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The Pre-Raphaelite Legacy
British Art & Design
F R O M  T H E  M E T R O P O L I T A N  M U S E U M  O F  A R T  H O L D I N G S

The Pre-Raphaelites galvanized the 

British art world in the second half of 

the 19th century with a creative vision 

that resonates to this day. Rejecting 

contemporary academic practice as 

vacuous, they sought to produce work 

that was vivid, sincere, and uplifting. 

Their name affirms their initial inspira- 

tion: medieval and early Renaissance art 

from before the era of Raphael. 

Originally championed by a small, 

secret brotherhood, the movement 

swiftly gained adherents, who intro- 

duced new approaches and ambitions. 

This exhibition brings together some 

thirty objects from across the Museum 

and from local private collections to 

highlight the second generation of the 

Pre-Raphaelites, focusing on the key 

figures Edward Burne-Jones, William 

Morris, Frederic Lord Leighton and 

Dante Gabriel Rossetti.

Paintings, drawings, furniture, ceramics, 

stained glass, textiles, and illustrated 

books from the 1860s through the 1890s, 

many united for the first time, demon- 

strate the enduring impact of their 

ideals as they were adapted by different 

artists and developed across a range of 

media. At a time of renewed apprecia- 

tion for art of the Victorian age, the 

installation focusses attention on the 

Metropolitan’s holdings in this area.
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Dante Gabriel Rossetti 
Jane Morris – 
Study for ‘Mariana’
1868, Red chalk

90.8 x 78.1 cm

 Gift of Jessie Lemont Trausil, 1947

1

Sir Edward Burne-Jones
William Morris (designer)
Morris, Marshall, Faulkner & Co 

King David the Poet
1863, Stained glass

82.6 x 49.5 cm

 Purchase, Rogers Fund, 

Gifts of Dr & Mrs John C Weber, 

Helen O Brice, and Mrs Donald 

Gill, by exchange, and funds

from various donors, by 

exchange, 1998

2

Sir Edward Burne-Jones 

The Love Song
1868-77, Oil on canvas

114.3 x 155.9 cm

 The Alfred N Punnett 

Endowment Fund, 1947

3

Sir Edward Burne-Jones 

The Passing of Venus, 
Study for a Tapestry
1898, Brush and gouache on 

cardboard

40.8 x 98.3 cm

 Rogers Fund, 1962

4

Dante Gabriel Rossetti 
and Henry Treffry Dunn
Lady Lilith
1867, Watercolour and 

gouache on paper

51.3 x 44 cm

Rogers Fund, 1908

5

Ford Madox Brown
Convalescent, 
Portrait of the Artist’s Wife
1872, Pastel 

46.7 x 44.1 cm

Rogers Fund, 1909
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Ernst Ludwig Kirchner
No one has colours like me

With 19 paintings by Ernst Ludwig 

Kirchner, the Pinakothek der Moderne 

has outstanding holdings of the ‘Brücke’ 

Expressionist artist that, since 2009, have 

been the subject of an international co- 

operation project focusing on his pain- 

ting technique and his studio practice. 

The project ‘No-one has colours like me: 

Studying Ernst Ludwig Kirchner’s 

painting technique’,  was carried out 

jointly by the Doerner Institut at the 

Bayerische Staatsgemäldesammlungen, 

the Staatliche Akademie der Bildenden 

Künste Stuttgart and the Kirchner 

Museum Davos. The findings of this 

research provide a new and exciting 

insight into the creative process behind 

Kirchner’s major works such as ‘Circus’, 

‘Dance School’ and ‘Self-Portrait as a Sick 

Man’. The struggle with colour that led 

to a revolution in painterly expression  

becomes immediately apparent. 

The exhibition shows how intensely 

Kirchner dealt with colour theory, the 

painting material and intensity of the 

colours. X-rays and infrared photographs, 

sketchbooks and drawings, as well as 

several paintings on loan, complement 

the show’s reconstruction of the creative 

process of one of the most important 

German artists of the 20th century.

Pinakothek der M
oderne M

ünich

22.05.2014 > 31.08.2014

www.pinakothek.de
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Blue Artistes
1914, Oil on canvas

119 × 89 cm

Private collection, on 
permanent loan to the Franz 
Marc Museum, Kochel am See
1

Self-Portrait in studio
1913-15, New print from glass 

negative

13 x 18 cm

© Kirchner Museum Davos, 
Gift from the Ernst Ludwig 
Kirchner Bequest, 2001
2

Erna with Cigarette
1915, Oil on jute and linen 

fabric

73 x 61 cm

3

Colour Dance
1933, Colour woodcut

50 x 34.7 cm (print) 

60 × 43.3 cm (sheet)

© E W K, Bern | Davos

4

Circus
1913, Oil on Canvas

120 x 100 cm

5

Circus
1913, Infrared reflectography 

Images 2, 4 & 5
© Bayerische Staatsgemälde- 
sammlungen, Sammlung 
Moderne Kunst at the 
Pinakothek der Moderne, 
Munich
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Richard Estes’ Realism

Co-organised by the Portland Museum 

of Art and the Smithsonian American 

Art Museum, this exhibition is the most 

comprehensive survey since 1991 of the 

paintings of Richard Estes, the foremost 

practitioner of American photorealism  

who is renowned for his precise, crystal- 

line style. Encompassing more than 45 

works from Estes’ first mature New York 

City facades and scenes of the late 1960s 

to panoramic views of Manhattan and 

numerous other cities and natural sites.

 

The exhibition offers new perspectives 

onto Richard Estes as a painter both of 

the urban and natural worlds, balancing 

his interest in the dense fabric of New 

York and other large cities with his close 

attention to the coast of Maine and the 

woods of Mount Desert Island, where 

he has spent part of each year since the 

late 1970s. Most recently, Estes imbued 

images of New York City at night with 

sunlit luminosity. Select examples of 

Estes’ rare portraits will also be included 

in the exhibition. 

This five-decade survey of his paintings 

reveals an artistic vision that is both 

deeply rooted in European and 

American art history, and consistently 

engaged with fundamental and con- 

temporary questions of representation, 

form, and surface.

Portland M
useum

 of A
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www.portlandmuseum.org
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Brooklyn Bridge
1991, Oil on canvas

213.4 x 213.4 cm

Private collection

1

Mount Katahdin, Maine
2001, Oil on canvas

55.9 x 91.4 cm

Colby College Museum of Art, 

The Lunder Collection 

2

Tower Bridge, London
1989, Oil on canvas

73.7 x 167.6 cm

Property of California collector

3

Water Taxi, Mount Desert
1999, Oil on canvas

88.9 x 168.3 cm

Collection of the Kemper Museum 

of Contemporary Art, Kansas City

4

Diner
1971, Oil on canvas

101.9 x 127 cm

Hirshhorn  Museum  & Sculpture 

Garden, Smithsonian  Institution, 

Washington DC
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Modern Times
From the Nationalgalerie of the
Staatliche Museen zu Berlin

The exhibition comprises around 200 

of the Nationalgalerie of the Staatliche 

Museen zu Berlin’s most renowned 

works of art from the turbulent epoch 

of 1900-45. Established as early as 1919,

a new department of the museum was 

established, the first public collection 

of contemporary modern art in the 

20th century. Until the Nazi takeover it 

focused on the highlights of the various 

rival movements of the day. Even the 

pre-1914 years, often idealized as the 

Belle Epoque, were marked by profound 

changes. Psychoanalysis, industrialisa- 

tion, technology and science combined 

to produce a subliminal insecurity. 

Sensing impending disaster yet also 

yearning for change, many young 

artists euphorically greeted the out- 

break of the First World War. Many 

volunteered for duty, and some never 

returned home. Others, such as Max 

Beckmann, Wilhelm Lehmbruck and 

Otto Dix, translated their deeply 

disturbing war experiences into extra- 

ordinary imagery. 

Many other artists attempted to make 

sense of the new era with realistic 

detachment, for which the term Neue 

Sachlichkeit was soon coined. Yet there 

were also alternative, optimistic views 

in disillusioned Germany. The Bauhaus, 

with its utopian strivings and an 

aesthetic that still influences our notion 

of modernity, contributed to every area 

of life until the apocalypse of Nazism. 

The masterpieces by Corinth, Munch, 

Hodler, Lehmbruck, Kokoschka, 

Kirchner, Pechstein, Nolde, Grosz, Dix, 

Schad, Querner, Beckmann, Klee, 

Kandinsky, Moholy-Nagy, Feininger, Gris, 

Dalí, Ernst, Picasso, Magritte, Léger, 

Belling, Baumeister, Nay, and many 

more, form a pictorial atlas that reflects 

the history of the city and country in 

which the collection developed.

Kunsthalle W
ürth

23.05.2014 > 01.01.2015

www.kunst.wuerth.com
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Pablo Picasso
Seated Woman
1909, Oil on canvas

100 x 80 cm

1

Lotte Laserstein
Evening over Potsdam
1930, Oil on wood

110 x 205 cm

Purchased with the support 
of the Federal Republic of 
Germany, the German Lottery 
Foundation, Berlin Cultural 
Foundation of the countries 
inter alia, the Ernst von 
Siemens Art Foundation
2

George Grosz
Pillars of Society
1926, Oil on canvas

200 x 108 cm

Acquired 1958
3

Christian Schad
Sonja
1928, Oil on canvas

90 x 60 cm

Acquired by the Friends of 
the National Gallery by the 
Foundation of Ingeborg and 
Günter Milich
4

Fernand Léger
Two Sisters
1935, Oil on canvas

162 x 114 cm

2
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For Your Eyes Only
A Private Collection
from Mannerism to Surrealism

This exhibition presents for the first 

time to the public a selection of 

approximately 120 paintings, sculptures, 

drawings and artefacts ranging from 

the Middle Ages to the present day, thus 

revealing the special world represented 

by the private Collection of Richard & 

Ulla Dreyfus-Best, in Basel. 

In assembling their collection, the 

collectors not only required both 

originality and quality as essential 

criteria, but insisted that all works 

specifically reference ‘artifice’. 

The exhibition includes works by 

Böcklin, Brauner, Pieter Brueghel the 

Elder, De Chirico,  Clemente, Dalí, Ernst, 

Magritte, Man Ray and Warhol, among 

many others.

Peggy G
uggenheim

 Collection Venice

24.05.2014 > 31.08.2014

www.guggenheim-venice.it

1

2

4 5

3

5

International 
Art Exhibitions 2014

Opposite page

Man Ray
Gift 
1921 | 1963, Iron and Nails

15.9 × 9 × 10.5 cm

Private collection
© Man Ray, by SIAE 2014
1

Johann Heinrich Füssli 
The Nightmare
1810, Oil on canvas

75 × 95 cm

Private collection
2

Salvador Dalí
Flying Giant Demi-Tasse 
with Incomprehensible 
Appendage Five Meters 
Long
1944-45, Oil on canvas

50 × 31 cm

Private collection
© Salvador Dalì, 
Gala-Salvador Dalì 
Foundation, by SIAE 2012

3

Andy Warhol
Skull
1976-77, Synthetic polymer 

paint and silkscreen on 

canvas

38.1 × 48.3 cm

Private collection
© The Andy Warhol 
Foundation for the Visual Arts 
Inc, by SIAE 2014
4 

After Giuseppe Arcimboldo
Air
Oil on canvas

74.8 × 57 cm

Private collection
5

René Magritte
The Red Model
1947 or 1948, Gouache 

on paper

45 × 36 cm

Private collection
© CH/ADAGP, Paris 2014, 
by SIAE 2014



Art & Life 1920-1931
B E N  N I C H O L S O N  |  W I N I F R E D  N I C H O L S O N  |  C H R I S T O P H E R  W O O D  
A L F R E D  WA L L I S  |  W I L L I A M  S TA I T E  M U R R AY  

A major exhibition including previously 

unexhibited or rarely seen early work by 

two of the UK’s most important 20th 

Century painters, Ben and Winifred 

Nicholson. Focusing on the couple’s 

prolific output during their ten year 

marriage it is the first show to consider 

their work in the context of a unique 

narrative of artistic influence and 

friendship with contemporaries 

Christopher Wood, Alfred Wallis and 

William Staite Murray.

Ben and Winifred Nicholson were at 

the forefront of the Modern British 

movement and produced some of the 

most memorable works of the period. 

Curated by Jovan Nicholson, grandson 

of Ben and Winifred, ‘Art and Life: 

Ben Nicholson, Winifred Nicholson, 

Christopher Wood, Alfred Wallis, William 

Staite Murray, 1920-31’ offers a rare 

opportunity to see the couple’s parallel 

views of the same landscapes, sea- 

scapes, still-lifes and portraits. 

Grouped by location, the show focuses 

on their time spent painting in London, 

Lugano, Switzerland, Cumberland and 

Cornwall and features work throughout 

by the artists they encountered and 

painted alongside.

The exhibition presents over 80 works, 

fifteen of which are being displayed 

publicly for the first time, including 

Ben’s c1926-27 (still-life) and Winifred’s 

Flowers in a Glass Jar. During their ten 

year marriage the couple often painted 

the same subject, Winifred as a colourist, 

Ben more interested in form. Ben’s 1924 

(first abstract painting, Chelsea) and 

Winifred’s King’s Road, Chelsea were 

painted at the same time in Chelsea and 

highlight this difference in approach.

D
ulw

ich Picture G
allery London

04.06.2014 > 21.09.2014

www.dulwichpicturegallery.org.uk

Opposite page

Ben Nicholson
Cornish Port
c1930, Oil on card

21.5 x 35 cm

Courtesy of Kettle’s Yard, 
University of Cambridge 
© Angela Verren-Taunt 2013
1

Winifred Nicholson
Seascape with Two Boats
1926, Oil on Canvas

82.5 x 101.7cm

Courtesy of Kettle’s Yard, 
University of Cambridge 
©Trustees of Winifred Nicholson
2

Alfred Wallis
The Schooner the Beata, 
Penzance, Mount’s Bay, 
and Newlyn Harbour
Undated, Oil on board

40 x 50.5 cm

Private Collection
3

Winifred Nicholson 

Polyanthus and Cineraria
1921, Oil on canvas

51 x 59 cm

Private Family Collection
© Trustees of Winifred Nicholson
4

Christopher Wood
Zebra and Parachute
1930, Oil on canvas

55.4 x 61.2 cm

© Tate, London, 2013
5

William Staite Murray
Vortex
c1926-29, Stoneware Bowl

8.3 (h) x 19 cm (d)

© York Museums Trust 
(York Art Gallery)
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Kandinsky Retrospective
Works from the Centre Pompidou

Together with the Centre Pompidou in 

Paris, the Museum is proud to present 

Kandinsky: A Retrospective. The Centre 

Pompidou is one of the major 

repositories of Wassily Kandinsky’s work. 

Its remarkable collection came from the 

artist’s widow, Nina, and is composed of 

the artist’s favourite works, which he 

kept for himself. Curated from this rich 

trove, this retrospective features over 

one 100 paintings, drawings, and other 

works, representing every period of the 

artist’s four-decade career. 

Another highlight of the exhibition is a 

mural that Kandinsky designed during 

his Bauhaus years – a piece that is being 

presented in the United States for the 

first time at the Milwaukee Art Museum.

Chronological in its presentation, the 

exhibition opens in the early 1900s, with 

the landscapes and figurative works 

that Kandinsky created in Munich, one 

of the avant-garde capitals of Europe. 

There he experimented with different 

styles (Art Nouveau, Impressionism and 

Post-Impressionism). In 1911, Kandinsky 

and Franz Marc formed Der Blaue Reiter. 

That same year, Kandinsky published 

‘Concerning the Spiritual in Art’, in which 

he defined painting as an act resulting 

from an inner necessity. This publication 

has become one of the most important 

artist treatises of the 20th century.

When war was declared in 1914, he felt 

obligated to return to Russia and was 

appointed to various prestigious posts. 

He painted few canvases at this time but 

produced many drawings and water- 

colours. Although Kandinsky’s Russian 

period fluctuates between figurative 

and abstract art, once he was exposed 

to the works of Suprematist and 

Constructivist artists, his own work 

shifted to a more geometric style.

In 1922, Kandinsky was invited to teach 

at the Bauhaus in Weimar, Germany.

It was an intensive period for him, both 

artistically and theoretically, however, 

it came to an abrupt end with the rise of 

Nazism in 1933 when it was closed down. 

Consequently, Kandinsky left for France. 

In Paris he met the Surrealists, including 

Joan Miró, Jean Arp, André Breton, and 

Max Ernst, and was producing works 

with organic shapes, inspired by photo- 

graphs of cells and tissue. His work 

started to gain widespread recognition 

in the 1930s, especially abroad. In 1935, 

he exhibited with the artist group 

Abstraction-Création in Paris, and in 

1936 he took part in the exhibition 

Abstract and Concrete in London. 

Wassily Kandinsky completed his final 

watercolour in 1944, and died soon 

afterwards in Paris at the age of

seventy-eight. 

M
ilw
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05.06.2014 > 01.09.2014

www.mam.org
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Small Worlds I  
1922, Colour lithograph 

24.77 x 21.75 cm

1

Impression V (Park)
1911, Oil on canvas

106.05 x 157.48 cm

2

Improvisation III
1909, Oil on canvas

93.98 x 130 cm

3

The Green House, Murnau
1911, Oil on canvas

88.27 x 100.33 cm

4

Old Town II 
1902, Oil on canvas

52.1 x 78.42 cm

5

On White II
1923, Oil on canvas 

104.9 x 97.95 cm

All works:
Centre Georges Pompidou, 
Musée national d'art moderne, 
Paris, Gift of Mrs Nina
Kandinsky
© Centre Pompidou, MNAM- 
CCI / Georges Meguerditchian/ 
DistRMN-GP 
© 2014 Artists Rights Society 
(ARS), New York / ADAGP, Paris 
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Xenia Hausner
Look Left | Look Right

Hausner’s large-scale oeuvre is mainly 

comprised of portaiture with a strong 

feminine bent. Through the artist’s 

untamed brushwork, relationships and 

stories are brought to life amidst intense 

colours and imposing compositions, 

reflecting her ideology towards themes 

of loneliness, injury, and love. 

 

Hausner studied stage design at the 

Academy of Visual Arts in Vienna and at 

the Royal Academy of Dramatic Art in 

London. She has designed sets for over 

100 theater and opera productions, 

including some at the Burgtheater in 

Vienna and Covent Garden in London. 

Since 1990 she has dedicated herself 

to painting. Her works have been 

shown internationally at galleries and 

museums in New York, Vienna, Berlin, 

Munich, Shanghai, etc. In the year 2000 

she was awarded the Ernst Barlach Prize. 

The theme of the exhibition points to 

the need for intercultural dialogue in 

particular in times of growing inter- 

connectivity and globalisation. Xenia 

Hausner shared her ideology behind 

the exhibition with us, ‘It is not my goal 

to present clear solutions, but to be 

precise in fragments whose mystery I 

am unable to solve. I found the intense, 

dynamic contradiction that lies in the 

city and in Hong Kong in particular, 

interesting. The Asian culture, the 

Chinese background and the Hong 

Kong twist… all the elements are so 

strong to me and hard to be missed and 

ignored. The contrast between the East 

and the West is so vivid, and yet in this 

tiny place they are made to co-exist. 

Such a fact fascinates me and drives my 

curiosity.’  Xenia Hausner currently lives 

and works in Berlin and Vienna. 

Pao G
alleries | H

ong Kong A
rts Centre

06.06.2014 > 29.06.2014

www.hkac.org.hk
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As Time Goes By (detail)

2008 

Acrylic on hardboard

129 x 165 cm

1

Pensée Sauvage
2011 

Oil on Dibond

140 x 213 cm

2

Hot Wire
2012

Oil on Dibond

175 x 220 cm

3

Exhibition view featuring 

the artist and her exhibit

Bond
2014 

Oil on Paper on Dibond

126 x 293 cm

1

3

2
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I long for everywhere 
in the world
Tora Vega Holmström

100 years ago, the Baltic Exhibition took 

place in Malmö. 850,000 people visited 

the exhibition area, which included a 

magnificent section for contemporary 

art. It featured nearly 3,500 works by 

artists active in Russia, Germany, 

Denmark, Finland and Sweden. One of 

the artists was Tora Vega Holmström 

(1880-1867), who was born in Skåne, 

Sweden, and who had studied in 

Copenhagen,  Gothenburg and in 

Germany. Holmström belonged to the 

modern faction of the exhibition, 

figure-headed by Isaac Grünewald and 

Sigrid Hjertén, along with German and 

Russian expressionists, such as Alexej 

von Jawlensky and Wassily Kandinsky. 

Many of them were criticised by the 

press for their modern style and radical 

treatment of colour, not least Tora Vega 

Holmström, who showed her painting 

‘Strangers’. Tora Vega Holmström’s 

international network was to reach far 

beyond the usual highroads of Nordic 

art, and covers an intriguing field of 

mainly women modernists. The show 

is divided into themes describing 

different facets of Holmström’s oeuvre 

and her fascinating network of artist 

colleagues, writers and intellectuals. 

Tora Vega Holmström led an itinerant 

life under very sparse circumstances 

throughout her adulthood. Lacking 

resources, she often borrowed lodgings 

and studio space from friends and 

family. In a letter, she writes that her 

most frequent dream is that she is 

‘looking for lodgings’. 

She did not have a permanent address 

of her own until she was in her 60s. 

The last years of her life, Tora Vega 

Holmström lived in Lund.

M
oderna M

useet M
alm
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06.06.2014 > 31.08.2014

www.modernamuseet.se

All  works

© Tora Vega Holmström/BUS 

2014
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Self-Portrait
1904

1

Tora Vega Holmström 
by the river Vindeln
1906

2

Maria Blanchard
1921

3

Spanish Madonna
1931

4

Self-Portrait
1914

5

Cilia, The Weaver
1937

Belongs to Lund Universitety 

Art Collection

Photo: Gunnar Menander
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Cindy Sherman
Untitled Horrors

For the first time in Zurich, the Kunst- 

haus is presenting a comprehensive 

major retrospective of American artist 

Cindy Sherman (born 1954). Sherman is 

one of the leading exponents of staged 

photography. In her work she deals with 

issues of identity, (gender) roles and 

physicality, almost always using herself 

as the model. 

The exhibition comprises over 100 

photographs and includes all the key 

works from the various phases of Cindy 

Sherman’s artistic career.

Sherman’s earliest works were created 

as far back as 1975. Preceding the 

celebrated ‘Untitled Film Stills’ (1977-80), 

these photographs were produced by 

the artist at home using an external 

shutter release, yet they were already 

concerned with the issues of identity 

and role play that were to become 

central to her oeuvre. The show will 

include a selection of these early and 

rarely shown works as well as the 

latest, monumental pieces that cover 

entire walls. Sherman references the 

techniques and forms of advertising, 

cinema and classical painting, moving 

freely within these creative parameters.

The principal focus of the overview, 

which has been compiled by the 

Kunsthaus together with the artist, 

is the threatening and grotesque. 

The retrospective’s subtitle, ‘Untitled 

Horrors’, is partly a reference to the 

exhibition’s content, but also a play on 

the fact that Cindy Sherman invariably 

labels her photos ‘Untitled’. thus

leaving it to the viewer to read the 

pictures in their own way and inviting 

them to develop the stories behind 

them as they see fit, and come up with 

their own titles.

06.06.2014 > 14.09.2014

www.kunsthaus.ch

Opposite page

Untitled #267
1992, Chromogenic colour print

67.3 x 101.6 cm

1

Untitled #544
2010-12, Chromogenic 

colour print

172.7 × 254 cm

2

Untitled #93
1981, Chromogenic colour print, 

61 × 121.9 cm

3

Untitled #324
1996, Chromogenic colour print

146.7 × 99.1 cm

4

Untitled #129
1983, Chromogenic colour print

89.7 × 59.3 cm

5

Untitled #146
1985, Chromogenic colour print

184.2 × 125.4 cm

6

Untitled #304
1994, Chromogenic colour print

154.9 × 104.1 cm

All works: Courtesy of the artist & 

Metro Pictures © CindySherman
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Modernism from the 
National Gallery of Art
T H E  R O B E R T  &  J A N E  M E Y E R H O F F  C O L L E C T I O N

Modernism from the National Gallery 

of Art: The Robert and Jane Meyerhoff 

Collection brings paintings by the great 

masters of the post-war world to San 

Francisco. The de Young will feature 

nearly 50 works by Ellsworth Kelly, Roy 

Lichtenstein, Robert Rauschenberg, 

Jasper Johns, and Frank Stella, among 

others. The de Young is the exclusive 

venue for this exhibition, the first of the 

Meyerhoff Collection outside the 

greater Washington DC, and Baltimore 

metro areas.

This exhibition of modern and contem- 

porary art will be organized into three 

generational groupings, allowing for a 

remarkable overview of American art 

from 1945-2000. 

Highlights of the exhibition include 

Stella’s Flin Flon IV (1969), Johns’ Perilous 

Night (1982), and Lichtenstein’s Painting 

with Statue of Liberty (1983).The centre- 

piece of the show is Barnett Newman’s 

The Stations of the Cross (1958-66). This 

series of 15 paintings is considered to be 

his most important work, and will be 

displayed as the artist intended – shown 

together within a discrete, chapel-like 

gallery devoted solely to the series.

Beginning in 1985, Robert and Jane 

Meyerhoff began donating major 

works of post-war art to the National 

Gallery, and in 1987 signed an agree- 

ment with the National Gallery of Art 

for the eventual donation of their entire 

collection to the Gallery. Today, the 

Meyerhoff Collection stands as the 

largest donation ever to the National 

Gallery after Andrew Mellon’s original 

gift in 1937.

07.06.2014 > 12.10.2014

www.deyoung.famsf.org
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Roy Lichtenstein
Painting with Statue of 
Liberty
1983, Oil and Magna on canvas

271.8 x 424.2 cm

© Estate of Roy Lichtenstein

1

Jasper Johns 

Perilous Night
1982, Encaustic on canvas 

with objects

170.5 x 244.2 x 15.9 cm

© Jasper Johns/Licensed by 

VAGA, New York, NY

2

Josef Albers
Study for Homage to the 
Square: Light Rising
1950, altered 1959, Oil on 

wood fibreboard

81.3 x 81.3 cm

© 2013 The Josef & Anni Albers 

Foundation / Artists Rights 

Society (ARS), New York

3

Frank Stella 

Flin Flon IV
1969, Polymer and fluorescent 

polymer paint on canvas

245.1 x 245.1 cm

© 2013 Frank Stella / Artists 

Rights Society (ARS), New York

4

Hans Hofmann
Autumn Gold
1957, Oil on canvas

132.7 x 153.4 cm

© 2013 Renate, Hans & Maria 

Hofmann Trust / Artists Rights 

Society (ARS), New York

3
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Nicolas de Staël
Northern Lights | Southern Lights

Nicolas de Staël‘s was born in Saint 

Petersburg in 1914 and died in Antibes 

in 1955, as a result of suicide. To mark the 

centenary of his birth, MuMa is holding 

an exhibition focusing on his landscapes.

This exhibition will comprise over 130 

works (80 paintings and 50 drawings) 

produced between 1951-55. A quarter of 

them have either never been exhibited 

at all or never been exhibited in Europe. 

Light-filled and overlooking the sea, 

as well as being one of the temples of 

modern landscape painting Le Havre‘s 

modern art museum was designed 

during the very years when de Staël 

began to reintroduce figurative 

elements into his paintings, working in 

the Ile-de-France, the South of France 

and Normandy. In 1952, he painted 

some 40 pictures inspired by the 

landscapes of the Norman coastline.

In what was to be a meteoric artistic 

career, between 1942 and 1955 Nicolas 

de Staël produced a body of work 

widely acknowledged to be one of the 

freest of the postwar period. After an 

abstract phase, just as abstract art was 

prevailing, he moved on to a style of 

painting that reconnected with reality, 

nature and landcape, transcending the 

apparent opposition between abstract 

and figurative art. At the end of 1951, 

having formed a conception for 

pictorial space, his painting opened up 

completely to the contrasting lights of 

the Ile-de-France, Normandy, the Midi 

and Sicily. He painted studies from 

nature and produced ink and felt-tip 

drawings on his travels, then reworked 

the subjects in the studio, constantly 

inventing new forms and moving from 

using thick layers of paint to using paint 

so diluted as to be almost transparent.
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Figures at the Seaside
1952, Oil on canvas

161.5 x 129.5 cm 

Kunstsammlung Nordrhein- 
Westfalen, Düsseldorf, Germany 
© Walter Klein
1

Calais
1954, Oil on canvas

46 x 61 cm

Private collection
© J L Losi 
2

Landscape No 2 Vaucluse
1953, Oil on canvas 

65 x 81 cm

© Albright-Knox Art Gallery 
Collection, Buffalo, NY 
Gift of the Seymour H Knox 
Foundation, Inc, 1969 
3

Agrigente
1954, Oil on canvas

73 x 92 cm

Private collection
4

Le Lavandou
1952, Oil on canvas

195 x 97 cm

© Centre Pompidou, MNAM-CCI, 
Dist RMN-Grand Palais – 
All rights reserved 
5

Dieppe Marina
1952, Oil on canvas

65 x 81 cm

Private collection, courtesy 
Galerie Applicat-Prazan
© Photo Art Digital Studio

All images © Adagp, Paris, 2014

‘For me, abstract painting 
and figurative painting are 
not opposites. A painting 
should be both abstract and 
figurative. Abstract insofar 
as it is a wall, figurative 
insofar as it represents a 
space.’ Nicolas de Staël, 1952
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Pop Art Myths
‘Pop Art Myths’ is the first exhibition on 

this subject in Madrid since ‘Pop Art’ at 

the Museo Reina Sofía in 1992. 

Featuring more than 100 works 

ranging from pioneering British Pop Art 

to the classic American version and its 

expansion into Europe, the exhibition 

aims to trace the shared sources of 

international Pop Art and to under-

take a revision of the myths that have 

traditionally defined the movement. 

It will reveal how the legendary images 

created by artists of the stature of 

Warhol, Rauschenberg, Wesselmann, 

Lichtenstein, Hockney, Hamilton and 

Equipo Crónica, among many others, 

conceal an ironic and innovative code 

of perception of reality and one that 

still prevails in contemporary art today. 

The exhibition will include works from 

more than fifty museums and private

collections around the world, with 

important loans from the National 

Gallery of Washington, theTate, London, 

the IVAM, Valencia, and the prestigious 

Mugrabi Collection in New York, to 

name but a few.
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Equipo Crónica
The Living Room
1970, Acrylic on canvas

200 x 200 cm

Museu Fundación Juan 

March. Palma, Majorca

1

Roy Lichtenstein
Look Mickey
1961, Oil on cavas

121.9 x 175.3 cm

National Gallery of Art, 

Washington

2

Robert Indiana
The Electric ‘Eat’
1964-2007, Polychromed 

aluminum, stainless steel 

and bulbs 

198.1 (diameter) x 17.8 cm

Private collection

3

Eduardo Arroyo
Clothed Man descending 
a Staircase
1976, Oil on canvas

242 x 139 cm

IVAM (Institut Valencià 

d’Art Modern)

4

Roy Lichtenstein
Cup of Coffee
1961, Oil on canvas

51.1 x 40.6 cm

The Roy Lichtenstein 

Foundation Collection

5

Andy Warhol
Mao
1972, Acrylic, oil and 

silkscreen on canvas

208 x 163 cm

Josep Suñol Collection

2
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Jenny Saville
Oxyrhynchus

Gagosian is pleased to present the first- 

ever solo exhibition of Jenny Saville’s 

paintings in London. Captivated by the 

endless aesthetic and formal possibili- 

ties of the materiality of the human 

body, Saville makes a highly sensuous 

and tactile impression of surface and 

mass in her monumental oil paintings. 

Subjects are imbued with a sculptural 

yet elusive dimensionality that verges 

on the abstract. In recent paintings, 

she renews her enduring figurative 

investigations by depicting bodies 

embracing and intertwined. Several 

new works are inspired by the ancient 

Egyptian rubbish dump at Oxyrhynchus, 

one of the most important archeologi- 

cal sites ever discovered. Heaps of 

discarded documents and literature, 

incredibly preserved in the area’s dry 

climate, are now invaluable; fragments 

of ancient Greek texts such as Euclid’s 

Elements and the poems of Sappho are 

among the excavated papyri. 

Saville alludes to this history through a 

deep layering of paired subjects: faces, 

torsos, and limbs overlap with shadows 

and reflections, palimpsests of living 

bodies and ancestral apparitions. 

Silhouettes drawn in charcoal through 

the surfaces of oil paint underscore the 

motion of the central embracing figures, 

while evoking the timeless human 

process of sketching. These intermedi- 

ate ‘studies’ echo the shifting status of 

the unearthed papers – once discarded, 

now treasured.

Time is further compressed by Jenny 

Saville’s adaptation of various historical 

approaches to portraiture, from Willem 

de Kooning’s fluid abstractions of the 

female figure; to the almost combined 

couples of Pablo Picasso’s late paintings 

and Japanese Shunga prints; to Titian’s 

placement of subjects within dramatic 

perspectival landscapes, exemplified by 

Nymph and Shepherd (c1570-75). 

Saville’s own figures merge ethereally 

with settings that evoke the backdrops 

of Renaissance paintings. Paintings on 

paper distill this subtle figuration into 

focused portraits, some taking several 

years to complete. 

G
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Odalisque
2012-14, Oil and charcoal 

on canvas 

217 x 236.5 cm

1

In the realm 
of the Mothers I 
2012-14, Charcoal on canvas

249.8 x 332.2 x 5 cm

2

Dusk
2014, Charcoal and pastel 

on canvas

190 x 155 x 2.5 cm

3

Intertwine
2011-14, Oil on canvas

219.5 x 290 x 6.5 cm

4

Oxyrhynchus
2014, Pastel and charcoal 

on canvas

170 x 250 cm

All works

© Jenny Saville

Photos by Mike Bruce

Courtesy Gagosian Gallery
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Georges Braque
1882-1963

Georges Braque is one of the twentieth 

century’s major artists. Painter, sculptor, 

and engraver he played the lead part in 

two essential chapters in the history of 

modern art: the creation, with Pablo 

Picasso and Juan Gris, of Cubism, and 

the invention of collage thanks to his 

experiments with papiers collés (‘pasted 

papers’). He later focused his work on 

the methodological exploration of still 

life and landscape painting. Georges 

Braque became the modern French 

painter par excellence, heir to classical 

tradition and representative of the avant- 

garde, precursor of post-war abstraction. 

This retrospective of his work, organized 

to celebrate the 50th anniversary of his 

death, covers all periods of his career, 

from his fauve years – he exhibited with 

the young fauve artists at the 1907 Salon 

des Indépendants – until his last series 

dedicated to the artista studios and 

birds, with specific emphasis on the 

most outsanding periods of his work, 

such as Cubism, his Canephore paintings 

of the 1920s or his last landscapes, so 

greatly admired by Nicolas de Staël.

Thanks to loans from the Centre Georges 

Pompidou and other important inter- 

national collections, the exhibition

brings together some 250 pieces, among 

which are great masterpieces and docu- 

mentary materials that throw light on 

other aspects of his activity, such his 

collaboration with Pablo Picasso, the 

resonance between his art and music 

(where his close friendship with Erik 

Satie stands out), his affinity with poets 

including Pierre Reverdy, Francis Ponge, 

and René Char and important intellec- 

tuals of his time such as Carl Einstein and 

Jean Paulhan. This exhibition places the 

work of the grand master of Cubism, 

Braque, in the place he deserves in the 

history of art and offers visitors the 

possibility to rediscover a demanding, 

inquisitive, and intelligent work.
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Still Life with Red 
Tablecloth
1934, Oil on canvas

81 x 101 cm

Private collection
1

The Port 
1909, Oil on canvas

40.6 x 48.2 cm

National Gallery of Art, 
Washington, Gift of Victoria 
Nebecker Coberly in memory 
of her son, John W Mudd
2

Black Fish 
1942, Oil on canvas

33 x 55 cm

Centre Pompidou, Musée 
national d'art moderne, Paris 
Gift the artist, 1947
3

Fruits on Tablecloth and 
Fruit Dish
1925, Oil on canvas

130.5 x 75 cm

Centre Pompidou, Musée 
national d'art moderne, Paris 
Purchased from the artist, 
1947
4

Large Nude
1907-08, Oil on canvas

140 x 100 cm

Centre Pompidou, Musée 
national d'art moderne, Paris 
Gift Alex Maguy Glass, 2002
5

Fruit Dish and Cards
1913, Oil, pencil and charcoal 

highlights on canvas

81 x 60 cm

Centre Pompidou, Musée 
national d'art moderne, Paris
Gift Paul Rosenberg, 1947

All works
© Georges Braque, VEGAP, 
Bilbao, 2014
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Dorrit Black
Unforeseen Forces

Adelaide born Dorrit Black (1891-1951) 

is one of Australia’s most important 

modern artists and was at the forefront 

of bringing modern art to Australia from 

Europe in 1929. Against a reactionary 

tide, she maintained a determined 

commitment to practising, promoting 

and teaching modern art while 

sustaining a strong desire to express her 

own artistic vision.

Black studied in London and Paris in the 

1920s with leading modern art teachers 

such as the British linocut printmaker 

Claude Flight and French cubists André 

Lhote and Albert Gleizes. Her European 

artistic experiences inspired her to 

establish the landmark Modern Art 

Centre in Sydney in 1931.

When Black returned to live in Adelaide 

at the end of 1933, she became an 

influential artistic figure both as an 

inspirational teacher and as a pioneer 

of South Australian modernism. 

Although somewhat isolated, her work 

gained in strength and individuality 

and despite actively exhibiting she sold 

few works in her lifetime and never 

experienced great financial success or 

widespread recognition. 

Her tragic sudden death in a car 

accident in 1951 at the age of 59 further 

contributed to her steady neglect.

This exhibition will be the largest 

retrospective ever staged of the artist’s 

work and will be the first exhibition in 

nearly forty years to reassess Dorrit 

Black’s contribution to the story of 

Australian art. While better-known as a 

pioneering printmaker, this exhibition 

will showcase the full breadth of her 

artistic virtuosity and demonstrate the 

artist’s remarkable talent as a draughts- 

woman, watercolourist and oil painter 

of unprecedented force. Two hundred 

works will feature in the exhibition 

encompassing all media and with a  

focus on still life, portraiture and land- 

scape. The works are drawn from the Art 

Gallery of South Australia’s collection 

and other public and private collections 

from across the nation.
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Dorrit Black
Nude with Cigarette
1930, Oil on canvas on 

composition board

46.0 x 37.7 cm 

Private collection
Courtesy of Eva Breuer Art 
Dealer, Sydney
1

Dorrit Black
Coast Road, Adelaide 
1942, Oil on composition 

board

45.5 x 55.0 cm

d’Auvergne Boxall 
Bequest Fund 1989, Art Gallery 
of South Australia, Adelaide
2

Dorrit Black
The Bridge, Sydney
1930, Oil on canvas laid 

on board

60.0 x 81.0 cm

Bequest of the artist, 1951, 
Art Gallery of South Australia, 
Adelaide
3

Dorrit Black
Corner of the Studio, 
Magill, Adelaide
c1940, Watercolour on paper, 

38.0 x 50.7 cm (sight)

Private collection 

4

Dorrit Black
Music (London or Paris) 

1927-28, Unnumbered 

impression, colour linocut on 

thin cream, oriental laid paper 

24.1 x 21.2 cm

Elder Bequest Fund 1976, 
Art Gallery of South Australia, 
Adelaide
5

Leonie Joy Bell
Portrait of Dorrit Black 
with her linocut ‘The Pot 
Plant’ 
1930, Onglaze porcelain tile

Art Gallery of South Australia 
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