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Georges Braque
Georges Braque (1882-1963) is one of 

the twentieth century’s major artists. 

He was a painter, engraver and sculptor, 

He was was also the founder of cubism 

and the inventor of pasted papers, and 

one of the leading figures in the avant- 

garde before focusing definitively on 

methodical, serial exploration of still life 

and landscape painting, which made 

him the French painter par excellence, 

the heir to Jean-Baptiste-Camille Corot 

and Jean-Baptiste-Siméon Chardin and 

the depository of the classical tradition 

as well as the precursor of post-war 

abstraction.

This is an ambitious retrospective of 

Braque’s oeuvre. It presents all the 

periods in his art from Fauvism to his 

last works, culminating in the dazzling 

series of large studios and birds. 

The exhibition’s chronological design 

concentrates on the main focusses of 

his career, such as cubism, the cane- 

phors of the twenties, or the last land- 

scapes, which so appealed to Nicolas 

de Staël. 

The exhibition gathers the artist’s key 

works and series by exploring various 

themes – landscapes, gueridons, cane- 

phors and the complete cycle of the 

nine Studios (1949-56) shown for the 

first time together in a single show. 
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Large Nude
Winter 1907-08, Oil on canvas 

140 x 100 cm

Centre Pompidou, Musée 
national d’art moderne, Paris 
1

Grand intérieur à la palette
1942, Oil and sand on canvas

145 x 195.6 cm

The Menil Collection, Houston
2

Studio I
1949, Oil on canvas

92 x 73 cm

Private Collection
3

Compote and Maps 
1913, Enhanced oil pencil 

and charcoal on canvas

81 x 60 cm

Centre Pompidou, Musée 
national d’art moderne, Paris
4

The Viaduct of L'Estaque 
1908, Oil on canvas

72.5 x 59 cm 

Centre Pompidou, Musée 
national d’art moderne, Paris
5

Guitare and Glass
1917,Oil on canvas

60.1 x 91.5 cm 

Kröller-Müller Museum, 
Otterlo

2

54

1

3

International 
Art Exhibitions 2013

Documents and photographs (by Man 

Ray and Cartier-Bresson among others) 

explore his collaboration with Picasso 

and cubism, the resonance between his 

art and music and his affinity with well- 

known musicians and poets of his day.



Denmark’s Breakthrough 
to Modernism

A decisive shift towards modernism 

took place in Danish art during the 

1880s: grand narratives were replaced 

by snapshots of reality – unvarnished 

depictions of Danish country life, 

stripped of all idealism and devoid 

of the pathos of history painting. 

In the preceding decades, artists had 

continued to adhere to Romantic ideals 

and focussed mainly on national 

themes. Art played such a key role in 

this far-reaching modernisation process, 

which affected many areas of Danish 

society at the end of the 19th century, 

that this period is now described as 

the era of the ‘modern breakthrough’. 

Danish painters offered a new, more 

realistic perspective on rural life. 

Influenced to an extent by modern 

French art and the ‘return to nature’ 

advocated by the Barbizon School, 

artists such as Theodor Philipsen and 

Joakim Skovgaard also presented a 

different view of the Danish landscape, 

paying attention to the realistic

depiction of light conditions at different 

times of day and throughout the year.

The Hirschsprung Collection in Copen- 

hagen is one of the finest and most 

extensive collections of 19th century 

Danish painting. All the leading Danish 

artists of the period are represented in 

this collection, which was built by the 

tobacco manufacturer and passionate 

art collector Heinrich Hirschsprung 

(1836–1908) and has been on display in 

its own museum since 1911: from the 

painters of the ‘Danish Golden Age’ 

during the first half of the 19th century, 

such as Christoffer Eckersberg  or 

Christen Købke, through to the Danish 

Impressionists and Symbolists in the 

latter half, including the internationally 

renowned painters Peder Krøyer and 

Vilhelm Hammershøi .
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Christoffer Wilhelm 
Eckersberg
Young Woman 
in front of a Mirror
1841, Oil on canvas

33.5 x 26 cm

1

Christoffer Wilhelm 
Eckersberg
Views of the sea fortress 
battery Trekroner,
Copenhagen in the 
distance
1836, Oil on canvas

21.5 x 30.5 cm

2

Peder Severin Krøyer 
Interior (The Artist’s Wife)
1889, Oil on canvas

35.2 x 24.8 cm

3

Peder Severin Krøyer 
Summer Day at the South 
Beach of Skagen
1884, Oil on canvas

154.5 x 212.5 cm

4

Peder Severin Krøyer 
Self-Portrait of the Artist
1897, Oil on wood

40.9 x 31.6 cm

5

Vilhelm Hammershøi 
Portrait of a young girl,
the artist's sister, 
Anna Hammershøi
1885, Oil on canvas

112 x 91.5 cm

All works
© Hirschsprung Collection, 
Copenhagen
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Matisse 
& Fauvism

The exhibition comprises around 160 

works by Henri Matisse and the fauvists. 

Most of the works of the young artists, 

who art critics at the time compared 

with ‘fauves’ (wild animals), are available 

to view for the first time ever in Austria.

Nowadays their works are considered 

true trailblazers of Modernism. Matisse 

was the head and the spokesman of 

the fauves. Together with his group of 

artists, he caused a stir in 1905 at the 

third Paris Autumn Salon. The public 

was appalled by the violent, apparently 

hastily applied brush strokes and the 

colourful, intensely luminous colours. 

The motif was secondary; what counted 

was expression. In addition to the 

famous paintings, the works on show 

demonstrate that Matisse and the 

fauves also strived for expression and 

intensity in their bronzes, ceramics, 

stone sculptures and furniture. 

Fauvism lasted only two years, but 

was, as the first avant garde movement 

of the 20th century, of truly epochal 

significance for the development of 

Modernity.
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Henri Matisse
Gipsy Woman 

1905-06, Oil on canvas

Musée national d'Art moderne  

Centre Georges Pompidou, 

Paris, 

© Succession Matisse/

VBK, Vienna 2013

1

Henri Matisse
La Moulade
1905-06, Oil on canvas

Private Collection 

© Succession Matisse/

VBK, Vienna 2013

2

Henri Manguin
The Prints
1905, Oil on canvas

Museum Thyssen-Bornemisza,

Madrid  

© VBK, Vienna 2013

3

André Derain
Collioure
1905, Oil on canvas

Scottish National Gallery 

of Modern Art, Edinburgh

© VBK, Vienna 2013

4

André Derain
Henri Matisse
1905, Oil on canvas

Tate, London 

© VBK, Vienna 2013
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Salvador Dalí
Returns to Rotterdam

For the last 10 months seven of the

artist’s works have travelled to major 

Dalí exhibitions in Europe. Icons from 

Museum Boijmans Van Beuningen’s 

collection of Surrealist works, including 

‘Couple aux têtes pleines de nuages’ and 

‘Impressions d’Afrique’ have been shown 

in France and Spain. 

The museum is marking the home- 

coming of the paintings with a show of 

more than 25 works from its prestigious 

Surrealist collection, plus three rare 

loans of work by Dalí from the collection 

of the Museo Nacional Centro d’Arte 

Reina Sofia in Madrid.

Dalí’s monumental triptych Landscape 

with a Girl Skipping a Rope (1936) in the 

museum’s collection was a key work in 

the exhibition in the Pompidou Centre 

in Paris. This canvas, more than four and 

a half metres wide, was restored to 

perfect condition on site in Museum 

Boijmans Van Beuningen in 2010.

The artist’s oil paintings ‘Espagne’ and 

‘Le Visage de la Guerre’ were exhibited in 

the major Dalí retrospective staged by 

the Reina Sofia this year. The museum is 

showing the Dalí works in conjunction 

with pieces by famous early Surrealists 

like Max Ernst, Francis Picabia, Giorgio 

de Chirico and Yves Tanguy. 

The new display also includes some 

eye-catching works, including the 

sensual ‘Mae West Lips Sofa’ (1938). 

Along with the paintings there are 

ready-mades and assemblies by Dalí, 

Man Ray and Marcel Duchamp and 

‘Métronome’, an object by Dalí and 

‘Paysage avec nuages roses’ by Tanguy.
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Le visage de la guerre
1940, Oil on canvas

64 x 79 cm

Collection Museum Boijmans 
Van Beuningen
1

Mae West Lips Sofa
1938, Wood and wool

92 x 215 x 66 cm

Loan Stichting Museum 
Boijmans Van Beuningen, 
2003
2

Métronome
metronome, chalk on paper

1.6 x 15 x 13 cm

Collection Museum 
Boijmans Van Beuningen
3

Landscape with a girl
skipping rope 
oil on canvas

301.4 x 466.5 x 10.5 cm

Collection Museum 
Boijmans Van Beuningen
4

Shirley Temple, le plus 
jeune monstre sacré du 
cinéma de son temps
1939, Gouache, pastel and 

collage on cardboard

75 x 100 cm

Collection Museum
Boijmans Van Beuningen
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Jack Vettriano
Retrospective

This is the first major retrospective 

ever devoted to the Scottish artist, 

Jack Vettriano. It brings together more 

than 100 works painted between 1992 

and 2012. Chosen by the artist, they 

include his most definitive and best- 

loved works from private collections 

around the world. 

Born in St Andrews, Fife, in 1951, Jack 

Vettriano started his working life as 

a mining engineer at the age of 16.  

Famously self-taught, Vettriano would 

draw and paint for his own pleasure but 

only began painting full-time in 1991 at 

the age of 40. encouraged by the wave 

of interest in his work that followed his 

successful submission of paintings to 

the Royal Scottish Academy’s Annual 

Exhibition in 1989 and the Royal 

Academy’s Summer Exhibition in 1990.

Exhibitions in Edinburgh, London and 

New York followed over the next 20 years. 

In 2003, he was awarded an OBE for 

Services to the Visual Arts. A year later, 

‘The Singing Butler’, was sold at auction 

by Sotheby’s for close to £750,000.

This was a record-breaking price at 

the time for a work by a Scottish artist.

The exhibition showcases Vettriano’s 

classic, romantically themed paintings 

for which he is best known as well as 

extensive examples of his erotic works. 

All the paintings displayed in this 

special exhibition are on loan from a 

diverse range of private collections 

around the world and many are going 

on public display for the first time in 

nearly 20 years.
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The Sparrow and the Hawk 
1995, Oil on canvas 

50.8 x61 cm

1

The Singing Butler
1992, Oil on canvas 

71.1 x 91.4 cm

2

The Billy Boys 
1994, Oil on canvas 

61 x 76.2 cm

3

Dance me to the End 
of Love
1998, Oil on canvas

71.1 x 81.2 cm

4

Portrait in Black and Pearl 
2010, Oil on canvas 

50.8 x 40.6 cm

5

Bluebird at Bonneville
1996, Oil on canvas

61 x 101.6 cm

All works
© Jack Vettriano
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Pollock and the Irascibles
The New York School

The exhibition is made up of works by 

the 18 artists guided by Pollock and 

referred to as ‘The Irascibles’ after a 

famous protest they staged against 

the Metropolitan Museum of Art. 

The presentation offers a complete 

view of an essential artistic style that 

reinterpreted the canvas as a space for 

individual freedom of thought and 

action; it was both the style of the ‘New 

York School’ and a unique phenomenon, 

which characterized postwar America 

and that with overwhelming force 

influenced Modern Art across the world. 

The exhibition, which includes more 

than 49 masterpieces from the Whitney 

Museum, inaugurates the celebration of 

Milan’s ‘American Autumn’. 

The undisputed star of the show is 

Pollock’s ‘Number 27’, perhaps his most 

famous work, and a whole room has 

been devoted to it in Palazzo Reale. The 

other works created between the late 

1930s and the mid-1960s. Some of the 

most important works in the Whitney’s 

permanent collection are being show- 

cased as well, works by Franz Kline, 

Willem de Kooning, Mark Rothko and 

Barnett Newman. Athough these artists 

were no doubt pivotal in promoting 

abstract art in New York in that period, 

equally important were the artists who 

may be less famous, but that represent 

their mature periods and, generally 

speaking, their time. This distinction 

and this dualism are significant in terms 

of the history of the Whitney Museum’s 

collecting practices, as the museum was 

an early, major supporter of Abstract 

Expressionism, and sought to provide 

a more diversified and complex picture 

of what was happening in New York at 

the time. 

Palazzo Reale M
ilan
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www.mostrepollock.it

1

Barnett Newman
The Promise 
1949, Oil on canvas

130.8 x 173 cm

© Barnett Newman by SIAE 2013

2

Jackson Pollock
Number 27
1950, Oil, enamel and 

aluminum paint on canvas

124.6 x 269.4 cm

© Jackson Pollock by SIAE 2013

3

Lee Krasner 
The Guardian 
1960, Oil on canvas

134.9 x 147.6 cm

© Lee Krasner by SIAE 2013
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Mark Rothko    

Untitled 
(Blue, Yellow, Green on Red)
1954, Oil on canvas

197.5 x 166.4 cm

© Kate Rothko Prizel & 

Christopher Rothko by SIAE 2013

All works

© Whitney Museum of 

American Art
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Balthus
Cats & Girls | Paintings 
& Provocations

Balthus (Balthasar Klossowski) 1908-2001, 

is best known for his series of pensive 

adolescents who dream or read in rooms 

that are closed to the outside world. 

Focusing on his finest works, the show 

will be limited to around 35 paintings 

dating from the mid-1930s to the 1950s. 

Between 1936 & 1939, Balthus painted 

his celebrated series of portraits of 

Thérèse Blanchard, his young neighbour 

in Paris. Thérèse posed alone, with her 

cat, or with her two brothers. When 

Balthus lived in Switzerland during 

World War II, he replaced the forbidding 

austerity of his Paris studio with more 

colourful interiors in which different 

nymphets daydream, read, or nap. 

The exhibition concludes with images 

that he created of Frédérique Tison, 

his favourite model, at the Château de 

Chassy in the Morvan during the 1950s. 

Never before shown in public will be 

the series of 40 small ink drawings for 

Mitsou, in which the eleven-year-old 

Balthus evoked his adventures with a 

stray tomcat and which were published 

by the German poet Rainer Maria Rilke 

in 1921. Rilke became Balthus’s surro- 

gate father, once his mother and father 

separated 

This is the first exhibition of the artist's 

works in this country in thirty years. 

Four works belong to the Museum's 

collection and the rest – with the 

exception of several loans from France, 

England, Switzerland, and Australia –  

come from museums and private 

collections in the United States.
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Thérèse
1938, Oil on cardboard 

mounted on wood

100.3 x 81.3 cm

Metropolitan Museum of Art, 
bequest of Mr & Mrs 
Allan D Emil, in honour of 
William S Lieberman, 1987
1

The Salon I
1941-43, Oil on canvas

113 x 146.7 cm

Minneapolis Institute of Arts, 
The John R Van Derlip Fund & 
William Hood Dunwoody Fund
2

Thérèse on a Bench Seat
1939, Oil on canvas

71 x 91.4 cm

Private collection

3

Nude with Cat
1949, Oil on canvas

65 x 79 cm

National Gallery of Victoria, 
Melbourne, Felton Bequest, 1952
4

The Cat of La Méditerranée
1949, Oil on canvas

127 x 185 cm

Private collection

All works © Balthus
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The Face of the 1900s
From Matisse to Bacon

Portrait painting constitutes a large 

part of art history: the representation of 

the human being for art has always been 

used as a way to also interpret and 

display the contemporaneous history 

and culture.

The exhibition is a chance to experience 

how much art history has been – and is 

today – a way to interpret the present 

and shape it so that it stays as a point 

of reference for posterity and as a state- 

ment of the existence itself, much more 

so with portraits which went from being 

a mere display of status recognition to 

a mirror for the human soul.  

The seven sections of the exhibition are 

not chronological but thematic. The 

exhibition commences from the psycho- 

analytical point of view with the women 

portrayed by Amedeo Modigliani and 

the men by Suzanne Valadon followed 

by a self-portrait of Gino Severini and 

the portraits by Francis Bacon. Also on 

display are sculptures by Derain and 

Brancusi, and of course, there are 

examples of how the Surrealists 

interpreted the portrait with works by 

Magritte, Ernst, Miró and Picasso. Works 

by Alberto Giacometti, Dubuffet, and 

Baselitz represent the anguish and the 

degeneration of men’s identity.

With the advent of photography’s, we 

see the influence on such artists as Errò 

and Chuck Close. 

The 80 works on loan from the Centre 

Pompidou are a prism that allows us to 

comprehend the history of portraiture 

in the 20th Century, an era that witness- 

ed many changes in society and in 

history.

Palazzo Reale M
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Henri Matisse
Odalisque 
with Red Pants
1921, Oil on canvas

1

Constantin Brancusi
Sleeping Muse
1910, Bronze

2

Robert Delaunay
Portrait of Madam Heim
1926-27, Oil on canvas

3

Gino Severini
Self-Portrait
1912, Oil on canvas

4

Valerio Adami
Thorwaldsen
1980-81, Acrylic on canvas

5

Maurice de Vlaminick
Self-Portrait
1911, Oil on canvas

6

Francis Bacon
Portrait of Michel Leiris
1976, Oil on canvas

7

Pierre Bonnard
The Red Blouse
1925, Oil on canvas

All works
Centre Pompidou, Paris
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Robert Indiana
Beyond Love

The first major American museum 

retrospective devoted to the work of

Robert Indiana focuses on the powerful 

body of work created by Indiana over

the past five decades, exploring his bold 

use of language, his continual question- 

ing and dissection of American identity, 

and the multiple layers of personal 

history embedded in his art. 

Known the world over for his iconic 

‘LOVE’, Robert Indiana (born 1928) early 

on embraced a vocabulary of highway

signs and roadside entertainments, 

combining words with images to create 

art that was dazzlingly bold and visually 

kinetic. In the early 1960s, he was central 

to the emergence of Pop art, along with 

Roy Lichtenstein, Claes Oldenburg, 

James Rosenquist, and Andy Warhol. 

Like these contemporaries, he shared a 

desire to both critique and celebrate 

post-war American culture. Using a 

populist, quintessentially American 

style, he addressed in his work many of 

the fundamental issues facing humanity, 

including love, death, sin, forgiveness, 

and racial injustice. Joining simple 

declarative words with bold, hard-edge 

graphics allowed Indiana to embed 

multiple layers of autobiographical and 

cultural references into his art. Although 

visually dazzling on the surface, his

imagery has a psychologically disquiet- 

ing subtext; it draws on the myths, 

history, art, and literature of the US to 

raise questions about American identity 

and American values. Indiana’s 

exploration of identity, racial injustice, 

and the illusion and disillusion of love 

give emotional poignancy and symbolic 

complexity to our ever-evolving 

understanding of the ambiguities of 

American democracy and the plight

of the individual in the modern world.

The success of ‘LOVE’ eclipsed to a great 

extent the range and breadth of his 

work. The exhibition remedies this by 

placing well known works such as 

‘EAT | DIE’ (1962), Exploding Numbers

(1964-66), and ‘LOVE‘ (1965) alongside 

more than seventy-five other works, 

from early pieces the artist made in 1955 

to his ‘Ninth American Dream’ (2001), the 

last piece in a series that has consumed 

him throughout his career.
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Love 

1966. Oil on canvas

182.6 × 182.6 cm

Indianapolis Museum of Art 
James E Roberts Fund

1

The Figure Five
1963, Oil on canvas

1524 × 1270 cm

Smithsonian American Art 
Museum, Washington DC / 
Art Resource, New York
2

The Beware-Danger 
American Dream No 4 
1963, Oil on canvas

Four panels: 

91.4 x 91.4 cm each 

Hirshhorn Museum & 
Sculpture Garden Collection, 
Smithsonian Institution, 
Washington DC, 
Gift of the Joseph H Hirshhorn 
Foundation, 1966. 
3

The American Gas Works
1962, Oil on canvas

152.4 × 121.9 cm

Museum Ludwig, Cologne

All works
© 2013 Morgan Art Foundation, 
Artists Rights Society (ARS), 
New York
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The Avant-Gardes 
of Fin-de-Siècle Paris
Signac, Bonnard, Redon and their contemporaries

The exhibition focuses on the avant- 

gardes of the late nineteenth century, 

with special attention paid to the Neo- 

Impressionist, Nabi, and Symbolist 

movements. It includes approximately 

100 paintings, drawings, and prints.

The fin de siècle in Paris was a time of 

political upheaval and cultural trans- 

formation. Mirroring the many facets 

of an anxious, unsettled era, this period 

saw a spectrum of artistic movements. 

By the late 1880s, a generation of artists 

had emerged that included the Nabis, 

the Neo-Impressionists and Symbolists. 

Their subject matter remained largely 

that of their still-active Impressionist 

antecedents: landscapes, the modern 

city, leisure-time activities, although 

these were joined by introspective 

scenes and fantastical visions. 

Concentrating on the activities of these 

movements, the exhibition explores 

certain artists in depth: Paul Signac, 

Maximilien Luce, Maurice Denis, Pierre 

Bonnard, Félix Vallotton, and Odilon 

Redon.
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Charles Filiger
Young Woman Praying 
with a Landscape in 
the Background
c1903, Gouache and 

pencil on paper

23.2 x 23.5 cm

Private collection
1

Maximilien Luce
Quai de l’École, Paris,
Evening
1889, Oil on canvas

50.9 x 70 cm

Private collection
2

Paul Signac
Saint-Tropez
Fontaine des Lices
1895, Oil on canvas

65 x 81 cm

Private collection
3

Pierre Bonnard 
People in the Street
c1894, Oil on paper 

laid on board

24 x 25 cm

Private collection
4

Odilon Redon
The Reader
c1895-1900 

Pastel on paper 

37 x 29 cm

Private collection
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Magritte
The Mystery of the Ordinary
1926-1938

This exhibition is the first to focus on the 

breakthrough Surrealist years of René 

Magritte, creator of some of the 20th 

century’s most extraordinary images. 

Beginning in 1926, when Magritte first 

aimed to create paintings that would,  

‘challenge the real world,’ and ending in 

1938 – a biographically significant point, 

just before the outbreak of World War II – 

the exhibition traces strategies and 

themes from the most inventive period 

in the artist’s prolific career. 

Displacement, transformation, meta- 

morphosis, the ‘misnaming’ of objects, 

and the representation of visions seen 

in half-waking states are among 

Magritte’s innovative image-making 

tactics during these essential years. 

Bringing together some 80 paintings, 

collages, and objects, along with a 

selection of photos, periodicals, and 

early commercial work, this exhibition 

offers fresh insight into his identity as a 

modern painter and Surrealist artist.
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Reproduction Prohibited
1937, Oil on canvas

81 x 65 cm

Museum Boijmans van 
Beuningen, Rotterdam 
1

The Treachery of Images 
(This is Not a Pipe)
1929, Oil on canvas

60.33 x 81.12 x 2.54 cm

Los Angeles County
 Museum of Art, Los Angeles, 
California
2

Time Transfixed
1938, Oil on canvas

147 x 99 cm

The Art Institute of 
Chicago, 
Joseph Winterbotham 
Collection
3

The Lovers
1928, Oil on canvas

54 x 73.4 cm

Museum of Modern Art,
New York,
Gift of Richard S Zeisler
4

The Portrait
1935, Oil on canvas. 

73.3 x 50.2 cm

Museum of Modern Art.
New York,
Gift of Kay Sage Tanguy
5

The Human Condition
1933, Oil on canvas

100 x 81 x 1.6 cm

National Gallery of Art, 
Washington,
Gift of the Collector’s 
Committee
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Félix Vallotton
Fire beneath the Ice

Félix Vallotton (1865-1925) had a foot in 

two centuries, two countries and two 

cultures. He was trained at the Julian 

Academy in Paris, the cradle of many 

Post-Impressionist artists and Nabis. 

Before he was thirty, he had won inter- 

national renown for his woodcuts, small 

black and white images, often ferocious 

in their irony. Before touring the world, 

they created a sensation in the Paris 

avant-garde, winning Vallotton 

admission to the group of the Nabis and 

the friendship of its leading members.

After 1899, he left woodcutting for 

painting, leaving over 1700 paintings 

when he died in 1925. 

He worked assiduously, in all genres: 

portraits, nudes, landscapes, still lifes 

and even history painting, producing 

huge mythological or allegorical 

scenes, or compositions inspired by 

the spectacle of modern warfare, in 

particular World War One. His style is 

easily recognisable by its slim paint 

layer, refined colours, precise outlines, 

bold framings, and flattened perspec- 

tives borrowed from Japanese prints 

and photography.

The exhibition takes a fresh look at the 

artist’s work. In ten eloquently named 

sections, it explores the artist’s aesthetic, 

social and political motivations and his 

complex personality: 

Idealism and Purity of Line | Flattened 

perspectives | Repression and Lies | 

A Photographic Eye | The Tragic Violence 

of a Black Spot | Female Duets | Icy 

Eroticism | Opulent Substance | Modern 

Mythologies | This is War!

In each section, the works are grouped 

by affinity with the theme rather than 

chronogically or by genre. The show 

therefore presents not only Vallotton’s 

best known masterpieces, but also 

paintings seldom or even never shown.

This thanks to the Musée d’Orsay’s 

rich collection, the exceptional loans 

granted by Swiss museums, the 

generosity of the major American and 

European museums and that of many 

private collectors.
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The Provincial
1909, Oil on canvas

50 x 53 cm

© Private collection 
Photo: Reto Pedrini, Zürich
1

The Abduction of Europa
1908, Oil on canvas

130 x 162 cm

Kunstmuseum Bern, gift of 
Professor Hans R Hahnloser
© Kunstmuseum Bern
2

The Turkish Bath
1907, Oil on canvas

130.5 x 195.5 cm

© Musées d’Art et 
d’Histoire de la Ville 
de Genève
Photo: Bettina Jacot- 
Descombes
3

Dinner, Lamp Effect
1899, Oil on cardboard 

mounted on wood

58 x 90 cm

Musée d’Orsay, Paris
© Rmn-Grand Palais 
(musée d’Orsay) / 
Adrien Didierjean
4

Gertrude Stein
1907, Oil on canvas

100.3 x 81.3 cm

© Baltimore Museum of Art, 
The Cone Collection, 
formed by Dr Claribel Cone 
& Miss Etta Cone, Baltimore, 
Maryland
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Vasily Kandinsky
from Blaue Reiter to the Bauhaus
1910-1925

The exhibition explores the develop- 

ment of Kandinsky’s art over a crucial 

period of time: from the Blaue Reiter 

period into the pure abstraction and 

total environments of his Bauhaus years.

Charts the birth of Abstraction, it shows 

the evolution of work that extends

beyond easel painting. Connecting art, 

music, and theatre, these loans from 

private and public collections traces the 

evolution of Kandinsky’s concept of the 

Gesamt-kunstwerk, or total work of art. 

Key works by Vasily Kandinsky’s peers, 

including Albert Bloch, Marcel Breuer, 

Paul Klee, August Macke, Franz Marc, 

László Moholy-Nagy, Gabriele Münter, 

and Marianne von Werefkin will also 

be on display. 

The exhibition presents over 80 master- 

works, including large-scale paintings, 

rare drawings and decorative objects. 

These are drawn from the permanent 

collection of the Neue Galerie, and 

augmented by major loans from the 

Museum of Modern Art and the 

Soloman R Guggenheim  Museum in 

New York, the Walker Art Center in 

Minneapolis, Fondation Beyeler in Basel, 

and Centre Georges Pompidou  in Paris.

Central to this exhibition is a gallery 

devoted to a reconstruction of 

Kandinsky’s murals for the Juryfreie 

Kunstschau (Jury-Free Art Show) held 

in Berlin in 1922, a utopian project 

designed by Kandinsky and executed 

by his Bauhaus students. Other notable 

works in the exhibition include the 

large-scale paintings Composition V 

(1911), Fugue (1914), and the four wall 

paintings for Edwin Campbell’s New 

York apartment (1914).
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Circles within a Circle
1923, Oil on canvas

Philadelphia Museum of Art. 

The Louise & Walter Arensberg 

Collection, 1950

1

Hugo Erfurth
Portrait of Vasily Kandinsky
(detail)
1933, Gelatin silver print

Musée national d'art moderne, 

Centre Georges Pompidou, Paris

2

Fugue
1914, Oil on canvas

Fondation Beyeler, Riehen, Basel

3

Composition V
1911, Oil on canvas

Private Collection

4

Small Pleasures
June 1913, Oil on canvas

Solomon R Guggenheim 

Museum, New York

Solomon R Guggenheim 

Founding Collection

5

Panel No 1 for 
Edwin R Campbell 
 1914, Oil on canvas

The Museum of Modern Art, 

New York. Mrs Simon 

Guggenheim Fund, 1954

Images: Opposite page, 2, 3, 4 & 5

© 2013 Artists Rights Society 

(ARS), New York / ADAGP, Paris

Image 1:

© 2013 Artists Rights Society 

(ARS), New York / VG Bild-Kunst, 

Bonn
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William Tillyer
Against Nature
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Exhibition views

Skydancer (plus detail)

2008

Acrylic on stainless steel mesh

246.4 x 731.5 x 10.4 cm

Image courtesy of Bernard 
Jacobson Gallery
1

Exhibition view

2

The Balcony 25
2010

Watercolour on paper

57.8 x 77.5 cm

Image courtesy of Bernard 
Jacobson Gallery
3

Return to Byzantium
1996, Oil on constructed panel

368 x 368 cm

Image courtesy of Bernard 
Jacobson Gallery

4

Exhibition view

5

Palmer IX, 
Clouds That Drop 
Fatness on the Earth
From the Interface 
Falling Sky Series
2012

Acrylic on fabric mesh

170.2 x 144.8 cm

Image courtesy of Bernard 
Jacobson Gallery

2

3 4
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This autumn, mima gives over all its 

major gallery spaces to the work of 

Middlesbrough-born William Tillyer, 

in the largest presentation by a single 

artist at mima since the gallery’s 

opening in 2007. Tillyer’s work is held 

in many museums and galleries and 

has been shown both nationally and 

internationally, but his work is little 

known in this country and in his home 

region. The institute is delighted to be 

showing paintings, watercolours, 

sculptures and drawings – work which 

is concerned with colour, texture and 

form and is visually sumptuous to 

behold. A highlight will be 50 of Tillyer’s 

watercolours, many of which are rooted 

in the landscape of North Yorkshire as 

well as those made on his extensive 

travels around the world. 

In his work, Tillyer attempts to convey 

the relationship of nature and industry; 

believing that the presence of industry 

in nature is an inevitable consequence 

of our modern world and that each is 

contingent on the other and of equal 

importance. The intrusion of humans 

upon the landscape is a central theme.  

1



Andy Warhol
Pop, Power and Politics

It is the first time an exhibition of Andy 

Warhol’s work has been on display in a 

parliament building anywhere in the 

world and the most high-profile 

exhibition to be staged at the Scottish 

Parliament to date.

Iconic portraits of John F Kennedy, 

Jimmy Carter, Richard Nixon, Vladimir 

Lenin, Mao Tse-tung and the Queen all 

feature in the show, which has been 

secured thanks to Warhol’s links with 

the Scots-born philanthropist  and 

tycoon Andrew Carnegie who was born 

in Dunfermline but made his fortune in 

Pittsburgh, Warhol’s hometown.

The exhibition which features more 

than 40 works includes a number of 

pieces Warhol created for political and 

environmental campaigns. The show 

offers an insight into what inspired 

Warhol’s work, including a series of 

prints of four female rulers, including 

Britain’s figurehead, in 1985, which were 

inspired by Hollywood ‘screen beauties.’

Other highlights include images of a 

hammer and sickle he created at the 

height of the Cold War.
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Background image (detail)
Self-Portrait
1967, Acrylic and silkscreen 

ink on canvas

20.3 x 20.3 cm

Inset
Vote McGovern
1972, Screenprint on Arches 

88 paper

106.7 x 106.7 cm (full sheet)

1

Hammer & Sickle
1977, Synthetic polymer 

paint and silkscreen on 

canvas

38 x 48 cm

2

Andrew Carnegie
1981, Acrylic and silk screen 

on canvas

2777.8 x 2211 cm

3

Jimmy Carter
1976, Screenprint on paper

99.4 x 74.4 cm

4

Reigning Queens:
Queen Elizabeth II of the 
United Kingdom
1985, Screenprint on Lenox 

Museum Board

101 x 80 cm (full sheet)

5

Mao
Screenprint on Beckett High 

White paper, the full sheet,

91.4 x 91.4 cm

All works are on loan from 

the Andy Warhol Museum and 

the Carnegie Museum of Art 

in Pittsburgh

© The Andy Warhol 

Foundation for the Visual Arts, 

Inc / Artists Rights Society 

(ARS), New York / DACS, 

London 2013
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The Age of 
Picasso & Matisse
Modern Masters from the Art Institute of Chicago

The exhibition comprises nearly 100

works, including both paintings and

sculptures from the Art Institute of 

Chicago's superb collection. It features

some of the greatest modern European

masterpieces of the 20th century.

Among the works, which span the 

first five decades of the 20th century, 

are ten by Pablo Picasso and ten by 

Henri Matisse, including Picasso’s Old 

Guitarist and Matisse’s Bathers by a River. 

The art by these friends and rivals 

revolutionised Europe at the turn of the 

century. Also included are canvases

by Fauve artists Maurice de Vlaminck 

and Georges Braque; Cubist paintings 

by Braque and Juan Gris; and important 

works by painters Max Beckmann, 

Vasily Kandinsky, Marc Chagall, Kazimir 

Malevich, Fernand Léger, Piet Mondrian, 

and the sculptors Constantin Brâncusi 

and Alberto Giacometti. 

Chicago’s collection of Surrealist 

painting and sculpture will be on show, 

including works by Paul Klee, Max Ernst, 

Man Ray,  Marcel Duchamp, Joan Miró, 

Paul Delvaux, Salvador Dalí and Picasso.
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Pablo Picasso
The Old Guitarist
1903-04, Oil on panel

Helen Birch Bartlett Memorial 
Collection
© 2013 Estate of Pablo Picasso / 
Artists Rights Society (ARS), 
New York
1

Salvador Dalí
A Chemist Lifting with 
Extreme Precaution the 
Cuticle of a Grand Piano
1936, Oil on canvas

Gift of Mr & Mrs Joseph Randall 
Shapiro 
© Salvador Dalí, Fundació 
Gala-Salvador Dalí / Artists 
Rights Society (ARS), 
New York, 2013
2

Henri Matisse
Woman before an Aquarium 

1921-23, Oil on canvas 
Helen Birch Bartlett Memorial 
Collection
© 2013 Succession H Matisse / 
Artists Rights Society (ARS), 
New York
3

Paul Delvaux
The Awakening of the Forest 

1939, Oil on canvas

 Joseph Winterbotham Collection
© 2013 Artists Rights Society (ARS), 
New York / SABAM, Brussels
4

Marc Chagall 
The Praying Jew
1923, Oil on canvas

 Joseph Winterbotham Collection
© 2013 Artists Rights Society (ARS), 
New York / ADAGP, Paris
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