International
Art Exhibitions
2014

08

11.10.2014 > 15.02.2015

International
Art Exhibitions 2014

Michael
Kvium
Fools

1

ARoS Aarhus

Opposite page
Fool 2009
1
Michael Kvium
2
Fool 1992
3
Fool 1993
4
Fool 1996
5
Fool 1997
6
Fool 2008
7
Fool 2011
8
Fool 2013
9
Fool 2013

2

3

4

When the remarkable Danish artist
Michael Kvium came to ARoS with his
exhibition entitled ‘Jaywalking Eyes’ in
2006, it was one of the most visited
exhibitions with 132,000 visitors.
This time, the exhibition comprises a
series of paintings entitled ‘Fools’, which
consists of about 200 individual
paintings measuring 30 x 30 cm of faces
from Kvium’s easily recognisable
character gallery.
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This series has occupied Michael
Kvium’s attention since the early 1990s.
In Kvium’s symbol-laden art we are
confronted with human foolishness.
His androgynous and deformed ﬁgures
represent a view of humanity that
concerns us all irrespective of sex, age
and social capacity. With expressions
both tragicomic and grotesque, the
series of paintings stands there as
uncompromising portraits of foolish
mankind and our existential conditions.
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The recurrent motifs of Kvium’s art: the
skull, the egg, the blindfold and the
lemon that are bitter reminders that
mankind’s days are numbered also
appear in the ‘Fools’ series.

All paintings 30 x 30 cm

We meet these many faces inviting us to
accompany the artist into the deepest
recesses in the mind. The insistent
dialogue between the works of art and
the viewer that is occasioned by ‘Fools’

www.aros.dk

All photos
Anders Sune Berg
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represents the starting point for the
exhibition’s architectural framework.
The series of paintings is positioned as
though Kvium’s many faces were stage
actors confronting us on a stage.
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Patrick Hughes
New Reverspectives
Flowers Gallery London

Flowers Gallery is delighted to host an
exhibition of compelling new works by
Patrick Hughes

Fifty years after the exhibition of his
first reverse perspective painting, and
on the occasion of the artist’s 75th
birthday, this show expands on his lifelong theme of paradoxical perception.
Since his breakthrough discovery of
reverse perspective, Patrick Hughes has
continued to confound viewers with his
three-dimensional paintings, by presenting those parts of the picture that seem
farthest away at the nearest point.
Murray McDonald described Hughes’
reverspectives as ‘the first breakthrough
in perspective for over five hundred
years’, after Brunelleschi’s invention of
perspective in 1420. The visual effect
of his works is one of constant motion,
determined by the shifting position
of the viewer. This new series of works
are in the artist’s own words ‘as unusual
as usual’.

Spanning a wide range of subjects,
Hughes anthologizes his own work in
‘Hughestory’, in which the artist
represents ten three-dimensional
works from his past. Hughes’ enduring
fascination with Venice continues
with ‘Eye Level’, presenting a new view
of the city’s waterways. Patrick Hughes
continues to explore and refine new
geometries upon which to paint.
The deceptively simple composition
of ‘Setting the Stage’ is, on closer
inspection, composed of a complex
variety of interlocking, protruding
shapes, including a stage set in forced
perspective. Further experimentation is
evident in Hughestory, in which
miniature reverspectives placed at the
ends of its corridors pose an additional
challenge to the spectator’s perception
of perspectival space.
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Opposite page (Top)
Hughestory
2014, Oil on board construction
Opposite page (Middle)
Setting the Stage
2014. Oil on board construction
Opposite page (Bottom)
Eye Level
2014, Oil on board construction
1&2
Installation views

All works
© Patrick Hughes
Courtesy of Flowers Gallery
London & New York

www.flowersgallery.com
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Julian Opie
Sculptures | Paintings | Films
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Museum of Contemporary Art Krakow

In this exhibition by one of the most
renowned contemporary British artists,
MOCAK will be presenting new works,
the majority of which have been
prepared especially for the exhibition in
Krakow. The overall theme is individuals
and the nature that surrounds them.
Julian Opie has created his own way of
drawing, characterised by its sparse line
and simplicity. The artist has invested
with new meaning the traditional
media that appear in the title of the
exhibition – sculptures, paintings and
films, combining them with a generous
use of electronic media.
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In processing imagery from the real
world, Julian Opie employs computer
techniques and animation. Portraits
are the prevailing form of his art
whether of people or animals. From
observing the real, he structures paintings that have been reduced to a
language of basic elements that he
composes into standard yet individualised representations.

His compositions consist of black lines
that combine into the contour of a
silhouette or a face as well as symbols
and planes of colour. Opie creates his
works in series. Using computer technology, he processes a single photograph into an image that appears on
objects produced in a variety of techniques. Works that represent nature, in
empathic black-and-white, appear in

www.mocak.pl

the exhibition as animated LED
paintings and giant wall drawings.
Portraits of friends, collectors and
anonymous passers-by appear in the
ancient technology of mosaics, as vinyl
paintings, giant 3D printed sculptures,
animated LCD and LED paintings.
This exhibition at MOCAK is the artist’s
first individual show in Poland.

Opposite page
Woman in the Rain with Hat
2012, Vinyl on wooden
stretcher
224.8 x 162.4 cm
Courtesy of the artist
1
Oak Forest
2014, Vinyl on wall, unique
Courtesy of the artist
2
Finn 1
2014, Mosaic tiles
151 x 110.1 cm
Courtesy of the artist
3
Julian
2012, Mosaic
151 x 114.3 cm
Courtesy of the artist
4
Sissi
2014, Continuous computer
animation on 65 inch LCD
screen
146 x 83.5 x 8.3 cm
Courtesy of the artist

18.10.2014 > 31.05.2015

International
Art Exhibitions 2014

Opposite page
George Hooper
1946, Oil on board
55.5 x 42.5 cm
1
Peter Coker
1966, Oil on board
37.5 x 14.5 cm
2
Dorothy Mead
1960, Oil on canvas
61 x 46 cm
3
Leslie Marr
1946, Oil on canvas
40.5 x 30.5 cm
4
Brian Rees
1964, Gouache and pen
and ink on paper
42 x 33 cm
5
Francis Newton Souza
1961, Oil on board
76 x 61 cm
6
Euan Uglow
1964, Oil on canvas
30 x 22 cm

British Self-Portraits
Highlights from
The Ruth Borchard Collection
Pallant House Gallery Chichester
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The writer Ruth Borchard (1910-2000)
was born near Hamburg in Germany.
She moved to England in 1938 and over
a number of years amassed a unique
collection of self-portraits by British
artists. Setting herself a ceiling of 21
guineas for a picture irrespective of the
artist’s fame or reputation, she acquired
100 works which provide a fascinating
overview of British art during the 20th
century. The show’s main focus is works
collected from the late 1950s to the mid1960s, when Borchard began to seek out
emerging artists at art schools, whilst
also contacting more established artists. 4
The exhibition traces the development
of modern British art through NeoRomanticism, the Euston Road School,
the London Group and the Pop Art
movement ranging from portraits made
by artists practicing in the 1930s and
1940s including Michael Ayrton, Cecil
Collins and Ithell Colquhoun, to those
who found prominence in the post-war
era such as Peter Coker, Jean Cooke,
Roger Hilton, Peter Phillips, David Tindle

All works are copyright of the
artists.
Courtesy Piano Nobile, Robert
Travers (Works of Art) Limited
www.piano-nobile.com
For details regarding the Ruth
Borchard Self-Portrait Prize 2015
www.ruthborchard.org.uk

5
and Ewan Uglow. Many of the pictures
offer a detailed likeness of the artist
whilst others are only suggestive of
physical features and attributes. In some
cases the image has derived entirely
from an artist’s imagination, or they
have been painted from their reﬂection
in a mirror, occasionally drawn back to
capture the surroundings of their studio.
This the first time that the portraits
appear publicly in a domestic setting.

Running concurrently with the show at
Pallant House Gallery is the submissions
and selection process for the 3rd biennial
Ruth Borchard Self-Portrait Prize (closing
date 29 May). All submissions are online
(www.ruthborchard.org.uk). The Prize
(£10,000) is open to all artists living and
working in the UK & Ireland. 100 works will
be selected and exhibited at Piano Nobile
Kings Place from 9 July to 9 October 2015.
It will then travel to Pallant House Gallery.

www.pallant.org.uk
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Cubism
The Leonard A Lauder Collection

All works are promised gifts
from the Leonard A Lauder
Cubist Collection
© 2014 Artists Rights Society
(ARS), New York / ADAGP, Paris

The Metropolitan Museum of Art New York

Opposite page
Fernand Léger
Composition
(The Typographer)
1918-19, Oil on canvas
249.6 x 183.5 cm
1
Georges Braque
Violin: Mozart Kubelick
Paris, Spring 1912,
Oil on canvas
45.7 x 61 cm
2
Georges Braque
Mandolin and Fruit Dish
Paris, early 1909,
Oil on canvas
38.4 × 46 cm
3
Juan Gris
Head of a Woman
(Portrait of the Artist's
Mother)
Paris, 1912, Oil on canvas
53.8 x 46.4 cm
4
Pablo Picasso
Woman in a Chemise
in an Armchair
Paris, 1913-14, Oil on canvas
149.9 x 99.4 cm
5
Pablo Picasso
Nude in an Armchair
Summer, 1909, Oil on canvas
92.1 × 73 cm
6
Pablo Picasso
Student with a Newspaper
Paris, 1913-14, Plaster, oil,
Conté crayon, and sand on
canvas
73 × 59.7 cm

Cubism, the most influential art movement of the early twentieth century, still
resonates today. It destroyed traditional
illusionism in painting and radically
changed the way we see the world.
The Leonard A Lauder Collection is
unsurpassed in its holdings of Cubist art.
On the occasion of this exhibition, the
Collection will be shown in public for
the first time – 80 paintings, collages,
drawings, and sculpture by the four
pre-eminent Cubist artists:
Georges Braque (French, 1882-1963),
Juan Gris (Spanish, 1887-1927),
Fernand Léger (French, 1881-1955), and
Pablo Picasso (Spanish, 1881-1973).
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www.metmuseum.org
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In Empathy We Trust
Elizabeth Kleinveld & Epaul Julien
(E2)

3

Octavia Art Gallery | City Hall New Orleans

A solo exhibition of the work of artists
Elizabeth Kleinveld & Epaul Julien (E2)
at City Hall in New Orleans.
While working together on the Before
During After project (Louisiana Photographer’s Respond to Hurricane Katrina),
photographers Kleinveld & Julien
decided to embark on a new body of
work in response to the inequalities that
were exposed during Hurricane Katrina.
This natural and man-made disaster
brought social inequities in Louisiana
into vivid focus, and Kleinveld & Julien
discovered a mutual interest in issues
of social justice. Both photographers are
from New Orleans and work under the
umbrella of ‘E2’. Their aim is to bring
about a discussion on stereotypes and
how they can lead to prejudice and
discrimination. They hope the show will
encourage viewers to put themselves
in the shoes of someone from another
race or culture and to broaden our
understanding of the feelings of others. 4

1

2

5

In order to bring about this dialogue,
E2 decided to take iconic images and
remake them with a twist. Beginning
with the Flemish Primitives and
spanning almost 600 years of art history,
highlights of their ‘In Empathy We Trust’
series include works based on: Titian’s
Venus of Urbino (1538), Ingres’ Grande
Odalisque (1814), Jacopo de Barbari’s
Portrait of Luca Pacioli and a young
unknown (c1495-1500), An anonymous
artist’s Portrait of Gabrielle Estrées and
her Sister, the Duchess of Villars (c1594),
David’s Death of Marat (1793), Petrus
Christus’ Portrait of a Young Woman
(c1468), Van Eyck’s Arnolfini Marriage
(1434) and Vermeer’s Girl with a Pearl
Earring (1665).
6

www.octaviaartgallery.com

1
Ode to Titian’s
Venus of Urbino
2
Ode to Ingres’
Grande Odalisque
3
Ode to de Barbari’s
Portrait of Luca Pacioli
and a young unknown
4
Ode to the Pinching
D’estrees Sisters
5
Remaking Marat
6
Ode to Petrus Christus’
Portrait of a Young Woman

1

V S Gaitonde
Painting as Process
Painting as Life

Opposite page
Untitled
1989, Oil on canvas
127.6 x 101.6 cm
The Lekha and Anupam
Poddar Collection

Solomon R Guggenheim Museum New York

The retrospective will comprise fortyﬁve major paintings and works on paper
drawn from thirty leading public
institutions and private collections
across Asia, Europe and the United
States, forming the most comprehensive overview of Gaitonde’s work to date.
The exhibition will reveal Gaitonde’s
extraordinary use of colour, line, form,
and texture, as well as symbolic
elements and calligraphy, in works that
seem to glow with an inner light.

The Solomon R Guggenheim Museum
presents the ﬁrst museum exhibition
dedicated to the work of celebrated
Indian modern painter Vasudeo Santu
Gaitonde (1924-2001).

Gaitonde employed palette knives and
paint rollers and often used torn pieces
of newspaper and magazines to create
abstract forms through a ‘lift-off’
technique. The resulting paintings have
a sense of weightlessness, yet their texture assures physicality and presence.
His work spans the traditions of nonobjective painting and Zen Buddhism
as well as Indian miniatures and East
Asian hanging scrolls and ink paintings.
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The artist spent months conceiving a
new work but allowed for accident and
play to ultimately inform the final result.
Never prolific, he is known to have
made only five or six paintings a year.
Achieving silence was essential in his
creative process. He equated the circle,
which appears in several of his canvases,
with silence, speech with the splitting of
the circle in half, and Zen with a dot:
‘Everything starts from silence.
The silence of the brush. The silence
of the canvas. The silence of the
painting knife. The painter starts by
absorbing all these silences. You are
not partial in the sense that no one
part of you is working there. Your
entire being is. Your entire being is
working together with the brush,
the painting knife, the canvas to
absorb that silence and create.’
V S Gaitonde (1991)

4

www.guggenheim.org
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1
Portrait, V S Gaitonde
2
Untitled
1995, Oil on canvas
152.4 x 101.6 cm
Courtesy Pundole Family
Collection and Khorshed
and Dadiba Pundole
3
Untitled
1963, Oil on canvas
182.9 x 106.7 cm
Private collection
4
Untitled
1962, Ink and watercolour
on paper
55.9 x 76.2 cm
Collection of Kiran Nadar,
New Delhi
5
Untitled
1955, Oil on canvas
76.2 x 55.9 cm
Chowdhury Family
Collection, Vienna-Mumbai

28.10.2014 > 15.02.2015
Diego
Velázquez
Kunsthistorisches Museum Vienna

This will be first exhibition in a German
speaking country of the work of the
Spanish artist Diego Rodriguez de Silva
y Velázquez (1599-1660). In addition to
Velázquez’ charming portraits of the
royal children, one of the highlights of
the Kunst historisches Museum, the
exhibition comprises other genres such
as kitchen still lifes and religious works
painted at the beginning of his career,
and mythologies and history paintings.
later in life. These offer a comprehensive
survey of the master’s versatility and
virtuosity. Among the seminal loans to
this exhibition are the ‘Rokeby Venus’,
‘Apollo in the Forge of Vulcan’ and the
‘Adoration of the Magi’, all of which have
never been shown in Vienna.

1

2

3

www.khm.at

His fluid, open handling and subtle
palette, inspired by Titian and El Greco,
sets his work apart from that of his
contemporaries. But more than anything else it is his highly individual view
of man, of his world, and of a story’s plot
lines that distinguishes his work from
contemporary painting and makes him
such a unique artist.
The Kunsthistorisches Museum has
organised this major exhibition in
collaboration with, among others, the
Museo Nacional del Prado Madrid, who
holds the largest collection of works by
Velázquez and is our main lender, the
National Gallery in London and the
Boston Museum of Fine Arts.
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Opposite page
The Infanta Margarita Teresa
in a blue gown
1659, Oil on canvas
127 x 107 cm
© Kunsthistorisches Museum,
Vienna
1
Prince Baltasar Carlos on
Horseback
1634-35, Oil on canvas
214.5 x 177 cm
© Photographic Archive, Museo
Nacional del Prado, Madrid
2
Adoration of the Magi
1619, Oil on canvas
203 x 125 cm
© Photographic Archive, Museo
Nacional del Prado, Madrid
3
The Rokeby Venus
1647-51, Oil on canvas
122.5 x 177 cm
© The National Gallery, London
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Pop to Popism
The Movement that changed
Art forever

1

Art Gallery of New South Wales Sydney

‘Popular, witty, sexy, glamorous’ – pop
art exploded onto the cultural scene in
the 1960s. The pop artists rebelled
against ‘high art’ to embrace the new
world of advertising, television, ﬁlm
stars, pop music and consumerism.
The exhibition traces the origins of pop
art from the mid 1950s to the 1980s,
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This will be one of our most ambitious
exhibitions ever and feature over 200
works, including masterpieces from 35
lenders around the world including the
Andy Warhol Museum, Tate and the
Museum of Modern Art.

6
The exhibition includes such works as
Roy Lichtenstein’s ‘In the car and his
ﬁrst-ever comic-style painting ‘Look
Mickey’, Andy Warhol’s ‘Triple Elvis’ and
David Hockney’s ‘Portrait of an Artist’.
For the ﬁrst time, Australian artists will

be showcased among their international peers, with works such as Howard
Arkley’s ‘Triple Fronted’ and Brett
Whiteley’s 22-metre-long ‘The American
Dream’ celebrating Australia’s pop art
movement.

www.artgallery.nsw.gov.au

Opposite page
David Hockney
Portrait of an Artist
1972
Art Gallery of New South Wales,
Sydney, The Lewis Collection
1
Alain Jacquet
Dejeuner sur l’herbe
(diptych)
1964
National Gallery of Australia,
Canberra, purchased 1983
2
Roy Lichtenstein
In the Car
1963
Scottish National Gallery
of Modern Art, Edinburgh
3
Howard Arkley
Triple Fronted
1987
Art Gallery of New South Wales,
Sydney, Mollie & Jim Gowing
Bequest Fund 2014
4
Peter Blake
Self-Portrait with Badges
1961
Tate, London
5
Richard Larter
Prompt Careb and how we
never learn
1975
Art Gallery of New South Wales,
Sydney
6
Martin Sharp & Tim Lewis
Still Life
1973
National Gallery of Australia,
Canberra

01.11.2014 > 08.03.2015
From the Forest to the Sea
Emily Carr in British Columbia
Dulwich Picture Gallery London
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2

3

This will be the ﬁrst UK exhibition
dedicated to Emily Carr, one of Canada’s
most beloved and esteemed artists, who
is virtually unknown outside Canada.
The exhibition will trace a dramatic
trajectory from darkness to light. Visitors
will ﬁrst encounter Carr’s brooding,
often claustrophobic forest scenes and
the show will culminate in a display of
Carr’s later euphoric sky paintings,
rhythmic light-ﬁlled beach scenes and
clear-cut landscapes.
Linking these two displays will be an
intimate look at Carr’s explorations of
the aboriginal coastal communities,
bringing together a carefully selected
sampling of her sketchbooks, writings,
smaller watercolours and drawings,
as well as related archival photography.
In this transition from darkness to light,
we will discover Carr the inquisitive
documentarian, encountering a culture
and a landscape that challenged her
way of seeing and understanding the
world.

4

www.dulwichpicturegallery.org.uk
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Opposite page
Indian Church
1929, Oil on canvas
108.6 x 68.9 cm (overall)
1
Totem and Forest
1931, Oil on canvas
129.3 x 56.2 cm
2
Harold Mortimer-Lamb
Emily Carr in her Studio
1939, Silver gelatin print
3
Big Eagle, Skidigate
c1930, Watercolour on paper
76.2 x 56.7 cm
4
Untitled (Seascape)
1935, Oil on paper mounted
on board
26.5 x 40.5 cm
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Bare Life
Bacon | Freud | Hockney | etc
LONDON ARTISTS WORKING FROM LIFE: 1950-1980

1

Opposite page
Lucian Freud
Esther
1980
Private collection
© The Lucian Freud Archive /
Bridgeman Images
1
Richard Hamilton
I’m Dreaming of a Black
Christmas
1971
British Council Collection
© R Hamilton,
All rights reserved/
VG Bild-Kunst, Bonn 2014
2
Richard Hamilton
Portrait of Hugh Gaitskell
as a Famous Monster
of Filmland
1964
Arts Council Collection,
Southbank Centre, London
© R Hamilton,
All rights reserved/
VG Bild-Kunst, Bonn 2014
3
Francis Bacon
Isabel Rawsthorne
Standing in a Street
in Soho
1967
Staatliche Museen zu Berlin,
Nationalgalerie
© The Estate of Francis Bacon /
VG Bild-Kunst, Bonn 2014
4
Euan Uglow
The Diagonal
1971-77
Private collection
© The Estate of Euan Uglow

LWL | Museum für Kunst und Kultur Munster

‘Bare Life’ comprises 120 works by 16
artists which highlight the artistic dialogue which took place in London over
three decades. The exhibition will draw
on work from these artists’ earliest years
in London’s art schools to mature works
which continue to inﬂuence the artists
of today. Portraits, nudes, interiors and
cityscapes will be exhibited chronologically, beginning with a section ‘setting
the scene’, and groupings made to
reveal the extraordinary re-invention of
ﬁgurative art which took place in
London during this period. The daring
and powerful approaches to painting
employed by these British artists,
unmatched in any other country, were
grounded in a commitment to the
medium and to the challenge of
painting appearances and to focusing
on subject matter closely connected to
their obsessive interests. The artists’
procedures ranged from the methodical
analysis of observed reality to a highly
inventive engagement with photography and the cinematic image.
2

3

3

4

4

www.lwl.org
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Opposite page
Daisy
2014, Oil on canvas
96.5 x 71.1 cm
1
Zig Zag
2014, Oil on canvas
147.3 x 127 cm
2
Superga
2014, Oil on canvas
91.4 x 101.6 cm
3
Torso Table
2014, Oil on canvas
101.6 x 81.3 cm
4
Studio Life
2014, Oil on linen
137.2 x 127 cm

Jonathan
Gardner
Mary Mary Gallery Glasgow

Mary Mary is delighted to present a
group of new paintings by Chicagobased Jonathan Gardner. It will be his
ﬁrst time exhibiting in the UK.
Gardner’s work takes inﬂuence from
numerous sources such as Ingres, Gnoli,
Richard Lindner, Magritte, Hockney,
John Currin and American primitives
such as Ammi Phillips and Rufus
Hathaway. Each work presents a very
particular tableau of images and
symbols, containing as Gardner
describes, a network of meanings.
Though focusing predominantly on
representational and ﬁgurative imagery,
the work is not explicitly narrative, with
Gardner keen to offer an openness in
interpretation. Gardner presents a cast
of styilized ﬁgures here, both comical
and melancholic in tone which exist in
an idealized world, almost dream-like in
its theatricality. A product of Gardner’s
imagination, the ﬁgures, objects and
spaces in the work contain their own
logic, with many re-interpreted and
re-used in different paintings, allowing
the work to be in constant dialogue
with itself.
1

1|2

2

3

4
In doing so Gardner shifts the context
and continuously explores it, creating
a ﬂuidity where nothing is ever pinned
down to any particular role, allowing
each to, like actors, play different parts.
Current subject matter includes framed
paintings, patterns, fruit and other
objects, all drawn from art history and
recalling still lives. The nude is also ever
present and yet interestingly, Gardner
places no greater importance on this
part of the paintings, than on the wallpaper, towels, tables and books he
includes.

www.marymarygallery.co.uk

20.11.2014 > 15.03.2015
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1

Museum of Contemporary Art Sydney

2

3
Chuck Close is an artist noted for his
highly inventive techniques used to
paint the human face, and is best
known for his large-scale, photo-based
portrait paintings. He is also an accomplished printmaker and photographer
whose work has been the subject of
more than 200 solo exhibitions in more
than 20 countries. Close has produced
many iconic portraits of celebrities,
artists and other well-known public
ﬁgures including Brad Pitt, Kate Moss,
Lou Reed, Roy Lichtenstein and
President Obama.

5

This exhibition surveys Close’s long
involvement with the varied forms and
processes of printmaking. It shows his
range of invention in etching, aquatint,
lithography, handmade paper, direct
gravure, silkscreen, traditional Japanese
woodcut and reduction linocut, and
features images ranging from early
mezzotints to monumental later works
as well as watercolour pigment prints
and a series of Jacquard tapestries.

7
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Chuck Close Prints
Process & Collaboration

4

Opposite page
John
1998, State III
1
Exhibition view
2
Self-Portrait/Pulp
2001, Progressive Proof I
3
Self-Portrait/Pulp
2001, Progressive Proof III
4
Self-Portrait/Pulp
2001, Progressive Proof V
5
John
1998, State V
6
John
1998, 126-colour silk screen,
edition of 80
7
Exhibition view
All works © Chuck Close
Courtesy Pace Gallery
Photographs courtesy
Pace Prints & Pace Gallery
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www.mca.com.au

