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Turner 
and his Contemporaries
The Hickman Bacon Watercolour Collection

As part of its 50th Anniversary, Abbot 

Hall Art Gallery are exhibiting a selection 

of outstanding works from the magnifi- 

cent collection of Sir Hickman Bacon 

(1855-1945). It is probably the most 

important private holding of British 18th 

& 19th century watercolours in the world, 

and now more than 40 of these master- 

pieces (including 18 Turners) will be on 

show in Cumbria, an area that played a 

crucial role in the development of water- 

colour as the medium of choice for the 

itinerant artist in the late 18th & 19th 

century. At the heart of the show will be 

JMW Turner who, pushed to ever greater 

heights through his association with his 

contemporary, Thomas Girtin, trans- 

formed the medium and raised the 

humble watercolour to a technical and 

aesthetic level previously unimaginable. 

The Hickman Bacon collection is 

particularly strong in late Turner water- 

colours  which are now highly prized but 

were too unpolished at the time for all 

but the most discerning of collectors. 

Alongside these rapidly executed 

studies will be more finished ‘exhibition’ 

pieces by Turner from Abbot Hall’s own 

collection, giving a career overview of 

his sustained brilliance.

Book ending the exhibition will be 

works by other exceptional innovators, 

such as John Robert Cozens and John 

Sell Cotman, many of whom were 

neglected at the time that the astute 

Sir Hickman Bacon acquired their water- 

colours but who are now recognised as 

true masters of the art. Both Turner and 

Girtin, along with other celebrated 

artists, including Cotman, received a 

solid grounding in the fundamentals of 

watercolour technique through copying 

works by the masters of their day. 

Of all the pictures that Turner and Girtin 

studied, none were more inspirational 

than the wonderfully evocative land- 

scapes of John Robert Cozens, who, 

through his subtle washes of colour 

and tonal variation, transformed the 

watercolour from what was previously 

perceived as predominately a coloured- 

in drawing to a far more painterly means 

of expression in its own right. 

Hanging in close proximity to the works 

of Cozens will be watercolours by Girtin 

whose immense technical prowess 

proved profoundly influential despite 

his career being cut short at the age of 

only 27. By the beginning of the 19th 

century, the founding of dedicated 

societies further elevated the water- 

colour to a level where it was competing 

with oil painting in terms of its pioneer- 

ing spirit and prestige. No artist better 

epitomises this sense of adventure 

than John Sell Cotman, whose daring 

compositions and bold swathes of 

colour look fresh and decidedly modern 

even today. The exhibition will feature 9 

exceptional works by Cotman from the 

Hickman Bacon collection that demon- 

strate the true breadth of his abilities, 

along with watercolours by other major 

talents of the age - David Cox, Peter de 

Wint, Richard Parkes Bonington, William 

James Müller and John Frederick Lewis.
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John Sell Cotman
A Windmill 
c 1828, Pen, pencil, 

brown ink & watercolour

52.7 x 38.1 cm

1

Thomas Girtin 
View of the Gate of 
St Denis, taken from 
the suburbs 
c 1802, Pencil & watercolour

39.3 x 49.5 cm

2

J M W Turner
The Sarner See, 
Evening 
c 1842, Pen and brown ink, 

watercolour and gouache 

22.9 x 29 cm

3

William James Müller
The Mahmudiyya 
Mosque, Cairo
1838, Pencil & watercolour 

34.9 x 24.7 cm

4

John Robert Cozens
Lake Nemi 
1780, Watercolour

36 x 52.2 cm

All images 
© The Hickman Bacon 
Collection3
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New American Wing 
Galleries for Painting, Sculpture
& Decorative Arts

The Metropolitan Museum’s collection 

of American art is one of the finest and 

most comprehensive in the world. 

On 16 January 2012, the New American 

Wing Galleries for Paintings, Sculpture, 

and Decorative Arts were inaugurated 

and the collection returned to view in 

an expanded, reconceived and dramatic 

setting. The suite of elegant new 

galleries encompasses 30,000 square 

feet for the display of the Museum’s 

superb collection. This final phase of 

the American Wing renovation project 

is comprised of 26 renovated and 

enlarged galleries on the second floor. 

The new architectural design is a 

contemporary interpretation of 19th 

century Beaux-Arts galleries. The 

redesign, which has added 3,300 square 

feet of gallery space, also allows for a 

chrono- logical installation of the 

American paintings and sculpture, and 

improved pathways connecting to 

adjacent areas of the Museum. Twenty- 

one of the new galleries – including the 

eighteen sky-lit Joan Whitney Payson 

Galleries have been created for the 

display the American Wing’s extra- 

ordinary collection of paintings, whose 

origins date back to the 1870s.
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Ralph Earl
Elijah Boardman
1789, Oil on canvas

210.8 x 129.5 cm

Bequest of Susan W Tyler, 
1979 (1979.395)
1

Emanuel Gottlieb Leutze 
Washington Crossing 
the Delaware
1851, Oil on canvas

378.5 x 647.7 cm

Gift of John Stewart Kennedy, 
1897 (97.34)

2

Frederic Remington 
The Broncho Buster
1895 (revised 1909) this cast, 

by November 1910, Bronze

81.9 x 69.2 x 38.1 cm)

Bequest of Jacob Ruppert, 
1939 (39.65.45)
3

Cornelius Kierstede 
Two-handled bowl 
1700-10, Silver

13.65 x 35.1 cm

Samuel D Lee Fund, 1938 
(38.63)
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Paul Panhuysen
Number Made Visible
Number Made Audible

The urge to investigate sensory pheno- 

mena and to leave the outcome of this 

to chance is one of the main motives 

underlying Paul Panhuysen’s endeavors. 

Image and sound are approached 

as two equivalent and interrelated 

variables. That has resulted in a very 

diverse body of two-dimensional work,

sound sculptures, string installations

and concerts of experimental music. 

In this exhibition, the accent lies with

his two-dimensional works. Numbers 

inherent in magic squares, sudoku 

puzzles and the Fibonacci Sequence are 

‘translated’ into form, colour and sound.

In the series ‘Eight Double Sudokus’,

the works derive their structure from

the sudoku, where the number nine is

a recurrent unit. Each work consists of

three rows of three prints (90 x 90 cm)

which have been subdivided into three

sections of three: a total of 81 sections.

This structure has been filled with nine

different types of forms (the 8 segments 

of a square with rounded corners as 

well as its void area in the middle) and 

9 different colours. The sequence of 

numbers in two different sudokus 

serves as the guideline for his place-

ment of colour and line. One sudoku 

determined the form; the other deter- 

mined the colour. By numbering the 

lines and colours and by allowing their 

sequence to correspond to that in the 

two sudokus, he gives shape to the 81 

sections of the structure. 

Many prints on display are accompanied 

by music that has been composed on 

the basis of the same sudokus. Various 

fragments of the music have been re- 

arranged and juxtaposed according to 

the number sequences of the sudokus.
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Sudoku Series 3, No 2
2011, UV ink print on Dibond

90 x 90 cm

1

BenjaminFranklin’s
Magic Square of 16
(counted by 20, 8 & 4)

1999

2 & 3

Exhibition views
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Lyonel Feininger
From Manhattan to the Bauhaus

Our exhibition highlights the multi- 

disciplinary dimension of this illustrator, 

painter, draughtsman, engraver, photo- 

grapher, musician and composer. 

Some 350 works are exhibited including 

paintings, watercolours, engravings, 

illustrations and carved toys. For the 

first time photographs taken by the 

artist are on display together with a 

group of photographs by his son 

Andreas, a renowned photographer 

of the American modernist school. 

Seventy prints from a collection of 284 

photographs recently gifted to the 

Museum will also be exhibited.   
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Jesuits III
1915, Oil on canvas

74.9 x 60 cm

Private collection

1

The Bird Cloud
1926, Oil on canvas

43.8 x 711 cm

Harvard Art Museums, 

Busch-Reisinger Museum, 

Cambridge, Massachusetts

Purchase in memory of 

Eda K Loeb, BR50.414

2

Calm at Sea III 
1929, Oil on canvas

49 x 36 cm

Private collection, courtesy of 

Moeller Fine Art, New York

3

Yellow Street II
1918, Oil on canvas 

95 x 86.1 cm

Montreal Museum of Fine 

Arts: purchase, gift of The 

Maxwell Cummings Family 

Foundation

4

Gables I, Lüneburg
1925, Oil on canvas 

95.9 x 72.4 cm

Smith College Museum of Art, 

Northampton, Massachusetts,

gift of Nanette Harrison 

Meech (Mrs Charles B Meech), 

class of 1939, in honour of 

Julia Meech, class of 1963

31

4

2

2

This retrospective, organized in partner- 

ship with the Whitney Museum of 

American Art, New York, represents 

the first  comprehensive exhibition in 

North America of the oeuvre of German- 

American artist, Lyonel Feininger, 

who spent most of his life in Germany. 

Feininger was a celebrated cartoonist, 

a leading figure of Expressionism along- 

side Paul Klee and Wassily Kandinsky, a 

professor at the avant-garde Bauhaus 

School, from its founding in Weimar 

until it was closed in Dessau by the 

Nazis. Together with many others, he 

was condemned as a ‘degenerate’ artist 

by the Third Reich. Consequently he 

returned to New York, after a fifty year 

absence and in 1944 an exhibition at 

MoMA proved to be his breakthrough. 
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James
Rosenquist
F-111

James Rosenquist designed the 86 foot

long F-111 to wrap around the four walls

of the Leo Castelli Gallery, at 4 East 

77th Street in Manhattan. He began 

the painting in 1964, in the middle of 

a turbulent decade marked by the

escalating Vietnam War. Funded by

citizens’ tax dollars, the F-111 fighter- 

bomber plane was being developed as

the USA’s newest, most technologically

advanced weapon. Rather than cele- 

brate its military might, Rosenquist 

used the plane as a symbol of the

economic implications of war. As it flies 

‘through the flak of consumer society,’ he 

later explained, the jet’s sharply pointed 

fuselage pierces superimposed images 

of commercial products and references 

to war, such as the bullet-shaped hair 

dryer floating above a young girl’s head 

and the atomic mushroom cloud frozen 

behind a beach umbrella. Through its

expansive network of colliding visual

motifs, unfolding across 23 panels, F-111 

questions what the artist has described 

as ‘the collusion between the Vietnam 

death machine, consumerism, the 

media, and advertising.’ Its jumps of 

scale, juxtapositions of fragments 

of imagery, and vivid palette exemplify 

Rosenquist’s singular contribution 

to Pop art in the US. F-111 is presented 

here as it was first exhibited at the 

Castelli Gallery in 1965, now also along- 

side a group of collages the artist made 

in preparation for this monumental 

composition. Rosenquist was well 

acquainted with painting on this 

immense scale: before becoming  an 

artist he had earned a living as a bill- 

board painter in New York City. 

Interested in the phenomenon of

peripheral vision, Rosenquist wanted

the painting to create an immersive

environment that would heighten the

viewer’s awareness of his or her own

position in space. He cited artistic

precedents for this ambition in works

such as Claude Monet’s Water Lilies

and the large horizontal paintings by

Abstract Expressionist artists Jackson

Pollock and Barnett Newman.
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F-111 (detail)
1, 2, 3, 4

F-111 (Installation views)
1964-65, Oil on canvas with

aluminum, 23 sections

304.8 x 2621.3 cm

The Museum of Modern Art,

New York

Gift of Mr & Mrs Alex L Hillman

and Lillie P Bliss Bequest

(both by exchange)

© 2012 James Rosenquist/

Licensed by VAGA, New York

Photos by Jonathan Muzikar
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19th Century 
French Galleries 
Re-open

Following a two-year renovation, the 

galleries devoted to impressionism and 

post-impressionism in the West Building 

of the National Gallery of Art reopen to 

the public on January 28, 2012. Among 

the greatest collections in the world 

of paintings by Manet, Monet, Renoir, 

Cézanne, Van Gogh, and Gauguin, the 

Gallery’s later 19th-century French 

paintings will return to public view in a 

freshly conceived installation design.

The Gallery’s French impressionist and 

post-impressionist holdings, comprising 

nearly 400 paintings, are among the 

most prized in the collection. The new 

installation is organized into thematic, 

monographic, and art historical 

groupings. The ‘new’ Paris of the Second 

Empire and the Third Republic are high- 

lighted through city-scapes by Manet, 

Renoir, and Pissarro. 

Showcasing sun-dappled landscapes 

and scenes of suburban leisure, a gallery 

of ‘high impressionism’ masterpieces of 

the 1870s including such beloved works 

as Monet’s The Artist’s Garden at 

Vétheuil (1880) and Renoir’s Girl with a 

Hoop (1885). A gallery is devoted to the 

sophisticated colour experiments of 

late Monet, while Cézanne’s genius in 

landscape, still-life, and figure painting 

is explored in another. Paintings 

exemplifying the bold innovations of 

Van Gogh and Gauguin are displayed 

along with Degas’ later, experimental 

works in one gallery, followed by a room 

of canvases by artists such as Delacroix, 

Renoir, and Matisse celebrating 

exoticism and the sensual use of color 

and paint handling. The final gallery is 

dedicated to the Parisian avant-garde 

circa 1900: Toulouse-Lautrec, Modigliani, 

Rousseau, and early Picasso.
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National Gallery of Art, 

Washington 
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Paul Cézanne  
Boy in a Red Waistcoat 

1888-90,Oil on canvas

Overall 89.5 x 72.4 cm 

Collection of Mr & Mrs Paul 

Mellon, in honour of the 50th 

Anniversary of the National 

Gallery of Art

1

Edouard Manet  
The Railway
1873, Oil on canvas

Overall 93.3 x 111.5 cm

Gift of Horace Havemeyer 

in memory of his mother, 

Louisine W Havemeyer

2

Pablo Picasso  
Family of Saltimbanques 
1905, Oil on canvas

Overall 212.8 x 229.6 cm

Chester Dale Collection

3

Auguste Renoir  
Odalisque
1870, Oil on canvas

Overall 69.2 x 122.6 cm

Chester Dale Collection

1
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Lucian Freud
Portraits

Lucian Freud was one of the world’s 

greatest realist painters. The exhibition 

explores his portraiture across seven 

decades, from the early 1940s to his 

death in 2011, and demonstrates his un- 

relenting observational intensity.

Portraits were central to the work of 

Lucian Freud. Working only from life, 

he once claimed, ‘I could never put any- 

thing into a picture that wasn’t actually 

there in front of me.’ This exhibition 

presents 130 of Freud’s paintings, 

drawings and etchings, selected in close 

collaboration with the artist and drawn 

from public and private collections 

around the world.

A private man, Freud’s relationship with 

his sitters was played out behind the 

closed door of the studio. Frequently his 

works evoke the sense of an emotionally 

charged drama unfolding, yet his sub- 

jects remain elusive. Among the sitters 

represented are friends, family members 

(particularly his mother, Lucie) and 

artists such as Frank Auerbach, Francis 

Bacon and David Hockney, as well as the 

performance artist Leigh Bowery and 

Bowery’s friend Sue Tilley, the ‘benefits 

supervisor’, whom Freud immortalised 

in a series of monumental paintings in 

the early 1990s.

The exhibition features several works 

which have never been seen before in 

public including Portrait of the Hound, 

an affectionate double portrait of 

Freud’s assistant, David Dawson and his 

whippet, Eli exhibited for the first time. 

Unfinished at the artist’s death, with the 

last brush strokes he made created Eli’s 

ear, alert and listening.
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Reflection (Self-portrait)
1985, Oil on canvas

55.9 x 55.3 cm

Private Collection, Ireland 

1

Girl in a Dark Jacket
1947, Oil on panel

47 x 38.1 cm

Private Collection

2

Man with a Feather 
(Self-portrait)
1943, Oil on canvas

76.2 x 50.8 cm

Private Collection

3

Two Irishmen in W11
1984-85, Oil on canvas

172.7 x 142.2 cm

Private Collection, Ireland

4

Girl with a White Dog
1950-51, Oil on canvas

76.2 x 101.8 cm

©  Tate: Purchased 1952

Tate, London 2012

Photos of main image 

and images 1, 2 & 3

Courtesy of Lucian Freud 

Archive
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Impressionism
Pastels | Watercolours | Drawings

The exhibition presents up to 200 

drawings, watercolors and pastels by the 

Impressionists and Post-Impressionists. 

Active in France during the second half 

of the nineteenth century and closely 

associated with avant-garde move- 

ments, artists such as Manet, Degas, 

Renoir, Pissarro, Seurat, Gauguin, 

Cézanne and Toulouse-Lautrec created 

works on paper that may be less well- 

known than their paintings but which 

are just as significant. 

This is the first international exhibition 

devoted exclusively to drawings by 

these artists. It considerably extends 

our knowledge of Impressionism and 

Post-Impressionism. 

A large proportion (40%) of all the items 

shown in the eight Impressionist shows 

held in Paris (1874-86) were works on 

paper and are included here. To this core 

are added numerous other examples by 

these artists and others that will provide 

an overview of their drawing skills at 

this critical stage in the development of 

a widely appreciated moment in the 

development of French art. The aim is to 

demonstrate the different types of 

drawing pursued by these artists and to 

demonstrate the purposes to which 

their works on paper were put.

Although drawing is not an activity 

with which these artists have so far 

been closely associated, the exhibition 

illustrates that for these artists drawing 

was a primary function and not a 

secondary activity. Although drawings 

were used as part of the preparatory 

process towards a painting, more and 

more they came to be regarded as 

finished works of art in their own right. 

Many of the pastels by Degas, the water- 

colours by Cézanne or the works in 

mixed media by Toulouse-Lautrec were 

made on a large scale specifically for 

exhibition. Far from ignoring the art of 

drawing this particular group of artists 

chose to emphasise its primacy thereby 

ceasing to uphold or even recognise 

the distinction between drawing and 

painting. The result was that the tradi- 

tional hierarchy separating painting 

from drawing established during the 

Renaissance was nullified in the eyes 

of these artists.
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www.albertina.at
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Edgar Degas
Harlequin 
and Columbine 
c 1886, Pastel

Belvedere, Vienna 
1

Claude Monet
Waterloo Bridge, 
London 
1901, Pastel

Triton Foundation Collection, 
The Netherlands 
2

Paul Cézanne
Still-Life with cut 
Watermelon
c 1900, Watercolour 

and pencil

Fondation Beyeler, Basel 
3

Pierre-Auguste Renoir
Portrait of a Young Girl 
(Elisabeth Maître)
1879, Pastel

Batliner Collection,  
Albertina, Vienna
4

Henri de Toulouse-Lautrec
Woman Putting on her 
Stockings 
1894, Essence on cardboard

Musée d'Orsay, Paris, 
Donation André Berthellemy, 
1950 
5

Edgar Degas
Woman in a Tub
c 1883, Pastel

Tate 
Bequeathed by
Mrs A F  Kessler, 1983 

2

54
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George Condo
Mental States

Ironic, provocative, witty – since his 

beginnings in New York’s East Village in 

the early 1980s, American artist George 

Condo has produced a distinctive body 

of work. His paintings, characterized by 

mordant humour, surrealist-tinged 

absurdity, and exuberant pathos, make 

repeated reference to the traditions of 

American and European art history of 

the last 500 years, from Velázquez by 

way of Picasso to Gorky. In partnership 

with the Hayward Gallery in London, 

the Schirn is pleased to present the 

first comprehensive retrospective in 

Germany of Condo’s art. Condo works 

in a style that can be described as 

artificial realism, and both his paintings 

and sculptures display his ongoing 

examination of human physiognomy 

and all-too-human mental states. 

Organized thematically and stylistically 

in groups, sixty-six important paintings 

from different creative periods, as well 

as a selection of roughly ten sculptures 

and new works by the artist will be 

exhibited at the Schirn. 

Condo’s work is in the permanent 

collections of many institutions 

including Metropolitan Museum of Art, 

Museum of Modern Art (MoMA), 

Solomon R Guggenheim Museum, 

Whitney Museum of American Art, 

Albright-Knox Art Gallery, Corcoran 

Gallery of Art, Broad Art Foundation,  

Judith Rothschild Foundation, Museum 

of Fine Arts, Houston, Tate, Centre 

Georges Pompidou, Fonds National 

d’Art Contemporain, Staedel Museum, 

Dakis Joannou Collection Foundation, 

Astrup Fearnley Museum of Modern Art, 

Museu d’Art Contemporani, and the 

Doron Sebbag Art Collection.

Schirn Kunsthalle Frankfurt

22.02.2012 > 28.05.2012

www.schirn.de
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The Cracked Cardinal
2004, Oil on canvas

74.9 x 61 cm

Private collection

1

Jesus
2002, Oil on canvas

91.4 x 91.4 cm

Collection of Nancy 
& Robert Magoon
2

Couple on Blue Striped Chair
2005, Oil on canvas

165.1 x 152.4 cm

Private collection
3

The Infernal Rage of Rodrigo
2008, Oil on canvas

132 x 117 cm

Andrea Caratsch Collection, 
Zürich
4

Red Antipodular Portrait 

1996, Oil on canvas

152,4 x 121,9 cm

Private collection,Courtesy Sprüth 
Magers Berlin London and Per 
Skarstead Gallery, New York
5

Mental States
2000, Oil and acrylic on canvas

132.1 x 132.1 cm

Collection of the artist, New York 

All works
© George Condo
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Valerio Adami
Valerio Adami – ‘the maestro of the 

unadulterated line’. After more than half 

a century of working creatively, Adami 

has evolved his own iconography, 

an ingenious pictorial language that 

embraces both past and present, and 

within whose frontiers strange creatures 

keep company with famous faces from 

history: the composer Gustav Mahler, 

the author James Joyce and the French 

Revolutionary politician Robespierre. 

Adami’s art teems with figures from the 

great works of literature: a young Prince 

Hamlet preoccupied with gloomy 

thoughts of suicide outside Kronborg 

Castle in Elsinore, and the gaunt and 

grizzled knight Don Quixote with his 

faithful companion, Sancho Panza.

Adami was born in 1935 in Bologna, Italy. 

At the age of 16, he began to study under 

Achille Funi at the Brera Academy in 

Milan. The expressionist essays of his 

early years soon gave way to his very 

particular style constructed of thick 

black lines, bright, intense colours and 

shadowless, complicated figures. 

He had his first solo show in 1957 in Milan. 

He represented Italy in the Biennials in 

São Paolo and Venice in 1967 & 1968.  

He has had three retrospectives, at the 

Musée national d’art moderne de la Ville 

de Paris, the Centre Pompidou in 1986, 

and the Centre Julio Gonzales in Venice 

in 1990.
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Caprice
1983, Acrylic on canvas

198 x 147 cm

1

Finlandia
1987, Acrylic on canvas

195 x 265 cm

2

Elsinore
Colour silkscreen

76 x 100 cm

3

The Visit
Colour silkscreen

140 x 62 cm

4

Couples
1973, Colour silkscreen

35 x 46.7 cm

5

Trip on Lake Geneva
1990, Acrylic on canvas

198 x 147 cm

6

Night and Day
1988, Acrylic on canvas

80 x 60 cm

3

1

2
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Cindy 
Sherman

Cindy Sherman (born 1954) is widely

recognized as one of the most

influential artists in contemporary art. 

Throughout her career, she has 

presented a sustained, eloquent, and 

provocative exploration of the construc- 

tion of contemporary identity and the 

nature of representation, drawn from 

the unlimited supply of images from 

movies, TV, magazines, the Internet, and 

art history. Working as her own model 

for more than 30 years, Sherman has 

captured herself in a range of guises 

and personas which are at turns 

amusing and disturbing, distasteful and 

affecting. With the aid of an arsenal of 

wigs, costumes, makeup, prosthetics, 

and props, Cindy Sherman assumes the 

multiple roles of photographer, model, 

makeup artist, hairdresser, stylist, and 

wardrobe mistress in pursuit of the 

finished photograph. Bringing together 

more than 180 photographs, this 

retrospective traces the artist’s career 

from the mid 1970s to the present.

The exhibition highlights her key works,

including the groundbreaking series

‘Untitled Film Stills’ (1977–80), the black-

and-white pictures that feature the 

artist in stereotypical female roles

inspired by 1950s & 1960s Hollywood,

film noir, and European art-house films; 

her ornate history portraits (1989-90), 

in which the artist poses as aristocrats, 

clergymen, and milkmaids in the 

manner of old master paintings; and her 

larger-than-life society portraits (2008) 

that address the experience and repre- 

sentation of aging in the context of 

contemporary obsessions with youth 

and status. The exhibition will explore 

dominant themes throughout Cindy 

Sherman’s career, including artifice and 

fiction; cinema and performance; horror 

and the grotesque; myth, carnival, and 

fairy tale; and gender and class identity.

Also included are Sherman’s recent

photographic murals (2010), which will

have their American premiere at MoMA.
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Images 1, 2 & 3 
Museum of Modern Art 
Main image & images 4 & 5 
Courtesy of the artist and 
Metro Pictures, New York
© 2012 Cindy Sherman
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Untitled Still No 213
1989, Colour print

105.4 x 83.8 cm

1

Untitled Still No 466
2008, Colour print

259.1 x 177.8 cm

2

Untitled Still No 474
2008, Colour print

230.5 x 152.4 cm
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Untitled Film Still No 56 
1980, Gelatin silver print

16.2 x 24 cm 
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Untitled No 424
2004, Colour print

136.5 x 139.1 cm
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Untitled No 137
1984, Colour print

179.1 x 121.3 cm
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The Steins Collect
Matisse, Picasso and the Parisian
Avant-Garde
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Pablo Picasso
Portrait of Gertrude Stein
1906, Oil on canvas

100 × 81.3 cm

Metropolitan Museum of Art,

New York

Bequest of Gertrude Stein

1
Pablo Picasso
Melancholy Woman
1902, Oil on canvas

100 x 69.2 cm

Detroit Institute of Arts, 

Bequest of Robert H Tannahill

© 2012 Estate of Pablo Picasso / 

Artists Rights Society (ARS), 

New York

2

Henri Matisse
The Woman with the Hat
1905, Oil on canvas

81 ×65 cm

San Francisco Museum of 

Modern Art, 

Bequest of Elise S Haas

© 2012 Succession H Matisse / 

Artists Rights Society (ARS), 

New York

3

Paul Cézanne
Bathers 
c 1892, Oil on canvas

22 x 33 cm

Musée d’Orsay, Paris 

on deposit at the Musée des 

Beaux-Arts, Lyon

1 2

3

This exhibition unites some 200 works 

of art to demonstrate the significant 

impact the Steins’ patronage had on the 

artists of their day and the way in which 

the family disseminated a new standard 

of taste for modern art. The exhibition 

traces the evolution of the Steins’ 

collections and examines the close 

relationships that formed between 

individual members of the family and 

their artist friends. While focusing on 

paintings by Matisse and Picasso, the 

exhibition will also include paintings, 

sculpture, and works on paper by Pierre 

Bonnard, Maurice Denis, Henri Manguin, 

Marie Laurencin, Jacques Lipchitz, Juan 

Gris, André Masson, Elie Nadelman, 

Francis Picabia, and others. 

Henri Matisse and Pablo Picasso are 

household names today, but that was 

not always the case. In the mid-1930s 

the author Gertrude Stein explained the 

situation when she first arrived in Paris: 

‘It is very difficult now that everybody is 

accustomed to everything to give some 

idea of the uneasiness once felt when 

one first looked at all these pictures on 

the walls.’ 

This exhibition focuses on avant-garde 

painting that an American family living 

in Paris championed during the early 

years of the 20th century. The siblings 

Gertrude, Leo, and Michael Stein, 

together with Michael’s wife, Sarah, 

were highly educated, fluent in several 

languages, intellectually curious, and 

eager to embrace new ideas. While their 

income was derived from investments 

and rental properties in San Francisco, 

they were not extremely wealthy. 

After settling in Paris, they collected 

hundreds of inexpensive pictures by 

a group of relatively unknown artists 

whom they befriended. The Steins 

opened their apartments on Saturday 

evenings to anyone with a reference in 

hand. Scores of international artists, 

collectors, and dealers passed through 

their doors to see and discuss the latest 

artistic developments. Ultimately, the 

Steins’ enthusiasm for avant-garde art – 

especially the work of Matisse and 

Picasso – had an indelible impact on its 

development for decades to come.
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Americans in Florence
Sargent and the American 
Impressionists

The exhibition sets out to sets out to 

illustrate the fertile and multifaceted 

relationship that the painters of the 

New World established with Florence 

and other cities in Tuscany between the 

mid 19th century and the World War I. 

After the end of the American Civil War, 

there was a substantial increase in the 

number of American artists travelling to 

Europe. The main destinations were 

Florence, Venice and Rome, cities which 

the artists idolised in their eagerness to 

explore the ancient monuments. 

They were also attracted by the charm 

and variety of the Italian landscape, so 

different from the countryside back 

home, by the light, by the evocative and 

atmospheric panoramic views, and by 

the picturesque charm of the local 

people.  The exhibition is divided into 

5 sections, with works by 32 Americans 

artists who worked in Florence. Some, 

like John Singer Sargent, are famous, 

while the work of other less well-known 

artists is being shown in Italy for the first 

time. 

On returning home, they all became 

celebrated painters who played a 

crucial role in forging the birth of a 

national school of painting. Their 

paintings dialogue in the sections of 

the exhibition with those by Tuscan and 

Florentine painters including Telemaco 

Signorini, Vittorio Corcos and Michele 

Gordigiani, whose work came closest to 

the sophisticated manner, so rich in 

literary allusions, that was favoured and 

nurtured by the most exclusive circles 

in that cosmopolitan colony.

Palazzo Strozzi Florence
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John Singer Sargent
Portrait of Vernon Lee 
1881, Oil on canvas

53.7 x 43.2 cm

Tate, London
1

Edmund Charles Tarbell  
The Breakfast Room
1902-3, Oil on canvas

63.5 x 76.2 cm

Pennsylvania Academy of 
the Fine Arts, Philadelphia
2

John Singer Sargent
Portrait of Henry James 
1913, Oil on canvas

85.1 x 67.3 cm

National Portrait Gallery, 
London  
3

John Singer Sargent
At Torre Galli: 
Ladies in a Garden 
1910, Oil on canvas

71.1 x 91.5 cm

Royal Academy of Arts, 
London
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Berthe 
Morisot
Retrospective

With 25 paintings and 50 drawings,

the Musée Marmottan has the world’s

biggest public collection of work 

by Berthe Morisot. This exhibition,

comprising 150 paintings, pastels,

watercolours and drawings from

museums and private collections all

over the world, is the first major retro- 

spective of the artist to be held in Paris 

for almost half a century. The selected 

works cover the whole of Morisot’s 

artistic career, from her earliest works 

to her untimely death at the age of 54. 

The exhibition opens with an group of 

self-portraits, and portraits of Morisot 

by Edouard Manet. As a founder 

member of the Impressionist group, 

and a leading figure in Paris’s artistic

and literary circles, Morisot was also

a close friend and associate of Degas,

Renoir, Monet and Stéphane Mallarmé.

Edma was Berthe Morisot’s sister and

painting companion until 1869, and her

favourite model between 1869 & 1873.

At the first Impressionist exhibition,

Berthe Morisot’s work stood out for its

feminine subject-matter and delicate

style, and her skill in transcribing the

limpid atmosphere and light touch 

of watercolour in her oil paintings.

From 1873-4 onwards, cousins, friends

and professional models posed for

portraits showing women dressed, or

dressing for the ball or intimate scenes

of everyday life revealing the evolution

of the artist’s palette towards more

pastel hues, prompting comparisons

with Watteau, Bonington & Fragonard.

Her daughter Julie, born in 1878,

naturally became Berthe Morisot’s

favourite model, and the subject of

15 paintings executed from 1882-88,

forming the exhibition’s centrepiece.

Beyond her fascination for the theme

of childhood, the paintings testify to

the brilliance of her mature style:

colours, handling and painterly effects

embody ‘Impressionism par excellence’.
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Au bal
1875, Oil on canvas

62 x 52 cm

Musée Marmottan Monet,
© Musée Marmottan Monet,
Paris / Bridgeman Art / Presse
1

Le Cerisier
1891, Oil on canvas

154 x 80 cm

Musée Marmottan Monet,
© Musée Marmottan Monet,
Paris / Bridgeman Art / Presse
2

Sur le lac du bois de 
Boulogne
1884, Oil on canvas

55 x 43 cm

Private collection
© Christian Baraja, studio SLB
3

Pasie cousant dans
le jardin
1881-82, Oil on canvas

81 x 100 cm 

Musée des beaux-arts, Pau
© Jean-Christophe 
Poumeyrol
4

Eugène Manet 
et sa fille dans le jardin 
de Bougival
1881, Oil on canvas

73 x 92 cm 
Musée Marmottan Monet, 
© musée Marmottan Monet,
Paris / Bridgeman Art / Presse
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Henri Edmond Cross
and Neo-Impressionism
From Seurat to Matisse
The exhibition traces the evolution of 

the work of Henri Edmond Cross 

(1856-1910) in the context of work by 

other members of the Neo-Impression- 

ist movement, highlighting Cross’s 

network of friends, influences and 

followers from his Paris years with 

Seurat, Signac and the other ‘Neos’, to 

the last 20 years of his life (1892-1910), 

when he settled in Saint-Clair, near his 

friend Signac in Saint-Tropez – the rally- 

ing point for a new generation of artists, 

where Matisse and the future Fauves 

discovered and experimented with the 

principles of ‘divisionism’.

The exhibition gathers some 100 oil 

paintings and watercolours from 

private collections and museums 

worldwide, including pivotal works in 

the history of Neo-impressionism, never 

before seen in public. The first part of 

the exhibition presents paintings by 

members of the first Neo- Impressionist 

group (Cross, Signac, Dubois-Pillet, Van 

Rysselberghe, Luce, Pissarro), pioneers 

of the movement’s painstaking 

‘divisionist’ technique, based on the 

optical blending of small strokes of pure 

prismatic colour, contrasting tones, and 

the use of colour complementaries. 

The exhibition continues with an 

exploration of the parallel careers of 

Cross, Signac and Van Rysselberghe – 

and the revelation of colour witnessed 

in their paintings – as the starting point 

for the ‘second’ Neo-Impressionist 

movement, featuring thicker touches 

of colour, and a more strident palette. 

The final section highlights the links 

between Cross and a newer generation 

of painters – including Camoin, Henri 

Matisse and Manguin  – establishing 

him as an essential link between Seurat’s 

Divisionism and the Fauvist movement 

pioneered by Matisse and Derain. The 

exhibition also highlights Cross’s water- 

colour paintings, an important feature 

of his work throughout his career.
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Henri-Edmond Cross
The Farm, morning
1893, Oil on canvas

65 x 92 cm

Belonged to Henri Matisse

Musée des Beaux-Arts de Nancy
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Henri Manguin
Sunset at Saint-Tropez
1904, Oil on canvas

81 x 65 cm

Private collection

2

Charles Camoin
Four Boats in the Port 
de Cassis
1904-05, Oil on canvas

46 x 55 cm

Fondation Bemberg, Toulouse

3

Henri-Edmond Cross
Provençale Coast, 
Le Four des Maures
1906-1907, Oil on canvas

73 x 92 cm

Musée de la Chartreuse, Douai

4

Georges Seurat
Banlieue
1882-83, Oil on canvas

32.2 x 41 cm

Musée d’art moderne, Troyes

5

Maximilien Luce
Portrait of Henri Edmond 
Cross
1898, Oil on Canvas

23.5 x 27 cm

Private collection, DB No 713
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Degas 
& the Nude

The first major monographic exhibition

in Paris devoted to Edgar Degas

(1834-1917) since the 1988 retrospective

at the Grand Palais. The exhibition

contributes to the ambition of the

Musée d’Orsay to show the recent

progress in research regarding the great

masters of the second half of the 19th

Century, following the homage to

Claude Monet (1840-1926) and more

recently Edouard Manet (1832-1883).

This exhibition explores Degas’s

evolution in his practice of the nude,

from the academic and historical

approach of his early years down to the

inscription of the body in modernity

throughout his long career.

A predominant element in the artist’s

work, together with dancers and horses,

nudes are presented through all of the

techniques used by Degas, including

painting, sculpture, drawing, printing

and above all pastel, which he brought

to its highest degree of achievement.

The Musée d’Orsay is thankful for loans 

from the Metropolitan Museum in New 

York and the Chicago Art Institute.
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Woman drying her Neck
after the Bath
1898, Pastel on cardboard

62.2 x 65 cm

Musée d'Orsay, Paris

1

The Tub
1886, Pastel on cardboard

60 x 83 cm

Musée d'Orsay, Paris

2

Woman wiping her Feet
after Bathing
1886, Pastel on cardboard

54 x 52 cm

Musée d’Orsay, Paris 

3

Naked Woman in Bed
1886-88, Pastel

48 x 87 cm

Musée d’Orsay, Paris

The main image plus images 

1 & 2 are a bequest of Count 

Isaac de Camondo, 1911
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Shirana Shahbazi
Then Again

Shirana Shahbazi was born in 1974 in 

Tehran in Iran. She now lives and works 

in Zurich in Switzerland. The exhibition 

presents 18 mostly large format photo- 

graphs which combine colour and black 

& white still-life images from geometric 

shapes to objects inspired by 17th 

century Dutch & Flemish paintings, 

with photographs from her older series, 

mainly portraits and landscapes. 

The exhibition also includes a wall 

painting – the reproduction of a photo- 

graphic still-life, executed on canvas by 

means of the traditional technique used 

in painting advertisements onto house 

facades. Another non-photographic 

technique she employs in her work is 

the hand- knotted carpet, traditionally 

associated with the crafts of her native 

homeland. 

Shirana Shahbazi does not merely 

exploit these techniques in order to 

introduce the viewer to the cultural 

traditions of Iran, but instead employs 

this shift in visual code to articulate the 

oscillating nature of her contemplation 

of the ‘representation of the photo- 

graphic image.’ She is a figure who can- 

not be overlooked within the medium 

of contemporary photography. In the 

21st century, photography has been 

influenced by Conceptualism and is 

undergoing certain revisions as well 

as enjoying a peculiar renaissance. 

Shirana Shahbazi is inspired by motifs 

drawn from the history of fine art but 

avoids falling prey to sentimentality. 

She plays with ‘colour, subjectivity and 

a longing for the infinite’. In fact, it is not 

easy to discern what makes her work 

so compelling and attractive, but it is. 

‘Then Again’ is a revised version of the 

exhibition ‘Much Like Zero’, held in late 

2011 at the Winterthur Fotomuseum.
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Composition 26
2011, C-print

210 x 168 cm
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Fruit
2009, C-print

210 x 168 cm
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Shell 05 

2009, C-print

150 x 120 cm

3

Composition 30
2011, C-print

210 x 168 cm
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Composition 01
2011, C-print

210 x 168 cm

All images
© Shirana Shahbazi
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