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Pontormo & 
Rosso Fiorentino
Diverging Paths of Mannerism

A major exhibition devoted to the work 

of Pontormo and of Rosso Fiorentino, 

the two painters who were without 

question the most original and uncon- 

ventional adepts of the new way of 

interpreting art in that season of the 

Italian Cinquecento which Giorgio 

Vasari called the ‘modern manner’.

Pontormo and Rosso Fiorentino trained 

under Andrea del Sarto while maintain- 

ing a strongly independent approach 

and enormous freedom of expression. 

Pontormo, always a favourite with the 

Medici, was a painter open to stylistic 

variety and to a renewal of the tradition- 

al approach to composition. Rosso 

Fiorentino, on the other hand, was more 

tightly bound to tradition, although he 

was fully capable of flights of originality 

and innovation, influenced also by 

Cabalistic literature and esoteric works.

Mirroring the precepts underlying the 

Bronzino exhibition held at the Palazzo 

and multifaceted overview of the two 

great painters’ masterpieces, according 

priority to the formal splendour and 

lofty poetry of Pontormo and of Rosso 

Fiorentino.

The exhibition appeals in its clarity not 

only to the specialist but also to a wider 

audience thanks to themed sections set 

out in chronological order. A unique and 

unrepeatable event bringing together 

for the very first time a selection of 

masterpieces by the two artists in Italian 

and foreign collections, many of them 

specially restored for the occasion.

Palazzo Strozzi Florence 

www.palazzostrozzi.it

Opposite page

Pontormo 
(Jacopo Carucci) 
 Visitation

Pieve di San Michele Arcangelo,

Carmignano

Rosso Fiorentino 
(Giovan Battista di Jacopo) 
Music-making Angel 

Rosso Fiorentino 
(Giovan Battista di Jacopo)
Pietà 

transferred from wood

Musée du Louvre, 

département des Peintures, 

Paris

Pontormo 
(Jacopo Carucci)
Venus and Cupid 

Galleria dell’Accademia

Florence 

Rosso Fiorentino 
(Giovan Battista di Jacopo) 
Study of a Seated Nude 

The British Museum, London

Pontormo 
(Jacopo Carucci)
Adoration of the Magi 

(Benintendi Epiphany)

Palazzo Pitti, Galleria Palatina, 

Florence
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The Passions of 
Jean-Baptiste Carpeaux
1827-1875

A major retrospective that explores the 

life and work of the exceptionally gifted, 

deeply tormented sculptor who defined 

the heady atmosphere of the Second 

Empire in France (1852-71). The first 

full-scale exhibition in 39 years devoted 

to Carpeaux, it features about 150 works 

including sculptures, paintings, and 

drawings, which are organised around 

the major projects that the artist under- 

took during his brief and stormy career. 

Major international loans that have 

never before traveled to the United 

States, or have not been here for 

decades, come from the Musée d’Orsay; 

Musée des Beaux-Arts, Valenciennes 

(Carpeaux’s birthplace); the Louvre, 

Petit Palais, and other French 

institutions; and the Ny Carlsberg 

Glyptotek in Copenhagen. Important 

loans also come from the Getty in Los 

Angeles and from private collections. 

Carpeaux is best known today for a 

single masterpiece, Ugolino and His 

Sons (Metropolitan Museum), yet he 

was a multifaceted and prolific artist. 

A sculptor of emotion, both grand and 

intimate, he was drawn to extremes 

from Michelangelo to Watteau while 

retaining respectful admiration for his 

peers in French sculpture. 

A precursor to Rodin and a host of other 

early modern sculptors, Carpeaux 

imbued his work with strong movement 

and visceral drive. He strove for anatom- 

ical realism in all media, but especially 

in his marble sculptures and busts, 

which seem to capture flesh and blood 

in stone. 

The M
etropolitan M

useum
 of A

rt N
ew

 York 

10.03.2014 > 26.05.2014

www.metmuseum.org

Opposite page

Self-portrait 
or Engagement Portrait
1869, Oil on canvas

40.5 x 32.5 cm

Musée des Beaux Arts, 
Valenciennes
1

The attack of Berezowski 
against Czar Alexander II
1867, Oil on canvas

130 x 195 cm

Musée d'Orsay
© RMN-Grand Palais 
(Musée d'Orsay)
2

Ugolino and His Sons 

1865-67, Saint-Béat marble

197.5 x 149.9 x 110.5 cm

The Metropolitan Museum of Art, 
Purchase, Josephine Bay Paul & C 
Michael Paul Foundation Inc Gift, 
Charles Ulrick and Josephine Bay 
Foundation Inc Gift, and Fletcher 
Fund, 1967
3

Amélie de Montfort 
in Wedding Attire
1869, Plaster

67.5 x 46.6 x 29.3 cm

Musée d’Orsay 
© RMN-Grand Palais 
(Musée d'Orsay)
4

Ugolino and His Sons 

(detail)

1865-67, Saint-Béat marble

197.5 x 149.9 x 110.5 cm

The Metropolitan Museum of Art, 
Purchase, Josephine Bay Paul & C 
Michael Paul Foundation Inc Gift, 
Charles Ulrick and Josephine Bay 
Foundation Inc Gift, and Fletcher 
Fund, 1967
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Jackson Pollock’s
Mural 

Commissioned by art collector and 

dealer Peggy Guggenheim for the entry 

to her New York City apartment in 1943, 

Mural by Jackson Pollock (American, 

1912-56) is considered one of the iconic 

paintings of the twentieth century. 

Now in the collection of the University 

of Iowa Museum of Art, it represents a 

transitional moment in Pollock’s career, 

as he moved toward an experimental 

application of paint. Following extensive 

study and treatment at the J Paul Getty 

Museum and the Getty Conservation 

Institute, this exhibition presents the 

newly conserved work alongside 

findings from the Getty’s research. 

The painting was likely rolled and 

unrolled at least five times as it moved 

from Pollock’s studio, to Guggenheim’s 

entrance hall, to Vogue Studios (for 

photography), to New York’s Museum 

of Modern Art, to Yale University, and 

finally, in 1951, to the University of Iowa.

This early itinerant history took a toll on 

its condition. The paint began to flake, 

and the painting develop a marked sag. 

By 1973, its structural condition was in 

need of attention, and a conservation 

treatment was carried out in Iowa to 

stabilize it. By 2009, it was evident that 

further conservation intervention was 

needed. Mural came to the Getty in 

July 2012 for study and conservation, 

providing an opportunity to look more 

closely at the painting’s material 

structure, and to explore the paints 

Jackson Pollock used and how they 

were applied. The study reveals an artist 

who combined traditional materials 

and methods of application with more 

unconventional ones. It is one of the 

artist’s largest paintings, and the scale 

of Mural allowed Pollock to develop 

innovative methods of paint application 

that would later become the hallmark 

of his style. 

J Paul G
etty M

useum
 | G

etty Center Los Angeles

11.03.2014 > 01.06.2014

www.getty.edu

Opposite page

Mural (detail)

3, 4 & 5

Conservation work in progress

1

Jackson Pollock (photo)

2

Jackson Pollock
Mural
1943, Oil and casein on canvas 

University of Iowa Museum of Art, 
Gift of Peggy Guggenheim, 1959.6. 
Reproduced with permission 
from the University of Iowa
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Cézanne and the Modern
Masterpieces of Modern Art
from the Pearlman Collection

This major exhibition includes extra- 

ordinary masterpieces by some of the 

most famous artists of the Impressionist 

and Post-Impressionist movements.

It features 50 works by 19 artists from 

Gustave Courbet to Jacques Lipchitz, 

and includes an outstanding group 

of paintings and watercolours by Paul 

Cézanne, as well as paintings and 

sculptures by artists including Paul 

Gauguin, Henri de Toulouse-Lautrec, 

Edouard Manet, Vincent van Gogh, 

Jacques Lipchitz, Edgar Degas and 

Amedeo Modigliani.

This collection formed by Henry and 

Rose Pearlman after the Second World 

War is one of the most important in 

North America and this will be the first 

time it has ever been shown in Europe.

The exhibition includes 24 works by 

Cézanne: 6 oils; two drawings; and 16 

watercolours which constitute one of 

the finest and best-preserved groups 

of his watercolours in the world. The 

majority of these are Provençal land- 

scapes, while others depict character- 

istic Cézanne motifs including a skull, 

female bathers, and his beloved Mont 

Sainte-Victoire. ‘Cézanne and the 

Modern’ also explores the history of 

twentieth-century private collections 

of this type. 

Key to the Pearlman Collection is Henry 

Pearlman’s own inimitable tastes. 

He collected pictures and sculptures 

that he liked and his thrill at discovering 

unknown masterpieces is evident 

throughout. Star pictures include a 

colourful and unusual composition by 

Vincent Van Gogh, ‘Tarascon Diligence’ 

(1888); Amedeo Modigliani’s celebrated 

‘Jean Cocteau’ (1916-17); and among the 

sculptures are three bronzes by 

Jacques Lipchitz and one by Wilhelm 

Lehmbruck; and an extraordinary 

painted relief, ‘Te Fare Amu’ (1901-02) by 

Paul Gauguin. Apart from the amazing 

paintings and watercolours by Cézanne, 

it includes wonderful works by artists 

who are little known in England, 

notably Chaïm Soutine, who was a 

particular favourite of the Pearlmans.

A
shm

olean M
useum

 O
xford

13.03.2014 > 22.06.2014

www.ashmolean.org

Opposite page

Paul Cézanne
Cistern in the Park 
of the Château Noir
c1900, Oil on canvas

74.3 x 61 cm

1

Paul Cézanne
Still Life with Carafe, 
Bottle, and Fruit
1906, Watercolour and 

soft graphite on pale 

buff wove paper

48 x 62.5 cm

2

Chaïm Soutine
Self Portrait
c1918, Oil on canvas

54.6 x 45.7 cm

3

Edouard Manet
Young Woman 
in a Round Hat
c1877-79, Oil on canvas

54.6 x 45.1 cm

4

Paul Cézanne
Three Pears
Watercolour, gouache, 

and graphite on cream 

laid paper

24.2 x 31 cm

5

Amedeo Modigliani
Jean Cocteau
1916-17, Oil on canvas

100.4 x 81.3 cm

1
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Degenerate Art 
The Attack on Modern Art
in Nazi Germany, 1937

This will be the first major US museum 

exhibition devoted to the infamous 

display of modern art by the Nazis since 

the 1991 presentation at the Los Angeles

County Museum of Art. ‘Degenerate 

Art’will include approximately fifty 

paintings and sculptures, thirty works 

on paper and several posters, as well as

photographs and other memorabilia. 

One room will contrast so-called

‘Degenerate Art’ with officially 

sanctioned art of the period, including

works shown at the 1937 ‘Great German 

Art Exhibition’ in Munich, such as Adolf 

Ziegler’s triptych The Four Elements 

(1937), owned by Adolf Hitler.

The term ‘degenerate’ was adopted by 

the National Socialist regime as part of 

its campaign against modern art. Many 

works branded as such by the Nazis 

were seized from museums and private

collections. Following the showing of 

these works in a three-year traveling 

exhibition that criss-crossed Germany 

and Austria, most were sold, lost, or 

presumed destroyed. The recent 

discovery in Munich of the Gurlitt trove 

of such artwork has attracted a lot of 

attention suggesting that there is still a 

level of popular interest in the subject. 

Highlights of the show include a 

number of works shown in the Great 

German Art Exhibition in Munich in the 

summer of 1937, namely: 

Max Beckmann | Cattle in a Barn (1933);

George Grosz | Portrait of the Writer 

Max Hermann-Neisse (1925); 

Erich Heckel | Barbershop (1913); 

Ernst Luwig Kirchner | Winter Landscape 

in Moonlight (1919), and The Painters of 

the Brücke (1925-26); 

Paul Klee | The Angler (1921), 

The Twittering Machine (1922), and 

Ghost Chamber with the Tall Door 

(New Version) (1925); 

Oskar Kokoschka | The Duchess of 

Montesquiou-Fezensac (1910); 

Ewald Mataré | Lurking Cat (1928); 

Karel Niestrath | Hungry Girl (1925); 

Emil Nolde | Still-Life with Carved 

Wooden Figure (1911), Red-Haired Girl 

(1919), and Milk Cows (1913); 

Christian Rohlf | The Towers of Soest 

(c1916) and Acrobats (c 1916); 

Karl Schmidt-Rottluff | Pharisees (1912); 

Lasar Segall | Eternal Wanderers (1919), 

among others.

N
eue G

alerie N
e

w
 Yo

rk

13.03.2014 > 30.06.2014

www.neuegalerie.org

Opposite page

Ernst Ludwig Kirchner 
A Group of Artists 

(The Painters of the Brücke)
1925-26, Oil on canvas

168 x 126 cm

Museum Ludwig, Cologne

1

Lasar Segall
Eternal Wanderers
1919, Oil on canvas

138 x 184 cm

Lasar Segall Museum, 

San Paolo, Brazil

2

Adolf Ziegler
The Four Elements: 
Fire (left panel), 
Earth & Water (centre panel), 
Air (right panel)

1937, Oil on canvas

170 x 270 cm

Pinakothek der Moderne, Munich

3

Max Beckmann
Departure
1932 (Frankfurt), 1933-35 (Berlin) 

Oil on canvas

The Museum of Modern Art,

New York

4

Ernst Barlach
The Berserker
1910, Bronze

54.5 x 73.4 x 26.4 cm

© Ernst Barlach Haus – 

Stiftung Hermann F Reemtsma, 

Hamburg

1
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Candida Höfer
Mantova

A major solo exhibition of German 

photographer Candida Höfer, unveiling 

thirteen new and previously unseen 

photographs which catalogue the 

architectural treasures of Northern Italy.

Mantova, Vicenza, Sabbioneta, Venice 

and Carpi provide the glorious setting 

for this new series shot over the past 

two years, a continuation of her work in 

Central and Southern Italy. The interiors 

of palaces, libraries, opera houses and 

theatres, which Höfer captures with 

incredible skill, are part of her precise

documentation of public spaces – 

places of culture, knowledge, communi- 

cation and exchange with a rich history 

and clear functionality. 

Having rarely visited the Northern 

region, Höfer was particularly touched 

by the ease with which the local people 

there accepted this extraordinary 

architecture as a part of their daily lives.

Höfer’s portraits of interiors, customarily 

devoid of human presence, emphasize 

the solemn magnificence of the Palazzo 

Ducale, Teatro La Fenice and Biblioteca 

Teresiana, amongst others. 

By featuring spaces that celebrate man- 

kind’s greatness, yet where people are 

nowhere to be found, Höfer’s images 

possess an unexpected poignancy 

which has become the hallmark of her 

work. Höfer produces these large- 

format photographs without digital 

enhancement or alteration, using long 

exposure and working solely with the 

existing light source. The effect is a rare 

combi- nation of intimacy and scale, in 

which intricate architectural detail is 

captured without sacrificing the sense 

of space and civilised order.

Höfer, a member of the Kunstakademie 

Düsseldorf, was a noted pupil of the 

Bechers, who were heavily influenced 

by the 1920s German art tradition of 

Neue Sachlichkeit and pioneered a type 

of detached objectivity. Candida Höfer’s 

work has retained that same neutral 

and methodical process, yet Höfer’s 

large-scale colour prints differ in terms 

of their more sympathetic approach to 

the building’s culture and history.

Palazzo Te M
antua

15.03.2014 > 01.06.2014

www.palazzote.it

Opposite page

Basilica Palatina 
di Santa Barbara, 
Mantova
2011, 180 x 157 cm 

1

Museum of Palazzo 
d'Arco, Mantova 
(Zodiac Room)
2011, 180x222 cm 

2

Museum of Palazzo Te, 
Sala dei Cavalli, Mantova
(chimney wall) 
2010, 180x187 cm 

3

Teatro Olimpico, 
Sabbioneta 
(stage with fixed scene) 
2010 

4

Teatro Olimpico, 
Sabbioneta (audience)
2010

 

All works

© Candida Höfer
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Co Westerik
90

To mark the occasion of the ninetieth 

birthday of the painter Co Westerik 

(1924, TheHague), Museum Boijmans 

Van Beuningen is staging a small 

retrospective of works selected from his 

extraordinary oeuvre. The museum is 

showing twenty or so of his finest 

paintings in private hands and in the 

museum’s own collection.

Co Westerik has been working on a 

steadily growing and consistent oeuvre 

since the 1940s. Although the number 

of drawings he has produced runs 

into the thousands, he has made only 

around two hundred paintings. 

Museum Boijmans Van Beuningen has 

followed the artist’s career from the 

outset and over the years has amassed 

a representative collection of his pain- 

tings, prints and drawings.

The perspective of the paintings is 

often such that it brings the viewer 

close ‘to the skin’ of the composition. 

The situations reflect human short- 

comings (pain, loneliness, proximity, 

alienation, birth and growth).

Co Westerik’s work is always based 

on his own experience. He draws and 

paints people in contact with one 

another or in nature: feeling, smelling 

and looking, often with their eyes wide 

open. His approach can be character- 

ized as exploratory and questing. 

A painting is preceded by a sketch 

of ideas in which the artist records a 

thought, memory or observation. 

As he does so, certain aspects are 

accentuated or enlarged. In the artist’s 

words, the painting thus becomes a 

‘concentration’ of what he thought 

important at the time. 

M
useum

 B
oijm

ans van B
euningen Rotterdam

15.03.2014 > 31.08.2014

www.boijmans.nl

Opposite page

Schoolmaster with Child
1961, Oil paint and tempera 

on canvas

Becht Collection 

1

Sunbather
1967, Oil paint and tempera 

on panel

Private collection

2

Gramophone Player
1971, Oil paint and tempera 

on canvas on panel

Collection Museum Boijmans 

van Beuningen, Rotterdam

3

Cut by Grass (2)
1971, Oil paint and tempera 

on canvas

Becht Collection

4

Handkiss and Leaves
2012, Oil paint, tempera 

and alkyd on canvas

Collection Co Westerik and 

Fenna de Vries
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Frida Kahlo
Frida Kahlo (la gran ocultadora), the 

rebel, the sardonic pasionaria of art, 

is the very symbol of the artistic avant- 

garde and exuberance of Mexican 

culture in the twentieth century.

The exhibition explores Frida Kahlo's 

bringing together her absolute master- 

pieces from the most important public 

and private collections in Mexico, 

Europe and the United States: over forty 

fabulous portraits and self-portraits, 

including her extremely celebrated 

Self-portrait with Thorn Necklace and 

and her Self-portrait Wearing a Velvet 

age of only nineteen for her beloved 

Alejandro Gòmez Arias and in which her 

elongated neck recalls the aesthetic of 

Parmigianino and of Modigliani.

‘I used to think I was the strangest person 

in the world, but then I thought there are 

so many people in the world, there must 

be someone just like me who feels bizarre 

and flawed in the same ways I do.’ 

Scuderie del Q
uirinale Rom

e

www.scuderiequirinale.it

Opposite page

Self-Portrait as Tehuana 
(or Diego in My Thoughts)

The Jacques & Natasha Gelman 

Mexican Art and The Vergel 

Foundation, Cuernavaca

Still-life with Parrot

Nickolas Muray Collection

Austin, University of Texas,

Harry Ransom Center 

Self-Portrait on the Border 
between Mexico and the 
United States

Manuel and Maria Rodriguez 

de Reyero, New York

My dress is hanging there 
or New York

masonite 

Monterrey, FEMSA

Self-Portrait with Thorn 
Necklace and Hummingbird 

Nickolas Muray Collection

Austin, University of Texas,

Harry Ransom Center 

All images

© Banco de México Diego Rivera 

& Frida Kahlo Museums Trust, 

International 



Guy 
Grey-Smith
Art as Life

Guy Grey-Smith (1916-81) was an artist 

whose challenging paintings of the 

Western Australian landscape secured 

his position as an artist of national 

importance in the 1960s and 1970s.

This is the first full retrospective of his 

work since his death. Featuring more 

than 120 works, including major 

paintings from all periods of the artist’s 

career, the exhibition presents him as 

an outstanding colourist as well as 

structural painter. Focused on painting 

‘directly from nature’, Grey-Smith’s 

seemingly abstract paintings are in fact 

deeply felt and considered representa- 

tions of specific places, many well- 

known to local audiences. 

Grey-Smith’s great achievement as an 

artist was to bring a new imaginative 

power to the depiction of the Western 

Australian landscape. His subjects 

extend from the oppressive, parched 

landscapes of the Pilbara to the lush 

Karri forests around Pemberton, and 

the exhibition will focus on recurrent 

themes and motifs to illustrate how his 

search to create a connection with this 

subject matter was realised through 

the tough, painterly language he 

developed. 

A
rt G

allery of W
estern A

ustralia Perth

21.03.2014 > 14.07.2014

www.artgallery.wa.gov.au

1

Longreach Bay, Rottnest
1954, Oil on canvas

41.5 x 56.5 cm

State Art Collection, 
Art Gallery of Western Australia, 
Gift of Mrs Margot Bunning & 
Family, 1992
2

Skull Springs Country 

1966, Oil and beeswax 

emulsion on hardboard

122 x 183 cm

State Art Collection, 
Art Gallery of Western Australia, 
purchased 1967
3

Tabletop 
1964, Oil and beeswax 

emulsion on hardboard

108 x 191 cm

Bankwest Art Collection
Photo Robert Frith, Acorn
4

Self-Portrait
1962, Oil on hardboard

121 x 88 cm

Janet Holmes à Court Collection
Photo Robert Frith, Acorn
5

Plain Country
1963-64, Oil on gauze over 

hardboard

61 x 183 cm

Private collection
Photo Light Story Photography

All works © Susanna Grey-Smith 
& Mark Grey-Smith

Karri Forest
1976, Oil and beeswax 

emulsion on gauze over 

hardboard

60 x 90 cm

Private collection
Photo Robert Frith, Acorn

1

4 5

2

3

International 
Art Exhibitions 2014



The Quest for 
Happiness in Art
Expressionism and Abstract Art around 1914: The Bunte Collection

At the heart of the Bunte collection – 

which spans the arc from Westphalian 

Expressionism to the Stuttgart avant- 

garde around Adolf Hölzel – is Hermann 

Stenner, a native of Bielefeld. His works 

make up the core of the Bunte Collection, 

which is primarily devoted to maintain- 

ing and researching his oeuvre. In the 

meantime the collection has become 

the largest private collection of Stenner’s 

work anywhere. Besides Peter August 

Böckstiegel, the Westphalian roots are 

represented by artists such as Hermann 

Freudenau, Ernst Sagewka, and Victor 

Tuxhorn, the group of ‘Bielefeld Modern- 

ists’ that formed when the Modernist- 

oriented school for arts and crafts was 

founded in 1907 in the city. The group 

also served as the first artistic breeding 

ground for the young Hermann Stenner.

 

Over the five short years of his career, 

before he fell on the Eastern Front in 

Russia in 1914 at the age of just 23, 

Stenner’s work achieved an astonishing 

artistic maturity. ‘He would have become 

the best painter in Germany,’ wrote 

fellow art student, Willi Baumeister, 

looking back at the family in 1950. 

A century after World War I began, the 

Kunsthalle Bielefeld also remembers 

the artists killed in the war, such as 

August Macke (†1914), Franz Marc 

(†1916), Wilhelm Morgner (†1917), Franz 

Nölken (†1918), Hermann Stemmler 

(†1918), Hermann Stenner (†1914), and 

Josef Alfons Wirth (†1916).

The exhibition features more than 250 

works from all genres: paintings, water- 

colours, drawings, prints, and sculptures 

on both floors of the Kunsthalle 

Bielefeld.

Kunsthalle B
ielefeld

21.03.2014 > 03.08.2014

www.kunsthalle-bielefeld.de

Opposite page

Hermann Stenner
Coffe Garden at Ammersee 

1911, Oil on canvas

51.5 x 59 cm

Sammlung Bunte

1

Wilhelm Schabbon
The Field
1920, Oil on canvas

62 x 80 cm

Sammlung Bunte

2

Peter August Böckstiegel 
Peasant Girl from Arrode
1911, Oil on canvas

63.5 x 54 cm

Sammlung Bunte, 

VG Bild-Kunst, Bonn

3

Hermann Stenner
Sketch for a Self-Portrait
1912, Oil on canvas

70 x 54 cm 

© Sammlung Bunte

4

Hermann Stenner
Green Woman 
with Yellow Hat I 
1913, Oil on paper

42.5 x 38 cm

Sammlung Bunte

1
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Judit Reigl
Emptiness & Ecstacy

Painter Judit Reigl was born in 1923 in 

Kapuvár, and has been living and 

working in France since 1950. She is one 

of the rare artists of Hungarian origins 

who is recognised in the United States, 

and whose oeuvre uniquely combines 

the traditions of European and 

American abstraction. Her paintings 

figure in the largest and most important 

public contemporary art collections: 

the Museum of Modern Art (MoMA) and 

the Metropolitan Museum in New York, 

the Tate Modern in London, and the 

Centre Pompidou in Paris. 

The Hungarian public has already 

had the chance to get acquainted with 

her oeuvre, from her early Surrealist 

compositions, through her gestural 

abstract works, up to her paintings 

depicting the human body that recur 

in cycles to a figurative approach.

Contrary to the Surrealists, Reigl regards 

the painting not only as an unconscious 

imprint of the psyche, but also as a sur- 

face that receives corporeal energies set 

free, which she uses as an implement of 

the body battling with the material of 

the unmixed elementary colours (black, 

yellow, blue, red) of industrial paint.

Breaking out from figurativism and 

from formal limits results in attaining 

‘emptiness’, from which something new 

can be born. An equal liberation of 

psychic and physical energies leads to 

an ecstatic creative state. ‘Outburst’ and 

‘Centre of Dominance’ are supported by 

these two mental motifs.

Ludw
ig M

úzeum
 of Contem

porary A
rt Budapest

22.03.2014 > 22.06.2014

www.ludwigmuseum.hu

Opposite page

Guano
1959-60, Oil on canvas

90.5 x 80 cm 

1

Outburst
1956, Oil on canvas

137 x 155 cm

2

Centre 
of Dominance
1958, Oil on canvas

177 x 217 cm 

3

Volutes
1984, Oil on canvas

300 x 195 cm

4

Entrance-Exit
1988, Mixed technique 

on canvas

220 x 195 cm

5

Guano
1959-63, Mixed technique 

on canvas

212 x 270 cm

1
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Robert
Mapplethorpe

works making it one of the largest 

retrospective shows for this artist ever 

held in a museum. It will cover Mapple- 

thorpe’s entire career as a photographer, 

touching on his sculptural nudes and 

still lifes, and sadomasochism. 

The exhibition aims to explore all facets 

of his work avoiding the clichés that 

have long cramped his style. For 

example, the focus on his two muses 

Patti Smith and Lisa Lyon explores the 

theme of women and femininity and 

reveals a less known aspect of the 

photographer’s work. 

The challenge of this exhibition is to 

show that Robert Mapplethorpe is a 

great classical artist, who addressed 

issues in art using photography as he 

might have used sculpture. Driven by 

the question of the body and its 

sexuality he was obsessed by the search 

for perfect form. His images come from 

a pictorial culture in which we find 

Titian, David, Dali, and even the great 

artists of the Italian Renaissance, 

Michelangelo, Piero della Francesca, 

Bernini… 

Works are not created just anywhere. 

To be fully appreciated, Mapplethorpe’s 

art must be put into the socio-cultural 

culture there at that time – two perme- 

able and equally radical worlds.

Mapplethorpe is hailed as one of the 

great photographers and the show aims 

to give a broad view of his work.

G
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Embrace

The Sluggard

Lisa Lyon

Solomon R Guggenheim 

Museum, New York

Donated by the Robert 

Mapplethorpe Foundation 

Patti Smith

Calla Lily

Self-Portrait

All works

© Robert Mapplethorpe 

Foundation (used by permission)
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Joseph Adolphe
Messages | Memories | Dreams

Canadian artist Joseph Adolphe returns 

to Bertrand Delacroix Gallery with a 

highly anticipated solo exhibition of 

new work. Adolphe is a versatile 

contemporary painter who succeeds 

in portraying subjects ranging from 

sensual nudes and large, blooming 

buds to charging bulls and regal horses. 

Adolphe’s second solo exhibition at 

BDG will introduce an all new series of 

oil on canvas pieces, including new 

florals, and powerful animals as well as 

new paintings wherein he ambitiously 

attempts to describe the most pro- 

found moments in his life in works he 

refers to as ‘locutions’. Several of the 

works continue his recent exploration 

into the possibilities created through 

the use of gold leaf. With the addition 

of this bold effect, he creates stunning 

visual masterpieces that are strong 

in composition and subject while 

remaining aesthetically enticing.

Joseph Adolphe’s works have an Old 

Master/ Expressionist quality with 

rich, visible brushstrokes and a clear 

understanding of motion; however, he 

endows his work with an undeniable 

modernity and relevancy to today’s 

rapidly changing world. 

All of my paintings, whatever the 
subject matter, have at their core the 
same content. I’m always trying to 
capture in paint energy, enthusiasm 
and an ardent sense of hope. 
These characteristics embody the 
essence of those people who I have 
come to admire and try to emulate.
Joseph Adolphe

His works are fraught not only with 

frenetic movement and energy but 

with a palpable sense of emotion and 

drama. He combines strong, defined 

forms bursting with life with loosely 

structured backgrounds that often 

border on abstraction. His large flowers, 

ripe fruits and wild animals are often 

the only clear images amongst a 

frenzied world of color and confusion. 

Whether he depicts a raging bull or a 

sensitive nude, there is a sense of 

vulnerability and universal anxiety 

about the world in his works. His works 

frequently juxtapose strength and 

uncertainty thus giving his subjects a 

feeling of resilience and perseverance 

in the face of the unknown.
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The Promise
2013, Oil on canvas

243.8 x 203.2 cm

1

Hothouse Blossum No 3
2014, Oil on canvas

177.8 x 203.2 cm

2

Last Things No 2
2013, Oil on canvas

167.6 x 157.5  cm

3

Toro Segrado No 20
2013, Oil on canvas

203.2 x 193  cm

4

Equus No 1
2014, Oil and gold leaf

on canvas

157.5 x 142.2 cm

5

Floating
2013, Oil on canvas

243.8 x 203.2 cm

5
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Hans Richter
Encounters from Dada till today

The oeuvre of Hans Richter (1888-1976) 

spanned nearly seven decades. Born in 

Berlin, he was one of the most signifi- 

cant champions of modernism. Berlin, 

Paris, Munich, Zurich, Moscow and New 

York were the major stations of his life. 

He was a painter and draughtsman, a 

Dadaist and a Constructivist, a film 

maker and a theoretician, as well as a 

great teacher. His scroll collages remain 

icons of art history to this day. His work 

is characterised by a virtually unparal- 

leled interpenetration of different 

artistic disciplines. The link between 

film and art was his major theme. 

Many of the most famous artists of the 

first half of the twentieth century 

were among his friends. ‘Hans Richter: 

Encounters from Dada to Today’ is the 

title of one of his books from the 1970s. 

Richter was hounded by the Nazis and 

his work was shown as part of the 

‘Degenerate Art’ show of 1937. Now, for 

the first time since the 1980s, a show is 

being dedicated to this great Berlin 

artist in his native city. It includes over 

140 works, including his major films and 

some 50 works by artists whom he 

influenced. 

Richter worked with multimedia before 

this term was even invented. To him film 

was part of modern art. ‘The absolute 

film opens your eyes to what the camera 

is, what it can do, and what it wants.’
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Visionary Portrait
1917, Oil on canvas

53 x 38 cm

Galerie Berinson 

1

Neither Hand nor Foot
1955-56, Paint and collages 

on board (with doorbell

41.9 x 46.4 cm

Private collection

2

Portrait of Arp
1918, Coloured pencil on paper

20.8 x 16.3 cm

Centre Pompidou, Paris

3

Blue Man
1917, Oil on canvas

61 x 48.5 cm

© Kunsthaus Zürich 

4

Justitia Minor
1917 (1960s), Wood, copper, 

plastic, iron file and string, 

(Christmas decoration)

61 x 45.7 x 25.4 cm

Private Collection

5

Hans Richter (Zurich 1959)

6

Stalingrad 

1943-46, Tempera, collage 

on paper on canvas

94 x 512 cm

© ZKM | Karlsruhe

7

Fugue 23
1923 (1976), Serigraph scroll 

on cloth

61 x 344.2 cm

Private collection

All works

© Hans Richter Estate  
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Vik Muniz
Pictures of Anything

This comprehensive exhibition of

Vik Muniz (born in Brazil, 1961) covers

25 years of the artist's oeuvre, in which

familiar images from the history of art

and other sources are transformed in

scale and into unexpected materials –

sugar, chocolate, ketchup, diamonds, 

dust and garbage – in a process 

culminating in a new photographic 

image. Muniz’ work challenges conven- 

tional viewing and raises questions 

about appropriation, original and copy. 

The exhibition includesmost of his 

series, including ‘Pictures of Chocolate’,  

‘Pictures of Dust’, ‘Pictures of Earth’ and 

‘Pictures of Garbage’.
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A Sunday on La Grande 
Jatte, after Seurat 
from Gordian Puzzles
2009, Chromogenic print

99.1 x 148.3 cm

1

Odalisque with a Turkish 
Chair, after Matisse 
from Pictures of Pigment

2006, Colour coupler print

100 x 120 cm

2

Otahi, after Gauguin 
from Pictures of Pigment
2006, Chromogenic print

169 x 258 cm

3

Death & Life after Klimt 
from Pictures of Pigment 
2006, Chromogenic print

177.8 x 196.9 cm

4

Marilyn Monroe 
from Pictures of Diamonds 
2004, Chromogenic print

61.3 x 51.8 cm

5

Prometheus, after Titian 
from Pictures of Junk
2006, Chromogenic print

210.8 x 179.1 cm

6

Migrant Mother, 
after Dorothea Lange, 
from Pictures of Ink 
2000, Dye destruction print

101.6 x 74.9 cm

7

Burning Standard, 
after Ed Ruscha 
from Pictures of Cars
2007, Chromogenic print

91.4 x 171.7 cm

1
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Paradise Regained
Stanley Spencer in the Aftermath
of the First World War

The First World War was to have a 

profound effect upon Stanley Spencer 

(1891-1959).  Looking back upon his years 

in uniform he bemoaned ‘Oh no, it is not 

proper or sensible to expect to paint well 

after such experiences’. Prior to the First 

World War Spencer had painted some of 

his most spiritual and lauded works of 

art set within Cookham, the village of his 

birth, and it was with great reluctance 

that he left for war in 1915 initially joining  

the Royal Army Medical Corps and 

eventually serving in the front line in 

Macedonia.  On his return he soon 

forsook an official war work commission 

amidst fears that he had lost his artistic 

vision. Cookham was very important to 

the artist at this critical point of his career.  

This exhibition demonstrates how 

Spencer redeemed the devastating 

effects of the war upon his personal and 

professional life, renewing the connec- 

tion with his birthplace.  

Back home, he sought inspiration from 

his familiar surroundings, exclaiming:  

‘After the war I felt, on returning home, 

as if I were performing a miracle every 

time I beheld the familiar spots’.  

Featured within this show are a number 

of paintings depicting scenes located 

within Cookham, and their exhibition at 

the Stanley Spencer Gallery in this Great 

War centenary year is most appropriate. 

In ‘Christ carrying the Cross’ 1920 (lent by 

Tate) Christ processes down Cookham 

High Street on his way to Calvary, 

followed by the local builder’s men 

carrying ladders. Although the artist’s 

intention was to convey a reassuring 

feeling of comfort derived from 

association with the familiar routine of 

village life, critics at the time and since 

have interpreted this work as very much 

informed by the trauma of war.

By 1923 Spencer felt ready to return to 

his wartime memories, drawing up 

detailed plans for a scheme of paintings 

designed to decorate a chapel depic- 

ting his experiences. This was eventually 

built at Burghclere near Newbury (now 

The Sandham Memorial Chapel). 

Stanley Spencer G
allery Cookham

02.04.2014 > 29.03.2015

www.stanleyspencer.org.uk

Opposite page

Christ Carrying the Cross
1920, Oil on canvas

153 x 143 cm

Lent by the Tate 

Presented by the Contemporary 

Art Society, 1925

1

The Garage
1929, Oil on canvas

101.6 x 152.4 cm

Lent by The Andrew Lloyd 

Webber Foundation

2

Domestic Scenes: Neighbours
1936, Oil on canvas

76.2 x 50.8 cm 

Barbara Karmel Bequest, 1995 

3

Patricia at Cockmarsh Hill
1935, Oil on canvas

76 x 51 cm

Lent by a private collector

4

Sarah Tubb
and the Heavenly Visitors
1933, Oil on canvas

94 x 104.1 cm

Barbara Karmel Bequest, 1995

5

The Last Supper
1920, Oil on canvas

91.5 x 122 cm 

Acquired by public subscription, 

1962

All works © The Estate of Stanley 

Spencer, All Rights Reserved, 2104 / 

Bridgeman Art Library 
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