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Fernando Botero
Via Crucis (The Way of the Cross)

The ‘Via Crucis’ or ‘The way of the Cross’ 

is a ritual reflecting on the painful route 

of Jesus Christ going to the crucifixion 

on the Golgota. During the Holy Week, 

Christians pray in front of fourteen 

images, named ‘The Stations’ of Christ’s 

passion. In keeping with his renowned 

approach, Botero integrates the 

tradition of Western history of art with 

contemporary elements, focusing on 

the history of religious art to refer to the 

human condition, pain, injustice and 

suffering in the world today.

The exhibition comprises 27 paintings 

and 34 drawings. The series was 

donated to the Museo de Antioquia by 

the artist in celebration of his 80th 

birthday, celebrated in his city of birth, 

Medellín. This donation has meant that 

the Museum has become the largest 

possessor of works by Fernando Botero 

in the world.

‘The Way of the Cross and Passion of 

Christ’ is one of the most intense stories 

of Christianity to which many artists, 

especially between Middle Ages and 

Renaissance, dedicated works that 

would later become famous through- 

out the world. 

Inspired by his knowledge of the 

masters of the past, Botero succeeds in 

narrating an event linked to the life and 

death of Christ, bringing out the drama 

and the human rather than the divine 

dimension, underscoring the topicality 

of suffering in the world.

This series displays the same great skill 

found in the artist’s other works of art, 

especially the handling of composition 

and colours, but, without a doubt his 

palette becomes more vivacious in 

comparison with the normal treatment 

of portraying the suffering of Christ. 

Palazzo Reale Palerm
o

21.03.2015 > 30.09.2015

www.boteroapalermo.it
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Jesus and the Crowd
2010, Oil on canvas

106 x 81 cm

1

Mary and Dead Jesus
2011, Oil on canvas

207 x 113 cm

2

The Kiss of Judas
2010, Oil on canvas

138 x 159 cm

3

Jesus meets his Mother
2011, Oil on canvas

145 x 160 cm

4

Sorrowful Mother
2010, Oil on canvas

71 x 58 cm

5

Mother of Christ
2010, Oil on canvas

45 x 36 cm

6

Head of Christ
2010, Oil on canvas

45 x 38 cm

All works are the property of 
Museo D’antioquia  
Plaza Botero, Colombia
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Velázquez
An joint exhibition by the Réunion des 

musées nationaux – Grand Palais and 

the Musée du Louvre, in collaboration 

with the Kunsthistorisches Museum, 

Vienna.

Born in Seville in 1599, Velázquez is one 

of the most important figures in the 

history of art. The leader of the Spanish 

school and official artist to King Philip IV 

at a time when Spain dominated the 

world. He was a contemporary of van 

Dyck, Bernini and Zubaran, although 

his art gave him a timelessness that is 

rivalled only by Leonardo da Vinci, 

Raphael, Michelangelo, Caravaggio, 

Titian, Caravaggio and Rembrandt.

In his youth he painted still-life studies. 

Fleetingly in Rome he painted land- 

scapes. He sometimes painted mytholo- 

gical scenes but rarely religious themes – 

Velázquez was above all a portraitist,  

renovating and liberating the genre. 

When he portrayed jesters, dwarves and 

actors, he was able to try new methods 

which were less bound by the rigid 

etiquette of Court portraits. It was the 

his portraits that first impressed Manet 

and the Romantic artists years later. 

G
rand Palais Paris

25.03.2015 > 13.07.2015

www.grandpalais.fr
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Portrait of Pope Innocent X 

1650, Oil on canvas

140 x 200 

Galleria Doria Pamphili, Rome 
1

Installation view
2

The Toilet of Venus
1647-51, Oil on canvas

123 x 177 cm

The National Gallery, London 
3

Balthasar Carlos 
and his Dwarf 
c1631, Oil on canvas

128 x 102 cm

Museum of Fine Arts, Boston 
4

Self Portrait 

1650, Oil on canvas

45 x 38 cm 

Museo de Bellas Artes, 
Valencia 
5

A White Horse
1650, Oil on canvas

310 x 245 cm

Palacio Real (Patrimonio 
Nacional), Madrid
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Edgar Degas
A Strange New Beauty

An exhibition focusing on the extra- 

ordinary and rarely seen monotypes of 

Hilaire-Germain-Edgar Degas (1834-1917). 

It is the first exhibition in the US in 

nearly 50 years to examine these radical, 

innovative works and their impact on 

Degas’s wider practice. 

This major  exhibition will feature 

approximately 130 monotypes along 

with some 50 related works, including 

paintings, drawings, pastels, sketch- 

books, and prints. 

A towering figure in 19th-century art, 

Degas is best known as a painter and 

chronicler of the ballet. Yet his work as 

a printmaker reveals the true extent of 

his restless creativity, as he mixed 

techniques with abandon in his studio 

and shared recipes with colleagues for 

producing unconventional effects. 

In the 1870s, during an era of enthusiasm 

for experimental printmaking, the artist 

Ludovic Lepic likely introduced Degas 

to the monotype process – drawing in 

black ink on a metal plate that was then 

run through a press, typically resulting 

in a single print. 

Captivated by the medium’s potential, 

Degas made more than 300 monotypes 

during two discrete bursts of activity, 

from the mid-1870s to the mid-1880s, 

and again during the early 1890s. Taking 

the medium to new heights, Degas 

abandoned the academic drawing style 

of his youth, inventing a new repertoire 

of mark-making that included wiping, 

scraping, scratching, fingerprinting, and 

rendering via removal. The resulting 

works are characterized by enigmatic 

and mutable forms, luminous passages 

emerging from deep blackness, and a 

heightened sense of tactility.

The exhibition surveys these technical 

innovations and the range of subject 

matter they explored, including scenes 

of modern life; harshly illuminated café 

singers; ballet dancers onstage, back- 

stage, or in rehearsal; the life of the 

brothel; intimate moments at the bath; 

and landscapes. Degas’s efforts in 

monotype reflect a passionate spirit of 

invention and improvisation, a deep 

curiosity about the behaviour of 

materials, a penetrating eye, an affinity 

for strategies of repetition and seriality, 

and an incisive understanding of the 

history of art.
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The Singer 
1875-80, Pastel over 

monotype on paper 

Plate: 15.9 x 11.4 cm

Reading Public Museum, 
Reading, Pennsylvania 

1

Landscape with Rocks 
1892, Pastel over monotype 

in oil on wove paper

Sheet: 25.7 x 34.4 cm

High Museum of Art, Atlanta 
2

Three Ballet Dancers 
c1878-80, Monotype on 

cream laid paper

Plate: 19.9 x 41.6 cm

Sterling & Francine Clark Art 
Institute, Williamstown, 
Massachusetts
3

Two Dancers 
1905, Charcoal and pastel 

on tracing paper mounted 

on paper

109.2 x 81.3 cm

The Museum of Modern Art, 
New York, The William S Paley 
Collection
4

Frieze of Dancers 
c1895, Oil on fabric

70 x 200.5 cm

The Cleveland Museum of Art
Cleveland, Ohio



Pop International
Organized by the Walker Art Center, 

‘International Pop’ chronicles the global 

emergence of Pop art from the 1950s 

through the early 1970s. While previous 

exhibitions and prevailing scholarship 

have primarily focused on the 

dominance of Pop activity in New York 

and London during this time, this 

exhibition examines work from artists 

across the globe who were confronting 

many of the same radical developments, 

laying the foundation for the emer- 

gence of an art form that embraced 

figuration, media strategies, and 

mechanical processes with a new spirit 

of urgency and/or exuberance. This 

groundbreaking exhibition follows the 

trajectories of Pop and its critical points 

of contact with global developments in 

art such as Nouveau Réalisme (France), 

Concretism and Neo-Concretism (Brazil), 

the Art of Things (Argentina), Anti-Art 

(Japan), Capitalist Realism (Germany), 

Happenings, and Neo-Dada. As such, 

this exhibition features some 140 works 

from 14 countries as well as a dedicated 

film/video program daily in the galleries.

W
alker A

rt Center M
inneapolis

11.04.2015 > 29.08.2015

www.walkerart.org

Opposite page

Evelyne Axell 
Ice Cream 
1964, Oil on canvas

Collection of Serge Goisse, 

Belgium

© 2014 Artists Rights Society 

(ARS), New York / ADAGP, Paris

1

Installation view
2

James Rosenquist
Zone
1961, Oil on two canvas 

sections

Philadelphia Museum of Art

Purchased with the Edith 

H  Bell Fund, 1982 Art 

© James Rosenquist/

Licensed by VAGA, New York 

3

Shinjiro Okamoto
Ten Little Indians 
(Two Little Indians...)
1964, Watercolour on canvas

Komagata Jukichi Museum 

of Art (deposited at The Niigata 

Prefectural Museum of 

Modern Art)

©Shinjiro Okamoto

4

Mimmo Rotella
Coffee Cup 
1962, Décollage on canvas

Private Collection, Torino

© 2014 Artists Rights Society 

(ARS), New York / SIAE, Rome

5

Tadanori Yokoo
Slavor
1966, Acrylic on canvas

The Tokushima Modern Art 

Museum, Japan

Courtesy of the artist

2

1

3 54

International 
Art Exhibitions 2015



Sonia Delaunay
The EY Exhibition

Sonia Delaunay (1885-1979) was a key 

figure in the Parisian avant-garde and 

became the European doyenne of 

abstract art. Throughout the first half of 

the twentieth century, she celebrated 

the modern world of movement, 

technology and urban life, exploring 

new ideas about colour theory together 

with her husband Robert Delaunay.

This is the first UK retrospective to 

assess the breadth of her vibrant artistic 

practice across a wide range of media. It 

features the groundbreaking paintings, 

textiles and clothes she made across a 

sixty-year career, as well as the results of 

her innovative collaborations with 

poets, choreographers and manufac- 

turers, from Diaghilev to Liberty.

Tate M
odern London

15.04.2015 > 09.08.2015

www.tate.org.uk

Opposite page

Words of Poetry, 
Poetry of Colours
1961, Gouache stenciled 

on Rives paper

Centre Pompidou, Paris
Gift of the artist, 1976
© Pracusa
1

Two Young Finnish Girls
1907, Oil on canvas

Kunsthalle Emden, Emden
2

Yellow Nude 
1908 

Musée des Beaux-Arts 
de Nantes, Nantes 
© Pracusa 2014083
3

Simultaneous Dresses 
(The three women) 
1925

Museo Thyssen-Bornemisza, 
Madrid
© Pracusa 2014083
4

Coat made for Gloria 
Swanson
1923-24

Private Collection
© Pracusa 2014083
5

Rhythm Colour no 1076
1939

Centre National des Arts 
Plastiques/Fonds National 
d’Art Contemporain, Paris, 
on loan to Palais des Beaux- 
Arts de Lille
© Pracusa 2014083
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Cremer in Paint 
1954-2014

Jan Cremer began painting at the age 

of 14. And it was immediately to the 

point. No cautious first steps, no hesi- 

tant seeking, but a direct application of 

bright colour and sweeping gestures. 

After more than fifty years of develop- 

ment, these two features still form the 

basis of his art. Cremer makes powerful 

statements, without reservation. 

Cremer is not a writer who paints. 

It all began with painting, the writing 

came later. Or perhaps it is more truthful 

to say that it all began with looking. 

To Cremer, painting and writing are two 

different ways of recording and process- 

ing what he sees around him. One time 

he does this on paper, the next time on 

canvas. I paint, I write, I paint – to echo 

the title of the monograph that was 

devoted to his double talent in 2000. 

The young Cremer, born in Enschede in 

1940, launched himself in Paris in the 

fifties. In those days, Paris was an inter- 

national melting pot of art and culture 

in which he, as an artistic glutton, 

attempted to satisfy his hunger. In Paris, 

he developed his so-called ‘Peinture 

Barbarisme’ – furiously painted canvases 

with thick layers of paint, mixed with 

sand, jute and othermaterials. With his 

unorthodox technique and correspon-  

ding personality, he placed himself at 

the forefront of modern art at one fell 

swoop. As the title indicates, Cremer’s 

painting is the central topic of the show. 

To do full justice to his versatility, his 

writings and many photographs that he 

has shot during his tumultuous life are 

also on show.

M
useum

 de Fundatie Zw
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www.museumdefundatie.nl
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1

Cape Cod Storm 
2014, Mixed techniques 

on canvas

2

Blue Valley
2014, Oil on canvas

100 x 160 cm

3

Jan Cremer
1958

4

Eagle Snow 
1985, Oil on canvas

210 x 180 cm

5

Dutch Tulip Field No 5
1965, Oil on canvas

153 x 229 cm 

Galerie Centaur Collection
6

Barbarian
1958, Mixed techniques 

on canvas

70 x 53 cm

7

The Japanese War 
(five panels) 

1960, Mixed techniques 

on canvas

160 x 560 cm



Le Corbusier
The Measurement of Man

A completely new retrospective, 
featuring some 300 works by Charles- 
Edouard Jeanneret, aka Le Corbusier.

Le Corbusier (1887-1965) had a profound 

influence on the twentieth century in 

dramatically changing architecture and 

the way it is ‘inhabited’. His international 

career flourished long before global- 

isation made its appearance. Central to 

a colossal and multi-faceted body of 

work was Le Corbusier’s concept of an 

essential, universal measurement: the 

thinking, seeing ‘mass production man’. 

After his studies, notably in Germany, 

Charles-Edouard Jeanneret (the future 

Le Corbusier) was influenced by the 

psychophysicists and by theories on 

scientific aesthetics, which held that 

everything was measurable, including 

sensations, cognitive reactions and 

human psychology. It was this concept 

of measurement that under-pinned 

the work of Le Corbusier – the urban 

planner, the architect, the furniture 

designer and imbued the work of the 

painter.

Taken as a whole, the show illustrates 

the prolific output of this native of the 

Swiss Jura, who took up French citizen- 

ship in 1930, and made Paris his home. 

Commemorating the 50th anniversary 

of his death, this show aims to enlighten 

audiences on the breadth and complex- 

ity of his work, thinking and humanism.

Centre Pom
pidou Paris

29.04.2015 > 03.08.2015

www.centrepompidou.fr
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Still Life
1920, Oil on canvas

80.9 x 99.7 cm

The Museum of Modern Art, 

New York, 

Van Gogh Purchase Fund, 1937

© FLC, ADAGP, Paris 2015

1

Notre Dame du Haut, 
Ronchamp
1955, Plaster model

36 x 61 x 56 cm

© Centre Pompidou / RMN-GP / 

B Prevost © ADAGP, Paris 2015

2

The Modulor 

1950, Indian ink and gouache 

and collage paper cut

70 x 54 cm

Collection Centre Pompidou, 

Musée National d'Art Moderne 

© Centre Pompidou / RMN-GP / 

Philippe Migeat © FLC, ADAGP, 

Paris 2015

3

Vertical Guitar (1st version)
1920, Oil on canvas 

100 x 81 cm

Fondation Le Corbusier

© FLC, ADAGP, Paris 2015

4

The Red Bowl
1919, Oil on canvas

81 x 65 cm

Fondation Le Corbusier

© FLC, ADAGP, Paris 2015

5

Ubu IV
1940-44, Oil on canvas

100 x 80 cm

© Centre Pompidou / RMN-GP / 

Philippe Migeat 

© FLC, ADAGP, Paris 2015
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Mathematical it might be, but this 

line of research never strayed from the 

human being, and adapted itself to 

human gestures, viewpoints and 

thought. The ‘housing unit’ invented

by Le Corbusier was small but practical, 

because on a human scale, while 

furniture became flexible, to accommo- 

date the movements of the body. The 

eye and mind of the ‘perceptive’ viewer 

created a Purist picture whose interpre- 

tation was intended to be subjective. 

The human body – or some of its 

sensitive components – were subjects 

for painting: often women’s bodies,

but also hands, feet and ears.

Adopting a decidedly innovative 

approach, the Centre Pompidou takes 

a fresh look at the output of this major 

figure of modernity through the 

proportions of the human body, which 

Le Corbusier considered essential as a 

universal principle.



Chantal Joffe
Portraits of 20th Century 
Jewish Women

Born in 1969, Chantal Joffe lives and 

works in London. Possessing an eye for 

everyday awkwardness, she brings a 

combination of insight and integrity to 

the genre of figurative art. She has long 

focused on portraiture, and this new 

series, titled ‘Hannah, Gertrude, Alice, 

Betty, Nadine, Golda, Susan, Claude, 

Nancy, Grace, Diane…’ continues her 

direct and gestural style of painting. The 

portraits are not exact depictions, but 

are charged with the artist’s technical, 

conceptual and emotional responses. 

Joffe conducted months of research to 

gather information and generate 

personal connections to each subject. 

As part of this process, Chantal Joffe 

assembled well-known as well as 

obscure texts and images, and chose to 

represent the women at various stages 

of their lives. By bringing together such 

notable historical figures, she has 

created a universal family album, a 

tribute to their contributions as well as 

an inspiration for audiences today. 

Implicitly present are the women who 

perished during the Shoah, whose 

creativity and intellect were lost to 

history.

As part of the ‘Using Walls, Floors, and 

Ceilings’ series, two walls of the Jewish 

Museum’s lobby will be filled with over 

30 new portraits by Chantal Joffe.

This body of work explores Jewish 

women of the 20th century, focusing on 

those who made major contributions to 

art, literature, philosophy, and politics – 

including Diane Arbus, Nancy Spero, 

Gertrude Stein, Alice B Toklas, Susan 

Sontag, and Hannah Arendt. Portraits of 

these women and others will be hung 

salon-style across two walls of the lobby.

The Jew
ish M

useum
 N

ew
 York 

01.05.2015 > 18.10.2015

www.thejewishmuseum.org
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Gertrude Stein
2014, Oil on canvas

55 x 46 x 2.54 cm

1

Betty Friedan 
and her husband
2014, Oil on canvas

46 x 35.6 x 1.9 cm

2

Diane Arbus
2014, Oil on board

40 x 29.8 x 0.95 cm 

3

Betty Friedan
2014, Oil on canvas

41 x 29.8 x 1.9 cm

4

Nancy Spero
2014, Oil on board

46 x 39 x 0.95 cm

All works 
© Chantal Joffe
Courtesy of the artist; 
Victoria Miro, London; and 
Cheim & Read, New York4
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Chantal Joffe
Night Self-Portraits

This is Joffe’s third show at the gallery. 

Chantal Joffe is known for larger-than- 

life, boldly-coloured oil paintings of 

often solitary women. Culled from 

fashion spreads and photographs, 

her subjects exude a sort of fearless 

exhibitionism while simultaneously 

conveying an intimacy and emotion 

expected from more familial sources. 

Fascinated by beauty and the female 

form, Joffe has commented on the 

‘imaginative narrative’ these images 

provoke. 

Yet while Joffe finds inspiration in 

popular culture and acknowledges such 

influences as Paula Modersohn-Becker, 

Alice Neel and Diane Arbus, she has also 

continued to revisit her own image with 

similarly incisive observation, delving 

into truly personal territory This show 

brings together fourteen of her recent 

self-portrait paintings which question 

notions of motherhood, femininity, 

perception and representation. 

Chantal Joffe’s self-portraits comprise a 

sort of serial autobiography. Though the 

artist has made clear that she doesn’t 

work with overarching themes in mind, 

her tendency to paint herself as subject 

recurs throughout her career. 

For Joffe the impulse is visceral – she 

paints in the now, representing herself 

in the present moment, in her present 

physical and emotional state. Though 

several of her images are startlingly big, 

this immediacy remains fresh. 

Constructed with blocks and fields of 

saturated colour, they are painted wet- 

on-wet, their thick, viscous surfaces at 

times distorted by wayward skeins 

and drips of paint. But while the lush 

canvases at first seem loosely executed, 

they are also obsessively observant. 

Painted at night, in a quiet, domestic 

setting, Joffe’s current self-portraits  

represents herself in various stages of 

undress, and is most often naked. 

Sometimes she makes multiple versions 

of the same scene, but in different sizes.

Cheim
 &

 Read N
ew

 York

14.05.2015 > 20.06.2015

www.cheimread.com

Opposite page

Topless Self-Portrait 
in Blue Knickers 
2014, Oil on canvas

51.1 x 40 x 2.5 cm

1

Installation view
2

Naked Self-Portrait with 
Esme in a Pink Nightshirt 
2014, Oil on canvas

244.2 x 183.5 x 3.5 cm

3

Self-Portrait in 
Reading Glasses 
2015, Oil on board

46 x 38 x 1 cm

4

Self-Portrait 
(Weeping Woman) 
2015, Oil on canvas

40.6 x 30.5 x 2 cm

5

Installation view

1

2
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Jenny Morgan
All We Have Is Now

This is Jenny Morgan’s second solo 
exhibition at the Driscoll Babcock 
Galleries. It is an investigation of darkly 
charged psychological works in intense 
hues that present amorphous, yet 
graphically stark figures rendered in a 
saturated prismatic array of colours. 
Centred on themes of life, death, and 
rebirth, Morgan’s works question how 
we relate to our past and challenge us 
to live in the present. Morgan painted 
the skeletal work, ‘In the Moment’ 
(Death Hymn), by rendering each bone 
individually, without prior plotting or 
planning, showing not only a variety of 
techniques and colours, but a sense of 
spontaneity, freedom and immediacy. 

For a subject matter so deeply entren- 
ched in death, the end result is a life 
affirming meditation. In ‘Skeleton 
Woman’ life and death connect. 
While the heft of the skeleton could 
weigh the figure down, she balances 
with an almost weightless pose. 
For Morgan these works are about 

‘releasing old skeletons’ and being able 
to ‘look at everything in the light and 
realize it no longer feels so dark.’

‘You Only Live Once’ is a self-portrait of 
the artist with the essence of new life– 
a baby. Amongst the images of death, 
this piece brings the show full circle 
with a life-affirming beacon. 

Brutally earnest, Morgan lays bare her 
own concerns about motherhood, self- 
perception and the future. Deeply 
personal, yet thoroughly universal, the 
works achieve a striking intensity and 
psychological depth, breaking through 
the ideals of traditional portraiture and 
the preciousness of realism.

D
riscoll B

abcock G
alleries N

ew
 York

14.05.2015 > 02.07.2015

www.driscollbabcock.com

Opposite page
Shadow Play 
2015, Oil on canvas
88.9 x 88.9 cm
1
Link
2014, Oil on canvas
213.4 x 152.5 cm
2
You Only Live Once
2015, Oil on canvas
208.3 x 147.3 cm
3
Dark Star
2015, Oil on canvas
177.8 x 121.9 cm
4
In the Moment (Death Hymn)
2015, Oil on canvas
142.2 x 96.5 cm
5
Skeleton Woman
2015, Oil on canvas
208.3 x 147.3 cm

6
King of Kings
2015, Oil on canvas
81.3 x 61 cm

All works
Courtesy of Driscoll Babcock 
Galleries
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Russian Modernism
Cross-Currents of German 
and Russian Art, 1907-1917

This exhibition is devoted to modern 

figurative art created by leading artists 

from Russia and Germany during the 

early twentieth century. This is the first 

exhibition at an American museum to 

focus exclusively on the important 

artistic links between these two 

countries, featuring works by artists 

Natalia Goncharova, Erich Heckel, Alexei 

von Jawlensky, Vasily Kandinsky, Ernst 

Ludwig Kirchner, Mikhail Larionov, and 

Gabriele Münter among others.

 

About 90 works (paintings and works 

on paper) are organised into thematic 

groupings which highlight direct con- 

nections and collaborations between 

Russian and German art from the period: 

Urban Scenes; Still-Lifes; Landscapes; 

Nudes; and Portraits. 

N
eue G

alerie N
ew

 York

14.05.2015 > 31.08.2015

www.neuegalerie.org
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Aristarkh Lentulov
Victorious Battle 
(Military Panel)

1914, Oil, bronze and silver 

paint on canvas 

Petr Aven Collection

1

Gabriele Münter
Woman in Garden
1912, Oil on canvas

Neue Galerie, New York

© 2015 Artists Rights Society 

(ARS), New York / 

VG Bild-Kunst, Bonn

2

Alexei von Jawlensky
Oberstdorf (Mountains)
1912, Oil on board

Petr Aven Collection

© 2015 Artists Rights Society 

(ARS), New York

3

Robert Falk
Man in a Bowler Hat 
(Portrait of Yakov Kagan- 
Shabshai)
1917, Oil on canvas

Petr Aven Collection

4

Hermann Max Pechstein 
Young Woman with Red Fan
c1910, Oil on canvas

Neue Galerie, New York

© 2015 Artists Rights Society 

(ARS), New York / Pechstein 

Hamburg / Toekendorf / VG 

Bild-Kunst, Bonn

Works 1 & 4  are part of the 

collection of Estée Lauder 

and was made available 

through the generosity of 

Estée Lauder
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A small pendant gallery addresses the

development of abstraction and in- 

cludes work by Kandinsky and  Malevich. 

The exhibition will examine the radical 

modernist movements in Germany and 

Russia at the beginning of the twentieth 

century, focusing on the activities of the 

German Expressionist groups Brücke 

(Bridge) and the Blaue Reiter (Blue 

Rider), and their Russian counterparts 

the Jack of Diamonds and the Donkey’s 

Tail. The development of these groups 

was parallel and often intersected. 

Russian artists traveled to Germany to 

live and study. Likewise, the Germans 

were aware of the avant-garde art being

produced in Moscow and exhibited 

their work there, too.



Bacon | Warhol | Richter
at the Albertina

This exhibition focuses on art from the 

second half of the 20th century and 

features both the stars and the broader 

diversity of postmodernism: from Andy 

Warhol’s silkscreen prints to the reduced 

forms and figures of Tom Wesselmann 

and Roy Lichtenstein’s dot-shaded 

comics. The major protagonists of 

American pop art are all represented, 

with the artistic stances of Hans 

Hofmann and Alex Katz likewise 

appearing in the form of major works.

Their output is juxtaposed with that 

of European artists. Works by Gerhard 

Richter, Lucio Fontana, Gottfried 

Helnwein and Imi Knoebel illustrate the 

broad diversity of artistic production 

running from figuration to abstraction 

and from colour aesthetics all the way 

to political themes. And in combination 

with works by Francis Bacon and Maria 

Lassnig, they serve to illustrate the 

complex parallel trends of recent 

decades.
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Francis Bacon
Seated Figure
1960, Oil on canvas

On permanent loan from the 
Batliner Collection
1

Andy Warhol
Electric Chair 1
1971, Screen print

Donation of the Society of 
Friends of Fine Arts
2

Andy Warhol
Mao Tse-Tung 
1972, Screen print

On permanent loan from the 
Austrian Ludwig Foundation 
for Art & Science

3

Gerhard Richter
Portrait of Heidi Kuhn 
1968, Oil on canvas

On permanent loan from the 
Austrian Private property
4

Gerhard Richter
Abstract Image No 611-1 
1986, Oil on canvas

On permanent loan from the 
Batliner Collection
5

Maria Lassnig
Asleep with a Tiger 
1975, Oil on canvas

On permanent loan from the 
Austrian National Bank
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Art at a Turning Point
Impressionism & Expressionism

This comprehensive exhibition traces 

the similarities and differences between 

the two movements and examine their 

enduring popularity. Over 170 Impres- 

sionist and Expressionist masterpieces, 

chiefly by German and French artists, 

have been assembled from the collect- 

ions of the Nationalgalerie and other 

international museums and will be 

shown in Berlin’s Alte Nationalgalerie.

The development of Impressionism is 

associated with artists including Claude 

Monet, Pierre-Auguste Renoir, and 

Edgar Degas in France, and with Max 

Liebermann, Lovis Corinth and Max 

Slevogt in Germany. Expressionism, 

which mounted a strong counter- 

reaction to Impressionism, originated 

in Germany and was spear- headed 

by painters including Ernst Ludwig 

Kirchner, Erich Heckel, Emil Nolde and 

Franz Marc. No two other styles were so 

intensely scrutinized and contrasted 

during their time as were Impressionism 

and Expressionism. Attempts to distil 

the characteristic traits of the ‘art of 

impressions’ and the ‘art of expressions’ 

led to antithetical juxtapositions. 

Impressionism, suffused with a uniquely 

French joie de vivre, was placed in 

opposition to the existentialist German 

Expressionism. And yet, despite their 

conflicting approaches, there are many 

points of overlap to be found between 

the two styles. The movements share 

an anti-academy stance and mark the 

dawn of the modern era. Both prize 

painting ‘en plein air’ and the immediate 

recording of direct experiences of light, 

colour and emotion. Proponents of both 

styles took a positive view of subjec- 

tivity and  individuality of brush strokes. 

That many artists moved from working 

in an Impressionist to an Expressionist 

style reveals the underlying relationship 

between the two styles.
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Edgar Degas
Dancers at Rehersal
c1891, Oil on canvas 

70.5 x 100.5 cm 

Von der Heydt-Museum, 
Wuppertal
Opposite page (bottom)

Franz Marc
Cows, Red-Yellow-Green
1912, Oil on canvas

62 x 87.5 cm

Städtische Galerie im 
Lenbachhaus und Kunstbau, 
Münich
1

Edouard Manet
In the Conservatory
1878-79, Oil on canvas

115 x 150 cm

Staatliche Museen zu Berlin, 
Nationalgalerie
2

Pierre-Auguste Renoir
Bather with loose 
blonde Hair
c1903, Oil on canvas

92.7 x 73.4 cm

Galerie Belvedere, Vienna 
3

Ernst Ludwig Kirchner
Potsdamer Platz
1914, Oil on canvas

200 x 150 cm

Staatliche Museen zu Berlin, 
Nationalgalerie
4

Max Pechstein
Double Portrait
1910, Oil on canvas

89.5 x 89.5 cm

Staatliche Museen zu Berlin, 
Nationalgalerie 
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Marlene Dumas
The Image as Burden

Marlene Dumas was born in Cape Town 

in 1953, She studied at the University of 

Cape Town before leaving South Africa 

in 1976 and traveling to Amsterdam 

where she still lives today. She certainly 

ranks among the leading painters and 

artists of our time. In her work, she 

focuses heavily on the human figure. 

In single and group portraits, Dumas 

addresses current as well as timeless 

topics we are all familiar with such as 

love, death, identity and mourning, 

making reference to both present-day 

issues and themes of art history. She 

draws on an extensive pictorial archive 

containing private Polaroid prints, 

media images, pictures from magazines, 

as well as film stills as a source for her 

fascinating, at times disturbing yet 

always deeply moving paintings. 

This major exhibition was planned and 

designed in close collaboration with 

Marlene Dumas and realized together 

with Tate Modern in London and the 

Stedelijk Museum in Amsterdam. 

Sticking to a basic chronological order, 

the show traces her development as 

an artist. 
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Genetic Longing
1984, Oil on canvas

130 x 110 cm 

Van Abbemuseum, Eindhoven 
1

The Teacher (Sub A)
1987, Oil on canvas

160 x 200 cm 

Private collection 
2

Broken White
2006, Oil on canvas

130 x 110 cm 

Courtesy Gallery Koyanagi 
3

Helena's Dream 
2008, Oil on canvas

130 x 110 cm 

Kunsthalle Bielefeld 
4

For Whom the Bell Tolls
2008, Oil on canvas

100 x 90 cm 

The Rachofsky Collection 
and the Dallas Museum of Art 
5

Amy-Blue
2011, Oil on canvas

40 x 30 cm 

National Portrait Gallery, 
London, acquired 2011 

All works
© Marlene Dumas 
© 2015, ProLitteris, Zurich
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Over 100 paintings and drawings are on 

display, including several rarely shown 

collages from her early work and a few 

very recent paintings. Thus the show 

provides a comprehensive overview of 

the artist’s oeuvre from the mid-1970s to 

the present. In 1979 she had her first 

solo exhibition in a small gallery in Paris. 

Since then her work has been shown in 

numerous exhibitions. In 1992 she was 

invited to participate in Documenta IX 

in Kassel and in 1995 she featured 

prominently at the Venice Biennale. 

Over the last few years her work has 

been presented in major shows in 

Europe, the USA, Asia and Japan. 



Djamel
Tatah

This the first UK exhibition of French- 

Algerian artist Djamel Tatah whose 

work has been widely exhibited in 

France and abroad. Tatah was born in 

Saint-Chamond in 1959. His parents 

migrated in the 1950s. Despite difficult 

living conditions, Tatah joined the local 

art school in Saint-Étienne in 1981 where 

he developed the formal principles of 

his distinct artistic output. This show 

presents twelve mesmerizing oil and 

wax paintings, some monumental in 

size and typically Untitled, produced in 

the last year.  

The subject omnipresent in Djamel 

Tatah’s works is the silent figure – the 

mirror of all humankind, pain, solitude, 

melancholy, war and peace. Featured 

isolated, in pairs or in repetition across 

large canvases or polyptychs, the 

silhouettes are consistently depicted in 

a 1:1 scale. They seldom face the viewer 

directly, instead they are found gazing 

upwards, downwards or far into the 

distance. 

The works have no title, bringing to the 

fore issues of identity. Tatah composes 

his scenes, placing family and friends in 

carefully choreographed poses which 

he then proceeds to photograph. 

The digital image is projected as life 

size figures onto the canvas, in prepara- 

tion for a long and meticulous painting 

process.  Wax painting sets the artist’s 

output apart from others. A method 

used as early as 1st century AD, in the 

famous Fayum portraits for example. 

Wax painting had a lasting impression 

on Tatah and was used from very early 

on in his artistic experiments. This 

technique allows the artist to imbue 

muted colours with deep luminosity. 

The art of silhouette and repetition are 

two other major aspects in Djamel 

Tatah’s work. Replicated in series across 

large canvases, the silhouettes first 

direct the viewer’s attention to the void.

Yet this void instantly draws the viewer 

back to the solitary and majestic figure, 

perfectly cut out in the style of a Byzan- 

tine icon. One of Tatah’s large Untitled 

triptychs in the exhibition highlights 

the artist’s unique use of white paint to 

outline his characters, almost carving 

them out of the canvas.  Similarly, his 

diptych Untitled (2014) demonstrates 

how the artist eerily multiplies his 

characters, placing two either side of a 

black divide, and suggesting continued 

cloning beyond the boundaries of the 

canvas. This experimentation with 

repetition is the basis for the abstract 

representation of humanity reflected 

throughout his work.
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Untitled
2015, Oil and wax on canvas

80 x 60 cm

1

Untitled
2014, Oil and wax on canvas

100 x 200 cm

2

Installation view
3

Untitled
2014, Oil and wax on canvas

250 x 200 cm

4

Untitled
2015, Oil and wax on canvas

80 x 60 cm

5

Untitled
2014, Oil and wax on canvas

3 panels, 200 x 600 cm
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