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Max Ernst
1891-1976
Retrospective

This is the first retrospective exhibition 

in Austria devoted to Max Ernst, the 

great pictorial inventor. Presenting a 

selection of 150 paintings, collages, and 

sculptures, as well as relevant examples 

of illustrated books and documents, the 

Albertina has assembled works related 

to all of the artist’s periods, discoveries, 

and techniques, thereby introducing his 

life and œuvre within a both biographic 

and historical context. Together with 

Henri Matisse, Pablo Picasso,  Max 

Beckmann, Wassily Kandinsky and Andy 

Warhol, Max Ernst numbers among the 

leading figures of 20th century art 

history.  An early protagonist of Dada- 

ism, a pioneer of Surrealism, and the 

inventor of such sophisticated tech- 

niques as collage, frottage, grattage, 

decalcomania and oscillation, his work 

eludes pidgeon-holing. 

His inventiveness when it comes to 

the handling of pictorial and inspira- 

tional techniques, the breaks between 

his countless work phases, and his 

switching back and forth between 

themes has been the cause of irritation 

to some critics and art historians, 

yet what remains a constant is his 

consistency in terms of contradiction.

Max Ernst was a restless personality 

who always strove for freedom. 

A misunderstood and revolutionary 

artist, he had moved from Cologne to 

Paris in 1922, where he joined the circle 

of the Surrealists. Being of German 

nationality, he was detained in France as 

an alien twice. He attempted to escape, 

and was finally released thanks to an 

amalgam of lucky coincidences. In 1941 

he escaped into American exile where 

he remained until 1953 when he moved 

to the South of France. He died in Paris 

in 1976. Remembrance, discovery, 

recycling, and collage were the 

combined motor that drove him in his 

work. Under these aspects, the 

exhibition positions Max Ernst’s œuvre 

between references to the past, 

contemporary political events, and a 

prophetic and visionary perspective of 

the future.

A
lbertina Vienna

23.01.2013 > 05.05.2013

www.albertina.at
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Monument to the Birds
1927, Oil on canvas

Musée Cantini, Marseille

© VBK, Vienna 2012 

1

Unmarried Tree 
and Married Trees
1940, Oil on canvas 

Museo Thyssen Bornemisza, 

Madrid

© VBK, Vienna 2012
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The Entire City 

1935-36, Oil on canvas

Kunsthaus Zürich

© VBK, Vienna 2012   

3

The First Word Limpid
c1665, Oil on plaster 

transferred to canvas 

K20 Kunstsammlung 

Nordrhein-Westfalen, 

Düsseldorf

© VBK, Vienna 2012

4

Temptation of St Anthony
1945, Oil on canvas  

Lehmbruck Museum, 

Duisburg

© VBK, Vienna 2012
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Woman, Old Man and 
Flower
1924, Oil on canvas  

The Museum of Modern Art, 

New York

© VBK, Vienna 2012
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Windows
From the Renaissance 
to the Present

The theme of the window has forever 

fascinated artists. With this exhibition 

the Fondation de l’Hermitage offers 

a look at the motif of the window, 

retracing its significant role in Western 

iconography from the 15th century to 

the current day. Organised in partner- 

ship with the Museo Cantonale d’Arte 

and the Museo d’Arte de Lugano, the 

display will bring together more than 

150 works from Swiss and European 

galleries, as well as from numerous 

prestigious private collections.

Although inherently linked to research 

on perspective, carried out during the 

Renaissance, the window has constant- 

ly been reinterpreted throughout 

different historical periods and artistic 

movements. Until the end of the 19th 

century artists used its frame to guide 

our eyes towards ideal landscapes, 

realist panoramas, or, on the contrary, to 

allow light to filter indoors. Many artists 

have used the window in order to blur 

the limits between interior and exterior. 

The window’s opening, frame and light, 

allow multidisciplinary artists to explore 

new territories, some of which have led 

to the discovery of an abstract and 

minimalist art.This path spanning 500 

years of art history includes major 

artists such as Dürer, Dou, Constable, 

Monet, Hammershøi, Munch, Delaunay, 

de Chirico, Mondrian, Jawlensky, Ernst, 

Matisse, Duchamp, Vallotton, Bonnard, 

Vuillard, Klee, Delvaux, Picasso, Balthus, 

Rothko, Scully among many others. 

Fondation de l’H
erm

itage Lausanne

25.01.2013 > 20.05.2013

www.fondation-hermitage.ch
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René Magritte
Eulogy of the Dialect
1936, Gouache on paper

38 x 32 cm

Collection du Musée d’Ixelles, 
Bruxelles
1

Henri Matisse
Nice, Black Notebook
1918, Oil on canvas

33 x 40.7 cm

Hahnloser/Jaeggli-Stiftung, 
Winterthur
2 
Lorenzo di Credi
Portrait of a Young Woman 
or Lady with Jasmines
1485-90, Oil on wood

75 x 54 cm

Musei San Domenico, 
Pinacoteca Civica, Forlí
3

Pierre Bonnard
Interior
c1905, Oil on canvas

59,5 x 40,5 cm

Stiftung Sammlung 
E G Bührle, Zürich
4

Edvard Munch
The Kiss
1895, Aquatint and drypoint

34.5 x 27.8 cm

Musée Jenisch Vevey – 
Cabinet cantonal des 
estampes, collection de 
la ville de Vevey
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Aji V N 
Drawings

Landscapes from various continents 

converge in the drawings of Aji V N: 

familiar and distant worlds. Occasion- 

ally a Dutch scene appears, with straight 

rows of poplars, and then again we see 

the luxurious green of coco palms, 

banana plants and cashew nut trees, 

characteristic of the landscape of his 

youth. But even more frequently we 

see an imaginary world. 

The earliest-shown work dates from 

2004 and could be a self-portrait. On 

the paper we see a fragile youth, as in 

a dream world, up to his waist in water. 

Aji V N  remarks: ‘It is a self-portrait, but 

not in the strict sense of the term. It is 

more a reproduction of an imaginary 

situation. The location is indeterminate, 

independent of the Netherlands, 

independent of India, without any 

specific geography. (…) The boy is 

bathing in the water and in the light of 

the moon and the stars, while he has 

some kind of understanding with the 

fish. This physical experience is compac- 

ted into a world of thoughts: a philoso- 

phical image. ’ The drawing, dating from 

the early years of the artist’s time in 

Rotterdam, not only induces questions 

about our position in the universe, 

but also comprises specific reflections 

on life in various parts of the world. 

As Aji V N explains in the publication to 

accompany the exhibition: ‘The River 

Ganges, which issues from the divinity 

Shiva, flows from the Himalayas 

through India as the sacred river. And 

this holy water blends with the water of 

the world. Regardless of whether it 

comes out of a tap or falls as a shower 

upon the earth: where water is, there is 

a unity with the source.’

Between 2005 and 2009, Aji V N created 

various drawings and watercolours of 

oceans and rivers. Looking out over the 

ocean, the surf spatters up right before 

our feet, and before we become aware 

of it we are mesmerized by the water. 

The intensity of the drawings arises 

from his concentrated compositions, 

and also from the shades he applies 

with the precision of a miniaturist, 

despite the large format. This paradox- 

ical combination of scale and nuance 

evokes the idea of luxurious refinement. 

This also applies to the exuberant hair- 

styles of the yogis and yoginis who 

place themselves day and night at the 

service of tantric philosophy.

The stately posture, presented full- 

frontal and life size on drawing paper 

since 2008, reminds us of living statues. 

They pose in the style of classic sculp- 

tures, naked, with the self- conscious- 

ness of Greek divinities: the women as 

the three Graces, the men as a sacred 

trinity. But they use the mystic sign 

language of Indian dance and Buddhist 

art. They arrest us with their concentra- 

ted gestures and looks, rooted to the 

spot like guardians of life.

Stedelijk M
useum

 Schiedam

26.01.2013 > 14.04.2013

www.stedelijkmuseumschiedam.nl

Photographic credits

Main image and 

images 2, 3 & 4: Peter Cox

Image 1:Tom Haartsen
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Untitled
2008, Charcoal on coloured 

paper

160 x 113 cm 

Collection Abu Jani Sandeep 

Khosla, Mumbai

1

Untitled
2004, Charcoal on paper

150 x 150 cm

Collection of the artist

2

Untitled
2008, Charcoal on coloured 

paper

160 x 113 cm 

Collection Abu Jani Sandeep 

Khosla, Mumbai

 

3

Untitled
2008, Conté on black

75 x 152 cm 

Collection Stedelijk Museum 

Schiedam

4

Untitled
2008, Charcoal on coloured 

paper

160 x 113 cm 

Collection Abu Jani Sandeep 

Khosla, Mumbai
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Freedom & Vitality
The exhibition presents the highlights 

of the CoBrA movement from the 

Museum’s own collection, while 

simultaneously telling the story of the 

genesis of the CoBrA movement. The 

exposition contains more than seventy 

artworks realized in various techniques 

(oil paintings, gouaches, watercolours, 

drawings, sculptures, prints, ceramics) 

and original CoBrA documents 

(magazines and booklets). For those 

interested in CoBrA, the Schiedam 

collection contains much important 

work.

in Holland was founded in the presence 

of Karel Appel, Constant, Corneille, 

Jan Nieuwenhuijs, Anton Rooskens and 

Theo Wolvecamp. In August, Eugène 

Brands also joined the group. 

Later that year, the Group in Holland 

fused with kindred groups from 

Denmark and Belgium to form the 

CoBrA movement. 

Favourite themes included imaginary 

animals and other creatures, depicted 

in bright colours. Several artists also 

illustrated the horrors of World War II. 

The spontaneous expression of the 

CoBrA artists led to a wholly new 

experimental visual language. 

The Schiedam CoBrA collection was 

of the Stedelijk Museum in Amsterdam, 

it is the most important early CoBrA 

collection, with a particular focus on the 

Dutch CoBrA artists. The Museum owns 

work by all the members of the original 

group plus related work by Lucebert, 

Jan Elburg and Lotti van der Gaag. 

Stedelijk M
useum

 Schiedam

www.stedelijkmuseumschiedam.nl
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Jan Elburg 

Without Title

Collection Stedelijk Museum 
Schiedam 

Jan Nieuwenhuijs 

Sleepwalking Cockerel 

hardboard 

Gift of Mr & Mrs Verwey de Graaf

Karel Appel 
Little Man with the Sun

Collection Stedelijk Museum 
Schiedam, © Karel Appel 
Foundation, c/o Pictoright 

Corneille

Gift of Muys & de Winter 
(Builders & Contractors) 
Collection Stedelijk Museum 
Schiedam 

Constant 

Birds 

Collection Stedelijk Museum 
Schiedam, c/o Pictoright 

Photos: Bob Goedewaagen
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Manet
Portraying 
Life

This singularly important exhibition 

will be the first ever retrospective 

devoted to the portraiture of Manet. 

Spanning the entire career of this enig- 

matic and at times controversial artist, 

it brings together more than 50 works 

from across Europe, Asia and the USA.

Manet’s engagement with portraiture 

has never been explored in exhibition 

form before, despite it constituting 

around half of his artistic output. Manet 

painted his wife Suzanne Leenhoff, his 

most frequent sitter, and his family.

He also painted friends and the literary, 

political and artistic figures of his day, 

namely Antonin Proust, Émile Zola and 

Stéphane Mallarmé. His scenes from 

everyday life reveals Manet’s forward- 

thinking, essentially modern approach 

to portraiture., giving life not only to his 

subjects but also to Parisian society of 

the time.

Royal A
cadem

y of A
rts London

26.01.2013 > 14.04.2013

www.royalacademy.org.uk
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Berthe Morisot 
with a Bouquet of Violets
1872, Oil on canvas

55.5 x 40.5 cm

Musée d’Orsay, Paris

1

Street Singer
c1862, Oil on canvas

171.1 x 105.8 cm

Museum of Fine Arts, Boston 

Bequest of Sarah Choate Sears 

in memory of her husband, 

Joshua Montgomery Sears

2

Portrait of 
M Antonin Proust 
1880, Oil on canvas

129.5 x 95.9 cm

Lent by the Toledo 

Museum of Art; Gift of 

Edward Drummond Libbey

3

The Railway
1873, Oil on canvas

93.3 x 111.5 cm

National Gallery of Art, 

Washington, 

Gift of Horace Havemeyer 

in memory of his mother, 

Louisine W Havemeyer, 

1956.10.1. 
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Mme Manet
in the Conservatory
1879, Oil on canvas

81 x 100 cm

The National Museum of Art, 

Architecture and Design, Oslo
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The Girl with a Pearl Earring
Dutch Paintings from The Royal
Picture Gallery (Mauritshuis)

The exhibition comprises 35 paintings 

from the Mauritshuis in The Hague, 

including the renowned ‘Girl with a 

Pearl Earring’ by Johannes Vermeer, 

‘A Man Smoking and a Woman Drinking 

in a Courtyard’ by Pieter de Hooch, 

The Goldfinch by Carel Fabritius, and 

four works by Rembrandt van Rijn. 

At the centre of this exhibition is one 

of the world’s most famous paintings, 

Vermeer’s masterpiece, ‘Girl with a Pearl 

Earring’. This work, sometimes called 

‘the Dutch Mona Lisa,’ is one of only 36 

known paintings by the artist and rarely 

travels outside the Netherlands. 

Though little is known about Vermeer’s 

life, the quiet grace and virtuoso tech- 

nique evident in his paintings, and in 

particular his rendering of light, have 

placed him among the most important 

artists of the 17th century. Many of the 

details of his technique can only be 

appreciated through close examination 

of the painting surface, such as the few 

tiny brushstrokes that indicate the 

reflection on the pearl, and the broader, 

more expressive painting of her ultra- 

marine and yellow turban.

Taken as a whole, this exhibition reflects 

the political, economic, technological 

and cultural accomplishments of an 

extraordinary society. The brilliant 

flowering of the Dutch school 

exemplified in these paintings was a 

unique achievement, and the works 

continue to intrigue and delight to this 

day.

de Young Fine Art M
useum

s of San Francisco

26.01.2013 > 02.06.2013

www.deyoung.famsf.org
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Pieter de Hooch  
A Man Smoking and a Woman 
Drinking in a Courtyard 
c1658-60, Oil on canvas

78 x 65 cm 

Gift of Mr & Mrs Ten Cate-van 

Wulfften Palthe, 1947 (inv 835) 

1

Jan Steen  

As the Old Sing, 
So Twitter the Young
c1668-70, Oil on canvas 

134 x 163 cm 

Acquired in 1913 with the support 

of the Rembrandt Society (inv  742) 

2

Rembrandt van Rijn 

Portrait of an Elderly Man 

1667, Oil on canvas

81.9 x 67.7 cm  

Acquired in 1999 with the support 

of the Friends of the Mauritshuis 

Foundation, professional bodies 

and private individuals (inv 1118)

3

Johannes Vermeer
Girl with a Pearl Earring
c1665, Oil on canvas

44.5 x 39 cm 

Bequest of Arnoldus des Tombe, 

1903 (inv 670) 

4

Rembrandt van Rijn 

Self-Portrait with a Gorget
After 1629, Oil on panel

37.9 x 28.9 cm  

Acquired by Prince William V, 

1768 (inv 148) 

All images 

Courtesy of The Royal Picture 

Gallery (Mauritshuis), The Hague
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Marjane Satrapi
Paintings

Marjane Satrapi was born in 1969 in Iran. 

She was brought up in Tehran and 

educated at the Lycee Française until 

the Iranian revolution in 1984, when she 

attended a French School in Vienna. 

Four years later she returned to Tehran 

to study at the University of Fine Arts. 

She finally settled in France in 1994 and 

joined the School of Decorative Arts in 

Strasbourg where Illustration became 

her focus, moving on to Paris where she 

entered the Atelier des Vosges. 

Having gained fame for her series of 

comics and the resultant animated film 

‘Persepolis’, and later, her live action film 

‘Chicken with Plums’, Marjane Satrapi 

reveals her skills as an artist with 

twenty-one new or recent unpublished 

portraits – popular works, accessible to 

everyone. She confesses her delight for 

the interior scenes of Balthus with 

their elaborate compositions, and her 

admiration for Mondrian’s geometric 

constructions. 

The simplification of lines and the 

intensity of colour inevitably evoke the 

sensual painting of Henri Matisse. 

The analogy with Matisse is obvious yet  

here it is conceptual, intellectual and 

non-pictorial. In her designs, human 

figures, are never extras in an interior, 

they are the main theme of her work. 

Marjane Satrapi is primarily concerned 

with human relationships reflected in 

her portraits that invite us to decipher 

the mystery of her character’s thoughts.

Twelve portraits (65 x 50 cm) show 

single women sometimes seeming lost 

in thought or otherwise determined 

and expressive. In six portraits (150 x 100 

cm), it is the interaction between the 

two women that is the focus of the 

painting. The remaining three paintings 

(140 x 140 cm) show groups of four 

women, more in the vein of family 

portraits. Satrapi has sought to portray 

the complexity of human nature with 

both irony and humour.

G
alerie Jérôm

e de N
oirm

ont Paris

30.01.2013 > 23.03.2013

www.denoirmont.com
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Untitled
2012, Acrylic on paper 

mounted on canvas

63.5 x 48.5 cm

1

Marjane Satrapi
Photo: Maria Ortiz
2

Untitled
2012, Acrylic on canvas

150.3 x 100.5 cm

3

Untitled
2012, Acrylic on paper 

mounted on canvas

63.5 x 48.5 cm

4

Untitled
2012, Acrylic on canvas

140 x 140 cm

All works
© Marjane Satrapi
Courtesy Galerie Jérôme 
de Noirmont
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Montparnasse
Haven for Eduardo Pisano
Spanish Artist

This exhibition marks the beginning of 

a series conceived under the umbrella 

title of ‘Montparnasse: haven, place of 

exile’. The intention is to focus on artists 

for whom this famous neighbourhood 

took on a significance, both as a refuge 

and as ameeting place for artists.

Eduardo Pisano (1912-86) was born and 

brought up near Torrelavega in Spain. 

In 1936 civil war broke out and Pisano 

joined the Republicans. Once Barcelona 

fell to pro Franco troops in 1939, Pisano 

like many others, fled to France. Not 

being recognised by the authorities as a 

refugee, he was at first interned in 

camps and later handed over to the 

Germans who mobilised him for the war 

effort. Released in 1945, he headed for 

Paris and settled in Montparnasse.

There he concentrated on living as an 

artist. His paintings, drawings and 

monotypes although executed in Paris 

reveal aspects are imbued by memories 

of Spain before the arrival of Franco. 

Pisano was a Spanish painter of the 

School of Paris which included such 

artists as Antoni Clavé, Manuel Ortiz de 

Zárate, Ginés Parra, Emilio Grau Sala, 

Óscar Dominguez and Pedro Flores. 

They settled in Montparnasse in the 

1920s, each of them with their own style 

contributing to the blossoming of 

postwar painting and with their talent 

made the Montparnasse quarter the 

‘Crossroads of the Arts’.

M
usée du M

ontparnasse Paris

01.02.2013 > 17.03.2013

www.museedumontparnasse.net

All works
Private Collection
© Pisano
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The Stallion Aroused
Oil on paper

55 x 46 cm

1

Recumbent Woman
Black lead, oil, and 

ink wash on paper

63 x 42 cm

2

Blue Women
Oil on paper

73 x 54 cm

3

The Pewter Jug
Oil and ink wash 

on China paper

36 x 42 cm

4

The Dance
Oil on paper

49 x 64 cm

5

The Notable

Oil on wood

45 x 37 cm
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The Golden Cabinet
Royal Museum of Fine Arts 
at the Rockox House

During the latter part of the sixteenth 
century and the early part of the seven- 
teenth, Antwerp enjoyed a favourable 
artistic and economic climate that 
made it the prime production and 
trading centre for luxury articles. It was 
a time when many patricians and 
merchants built up rich collections of 
contemporary and ancient art.

While the Royal Museum of Fine Arts 
Antwerp is closed for renovation, 
nearby Rockox House becomes the 
focus for displaying over 100 prestigious 
items from the KMSKA together with 
the most important works from the 
Rockox House itself. Visitors can see 
how an Antwerp art collection must 
have appeared in the Golden Century. 

More particularly, the residence of 
burghermaster and patron Nicolaas 
Rockox (1560-1640) is being transformed 
into a luxurious art cabinet. On display 
will be a range of fine paintings by such 
masters as Jean Fouquet, Rogier Van der 
Weyden, Hans Memling, Jan Van Eyck, 
Peter Paul Rubens, Antoine Steenwinkel 
and Sir Anthony (Antoon) Van Dyck.

Royal M
useum

 of Fine A
rts | Rockox H

ouse Antw
erp 

02.02.2013 > end of 2016

www.kmska.be

Images 
Opposite page, 1,3,4,6,,7
KMSKA Lukas-Art in Flanders – 
Hugo Maertens
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Jean Fouquet
Madonna Surrounded 
by Seraphim & Cherubim
Oil on panel
113 x 104 cm
1
Peter Paul Rubens
Epitaph of Nicolaas Rockox 
and his Wife Adriana Perez 
1613-15, Oil on panel
163 x 284 cm
2
Antwerp Altarpiece
The Adoration of the Magi
c1525
© KBC Erwin Donvil
3
Artus Quellinus I
Pero suckling Cimon
Marble 
85 x 50 x 23.5 cm
4
Antoine Steenwinkel 
Vanitas 
Portrait of the Painter
85 x 64 cm
5
Anthony van Dyck
Study of a Man’s Head
© KBC Erwin Donvil
6
Jan van Eyck
Saint Barbara
1437, Oil on panel
31 x 18 cm
7
Frans Francken II
The Collection of Paintings 
of Sebastian Leerse
Oil on panel
77 x 114 cm

1
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Bernini
Sculpting in Clay

This is the first-ever exhibition devoted 

to Gian Lorenzo Bernini’s brilliantly 

expressive preparatory models in clay. 

It lifts the veil on how he worked his 

sculptural magic. These intensely 

beautiful works – formed by the artist’s 

own hands – were the means by which 

he explored his ideas in three dimen- 

sions and presented them for review to 

his patrons. With over 70 magnificent 

works of art, seen in the light of a new 

understanding of the creative process, 

the exhibition brings a master sculptor’s 

genius to life once again. Bernini, who 

lived between 1598 and 1680, was the 

most important sculptor of the 17th 

century – the Michelangelo of his age. 

He did for sculpture what Caravaggio 

did for painting, invigorating it with an 

unprecedented sense of drama and 

naturalism that launched the artistic 

age known as the Baroque. Over a 

career that spanned nearly 70 years, 

he reshaped the face of Rome with his 

spirited works – from marble statues of 

saints in chapels to dramatic fountains 

in civic spaces. The clay models created 

by Bernini in preparation for his master- 

ful works in marble and bronze offer 

extraordinary insights into his creative 

imagination. Marked with impressions 

from the artist’s fingers and tools, 

these models give the viewer a sense of 

looking over Bernini’s shoulder. Most of 

the terracottas are executed in a loose 

style that conveys great speed and 

dexterity, as well as the artist’s concern 

with developing the best possible 

design. The models have been long 

admired and the Kimbell is fortunate to 

own three of the very best. The heart of 

the exhibition are the 15 terracottas by 

Bernini from the Harvard Art Museums. 

Almost all the other models that can 

be confidently attributed to Bernini –

about 20 more – will join the group 

from Harvard. Such distinguished 

collections as the Musée du Louvre, 

Paris; the Vatican Museums; the Museo 

del Palazzo di Venezia, Rome; the 

Galleria degli Uffizi, Florence; the 

Victoria & Albert Museum, London; and 

the Royal Collection at Windsor Castle, 

as well as public and private collections 

in Europe and the United States, will 

send their prized works to this once-in- 

a-lifetime exhibition. 

From the Kimbell’s collection will 

come three masterworks, including 

the stupendous Moor, the largest and 

most highly finished model in Bernini’s 

oeuvre. More than 20 of Bernini’s 

drawings will also be on display, 

including a brilliant self‐portrait in 

coloured chalk, which likely dates to 

about 1625, as Bernini was completing 

his most famous sculpture, the Apollo 

& Daphne in Rome’s Galleria Borghese. 

K
im

bell M
useum

 of A
rt Fort W

orth

03.02.2013 > 14.04.2013

www.kimbellart.org

Opposite page & 5 

Model for the Fountain 
of the Moor (plus detail)

1653, Terracotta

80.5 x 42.5 x 41.9 cm

Kimbell Art Museum, 

Fort Worth

1 & 4

Angel with the Super- 
scription (plus detail)

c1667-68, Terracotta

29.2 x 16.2 x 13 cm

Kimbell Art Museum, 

Fort Worth

2

Model for the Lion 
on the Four Rivers Fountain
c1649-50, Terracotta

Accademia Nazionale 

di San Luca, Rome (258)

3

Model for the Rio de la Plata
c1649-50, Terracotta

57 x 37 x 26 cm

Galleria Giorgio Franchetti 

alla Ca’ d’Oro, Venice (78)

1

2 5

1

4

3

International 
Art Exhibitions 2013



Impressionism
and Plein Air Painting
From Corot to Van Gogh

The exhibition brings together around 

100 works and will span a chronological 

period from 1780 to 1900. It starts with 

work by some of the founders of plein 

air landscape painting such as Pierre- 

Henri de Valenciennes and Thomas 

Jones, and continues through the work 

of figures such as Turner, Constable, 

Corot, Rousseau, Courbet, Daubigny 

and all the great figures of Impression- 

ism, concluding at the end of the 

century with Van Gogh and Cézanne 

among many other key names.

M
useo Thyssen-B

ornem
isza M

adrid

05.02.2013 > 12.05.2013

www.museothyssen.org
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Camille Corot
Marmore Falls at Terni
c1826, Oil on canvas

50 x 48 cm

BNL BNP Paribas Group 
Collection, Rome
1

Vincent van Gogh
Landscape 
under an Hectic Sky
1889, Oil on canvas

59.5 x 70 cm

Fondation Socindec 
© Fondation Pierre 
Gianadda, Martigny, 
Switzerland
2

Vincent van Gogh
Hospital at Saint‐ 

Remy
1889, Oil on canvas

91.7 x 72 cm

The Armand Hammer 
Collection, Gift of the 
Armand Hammer 
Foundation, Hammer 
Museum, Los Angeles
3
Ferdinand Hodler
The Niesen 
seen from Heustrich
1910 

© Kunstmuseum Basel
4 

Paul Cézanne
Forest with Boulders
c1893, Oil on canvas

51 x 61 cm

Kunsthaus Zürich

3
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The principal aim of this exhibition is 

to offer an analysis of the practice of 

painting outdoors as a factor within the 

transformation and modernisation of 

19th century art. In general, this practice 

is associated with Impressionism. 

In fact, although Monet, Renoir, Sisley 

and Pissarro first started to exhibit their 

works in the photographer Nadar’s 

studio in 1874, plein air painting had 

already existed for nearly a century and 

the execution of studies painted out-

doors were a key part of a landscape 

painter’s training from the late 18th

century onwards. They subsequently 

became a fundamental element within 

naturalism and their importance as a 

modernising factor within painting

lasted until the end of the 19th century. 



German Expressionism
1900-1930
Masterpieces from the Neue Galerie Collection

An exhibition of prized works that  

examines themes of primitivism and 

modernity, two poles of Expressionism 

that artists employed to free themselves 

from the academic conventions of the 

nineteenth century. The engagement 

of these artists with the zeitgeist of the 

early twentieth century in Germany 

led them to paint emotionally charged, 

often contrasting scenes. On display will 

be both lively depictions of cabaret and 

circus culture, as well as cityscapes of 

lonely, alienating Berlin streets. Among 

the artists whose works will be on view 

are Max Beckmann, Lovis Corinth, Otto 

Dix, George Grosz, Erich Heckel, Ernst 

Ludwig Kirchner, Paul Klee, Franz Marc, 

August Macke, Hermann Max Pechstein, 

and Karl Schmidt-Rottluff.

Also on view over the same period 

will be a major gift of over 100 works of 

German and Austrian decorative arts 

from Los Angeles-based attorney and 

collector Harry C Sigman. Diverse 

examples of graphic design, ceramics, 

metalwork, and glass from Jugendstil 

to the Bauhaus contribute to a more 

complete representation of these 

periods in the Neue Galerie’s collection. 

These  pieces serve as an eloquent new 

tribute to the great flowering of the 

applied arts in Germany and Austria 

during the early twentieth century. 

The donation represents important 

works by a wide range of German 

pioneers, including Peter Behrens, 

Marianne Brandt, Hans Christiansen, 

Otto Eckmann, Rudolf Hentschel, 

Richard Riemerschmid, Henry van de 

Velde and Heinrich Vogeler, as well as 

major Austrian figures such as Josef 

Hoffmann, Koloman Moser, Joseph 

Maria Olbrich and Jutta Sika.

N
eue G

alerie N
ew

 York

07.02.2013 > 22.04.2013

www.neuegalerie.org

Main image and figure 2 are 

part of the collection of 

Estée Lauder and were made 

available through the 

generosity of Estée Lauder

Opposite page

Hermann Max Pechstein 

Young Woman with Red Fan
c1910, Oil on canvas

© 2013 Artists Rights Society 

(ARS), New York / Pechstein 

Hamburg / Toekendorf / VG 

Bild-Kunst, Bonn

1

Franz Marc
The First Animals
1913, Gouache and pencil 

on paper

Private collection, New York

2

Vasily Kandinsky 
Murnau: Street with Women
1908, Oil on cardboard

© 2013 Artists Rights Society 

(ARS), New York / ADAGP, Paris

3

Ernst Ludwig Kirchner 
Seated Female Nude
1907-08, Coloured crayon 

and charcoal on paper

Neue Galerie, New York

4

Koloman Moser (form) 

Jutta Sika (decoration) 

Cup & Saucer
1901-02, Hard-paste porcelain 

with stenciled design in green

Execution: Josef Böck, Wiener 

Porzellanmanufaktur, Vienna

Neue Galerie, New York 

Gift of Harry C Sigman

5

Joseph Maria Olbrich 
Two-branch Candlestick
c1901, Pewter

Execution: Metallwarenfabrik 

Eduard Hueck, Lüdenscheid

Neue Galerie, New York 

Gift of Harry C Sigman5
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Becoming Picasso
Paris 1901

It was the year that the ambitious 

nineteen-year-old launched his career 

in Paris with an exhibition that would 

set him on course to become one of the 

greatest artists of the 20th century.

‘Becoming Picasso: Paris 1901’ reunites 

major paintings from his debut 

exhibition with the influential dealer 

Ambroise Vollard. These works show the 

young painter taking on and trans- 

forming the styles and subjects of major 

modern artists of the age, such as Van 

Gogh, Degas and Toulouse-Lautrec. 

 In the second half of 1901, Picasso 

radically changed the direction of his art, 

heralding the beginning  of his now 

famous Blue period. Inspired partly by 

the recent suicide of a close friend, 

Picasso produced a group of profoundly 

moving paintings of melancholic 

figures that are considered to be among 

his first masterpieces.

 This exhibition brings together a 

spectacular group of these paintings, 

offering a unique opportunity to 

experience the birth of Picasso’s genius.

The Courtauld G
allery London

14.02.2013 > 26.05.2013

www.courtauld.ac.uk
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Harlequin and Companion 

1901, Oil on canvas

73 x 60 cm

© The State Pushkin Museum, 
Moscow
1

The Blue Room (The Tub) 
1901, Oil on canvas

50.8 x 62 cm

Phillips Collection, Washington
2

Dwarf-Dancer
1901, Oil on board

105 x 60 cm

Museu Picasso, Barcelona 
3

Absinthe Drinker
1901, Oil on canvas

73 x 54 cm

The State Hermitage Museum, 
St Petersburg
4

Child with a Dove
1901, Oil on canvas

73 x 54 cm

Private collection

 5
Seated Harlequin
1901, Oil on canvas

83.2 x 61.3 cm

Metropolitan Museum of Art2
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Pre-Raphaelites
Victorian Art & Design 1848-1900

The Pre-Raphaelite Brotherhood was 

founded in London in September 1848 

at a turbulent time of political and social 

change. Many Victorians felt that beauty 

and spirituality had been lost amid 

industrialization. 

The exhibition, the first major survey to 

be shown in the United States, features 

some 130 paintings, sculptures, photo- 

graphy, works on paper, and decorative 

art objects that reflect the ideals of 

Britain’s first modern art movement.

The leading members  were the painters 

John Everett Millais, Dante Gabriel 

Rossetti and William Holman Hunt, 

young students at the Royal Academy 

of Arts. They all believed that art had 

become decadent, and rejected their 

teachers’ belief that the Italian artist 

Raphael (1483–1520) represented the 

pinnacle of aesthetic achievement. 

Instead, they looked to medieval and 

early Renaissance art for inspiration. 

Whether painting subjects from the 

Bible or Shakespeare, landscapes of the 

Alps, or the view from a back window, 

the Pre-Raphaelites brought a new 

sincerity and intensity to British art.

N
ational G

allery of A
rt W

ashington

17.02.2013 > 19.05.2013

www.nga.gov
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Dante Gabriel Rossetti
Lady Lilith
1828, Oil on canvas

96.5 x 85.1 cm

134.6 x 121.9 x 7 cm (framed) 

Delaware Art Museum, 

Samuel & Mary R Bancroft 

Memorial, 1935

1

William Holman Hunt
Claudio & Isabella 
1850-53 (retouched 1879),

Oil on mahogany

75.8 x 42.6 x 1 cm

99.7 x 66.8 x 8 cm (framed) 

Tate

Presented by the Trustees of 

the Chantrey Bequest, 1919

2

Dante Gabriel Rossetti 
Self-Portrait
1847, Pencil and white 

chalk on paper

19.7 x 17.8 cm

National Portrait Gallery, 

London

3

John Everett Millais
Sophie Gray
1857, Oil on paper 

laid on panel

30.5 x 22.9 cm

45 x 38 x 4 cm (framed) 

Private collection 

c/o Christie’s

4

Edward Burne-Jones
The Doom Fulfilled 
1885-88, Oil on canvas

154.9 x 140.3 cm 

Staatsgalerie Stuttgart
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Picasso
and Chicago

In 1913, the Art Institute of Chicago 

became the first art museum in the 

country to present the work of Pablo 

Picasso. One hundred years later, the 

museum celebrates this special relation- 

ship by bringing together over 250 of 

the finest examples of the artist’s 

paintings, sculpture, prints, drawings, 

and ceramics from private collections 

in the city, as well as from the museum’s 

exceptional collection, for the first 

large-scale Picasso exhibition organised 

by the museum in almost 30 years.

After first showing artworks by Picasso 

in the 1913 Armory Show, the museum 

began collecting his works in the early 

1920s with two figural drawings, ‘Study 

of a Seated Man’ (1905) and ‘Sketches of 

a Young Woman and a Man’ (1904/05). 

In 1926 the museum received ‘The Old 

Guitarist’ (late 1903 to early 1904) as 

a gift. Over time, the collection has 

expanded to include paintings such as 

the classically inspired ‘Mother & Child’ 

(1921) and the surrealist ‘Red Armchair’ 

(1931); landmark sculptures including 

the ‘Cubist Head of a Woman (Fernande)’ 

(1909) and a maquette for ‘Monument 

for Richard J Daley Plaza’ (1965).

On show are works on paper such as 

‘Woman Washing Her Feet’ (1944) and 

‘The Frugal Meal’ (1904), which is one 

of only three examples in the world of 

the famous Blue Period etching actually 

printed in blue ink. Featuring such 

diverse and significant works from the 

museum’s own holdings and from 

collections throughout the city, the 

exhibition not only charts the full 

gamut of Picasso’s artistic career but 

also chronicles the growth of Chicago 

as a place for modern art and the 

storied moments of overlap that have 

contributed to the vibrant interest in 

Picasso from 1913 to today.

The A
rt Institute of Chicago

20.02.2013 > 12.05.2013

www.artic.edu
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Still-Life with Lunch 1 
1962

The Art Institute of Chicago,

Gift of Frederick Mulder 

1

Mother & Child
1921

The Art Institute of Chicago,

Restricted gift of Maymar 

Corporation, Mrs Maurice 

L Rothschild, and Mr & Mrs 

Chauncey McCormick; Mary 

& Leigh Block Fund; Ada 

Turnbull Hertle Endowment; 

through prior gift of Mr & 

Mrs Edwin E Hokin 

2

Head of a Woman
1909

The Art Institute of Chicago, 

Edward E Ayer Endowment 

Fund in memory of Charles 

L Hutchinson

3

The Old Guitarist
1902-04

The Art Institute of Chicago,

Helen Birch Bartlett 

Memorial Collection

4

The Frugal Meal 
from The Saltimbanques
1904

The Art Institute of Chicago,

Clarence Buckingham 

Collection

All works

© 2013 Estate of Pablo Picasso 

/ Artists Rights Society (ARS), 

New York3
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Marie
Laurencin
1883-1956

M
usée M
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ottan M

onet Paris

21.02.2013 > 30.06.2013

www.marmottan.fr
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The Kiss
c1927
Adajp, Paris 2012
1
Dancers
c1939
Adajp, Paris 2012
2
Apollinaire and his friends 
(2nd version) 
1909
Adajp, Paris 2012
3 
Woman with a Dog and Cat
c1916
Adajp, Paris 2012
4 
My Portrait
c1924
Adajp, Paris 2012
5
Three Young Women
c1953 
Adajp, Paris 2012
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Some 90 works will be assembled as 
part of the Musée Marmottan Monet’s 
exhibition devoted to the painter Marie 
Laurencin, who, during the first part of 
the 20th century, was popular for the 
elegance and softness of her brush- 
strokes.

Even from a young age, she rubbed 
shoulders with the artists and 
intellectuals of the Salon, encouraged 
by Apollinaire, Henri Rousseau, Jean 
Cocteau and Picasso. She excelled in the 
female portrait with an acute sense of 
modernity at the time of Art Déco, with 
a palette comprising of shades of grey, 
blue and ochre, outlined in black.

The works are on loan mainly from the 
Japanese patrons Mr Takano and his son 
Mr Yoshizawa, who, thirty years ago, 
opened the Marie Laurencin Museum in 
Tokyo, in commemoration of the 100th 
year since Marie Laurencin's birth. 

The museum, which started with some 
100 works from Masahiro Takano’s 
personal collection, has grown and  
now consists of more than 500 works, 
including drawings from her sketch 
books as an art student to her last works. 



Jonas Netter Collection
Modigliani, Soutine and the 
Legend of Montparnasse

Jonas Netter, an art collector at the 

beginning of the 20th century hoped 

that one day his collection would be 

accessible to the widest possible public. 

It is therefore with great pleasure that 

the Palazzo Reale present this show. 

Netter an Alsatian, settled in Paris, 

where he became fascinated by art and 

painting. He would have liked to buy 

works by the Impressionists but they 

were out of his price range, so he looked 

for an alternative. He came upon a 

painting by Modigliani and decided to 

buy it. He was one of the very first to 

acquire his works. A collector in his very 

soul, Netter started off buying all the 

works by Modigliani that he saw at 

Zborowski’s. He became passionate 

about Modigliani of whom he managed 

to acquire about forty paintings at the 

end of the Twenties. Then he noticed 

Soutine. He became overtaken by a 

limitless passion for all those artists who 

made up the Paris School. 

He also discovered Utrillo : his white 

period delighted him and he started 

buying them also by the dozen, always 

via Zborowski. The latter found himself, 

thanks to Netter, at the head of a 

genuinely new market and of a group of 

young artists who suddenly found 

themselves propelled forward by this 

new generation of dealers and 

collectors.

More than 122 works are on display from 

the private collection of dealer Jonas 

Netter, including many paintings 

created by Modigliani at his Paris-based 

Montparnasse atelier in the early 20th 

century, a meeting place for artists like 

Soutine, Utrillo, Valadon, Kisling and 

many others like Krémègne, Kikoïne, 

Hayden, Ébiche, Antcher and Fournier.

Also on show are writings, particularly 

by Soutine, in the Bohemian style that 

characterised the cultural scene in Paris 

at the start of the 20th century.

Palazzo Reale M
ilan

21.02.2013 >08.10.2013

www.mostramodigliani.it
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Amedeo Modigliani
Portrait of Soutine
1916, Oil on canvas

100 x 65 cm

Private Collection
1

Maurice Utrillo
Place de l’Église à 
Montmagny
c1907, Oil on canvas

54 x 81 cm

Private Collection
2

Aizik (Adolphe) Feder
Portrait of a Woman
1915, Oil on canvas

81.2 x 65.3

Private Collection
3

Amedeo Modigliani
Portrait of the Young
Redheaded Girl
(Jeanne Hébuterne)
1918, Oil on canvas

46 x 29 cm

Private Collection
4

Chaïm Soutine
Self-Portrait with Curtain
c1917, Oil on canvas

72.5 x 53.5 cm

Private Collection
5

Suzanne Valadon
Nude Brushing Her Hair
1916, Oil on canvas

100 x 61 cm

Private Collection
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