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David Ligare
California Classicist

A self-proclaimed Classicist, Ligare 
(born 1945) creates perfectly ordered 
still-life, landscape, architectural, and 
figurative paintings that occupy their 
own poetic world. Although often 
grouped with California’s Photorealists, 
the very unreality of Ligare’s paintings 
and his underlying interest in antiquity
belie such a label, and the perfection 
of his unblemished subjects and hyper- 
purity of his paint application seem 
more unearthly than real. In achieving 
these qualities, Ligare looks to the 
ancients for guidance and references 
the formal relationships found in 
Classical sculpture and architecture. 
And yet his paintings are firmly based 
in the specifics of California – and the 
Monterey region in particular – allowing 
Ligare to create art that is richly layered, 
broadly universal, and yet specifically of 
our time and place.

In addition to his Classical themes and 
compositions, it is light that most brings 
unity to Ligare’s world.

Having grown up in Southern California, 
he developed a vision of light shaped by 
his proximity to the Pacific Ocean. 
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Penelope
1980, Oil on canvas
101.6 x 121.9 cm
Crocker Art Museum, 
Promised gift of David Ligare 
and Gary Smith
1
The Philosophy of 
Flowers II 
2006, Oil on canvas
50.8 x 61 cm
Collection of the artist
2
Landscape for Baucis 
and Philemon
1984, Oil on canvas
86.4 x 121.9 cm 
Wadsworth Atheneum, 
Hartford, Connecticut 
The Ella Gallup Sumner & Mary 
Catlin Sumner Collection Fund
3
Landscape with an Archer
1991, Oil on canvas
294.6 x 203.2 cm
Collection: The Pasadena 
Museum of California Art, 
Pasadena, CA1
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After attending the Art Center College 
of Design in Los Angeles, he moved 
north, living for a time in Big Sur and 
Santa Barbara. He then settled permane- 
ntly in Monterey County, where he 
began to fully embrace Classicism.

Since the late 1970s, Ligare has used his 
considerable technical skills and histori- 
cal knowledge to create what he calls, 

‘the literate picture.’ Defying contempo- 
rary conventions, he seeks out ancient 
ideas that inform our modern world 
and shared humanity. In so doing, 
concepts are as important to the artist 
as paint. ‘Making paintings is a passion 
for me,’ he explains, ‘but it is a passion of 
ideas rather than just pigment. I believe 
deeply that art can make a difference in 
the way we view the world, and in the 
way we act in it.’



The Ploner Collection 
1954-2014

The exhibition is made up of a  repre-

sentative selection from the Ploner 

Collection, the majority of which has 

been donated to the Belvedere. The 

collector Dr Heinz Ploner who was born 

1952 in Upper Austria) amassed an out- 

standing collection of contemporary 

Austrian art within a short time. 

He started exploring this field and 

seriously collecting in 1997, following 

a successful career in business. Initially 

he saw art from a purely intuitive and 

emotional perspective; his first 

purchases arose from many friendly 

contacts with artists and visits to their 

studios. In fact, his collecting was 

sparked off by a visit to Josef Mikl, 

when Ploner was looking for a picture 

for his living room. 

From that point on, he never ceased 

to be fascinated by abstract painting. 

He then started to concentrate on what 

is known as New Painting in Austria. 

The large groups of work by artists 

Herbert Brandl, Gunter Damisch and 

Hubert that make up the collection, 

reveals how important representatives 

of Austrian abstract painting and 

international trailblazers interpret this 

field in different ways. 

He then expanded his collecting 

practices to incorporate multimedia 

and Conceptual contemporary art. 

Brigitte Kowanz, Adrian Schiess, Erwin 

Wurm, Lois Renner, and Markus Huemer 

are just some of the names that deserve 

a mention in this regard. When Ploner 

died unexpectedly in 2011, his wife 

wanted the collection to benefit the 

public and to keep it alive as a piece of 

Austrian collecting history. 

She divided the collection between 

three Austrian museums – Joanneum 

received some 50 works to expand and 

complete the collection of the Neue 

Galerie Graz. The Albertina received 

works on paper, in line with its existing 

collection. And the Belvedere received 

over 100 works of art, most of which can 

be assigned to the genre of painting 

while they also include photographs 

and installations. 
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Adrian Schiess
Fenêtre nuit
2004, Lacquer, acrylic, paper, 

poly- foam on aluminum

100 x 103 cm

1

Gerwald Rockenschaub 
GR 07co03
2007, Colour foil on Alucore 

aluminum frame

150 x 230 cm

2

Wolfgang Hollegha
Elder Branch
1998, Oil on canvas

140 x 200 cm

3

Herbert Brandl
Untitled
1997, Oil on canvas

220 x 320 cm

4

Maja Vukoje
Untitled
1999, Oil on canvas

175 x 180 cm

5

Gunter Damisch
Cross Field Flickering
1996, Oil on canvas

160 x 180 cm

B
elvedere (O

rangerie) Vienna 



Abstract Art from Austria
1960 to the Present Day

This exhibition is in response to the 

generous donation of works by Regina 

Ploner on the death of her husband 

Heinz Ploner who only began began 

compiling his collection in 1997. 

This presentation sets a selection of 

the newly received works in relation to 

selected drawings and paintings from 

the Albertina’s extensive related 

holdings.

The collection lends additional depth 

to the museum’s existing inventory with 

outstanding works by Erwin Bohatsch, 

Herbert Brandl, Gunter Damisch, Josef 

Mikl, Hubert Scheibl, and others. Equal 

status is accorded to graphic art and 

painting, in keeping with a principle 

that is also central to the Albertina’s 

collecting policy.

With around 130 works in the exhibition 

one is able to see the most important 

aspects of abstract art’s development in 

Austria over the past five decades.

 

In the works of Josef Mikl, the abstrac- 

tion of the human figure stands at the 

beginning of radical developments that 

would subsequently be carried forward 

by artists such as Jürgen Messensee and 

Hans Staudacher. 

Messensee and Staudacher proceeded 

to translate and transform its natural 

appearance consistently and ever 

further. Silhouettes of figures are like- 

wise to be seen in the works by Gunter 

Damisch, although Damisch also 

supplements them with vegetative 

elements from his diverse formal 

vocabulary, their ornamental character- 

istics pointing the way into complete 

abstraction. A radical departure from 

the figurative can be seen in the works 

by Erwin Bohatsch, Hubert Scheibl and 

Herbert Brandl: their experiments with 

colour and materials deal both with the 

alternation between surface and visual 

depth and with drawing and painting 

as gestural acts.

A
lbertina Vienna

www.albertina.at
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Franz Grabmayr
Dance Journal 
2002, Mixed media

Albertina, Vienna

1

Hubert Scheibl
Fezkin A 
1998-99, Oil on canvas

Permanent loan from the 
Batliner Collection
2

Markus Prachensky
Various Reds on Black 
1956, Oil on hardboard

Permanent loan from the 
Batliner Collection
3

Josef Mikl
Large Bust
1969, Oil on canvas

Austrian National Bank 
4

Josef Mikl
Chalk & Pastel
1971, Pastels and chalk on 

yellowed Ingres laid paper

Loan from Federal Artotheque
5

Erwin Bohatsch
Untitled
2003, Acrylic, oil, pencil on paper

62 x 43 cm

Donation from the Ploner 
Collection 
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The Cool Look
Graphik Art of the 
New Objectivity

The term ‘Neue Sachlichkeit’ or New 

Objectivity was coined by Gustav 

Friedrich Hartlaub, the then director of 

Kunsthalle Mannheim, as the title of an 

exhibition held in 1925. The exhibition 

was to showcase artists of the emerging 

movement, such as Max Beckmann, 

Otto Dix and George Grosz, who wanted 

to stand apart from the Expressionists 

and their idiosyncratic, expressive 

colours and shapes. Instead they sought 

naturalistic and veristic presentations 

of form. The movement essentially 

ended in 1933 with the fall of the Weimar 

Republic and the rise of the Nazis to 

power.

Artists like Alexander Kanoldt and 

Georg Schrimpf preferred aloof, factual 

representations. Political themes and 

landscapes played significant roles in 

the movement, as did starkly honest 

portraits.

The exhibition features prominent 

exponents of New Objectivity represen- 

ted in the Kunsthalle’s Prints & Drawings 

collection, such as Conrad Felix  Müller, 

Karl Hubbuch, Rudolf Schlichter, 

Alexander Kanoldt and Xaver Fuhr. 

Kunsthalle M
annheim
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Rudolf Schlichter
The Apostle to 
the Tauentzienstraße
1925, Watercolour over pencil

59 x 46 cm

© Viola Roehr v Alvensleben, 
Munich
1

Robert Schäfer
Resting Girl
1935, Charcoal

48.2 x 61.8 cm

2

Barthel Gilles
Woman in the Railway
1932, Chalk

73 x 53.9 cm

© Estate Barthel Gilles
3

Karl Hubbuch
The Swimmer 
from Cologne 
1924-25, Lithographic crayon 

and watercolour

66.2 x 48 cm

© Karl Hubbuch Foundation, 
Freiburg
4

Alexander Kanoldt
Il paese di Bellagra
1924, Lithography

37 x 50.7 cm

All images
© Photo: Kunsthalle 
Mannheim / Cem Yücetas
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From Marilyn to Mao
Andy Warhol’s Famous Faces

The exhibition is a thematically-focused 

look at the artist’s influential silkscreens 

and his interest in portraits. Andy 

Warhol (1928-87) is central to the pop art 

movement and one of the best-known 

twentieth century American artists. 

‘From Marilyn to Mao’ uses forty-six of 

Warhol’s famous portraits to explore 

pop art’s tenet of the cult of celebrity.

Warhol exploited society’s collective 

obsession with fame like no artist 

before or after him – the idea that pop 

culture adores the famous simply 

because they are famous.

The exhibition celebrates the Mao suite, 

an anonymous gift to the CMA of the 

complete set of 10 silkscreens Warhol 

created in 1972. Warhol first gained 

success as a commercial illustrator 

before becoming a world-renowned 

artist. His works explore the relationship 

between artistic expression, celebrity 

culture, and advertisement that 

flourished by the 1960s – concepts he 

continued to examine throughout his 

career. 

His art forms a mirror of the rise of com- 

mercialism and the cult of personality. 

He was not a judge of his subjects as 

much as a talented impresario who 

brought thousands of people into the 

pantheon of fame, if only for 15 minutes. 

Some, such as Marilyn Monroe, got a 

few more minutes. He was obsessed 

with the famous and the idea of fame 

itself. Today, nearly four decades after 

his death, the art world is still obsessed 

with Warhol. In addition to Marilyn and 

Mao, the show includes portraits of 

Judy Garland, Albert Einstein, Theodore 

Roosevelt, Muhammad Ali, Sigmund 

Freud, Annie Oakley, Giorgio Armani, 

Kareem Abdul-Jabbar and Superman 

as well as two self-portraits.
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Marilyn
1967

Screenprint on paper, 

3/250

122.9 x 122.9 cm  (framed)

On loan from the Bank of 

America Collection, 10356

1

Superman 

1981

(6 of 10 from ‘Myths’) 

Screenprint with diamond 

dust on Lenox Board, 

48/200

109.2 x 109.2 (framed) 

On loan from the Bank of 

America Collection, 82616

2

Muhammad Ali 
1978 (2 of 4), 1979

Screenprint on Strathmore 

Bristol paper, 

45/150

120.7 x 95.3 cm  (framed)

On loan from the Bank of 

America Collection, 40911

3

Mao
1972, Screenprint on Becket 

High White paper

91.4 x 91.4 cm

One of a complete set of 10 

screen prints – 

green background, 

pink jacket, 

light yellow face

CMA 2014.5.1

All images

© 2015 The Andy Warhol 

Foundation for the Visual 

Arts, Inc / Artists Rights Society 

(ARS), New York
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Van Gogh to Pollock
Modern Rebels
M A S T E R W O R K S  F R O M  T H E  A L B R I G H T - K N O X  A R T  G A L L E R Y

This exclusive touring exhibition show- 

cases nearly 70 masterpieces from some 

of the most famous artists of the 20th 

century. The exhibition brings together 

paintings and sculpture by 68 artists 

who shaped the course of modern art. 

The collection is drawn from the 

Albright-Knox Art Gallery in Buffalo, 

New York, which has one of the most 

respected collections of 20th century 

art in the country, including work by 

Vincent Van Gogh, Degas, Pablo Picasso, 

Clyfford Still, Roy Lichtenstein, Paul 

Gauguin, Marc Chagall, Salvador Dali, 

Frida Kahlo, Georgia O’Keeffe and Andy 

Warhol, as well as one of Jackson 

Pollock’s finest drip paintings. Each of 

these artists were rebelling against the 

academic norm.They took risks and 

challenged the art world status quo. 

They were innovators responding to 

the world around them, and the results 

are compelling. The exhibition unfolds 

chronologically, beginning with Post- 

Impressionism, and explores the radical 

innovators of the modern era – and the 

art that changed how we see the world. 

Cubism provided multiple views 

simultaneously; Surrealism sought to 

give the unconscious mind conscious 

form. With the Abstract Expressionists, 

New York took the reigns from Paris as 

the Western art capital, and the artists 

of Pop Art called attention to the new 

culture of consumerism, appropriating 

its everyday imagery and products. 

This great collection allows visitors to 

see a rich, comprehensive snapshot of 

art making as a series of rebellions.
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Salvador Dalí 
The Transparent Simulacrum 
of the Feigned Image
1938, Oil on canvas

72.4 x 92.1 cm

1

Clyfford Still
D No 1
1957, Oil on canvas

Support 287 x 403.9 cm 

2

Jackson Pollock
Convergence
1952, Oil on canvas

Support 237.49 x 393.7 cm 

3

Henri Matisse 
La Musique
1939, Oil on canvas

115.3 x 115.3 cm

4

Roy Lichtenstein
Head (Red & Yellow)
1962, Oil on canvas

121.9 x 121.9 cm

5

Vincent van Gogh
Le Maison de la Crau 
1888, Oil on Canvas

64.8 x 54 cm

All works

Courtesy of the Albright-Knox 

Art Gallery, Buffalo, New York 
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Alex Katz
This Is Now
Born in Brooklyn in 1927, Katz emerged 
in the 1950s as a figurative painter in an 
age of abstraction, challenging critics 
who shunned imagery in art, especially 
the figure. While rejecting Abstract 
Expressionism’s abandonment of 
imagery, Katz embraced its energy and 
formal logic. Although best known for his 
portraits, Katz has painted landscapes 
both inside the studio and in the out-of- 
doors since the beginning of his career. 

Katz described his goal as the pursuit 
of capturing ‘quick things passing’ in his 
work. Katz’s monumental landscape 
paintings are executed in what is now 
considered a signature style character- 
ised by flattened planes of colour, 
shallow pictorial space, and lean, 
reductive but acutely descriptive lines. 
In them, he seeks to convey the appear- 
ance of things as they are both felt and 
perceived in the ‘present tense’, the now. 
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1
Winter Landscape 2
2007, Oil on linen
304.8 x 609.6 cm
High Museum of Art, Atlanta 

purchased with funds from 

Alfred Austell Thornton, 2011.51

2
January 3
1993, Oil on linen
199.4 x 419 cm
3
Blue Umbrella No2
1972, Oil on canvas
244 x 366 cm
Courtesy of the Peter Blum 

Gallery, New York

4
White House 2
2012, Oil on linen
320 x 243.8 cm
Collection of the artist

5
Summer Picnic
1975, Oil on canvas
198.2 x 365.8 cm
Courtesy of the Marlborough 

Gallery, New York

All works

© Alex Katz/Licensed by VAGA, 

New York, NY
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Discovering 
the Impressionists
PAU L  D U R AN D - RU E L  AN D  TH E  N E W  PAI NTI N G

Despite its popularity today, Impression- 

ism was not immediately embraced by 

collectors, dealers, or the general public. 

An important figure in the rise of the 

Impressionists is Paul Durand-Ruel, 

(1831-1922) a visionary Parisian art dealer 

who enthusiastically championed and 

supported their radical new style of 

painting. This exhibition examines the 

critical years from 1865 to 1905 when 

Paul Durand-Ruel both inspired and 

sustained artists like Claude Monet, 

Pierre-Auguste Renoir, Édouard Manet, 

Camille Pissarro, Hilaire-Germain-Edgar 

Degas, Berthe Morisot and Alfred Sisley. 

World-famous masterpieces by these 

artists and others will be shown with 

historical photographs and documents 

to explore this vital period.

This show traces the development of 

Impressionism – its struggles, successes, 

and eventual recognition – and reveals 

Paul Durand-Ruel’s role in the movement. 

With Durand-Ruel, they forged an 

identity and moved from the margins to 

international fame. The extraordinary 

quality of the paintings that were once 

part of his gallery’s stock is a testament 

to the dealer’s deep personal relation- 

ships with the now-celebrated artists, 

his unwavering belief in contemporary 

painting, and his business acumen.
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Pierre-Auguste Renoir
Dance at Bougival 
1883

Museum of Fine Arts, Boston: 

(Picture Fund), Courtesy 

Museum of Fine Arts, Boston

1

Hilaire-Germain-Edgar 
Degas
The Dance Foyer at the 
Opera on the rue Le Peletier
1872

Musée d’Orsay, Paris: Bequest 

of Count Isaac de Camondo, 

1911

2

Alfred Sisley
The Bridge of 
Villeneuve-la-Garenne
1872

Lent by The Metropolitan 

Museum of Art: Gift of Mr & 

Mrs Henry Ittleson Jr, 1964)

3

Pierre-Auguste Renoir
Portrait of Paul 
Durand-Ruel
1910, Oil on canvas

Private Collection

4

Pierre-Auguste Renoir
Dance in the Country  
1883, Oil on canvas

180 x 90 cm

205 x 112.7 x 8.9 cm (framed)

Musée d’Orsay, Paris

5

Pierre-Auguste Renoir
Dance in the City
1883, Oil on canvas

180 x 90 cm 

205.8 x 114.5 x 10.4 cm (framed) 

Musée d’Orsay, Paris3 4 5
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Gunther Gerzso
A Mexican Master

Gunther Gerzso (1915-2000) was born in 

Mexico City to a German-born mother 

and a Hungarian father. When Gunther 

was 12, he was sent to live with his uncle 

in Switzerland, an art historian, an art 

dealer and collector. His uncle took over 

directing the boy's education. The boy

attended Swiss schools, had intensive 

training in art history and met European 

art figures such as Paul Klee and Nando 

Tamberlani, who inspired his later 

interest in stage set and film set design.

Denver Art Museum in partnership with 

Museo de las Americas, celebrate the 

Mexican modernist master, Gunther 

Gerzso. 

The Denver Art Museum highlights 

some of the artist’s extraordinary 

paintings from 1960-81 while the Museo 

displays 28 works on paper, 4 sculptures 

and 2 art books. The exhibition at the 

Museo closes 18 September 2015. 

Drawing inspiration from art history 

as well as from the Mexican landscape, 

and using old-master techniques, 

Gerzso transformed the materials of the 

painter – ‘a piece of cloth and a little 

earth combined with enamel and oil’ – 

into powerful expressions of emotion. 

He called his paintings ‘landscapes of 

the spirit’ to emphasize that they were 

expressions of the forces inherent in 

his homeland’s terrain.
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Southern Queen
1963, Oil paint on Masonite 

Courtesy of Mary-Anne 
Martin Fine Art, New York
© John Michael Gerzso
1

Gunther Grezso
2

Green-Blue-Red 
(Verde-azul-rojo)
1973. Oil paint on Masonite

In the private collection of

John M Fox and Sandra Allen

© John Michael Gerzso

3

Green-Blue-Yellow 
(Verde-azul-amarillo)
1968, Oil paint on Masonite 

Courtesy of Mary-Anne 
Martin Fine Art, New York
© John Michael Gerzso
4

Ávila Negra
1961, Oil paint and sand 

on canvas

Courtesy of Diamond-
Newman Fine Arts, LLC
© John Michael Gerzso

1
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Claire Gill
Where the Land meets the Sea

Claire Gill is drawn to the coast, enjoy-

ing the sense of space found where 

the land meets the sea. She finds inspira-

tion in the flotsam and jetsam left 

lying on the beaches and the rocks and 

the weathered exteriors of buildings 

and objects left open to the elements. 

Claire explores the coastline using 

photography and the technique of 

photomontage involving layering, 

juxtaposing and editing the original 

images to create new, ‘unreal’ scenes.

The end results are seascapes that are 

slightly surreal and atmospheric in their 

ambiguous use of space, but sympa-

thetic to the layers of light and texture 

found along the coastline.

Her passion for colour and texture, for-

mulated from her background in textiles, 

results in poetic images, which tap into 

memories or ideas of the coast that 

resonate within us all.
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Seascape 50: Shhh!
2015, Digital print on 

Hahnemuhle archival paper

1

Seascape 1: Flying Fish
2009, Digital print on 

Hahnemuhle archival paper

2

Seascape 49: Navigating 
the Clouds
2015, Digital print on 

Hahnemuhle archival paper

3

Seascape 46: On the Quay
2014, Digital print on 

Hahnemuhle archival paper

4

Seascape 31: Buoy
2012, Digital print on 

Hahnemuhle archival paper

5

Seascape 32: The Lift
2012, Digital print on 

Hahnemuhle archival paper

6

Seascape 5: Salt Tide 
2009, Digital print on 

Hahnemuhle archival paper3 4 5
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Sean Scully
Home

This exhibition comprises major new 

paintings and pastels from Sean Scully’s

recent Landline series which makes 

reference to the edge of land. Scully has 

removed almost all vertical forms from 

the works to create, in his own words, 

‘a side-to-side motion’. The horizontal 

band becomes the central motif, 

mirroring land as it meets sea and air – 

but far from serene, the works capture 

movement and energy, showing an 

increased freedom of brushstroke. 

Scully’s loose horizontal bands mimic 

the repetitive yet wholly unpredictable 

rhythm of the sea, embracing its overlap, 

irregularity and discontinuousness. 

Many of the works in this series are 

painted on aluminium, marking a 

relatively new development in Scully’s 

practice. Speaking of the material, he 

points out that ‘when one paints on it, 

it pushes back’.

The relationship between Scully’s 

painted bands in the Landline series 

therefore becomes one not just of 

colour, texture and form, but of weight 

and density – the material qualities of 

air, water and land become evident in 

his work. Scully’s rhapsodic bands push 

back – not only against each other, but 

also the surface they are painted on.

For over a generation, Sean Scully has 

been considered one of the world’s

leading abstract painters. Born in 

Dublin and raised in London, he now 

lives between New York and Germany. 

Scully’s work draws on the diverse 

historical and cultural influences of 

places that, at different times, have 

been important to him. He has taken 

inspiration from many cherished, varied 

elements of European culture.

They range from the harmonic ideals of 

ancient Greek and Islamic architecture 

to the vernacular design of stone walls 

in rural Ireland. He has also responded 

to – and built on – the legacy of abstrac- 

tion in the United States.

His internationally recognisable style 

combines )painterly drama with great 

visual delicacy. Scully is a forceful, 

physical artist, who creates intentionally 

monumental spaces. But it is also an art 

of acute concentration and care.

Kerlin G
allery D

ublin
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Iris
2015, Oil on aluminium

101.6 x 88.9 cm 

1

Blue Orange Wall
2014, Oil on linen

2

Landline Black Line 
2014, Oil on aluminium

215.9 x 190.5 cm

3

Landline Black Blue 
2014, Oil on aluminium

215.9 x 190.5 cm

4

Landline Red Red
2014, Oil on aluminium

215.9 x 190.5 cm 

All images are courtesy the 
artist and Kerlin Gallery
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Marius 
Borgeaud

A major retrospective of the work of 

Marius Borgeaud (1861-1924), one of the 

most important figures in early 20th 

century art in the canton of Vaud. Active 

mainly in France, Borgeaud was born 

in Lausanne and remains very popular 

in Switzerland. He is one of the most 

popular Swiss artists of his generation, 

alongside Ferdinand Hodler and Félix 

Vallotton. He was born into a prominent 

Vaud family in 1861 and started painting 

at the age of 40, having squandered the 

inheritance left him by his father. He was 

initially linked to the Postimpressionist 

movement, but soon set out on his own 

path, unattached to any artistic school. 

Borgeaud spent his time between 

Brittany and Paris, where he began 

exhibiting in 1904. He died in 1924, 

leaving over 300 paintings.

The selection is organised around 

themes explored by Borgeaud: Figures 

and Places, Landscapes, Urban Views, 

Still-Life, Scenes of Breton Life (cafés, 

pharmacies, town halls) and crucially 

Interiors. An important element of 

Borgeaud’s work comprises mysterious 

domestic interiors peopled with every- 

day objects, figures who often seem 

still and pensive, and dogs and cats 

apparently listening to this silent world. 

Borgeaud usually added accessories to 

Fondation d’H
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Interior with Cat
1918, Oil on canvas

62 x 53 cm

Private collection, Switzerland

1

The White Room
1924, Oil on canvas

54 x 65 cm

Private collection

2

Boules Players
1918, Oil on canvas

65 x 81.5 cm

Musée d'art de Pully, Pully

3

Balls of Yarn
1911, Oil on board

32 x 41 cm

Private collection

4

Barge and Washhouse 
at Moret 
1905, Oil on canvas

60 x 73 cm

Private collection

5

Gale
1908, Oil on canvas

60 x 73 cm

Private collection, Switzerland

6

Still-life with Hats 
1915, Oil on canvas

65.5 x 54.5 cm

Musée cantonal des 

Beaux-Arts de Lausanne, 

Acquisition, 1938
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his scenes, notably hanging images 

d’Epinal on the walls, indicating his 

fascination with popular and naïve art. 

The exhibition will evoke this approach 

through a display of objects with which 

Borgeaud accompanied his models. The 

exhibition will also include paintings 

that resonate with Borgeaud’s work, 

both by artists he knew and by others 

he had taken as models (Francis Picabia, 

Alfred Sisley, Henri Rousseau, Camille 

Pissarro and crucially Félix Vallotton).



Seán Scully
Figure | Abstract
Seán Scully was born in Dublin in 1945. 

This is Scully’s first ever museum show 

in Cork and coincides with his 70th 

birthday on 30 June. He is considered 

one of the most significant abstract 

painters of our time. For decades he has 

produced a wealth of variations on his 

core theme of lines and stripes, creating 

works with a fascinating range of tone 

and expression from the romantic to 

the melancholic. Early on in his career 

Scully did figural work, to which he still 

feels indebted; ‘To this day my paintings 

retain a sense of the body, and the 

feeling of a physical relationship with 

the world.’

Scully, although best known for the 

epic ‘stripe’ paintings he has made since 

the early 1980s, explored figurative 

painting before turning to abstraction.

‘Horizontal Soul’ on show here is oil on 

canvas and over 8 metres in length.

This exhibition which features examples 

of Seán Scully’s earliest drawings and 

paintings, traces his evolution as an 

artist through the 1960s and into the 

1970s and beyond, most of which have 

never been on show before.
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Untitled Seated Figure
1967

1

Exhibition view
Seán Scully in front of 

Horizontal Soul
© Provision and Crawford 
Art Gallery, Cork
2

Figure in a Room
1967

3

Suited Man
1964

4

Cat
1964

5

Nude Female Lying
1964

6

Inset 2
1973

All works
© Seán Scully

He considers German Expressionism 

one of his sources of inspiration and 

specifically cites the influence of artists 

André Derain, Henri Matisse, Karl 

Schmidt-Rottluff, and Ernst Ludwig 

Kirchner. The stroke of the brush is a 

visible component of his painterly 

abstractions. The edges of his fields of 

colour are delineated by hand, which 

lends his compositions a haptic quality. 

Presenting surprising new perspectives 

on the artist’s work, this exhibition is 

the first study on the interplay between 

figuration and abstraction in Seán 

Scully’s oeuvre.



Gustave Caillebotte
The Painter’s Eye

From spectacular images of the new 

public spaces designed under Napoleon 

III by his prefect Baron Haussmann to 

visual meditations on leisure-time 

activities in and around Paris, the fifty 

works come from private collections 

and a small number of institutions in 

Europe and the United States. 

Organised thematically, the exhibition 

showcases Caillebotte’s fascination

 with the contemporary lifestyle of the 

Parisian bourgeoisie, from depictions 

of interior life, portraits, and still lifes, 

to urban street views and idyllic river 

scenes. Many of the works on view were 

completed between 1875-85, the period 

in which Caillebotte was most involved 

with the impressionist movement.

The exhibition opens with scenes of 

work and play set in bourgeois interiors, 

including ‘A Game of Bezique’, ‘Young 

Man Playing the Piano’, and his first 

important painting ‘The Floor Scrapers’. 

Views from balconies of the  buildings 

that were part of Baron Haussmann’s 

building project were of particular 

interest to Caillebotte, including ‘The 

Rue Halévy, seen from a Balcony’.

Street views of Paris are Caillebotte’s 

most renowned works, including ‘Paris 

Street, Rainy Day ’and ‘The Pont de 

l’Europe’, both of which were included 

at the Impressionist exhibition of 1877.

N
ational G

allery of A
rt W

ashington

28.06.2015 > 04.10.2015

www.nga.org

Opposite page

Paris Street; Rainy Day
1877, Oil on canvas

212.2 x 276.2 cm (overall)

The Art Institute of Chicago 

Charles H & Mary F S Worchester 

Collection

1

The Floor Scrapers
1875, Oil on canvas

102 x 147 cm (overall)

Musée d’Orsay, Paris

Gift of Caillebotte’s heirs 

through the intermediary 

of Auguste Renoir, 1894

© RMN-Grand Palais / 

Art Resource, NY

2

The Pont de l’Europe
1876, Oil on canvas

124.8 x 180.7 cm (overall) 

Collection: Association des 

Amis du Petit Palais, Geneva

3

Portrait of Henri Cordier
1883, Oil on canvas

65 x 81.5 cm (overall size)

Musée d’Orsay, Paris, 

Gift of Mrs Henri Cordier, 1926

© RMN-Grand Palais / 

Art Resource, NY
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Young Man 
Playing the Piano 

1876, Oil on canvas

81 x 116 cm (overall)

Bridgestone Museum of Art, 

Ishibashi Foundation, Tokyo

5

On the Pont de l’Europe
1876-77, Oil on canvas

105.7 x 130.8 cm (overall)

Kimbell Art Museum, 

Fort Worth, Texas
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Vogue
Like a Painting

This exhibition brings together sixty 

fashion photographs inspired by 

painting. The photographs, from the 

Vogue Archive, are the work of great 

photographers of the past thirty years.

Traces of the paintings of Constable, 

Zuloaga and Sorolla, among others, are 

present in the pieces on display. The 

show combines leading names in classic 

photography with the talent of new 

generations.

 

Photographers represented include 

Irving Penn, Annie Leibovitz, Tim Walker, 

Paolo Roversi, Steven Klein, David Sims, 

Erwin Olaf, Michael Thompson and 

Peter Lindbergh, to name a few. 

Golden Age painting, Dutch portraiture, 

pictures from the Victorian period and 

the Pre-Raphaelites, as well as the 

various schools of painting represented 

in the European royal collections,have 

provided a model for photographers 

who, focusing on female beauty, have 

shaped the image of Vogue magazine 

over the years and have also been an 

example for many contemporary artists. 
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Clifford Coffin
Untitled
1949

1

Tim Walker
The Dress Lamp Tree
2004

2

Paolo Roversi
Paris
1999

3

Clifford Coffin
Untitled
1954

4

Sheila Metzner
Uma Potou
1986

5

Camilla Akrans
A Single Woman
2010

6

Michael Thompson
Carmen as Zurbarán’s
Santa Isabel
2000
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