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Marc Foxx Gallery Los Angeles

Marc Foxx is pleased to present Gushers,
an exhibition of new work by Sanya
Kantarovsky, in the second solo
exhibition with the gallery by the UCLA
MFA graduate, Russian-born, New York
City based artist.
Gushers are rectangular shaped snacks
made from sugar and fruit juice, with
small amounts of other ingredients.
These may include – but are not limited
to – embarrassment, thwarted plans,
swollen glands, unpleasant sexual
encounters, arrests, indifference in the
face of disaster, childish tastes, wet
hands and questionable intentions.
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Surrounded by a chewy gelatinous
sugar coating, the centre of the Gusher
is a thick, sweet, content-rich liquid.
When one bites into the saccharine
snack, the liquid inside ‘gushes’ out –
hence the name. Yet the full impact is
achieved in the sequence of gushes,
conveying meaning, as with the
Kuleshov Effect in ﬁlm editing, through
the course of juxtaposition.

Laden with confectionary history, the
Gusher is burdened with the impossible
task of conveying sweetness in a bitter
world, a world overwhelmed with
familiar pictures of unfamiliar people.
Each Gusher packs a memory of itself,
staining the tongue with saturated
colour, issuing a syrupy nostalgia for
gushiness itself – abated only by the
hope that some still remain in the pack.

www.marcfoxx.com

7

1

16.01.2015 > 14.02.2015

International
Art Exhibitions 2015

Graham Little

Opposite page
Untitled (Black Necklace)
2014, Gouache and
coloured pencil on paper
37.6 x 27.6 cm

Alison Jacques Gallery London

For his fourth solo exhibition at Alison
Jacques Gallery, Graham Little presents
a selection of intricate gouaches
completed over the past two years.
This exhibition focuses on the language
of painting and a subjects relationship
to a speciﬁc environment. Each of the
paintings depicts a single female ﬁgure
in a distinct yet ambiguous surrounding.
Frozen in a moment of contemplation
these women appear completely
immersed in their various activities, yet
somehow aware of the fact that they are
being watched. Whilst their clothing or
accessories allude to one era their
surroundings often suggest another,
abstractly referring to an overarching
narrative which is impossible to deﬁne.
It is the artist’s purposeful ambiguity
that allows his narratives to expand in a
variety of ways, based on a viewer’s
familiarity or afﬁnity with a particular
environment, fabric, or colour.
2
Little’s play with different languages is
not only articulated with his various
painting styles, but also the source of
imagery he employs.

All images:
Courtesy Alison Jacques Gallery, London
Copyright the artist
Photos: Michael Brzezinski

Over the past thirty years the artist has
accumulated an extensive archive of
imagery. Photographs of women and
clothing from health and lifestyle,
fashion and beauty publications are
merged with historical landscapes and
1970s table spreads. His delicate, precise
brushstrokes disregard the hierarchy of
objects as he renders dresses and landscapes with the same incredible detail
he employs when painting a bracelet
or a stapler. Little entrances us with his
sensitivity and ability to create narratives that will become even more
fascinating with time.
Graham Little was born in Dundee in
1972 and graduated with an MA from
3 Goldsmiths College, London in 1997.

4

www.alisonjacquesgallery.com

1
Untitled (Reflections)
2014, Gouache on paper
26 x 37 cm
2
Untitled (Sleeping)
2014, Gouache on paper
29.3 x 47.4 cm
3
Untitled (Office)
2013, Gouache and
coloured pencil on paper
42.3 x 32.3 cm
4
Untitled (Parlour)
2014, Gouache, egg
tempera and colour
pencil on paper
43.2 x 36.4 cm
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Faisel Laibi Sahi
Agony and Recreation

1

Meem Gallery Dubai

Faisel`s œuvre spans ﬁfty years and
demonstrates the artist’s continuing
commitment to the ancient, traditional,
modern and contemporary culture of
Iraq. His vividly coloured paintings of
individuals and group portraits display
ostensibly harmonious scenes of leisure,
as demonstrated in his Coffee House
series and portraits of fruit, textile, shoe
shine and laundry vendors.
Faisel renders the works in a stylized
realism, the iconography simple and
easy to decode, or so it seems.

1
Born in Basra in 1947, Faisel studied at
the Institute of Fine Arts and Academy
of Fine Arts in Baghdad. In 1974 he travelled to Paris to pursue his studies further
at the École Nationale Supérieure des
Beaux-Arts and Sorbonne Universités.
In 1984, he moved to Florence, and after
four years there in 1988 he went to
Algeria to teach art. In 1991 he moved to
London where he lives and works today.

2

Since 1966, Faisel Laibi Sahi has
exhibited his works internationally in
the Middle East, North Africa, the United
Kindom, Europe and the United States.

3
Upon closer inspection, the repetition
of forms and ﬁgures throughout his
work leave a sense of the satirical on
the viewer; and open discussion into
deeper concerns such as class structure
and political hierarchies of contemporary Iraqi culture. Faisel is sardonic in
nature, something that is highlighted
not only in his art, but can be linked also
to his work with the periodical press in
Iraq, and the publication of his London
based satirical newspaper, ‘Al Meirasha’
(1992-2002).

4

5

www.meemartgallery.com

Opposite page
The Material Shop
2013, Acrylic on canvas
50 x 40 cm
1
The Cafe 2
2014, Acrylic on canvas
124 x 315 cm
2
The Watermelon Seller
(Red & Sweet)
2013, Acrylic on canvas
50 x 40 cm
3
The Tea Shop
2013, Acrylic on canvas
50 x 40 cm
4
The Coffee Shop
2013, Acrylic on canvas
25 x 20 cm
5
The Waiter
2013, Acrylic on canvas
25.4 x 20.3 cm
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Chantal Joffe
Beside the Seaside

1

Jerwood Gallery Hastings
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Opposite page
Self-Portrait with Esme
in St Leonards
Oil on board
Courtesy of the artist and Victoria
Miro Gallery, © Chantal Joffe
1
Installation view
2
Esme in a Checked Skirt
2014, Oil on board on aluminium
frame
183 x 122 x 6 cm
Courtesy of the artist and Victoria
Miro Gallery, © Chantal Joffe
3
Megan in Spotted Silk Blouse
2014, Oil on Canvas
Courtesy of the artist and Victoria
Miro Gallery, © Chantal Joffe
4
Self Portrait with Esme
on the Promenade
2014, Oil on board
40 x 30 x 1 cm
Courtesy of the artist and Victoria
Miro Gallery, © Chantal Joffe
5
Vita by the Sea
2014, Oil on canvas
122 x 76 x 2 cm
Courtesy of the artist and Victoria
Miro Gallery, © Chantal Joffe
6
Moll on the Promenade
2014. Oil on canvas
Courtesy of the artist and Victoria
Miro Gallery, © Chantal Joffe

Chantal Joffe was born in Vermont in
1969, but grew up in London, where
she still lives and works. However, she
spends a great deal of time in Hastings
and St Leonards, towns on the East
Sussex coast in the south of England.
Joffe paints powerful portraits, mostly
of women and children, which have
astonishing insight, integrity and
humour. She paints with expressive
ﬂuidity, using large brush-strokes to
capture personality and a sense of
movement. This year is very much
Chantal Joffe’s year, with shows in New
York and at the National Portrait Gallery.
It all begins with ‘Beside The Seaside’ ,
which is the only show with a focusses
on her Hastings beach portraits.

Chantal Joffe has had major exhibitions
in Milan, Helsinki, Los Angeles and
London. She is an Elect member of the
Royal Academy and has received many
awards throughout her career: including

the Delﬁna Studio Trust Award (1994),
the Abbey Major Scholarship in
painting at the British School at Rome
(1998) and the Royal Academy’s Charles
Wollaston Award (2006).

www.jerwoodgallery.org

1

Museum of Photographic Arts San Diego
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Hendrik Kerstens
Model & Muse

Opposite page
Black Cap
2006
1
Installation view
2
Bag
2007
3
Flange
2009
4
Napkin
2009
5
Installation view
6
Book
2012

Born in the Hague in 1956, Hendrik
Kerstens has for the last 20 years been
producing an ongoing body of work
that explores some of the intersections
between painting and photography.
Using his daughter Paula as his only
subject, Kerstens not only photographs
her in reference to Old Master Dutch
painting but also in relation to her own
life and the world we live in today.
Kerstens’ photographs address issues of
seriality, time and identity, while
emotionally they speak to his love for his
child and their ongoing collaboration.

2

3

4
A largely self-taught photographer,
Kerstens became increasingly interested
in combining the art of photographic
portraiture with creating a conceptual
and sometimes humorous dialogue
between past and present. The titles
give the game away. ‘Napkin’ looks like a
maid’s bonnet. In ‘Bag’, a plastic bag is
shaped to look like a lace hood. In other
pictures no pretense is made to imitate
17th century clothing, but Paula’s face
and Kerstens’ light turn a hoodie into a
classic and timeless garment.
6

5

www.mopa.org
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Ludwig
Goes Pop

1

Museum Moderner Kunst Stiftung Ludwig Vienna

In this extensive overview, around one
hundred major works from six different
institutions associated with the
Ludwigs will be brought together,
namely the Museum Ludwig Cologne,
the Ludwig Forum for International Art,
Aachen, the Ludwig Museum in the
Deutschherrenhaus Koblenz, the
Kunstmuseum Basel, the Ludwig
Múzeum in Budapest, and Museum
moderner Kunst Stiftung Ludwig
(Mumok) in Vienna.
Pop Art was quicker than any other art
movement of the twentieth century to
gain entrance to art markets, and was
widely exhibited and enthusiastically
received as soon as it began to emerge
on the scene in the USA. Peter and Irene
Ludwig began to discover American
Pop artists in the mid-1960s, when this
movement was still largely unknown in
Germany.

2

It was only with the 1964 Biennale di
Venezia and Documenta 4 (1968) in
Kassel that works of Pop Art were
shown to a broader European audience.
The Ludwigs were interested in those
artists who are today seen as the legendary protagonists of Pop Art: Robert
Indiana, Jasper Johns, Roy Lichtenstein,
Claes Oldenburg, Robert Rauschenberg,
Andy Warhol and James Rosenquist.
Their early sense for the significance of
these works led to the largest Pop Art
collection outside the USA.
For the Ludwig Goes Pop exhibition at
Mumok in 2015, the Ludwig collection
will be brought together from its
various homes in European museums
for the first time and thus be seen as a
whole. Books, records, and films of the
time will complement the exhibition
and place the works within a larger
social context.

Opposite page
Roy Lichtenstein
The Red Horseman
1974, Oil and magna on canvas
213.5 x 284.5 cm
Museum moderner Kunst
Stiftung Ludwig, Vienna
1
Installation view of Andy
Warhol’s portraits of Peter
Ludwig

4
2
Peter Blake
ABC Minors
1955, Oil on hardboard
77.5 x 49 cm
Museum Ludwig, Cologne
3
Tom Wesselmann
Great American Nude No 98
1967, Oil on canvas
250 x 380 x 130 cm
Museum Ludwig, Cologne
4
Andy Warhol
Skull
1976, Acrylic screenprint
on canvas
183 x 203 x 3.5 cm
Museum moderner Kunst
Stiftung Ludwig, Vienna

An major exhibition from one of
the world’s most significant holdings
of Pop Art – the collection of the
German industrialist Peter Ludwig
and his wife, Irene.

3

www.mumok.at
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1

Paul Delvaux
A Walk with Love and Death

Museo Thyssen-Bornemisza Madrid

Opposite page
The Terrace
1979, Oil on canvas
150 x150 cm
Private collection on deposit
at the Musée d'Ixelles, Brussels
1
The Annunciation
1955, Oil on multiplex
110 x 150 cm
Musée des Beaux-Arts de
Charleroi
2
The Hermitage
1973, Oil on canvas
85 x 129 cm
Private collection

2

4
An exhibition devoted to Belgian
painter Paul Delvaux (1897-1994), an
artist represented in both the Museum’s
permanent collection (Woman in the
Mirror, 1936) and the Carmen ThyssenBornemisza Collection (The Viaduct,
1963).

3

After an initial stage marked by Flemish
Expressionism, Delvaux discovered
Surrealism and experienced the
inﬂuence of René Magritte and Giorgio
de Chirico. Paul Delvaux’s world has an
unmistakeable dreamlike quality. His
female ﬁgures wander like sleepwalkers

through nocturnal scenarios, displaying
to the viewer their nudity, cold and
sensual at the same time. Conducted in
conjunction with the Musée d’Ixelles,
this exhibition brings together over ﬁfty
works by the artist, coming from public
and private collections in Belgium,
especially the Ghêne collection.
The exhibition covers ﬁve great themes
in Paul Delvaux’s iconography: Eros and
Thanatos; the reclining Venus; the
obsession with the Double; classical
architecture and train stations; and
ﬁnally, the Dance of Death.

www.museothyssen.org

3
The Table
1946, Oil on canvas
86 x 76 cm
Private collection on deposit
at the Musée d'Ixelles, Brussels
4
Woman in the Mirror
1936, Oil on canvas
71 x 91.5 cm
Museo Thyssen-Bornemisza,
Madrid
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Opposite page
Woman in Underclothes
and Stockings
(Wally Neuzil)
1913, Gouache, pencil
on paper
47.9 × 30.8 cm
Courtesy Christie’s
1
Portrait of Wally Neuzil
1912, Oil on wood
32 × 39.8 cm
Leopold Museum, Vienna
2
Lovemaking
1915, Pencil, gouache
on paper
49.6 × 31.7 cm
Leopold Museum, Vienna
3
Two Naked Girls
with Black Stockings
1910, Pencil, gouache
on paper
54.6 × 36 cm
Private Collection Vienna
4
Woman in Black Stockings
1913, Gouache, watercolour,
pencil on paper
48.3 × 31.8 cm
Private Collection
Courtesy Richard Nagy Ltd,
London

Wally Neuzil
Her Life with Egon Schiele
Leopold Museum Vienna

The painting ‘Wally’, housed in the
Vienna Leopold Museum, is among the
most well-known works by Egon Schiele.
The upcoming exhibition at the Leopold
Museum seeks to uncover the person
behind the portrait, Walburga ‘Wally’
Neuzil (1894-1917), approaching her
through artworks, autographs, photographs and documents. Featured in the
presentation will be eminent paintings
by Schiele, as well as drawings and
watercolours by Schiele for which Wally
acted as a model. The show comprises
works from the Leopold Museum, as
well as loans from Austrian and
international collections. The exhibition
examines the stages of Wally’s life, her
professions, from model to nurse, and
tells the tale of a woman’s fate in fin-desiècle Vienna, between self-sacrifice and
self-fulfillment, between a life without
taboos and profound humanity.
1
Wally revealed to him a world that was
indispensable for this development –
an open sexuality and an emotional
relationship enjoyed on equal footing.

Wally Neuzil was not only one of Egon
Schiele’s models from early 1911 but also
his girlfriend and faithful companion
until the spring of 1915.

2

3

She stood by him during his time in
prison in April 1912, and trusted in his
integrity and provided active support
throughout this crisis.
Until early 1915 she remained the person
the artist related to most closely. In 1915
Schiele separated from Wally in a devastating scene and decided to marry Edith
Harms, who hailed from a middle-class
background. The fact that Schiele was
drafted into World War I as a soldier was
certainly one of the reasons behind this
speedy wedding. Wally overcame this
severe crisis and decided for her part
to return confidently and actively to
society. She trained to be a nurse and
worked in a war hospital in Vienna. In
1917 she volunteered to go to Dalmatia,
where she died towards the end of that
year from scarlet fever aged only 23.

www.leopoldmuseum.at

4

1

Scuderie del Quirinale Rome

2

6

05.03.2015 > 21.06.2015

International
Art Exhibitions 2015

Matisse
Arabesque

Opposite page
The Moorish Screen
1921, Oil on canvas
Philadelphia Museum of Art
Bequest by Lisa Norris Elkins, 1950

3

4
Henri Matisse was not born to become a
painter – ‘I am the son of a seed merchant,
and I was supposed to take over the
business and run it in my father’s place’.
In fact, he set out on a career as a lawyer
before becoming an artist. It was his
health that altered the course of history.
He was working as a clerk in a legal
practice in Saint-Quentin in 1890 when
a bad attack of appendicitis put him on
his back for almost a year. He took up
painting, and began to frequent
symbolist painter Gustave Moreau’s
studio with his friend Albert Marquet in
1893, going on to ofﬁcially enrol at the
École des Beaux Arts in 1895, where
the teaching staff included numerous
Orientalists. He saw a great deal of
the Orient in these years, visiting the
Louvre’s vast collection of Islamic art on
permanent display as well as the various
exhibitions devoted to Islamic art
hosted by the Musée des Arts Decoratifs
in Paris, in 1893-94 and especially in 1903.
In 1900, Matisse discovered the Muslim
countries in the pavilions devoted to
Turkey, Persia, Morocco, Tunisia, Algeria
and Egypt at the Exposition Universelle.

5
This significant exhibition ‘Matisse:
Arabesque’ aims to demonstrate the
inﬂuence exercised by the Orient on the
painting of Matisse – an Orient which,
with its artiﬁce, its arabesques and its
colours, suggests a vaster space, a truly
plastic space, infusing his compositions
with a new breadth, freeing it from all
formal constraint, from the need for
perspective and for ‘lifelikeness’,
opening up a space made of vibrant
colours, a novel conception of decorative art resting on the idea of pure
surface.
The exhibition showcases over 100
works by Henri Matisse, including
several of his most outstanding masterpieces – from some of the world’s
leading museums such as the Tate in
London, the Metropolitan Museum of
Art and the Museum of Modern Art
(MoMA) in New York, the Pushkin
Museum in Moscow, the Hermitage in
St Petersburg, the Centre Pompidou
and the Orangerie in Paris, and the
leading museums of Philadelphia and
Washington, to mention but a few.

www.scuderiequirinale.it

1
Ivy in Flower
1941, Oil on canvas
Pinacoteca Giovanni & Marella
Agnelli, Turin
2
Moroccan or (Zorah) in Yellow
1912, Oil on canvas
Private Collection
3
Interior with Phonograph
1934, Oil on canvas
Pinacoteca Giovanni & Marella
Agnelli, Turin
4
Pond in Trivaux
1916-17, Oil paint on canvas
Tate, London. Bequest by
C Frank Stoop 1933
5
Nude in Armchair, Green Plant
1937, Oil on canvas
Musée Matisse, Nice. Bequest by
Madame Henri Matisse, 1960
6
Zorah Standing
1912, Oil on canvas
The State Hermitage Museum,
St Petersburg
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Opposite page
Venus in Kensington Gardens
1921, Oil on canvas
Private collection
© The Estate of Leon Underwood
1
Chacmool’s Destiny
1929, Oil on canvas
Private collection
© The Estate of Leon Underwood
2
Self-Portrait in a Landscape
1921, Etching on paper
Private collection
© The Estate of Leon Underwood
3
The Family
c1936, Wood
Leeds City Art Gallery
© Bridgeman Images
4
Reclining Model in the Studio
c1920-22, Tempera on board
Private collection
© The Estate of Leon Underwood
5
Atalanta - Shiva
1938 (cast 1968), Bronze
Private collection
© The Estate of Leon Underwood

Leon Underwood
Figure & Rhythm

1

Pallant House Gallery Chichester

The ﬁrst major museum retrospective
of the British artist Leon Underwood
(1890-1975) for over 40 years.
Exploring Underwood’s treatment
of the human ﬁgure, the exhibition
includes his early paintings of soldiers
in World War I, his exuberant life
drawings of the 1920s and 1930s, and
his sculptures that were inspired by
an enthusiasm for non-western art,
particularly African, Mayan and Aztec
carvings. Underwood captured the
rhythms of the jazz age in his sculptures
and etchings, wood engravings and
linocuts, many of which are brought
together for the ﬁrst time.

2

3

4

5
The show demonstrates Underwood’s
signiﬁcance as a ﬁgurative painter in
the early twentieth-century (including
paintings inspired by his time working
on camouﬂage during World War I) and
his importance as a printmaker in the

1920s and 30s focusing on his etchings,
wood-engravings and colour-linocuts.
It also considers the inﬂuence of his
Brook Green School of Drawings on
pupils including Henry Moore and
Eileen Agar and Gertrude Hermes.

6
The exhibition also explores the impact
of Leon Underwood’s travels in Mexico
and Africa on his work, together with his
later sculptures informed by his philosophies of religion and the development
of artistic style.

www.pallant.org.uk

6
Mask of Apollo
in Autumn
1933, Painted wood
The Sherwin Collection
© Bridgeman Images

Museum Franz Gertsch Burgdorf

1
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Brigitta Weber
Johannes Hüppi
Nightshade

Opposite page
Johannes Hüppi
Nicola
1997, Oil on cardboard
20.8 x 25 cm
Collection of the artist
© 2014, ProLitteris, Zurich
1
Johannes Hüppi
Untitled
2008, Oil on cardboard
160 x 120 cm
Collection of the artist
© 2014, ProLitteris, Zurich
2
Johannes Hüppi
Untitled
1998, Oil on cardboard
28 x 38 cm
Collection of the artist
© 2014, ProLitteris, Zurich
3
Brigitta Weber
Lichtental
1996, Oil on cardboard
25,5 x 73 cm
Private collection,
Baden-Baden
4
Johannes Hüppi
Untitled
2001, Oil on plywood
35 x 28 cm
Collection of the artist
© 2014, ProLitteris, Zurich

2
This exhibition is devoted to the work
of the extraordinary painter Brigitta
Weber (1939-96), alongside that of her
son Johannes Hüppi (born 1965).
The selection concentrates on her landscapes since the 1980s, on the sensitive
view from a window at a potent nature
that constantly changes with the seasons and appears poetically charged.

Just as Weber’s works are devoted to
growth and decay in nature, Hüppi’s
paintings deal with life and death, lust
and loss and love and transience. He
draws from his own experiences as well
as from literature, art and film for his
mostly small-format paintings showing
women, men and animals, alone or as
couples, in landscapes and interiors.

He produces erotic scenes of encounter
and curiosity, attraction and rejection.
While his early works seem to tell more
simple stories, his later paintings
concern strikingly portrayed moments
whose significance is deeply concealed.
Works from the past 20 years are on
view. The paintings by mother and son
come together here for the first time.

3|4

www.museum-franzgertsch.de
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Monet
and the Birth of Impressionism

1

Städel Museum Frankfurt am Main

The exhibition which comprises one
hundred masterworks from the world’s
most prominent painting collections
sheds light on the beginnings of the
Impressionist movement in the years
from the early 1860s to 1880.
The exhibition, which will be one of
the highlights of the ‘200 Years Städel’
anniversary programme, inquires into
how Impressionism came about and
the extent to which this approach to
painting manifests contemporary visual
experience. In addition to some ﬁfty
paintings by Claude Monet, works by
numerous other Impressionists will also
be on display, including examples by
Auguste Renoir, Edgar Degas, Berthe
Morisot, Camille Pissarro, Alfred Sisley,
Édouard Manet and Paul Cézanne .

2
show how the Impressionists found
their way to the dissolution and dematerialization of their pictorial motifs.
From a multifaceted perspective, the
exhibition seeks to present the various
conditions that led to the birth of
Impressionism and the radical change

Taking as its point of departure Claude
Monet’s painting The Luncheon
(1868-69) – a key work of early Impressionism that the Städel is fortunate
enough to have in its holdings – and the
museum’s superb collection of early
Impressionist works , the exhibition will

3
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that came about in the relationship
between pictorial content and form
in the paintings produced by this
important movement. Impressionism
challenged the visual habits of the time
in a completely new way – and met with
a wide variety of responses.

4

www.staedelmuseum.de

Opposite page
Claude Monet
The Luncheon
1868, Oil on canvas
231.5 x 151 cm
Städel Museum,
Frankfurt am Main
© Städel Museum,
Frankfurt am Main
1
Exhibition view
2
Claude Monet
Saint-Lazare Station,
Arrival of the Normandy
Train
1877, Oil on canvas
60.3 x 80.2 cm
The Art Institute of Chicago
© Mr & Mrs Martin A Ryerson
Collection, The Art Institute of
Chicago
3
Edgar Degas
Orchestra Musicians
1872, Oil on canvas
69 x 49 cm
Städel Museum,
Frankfurt am Main
4
Edouard Manet
The Universal Exhibition
of Paris 1867
1867, Oil on canvas
108 x 196.5 cm
The National Museum of Art,
Architecture and Design, Oslo

National Portrait Gallery Washington DC
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International
Art Exhibitions 2015

Elaine
de Kooning
Portraits

Opposite page
Self-Portrait
c1942, Oil on Masonite
58.4 x 44.1 cm
Michael & Susan Luyckx
© Elaine de Kooning Trust
1
John F Kennedy
1963, Oil on canvas
260.4 x 111.8 x 3.8 cm
National Portrait Gallery,
Smithsonian Institution
© 1963 Elaine de Kooning Trust
2
Alice Baber from Memory
1982, Oil on canvas
55.9 x 45.7 cm
Maud Fried-Goodnight
© Elaine de Kooning Trust
3
Alex Katz
1975, Oil on Masonite
86.4 x 76.2 cm
Private Collection
© Elaine de Kooning Trust
4
The Burgers
of Amsterdam Avenue
1963, Oil on canvas
223.5 x 421.6 cm
Private Collection
© Elaine de Kooning Trust

De Kooning made both abstract and
ﬁgurative paintings and drawings
during the period when Abstract
Expressionism was at its height in New
York City. She is best known for her
portrayals of men. Fairﬁeld Porter once
commented that de Kooning’s images
of men were ‘both sympathetic and
frighteningly acute’.

Elaine de Kooning (1918-1989) was born
in Brooklyn, New York. Her gestural
portraits of friends and family were
much admired during her lifetime, and
included such well-known Americans as
poets Frank O’Hara and Allen Ginsberg,
critic Harold Rosenberg, choreographer
Merce Cunningham and painters Willem
de Kooning and Fairﬁeld Porter.

1

2

3

In her portraits, de Kooning sought and
worked to capture the ‘instantaneous
illumination’ of recognition: What
qualities beyond the attributes of the
face make you recognize someone?
in 1962 she was commissioned to do a
portrait of President John F Kennedy for
the Truman Library in Independence,
Missouri. Characteristically, de Kooning
immersed herself in the project, turning
out hundreds of sketches and some two
dozen ﬁnished canvases in her attempt
to capture the President’s restless
energy. She characterised her portraits
of John F Kennedy as ‘a glimpse’ of the
president through an accumulation of
sketches and ﬁnished likenesses.

5

4

www.npg.si.edu

6
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Herb Ritts

1

Museum of Fine Arts Boston

Herb Ritts (1952-2002) was a leading
American fashion photographer of the
1980s and 1990s, known for his
beautifully printed, formally bold, and
sensual black-and-white images of
supermodels such as Cindy Crawford
and Naomi Campbell.
This new exhibition of Herb Ritt’s work
revisits the artist, whose groundbreaking 1996 retrospective, ‘Herb Ritts:
Work’, remains one of the most popular
exhibitions in MFA history.

2

3

4
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The Ritts Foundation has given the
Museum a print of every image in the
1996 exhibition, and in 2007, supported
the MFA’s first gallery dedicated solely
to photography.

Opposite page
Versace Dress, Back View,
El Mirage
1990
1
Stephanie, Cindy, Christy,
Tatjana, Naomi,
Hollywood
1989
2
Nelson Mandela,
Johannesburg
1994

The Museum of Fine Arts’ Herb Ritts
and Clementine Brown Galleries host
the new exhibition, featuring an array
of Ritts’s photographs celebrating the
human body and embracing the
carefree California lifestyle.
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3
Claudia Schiffer,
Palmdale
1992
4
Versace Veiled Dress,
El Mirage
1990
5
Tatjana Veiled Head,
Tight View, Joshua Tree
1988
6
Madonna, Tokyo
1987
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Chagall | Love & Life
Works from the Israel Museum
Collection

1

Chiostro del Bramante Rome

This exhibition, the ﬁrst in Italy to
honour Marc Chagall, consists of 140
works (drawings, oil paintings, gouaches,
lithographs, etchings and watercolours).
It aims to illustrate the art and the poetic
vision of this most innovative and best
loved Jewish artist of the 20th century.
So universal as to be known, recognized
and loved by everyone, he of all the
artists of the last century remained true
to himself while going through wars and
catastrophes as well as political and
technological revolutions. The show
reveals an artistic vision inﬂuenced by
his great love for his wife Bella and grief
over her early death in 1944. It traces the
course of his life and his art, a mixture of
the major European traditions, from his
original Jewish and Russian culture to
his contact with French avant-garde
painting.
2
whose visual tradition of ornate manuscripts he drew the sometimes mystical
expressive elements of his work with
their disregard of perspective; the
Russian, drawing alike on the images of
religious icons and those of the popular
prints known as luboki; and the great

The eight thematic sections draw the
complex, kaleidoscopic artistic and
spiritual map that underlies the artist’s
stateless profile. Marc Chagall’s extraordinarily original art is in fact born out
of the assimilation of the three cultures
to which he belonged: the Jewish, from

3

4

Western tradition of painting from
Rembrandt to the avant-garde.
Chagall’s work does not end here,
however, as his entranced wonder at
nature and living creatures endows his
twentieth-century art with almost
medieval archaism.

5

www.chiostrodelbramante.it

Opposite page
David and Bathsheba
Design for Verve edition of
the Bible (Nos 33-34)
1955, Indian ink, watercolour
and gouache on paper
35 x 26.1 cm
Gift of Ida Chagall, Paris
1
Fernand Mourlot
1957-62, With 11 colour
lithographs André Sauret,
Monte Carlo in 1963
32.7 x 50 cm
Collection Vera & Henry Mottek
2
Over Vitebsk
Gouache, graphite and
coloured pencil on cardboard
51.5 x 64.3 cm
Bequest Anna Salzmann, Paris
3
David
Design for Verve edition
of the Bible (Nos 33-34)
1956, India ink, gouache,
watercolour and graphite
on paper
35.6 x 26.5 cm
Gift of Ida Chagall, Paris
4
Sarah and Abimelech
1960, Colour lithograph
35.5 x 26.3 cm
Bequest of Noah Chodos,
New York
5
Lovers and Flowers
1949, Colour lithograph
64.9 x 48.1 cm
Gift of Ida Chagall, Paris
All works
© Chagall® by SIAE 2015
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de Lempicka

Opposite page
Young Girl in Green
c1927, Oil on wood
61.5 x 45.5 cm
Musée national d’art
moderne. Paris

Palazzo Chiablese Turin

This exhibition comprises over 80 works.
and is arranged in 7 sections, namely:
1 Tamara de Lempicka’s World
2 Madame la Baroness, Modern
Medievalist
3 The Artist’s Daughter
4 Sacred Visions
5 Dandy Déco
6 Outrageous Tamara
7 Love Visions
The show presents her most renowned
works, while also shedding light on
specific aspects of her life and artistic
career.
The exhibition draws attention to
Tamara in relation to lthe eading photographers of her day, as well as her
ongoing study of the art of the past,
which enabled her to develop a unique
style through the mingling of ‘ancient’
and ‘modern’.

4
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2
Tamara de Lempicka (1898-1980) was
born Maria Gorska of well-to-do parents
in Poland. In spite of her mother and
father divorcing, she had a priviledged
upbringing. At the age of 13, she focussed her attention on Tadeusz Łempicki,
a socialite, whom she married in 1917.

Following the Russian revolution, the
couple ended up in Paris, where Tamara
became part of bohemian life. Equally
famous for the art déco style adopted
in her paintings and for her libido. Her
affairs with both men and women were
considered scandalous at the time.

Finding fame in Paris and later among
high society in the United States,
Lempicka was the most fashionable
portrait painter of her generation
among the aristocracy and haute
bourgeoisie, painting duchesses and
grand dukes and socialites.

www.mostratamara.it

1
Fruit in a Bowl (I)
c1949, Oil on cardboard
30.5 x 40.3 cm
Nantes Museum of Fine Arts
2
Perspective (Two Friends)
1923, Oil on canvas
130 x 160 cm
Musée d’art moderne,
Petit Palais, Geneva
3
The Blue Virgin
1934, Oil on board
20 x 13.5 cm
Private collection
4
The Musician
1933, Aquatint
63 x 41 cm
Henry Leal Collection, Paris
All works
© Tamara Art Heritage

