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Modern Woman
Daughters & Lovers 1850-1918
Drawings from the Musée d’Orsay, Paris

A delicate pastel of a weary dancer 

massaging her foot and a sketch of a 

dancer standing with hands on hips by 

Degas are highlights of an exhibition 

focusing on the ‘real women’ of the Belle 

Époque. It features almost 100 drawings 

of women by late 19th and early 20th 

century artists. The exhibition is a rare 

and candid snapshot of women during 

the Belle Époque, and the works repre- 

sent a turning point in the roles of 

women during the period. ‘Modern 

Woman’ includes pencil and pastel 

works by renowned artists such as 

Edgar Degas, Pierre-Auguste Renoir, 

Henri de Toulouse-Lautrec, Édouard 

Manet, Pierre Bonnard and Auguste 

Rodin, lesser known artists including 

Jean-Louis Forain, Henri Gervex and Luc- 

Oliver Merson, and women artists such 

as Berthe Morisot, Mary Cassatt, Marie 

Bashkirtseff and Marie Bracquemond.

The artists featured in the exhibition 

abandoned the idealised images of 

women of the period, instead portray- 

ing their female subjects as real mothers, 

daughters and sisters; as socialites, 

courtesans and shopgirls; Parisian and 

provincial women. The Belle Époque in 

Paris was a time of significant social, 

industrial and political upheaval which 

saw women attaining a higher level of 

social mobility and public responsibility 

than ever before. This coincided with 

an unprecedented interest in drawing 

as a mode of personal and artistic 

expression. These drawings capture 

women from a diverse range of socio- 

economic backgrounds, in the private 

realm, engaged in family life, and 

domestic activity, as well as in the 

public arena as spectators, performers 

and workers.
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Edgar Degas
Seated dancer leaning 
forward, massaging her 
left foot
c 1881-83, Pastel, brown paper 

backed with cardboard

62 x 49 cm

Caillebotte bequest, 1894
1

Louise Breslau
Two young girls sitting 
on a banquette
1896, Grey paper, pastel

78 x 91.5 cm

Acquired from the Salon of 1897
2

Giovanni Boldini
Woman with fan seated in 
a theatre box: the Countess 
of Rasti
c 1878, Black chalk, water-

colour

55 x 35.5 cm

Bequest of Carle Dreyfus, 1953
3

Maurice Denis
Seated nude woman seen 
from behind
1891, Charcoal, grey paper, 

pastel

73 x 57cm

Chevreau bequest to the Musée 
du Luxembourg, 1928
4

Berthe Morisot
Portrait of Mme Edma 
Pontillon, née Morisot
1871, Pastel

81.5 x 65.8cm

Bequest of Mme Pontillon, 1921

All works: 
Collection Musée d’Orsay, Paris
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Modernism
The Renewal of Painting
1908-1941

ARoS is presenting for the first time its 

unique collection of Danish modernists 

together with a number of their foreign 

role models including Paul Cézanne, 

Fernand Léger and Robert Delaunay, 

Roger de la Fresnaye and Nils Dardel. 

With the assistance of loans from 

Denmark and abroad, including from 

the Guggenheim and Metropolitan in 

New York and Moderna Museet in 

Stockholm, there will be approximately 

100 paintings on show.

These European masters will be joined 

by some of the most outstanding 

Danish modernists such as Edvard Weie, 

Sigurd Swane, Harald Giersing, Vilhelm 

Lundstrøm, William Scharff, Olaf Rude, 

Jens Adolf Jerichau, Karl Larsen, 

Ebba Carstensen, Jais Nielsen, Svend 

Johansen, and Franciska Clausen. 

It may seem surprising that the modern- 

ist paintings that we today know as 

some of the most beautiful in Danish 

art scandalised the public on first 

appearing 100 years ago. Young artists 

were unwilling to follow the example of 

their predecessors and simply repro- 

duce reality as it looked, but on the 

contrary sought to create a new 

modernist painting based solely on 

aesthetic and subjective principles. 

They derived their inspiration mainly 

from Paris and contemporary French art. 

The result can be seen in the exhibition, 

where Danish works hang side by side 

with their international counterparts.
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Vilhelm Lundstrøm
Standing Nude 

1931, Oil on canvas

ARoS Aarhus Kunstmuseum 
 1

Fernand Léger
The Smokers
1911-12, Oil on canvas 

129.2 x 96.5 cm

Solomon R Guggenheim 
Museum, New York
2

Roger de La Fresnaye
Artillery 
1911, Oil on canvas

130.2 x 159.4 cm 

Metropolitan Museum 
of Art, New York, 
3

Paul Cézanne
Women Bathing
1895, Oil on canvas

47 x 77 cm

Ordrupgaard, near Copenhagen
4

Edvard Weie
Still-Life with Oranges 
in a Basket 

1923, Oil on canvas

85.5 x 96.5 cm

Statens Museum for Kunst
5

Harald Giersing
Portrait of Nolle Syberg
1917, Oil on canvas

92.5 x 78 cm

ARoS Aarhus Kunstmuseum
6

Vilhelm Lundstrøm
Still-Life 

1941, Oil on canvas

100.5 x 81.2 cm

ARoS Aarhus Kunstmuseum 

2

3

2
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Nigel Cooke
The impact of Cooke’s fluency with 

paint is, as always, immediate, but 

perhaps what is remarkable is how with 

each body of work Cooke radically 

pushes the boundaries of painting by 

both setting up and undermining  

expectations. Abstraction and represen- 

tation vie for primacy, each ultimately 

failing and succeeding in turns.

 

In multiple cycles of destruction and 
renewal, the wave storms crash into 
the imagery and wipe it out, leaving 
me the task of rebuilding the picture.
Nigel Cooke 

Through this intrepid process of 

addition, subtraction and obliteration, 

each painting holds its own specific 

tension, and reflects the risk of being 

pushed to the brink of destruction or 

failure. A particular historical spring- 

board for these new works was de 

Kooning’s assertion that a successful 

painting had ‘no holidays’ or caesuras- 

places where the painting was allowed 

to rest or to breathe. Digesting this in 

the studio, Cooke made one of the first 

paintings from this body of work ‘No 

Holidays,’ in which the space is entirely 

sucked up by paint, where each mark 

quite literally becomes both a support 

and a threat to the pictorial space. Even 

the hapless vacationers who inhabit the 

pictorial plane are part of this ambiva- 

lence, asserting their sovereignty while 

on the brink of being washed away.

Nigel Cooke was born in Manchester in 

1973. He received a PhD in Fine Art from 

Goldsmith’s College, London and an MA 

in Fine Art from the Royal College of Art, 

London. Cooke currently lives and 

works in Kent in England.
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Lovers with Clown Storm
2011-12, Oil on linen, backed 

with sailcloth 

230 x 230 cm

1

Installation view
2

The Idea
2012, Oil on linen, backed 

with sailcloth 

30 x 23 cm

3

The Fear
2012, Oil on linen, backed 

with sailcloth 

30 x 23 cm

4

Nature Loves You
2011-12, Oil on linen, backed 

with sailcloth 

230 x 320 cm



Pierre-Auguste Renoir
Between Bohemia & Bourgeoisie
The Early Years

This spectacular exhibition will focus on 

the underappreciated early work of the 

great painter Pierre-Auguste Renoir 

(1841-1919). Fifty paintings (portraits, 

landscapes, and still lifes, among them 

masterworks from the collections of 

major museums such as the Musée 

d’Orsay, Paris, the National Gallery, 

London, the Metro- politan Museum, 

New York, and the Art Institute of 

Chicago, as well as virtually unknown 

works from private collections, form a 

magnificent panorama of the formative 

years of Renoir’s art. Renoir was among 

the French painters who founded 

Impressionism. With a light palette, 

loose brushwork, and motifs from 

modern urban life and leisurely amuse- 

ments in natural settings, he and his 

fellow innovators wrote art history. 

The painter’s Impres- sionist period and 

his late work have subsequently tended 

to eclipse other parts of his oeuvre. 

He has been celebrated as the ‘painter 

of happiness’, but that has also been 

a cliché to which he was reduced.

The Kunstmuseum Basel now presents 

a grand survey exhibition, the first show 

ever to emphasize the artist’s outstan- 

ding and surprisingly complex early 

work, up to and including the eminent 

Impressionist paintings of the 1870s.

The period from the mid-1860s to the 

late 1870s is defined by extraordinary 

social, political, and artistic develop- 

ments. The tensions between bohemia 

and the bourgeoisie, two milieus in 

which Renoir moved, are readily 

apparent in his oeuvre. He experienced 

the political sea changes from the 

conservative climate of the Second 

Empire to the revolution of the Paris

Commune and hence to the Third 

Republic, even as he avoided involve- 

ment in these conflicts whenever 

possible. A young artist’s chances of 

achieving visibility depended on his

work being shown in the Salon. Renoir 

and his fellow Impressionists rebelled 

against that institution by organizing 

exhibitions of their own. In the late 

1870s, however, as his work slowly found 

official recognition, his attitude toward 

the Salon grew friendlier as well.

Renoir’s early work lets us trace his 

evolution as an artist in fascinating 

paintings. Paintings from this period 

reflect the growing range of his pictorial 

imagination as he spent many days

studying the paintings at the Louvre, 

but also took in the revolutionary 

innovations of his time: the realism of 

Gustave Courbet, the Barbizon school’s 

en plein air painting, and the inspira- 

tions he received from Édouard Manet 

and Claude Monet, his closest artistic 

associates at the time.
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Woman in a Garden
(Woman with a Seagull 
Feather) – Lise Tréhot 
1868, Oil on canvas

106 x 73.5 cm

Kunstmuseum Basel

Foto: Martin P Bühler

1

Woman with a Parasol 
in a Garden
1873, Oil on canvas

54.6 x 64.7 cm

Museo Thyssen-Bornemisza, 

Madrid

2

Summer (The Gypsy Girl)
1868, Oil on canvas

85 x 59 cm

Staatliche Museen zu Berlin, 

Nationalgalerie / 

Jörg P Anders

3

Frédéric Bazille at his 
Easel
1867, Oil on canvas

105 x 75.5 cm

Musée Fabre, Montpellier, 

RMN (Musée d’Orsay)/

Hervé Lewandowski

4

At the Theatre
1876, Oil on canvas

65 x 49.5 cm

©The National Gallery, 

London (bought 1923)

5

The Promenade
1870, Oil on canvas

80 x 64 cm

The J Paul Getty Museum, 

Los Angeles

32

1
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Fred Williams
Infinite Horizons

Fred Williams pioneered a new vision of 

the Australian landscape, and became 

one of the most important Australian 

artists of the twentieth century. 

This exhibition seeks to reveal Williams’ 

distinctive approach and strength   

as a painter by including his important 

oil paintings and luminous gouaches. 

He sought inspiration from the unique 

landscapes of places such Upwey in 

Victoria, Tasmania’s Bass Strait and the 

arid Pilbara region of Western Australia, 

drawing on the abstract qualities of the 

distant horizons of this vast country.

 

Although Williams is often associated 

with dry environments, this exhibition 

also presents his fascination with water – 

ponds, rivers, waterfalls and seascapes. 

Also of great interest are the portraits 

of family and friends Williams produced 

throughout his career, which show an 

artist engaged with his subjects, and 

intrigued by a sense of his sitter’s 

individuality.

This comprehensive retrospective 

organised by the National Gallery of 

Australia showcases over 100 works and 

is the first major exhibition to focus on 

Fred Williams in more than 25 years.

N
ational G

allery of V
ictoria M

elbourne

07.04.2012 > 05.08.2012

www.ngv.vic.gov.au

Opposite page

The Charcoal Burner 
1959, Oil on composition 

board

85.2 x 90.2 cm

National Gallery of Victoria, 
Melbourne, purchased 1960 
1

Strath Creek Falls VII 
1979, Oil on canvas

152.8 x 182.6 cm

Private Collection
2

The Studio 
1977, Oil on canvas

122.3 x 122.2 cm

Private Collection
 3

The Nattai River 
1958, Oil on composition 

board

88.5 x 92.1 cm

National Gallery of Victoria, 
Melbourne, purchased 1958 
4

Self-Portrait at Easel 
1960-61 ,Oil on composition 

board

89.2 x 61.2 cm

National Portrait Gallery, 

Canberra, 

Gift of Lyn Williams 1998 

Donated through the 

Australian Government’s 

Cultural Gifts Program

5

Acrobats 
1955, Oil on composition 

board 

106.2 x 80.7 cm   

Private Collection

All works
© Estate of Fred Williams

3

2
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Paulina Olowska
Mother 200

For her first solo exhibition at Simon 

Lee Gallery, Paulina Olowska will show a 

group of new paintings which continue 

her exploration of feminist and socially 

engaged themes, of shifts in cultural 

perspective between East and West 

and of the female figure as archetype.

Much of Olowska’s recent painting has 

paid homage to women artists, whose 

works have influenced or inspired her. 

Pauline Boty, the pioneering British pop 

artist, until recently more known as 

muse than painter, Zofia Styrenska, 

whose motifs were appropriated by the 

Polish state without acknowledgement 

or permission, and Alina Szapocznikow 

the avant-garde sculptor, who repre- 

sented Poland in the Venice Biennale of 

1962 have all appeared as subjects of 

Olowska’s recent exhibitions and return 

as echoes here. But their influence in 

this group of paintings softens into a 

reflection on the archetype of the 

female image, the idea of the muse in its 

most rudimentary form, and the portrait 

of a mother, remembered or imagined.

Paulina Olowska was born in 1976 in 

Gdansk, Poland and studied at the 

School of the Art institute of Chicago 

and the Academy of fine Arts, Gdansk. 

She has undertaken scholarships and 

residencies in The Hague, Lisbon, Japan, 

the Rijksakademie in Amsterdam and at 

CCA Wattis, San Francisco. Her work has 

been exhibited internationally and in 

biennials including Venice (2003), 

Moscow and Istanbul (both 2005) and 

Berlin (2008), for which she re-created a 

series of paintings by Zofia Styrenska. 

Other exhibitions include Accidental 

Collages at Tramway, Glasgow (2010), 

and Shadow with a Sneak at Pinakotek 

der Moderne, Munich.
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Mother 200
2012, Oil on canvas

220 x 200 cm

1

Installation view
2

Retro 
(For Alice Neel and 
Zofia Rydet)
2012, Oil on canvas

205 x 200 cm

3

L'introvertie
2012, Oil on canvas

200 x 134 cm

4

Untitled 
(For Ulrike Ottinger) 

2012, Oil on canvas

110 x 78 cm

5

Granny
2012, Oil on canvas

200 x 135 cm

2

1
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Alex Katz
Prints
Alex Katz was born in Booklyn, New

York in 1927. He is known for his bold,

hard-edged figurative paintings and

prints and is one of the most celebrated

artists of his generation. The Museum’s

exhibition ‘Alex Katz Prints’, is based on 

the significant collection held in the 

Albertina Museum in Vienna. It surveys 

his career from the sixties to the present 

with 125 works: prints, unique and 

editioned cutouts on aluminum, and 

illustrated books. Katz depicts family 

members, artworld friends, and Maine 

landscapes with a cool detachment and 

a seductive elegance, while walking a 

tightrope between traditional figuration 

and pure abstraction. His portraits are 

among the most recognizable images in 

contem- porary art. The artist’s model 

and muse for half a century has been his 

wife, Ada. Images of her in various guises 

willbe on view along with portraits of 

well-known figures from New York’s art, 

dance, and poetry worlds.

A focal point of the exhibition will be

‘Rush’, the unique series of painted

life-size cutout heads on aluminum,

a 2011 gift from the artist to the Museum 

of Fine Arts. This will be an inaugural 

showing of this piece, which will be 

installed frieze-like in its own space. 

Comprising 37 silhouetted painted 

portrait heads, the series depicts people 

identified with the New York cultural 

scene of the 1960s and 1970s. 

The exhibition also celebrates the

promised gift from the artist of an

archive of his editioned prints.
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Blue Hat
2003-04

Orange Hat
1990

from the portfolio
Alex & Ada: 1960’s-80’s
1

Red Coat
1983

2

Ulla in Black Hat
2010

3

The Green Cap
1985

4

White Visor
20033

2

41
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Joan Miró
The Ladder of Escape
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The Farm
1921-22, Oil on canvas

Overall: 123.8 x 141.3 x 3.3 cm 

Framed: 138.4 x 155.9 x 7.6 cm 

National Gallery of Art, 

Washington, 

Gift of Mary Hemingway

1

Object of Sunset
1936, Painted wood (carob tree 

trunk), bed spring, gas burner, 

chain, shackle and string

Overall: 68 x 44 x 26 cm

Centre Pompidou, Musée 

National d' Art Moderne, Paris, 

Purchase, 1975

2
The Escape Ladder 

31 January 1940, Gouache and 

watercolour, and ink on paper

Overall: 40 x 47.6 cm

The Museum of Modern Art, 

New York, 

Helen Acheson Bequest, 1978

3

Vegetable Garden 
and Donkey 

1918, Oil on canvas

64 x 70 cm

Moderna Museet, Stockholm

4

Self-Portrait
1937-8 - 23 Februrary 1960

Oil and pencil on canvas

Overall: 146 x 97 cm

Collection of Emilio Fernández, 

on loan to the Fundació Miró, 

Barcelona

All works:

© 2012 Successió Miró/Artists 

Rights Society (ARS), New 

York/ADAGP, Paris

3

4
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Celebrated as one of the greatest 

modern artists, Joan Miró (1893–1983) 

developed a visual language that 

reflected his vision and energy in a 

variety of styles across many media.

‘Joan Miró: The Ladder of Escape’ reveals 

the politically engaged side of Miró 

through some 120 paintings and works 

on paper that span his entire career. 

They reflect the artist’s passionate 

response to one of the most turbulent 

periods in European history that 

included two world wars, the Spanish 

Civil War, and the decades-long dictator- 

ship of Francisco Franco. Through it all, 

Miró maintained a fierce devotion to his 

native Catalonia, a region in northern 

Spain.

The times that Miró witnessed are 

revealed in the dark intensity of many 

of his works. Behind the  innocence of 

his style lies a profound concern for 

humanity and a sense of personal 

identity. It traces the arc of Miró’s career 

while drawing out his political and 

cultural commitments. The exhibition 

presents these themes through three 

principal periods: Miró’s early work, 

rooted in the Catalan countryside, and 

then transformed under the influence 

of the surrealists in the 1920s; his artistic 

response to the Spanish Civil War 

(1936-1939), the fall of France, and life 

under fascist rule; and the artist’s late 

work just before the demise of Francisco 

Franco’s dictatorship in 1975.
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Monica 
Sitting with Mondrian 
(Variation No 3)
1988, Enamel on cut-out steel

154.94 x 105.41 cm

Estate of Tom Wesselmann, 

New York

1

Bedroom Painting 
No 38
1978, Oil on canvas

213.36 x 246.38 cm

Hirshhorn Museum 

and Sculpture Garden 

Washington, DC

2 

Great American Nude 
No 1
1961, Mixed media and 

collage on board

29.7 x 33.8 cm

Estate of Tom Wesselmann, 

New York

3

Sunset Nude 
with Matisse Odalisque
2003, Oil on canvas

304.8 x 254 cm

© Estate of Tom Wesselmann/ 

SODRAC, Montréal / VAGA, 

New York (2011)

4

Smoker No 1 (Mouth, 12)
1967, Oil on shaped canvas 

(two parts)

276.6 x 216 cm

The Museum of Modern Art, 

New York

Susan Morse Hilles Fund, 1968

1

2 3 4

This important exhibition will examine 

the development of the artist’s oeuvre, 

focusing on the process of stylization 

that made him an heir to the classical 

great masters like Ingres and Matisse. 

Tom Wesselmann, celebrated yet little 

known, was undoubtedly one of the 

three great artists of American Pop Art. 

And yet, of all the artists of his

generation associated with this key 

movement of the twentieth century, 

he is the only one who has not been the 

subject of a retrospective in Canada. 

The exhibition will feature some

150 works, including many spectacular 

large-scale works, lent by major 

institutions and private collectors 

(75 paintings, plastic bas-reliefs, 

découpages and polychrome wood

carvings) representing the artist’s 

seminal series, together with 75 

preparatory sketches and models that 

are being exhibited for the first time.

This presentation will include

numerous archival documents (photo- 

graphs, letters, books and reviews, 

advertisements, etc), and the catalogue 

will shed light on many aspects of 

Tom Wesselmann’s oeuvre, such as his 

penchant for country music as both 

a musician and a composer, and his 

innovative working methods.
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Helene
Schjerfbeck
1862-1946
This year marks the 150th anniversary 

of the birth of Helene Schjerfbeck, one 

of the most important and recognised 

artists in the entire Nordic region. 

To celebrate, Ateneum Art Museum is 

presenting the largest ever exhibition of 

Schjerfbeck’s art. Over 300 works of art 

will be on display, covering all periods 

of Schjerfbeck’s artistic output – from 

her historical paintings of the 1880s to 

her later examples of minimalistic 

modernism. The exhibition will present 

her classics alongside previously 

unseen or seldom exhibited works from 

private collections. A central theme of 

the exhibition is her interaction with the 

masters of world art. For the first time, 

Schjerfbeck’s paintings after El Greco 

will be displayed alongside two original 

works by the Spanish master.

Ateneum Art Museum has the world’s 

largest and most comprehensive 

collection of Helene Schjerfbeck’s art. 

The importance of the collection has 

grown in recent years together with 

increased international interest in the 

artist’s production. Her broader interna-

tional breakthrough came in 2007, 

when a major retrospective exhibition 

of her art was held in Paris, Hamburg 

and the Hague. The most recent 

international exhibition of Schjerfbeck’s 

art was in Ordrupgaard, Denmark, last 

autumn. The museum presented 

around 60 works, of which close to 40 

were from Ateneum’s collection.

A comprehensive catalogue of Heleen 

Schjerfbeck’s art will be published in 

which several researchers shed new 

light on the artist and her work.
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Self-Portrait 
1912, Oil on canvas

Ateneum Art Museum, 
Finnish National Gallery
1

Ateneum Art Museum
Photo: Hannu Pakarinen

2

The Family Heirloom
1915-16, Oil on canvas

 Ateneum Art Museum
3

Girl from California
1919, Oil on canvas

Ateneum Art Museum, 
Finnish National Gallery
4

Hälytys
1935, Oil on canvas

Private collection, 
Finnish National Gallery
5

Tanssiaiskengät
1939-40, Oil on canvas

Private collection, 
Finnish National Gallery
6

Helene Schjerfbeck
Photograph (cropped) 
taken in the early 1890s by an 
unknown photographer

2

1

6
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Edward Hopper
1882-1968

This exhibition is a collaboration

between Museo Thyssen-Bornemisza 

and Réunion des musées nationaux de 

France. It will bring together the largest 

and most ambitious selection of works 

by Edward Hopper ever to be shown in 

Europe, with loans from major museums 

and institutions as well as various 

private collections including 14 works 

from the Bequest of Josephine Hopper, 

the artist’s wife. Within the context of 

Europe, Hopper is one of the best 

known and most highly appreciated 

American painters. Despite this, how- 

ever, his works have only been seen 

here in public exhibitions on a limited 

number of occasions.

 The exhibition will include around 70 

works in Madrid. It will offer an analysis 

of the artist’s work structured into two 

principal sections. 

The first will open with Hopper’s time in 

the studio of Robert Henri at the New 

York School of Art and will cover the 

years of his training, with works from 

around 1900 to 1924 that start to reveal 

his distinctive style. Paintings, drawings, 

prints and watercolours will be 

displayed along- side various works by 

other artists including Henri, Félix 

Vallotton, Walter Sickert, Albert Marquet 

and Edgar Degas in a dialogue that 

recreates the one that existed between 

Hopper and these artists at the time.

The second section will focus on 

Edward Hopper’s mature work and will 

be arranged thematically in order to

emphasise the most frequently recur- 

ring themes and motifs in his work, 

while also maintaining a chronological 

flow.
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Self‐Portrait
1925‐30, Oil on canvas

64.1 x 52.3 cm

Whitney Museum of 
American Art, New York
Josephine N Hopper Bequest
1

Hotel Room
1931, Oil on canvas

152.4 x 165.7 cm

Museo Thyssen‐Bornemisza, 

Madrid

2

Four Lane Road
1956, Oil on canvas

69.9 x 105.4 cm

Private collection
3

Conference at Night
1949, Oil on canvas

71.7 x 102.4 cm

Wichita Art Museum, 
Roland P Murdock Collection
4

Morning Sun
1952, Oil on canvas

71.4 x 101.9 cm

Columbus Museum of Art, 
Ohio
Howald Fund Purchase

4

1

3

2
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Picasso to Warhol
Fourteen Modern Masters 
from MoMA, New York
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Pablo Picasso
Painter and Model
1928, Oil on canvas

129.8 x 163 cm

1

Fernand Léger
Big Julie
1945, Oil on canvas

111.8 x 127.3 cm

2

Henri Matisse
Male Model
c1900, Oil on canvas

99.3 x 72.7 cm

3

Giorgio de Chirico
The Song of Love
1914, Oil on canvas

73 x 59.1 cm

4

Jasper Johns
Map
1961, Oil on canvas

198.2 x 314.7 cm

5

Jackson Pollock
Free Form
1946, Oil on canvas

48.9 x 35.5 cm

6

Andy Warhol
Self-Portrait
1966, Silkscreen ink on 

synthetic polymer paint 

on nine canvases

Each canvas 57.2 x 57.2 cm

Overall 171.7 x 171.7 cm

7

Constantin Brancusi
The Newborn 

(version 1) 

1920, Bronze

14.6 x 21 x 14.6 cm

1

2 3
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The Art Gallery of Western Australia 

is teaming up with the Museum of 

Modern Art (MoMA) for a 3 year long 

series of six extraordinary exhibitions. 

The first will be ‘Picasso to Warhol: 

Fourteen Modern Masters’. 

The exhibition will showcase over 

100 modern art masterpieces by four- 

teen of the most famous names in art 

of the 20th century including works by 

Henri Matisse, Constantin Brancusi, 

Piet Mondrian, Fernand Léger, Marcel 

Duchamp, Giorgio de Chirico, Joan 

Miró, Alexander Calder,  Jasper Johns, 

Jackson Pollock, Louise Bourgeois and 

Romare Bearden.

Encompassing a wide range of art move-

ments including Cubism, Fauvism, 

Abstract Expressionism, Surrealism and 

Pop Art, the exhibition presents an 

introduction to the major figures who 

were influential in redefining the very 

idea of art.
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Allen Jones
Retrospective on the occasion
of his 75 birthday
The leading British Pop artist Allen 

Jones caused an international furor in 

1969 with his provocative furniture 

sculptures. In 1979, the first large-scale 

retrospective was devoted to the artist, 

forty-one at the time, in Liverpool, 

London, Baden-Baden and Bielefeld. 

His 70th birthday was celebrated in 

2007 at the Tate Britain in London with 

an exhibition of current works as well 

as several early pieces. In time for his 

75th birthday, the Kunsthalle Tübingen 

is extending an invitation to rediscover 

the oeuvre of the internationally 

influential artist in the most comprehen- 

sive retrospective to date.

The notorious sculptures from 1969, 

which depict women transformed into 

pieces of furniture, will be on show. 

The sculptures seem realistic despite 

the erotic exaggeration; apparently so 

much so that they are still, as they were 

then, in a position not only to bring 

sworn enemies of pornography onto 

the scene but also the heralds of sexual 

self-expression. 

‘Nothing is as it seems’ is how Jones once 

described the guiding principle behind 

his work, and thus it may be an error to 

confuse the depicted content of the art-

work with the intended message. 

Kunsthalle Tübingen
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Chair | Table
1969 | 1969, Steel & fibreglass  

77.5 × 56 × 99 cm | 

61 x 84 x 145 cm 
Gunter Sachs Collection

1

Secretary
1972, Mixed-media

99 x 47 x 77 cm

Gunter Sachs Collection
2

Hat Stand
1969, Steel & fibreglass 

191 x 108 x 40 cm

3

First Step
1966, Oil on canvas

91.5 x 91.5 cm 

4

Little Echo
2003, Painted wood

41 x 37 x 19 cm

5

Man, Woman
1963, Oil on canvas

215 x 189 cm

Tate
6

Self-Portrait
1957, Oil on wood

55 x 38 cm 

2,3,4 & 6 Allen Jones  Collection5
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Impressionism
Sensation & Inspiration
Highlights from the Hermitage

An exhibition of the world-famous 

Impressionist paintings, drawings and 

sculptures from the vast collection of 

the State Hermitage Museum in St 

Petersburg, in their artistic context. 

Masterpieces by pioneers like Claude 

Monet, Pierr-Auguste Renoir, Alfred 

Sisley and Cammille Pissarro will be 

accompanied by the work of other 

influential French painters from the 

second half of the 19th century, such as 

Delacroix and Gérôme. The exhibition 

will focus on contrasts between artistic 

movements. The Impressionists 

brought a breath of fresh air to the 

stuffy art world of their day. They 

rendered their fleeting impressions in 

vibrant colours for the pure pleasure of 

painting. They had no use for lofty ideas 

and worked in the open air under ever- 

changing light.  

Along with city scenes and landscapes, 

they often depicted the most charming 

aspects of everyday bourgeois life: Paris 

cafés and boulevards, informal portraits, 

seaside excursions,  and rowing trips 

just outside town. The revolutionary 

ideas of this new generation of artists 

clashed with the reigning academic 

tradition. 

Their colourful ‘impressions’ were seen 

as shocking and radical, and at first they 

were frequent targets of ridicule. Yet 

their radical approach to subject matter, 

style and technique proved deeply 

inspiring to many artists. The exhibition 

will deliberately place the Impression- 

ists in the company of their predeces- 

sors, contemporaries, and successors, 

including both kindred spirits and 

competing movements. Favourites like 

Monet and Renoir will be side by side 

with the work of Delacroix, Daubigny 

and Gérôme, as well as magnificent 

paintings by Cézanne and Gauguin, 

who were inspired by Impressionism to 

develop wholly original, personal styles. 

In short, the Hermitage Amsterdam will 

offer a clear and fascinating overview of 

the many currents and controversies in 

the turbulent French art scene between 

1850 & 1900.
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Pierre-Auguste Renoir 

Girl with a Fan 

1880, Oil on canvas

65 x 50 cm

© State Hermitage Museum, 
St Petersburg
1

Paul Cézanne 

Banks of the Marne 
1888-90,Oil on canvas

65.5 x 81.3 cm

© State Hermitage Museum, 
St Petersburg
2

Claude Monet
Woman in a Garden
1867, Oil on canvas

82.3 x 101.5 cm

© State Hermitage Museum, 
St Petersburg
3

Alexandre Cabanel 
Portrait of Countess 
Elizaveta A Vorontsova- 
Dashkova
1873, Oil on canvas

99 х 73 cm

© State Hermitage Museum, 
St Petersburg
4

Carolus-Duran 
(Émile Auguste Charles 
Durand) 
Portrait of Princess Anna 
A Obolenskaya
1887, Oil on canvas

120 х 77.5 cm

© State Hermitage Museum, 
St Petersburg
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Andy Warhol
The Portfolios 1962-1984

 The exhibition from the Bank of 

America Collection will focus on the 

period 1962-1984 during which Warhol 

worked almost exclusively with silk- 

screen printing. This is the first time the 

exhibition of 80 works from 13 portfolios 

has visited Europe. The exhibition will 

include some of the artist’s most iconic 

imagery, including portraits of Marilyn 

Monroe, Muhammad Ali and the artist’s 

self-portrait and heroic figures such 

as Superman. Also featured in the 

exhibition will be Campbell’s Soup II, 

Endangered Species, Flowers, Space 

Fruit, Still Lifes,  Myths and Ten Portraits 

of Jews of the 20th century. 

The Myths portfolio (1981) is perhaps 

the most intriguing series, based on 

photos taken by Warhol and produced 

six years before his untimely death in 

1987. 

Further highlights of the exhibition will 

include images as diverse as the Wicked 

Witch of the West, Superman, The Marx 

Brothers and Franz Kafka as well as Keith 

Haring’s portfolio Andy Mouse (1986), 

created as an homage to Warhol, and a 

haunting photograph of Warhol taken 

by Robert Mapplethorpe in 1986. 

Through his use of colour, design and 

form, Warhol transforms pre-existing 

imagery, making ‘multiples’ to portray 

subjects as diverse as famous faces, still- 

lifes, and animals in danger of extinction. 

Many of the prints share similar subject 

matter with works in Dulwich Picture 

Gallery’s own permanent collection, 

providing a modern take on themes 

treated by Old Masters. Warhol based 

his Vesuvius (1985) print series on a 

painting from the early 1800s by the 

Neopolitan artist Camillo de Vito, 

‘Eruzione del Vesuvio’. This was not the 

first time that he created paintings and 

prints from historic works. Making Pop 

Art from historic art was yet another 

way that Warhol mined the culture 

around him for imagery and ideas.

The intimate proportions of Dulwich 

Picture Gallery provide a very different 

environment for viewing such an 

exhibition. At Dulwich the prints will 

be hung decoratively, densely packed, 

more like an 18th century ‘print room’ 

than the usual sparse hang of the 

‘white box’ contemporary gallery space. 

The effect will be very striking: a riot of 

colour and image.
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Muhammad Ali
1978, from a portfolio of 

four screenprints on 

Strathmore Bristol paper

Edition 45/150

101.6 x 76.2 cm 

1

Vesuvius
1985, from a portfolio of 

unique screenprints on 

Arches 88 paper 

Trial Proof 1 of 57

79.7 x 99.7 cm

4 & 5

Flowers
1970, from a portfolio of 

ten screenprints on paper 

Edition  28/250 

5

Marilyn
1967, Screenprint

91.44 x 91.44 cm 

All images

Bank of America Collection,  

© The Andy Warhol 

Foundation for the Visual 

Arts / Corbis / Artists Rights 

Society (ARS), New York / 

DACS, London 20113
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Five 
Spanish 
Masterpieces

‘Melancholy Woman’ by Pablo Picasso 

returns to the DIA this summer after 

being on loan to numerous prestigious 

museums over the past two years. 

It will be joined by five other master- 

works by Spain’s most important artists 

in an exhibition entitled ‘Five Spanish 

Masterpieces’, comprising: Portrait of 

the Matador Pedro Romero by Francisco 

de Goya; The Holy Family with St Anne 

and the Infant St John the Baptist by 

El Greco; Soft Construction with Boiled 

Beans by Salvador Dalí; Portrait of a Man 

by Diego Velázquez; and Melancholy 

Woman by Pablo Picasso.

The DIA is a generous lender, and 

grants dozens of loan requests every 

year from museums including the 

Louvre, the Prado, the National Gallery 

in London and the Metropolitan in New 

York, among many others. ‘Melancholy 

Woman’, a great example of Picasso’s 

celebrated Blue Period, has been 

featured in exhibitions in Zurich, 

Amsterdam, San Francisco, Paris and 

New York.
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Pablo Picasso
Melancholy Woman
1902, Oil on canvas

Detroit Institute of Arts 

© 2012 Estate of Pablo Picasso

Artists Rights Society (ARS), 

New York

1

Salvador Dalí
Soft Construction with 
Boiled Beans
(Premonition of Civil War)
1936. Oil on canvas 

Philadelphia Museum of Art 

Louise & Walter Arensberg 

Collection, 1950

© Salvador Dalí, Fundació 

Gala-Salvador Dalí, 

Artists Rights Society (ARS), 

New York 2012 

2

 El Greco
The Holy Family 
with St Ann & St John
c 1600, Oil on canvas

Museo Nacional del Prado 

Photographic Archive

© Museo Nacional del Prado, 

Madrid, Spain

3

Diego Rodriguez Velázquez
Portrait of a Man
1630, Oil on canvas 

© The Metropolitan Museum 

of Art, New York

Image source: Art Resource, 

New York

4

Francisco de Goya
Portrait of the Matador 
Pedro Romero
c 1795-98, Oil on canvas

Kimbell Art Museum, Fort Worth
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Francis Bacon 
to Paula Rego
Great Artists

Abbot Hall’s summer exhibition 

celebrates and explores the work of 

major British painters of the last 50 years. 

The featured artists draws from Abbot 

Hall’s significant collection of 20th 

century painting with artists including 

Michael Andrews, Frank Auerbach, 

Francis Bacon, Lucian Freud and David 

Hockney – a mixture of portrait and 

landscape works which both highlights 

the impressive collection at Abbot Hall 

and pays tribute to the rich tradition of 

painting in the United Kingdom.

Inspired by Michael Peppiatt’s 1987 

exhibition ‘A School of London: Six 

Figurative Painters’, this exhibition 

explores the original theme of his show 

whilst also surveying contemporary 

British painters working in the UK, 

examining how they have sought to 

take painting forward and make it 

relevant in the 21st century. This will 

include artists Tony Bevan, Christopher 

Le Brun and Paula Rego. Comprising 

over 38 paintings, ‘Francis Bacon to 

Paula Rego’ features two works by 

Francis Bacon including one of his 

iconic paintings ‘Head VI’, 1949, on loan 

from the Arts Council Collection, three 

paintings by Frank Auerbach, one from 

the galleries own collection ‘JYM in the 

Studio VII’, 1965, and works by Paula

Rego including ‘Sleeping’, 1986 from 

the Arts Council Collection as well as 

important pieces by R B Kitaj, Lucian

Freud, Tony Bevan, Leon Kossoff, and 

the newly appointed head of the Royal 

Academy, Christopher Le Brun. Looking 

forward to the next 50 years of British 

painting Francis Bacon to Paula Rego 

also features a selection of new works 

by emerging contemporary artists of 

growing international importance who 

include Carol Rhodes, Gillian Carnegie, 

Simon Carter and Robert Priseman.
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Francis Bacon
Two Figures
1975

Private Collection
© The estate of Francis Bacon 
All Rights Reserved, DACS
1

Simon Carter
Willy Lott’s House 

2007, Acrylic on canvas

116.8 x 127 cm

© The Artist

2,3,4

Paula Rego
Triptych
1998, Pastel on paper, 

mounted on aluminium

110 x 100 cm

© Paula Rego
5

Leon Kossoff
Self Portrait
c 1952, Oil on canvas

56 x 40.5 cm

Tate
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Jenny Saville
Modern Art Oxford is pleased to present 

the first solo exhibition of work by 

British painter Jenny Saville in a UK 

public gallery. This major exhibition 

traces Saville’s practice from the early 

nineties to the present and includes 

new works made for the galleries at 

Modern Art Oxford. The exhibition 

presents celebrated early paintings 

such as Trace (1993); examples of later 

works which depart from the recognis- 

able female form to explore the 

materiality of the body, its architecture 

and ambiguity; to recent ‘portraits’ such 

as the Stare series (2006-11). It includes 

new works on paper which take 

inspiration from Renaissance nativity 

paintings, in particular The Virgin and 

Child with Saint Anne and Saint John 

the Baptist (The Burlington House 

Cartoon) (1499-1500), by Leonardo 

da Vinci; these highly personal works 

marking a return to the female form.

‘Even though I am making so-called 

traditional paintings I’ve come to realise 

the thread running through my work is 

a sense of ‘in-between-ness’…like an 

image that’s not life or death.’

Saville rose to prominence in the mid 

1990s with her monumental paintings 

depicting flesh and form on a vast scale, 

where a sense of physicality is studied 

with a vivid, uncompromising intensity.

This exhibition presents a compelling, 

provocative and unflinchingly visceral 

body of work by one of the UK’s most 

important contemporary painters, and 

includes rarely seen works.

M
odern A

rt O
xford

23.06.2012 > 06.09.2012

www.modernartoxford.org.uk

Opposite page

Reproduction drawing IV 
(after the Leonardo cartoon) 
2010, Charcoal on paper

194 x 145 cm

226.8 x 176.8 x 7.6 cm (framed)

Stuart & Gina Peterson
Collection 
Courtesy Gagosian Gallery
1

Hyphen
1998-99, Oil on canvas

274.3 x 365.8 cm

Private Collection
Courtesy Gagosian Gallery
2

Reverse
2002-03, Oil on canvas

213.4 x 243.8 cm

Private Collection
Courtesy Gagosian Gallery
3

Ruben’s Flap

1999, Oil on canvas

304.8 x 243.8 cm

Private Collection
Courtesy Gagosian Gallery
4

Bleach
2008, Oil on canvas

252.3 x 187.3 x 6cm

Lisa & Steven Tananbaum
Collection 
Courtesy Gagosian Gallery
5

Torso II
2004-05, Oil on canvas

360 x 294 cm

The Saatchi Gallery Collection , 
London
Courtesy Gagosian Gallery
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Tête-à-Tête
Fernand Léger | Henri Laurens

The exhibition comprises about eighty 

works by Léger and Laurens. Similar 

themes, common interests as well as 

the friendship between these two 

artists, that helped define Modernism, 

are embraced in this show. 

Fernand Léger (1881-1955) worked as 

an architectural draftsman for several 

years, Around 1900 he went to Paris and 

took numerous classes at the École des 

Art Décoratifs. Like his friends Pablo 

Picasso and Georges Braque, he was an 

artist of his time and during his Cubist 

phase he created pictures with intense 

colours that he calls ‘Contrast of Forms’.

Machines played an important roll in 

his world. However, after the war, he 

began to include the  human being in 

his work in a rather formulistic manner, 

as anonymous objects. He starts to 

paint monumentaly large works. 

During World War II Léger worked in 

New York where he exerted a great 

influence on American art. He now 

starts to use intense and clear colours 

that soon break free from forms they 

actually belong to – a new world comes 

into being.  Léger is responsible for an 

impressive oeuvre which apart from 

paintings, includes monumental 

sculptures, mosaics and glass windows.

Henri Laurens (1885-1954), a worker’s 

son, is trained in handicraft in a 

decoration studio where he dedicates 

his time to modeling stylistic ornaments 

and producing architectural drawings.

During the day on construction sites 

he learns how to carve stones, and in 

the evenings he takes classes in drawing. 

His early sculptures are strongly 

influenced by Rodin. When first coming 

into contact with Cubism, he splits his 

subject into small geometrical shapes, 

thereby totally deconstructing both 

mass and space. Laurens, like Léger 

was very close friends with Georges 

Braque and Pablo Picasso, who liking 

the sculptor’s results, introduces him 

to the art dealer Léonce Rosenberg 

who purchases some of the artist’s 

sculptures and supports him during 

World War I. Shortly after the War a 

series of reliefs made of terracotta and 

stone are created. In 1921, Laurens frees 

himself from cubism and turns towards 

human forms and great size. 
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Fernand Léger
The Lecture
1924, Oil on canvas

113 x 146 cm

Centre Pompidou, Paris,
Musée national d’ art moderne, 
1

Henri Laurens
Autumn
1948, Bronze

80 x 170 x 57 cm

Centre Pompidou, Paris, 
Musée national d’Art moderne
2

Henri Laurens
The Great Musician
1938, Bronze

195 x 110 x 85 cm

Private collection
3

Henri Laurens
Morning
1944, Bronze

118 x 123 x 118 cm

Centre Pompidou, Paris, 
Musée national d’Art moderne / 
Centre de Création industrielle
4

Fernand Léger
Woman holding a Vase
1924-27, Oil on canvas

130.6 x 89.5 cm

Kunstmuseum Basel
5

Fernand Léger
Contrast of Forms
1914, Oil on canvas

80.7 x 65.2 cm

Nordrhein-Westfalen Art 
Collection, Düsseldorf

All works
© VG Bild-Kunst, Bonn 2012
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Kandinsky
1911-1913

Perhaps more than any other twentieth 

century painter, Vasily Kandinsky 

(1866-1944) has been closely linked to 

the history of the Guggenheim Museum. 

Hilla Rebay (artist, art advisor and the 

museum’s first director) promoted non- 

objective painting above all other forms 

of abstraction. She was particularly 

inspired by the work and writing of 

Kandinsky, a pioneer of abstraction, 

who believed that the task of the 

painter was to convey his own inner 

world, rather than imitate the natural 

world. The museum’s holdings have 

grown to include more than 150 works 

by Kandinsky. The current installation, 

‘Kandinsky 1911-13’, highlights paintings 

completed at the moment the artist 

made great strides toward complete 

abstraction and published his aesthetic 

treatise, ‘On the Spiritual in Art’. 

Also featured are paintings by Robert 

Delaunay and Franz Marc that were 

exhibited alongside the work of 

Kandinsky and others in the landmark 

1912 Der Blaue Reiter (The Blue Rider) 

exhibition held at the Moderne Galerie 

Heinrich Thannhauser in Munich.
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Vasily Kandinsky
Landscape with Rain 

01.1913, Oil on canvas

70.2 x 78.1 cm

Solomon R Guggenheim 
Museum, New York, 
Solomon R Guggenheim 
Founding Collection
1
Franz Marc
Yellow Cow
1911, Oil on canvas

140.5 cm x 189.2 cm

Solomon R Guggenheim 
Museum, New York, 
Solomon R Guggenheim 
Founding Collection
2

Vasily Kandinsky
Impression III (Concert) 
01.1911, Oil and 

tempera on canvas

77.5 x 100 cm

Städtische Galerie im 
Lenbachhaus, Munich, 
Gabriele Münter-Stiftung, 
1957
3

Vasily Kandinsky
Improvisation 21A
1911; Oil and tempera on 

canvas 96 x 105 cm

Städtische Galerie im 
Lenbachhaus, Munich, 
Gabriele Münter-Stiftung, 
1957
4

Vasily Kandinsky
Black Lines 
12. 1913, Oil on canvas 

129.4 x 131.1 cm

Solomon R Guggenheim 
Museum, New York, 
Solomon R Guggenheim 
Founding Collection, 
By gift 37.241

Images: Opposite page, 2, 3 & 4
© Artist Rights Society (ARS), 
New York/ADAGP, Paris3

1

2

4

International 
Art Exhibitions 2012



Antonio Saura
The Retrospective

Antonio Saura (1930-1998), a leading 

20th-century artist, was one of the 

most influential champions of Spanish 

painting in his epoch. His work is repre- 

sented internationally in all major 

collections of modern art. Together 

with the Antonio Saura Foundation 

Archives  in Geneva, the Kunstmuseum 

Bern and the Museum Wiesbaden 

have organized a comprehensive 

retrospective illustrating the scope 

and complexity of Saura’s art with 

some 200 works.

Saura explored the key subjects of 

painting and reformulated them in a 

highly revolutionary way. The exhibition 

covers all the phases of the artist’s 

creative development, showing his 

large-format works and series of pain- 

tings, as well as addressing facets of 

his illustrative and graphic oeuvre. 

The retrospective will also present his 

iron sculptures to the public for the very 

first time – assorted metal segments 

welded together to create human 

heads, whole figures, or Crucifixions. 

 Antonio Saura was born in Huesca in 

1930. He contracted tuberculosis as a 

child in Madrid and was confined to 

bed for five years, which led to him to 

begin painting and writing in 1947. Yves 

Tanguy and Joan Miró were the first 

artists to influence his work. Between 

1952 & 1955 he stayed for periods in Paris, 

and, in 1967, moved to the city to live 

there. From 1956, after breaking with 

surrealism, he started painting in an 

expressive and gestural style with his 

series Women and Self-portraits. 

Around1959, he painted his first 

Crucifixions, inspired by Velázquez’ 

painting The Crucified Christ. He also 

painted large-format series of panels of 

Shrouds, Portraits, Nudes and Crowds – 

themes he took up again in his later 

work. He also executed the Imaginary 

Portraits and Vertical Women series. 

After moving to Paris, Saura tackled a 

greater diversity of subject matter. 

The series Goya’s Dog and the portraits 

of Dora Maar, painted after 1983, reveal 

his fascination for Goya and Picasso.
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Imaginary Portrait 
by Goya, 3.85
1985, Oil on Canvas

195 x 159,5 cm

 Private collection, 
New York
1

Goya’s Dog, 2.85
1985, Oil on Canvas

195 x 245 cm

 Private collection, 
New York
2

Imaginary Portrait 
by Franz Hals, 3.85
1967, Oil on Canvas

129.5 x 97 cm

Kunsthalle Emden, Serbian 
King Otto van de Loo

3

Dora Maar, 20.05.83
1983, Oil on Canvas

162 x 130 cm

 Private collection
4

Nong in her Chair
1983, Oil on Canvas

245 x 195 cm

 Private collection

All images
© Succession Antonio Saura /
© 2012, ProLitteris, Zürich
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