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Impressionism, 
Fashion & Modernity

The exhibition presents a revealing look 

at the role of fashion in the works of 

the Impressionists and their contempo- 

raries. Some 80 major figure paintings, 

seen in concert with period costumes, 

accessories, fashion plates, photo- 

graphs and popular prints, highlight 

the vital relationship between fashion 

and art from the mid-1860s to the 

mid-1880s, when Paris emerged as the 

style capital of the world. 

With the rise of the department store, 

the advent of ready-made wear, and 

the proliferation of fashion magazines, 

those at the forefront of the avant- 

garde – from Manet, Monet, and Renoir 

to Baudelaire, Mallarmé and Zola – 

turned a fresh eye to contemporary 

dress, embracing la mode as the 

harbinger of la modernité. The novelty, 

vibrancy, and fleeting allure of the latest 

trends in fashion proved seductive for 

a generation of artists and writers who 

sought to give expression to the pulse 

of modern life in all its nuanced richness. 

Without rivaling the meticulous detail 

of society portraitists such as James 

Tissot or Alfred Stevens or the graphic 

flair of fashion plates, the Impressionists 

nonetheless engaged similar strategies 

in the making (and in the marketing) 

of their pictures of stylish men and 

women that sought to reflect the spirit 

of their age.
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Jean-Frédéric Bazille 

Family Reunion
1867, Oil on canvas

152 x 230 cm

Musée d'Orsay, Paris
1

Edgar Degas
The Millinery Shop
c 1882-86, Oil on canvas

100 x 110.7 cm

The Art Institute of Chicago
2

Édouard Manet
Lady with Fans 
(Portrait of Nina de Callias)
1873, Oil on canvas

113 x 166.5 cm

Musée d'Orsay, Paris
3

Mary Cassatt
In the Loge
1878, Oil on canvas

81.3 x 66 cm

Museum of Fine Arts, Boston
4

Gustave Caillebotte
Paris Street; Rainy Day
1877, Oil on canvas

212.2 x 276.2 cm

The Art Institute of Chicago
5

Auguste Renoir
The Loge
1874, Oil on canvas

80 x 63.5 cm

The Courtauld Gallery, London
6

Berthe Morisot
The Sisters
1869, Oil on canvas

52.1 x 81.3 cm

National Gallery of Art, 
Washington, DC
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Lita Cabellut
Behind the Curtains

‘Behind the Curtains’ represents a 

voyage through the human emotions. 

Cabellut is a fascinating artist, success- 

ful in conveying human emotions 

through her portraits, while giving a 

unique depth to her characters. Her 

portraits have one major strength: they 

are the intense reflection of her own 

story. This fact makes these magnificent

paintings so substantial, so thrilling 

and so rich in psychological impact.

The Spanish expressionist artist Lita 

Cabellut was born in 1961 to a mother, 

working in a brothel, who abandoned 

her and condemned her to street life at 

a young age. She spent her youth living 

with the gypsies on the streets of El 

Ravel, Barcelona. Her work holds strong 

ties with memories from the old area of 

Barcelona, with closeness to the docks, 

La Boqueria Market, Las Ramblas and 

Sant Antoni Market – places full with 

pickpockets, street performers and of 

course prostitutes. At the age of 

thirteen, Lita Cabellut was adopted 

and new opportunities emerged.

She was taken on a trip to the Prado 

Museum in Madrid, where she dis- 

covered Velázquez, Goya, Ribera and 

Rembrandt. Within four years Cabellut 

got her first show at the Town Hall, 

Museum of Masnou in Barcelona. At the 

age of nineteen she left home for the 

Netherlands. Having heard about the 

‘Dutch light’, Cabellut intended to 

experience it. Educated at The Rietveld 

Academy in Amsterdam (1982-84) she 

was influenced by the Dutch masters 

approach to portraiture. Her portraits 

appearing from dark backgrounds are 

comparable to Rembrandt and carry 

the fearlessness of Goya. 

Lita Cabellut’s pictorial language, using 

a contemporary variation on the fresco 

technique and her own  personalised 

Cabellut-palette’, was created with the 

help of laboratories and chemists. 

She spent five years researching her 

special mix of media looking to give 

her portraits the most realistic skin-like 

quality. The results of her research are 

portraits filled with intimacy, striking in 

their size and scale, creating a deep and 

powerful visual experience that carry 

the discipline of Vermeer and yet the 

sincerity of Francis Bacon. ‘I am more 

than a painter, I am a storyteller’ she 

states.
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Marlene Dietrich No 02
Mixed media on canvas • 

200 x 180 cm

1

Lita Cabellut

2

Marlene Dietrich No  03
Mixed media on canvas  

200 x 180 cm

3

Coco No 19
Mixed media on canvas 

200 x 180 cm

4

Coco No 02
Mixed media on canvas 

280 x 210 cm

5

Coco No 13
Mixed media on canvas 

200 x 180 cm

3

1

2

4 5

International 
Art Exhibitions 2013



Hans Hofmann
Magnum Opus

Hans Hofmann is certainly one of the 

most important abstract painters of the 

20th century. Born in 1880 in Weissen- 

burg in Germany, he attended Moritz 

Heymann’s private art school in Munich, 

before moving to Paris, where he met 

artists such as Pablo Picasso, Georges 

Braque, Juan Gris and George Rouault. 

In 1930, he travelled to the United States 

where he fully established himself as an 

artist. He taught at the  University of 

California, Berkeley, and the Chouinard 

Art Institute in Los Angeles until 1932. 

He then moved to New York and taught 

at the Art Students League before 

opening the Hans Hofmann School of 

Fine Arts in 1933. With highly successful 

art schools in New York and Province- 

town, he exerted a lasting impact on an 

entire generation of American artists of 

the postwar period. 

Hofmann was the catalyst of the 

Abstract Expressionists and influenced 

painters such as Jackson Pollock, Robert 

Motherwell, Helen Frankenthaler, Philip 

Guston, Barnett Newman and Lee 

Krasner.

During his lifetime, Hofmann’s work 

was the subject of exhibitions at the 

California Palace of the Legion of Honor 

in San Francisco, his first exhibition in 

the US (1931); the Art of This Century 

Gallery (1944); the Whitney Museum of 

American Art (1957); the XXX Venice 

Biennale (1960); and MoMA (1963).

Hofmann's work has also been exhibited 

worldwide and may be found in the 

permanent collections of numerous 

museums throughout the United States 

as well as in museums and private 

collections in England, Germany, France, 

Spain, Italy, Iceland, Israel, Canada, 

Australia and New Zealand.
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Autumn Chill and Sun
1962, Oil on canvas

152.6 x 132 cm

Private collection

© VG Bild-Kunst Bonn, 2013

1

Hans Hofmann at work 
in his studio
Photographer unknown 

2

Fiat Lux 

1963, Oil on canvas

182.9 x 152.4 cm

The Museum of Fine Arts, 

Houston

© VG Bild-Kunst Bonn, 2013

3

Flaming Lava

1965, Oil on canvas 

182,9 x 152,4 cm

Private collection

© VG Bild-Kunst Bonn, 2013

4

Magnum Opus
1962, Oil on canvas

213.4 x 198.1 cm

University of California, 

Berkeley Art Museum and 

Pacific Film Archive, 

Geschenk des Künstlers, 

© VG Bild-Kunst Bonn, 2013

5

The Call
1958, Oil on canvas

91.4 x 121.9 cm 

Private collection

© VG Bild-Kunst Bonn, 2013

The exhibition ‘Hans

Hofmann: Magnum Opus’ 

is funded by a grant from 

the Renate, Hans & Maria 

Hofmann Trust, 2013
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Alex Katz
New York | Maine

The exhibition is the largest presentation

of works by the American painter ever 

shown in Austria. It is conceived as a 

retrospective, and the title New York/ 

Maine is a reference to the two places 

where most of the artist's paintings have

been created and which have decisively 

influenced his career spanning more 

than 60 years, from the early 50s to 2012. 

In cooperation with the Colby College 

Museum of Art in Waterville, Maine and 

based on its large collection of about 

700 works by Katz, the MdM Salzburg 

presents a comprehensive survey of Katz' 

body of work. The paintings from Maine 

are complemented with works on loan 

from European museums and private 

collections, which account for about half 

of the works on display.

Influenced by the aesthetics of wide- 

screen films and advertising as much as 

by the old masters, Katz uses a reduced 

pictorial language which confronts the 

viewer with radical croppings, flatness 

and largescale formats. With hindsight 

we can say that Alex Katz, who has 

earned a reputation as master of Cool 

Painting, dedicated himself to figurative 

painting at a time when it was regarded 

as totally outdated. Today he is regarded 

by many of his younger colleagues, 

including Francesco Clemente, Chuck 

Close and many others, as a trailblazer 

who has paved the way towards a 

new figuration.
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Tracy on the Raft at 7.30 
1982, Oil on canvas

305.1 × 182.9 cm

Colby College Museum

of Art, Waterville, Maine

Gift of the artist

© VBK, Wien, 2013

1

Black Hat 2
2010, Oil on canvas

152.4 × 213.4 cm

Collection of the artist

© VBK, Wien, 2013

2

January IV
1992, Oil on canvas

304.8 × 231.1 cm

Sammlung Thaddaeus 

Ropac, Paris & Salzburg

© VBK, Wien, 2013

3

Homage to Monet 7
2009, Oil on canvas

182.9 × 365.8 cm

Sammlung Würth

© VBK, Wien, 2013

4

Islesboro Ferry Slip
1975, Oil on canvas

198.1 × 213.4 cm

Private collection, London

© VBK, Wien, 2013
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Elizabeth Peyton
Here She Comes Now

An exhibition of paintings by New 

Yorker Elizabeth Peyton will be on 

display under the title of ‘Here She 

Comes Now’. Peyton was born 1965 in 

Danbury, Connecticut. She completed 

her studies at the School of Visual Arts, 

New York in 1987. Her exhibition at New 

York’s Chelsea Hotel in 1993 marks the 

beginning of her international career. 

Since then, her works have been 

exhibited at many prestigious art 

institutions worldwide, including the 

Museum of Modern Art, New York (1997) 

and Whitechapel Gallery, London

(2008). Elizabeth Peyton is Brenner’s 

Artist in Residence 2013.

Peyton has put together an exclusive 

selection of works, specially chosen for 

this venue. There will be portraits of 

musicians together with David Bowie, 

Pete Doherty, Jessye Norman and Jonas 

Kaufmann performing on stage.

These portraits attest to Peyton’s inten- 

sive examination of the pivotal moment: 

the moment in which musicians enter 

the stage and face the audience.  

‘Here She Comes Now’ will present 30 oil 

paintings and works on paper from the 

last 20 years. The vast majority of the 

exhibits are part of private American 

collections and have rarely or not at all

been shown in Germany. 

In addition to that Elizabeth Peyton will, 

for the first time, exhibit a number of 

photographs – instant shots depicting 

live events. These images represent the 

points of departure for most of her 

paintings.
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Blur Kurt
1995, Oil on masonite

35.6 x 27.9 cm 

© 2013 Elizabeth Peyton, 

Private collection

1

Exhibition view
2

Julian
2004, Oil on board

35.6 x 27.9 cm

© 2013 Elizabeth Peyton, 

Künstlerin Collection, 

New York

3

Ludwig & Malvina 
Schnorr von Carolsfeld 
(Tristan & Isolde) 
2011, Oil on board

30.5 x 22.9 cm

© 2013 Elizabeth Peyton, 

Courtesy

Neugerriemschneider, 

Berlin

4

Jonas Kaufmann (2)
(Carmen)
2011, Monotype on 

handmade paper

121 x 86 cm

© 2012 Elizabeth Peyton & 

Regen Projects, Los Angeles

5

What Wondrous Thing 
Do I See... 
Jonas Kaufmann 
(Lohengrin)
2011-12, Oil on veneered 

panel

22,9 x 27,9 cm

© 2013 Elizabeth Peyton, 

Künstlerin Collection, 

New York
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On Painting
Alex Katz & Félix Vallotton
The Musée cantonal des Beaux-Arts 

presents the art of two painters that one 

would immediately expect to be quite 

different: one, a French Swiss born in 

Lausanne in 1865, and the other, an 

American who is still very active and 

has worked in New York and Maine for 

more than sixty years. ‘On Painting: 

Alex Katz & Félix Vallotton’ is the first 

museum exhibition in French-speaking 

Switzerland of the work of Alex Katz. 

It presents more than 40 works by this 

major American artist, ranging from 

the 1950s to the present day. 

The exhibition compares the works of 

Alex Katz with 30 or so paintings by 

Félix Vallotton, whose modernity no 

longer has to be made plain. This joint 

presentation offers a completely new 

perspective on the astonishing 

similarity of approach between these 

two key figures of international art, 

namely ennoblement through painting.

Félix Vallotton (1865-1925) is more than 

ever in the contemporary eye. His work 

was recently shown at museums in 

Berne, Zurich and Hamburg and in 

autumn 2013 the Musée d’Orsay in Paris 

will dedicate a large retrospective to 

his work. With more than 500 works 

(including drawings and prints), the 

Musée cantonal des Beaux-Arts de 

Lausanne holds the largest Vallotton 

collection in the world. 

Born in 1927, Alex Katz’s figurative 

art centres on individual and group 

portraits, natural and urban landscapes, 

and floral still-lifes. In the early 1960s he 

was associated with Pop Art on account 

of his very neutral technique that is 

close to advertising images and cinema 

stills. His representations are elaborated 

through the simplification of forms and 

planes and the reduction of the palette, 

extending Vallotton’s painting to the 

fringes of abstraction. 
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Exhibition views
Photo: Musée cantonal des 

Beaux-Arts, Nora Rupp 

1

Exhibition view
Photo: Musée cantonal des 

Beaux-Arts, Nora Rupp

2

Alex Katz
Vincent & Vivien
1917, Oil on canvas

183 x 183 cm

Private collection

Photo : Paul Takeuchi, New York

© 2013, ProLitteris, Zurich

3

Félix Vallotton
La chaste Suzanne 
1922, Oil on canvas

54 x 73 cm

Musée cantonal des Beaux-Arts 

in Lausanne, acquired with the

support the Gottfried Keller 

Foundation, an exceptional 

credit by the State of Vaud and 

a gift by the Friends of the 

Museum, 1993. 

Photo: Musée cantonal des 

Beaux-Arts, Jean-Claude Ducret

4

Félix Vallotton
Le foulard jaune 
1911, Oil on canvas

101.5 x 81 cm

Musée cantonal des Beaux-Arts 

in Lausanne, Henry Pascal 

bequest, 1946

Photo: Musée cantonal des 

Beaux-Arts, Nora Rupp

5

Alex Katz
Green Scarf
1975, Oil on canvas

122 x 152.5 cm

Private collection

Photo: Musée cantonal des 

Beaux-Arts, Nora Rupp

© 2013, ProLitteris, Zurich
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Old Masters to Monet
3 Centuries of French Painting 
from the Wadsworth Atheneum

The exhibition features 50 masterpieces 

from the collection of the Wadsworth 

Atheneum in Hartford, Connecticut. 

The outstanding artworks provide a 

history of French painting, ranging from 

the 17th through the 19th centuries and 

into the beginning of the 20th century 

and include religious and mythological 

subjects, portraits, landscapes, still-lifes, 

and genre scenes.

The exhibition begins with the great 

17th century masters, Nicolas Poussin, 

Claude Lorrain, Simon Vouet, and 

Jacques Stella, all of whom spent time 

in Rome and whose work embodies 

Italianate ideas of beauty, classical 

sculpture, and ideal landscape. 

The 18th century works present a 

remarkably rich tapestry of life in France 

during the rococo age. There are several 

scenes and portraits of aristocrats, 

including the Portrait of the Duchesse 

de Polignac by the era’s leading painter 

of women, Madame Vigée-Lebrun. 

Genre scenes rendered during this 

period exhibit a decidedly risqué bent 

as well as humorous aspects of life. 

A more serious stylistic approach to 

painting is brought about by the 

French Revolution and the creation 

of a new aristocracy.

Diverse trends unfold during the 19th 

century with Géricault and Delacroix; 

pastoral and realistic landscapes by 

Corot, Dupré, Courbet and Rousseau; 

the academicism of Bourguereau, 

Vibert, and Motte; the realism of Bonvin 

and Ribot; and portraiture by Millet.

Perhaps the most exciting works are 

those of the Impressionists (Renoir,  

Monet, Manet, Pissarro, Sisley, Degas, 

and Cézanne) and the Post-Impression- 

ists (Anqutin's and van Gogh). Finally 

there are the intimists (Ranson, Vuillard 

and Bonnard who focussed on interiors.
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Elisabeth-Louise 
Vigée Le Brun 
The Duchesse de Polignac 
Wearing a Straw Hat
1782, Oil on canvas

90.8 x 70.5 cm

1

Claude Gellée
called Claude Lorrain
Saint George & The Dragon
c1641, Oil on canvas

111.8 x 148.6 cm

2

Pierre-Auguste Renoir 
Monet Painting 
in his Garden at Argenteuil
1873, Oil on canvas

46.7 x 59.7 cm

3

Claude Monet
The Beach at Trouville
1870, Oil on canvas

55.9 x 65.1 cm

4

William Adolphe 
Bouguereau 

Idyll: 
Family from Antiquity
1860, Oil on canvas

59.7 x 48.3 cm

5

Vincent van Gogh 
Self-Portrait
c1887, Oil on canvas

39.7 x 33.7 cm

Main image and images 1 & 3 

from The Ella Gallup Sumner 

and Mary Catlin Sumner 

Collection Fund 

Images 2 & 4 are bequests 

and images 4 & 5 are gifts.

All works 

Collection of Wadsworth 

Atheneum Museum of Art, 

Hartford, Conneticut
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Outwin Boochever 
Portrait Competition 
2013

A portrait has the power to stop us in 

our tracks. In the case of a self-portrait, 

the self-consciousness captured in 

concealing and revealing identity is 

both poignant and exhilarating. 

Portraiture at its best holds us transfixed 

in the moment when the artist, subject, 

and viewer merge in time and space. 

For this third exhibition in the series, the 

National Portrait Gallery held an open 

competition, asking artists throughout 

the US to submit likenesses of people 

they had encountered, either in passing 

or over an extended period of time. 

From more than 3,000 entries from 

every state, a jury of experts chose 

48 works of art in a variety of media, 

including painting, sculpture, drawing, 

textile, photography, video, and mixed

media. The entries reveal that in our 

media age, where the Facebook ‘profile 

picture’ is part of our visual landscape, 

the art of portraiture is thriving and 

evolving. The artists use portraiture 

or self-portraiture to explore complex 

issues of identity while pushing the 

boundaries of figurative art. 

Sm
ithsonian N

ational Portrait G
allery W

ashington D
C

23.03.2013 > 23.02.2014

www.npg.si.edu

Opposite page

Paul D’Amato
Lillian, 
New Covenant Church 
of Deliverance, Chicago 
2011, Ink jet print

Collection of the artist, 
Courtesy Stephen Daiter 
Gallery, Chicago
1

Beverly McIver
Depression
2010, Oil on canvas 

Collection of the artist, 
Courtesy Betty Cuningham 
Gallery, New York City
2

Tim Doud
Room and Board
2010, Oil on linen 

Collection of the artist
3

Martha Mayer Erlebacher 

Self-portrait
2011, Nero pencil on paper 

Jalane & Richard Davidson
4

Kumi Yamashita
Constellation – Mana
2011, Brads and single, 

unbroken thread on wood 

panel 

Collection of the artist
5

David Kassan
Portrait of My Mom, 
Roberta
2010, Oil on panel 

Collection of Robin & Michael 
Wilkinson
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Nightfall
New Tendencies 
in Figurative Painting

The exhibition ‘Nightfall’ presents a 

body of work by some of the most 

exciting and promising international 

artists working today. The two largest 

groups represented originate from 

Leipzig in Germany, and Cluj in Romania. 

Both the Leipzig School and the Cluj 

painters can be said to have had a 

considerable impact on painting today 

and to have contributed to the current 

interest in figurative painting. 

The exhibition is characterised by darkly 

atmospheric, uneasy subject matter: 

charged exchanges, threatening 

situations, disturbing imagery and 

often muted tones. Besides focussing 

on the various active approaches to 

figurative painting, Nightfall examines 

the increasingly strained relationship 

between the individual and society. 

Among the subjects addressed by the 

exhibiting artists are: social crisis, un- 

certainty, isolation and an increasing 

tension between nature and civilisation 

and an internal and external battle 

between the self and society. Also, the 

question of dramatic change and the 

end of an era is a poignant one for our 

time and for its artists. 

All of these aspects pervade the five 

themes that make up the exhibition: 

(1) Broken Landscape and Twisted 

Beauty; (2) Portraiture and the Struggle 

for Identity; (3) Under Cover of Darkness; 

(4) Painting and Cinema, and (5) Home, 

but not Safe. 

There is also a focus on a re-evaluation 

of established genres which have been 

revived and reconfigured, such as land- 

scape painting and portraiture. 

New tendencies in figurative painting 

could be said to be running in tandem 

with developments in new media. 

The speed and routines of our everyday 

life have been affected dramatically by 

our dependence on the internet, smart 

phones and social media. Most young 

painters can use these devices to access 

images and develop their work through 

a vast range of software.

Work on show includes Daniel Pitín 

(Czech Republic); Attila Szűcs, Zsolt 

Bodoni, Alexander Tinei (Hungary); 

Adrian Ghenie, Victor Man, Marius 

Bercea, Mircea Suciu, Cantemir Hausi, 

Serban Savu (Romania); Martin Eder, 

Matthias Weischer, Neo Rauch, Daniel 

Richter, Tim Eitel, David Schnell,  

(Germany); Vitaly Pushnitsky (Russia); 

Hernan Bas (USA); Karin Mamma 

Andersson (Sweden); Justin Mortimer, 

Chantal Joffe, Caroline Walker (UK).
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Adrian Ghenie
Study for Boogeyman
2010, Oil on canvas

50 x 40 cm

Private collection, Belgium 
Long term loan SMAK 
(the Municipal Museum of 
Contemporary Art), Ghent
© Adrian Ghenie
1

Daniel Richter
Thinky Man just did not 
know what to do next
2011, Oil on canvas

180 x 240 cm

Courtesy the artist and 
Contemporary Fine Arts
© Daniel Richter 
2

Attila Szűcs
Girl in Red
2012, Oil on canvas

200 x 240 cm

Courtesy the artist and 
Erika Deák Gallery
3

Cantemir Hausi
Lion
2010-11,Oil on canvas

100 x 160 cm

Private collection, Germany
© Barbara Thumm Gallery, 
Berlin
4

Neo Rauch
Blessing
2009, Oil on canvas

50 x 35 cm

Private collection, Hungary
© Courtesy Galerie Eigen+Art 
Leipzig & Berlin and David 
Zwirner, New York & London
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Lloyd Rees
Paintings, Drawings & Prints

Lloyd Rees (1895-1988) is one of 

Australia’s most admired artists and 

one of the pre-eminent landscape 

artists of his age. The Art Gallery of New 

South Wales has the most comprehen- 

collection of Lloyd Rees works of any 

institution. 

To celebrate the quality and abundance 

of works in the Art Gallery of NSW 

collection, the Gallery is presenting an 

exhibition and publishing a new book 

titled ‘Lloyd Rees: Paintings, Drawings 

and Prints’. The works selected for the 

show reveal the artist’s close relation- 

ship with Sydney, especially the 

harbour and its environs. It also features 

landscapes from further afield, 

including the South Coast, Tasmania, 

France and the Mediterranean. 

This distinguished artist comes closest 

perhaps, in Australian terms, to being 

an old master. Living in Sydney for 

almost 70 years, Lloyd Rees was a 

regular visitor to the Art Gallery of NSW. 

The Gallery bought many important 

works during his lifetime and since his 

death, including an extraordinarily rich 

group of works on paper from his son, 

Alan and daughter-in -law, Jancis.

Some of Lloyd Rees’ most iconic works 

will be on show including ‘Road to Berry’ 

(1947), his Wynne Prize winning ‘The 

Harbour from McMahon’s Point’ (1950), 

exceptional drawings from the 1930s, 

later masterpieces such as ‘The Summit, 

Mount Wellington II’ (1973) and 

transcendent bold late works such as 

‘The Great Rock, Dusk’ (1977) and ‘Fire 

Haze at Gerringong’ (1980).
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The Road to Berry
1947

Oil on canvas 

on paperboard

1

The Great Rock, Dusk
1977

2

The Summit, 
Mount Wellington II
1973

3

The Harbour 
from McMahon’s Point
1950
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Pop Art and Beyond
Tom Wesselmann

Famous for his Great American Nude 

series, Tom Wesselmann (1931-2004) is 

widely regarded as one of the leading 

figures in the vanguard of American 

Pop Art. Alongside his contemporaries 

Andy Warhol, Roy Lichtenstein, and 

James Rosenquist, he forged a new 

movement using the materials and 

images of everyday popular culture. 

However, unlike his two fellow Pop 

artists, Wesselman has never been the 

subject of a significant retrospective 

exhibition in North America. This major 

exhibition, organized by the Montreal 

Museum of Fine Arts, shows an artist 

who constantly reinvented himself long 

after the Pop Art movement had passed. 

He explored all kinds of techniques 

from plastic bas-relief to laser-cut steel 

drawings and multi-paneled shaped 

canvases. 

In his work, Wesselmann addressed the 

pressing issues of the art world of his 

time: the interpretation of the history of 

art; the status of the image; the relation- 

ship between art, industry and techno- 

logy; and the American canon of beauty. 
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Bedroom Painting No 39
1978, Oil on canvas

© Estate of Tom Wesselmann 
Licensed by VAGA, New York
1

Bedroom Face 
with Lichtenstein 
(Artist Variation)
1988/1992, Oil on cut-out 

aluminum

© Estate of Tom Wesselmann 
Licensed by VAGA, New York
2

Sunset Nude, 
Floral Blanket
2003, Oil on canvas

© Estate of Tom Wesselmann 
Licensed by VAGA, New York
3

Great American Nude 
No 35 

1962, Enamel, polymer, 

found materials on board

© Estate of Tom Wesselmann 
Licensed by VAGA, New York
4

Great American Nude 
No 21 

1961, Mixed media and 

collage on board

© Mugrabi Collection/ 
Estate of Tom Wesselmann 
Licensed by VAGA, New York 
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Wols 
(Alfred Otto Wolfgang Schulze)
The Retrospective

This retrospective is the most compre- 

hensive exhibition on Wols (1913-51) in 

almost 25 years. On the one hundredth 

anniversary of the birth of the German 

artist, the Kunsthalle Bremen and the 

Menil Collection are presenting more 

than 200 works including paintings, 

watercolours, drawings, prints, 

illustrated books and photographs. 

Being shown together for the first time 

are all three works of the so-called 

‘Circus Wols’ series. With a total of 36 

paintings, almost half of Wols’ complete 

painterly oeuvre is being presented. 

A number of works from private 

collections are on view for the first time. 

The exhibition covers Wols’ complete 

period of creative output over some 

fifteen years up to his death in 1951. 

The basis for the presentation are the 

extensive holdings of the Menil 

Collection in Houston and of the Karin 

und Uwe Hollweg Stiftung in Bremen. 

Further loans come from private 

collections and from institutions such as 

the Museum of Modern Art in New York, 

the Centre Georges Pompidou in Paris, 

the Kunsthaus Zürich, the Bayrische 

Staatsgemäldesammlungen in Munich 

and the Staatliche Museen zu Berlin.
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Oui, oui, oui (Yes, yes, yes) 

1946-47, Oil, grattage and tube 

marks on canvas

80.6 × 64.2 cm

The Menil Collection, Houston

1

Self-portrait Paris (detail)
1938

Kupferstich-Kabinett, Staatliche 

Kunstsammlungen Dresden

© VG Bild-Kunst, Bonn 2013

2

Untitled
1942/43, Ink and watercolour 

on structured paper

19.9 x 12.8 cm

Karin & Uwe Hollweg Stiftung, 

Bremen

© VG Bild-Kunst, Bonn 2013

3

La ville abrupte 

1943, Ink and watercolour 

on paper

12.7 x 17.4 cm

Private collection, Hamburg

© VG Bild-Kunst, Bonn 2013

4

Mademoiselle docteur
ca1937-39, Ink and watercolor 

on structured paper

30.3 x 22.5 cm

Karin & Uwe Hollweg Stiftung, 

Bremen

© VG Bild-Kunst, Bonn 2013

5

Le bateau ivre 

1951, Oil, grattage and tube 

marks on canvas

92 x 73 cm

Kunsthaus Zürich

© VG Bild-Kunst, Bonn 2013
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A Passion for France
The Marlene & Spencer Hays
Collection

Passionate about French culture, the 

Hays created an outstanding collection 

of 19th century and early 20th century 

works over several decades.The bonds 

of friendship established between the 

owners and the director of the Musée 

d’Orsay and Musée de l’Orangerie have 

now enabled this collection to be 

exhibited. Works include the 7th panel 

of Édouard Vuillard’s Public Gardens, the 

Musée d’Orsay already has five of the 

nine panels, as well as works by Bonnard, 

Ranson and Roussel, and several of 

Vuillard’s enchanting paintings, decor- 

ative panels by Maurice Denis and two 

Symbolist masterpieces by Redon.
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www.musee-orsay.fr
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Louis Anquetin  
Promenade
1892, Oil on canvas

91.7 x 73.4 cm

© All rights reserved
1

Pierre Bonnard
The animal’s  dinnertime
(The Terrasse Family)
1906, Oil on canvas

© All rights reserved
© ADAGP, Paris 2013
2

Pierre Bonnard 
Three-leaf screen 
with crane, pheasants 
and birds, ducks and 
butterflies
1889, Tempera on canvas

© All rights reserved
© ADAGP, Paris 2013
3

Camille Corot 
L’Atelier de Corot 
(Young Woman in Pink 
Dress, sitting in front 
of an Easel holding 
a Mandoline)
1860, Oil on canvas

© All rights reserved
4

Paul-Elie Ranson 
Japanese-style 
Landscape
c1899, Oil on canvas

© All rights reserved
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 The 1860s and the Impressionist period 

are well represented with works by 

Fantin-Latour, Tissot, Caillebotte, Berthe 

Morisot and Eva Gonzalès. Covering a 

wide spectrum of creative works, the 

collection ends chronologically with 

Derain, Matisse and Modigliani. 

The majority of the works are returning 

to France, their country of origin, for the 

first time. The arrival of the collection 

at the Musée d’Orsay will enable us to 

discover not only the major works of 

world famous artists, but also more 

secret treasures that demonstrate the 

confident, independent taste of their 

owners.



Ron Mueck

This is Ron Mueck’s first  exhibition in 

Europe since the hugely successful 

Fondation Cartier exhibition of 2005.

In addition to six important recent 

sculptures the show includes three 

produced especially for this event. 

A new film recording their creation has 

been made for the occasion by Gautier 

Deblonde. Revealing the reclusive 

artist at work further emphasizes the 

sensitivity and power of Ron Mueck’s 

sculpture.

Three new sculptures are exhibited 

here for the first time: two teenagers in 

the street, a mother and baby and an 

elderly couple on the beach. They seem 

to be frozen moments of life, each 

capturing the relationship between 

two human beings. The nature of their 

connection to each other is revealed 

by their actions, small, ordinary, yet 

intriguing. The precision of their 

gestures, the true to life rendering of 

their flesh, the suggestion of supple- 

ness in their skin makes them seem 

completely real. These works describe 

situations which are imaginary but their 

obsession with truth indicates an artist 

in search of perfection and with an 

acute sensitivity to form and material. 

By pushing likeness to its limits Ron 

Mueck creates works that are secret, 

meditative and mysterious.

Mueck concentrates on subjects that 

appear so ordinary yet they also radiate 

a spirituality and profound humanity 

that provokes a response. Mueck has 

revitalized contemporary figurative 

sculpture. He is inspired by and makes 

use of a rich diversity of sources such as 

press photographs, comic strips or 

historical masterpieces, Proustian 

memories or ancient fables and legends. 

As with his sleeping self-portrait, Mask II, 

dreams come bursting into reality.

Fondation Cartier Paris

16.04.2013 > 29.09.2013

www.fondation.cartier.com
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Drift
2009, Various materials

118 x 96 x 21 cm

Private Collection
1

Woman with Sticks
Edition 1 /1, 2009

Various materials

170 x 183 x 120 cm

Courtesy Hauser & Wirth, 
London 

2
Young Couple
Edition 1 /1, 2013

89 x 43 x 23 cm

Courtesy Hauser & Wirth / 
Anthony d’Offay, London
3
Mask II
2002, Various materials

77 x 118 x 85 cm

Anthony d’Offay, London
4 & 5

Couple under Umbrella
(exhibition view and detail)

Édition 1 /1, 2013, 

Various materials

300 x 400 x 350 cm 

Courtesy Hauser & Wirth / 
Anthony d’Offay, London
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Tamara de Lempicka
Queen of Art Deco

While Art Nouveau was drying up 

and saw its shapes evolving towards 

an abandonment of the arabesque, to 

return towards a form of geometric 

aspect and transforming itself little by 

little into what is known as Art Deco, 

the representation of the female figure 

was also to undergo a major evolution.

From sensuality and eroticism, we were 

to head towards a much more advanced, 

transgressive sexuality. The image of 

the ‘tomboy’ as a defining characteristic 

of Art Deco was to provide Tamara de 

Lempicka with an overweening position 

in that movement, going so far as to 

make of her its icon.

Tamara’s assumed sexuality – although 

she married twice, she openly pro- 

claimed her taste for women and freely 

expressed her homosexuality – was to 

correspond to the women’s taste for 

emancipation at that time. Like Louise 

Brooks or Josephine Baker, Tamara de 

Lempicka was to embody that image of 

a woman whose status was the equiva- 

lent of a man’s.

The museum has chosen to exhibit 

Tamara’s works and to illustrate the 

way in which this artist, through her 

work, but also through her personality, 

unclassifiable and ambiguous, was to 

perfectly embody the period she illus- 

trated. Her very social and theatrical 

lifestyle was made up of a succession of 

displays that awarded the major role to 

modernity and to luxury. 

That relationship with modernity and 

transgression probably makes her one 

of the most ambiguous characters of 

the start of the 20th century. 

Playing without compunction on 

women’s erotic attitudes or at the very 

least, on their sensuality, she nonethe- 

less situated them within a neo-cubist 

universe, profoundly Art Deco.

Pinacothèque de Paris

18.04.2013 > 08.09.2013

www.pinacotheque.com
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The Bohemian
c1923, Oil on canvas

73 x 60 cm, signed

Mr & Mrs Nezhet Tayeb 

Collection 

1

The Beautiful Rafaëla
May 1927, Oil on canvas

77.5 x 105.4 cm, signed

Private collection

2

The Pink Tunic
April 1927, Oil on canvas

73 x 116 cm, signed

Caroline Hirsch Collection

3

Rafaëla on a Green Ground
(The Dream)
July 1927, Oil on canvas

81.3 x 58.5 cm, signed

Private collection

Courtesy Duhamel Fine Art

4

The Blue Scarf
May 1930, Oil on board

56.5 x 48 cm, signed

Private collection

5

Two Little Girls with 
Ribbons
1925, Oil on canvas

100 x 73 cm, signed

George & Vivian Dean 

Collection, USA

All images

© Tamara Art Heritage /

Licensed by Museum Masters

International NYC /

ADAGP, Paris 2013
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Konrad 
Klapheck

Pictures 
and Drawings

This exhibition will be illuminating the 

work of an internationally renowned 

protagonist of the Düsseldorf art scene: 

Konrad Klapheck. Approximately 60 

of his most important works from all 

of his creative periods have been 

selected in close collaboration with the 

artist himself. The exhibition also 

presents drawings and studies of 

selected pictures, thus demonstrating 

the creative process of his painting.

The representational painting of 

Klapheck, has enjoyed international 

renown since the 1960s. His oeuvre 

remains an exceptional phenomenon – 

his works, which at times are ascribed 

to Surrealism, at other times to Pop Art, 

have become classics already in his 

lifetime. Particularly well- known are 

his paintings of machinery, which 

being very precise and monu- mental 

in stature can be experienced as 

threatening by the viewer. From 1997, 

human figures appear in Klapheck’s 

work, mostly in erotic scenes as well as 

in portraits of famous Jazz musicians.

M
useum

 Kunstpalast D
üsseldorf

24.04.2013 > 04.08.2013

www.smkp.de

Opposite page

Wealth
1976, Oil on canvas

140 x 110 cm

Stiftung Museum Kunstpalast, 
Düsseldorf, Stiftung der Firma 
Henkel KGaA 
1

Royal
1957. Oil on canvas

70 x 80 cm

Stiftung Museum Kunstpalast, 
Düsseldorf, on permanent 
loan from private collection
2

The Wounded Bride
1957, Oil on canvas

50 x 61 cm

In the artist's possession 
3

The Chosen
1981, Lithograph

60 x 47 cm

In the artist’s possession
4

The Mother-in-Law
1967, Oil on canvas

100 x 85 cm

Sprengel Museum, Hanover
5

Autobiography
1983, Oil on canvas

229 x 370 cm

Prada Collection, Mailand
6

The Kitchen II
1998, Oil on canvas

122.5 x 83.5 cm

In the artist’s possession

All works
© Konrad Klapheck, 
VG Bild-Kunst, Bonn, 2013
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Michael Craig-Martin
Less is Still More

Craig-Martin was born in 1941 in Dublin, 

but grew up in the United States. He 

studied from 1961-66 at Yale University 

before moving on to England. He has 

lived in London since 1968 and worked 

as a tutor at Goldsmiths College of Art, 

University of London (1971-2000). Since 

the 1970s Craig-Martin has numbered 

among the leading representatives of 

conceptual art in Britain. After working 

for a number of years in London with 

concrete objects, in 1977 Craig-Martin 

began to formulate a visual vocabulary 

of everyday things – a project that has 

continued to this day. The vocabulary 

consists of outline drawings of objects 

done from photo- graphs he takes; the 

artist calls them ‘pictorial readymades’. 

‘The objects I chose to draw were all 
commonplace, easily recognisable, man- 
made, repeatable, and manufactured. 
I chose them because they seemed to me 
to constitute a true universal language in 
the modern world.’ 
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Pitchfork (pink) 
2008, Steel

350 x 56 cm

Collection Martinspeed
Installation view Museum Haus 
Esters, Krefeld 2013
1

Michael Craig-Martin
2

Installation view
3

Untitled (briefcase blue)
2012, Acrylic/aluminium

200 x 310 cm

4

Untitled (sofa)
2012, Acrylic/aluminium

122 x 122 cm 

5

Untitled (shirt)
2012, Acrylic/aluminium

122 x 122 cm

 

6

Untitled (corkscrew)
2013, Acrylic/aluminium

122 x 122 cm 

7

Untitled (helmet)
2012, Acrylic/aluminium

122 x 122 cm 

8

Untitled (high heel)
2013, Acrylic/aluminium

60 x 60 cm
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In 1978 he transposed the drawings 

into large-scale wall pictures, simultan- 

eously using multiple, overlapping 

motifs for the first time. This concept 

addresses the underlying question of 

how far a depiction of an object actually

represents it – and refers back to the 

critique of the image undertaken by 

the Belgian artist René Magritte.

Craig-Martin took a decisive step in 1993 

when he began to colour in hisdrawings. 

Unlike the largely neutraland restricted 

approach adopted in the outline draw- 

ings, in which he merely altered the 

dimensions, every imaginable freedom 

was now opened up to him in the 

choice of colours. 

The exhibition consists of a series of 

sixteen paintings in various formats, 

which have been devised and painted 

specially for Haus Esters. They all show 

everyday objects that can be found in 

domestic settings – personal articles like 

a man’s shirt, a woman’s shoe, a bike, a 

helmet, a laptop, an iPhone – along with 

objects that are normal items in a home: 

an energy-saving lamp, a padlock, a 

soup can and even two chairs designed 

by Mies van der Rohe, the architect 

responsible for the design of the 

museum. The exhibition also  extends 

beyond the interior of the building into 

the garden, where Craig-Martin has 

installed two over-sized transparent 

sculptures – a fork and a garden gate. 




