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Edward Hopper
Paintings by Edward Hopper (1882-1967) 

have the deceptive simplicity of myths, 

a sort of picture-book obviousness. 

Each one is a concentrate of the hypo- 

thetical knowledge and dreams 

conjured up by the idea of America. 

Whether they express deep poignancy 

or explore figments of the imagination, 

these paintings have been interpreted 

in the most contradictory ways. Hopper 

has been pidgeon-holed as a romantic, 

realist, symbolist and even formalist. 

This exhibition seeks to shed light on 

this complexity, which is an indication 

of the richness of Hopper’s oeuvre.

It is divided chronologically into two 

main parts: the first section covers 

Hopper’s formative years (1900-1924), 

comparing his work with that of his 

contemporaries and art he saw in Paris, 

which may had an influence on him. 

The second section looks at the art of 

his mature years, from the first paintings 

emblematic of his personal style – 

‘House by the Railroad’ (1925), to his last 

works ‘Two Comedians’ (1966).

Hopper entered Robert Henri’s studio 

at the New York School of Art in the early 

years of the 20th century. Henri was a 

colourful figure; in 1908, he founded the 

Ashcan School, whose very name was 

a statement of the uncompromising 

realism of its most radical members.

Hopper’s time in Paris (nearly a year in 

1906, followed by shorter stays in 1909 

and 1910) offers an opportunity to 

compare his paintings with those he 

saw in the city’s galleries and salons. 

Degas inspired him to adopt original 

angles and use dramatisation to effect. 

The structure of his views of the quays of 

the Seine was borrowed from Marquet. 

He shared with Vallotton a taste for light 

inspired by Vermeer. Sickert was his 

model for the iconography of theatres 

and paintings of damned flesh. In Paris, 

he adopted Impressionism – a style 

which he felt had been invented to 

express harmony and sensual pleasure.

Back in the United States he absorbed 

the gritty realism of Bellows or Sloan, 

that of the Ashcan School, whose 

dystopic vision he shared. He earned his 

living doing commercial illustrations, 

which will be presented in the Paris 

exhibition. But it was his etchings (from 

1915) that brought about a metamor- 

phosis in his work and crystallized his 

painting, as he put it. One room in the 

exhibition is devoted to his etchings.
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Richard Hamilton
The Late Years

Up until his death aged 89 in September 

2011, Richard Hamilton was planning 

a major exhibition of recent works 

conceived specifically for the National 

Gallery. This highly personal exhibition 

is a masterful final statement of intent 

by one of the most influential British 

artists of the 20th century, and includes 

30 paintings in a labyrinth-like space 

also designed by the artist. Some of the 

works have never been seen by the 

public. The exhibition as a whole 

encapsulates many of the influential 

directions Hamilton’s art had taken over 

recent decades, when his international 

reputation soared. Just before his death, 

Hamilton was at work on a major 

painting based on Honoré de Balzac’s 

short story 'Le Chef-d’oeuvre inconnu' 

(‘The Unknown Masterpiece’). 

When it became clear he would not 

live to finish the work, he decided that 

the National Gallery exhibition would 

culminate in the initial presentation of 

three large-scale variations on this work. 

Each one shows three masters of 

painting – Poussin, Courbet and Titian – 

contemplating a reclining female nude; 

together, they suggest how the final 

work might have evolved. 

Hamilton selected paintings, mostly 

from the past decade for the show. They 

trace a path to the final work based on 

Balzac’s short story, ‘LeChef-d’oeuvre 

inconnu’– a painting in three parts.

The N
ational G

allery London 

10.10.2012 > 13.01.2013

www.nationalgallery.org.uk

Opposite page

The Passage of the Angel 
to the Virgin
2007, Digital montage, Fuji/

Oce LightJet on canvas

120 x 168 cm

1

The Passage of the Bride 
1998-99, Oil on cibachrome 

on canvas

102 x 127 cm

2

The Sainsbury Wing 
1999-2000, Oil on canvas

59.7 x 82 cm

3

Le Chef-d’oeuvre inconnu – 
a painting in three parts
2011 (printed 2012), 

Epson inkjet on HP RH canvas

112 x 176 cm (each variant)

4

Le Chef-d’oeuvre inconnu – 
a painting in three parts
2011 (printed 2012), 

Epson inkjet on HP RH canvas

112 x 176 cm (each variant)

5

Le Chef-d’oeuvre inconnu – 
a painting in three parts
2011 (printed 2012), 

Epson inkjet on HP RH canvas

112 x 176 cm (each variant)

All works
© Courtesy of the Estate 
of Richard Hamilton

3

2

4 5

1

International 
Art Exhibitions 2012



Art at War
France 1938-1947
From Picasso to Debuffet

This exhibition shows how deeply 

artists changed the form and content of 

art in France in the climate of threat and 

penury between the years 1938-47. 

Almost 400 works by over 100 artists 

from leading national and international 

institutions and numerous private 

collections are backed up by film and 

other documentary material.

In France’s many internment camps and 

prisons, and later, hideaways, creativity 

forged resolutely ahead: works of 

survival that express the despair-driven 

energy of artists and others who used 

wax, string, stone, music paper and 

packaging in adapting their creative 

process and materials to the circum- 

stances of the time.

With France’s defeat came the Nazi 

occupation and the Vichy regime, with 

artists condemned to the new realities 

of the ‘dark days’ and, for some of them – 

concealment in places like Marseille, 

Grasse, Sanary and Dieulefit. 

The most visible part of the Paris scene 

was dominated by the established 

masters – Matisse, Picasso, Bonnard, 

Rouault and their followers. The partial 

opening of the Musée National d’Art 

Moderne in 1942 gave a taste of the 

timidity of a period stripped of its 

‘undesirables’ (Jews, foreigners, non- 

conformists, etc). By contrast the Galerie 

Jeanne Bucher was one of the rare out- 

lets for work by artists, such as De Staël 

Kandinsky, Klee and Domela who were 

denounced as ‘degenerate’ by the Nazi 

regime. Meanwhile, Picasso had lost 

nothing of his audacity: banned from 

exhibiting and shut away in his studio 

he continued to pour out masterpieces. 

The postwar works of 1944-47 are a 

reaction to the physical and mental 

violence of the past. This part of the 

exhibition takes a fresh look at the 

great modern movements: some 

ensured the ‘reconstruction’ under the 

aegis of the French Communist Party 

and a renewal of sacred art, while other 

artists took a radical line in the form of 

tachism, informal art, art brut, lettrism 

and re- cycling of detritus from the war. 

All of this pointed up the unrestrained 

psychic upsurge as the sole response 

to history.
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Impressionism
Great French Paintings
from The Clark

Impressionism has become the best 

loved and most popular art movement 

of all time, and yet it turned the world of 

Western art upside down, restructuring 

it to what it is today. More than a style of 

painting, it crystallized the aspirations 

of an era of profound changes in society. 

Thanks to the richness of the Clark 

collection, we have the opportunity, for 

the first time in Quebec, to study the 

history of an artistic revolution from its

genesis to its legacy, the story of the 

Impressionist artists and even of their 

opponents, the academic painters. 

Robert Sterling Clark assembled what is 

undoubtedly, along with those of his 

rivals Albert Barnes in Philadelphia and 

Duncan Phillips inWashington, one of 

the three finest collections of this kind 

in North America. 

Organised in the light of recent research, 

the exhibition reveals the new and

sometimes surprising perspectives that 

lie at the heart of the Impressionist 

question: ecology and optical science, 

the liberation of gesture and the 

momentum of modern life, the newly 

ascribed importance of the market, 

art as a commodity, the rise of the 

system of avant-gardes and the dealer- 

critic partnership, artistic subversion 

as a manifestation of political progress, 

Impressionism and women’s liberation, 

fashion as a vector of modernism, the 

demise of the Salon and the emergence 

of the artist as personality. 

Visitors will have a unique opportunity 

to look closely at works by Bonnard, 

Corot, Cassatt, Degas, Gauguin, Manet, 

Millet, Monet, Morisot, Pissarro, Sisley 

and Toulouse-Lautrec as well as 

twenty-one outstanding canvases by 

Pierre-Auguste Renoir.
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Claude Monet
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The Road
to Van Eyck

An exhibition of extremely valuable and

fragile works by Jan van Eyck and his

circle. Van Eyck, one of Europe’s most

brilliant painters, is long considered

the father of oil painting. 

‘The Road to Van Eyck’ brings to light the 

artists who inspired Van Eyck to develop 

his revolutionary and realist style of

painting, as exemplified by his master- 

piece ‘The Lamb of God’ (c 1432).

The period around 1400 witnessed

various innovations that were further

developed by painters such as Van

Eyck. These mostly unknown works of

art were the indispensable basis upon

which Van Eyck and successive

generations of artists elaborated.

The courts that were often responsible

for the most prestigious commissions,

maintained regular contact with each

other and the large centres for inter- 

national trade, such as Paris, Rome

and Amsterdam, ensured an exchange

of products and ideas. The art of the

period from around 1390 to 1430 is

often referred to as International

Gothic.

The core of the exhibition is formed

by paintings on panel and drawings.

In addition, miniatures, sculptures

and silver objects will provide a broad

picture of the art of this period.
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Roy Lichtenstein
A Retrospective
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Cubist Still Life
1974, Oil and magna 

on canvas

Overall 228.6 x 173.2 cm

National Gallery of Art, 
Washington, Gift of Lila 
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1969, Oil on canvas

Overall 45.7 x 61 cm

The Ruben Family
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1995, Oil and magna 

on canvas

Overall 121.9 x 171.5 cm

Collection Simonyi
3
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1964, Oil and magna 

on canvas

Overall 91.4 x 96.5 cm

Private collection
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Spray
1962, Oil on canvas

91.5 x 173.5 cm

Staatsgalerie, Stuttgart
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Still-Life with Goldfish
1972, Oil and magna 

on canvas

Overall 132.1 x 106.7 cm

Private collection
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In the first major exhibition since Roy 

Lichtenstein’s death in 1997, more than 

100 of the artist’s greatest paintings 

from all periods of his career will be 

presented along with a selection of 

related drawings and sculptures.  This 

retrospective presents Lichtenstein’s 

expansive legacy, including the classic 

early pop paintings based on advertise- 

ments and comicbook treatments of 

war and romance, his versions of 

paintings by the modern masters, and 

series including Brushstrokes, Mirrors, 

Artist’s Studios, Nudes, and Landscapes 

in the Chinese Style. Over the course of 

Lichtenstein’s career, his work has been 

the subject of more than 240 solo 

exhibitions, the last full survey having 

been at the Guggenheim in 1993.



Gustave Caillebotte
An Impressionist & Photography

A comprehensive exhibition featuring 

about 50 paintings and drawings by 

the French Impressionist Gustave

Caillebotte. Rounded off with 150 

outstanding photographic views of the 

late 19th and the early 20th century, the 

show conveys a clear idea of 

Caillebotte’s pioneering role in the 

development of a new way of seeing. 

While this extraordinary artist has 

already assumed his rightful place next 

to great Impressionists like Renoir, 

Manet, or Degas in France, Great Britain, 

and the United States, a critical exami- 

nation of Caillebotte’s production is still 

in its early stages in Germany. 

The oeuvre of Gustave Caillebotte 

(1848-94) offers new, fundamental, and 

complementary approaches to French 

Impressionist painting. His radical, 

highly modern and photography- 

related solutions very convincingly 

elucidate the close connection between 

photography and painting. Numerous 

Gustave Caillebotte’s works anticipate 

a photographic perspective – especially 

in their particular angles of view and 

the way the images are cropped, but 

also in their approach to themes like 

movement and abstraction – that does 

not emerge in the medium of photo- 

graphy itself until much later.

Schirn Kunsthalle Frankfurt
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Mario Testino
In your Face

Mario Testino, one of the world’s most 

influential photographers, presents an 

inside look at some of today’s most 

elusive and exclusive subjects. As well 

as creating compelling images for inter- 

national publications, such as Vogue 

and Vanity Fair, and V, Testino also has 

contributed to the success of leading 

fashion and beauty houses through 

advertising campaigns, including those 

for Burberry, Gucci, Dolce & Gabbana 

and Versace. As a portrait photographer 

he captures the images of the world’s 

celebrities and has also received royal 

commissions from members of the 

House of Windsor as well as Her Majesty 

Queen Rania al Abdullah of Jordan.

Testino’s photographs have been 

exhibited in museums and galleries all 

around the world. In 2002, The National 

Portrait Gallery in London presented 

‘Portraits by Mario Testino’, one of the 

museum’s highest-attended exhibitions. 

It then traveled to Milan, Amsterdam, 

Edinburgh, Tokyo, Mexico City and Lima. 

In 2010, the Museo Thyssen-Bornemisza 

in Madrid exhibited his works in the 

show ‘Todo o Nada’. In June 2012, Testino 

exhibited his photographs for the first 

time in China, at the Today Art Museum 

in Beijing. ‘Mario Testino: In Your Face’ 

and ‘Mario Testino: British Royal Portraits’ 

at the MFA are Testino’s first museum 

exhibitions in the United States.
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Chuck Close
Multiple Portraits

Chuck Close has been one of the most 

prominent representatives of photo- 

realism since the 1970s. Throughout his 

artistic career he has experimented 

with new forms of expression of visual 

perception. This exhibition is dedicated 

to the artist‘s prolific graphic oeuvre, 

featuring more than 150 works. 

His graphic prints, like his paintings, 

mainly depict frontal portraits of family 

members, friends and fellow artists, 

including Philip Glass, Alex Katz, Roy 

Lichtenstein and Lucas Samaras. 

Printmaking plays a key role in Close’ 

oeuvre. He has been preoccupied with 

this medium as a form of artistic 

expression for more than thirty years 

and sees it as a constant challenge. 

While printmaking is regarded by 

many artists as a rather unimportant 

aspect of their work, mainly used for 

the reproduction of originals, Chuck 

Close ingeniously finds unique and 

innovative ways of probing and expan- 

ding the boundaries of the multi- 

faceted possibilities and techniques 

of this medium.

The scope ranges from traditional relief 

printing techniques, such as copper- 

plate engraving, woodcut or linocut, 

to gravure printing techniques, such 

as aquatint, etching and mezzotint, to 

screen printing, stamp printing, finger 

printing and collage printmaking tech- 

niques. More recently, the artist has also 

been preoccupied with the production 

of elaborate tapestries, whose countless 

knots are another form of expression of 

reproducing image generation. These 

tapestries are one of the highlights of 

the exhibition.
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The Scottish 
Colourist Series
S J Peploe

This extensive retrospective of Samuel 

John Peploe (1871-1935) is the second 

exhibition in our Scottish Colourist 

series. It brings together more than 100 

of Peploe’s most significant paintings 

from public and private collections 

around the world, including highlights 

such as the 1905 masterpiece, The 

Coffee Pot, early 1920s work, Red and 

Pink Roses, Oranges and Fan, and a

selection of the original objects used 

within Peploe’s still life arrangements.

Peploe was the eldest and most success- 

ful of the four artists popularly known 

as The Scottish Colourists. 

Samuel Peploe is considered by many 

to be the leader of the group and it 

was his friendship with F C B Cadell, 

J D Fergusson and G L Hunter which 

bound the four together. 

Born in Edinburgh, Peploe lived in the 

Scottish capital all his life, apart from 

two years spent in Paris between 1910 

and 1912. At certain periods Peploe  

painted figure studies of beauty and 

significance, including images of his 

wife and their two sons, but he is mostly 

celebrated for his beautiful still lifes. 

Peploe depicted a selection of props, 

including roses, tulips and coffee 

pots, placed in an infinite variety of 

combinations and lovingly painted in 

his studio. The care which Peploe 

lavished on his still lifes contrasts with 

the more spontaneous technique with 

which he created his stunning French 

and Scottish landscapes, painted en 

plein air from 1896.
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Scottish National Gallery 
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1

The Black Bottle 
c1905, Oil on canvas
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of Modern Art
2

Tulips and Fruit
1919, Oil on canvas
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Private collection
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c1910-11, Oil on board
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Scottish National Gallery 
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Private collection
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Images
of People
The exhibition offers a new, exciting 

look at the Frieder Burda Collection, in 

which images of people is a recurring 

motif. All of the selected works take up 

the theme of figuration and illuminate 

the rich variety with which the various 

artists examine it in terms of content 

and style. The motif ‘people’ runs like a 

common thread through the exhibition. 

The combination and comparison of 

the paintings leads to extraordinary 

dialogues and surprising points of 

contact.

Besides paintings by Georg Baselitz, 

Gerhard Richter, Sigmar Polke, Eugen 

Schönebeck, works will also be 

presented by Tim Eitel, Almut Heise, 

Johannes Hüppi, or Simon Pasieka, 

some of which have never been shown 

before. The works on display from the 

Frieder Burda Collection tell of lightness, 

romanticism, melancholy as well as of 

aggression and trepidation. They reflect 

the many facets of human existence 

and thus evoke the viewer’s emotions 

and memories.
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Visions
of Modernity

The transformation from private 

collection to public museum is an 

extraordinary one. For the Guggen- 

heim this process began in 1937, when 

Solomon R Guggenheim (1861-1949) 

established a foundation in New York 

with the goal of opening a museum to 

exhibit his holdings of modern art. 

The collection has since expanded 

through major gifts and purchases from 

pioneering contemporaries who also 

sought innovation in art. These include 

the extensive expressionist art inven- 

tory from gallerist Karl Nierendorf 

(1889-1947); the unparalleled collection 

of abstract and surrealist work from 

Peggy Guggenheim (1898-1979); the 

array of Impressionist and Post-impres- 

sionist masterpieces from dealer and 

collector Justin K Thannhauser 

(1892-1976); and key bequests from 

museum organisers Katherine S Dreier 

(1877-1952) and Hilla Rebay (1890-1967). 

Highlights from the individual com- 

pilations of these six visionaries have 

been united in this exhibition in order 

to illuminate a rich and fertile period for 

avant-garde art. In the late 19th century, 

the rebellious impressionist and Post- 

impressionist artists turned away from 

academic genres and techniques and 

explored the fleeting effects of nature 

and urban life. Artists further explored 

themes such as alienation, technolo- 

gical development, and the spectacle 

of the changing city in the first decades 

of the 20th century, and stylistic 

innovations abounded. These works 

form the core of the Guggenheim 

Foundation’s holdings. With ‘Visions of 

Modernity’, the Deutsche Guggenheim 

not only celebrates six risk-taking 

collectors‘ commitment to the artists 

whose work has come to represent the 

hallmarks of modernism, but also 

reaffirms its own enduring mission to 

promote the art of tomorrow.
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Pablo Picasso
Carafe, Jug and Fruit Bowl 
Summer 1909, Oil on canvas

71.8 x 64.6 cm

Solomon R Guggenheim 

Museum, New York 

 Founding Collection, by gift

© VG Bild-Kunst, Bonn 2012
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Paul Cézanne
Still Life: 
Plate of Peaches 

1879-80, Oil on canvas

59.7 x 73.3 cm

Solomon R Guggenheim 

Museum, New York 

Thannhauser Collection, 

Gift of Justin K Thannhauser
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Amedeo Modigliani
Nude
1917, Oil on canvas

73 x 116.7 cm

Solomon R Guggenheim 

Museum, New York 

Founding Collection, by gift
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Robert Delaunay
Simultaneous Windows 
(2nd Motif, 1st Part)
1912, Oil on canvas

55.2 x 46.3 cm

Solomon R Guggenheim 

Museum, New York 

 Founding Collection, by gift
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Franz Marc
Stables
1913, Oil on canvas

73.6 x 157.5 cm
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Museum, New York 
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Radiance
The Neo-Impressionists

The exhibition is the first in Australia  

dedicated to Neo-Impressionism. 

It comprises works by artists who 

contributed to the birth and develop- 

ment of the movement in France and 

Belgium from the 1880s to 1914.

Neo-Impressionism represented a 

backlash against certain aspects of 

Impressionism, as well as an extension 

of others. It grew from the creative spark 

ignited by two young artists in 1884 – 

the classically trained Georges Seurat 

and the self-taught Paul Signac. Despite 

profound differences in temperament 

and training, Seurat and Signac became 

friends who shared a taste for modernity 

and the ambition to innovate along with 

an intellectual rigour that led them to 

envisage a scientific approach to their 

art. Both were fascinated by the study of 

colour perception and the division of 

colours on the canvas in order to create 

new ‘optical mixes’ in the viewer’s eye. 

Between 1884 & 1886, Seurat began 

juxtaposing small strokes of pure colour 

on the canvas. He dazzled the art 

world in May 1886 at the eighth and 

last Impressionist exhibition with the 

unveiling of his monumental canvas, 

‘A Sunday on La Grande Jatte’ (Chicago, 

Art Institute), which elicited admiration 

and controversy in equal measure.

The exhibition comprises works by 

Georges Seurat, Paul Signac, Maximilien 

Luce, Théo van Rysselberghe, Henri- 

Edmond Cross, Jules Henri Delavallée, 

Albert Dubois-Pillet, Willy Finch, Louis 

Hayet, Achille Laugé, George Morren, 

Hippolyte Petitjean and Camille Pissarro.
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Maximilien Luce
The Port of Saint-Tropez 
1893, Oil on canvas

73.7 x 91.4 cm 

Private Collection
1

Paul Signac
Saint-Tropez, 
Fontaine des Lices 

1895, Oil on canvas

65.0 x 81.0 cm

Private collection
2

Georges Seurat
The Bec du Hoc, Grandcamp 
1885, Oil on canvas

64.8 x 81.6 cm

Tate, London 
Purchased 1952 (N06067)
© Tate, London 2012
3

Paul Signac
Gasometers at Clichy  
1886, oil on canvas

65.0 x 81.0 cm

National Gallery of Victoria, 
Melbourne, Felton Bequest, 
1948 (1817-4)
4

Maximilien Luce
Saint-Tropez, 
the cemetary road 
1892, Oil on canvas

54 x 65 cm 

Private Collection
5

Théo Van Rysselberghe
Girl in a Straw Hat 
(Portrait of Élisabeth Van 
Rysselberghe) 
1901, Oil on canvas

81.0 x 70.0 cm

Private collection5
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Francis Bacon
Five Decades

The exhibition is structured around 

five decades which correspond to key 

themes in Bacon’s development. Each 

decade is represented by works that 

characterise his art during that period.

1940s 

Under the influence of Roy de Maistre 

and Sutherland, Bacon embarked on a 

series of studies relating to the theme of 

crucifixion. The figures in the paintings 

blur the boundaries between human 

and animal, their gaping mouths 

expressing extreme emotional agony. 

Bacon experimented with unusual 

techniques and materials. He applied 

paint with fabric, and mixed dust into 

paint to create textured surfaces. 

1950s 

During this decade Bacon expanded on 

his subject matter and his technique. 

He produced such powerful works as 

his series of screaming popes, which 

were inspired by Velázquez’s Portrait of 

Pope Innocent X c1650; paintings after 

Vincent van Gogh; images of men in 

suits; and animals and crouching nudes. 

Works from this time are generally 

painted in thin transparent layers of 

paint. 

1960s 

Bacon consolidated his technique. In 

contrast to the sombre tones of the 

previous decade, he began using acrylic 

paint in high-key colours. During this 

time he made many portraits of close 

friends including the artist Lucian Freud, 

and well known Soho bon-vivants such 

as Muriel Belcher (owner of the Colony 

Room in Soho), Isabel Rawsthorne and 

Bacon’s younger lover George Dyer. 

1970s 

The death of George Dyer in 1971, on the 

eve of Bacon’s major exhibition at the 

Grand Palais in Paris (at this time Picasso 

and Bacon were the only living artists to 

be honoured with shows at the Grand 

Palais) led to a series of commemorative 

paintings known as the black triptychs. 

Bacon also turned to literary subjects 

drawn from the darker side of Greek 

mythology invoking themes of 

haunting guilt. 

1980s
The last decade of this exhibition is 

filled with portraits and also continues 

the theme of the Greek tragedy, 

portraying scenes from Oedipus Rex 

and Aeschylus’s bloody play Oresteia 

which features the line: ‘the smell of 

blood smiles out at me.’  The final 

decade of Francis Bacon’s life was also 

marked by his acute knowledge of 

death – he commented that old age is 

‘a desert because all of one’s friends die’. 

This was certainly one of the reasons 

Bacon made many self-portraits toward 

the end of his life.
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Portrait of Michel Leiris 
1976, Oil on canvas 

Louise & Michel Leiris Collection
Pompidou Centre, Paris
1

Irving Penn
Portrait of Francis Bacon
1962 , Platinum-palladium print, 

flush-mounted on aluminum

32.8 x 32.8 cm

2

Study after  Velazquez’s
Portrait of Pope Innocent X
1953, Oil on canvas

153 x 118 cm

Des Moines Art Center, Iowa
Coffin Fine Arts Trust Fund
3

Painting 1946
1946, Oil and tempura 

on canvas

198 x 132 cm

Museum of Modern Art, 
New York 

4

Portrait of George Dyer 
Riding a Bicycle
1966, Oil on canvas

198 x 147.5 cm

Beyeler Collection, Basle
5

Figure Writing 
Reflected in a Mirror
1976, Oil on canvas

198 x 147.5 cm

Private collection
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Dalí
The Centre Pompidou pays tribute to 

one of the most complex and prolific 

artists of the 20th century: Salvador Dalí. 

More than 30 years after it was hosted 

by the Centre Pompidou, the 1979 

retrospective devoted to his work 

remains the most successful exhibition 

in the history of the museum. Dalí is 

one of the undisputed masters in the 

history of modern art and one of its 

most popular figures at the same time.

A controversial artist, his theatricality 

and greed as well as his provocative 

political stances were often derided.

This new exhibition does not shy away 

from the sheer impact of his work to 

which his own larger-than-life persona, 

in turns genial and grotesque, is so 

intricately woven. Over 200 works 

(paintings, sculptures, drawings, etc) 

are presented in a succession of chrono- 

logically thematic themed sections.

Dalí lures the viewer between two 

infinities – the infinitely small and infini- 

tely large – polarizing contractions and 

expansions. He fluctuates between the 

precise and the baroque, reminiscent 

of  his museum- theatre in Figueras.

Among the masterpieces presented are 

some of Dalí’s most revered icons: ‘Le 

Spectre du Sex appeal’, ‘The Persistence 

of Memory’, ‘Le Grand Masturbateur’,  

and ‘L’Énigme sans fin’. 

The show will also offer the opportunity 

to discover more than 100 works on 

paper, objects, projects for stage and 

screen, films, photographs and excerpts 

from television programmes that reflect 

the intense activity of the artist turned 

‘showman’. Also on show are countless 

ephemeral works created by Dalí in 

front of an audience or a camera, which 

made him a precursor of performance 

art and happenings.

Centre Pom
pidou Paris
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The Spectre of Sex Appeal
c1934, Oil on wood

17.9 x 13.9 cm

Fundació Gala-Salvador Dalí, 
Figueres
1

Self-Portrait with 
Raphaëlesque Neck
c1921, Oil on canvas

40.5 x 53 cm

Fundació Gala-Salvador Dalí, 
Figueres
2

Persistance of Memory 

1931, Oil on canvas

24 x 33 cm

MoMA, New York
3

William Tell
1930, Oil & collage on canvas

113 x 87 cm

Purchased with the assistance 
of the Heritage Fund in 2002
Centre Pompidou, Musée 
national d’art moderne
4

The Great Masturbater

1929, Oil on canvas

110 x 150 cm

Museo Nacional Centro 
de Arte Reina Sofia
5

Philippe Halsman 
Portrait of Salvador Dalí 
1954, Gelatin silver print

34.6 x 27.3 cm

Courtesy Howard Greenberg 
Gallery, New York

Main image and images 1-4
© Salvador Dalí, Fundació 
Gala-Salvador Dalí /
Adagp, Paris 20125
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Johannes Itten | Paul Klee
Cosmos of Colour

The exhibition will investigate the 

artistic confrontation between Itten 

and Klee on the subject of colour. 

In the process the show will explore 

related aspects such as colour and 

esoteric notions, aura and harmony of 

colour, colour and abstraction, colour 

and nature, and colour division.

Johannes Itten and Paul Klee stand 

out in the history of 20th century art for 

their significant contributions to colour 

theory. Both artists were convinced 

that the order of colours was structured 

according to the set principles of a 

self-contained universe. New research 

has shown that both artists drew on 

mutual historical-intellectual sources 

and that they reciprocally influenced 

one another as well. Both developed 

their ideas on colour over decades of 

reflection and work, and comprehen- 

sively applied them in their art.

The lives of both Swiss artists converged 

at many points. For example, Paul Klee’s 

father was the first to inspire Itten in his 

artistic pursuits. Conversely, Klee’s 

appointment to work at the Bauhaus in 

Weimar was chiefly supported by Itten. 

In 1914-15, both artists began their study 

of colour theory as well as the structures 

inherent in the universe of colour. In the 

case of Klee it was during a trip to Tunis, 

while Itten’s interest was sparked off by 

Adolf Hölzel’s colour theory in Stuttgart. 

Over many years, both artists took an 

interest in each other’s art and also 

exchanged artworks. This makes it all 

the more surprising that Johannes Itten 

and Paul Klee have never been shown 

together in a monographic exhibition.
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Paul Klee
Before the Flash
1923, 150th watercolour and

pencil on paper, above and 

bottom margins gouache,

watercolour and spring on

cardboard

28 x 31.5 cm

Fondation Beyeler, Basel
2

Paul Klee
Ad Parnassum
1932, Oil paint lines stamped,

points at first stamped with 

white and later painted over, on 

casein on canvas on stretcher; 

original, ducted wooden frame

100 x 126 cm

Kunstmuseum, Bern
3

Johannes Itten
Crystal 
1960, Oil on canvas

65 x 55 cm

Museum of Art, Stuttgart
On permanent loan
© 2012 ProLitteris, Zurich
4

Johannes Itten
Horizontal Vertical
1915, Oil on canvas

73.7 x 55 cm

Kunstmuseum, Bern, Anne Marie 
& Victor Loeb Foundation, Bern
© 2012 ProLitteris, Zurich
5

Johannes Itten
Circle of Light
1915, Oil on canvas

57 x 49 cm

Batliner Collection, Albertina, 
Vienna 
© 2012 ProLitteris, Zurich

Left

Johannes Itten painter's 
coat with the golden cut 
circles and colour star
Weimar, 1920-21

Itten archive, Zurich
Photograph Paula Stockmar

Johannes Itten
Rural Festival
1917, Oil on canvas

142.2 x 102 cm

Kunst Museum, Bern, on loan
© 2012 ProLitteris, Zurich

Right

Paul Klee
Park near Lu

1938, Oil and distemper

on paper on jute 

original mouldings

100 x 70 cm

Zentrum Paul Klee, Bern

Paul Klee with Fripouille,
the cat

Possenhofen, 1921

Zentrum Paul Klee, Bern
Photograph Felix Klee
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Nordic Art
1880-1920
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Vilhelm Hammershøi
Interior with a Young 
Woman seen from behind
1903- 04 ,Oil on canvas

60.5 x 50.5 cm

Randers Kunstmuseum, 
Denmark
1

Niels Bjerre
The Children of God 

1897-99, Oil on canvas

82.6 x 107.1 cm

AroS Aarhus Kunstmuseum, 
Denmark
2

Carl Wilhelmson
The Bay
1901, Oil on canvas

135 x 145 cm

© Malmö Art Museum, 
Sweden
3

Wenzel Tornøe
Seamstress 
Whit Sunday morning
1882, Oil on canvas

40 x 36 cm

The Israel Museum, Jerusalem
4

Richard Bergh
After the Sitting
1884, Oil on canvas

145 x 200 cm

© Malmö Art Museum, 
Sweden
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This exhibition is a tribute to the 

peoples and cultures of the Nordic 

countries, and provides an overview of 

19th and 20th century North European 

painting. The splendid landscapes, 

portraits and scenes from everyday 

rural life display both the similarities 

and the differences between the Nordic 

countries. The exhibition focuses on the 

time when movements such as Realism, 

Naturalism and more divergent styles 

such as Symbolism and upcoming 

Modernism existed side by side.

In North Europe, the end of the 19th 

and the beginning of the 20th centuries 

formed a crucial era in artistic, cultural 

and intellectual development.  

Artworks created in that period repre- 

sented those changing ambitions. 

Munch, Gallen-Kallela and Strindberg 

are major examples in this context. 

With their lucid and striking works, they 

manage to capture the poetic beauty, 

the core and spirit of the mystical North. 

Although Nordic art has its roots 

in European culture, the artists 

could emphasize their own identity 

by depicting North European life.



Brueghel
The Fascinating World 
of Flemish Art
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Pieter Brueghel the Younger
Outdoor Wedding Dance 
c1610, Oil on panel

74.2 x 94 cm

Private collection, USA
1

Jan Brueghel the Younger
Allegory of the Sense 
of Hearing 
c1645-50, Oil on canvas

57 x 82.5 cm

Diana Kreuger collection, 
Geneva
2

Pieter Brueghel the Younger
Landscape with Bird Trap 
1605, Oil on panel

50.5 x 61 cm

Torsten Kreuger collection, 
Geneva 

3

Pieter Brueghel the Younger
The Seven Works of Mercy
c1616 -18, Oil on panel

44 x 57.5 cm

Private collection, Brussels
4

School of 
Hieronymus Bosch
The Charlatan
After 1500, Oil on panel

83.3 x 114 cm

The Israel Museum, Jerusalem

1

3

4

2

International 
Art Exhibitions 2012

The exhibition presents a comprehen- 

sive collection of masterpieces by the 

Brueghel family. It includes paintings, 

drawings and prints by the principle 

exponents of the most important family 

of Flemish artists of the sixteenth and 

seventeenth centuries, tracing the 

Brueghels’ artistic development from 

one generation to another. Pieter 

Brueghel the Elder was a painter and 

printmaker known for his landscapes 

and peasant scenes (so called ‘genre’ 

painting). He is sometimes referred to 

as the ‘Peasant Bruegel’ to distinguish 

him from other Brueghels, although, 

being the most famous member of the 

family, a reference simply to the 

surname Breughel would usually be 

understood to mean this artist. From 

1559 he dropped the ‘h’ from his name 

and signed his paintings Bruegel.

‘Brueghel: The Fascinating World of 

Flemish Art’ celebrates the Brueghel 

dynasty, a family of Flemish painters 

who made an indelible mark on the 

history of European art in the sixteenth 

and seventeenth centuries. 

More than one hundred selected 

paintings and drawings provide a 

wonderful opportunity to admire the 

unique masterpieces: the beautiful 

snowy Northern European landscapes, 

rural scenes, village fetes and still lifes, 

all of which strike us for their meticulous 

attention to detail. The works are reflec- 

tions on human existence, bringing 

together the sacred and the profane, 

faith and superstition, the cult of beauty 

and the seductive qualities of the 

grotesque. 



The Power of Print
Leonard Beaumont 
Rediscovered
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Title Unknown
Date unknown, Linocut
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Church on a Hill
1936, Lithograph

2

Sun Bathers
c1932, Linocut

3

Mountain Stream
c1931

4

Climbers
c1931, Linocut

5

Grinders
1932, Linocut

Images 

© Museums Sheffield4
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Leonard Beaumont (1891-1986) was a 

prolific artist and designer, whose work 

has rarely received the attention it 

deserves. Beaumont started his career 

at the Sheffield Daily Telegraph and 

attended evening classes at Sheffield 

School of Art. 

He began making prints in the 1920s, 

specialising in bold lino cuts and 

etchings influenced by the Vorticists. 

A highly successful commercial artist, 

he worked for the likes of United Artists 

and the GPO as well as creating the 

early brand identity for Sainsbury’s. 

His artistic practice was equally prolific, 

yet his remarkable prints remained 

somewhat overshadowed by the work 

of better known contemporaries, such 

as Cyril Power and Sybil Andrews.

Shortly before his death, Beaumont 

donated over 80 of his works to his 

home city. Focusing on his prints from 

the 1920s and 1930s, this show high- 

lights the dynamism of the period. 

The  majority of these lithographs, lino- 

cuts and drypoints have not been seen 

for almost thirty years and it is with 

great pleasure that we re-visit the work 

of this neglected son of the city.

‘A shadowy figure who left little clue 
about what compelled him, after 
busy days in a newspaper office, to 
spend his evenings making art’
The Guardian



Inventing Abstraction
1910-1925

The exhibition explores the advent of 

abstraction as both a historical idea and 

an emergent artistic practice.

 Commemorating the centennial of the 

moment at which a series of artists 

“invented” abstraction, the exhibition 

brings together over 350 works in a 

broad range of mediums – including 

paintings, drawings, prints, books, 

sculptures, films, photographs, 

recordings, and dance pieces – to offer a 

sweeping survey of a radical moment 

when the rules of art making were 

fundamentally transformed. 

Half of the works in the exhibition, many 

of which have rarely been seen in the 

United States, come from major interna- 

tional public and private collectors.

A key premise of the exhibition is 

abstraction’s role as a cross-media 

practice from the start. This notion is 

illustrated through an exploration of the 

productive relationships between 

artists, composers, dancers, and poets in 

establishing a new modern language for 

the arts. The exhibition brings together 

works which draw a rich portrait of the 

watershed moment in which traditional 

art was wholly reinvented.
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Liubov Popova
Painterly architectonic
1917, Oil on canvas

80 x 98 cm 

The Museum of Modern Art, 

New York, Philip Johnson Fund 

1

László Moholy-Nagy 
Nickel Construction
1921, Welded nickel-plated iron 

35.9 x 17.5 x 23.8 cm

The Museum of Modern Art, 

New York, Gift of Mrs Sibyl 

Moholy-Nagy

2

Gino Severini 
Sea Dancer
1913, Tempera and pastel 

on cardboard

65.5 x 47 cm

Triton Foundation

3

Georges Vantongerloo 

Construction of 
volumetric interrelation- 
ships derived from the 
inscribed square and the 
square circumscribed 
by a circle
1924, Cast cement with paint

30 x 25.5 x 25 cm

The Solomon R Guggenheim 

Foundation, Peggy Guggenheim 

Collection, Venice 

4

Morgan Russell
Synchromy in Orange: 
To Form
1913-14, Oil on canvas

342.9 x 308.6 cm

Collection Albright-Knox Art 

Gallery, Buffalo, New York. 

Gift of Seymour H Knox, Jr
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