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Lucian Freud

The Kunsthistorisches Museum presents 

an exhibition of paintings by Lucian 

Freud for the first time in Austria. 

The selection of works was made with 

the close personal involvement of the 

artist, a grandson of psychoanalyst 

Sigmund Freud, during the months 

his longtime assistant David Dawson. 

The exhibition surveys Freud’s entire 

years, and includes many of his most 

important and well-known paintings. 

A specific intention of the exhibition is 

to explore Freud’s lifelong interest in 

historical art, and in sculpture dating 

back to Egyptian antiquity. Major loans 

from museums across the world will be 

on display, including The Metropolitan 

Museum of Art, New York; Tate, London; 

and the Museo Thyssen-Bornemisza, 

Madrid; in addition to others belonging 

to some of Freud’s most important 

private collectors and patrons. 

In addition, the Sigmund Freud Museum 

in Vienna will present concurrently an 

exhibition of photographs by Freud’s 

longtime assistant David Dawson titled 

‘Lucian Freud: In Private’.

Kunsthistorische M
useum

 Vienna

www.khm.at
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And the Bridegroom

Lewis Collection
© The Lucian Freud Archive / 
The Bridgeman Art Library

David Dawson
Falling over

Courtesy of Hazlitt 
Holland-Hibbert

Private Collection
© The Lucian Freud Archive / 
The Bridgeman Art Library

Nude with Leg Up

Hirshhorn Museum 
& Sculpture Garden, 
Washington DC
© The Lucian Freud Archive / 
The Bridgeman Art Library

Resting 

Private Collection
© The Lucian Freud Archive / 
The Bridgeman Art Library

Girl in a Dark Jacket

Private Collection
© The Lucian Freud Archive / 
The Bridgeman Art Library
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Surrealism
and the Dream

An exhibition including a total of 163 

works by the great Surrealist masters – 

André Breton, Salvador Dalí, Max Ernst, 

Paul Delvaux, Yves Tanguy, Joan Miró, 

René Magritte,  André Masson, Jean 

Arp and Man Ray. It offers a thematic 

presentation of the Surrealists’ visual 

interpretation of the world of dreams. 

The works are loaned from many 

museums, galleries and private collec- 

tions around the world including the 

Metropolitan Museum of Art and the 

Museum of Modern Art (New York), 

Centre Pompidou (Paris) and Tate 

Modern (London).  

Surrealism should be considered as 

an attitude to life based on a vision of 

interior images accessed through the 

flow of desire, rather than as just one 

more art movement. Its ideas have had 

a key influence on all subsequent art 

and on the contemporary mindset.

The exhibition demonstrates that this 

influence has roots in the Surrealist 

connection between dream and image. 

In order to do so, the exhibition includes 

examples from the mediums of painting, 

drawing, graphic work, collage, objects, 

sculptures, photography and film. 
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Kay Sage
The upper side of the sky
1944, Oil on canvas

58.4 x 71.4 cm

The Israel Museum, Jerusalem
Vera & Arturo Schwart Collection 
of Dada & Surrealist Art
1

Salvador Dalí
Honey is sweeter than blood
1941, Oil on canvas

51.5 x 61 cm

Santa Barbara Museum of Art
Gift of Mr & Mrs Warren Tremaine
2

Paul Delvaux
The Venus asleep
1944, Oil on canvas

172.7 x 199.1 cm

Tate, London
Donated by Baron Urvata, 1957
3

André Masson
In the tower of sleep
1938, Oil on canvas

81.3 x 100.3 cm

Baltimore Museum of Art
Bequest of Saidie A May
4

Giorgio de Chirico
The double dream of Spring
1915, Oil on canvas

56.2 x 54.3 cm

Museum of Modern Art, 
New York, donated by James 
Thrall Soby, 1957
5

Max Ernst
Bird head (woman-head, 
moon-dial)
1934-35, Oil on canvas

52 x 38 x 16.5 cm

Private collection3 5
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The Surrealists’ creative horizon encom- 

passed all art forms that could enrich 

and expand the mind, and its doors 

were equally open to the first to adopt 

the fusion of expressive genres during a 

period of technological advances in the 

production and reproduction of images.



Frida Kahlo 1907-1954
Diego Rivera 1886-1957
Art in Fusion

If Frida Kahlo is today one of the best 

known and most popular figures of 20th 

century Mexican art, it is undoubtedly 

because of her personality and the 

originality of a body of work that defies 

all efforts to classify it. 

Her work is, above all, the expression of 

a life – a tragic and turbulent life, one 

that challenged all conventions, a life 

known in all its detail and recently the 

subject of a film, making her a true icon.

The mere mention of her name excites 

enthusiasm and admiration, but her 

work is rarely exhibited, and has not 

been shown in France for 15 years. 

The exhibition includes major works by 

the artist, with masterpieces from the 

Museo Olmedo, which holds one of the 

main collections of Frida Kahlo’s work, 

including the very famous Colonne 

brisée (Broken Column). The life and 

work of Kahlo cannot be separated from 

those of Rivera. Together they became 

figures of legend, and both have a place 

in the pantheon of 20th century 

Mexican artists. Famous for his large 

mural paintings, Rivera’s easel paintings, 

drawings and prints, which form a large 

part of his artistic production, are less 

well known to the public in Europe. 

M
usée de l’O

rangerie Paris

09.10.2013 > 13.01.2014

www.musee-orsay.fr
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Frida Kahlo
Broken Column
1944, Oil on canvas

39.5 x 30.5 cm

1

Diego Rivera 
Near the Fountain of Toledo
1913, Oil on canvas

166.3 x 204.6 cm

2

Frida Kahlo
Self-Portrait with Velvet Suit
1926, Oil on canvas

79.7 x 59.9 cm

3

Frida Kahlo
Portrait of Doña Morillo 
1944, Oil on masonite

76 x 61 cm

4

Diego Rivera
The Lillies Vendor
1943, Oil on masonite

152 x 120,5 cm

5

Frida Kahlo
Portrait of Alicia Galant
1927, Oil on canvas

108 x 93.5 cm

6

Diego Rivera
Self-Portrait with
Chambergo
1907, Oil on canvas 

85 x 62.2 cm

Works 1, 3, 5 & opposite page 

Collection Museo Dolores 

Olmedo, Xochimilco, México

© 2013 Banco de México Diego 

Rivera Frida Kahlo Museums 

Trust, Mexico, D F / ADAGP, Paris 

Photographs 

Erik Meza & Javier Otaola 

© Archivo Museo Dolores Olmedo

Works 2 & 4

Private collections

© Photographs Francisco Kochen

© ADAGP, Paris 20136
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Famous for his large mural paintings, 

Rivera’s easel paintings, drawings and 

prints, which form a large part of his 

oeuvre, are less well known to the 

public in Europe. The exhibition traces 

his career from the early Cubist images, 

revealing his links with the Paris artists 

whose works are a key element in the 

Orangerie collection, to the paintings 

that established him as the founder of 

the 20th century school of Mexican art.

Rivera’s travels throughout Europe 

influenced his vision and his repertoire 

without ever distancing him from his

roots, thus confirming his place as the 

founder of the nationalist school.

The exhibition presents their works 

together, giving a better view of their 

respective artistic worlds, so different 

and yet so complementary, through the 

deep-rooted attachment they shared 

for their country.



Miquel Barceló
This is an exhibition of recent works by 

the acclaimed Spanish artist, and his 

first solo exhibition in the United States 

in nearly a decade. It features two 

distinct series: white textural paintings, 

and dark portraits painted with bleach, 

chalk and charcoal.

Miquel Barceló’s work is reflective of 

a lifetime of extensive travels in Europe 

and West Africa. The first group – 

a series of twenty-two white, tactile 

paintings – references the coastal 

terrain of Barceló’s native Majorca. 

Applying meticulous layers of mixed 

media, Barceló’s creates heavily 

impastoed canvases. Nature is a 

recurring subject in the artist’s work, 

and he describes the new paintings as 

‘seascapes that correspond to my 

previous series of white desert 

landscapes.’

Barceló uses bleach, chalk, and charcoal 

on canvases of dark linen, cotton and 

velvet in a second series of paintings 

depicting distorted portraits of the 

artist’s family and friends. 

These ghostly images evoke spectro- 

graphs of the late nineteenth century, in 

which spiritualists hoped to document 

paranormal phenomena by using new 

technology that revealed what was 

invisible to the naked eye.

Miquel Barceló was born in Felanitx, 

Majorca in 1957. He divides his time 

between Majorca, Paris, and Mali. The 

youngest artist to ever show at the 

Musée du Louvre, Barceló represented 

Spain at the 53rd Venice Biennale and 

drew wide acclaim for his participation 

in Documenta VII in Kassel, Germany. 

He has had retrospectives at renowned 

institutions, including Centre Pompidou, 

Paris; Museo Nacional Centro de Arte 

Reina Sofia, Madrid; Museo Rufino 

Tamayo, Mexico; and the Guggenheim 

Bilbao, and is included in many public 

and private collections worldwide. His 

work has been regularly commissioned 

for notable public spaces including 

Gran Elefandret, installed in New York’s 

Union Square in 2011, a ceramic pano- 

rama for the chapel of St Pere in the 

Cathedral of Palma, and Room XX in 

The United Nations Headquarters in 

Geneva in 2008.
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Plaza de Toros de Ronda
2012, Pigment titanium white 

and polyvinylacetate on 

synthetic canvas

200 x 200 x 4 cm

1

Holographie
2012, Pigment titanium white 

and polyvinylacetate on linen 

122.5 x 177 cm

2

Gimferrer
2010, Bleach, chalk and 

charcoal on canvas

65 x 54 cm

Artists Rights Society (ARS), 
New York / ADAGP, Paris

3

Dore
2013, Bleach, chalk and charcoal 

on velvet

155 x 91 cm

4

Marcella
2012, Bleach, chalk and charcoal 

on linen

75 x 54 cm

All works
Courtesy Acquavella Galleries 
Art © Miquel Barceló
Photos © André Morin, 2013
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The Renaissance & Dreams
Bosch | Veronese | El Greco

Bringing together around eighty works 

by celebrated Renaissance artists, from 

Hieronymus Bosch to Veronese, and 

including Dürer and Correggio, the 

exhibition gives us an insight into the 

golden age of the representation of 

dreams. It takes us, from the moment 

of sleep to the moment of wakening, 

through dreams and nightmarish 

visions, and invites us to give free rein 

to our imagination, to lose ourselves in 

the disturbing images of dreams.

Renaissance artists, imbued with belief 

in the potential of man and determined 

not only to emulate but surpass their 

classical forefathers, saw the represen- 

tation of dreams as a chance to prove 

their talent, their superiority. 

The exhibition opens with ‘the night’. 

The first room, dedicated to the 

depiction of sleep, plunges you into 

silent darkness. The majority of works 

in this room have been inspired by the 

iconic Renaissance image of the night – 

Michelangelo’s sculpture for the tomb 

of Giuliano de’ Medici in Florence. 

For Renaissance thinkers, sleep was a 

time in which the soul could free itself 

from its corporeal bondage and rise to 

a higher, often prophetic state. Visitors 

follow the soul into the realm of dreams 

and what awaits is a myriad of visions. 

One marvel of the exhibition isRaphael’s 

The Vision of a Knight’ (c1504), which 

depicts a young knight’s dream in 

which he is forced to chose between 

two fair maidens, one representing 

virtue and the other pleasure. It is a 

moral allegory, hinging on the dangers 

of lust and temptation. Dreaming as a 

chance to reflect on sin is a recurring 

‘theme. 

The potency of conscience seems  to 

follow the soul on its journey to a higher 

realm. This can be seen in ‘The Vision 

of Tondal’, attributed to the School of 

Hieronymus Bosch. 

This major collection of paintings, 

drawings, engravings and sculptures 

concludes logically with ‘dawn and the 

awakening’. If sleep is close to death 

then awakening is close to resurrection. 

A highlight here is Battista Dossi’s ‘The 

Morning: Aurora with Horses of Apollo’, 

which represents the excitement and 

perhaps relief of the new day.

M
usée du Luxem

bourg Paris
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www.museeduluxembourg.fr
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Agnolo di Cosimo Bronzino 
The Holy Family
1538-40, Oil on wood

117 x 93 cm

Galleria degli Uffizi, Florence
1

School of 
Hieronymus Bosch 
The Vision of Tondal
1520-30, Oil on wood

54 x 72 cm

Fundación Lázaro Galdiano, 
Madrid
2

Michele di Ridolfo 
del Ghirlandaio, 
after Michelangelo
Allegory of the Night
c1553-55, Oil on wood

135 x 196 cm

Galleria Colonna, Rome
3

Pâris Bordone
Sleeping Venus and Cupid 
c1540, Oil on canvas

86 x 137 cm

G Franchetti Collection 
at Cà d’Oro, Venice
4

Jacopo Zucchi
Cupid and Psyche
1589, Oil on canvas

173 x 130 cm

Galleria Borghese, Rome

2
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Samia Halaby
New Paintings

An exhibition of recent paintings by 

pioneering Palestinian artist Samia 

Halaby, who is widely credited with 

inspiring the new school of abstraction 

in contemporary Arab art. Parallel to 

her artistic career, Halaby is an active 

political campaigner for Palestine, as 

well as a scholar who has been 

instrumental to the documentation of 

Palestinian art, publishing her landmark 

text, entitled ‘Liberation Art of Palestine: 

Palestinian Painting & Sculpture in the 

Second Half of the 20th Century in 2002’.

Over the past 50 years, Halaby has built 

upon historical abstraction in painting, 

such as that of the Russian Constructi- 

vists, merging this with traditional 

Arabic arts and Islamic architecture. Her 

rich and varied oeuvre is characterised 

by a compelling energy and a commit- 

ment to experimentation.

At 77, she continues to produce work 

that challenges conventional 

approaches to painting and this latest 

exhibition displays new abstraction 

emblematic of her innovative approach. 

The artist cites the inspiration of her 

paintings as the rich visual material 

which surrounds her in everyday life. 

‘When I see something beautiful, I 

always stop and memorise it…I watch 

things change relative to each other in 

shape, size, and colour and these 

memories become the subject of my 

paintings.‘Clouds and Trees’ is rooted in 

her memories of the distinctive clouds 

and landscape of Indiana. 

The light- filled abstraction, with its 

subtle gradation of colour, captures the 

vibrancy of green trees growing up- 

wards to a sky scattered with cumulus 

clouds. Halaby believes the nature of 

abstraction allows viewers to recognise 

their own memories and experiences 

within her work. 

A
yyam
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allery London 

09.10.2013 > 30.11.2013

www.ayyamgallery.com
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Flowers in Darkness
2013, Acrylic on linen canvas

117 x 91.5 cm

1

Samla Halaby
2

Green for Palestine
2009, Acrylic on canvas

120 x 145 cm

3

 Pink Butterfly 

2013, Acrylic on linen canvas

122 x 147 cm 

4

Black Needle Lily
2009, Acrylic on canvas

45.5 x 45.5 cm

5

Sunrise Green 

2013, Acrylic on linen canvas 

180 x 180 cm

6

Clouds and Trees
2013, Acrylic on linen canvas 

180 x 180 cm

‘Abstraction is not about the 
artist or his or her individual- 
ism, but rather about the far 
more difficult and thus more 
satisfying ambition to invent 
a visual language capable of 
containing exchangeable 
knowledge’.
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Alex Colville
1920-2013

Alex Colville is an icon of Canadian art. 

He leaves us with a rich body of work 

that has brought pleasure to audiences 

around the world and will continue to 

do so indefinitely. Several of his most 

beloved pictures, some going back to 

the 1950s, are part of the collection of 

the National Gallery of Canada.

The NGC collection comprises 64 works 

by Alex Colville, including ‘Child and 

Dog’ (1952), ‘Hound in Field’ (1958), and 

‘To Prince Edward Island’ (1965), an iconic 

painting featuring a woman looking out 

to sea through a pair of binoculars. 

This past May, the artist donated never- 

before-seen material from his personal 

archives to the NGC, including corres- 

pondence from the 1950s to the present; 

textbooks and scribblers with drawings 

and marginalia; photographs; and daily 

agendas, notebooks, and diaries. 

Throughout his career, Colville was a 

well-known artist who exhibited inter- 

nationally, receiving numerous honours. 

He has always remained aloof from the 

formal trends that have characterised 

the 20th century. Described as a Magic 

Realist, Colville’s highly stylised represen- 

tation omits phenomena such as cast 

shadows while creating detailed forms 

through layered brushstrokes of colour. 

His compositions are rigorously 

constructed according to a precise geo- 

metry and executed with a technique 

that consists of minuscule dabs of paint 

applied meticulously dot by dot. 

The ocean, animals, and people are 

recurrent themes in his work.
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Couple on Beach
1957, Casein tempera on 

masonite

73.4 x 96.4 cm

1

Living Room
1999-2000, Acrylic on masonite 

41.8 x 58.5 cm

2

Child and Dog
1952, Glazed tempera on 

masonite

80.9 x 60.8 cm

3

To Prince Edward Island
1965, Acrylic emulsion on 

masonite

61.9 x 92.5 cm

4

Woman at Clothesline
1956-57, Glazed oil emulsion 

on masonite

121.8 x 91.5 cm

1

3
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Jocelyn Hobbie
New Paintings

Jocelyn Hobbie paints hyper-realistic 

portraits of fictional women that are 

suggestive but not explicit, beautiful 

but not naïve. Her subjects are 

represented in isolated moments of 

disturbance or repose, yet the dominant 

atmosphere is one of remoteness. 

Her work has evolved to employ an 

increasingly heightened naturalism and 

a greater degree of saturated colour.  

She contrasts dense areas of patterning, 

tattoos, flowers, and other surrogates 

for vivid moments of experience with 

a sense of disillusionment or riveted 

composure evident in her women’s 

expressions – always elusive and far 

away. There is also a hint of eroticism 

captured in the settings as figures are 

delicately strewn across blankets and 

propped up in chairs.  

In one of Hobbie’s paintings, an anony- 

mous hand or leg encroaches on the 

intimate space created. In another, the 

focus remains on one woman, wiping 

away a tear from her cheek, or wearily 

succumbing to a pervasive spellbound 

juncture. 

With an amplified colour palette and a 

neo-classical style, Hobbie exposes the 

sentiment inherent in her depictions 

of women’s interior states.  Jocelyn 

Hobbie defines and undermines ideas 

of intimacy, creating a haunting realism, 

simultaneously artificial and trenchant.  

Fredericks &
 Freiser N

ew
 York 

10.10.2013 > 09.11.2013

www.fredericksfreisergallery.com
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Goldie
2013, Oil on canvas

47.7 x 30.5 cm

1

Shadow
2012, Oil on canvas

61 x 91.4 cm

2

Hope
2012, Oil on canvas

76.2 x 72.2 cm

3

Crimson
2013, Oil on canvas

35.6 x 35.6 cm

4

New Bag
2013, Oil on canvas

61 x 61 cm

5

Horizon
2013, Oil on canvas

55.9 x 137 cm

6

Twin Iris
2012, Oil on canvas

61 x 61 cm
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The Brueghel Dynasty
Painters, Witnesses of their Time

The artist is the privileged witness of his 

times: he paints images, be they realistic 

or imaginary, and understood by all. The 

advent of photography overturned that 

state of being: henceforth, it enabled 

the precise reproduction of reality and 

freed the artist from that obligation.

He expressed himself differently and 

painted what he felt deep within 

himself. The frontiers of aestheticism 

were overturned: figuration gave way to 

abstraction. The exhibition gives you an 

opportunity to discover this singular 

thematic by means of three visions:  

The Brueghel Dynasty Truculent and 

picturesque witnesses of daily life, the 

Brueghel family and its artistic entou- 

rage (Jérôme Bosch, Joachim Patinir, 

Cornelis van Cleve) depicted the fairs, 

country festivities and the seasons. 

They also transcribed the period's taste 

for mythological or religious festivals as 

well as its fauna and flora. 

Their multicoloured vision, often idea- 

lised and always amusing, reflects a 

faith in man and in God typical of the 

16th and 17th centuries’ mindset. It also 

illustrates the prosperous development 

of Antwerp and Flanders at that time.

Pinacothèque de Paris

11.10.2013 > 16.03.2014

www.pinacotheque.com
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Pieter Brueghel the Younger
Wedding Dance Outdoors
c1610, Oil on wood

74.2 x 94 cm

Private collection, USA

1

Marten van Valkenborch  
& Hendrick van Cleve
The Tower of Babel
c1580, Oil on canvas

53 x 76 cm

Private collection, France

2

Pieter Brueghel the Younger
The Flatterers
c1592, Oil on wood tondo

Diameter 18.5 cm

Private collection, Maastricht

3

Jérôme Bosch
The Trickster
After 1500, Oil on wood

83.5 x 114 cm

Musée d’Israël, Jérusalem

Inv B 77.0069

4

Pieter Brueghel the Younger
Bird Traps
1605, Oil on wood

50.5 x 61 cm

Collection Torsten Kreuger, 

Genève
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American Moderns
1910-1960
From O’Keeffe to Rockwell

Between 1910 & 1960, American society 

underwent tumultuous transformations. 

The United States emerged as an inter- 

national power of economic, industrial, 

and military might, while experiencing 

the Great Depression and two world 

wars. This exhibition has on display 57 

paintings and sculptures that highlight 

the changes in American art and culture 

during this fascinating half-century.

This major traveling exhibition is drawn 

from the Brooklyn Museum’s renowned 

American art collection. 

The exhibition presents significant 

paintings and sculptures produced 

by leading artists of the day, including 

Georgia O’Keeffe, Marsden Hartley, 

Milton Avery, Rockwell Kent, Stanton 

Macdonald-Wright, Stuart Davis, 

Arthur Dove, Luigi Lucioni, George 

Wesley Bellows, Joseph Stella, Elie 

Nadelman, Newell Convers Wyeth, 

Isabel Lydia Whitney, Robert Hallowell, 

Francis Criss, Max Weber, George 

Copeland Ault and Norman Rockwell.  

A wide array of artistic styles, such as 

Cubism, Synchromism, Precisionism, 

Expressionism, and Social Realism are 

present, along with images of modern 

structures, Americana, and stylised 

renditions of landscapes and still-life 

arrangements. 

Complementing the Delaware Art 

Museum’s own significant holdings 

of 20th-century American art and 

illustration, the exhibition exemplifies 

the unique contributions to modern 

culture by visual artists as they looked 

for new ways to make their work 

relevant in a changing world. 
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George Copeland Ault
Manhattan Mosaic
1947, Oil on canvas

81 x 45.7 cm 

Brooklyn Museum, 
Dick S Ramsay Fund, 66.127
1

George Wesley Bellows
The Sand Cart
1917 , Oil on canvas

76.8 x 111.9 cm

Brooklyn Museum,
 John B Woodward 
Memorial Fund, 24.85
2

Georgia O'Keeffe
Two Yellow Leaves
1928, Oil on canvas

101.6 x 76.5 cm

Brooklyn Museum, 
Bequest of Georgia O'Keeffe, 
87.136.6
3

Stanton Macdonald-Wright
Synchromy No 3
1917, Oil on canvas

99 x 96.5 cm

Brooklyn Museum, 
Bequest of Edith & Milton 
Lowenthal, 1992.11.24
4

Norman Rockwell
The Tattoo Artist
1944, Oil on canvas

109.5 x 84.14 cm

Brooklyn Museum, 
Gift of the artist, 69.8 
© 1944 SEPS 
Used with permission 
from Curtis Licensing 
All Rights Reserved
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Van Gogh
Repetitions

This exhibition takes a fresh look at the 

artistic process of Vincent van Gogh 

(1853-90). While recognized for the 

intensity and speed with which he often 

produced paintings during his 10 year 

career, less well known is the deliberate 

and methodical process he also 

brought to many of the same subjects. 

Approximately 30 paintings, alongside 

related drawings and technical photo- 

graphs, go beneath the surface of some 

of the artist’s most renowned works to 

examine the ways in which he created 

nearly identical compositions.

‘Repetitions’ is a term Van Gogh used 

to describe his practice of producing 

multiple versions of a particular subject.

Inspired by ‘The Road Menders’ (1889) 

in The Phillips Collection and a painting 

of the same subject in the Cleveland 

Museum of Art, this exhibition reunites 

the two masterpieces so that their 

similarities and differences can be 

observed, as well as van Gogh’s process 

and motivation in repeating himself. 

The show features x-radiography and 

digital overlays of van Gogh’s repeated 

compositions, as well as results of other 

scientific studies which shed new light 

on Van Gogh’s methods and intentions.

12.10.2013 > 26.01.2014

www.phillipscollection.org
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L’Arlésienne (Madame 
Joseph-Michel Ginoux) 
1888-89, Oil on canvas

91.4 x 73.7 cm

The Metropolitan Museum 

of Art, New York 

Bequest of Sam A Lewisohn, 1951

1

The Large Plane Trees 
(Road Menders at Saint- 
Rémy) 

1889, Oil on fabric

73.3 x 91.8 cm

The Cleveland Museum of Art 

Gift of the Hanna Fund, 1947

2

Madame Roulin Rocking 
the Cradle (La Berceuse)
1889, Oil on canvas

92.7 x 74.9 cm 

The Art Institute of Chicago 

Helen Birch Bartlett Memorial 

Collection 

3

Lullaby: 
Madame Augustine 
Roulin Rocking a Cradle 
(La Berceuse)
1889, Oil on canvas

92.7 x 72.7 cm 

Museum of Fine Arts, Boston 

Bequest of John T Spaulding

4

L’Arlesienne
1890, Oil on canvas

60 x 50.2 cm

Galleria Nationale d’Arte 

Moderna, Rome 

By permission of Ministero 

per i Beni e le Attività Culturali

5

The Road Menders
1889, Oil on canvas

73.7 x 92.7 cm

The Phillips Collection, 

Washington DC, Acquired 1949

4
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Splendore a Venezia 
Art and Music from the Renaissance to Baroque in the Serenissima

An innovative, interdisciplinary show, 

exploring for the very first time the 

important inter-relationships that exist 

between the visual arts and music in the 

Venetian Republic, from the early 16th 

century to the fall of the Serenissima at 

the close of the 18th century, a period 

during which these art forms served the 

political ambitions of the state and civic 

institutions and became increasingly 

central to the economy of the Republic. 

Thanks to major loans from prestigious 

museums and collectors, visitors will 

discover the splendours of Venice 

through the musical scene: salons,

where chamber music performances 

were featured, the elaborate carnevale, 

the theatre, street performancesand the 

festive, costumed commedia dell’arte.

Featuring approximately 120 paintings, 

prints and drawings, as well as historical 

instruments, manuscripts and texts, 

the exhibition paints a portrait of extra- 

ordinary artistic and musical creativity. 

This exhibition brings together master- 

works by many of the most renowned 

names associated with Venice.

Artists associated with the musical life 

of the city are on show, including Titian, 

Tintoretto, Bassano, Giovanni Battista 

Tiepolo, and Francesco Guardi, many of 

whom were also amateur musicians, as 

well as Bernardo Strozzi, Pietro Longhi 

and Canaletto, whose paintings record 

the role of music in Venetian life. 

12.10.2013 > 19.01.2014

www.mmfa.qc.ca
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Giovanni Busi, called Cariani
The Lute Player
c1515, Oil on canvas

71 x 65 cm

Musée des Beaux-Arts de 
Strasbourg
1

Tiziano Vecellio, called Titian 
The Concert 
(The Interrupted Concert)
c1511-12, Oil on canvas

86.5 x 123.5 cm

Palazzo Pitti, Florence
2

Giovanni Antonio Canal, 
called Canaletto
Venice: 
The Feast Day of Saint Roch
c1735, Oil on canvas

147.7 x 199.4 cm

National Gallery, London
3

Giovanni Battista Tiepolo 
Rinaldo Abandons Armida
c1753, Oil on canvas

39.6 x 61.9 cm

Gemäldegalerie der Staatliche 
Museen, Berlin
4

Giovanni Antonio Canal, 
called Canaletto
The Bucintoro Returning to 
the Molo on Ascension Day
1760, Oil on canvas

58.3 x 101.8 cm

Dulwich Picture Gallery
5

Marietta Comin (Robusti), 
called la Tintoretta
Self-portrait with a Madrigal
c1580, Oil on canvas

93.5 x 91.5 cm

Galleria degli Uffizi, Florence4
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Matisse: Life in Colour
Masterworks from the 
Baltimore Museum of Art

Bright colours, bold shapes, and 

expressive lines are the characteristics 

that go towards making the work of 

Henri Matisse (1869-1954) some of the 

most influential and recognizable of the 

20th century. Matisse’s career as an 

artist spanned more than six decades. 

Working during a time defined by rapid 

change (through social upheaval and 

two World Wars), his stylistic inno- 

vations fundamentally altered the 

course of modern art.

Matisse aimed to discover the ‘essential 

character of things’ and to create art 

that expressed balance and serenity, 

as he explained in his ‘Notes of a Painter’ 

(1908). His pursuit of each of these 

objectives resulted in work that often 

gave an impression of effortlessness, as 

if it had come easily to him. In actuality, 

Matisse persistently worked and 

reworked his compositions to find 

solutions for the way that colour, form, 

space, line, and pattern functioned 

together. 

The exhibition features more than 100 

works, including paintings, sculptures, 

prints and drawings. It explores the 

development of his art thematically, 

taking in landscapes, still lifes, interiors 

and nudes, looking at the shifts in his 

style through the lens of his subjects 

over the course of his career. In the final 

section of the exhibition, his famous 

artist book, ‘Jazz’ (1947), presents his 

illustrations and shows the simplified 

shapes and colours of his paper cutout 

technique.

Indianapolis M
useum

 of A
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www.imamuseum.org
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Ballet Dancer 
Seated on a Stool
1927, Oil on canvas 

81.6 x 60.6 cm 

1

Large Reclining Nude
1935, Oil on canvas 

66.4 x 93.3 cm 

2

The Pewter Jug
1917, Oil on canvas 

92.4 x 64.8 cm 

3

Purple Robe & Anemones 

1937, Oil on canvas 

73 x 60 cm 

4

Seated Odalisque, Left Knee 
Bent, Ornamental Back- 
ground and Checkerboard
1928, Oil on canvas 

54.9 x 37.8 cm 

5

The Cowboy
1947, from the unbound 

volume ‘Jazz’, Colour stencil

Sheet: 420 x 324 mm

All works are from:

The Baltimore Museum of Art: 

The Cone Collection, formed by 

Dr Claribel Cone & Miss Etta 

Cone of Baltimore, Maryland

Photographer: Mitro Hood 

© 2013 Succession H Matisse / 

Artists Rights Society (ARS), 

New York
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John Singer
Sargent
Watercolours
Presenting more than 90 of Sargent’s 

dazzling works, this exhibition which 

was co-organized with the Brooklyn 

Museum, combines for the first time 

the two most significant collections of 

watercolour paintings by John Singer 

Sargent (1856-1925) –  images created 

by a consummate artist with daring 

compositional strategies and a complex 

technique. 

The exhibition which also celebrates a 

century of Sargent watercolours at the 

Museum of Fine Arts, Boston, offers 

visitors an unprecedented opportunity 

to view the magnificent works Sargent 

produced between 1905 and 1911, when 

he was at the height of his artistic 

powers and internationally recognized 

as the greatest American painter of his 

age. 

Never before explored in a focused 

exhibition, his bold and experimental 

approach to the medium caused a 

sensation in Britain and great excite- 

ment in America. The Brooklyn and 

Boston holdings were purchased by the 

two museums straight from Sargent’s 

only two American watercolour 

exhibitions, held at Knoedler Gallery 

in New York – Brooklyn acquired its 

collection in 1909, and the MFA in 1912. 

These daringly conceived compositions 

(along with a select group of oils), made 

in Spain & Portugal, Greece, Switzerland 

and the Alps, regions of Italy, Syria and 

Palestine, demonstrate the unity of 

Sargent’s artistic vision after the turn 

of the 20th century, when he sought to 

liberate himself from the burden of 

portrait commissions and to devote 

himself instead to painting scenes of 

landscape, labour, and leisure.

M
useum

 of Fine A
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www.mfa.org
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Bedouins
1905-06, Opaque & translucent 

watercolour on thick, rough, 

diagonal textured wove paper

1

White Ships
c1908,Translucent & opaque 

water and wax resist with 

graphite underdrawing on 

thick, rough wove paper

2

Simplon Pass: Reading
1911, Translucent watercolour, 

with touches of opaque 

watercolour and wax resist, 

over graphite on paper

Museum of Fine Arts, Boston

The Hayden Collection, 

Charles Henry Hayden Fund

3

Santa Maria della Salute
1904, Translucent and opaque 

watercolour and graphite with 

graphite underdrawing on 

moderately thick, rough wove 

paper

4

The Bridge of Sighs
1903-04, Translucent & opaque 

watercolour with graphite & 

red pigmented underdrawing 

on moderately thick, rough, 

diagonal,textured wove paper

5

Mountain Fire
1906-07, Opaque and trans-

lucent watercolor on thick, 

rough wove paper

Main image & images 1, 3, 4 & 5

Purchased by special subscription 

Courtesy of Brooklyn Museum

and Museum of Fine Arts, Boston
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Géricault
Images of Life & Death

The first solo exhibition on Théodore 

Géricault (1791-1824) in Germany. 

The short-lived painter was one of the 

great masters of 19th-century French 

painting, and is considered a forerunner 

of French Romanticism. Géricault’s 

pictures exude an almost ebullient force 

of life, which always stands with one 

foot next to the abyss. With roughly 

130 loans from Paris, Lyon, Montpellier, 

Ghent, Brussels, London, New York, 

Los Angeles, and elsewhere the wide- 

ranging Frankfurt exhibition focuses on 

two of the French artist’s core thematic 

complexes: the physical suffering of 

modern man, most impressively 

expressed in his pictures of severed 

heads and limbs linking life and death, 

and his psychic torments, masterfully 

illustrated in portraits of monomaniacs. 

These two groups of works are placed 

in the context of his oeuvre as well as in 

the art of his time, thus shedding new 

light on Géricault’s intellectual assump- 

tions and his connection to the history 

of medicine and illustrating the recipro- 

cal relationship between art and science. 

62 works by Géricault are thus juxta- 

posed with works by Francisco de Goya, 

Eugène Delacroix and Adolph Menzel. 

The exhibition presents Géricault’s 

novel, observant vision of the fate of 

modern man, and gives an impression 

of the artist’s radical realism. Situated 

midway between the unsentimental 

perspective of science and the

Romantic fondness for the unfathom- 

able, Géricault’s profoundly human 

pictures call into question our tradition- 

al understanding of realism and 

Romanticism as mutually exclusive. 

Of particular note is the presentation 

of four of Géricault’s five famous Mono- 

maniacs. Such a presentation was 

possible only once before, in 1991 at the 

major Géricault retrospective in Paris’s 

Grand Palais. The missing fifth portrait, 

which cannot be loaned, is replaced by 

a painting created specifically for the 

present exhibition by Marlene Dumas. 

In an impressive and surprising way, her 

work serves as a contemporary counter- 

point to Géricault’s masterpieces.

Schirn Kunsthalle Frankfurt-am
-M

ain

18.10.2013 > 26.01.2014

www.schirn.de
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Exhibition view

The Monomane eEnvy, 
Also known as The Hyena 
of Salpêtrière
1819-20, Oil on canvas

72 x 58 cm 

Musée des Beaux Arts de Lyon 
1

Exhibition view

2

The Three Skulls
1812-14, Oil on canvas

31.5 cm x 60 cm 

Musée Girodet, Montargis
3

Scene of Cannibalism 
on the Raft of the Medusa 

1818-19, Black pen, brown ink, 

white gouache

28 cm x 38 cm 

Musée du Louvre, Paris
bpk | RMN - Grand Palais3
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