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William Merritt Chase
A Retrospective

William Merritt Chase (1849-1916) was 

a renowned figure in the international 

art circles of the late 19th and early 20th 

centuries. Chase was a brilliant observer 

of contemporary life, an innovative 

painter, and an influential teacher. 

Marking the centennial of his death, 

this retrospective – the first in more 

than three decades – explores the inter- 

relationships in Chase’s work across 

subject and media. The show brings 

together more than 75 of the artist’s best 

works from all phases of his four-decade- 

long career, from portraits and figura- 

tive paintings, to urban park scenes, 

domestic interiors, still lifes, and land- 

scapes. Also included are several fine 

examples of Chase’s pastels to highlight 

the role the medium played within his 

oeuvre. He was co-founder of the 

Society of American Painters in Pastel. 

William Merritt Chase was a leader in 

the late 19th-century revival of pastel 

painting and one of its most innovative 

practitioners. Throughout his career, he 

experimented with pastel alongside his 

work in oil, translating the painterly 

qualities of wet colour to the velvety 

effects of dry pigment.

Shedding new light on the artist’s 

aesthetic philosophy, artistic practice, 

and working methods, the show 

positions his work within the vibrant 

international cultural climate at the turn 

of the 20th century. It also provides a 

fresh appraisal of Chase and his contribu- 

tion to the history of American art. 

The exhibition also focuses attention 

on Chase’s role as a highly influential 

and devoted teacher, who trained and 

inspired the next generation of artists 

in America, including George Bellows, 

Charles Demuth, John Marin, Marsden 

Hartley, Edward Hopper, Joseph Stella 

and Georgia O’Keeffe.

The Phillips Collection W
ashington D

C

04.06.2016 > 11.09.2016

www.phillipscollection.org
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The Young Orphan
c1884, Oil on canvas

111.76 x 106.68 cm 

National Academy Museum, 

New York

1

Hall at Shinnecock
1892, Pastel on canvas

81.6 x 104.14 cm

Terra Foundation for American 

Art, Daniel J Terra Collection

2

Self-Portrait 
in 4th Avenue Studio 

1915-16, Oil on canvas

133.35 x 161.29 cm 

Richmond Art Museum, 

purchase and gift of Warner 

M Leeds, 1916

3

Portrait of Dora Wheeler 

1882-83, Oil on canvas

159.1 x 165.42 cm

The Cleveland Museum of Art, 

Gift of Mrs. Boudinot Keith in 

memory of Mr & Mrs J H Wade

4

At the Seaside
c1892, Oil on canvas

50.8 x 86.36 cm

The Metropolitan Museum

of Art, Bequest of Miss Adelaide 

Milton de Groot, 1967

5

An Artist’s Wife
1892, Oil on canvas

50.8 x 40.64 cm

Private Collection

2
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America after the Fall
Painting in the 1930s

What is American art? 
That is a question the country’s artists 

asked and answered in myriad ways 

during the decade spanning the econo- 

mic crash of 1929 through America’s 

entry into World War II. With economic 

downturn at home and the rising threat 

of fascism abroad, artists of the time 

applied their individualized visions of 

the nation to rethinking modernism. 

This exhibition brings together 50 works 

by some of the foremost artists of the 

era – including Edward Hopper, Georgia 

O’Keeffe, and Grant Wood – to examine 

the landscape of the United States 

during the Great Depression.

Collectively, the aesthetically and 

politically varied works produced in the 

1930s paint a revealing portrait of the 

nation’s evolving psyche. Hopper’s 

reflective, melancholy approach to 

homegrown subjects is quite different 

from the bold romanticism of Thomas 

Hart Benton and his fellow Regionalists. 

Painters such as Philip Evergood and 

Ben Shahn used social realism to protest 

political attitudes of the time, high- 

lighting the plights of migrant share- 

croppers, Jewish immigrants, and other 

marginalized members of society. Racial 

issues also came to the fore: Joe Jones 

depicted a lynching in American Justice.  

Realist Charles Sheeler linked the earlier, 

spare American aesthetic of Shaker 

objects to his exploration of the contem- 

porary, while Grant Wood took on the 

country’s founding myths. At the same 

time, other artists reinvigorated the 

revolt against representational style, 

championing nonobjective art.

A
rt Institute of Chicago

05.06.2016 > 18.09.2016

www.artic.edu
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Grant Wood
American Gothic
1930

Friends of American Art Collection 

The Art Institute of Chicago

1

Thomas Hart Benton 
Cradling Wheat
1938 

Saint Louis Art Museum 

2

Edward Hopper
Gas
1940

The Museum of Modern Art, 

New York

3

Georgia O'Keeffe
Cow's Skull: 
Red, White, and Blue
1931

The Metropolitan Museum

of Art, New York, Alfred Stieglitz 

Collection 

4

Paul Cadmus
The Fleet’s In
1934

Courtesy of the US Navy Art 

Collection, Naval History and 

Heritage Command

4

3

5

6

1

2

International 
Art Exhibitions 2016



Winifred Knights 
1899-1947

The first major retrospective of work by 

Winifred Knights (1899-1947), an award- 

winning Slade School artist and the first 

British woman to win the Prix de Rome. 

It was the apocalyptic ‘The Deluge’, 1920, 

which attracted critical acclaim as ‘the 

work of a genius’. Chosen on the 

insistence of John Singer Sargent, 

Knights’ painting was seen to possess ‘a 

rare command of technique in hue, 

figure and composition, and a 

meticulous care in detail’.

The exhibition will establish Knights as 

one of the most original women artists 

of the first half of the 20th century, 

bringing together her most ambitious 

works and preparatory studies for the 

first time since they were created.

Admiration for the Italian Quattrocento 

was the inspiration for Knights’  highly 

distinctive and painstakingly executed 

body of work. The smooth surface, 

contemplative mood and harmoniously 

restricted palette consciously recall 

early Renaissance frescoes, adapted to 

everyday subjects from her own time. 

Knights’ works are autobiographical: 

presenting herself as the central prota- 

gonist and selecting models from her 

inner circle, she consistently re-wrote 

and re-interpreted female figures of 

fairy-tale and legend, Biblical narrative 

and Pagan mythology to create docu- 

ments of her own lived experience.

Many institutions and private collectors 

have generously lent works. These 

include UCL Art Museum, University 

College London, The British Museum, 

Museum of New Zealand Te Papa 

Tongarewa, The Wolfsonian-Florida Inter- 

national University, Fitzwilliam Museum, 

University of Cambridge, Tate, London.

D
ulw

ich Picture G
allery London

08.06.2016 > 18.09.2016

www.dulwichpicturegallery.org.uk
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The Deluge
1920, Oil on canvas

152.29 x 183.5 cm 

Tate Gallery, London

1

The Santissima Trinita
1924-30, Oil on canvas

102 x 112 cm

Private Collection

2

The Potato Harvest
1918, Watercolour over pen 

and ink on paper

29.7 x 38.5 cm

Private Collection

3

Landscape study for 
Edge of Abruzzi; boat with 
three people on a lake
1924, Thinned oil over pen 

and ink on tracing paper

28 x 38 cm

Private Collection. 

4

Scenes from the Life of 
Saint Martin of Tours
c1928-33, Oil (or tempera) on 

canvas with glazing 

73 x 159.5 cm

Milner Memorial Chapel, 

Canterbury Cathedral, Kent

All works

© The Estate of Winifred Knights
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Manolo
Valdés

Marlborough Fine Art is pleased to 

present Manolo Valdés’ first solo 

exhibition in the UK in over ten years. 

He has exhibited with Marlborough’s 

galleries for 25 years, primarily in New 

York, but also in Barcelona, London, 

Madrid, Monaco and Santiago. 

One of the most significant Spanish 

artists of the last century, Manolo Valdés 

was born in Valencia, Spain in 1942. 

He works across drawing, painting, print- 

making and sculpture.

 

The exhibition brings together recent 

paintings, sculptures and works on 

paper that explore the artist’s unique 

and distinct visual language. Valdés 

began his training as a painter at the 

age of 15. During the 1960s, he formed 

Equipo Crónica, an artistic team that 

used Pop Art to question the Spanish 

dictatorship of Franco and the history 

of art itself. After the group dissolved in 

1981, Valdés reinvented his work 

creating the figurative, expressive style 

centred on art historical motifs which 

he continues to be known for today. 

The artist lives between New York and 

Madrid and has exhibited extensively 

around the world, including represen- 

ting Spain at the Venice Biennale in 1999. 

Valdés draws heavily on masters such as 

Velázquez, Rembrandt, Rubens and 

Matisse. He uses their practice as a 

pretext to bring historical works out of 

their original context into the present. 

His figurative paintings combine 

materials such as thickly applied oil 

paint and hessian sacking, using a 

collage-like technique of cutting and 

sewing onto the canvas in relief. 

M
arlborough Fine A

rt London

10.06.2016 > 15.07.2016

www.marlboroughlondon.com
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Retrato Con Marco II
2016, Oil on burlap

165.1 x 165.1 cm

1

Dama
2016, Oil on burlap

165.1 x 165.1 cm

2

Odalisca
2016, Oil on burlap

165.1 x 165.1 cm

3

Retrato Con Marco I
2016, Oil on burlap

165.1 x 165.1 cm

4 & 5

Head (front & side-view)

 2016, Wood

93.98 x 104.14 x 177.8 cm 

All works on loan from the Artist

Copyright Manolo Valdés

Courtesy Marlborough Fine Art, 

London
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Stuart Davis
In Full Swing

Stuart Davis: In Full Swing features 100 

artworks by an artist whose formal 

brilliance and complexity captured the 

energy of mass culture and modern life. 

This exhibition is a significant departure   

from earlier presentations of Davis’s 

work. It omits the decade where he was 

heavily influenced  by the work of the 

European modernists he encountered 

at the 1913 Armory Show. Conversely 

this show concentrates on the series of 

breakthroughs he made beginning in 

1921 with his paintings of tobacco 

packages and household products. 

It continues by showing work produced 

in his last two decades in which he 

employed abstract shapes, brilliant 

colour, and words to evoke the 

ebullience of popular culture.

Faced with the choice early in his career 

between realism and pure abstraction, 

he invented a vocabulary that harnes- 

sed the grammar of abstraction to the 

speed and simultaneity of modern 

America. By merging the bold, hard- 

edged style of advertising with the 

conventions of avant-garde painting, he 

created an art endowed with the vitality 

and dynamic rhythms that he saw as 

uniquely modern and American. In the 

process, Davis achieved a rare synthesis: 

an art that is resolutely abstract yet at 

the same time exudes the spirit of 

popular culture. 

W
hitney M

useum
 of A

m
erican A

rt N
ew

 York

10.06.2016 > 25.09.2016

www.whitney.org
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Owh! in San Pao
1951, Oil on canvas

132.6 x 106.7 cm 

Whitney Museum of American 

Art, New York

1

Swing Landscape
1938, Oil on canvas

220.3 x 400 cm

Indiana University Art Museum, 

Bloomington

2

Percolator
1927, Oil on canvas

91.4 x 73.7 cm

The Metropolitan Museum of Art

3

Egg Beater No 2
1928, Oil on canvas

74.3 x 92.1 cm

Amon Carter Museum of 

American Art, Fort Worth

3

Colonial Cubism
1954, Oil on canvas

114.6 x 153 cm

Walker Art Center, Minneapolis

5

American Painting
1932-42-54,Oil on canvas

101.6 x 127.7 cm

Joslyn Art Museum, Omaha

All works

© Estate of Stuart Davis / 

Licensed by VAGA, New York, NY

5
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Alice Neel
Painter of Modern Life

Alice Neel (1900-1984) was one of the 

most significant American painters of 

the 20th century. Her psychologically 

charged portraits tell intimate and 

unconventional stories, as much about 

people living on the margins of society 

and in subcultures as about the New 

York cultural elite and her own family. 

Alice Neel led an exceptionally 

interesting life as a single parent and a 

feminist in a time when the world of art 

was largely male-dominated. She is 

best known for her distinctive style of 

portraiture, where her models are 

painted without glorification, in a very 

straightforward manner.

 

Alice Neel’s portraits have a unique, 

startling power. Sometimes it seems as 

if her model is gazing directly at the 

viewer and coming unnervingly close. 

Sometimes the expression is introverted, 

rejecting the viewer. Neel’s psychologi- 

cally acute eye and technical virtuosity 

achieve something essential in the 

models and their environment. Alice 

Neel’s nudes are truly exceptional: she 

observes her model neutrally, without 

manipulation or erotic undertones.

She painted many members of New 

York’s cultural elite and other celebrities, 

including pop artist Andy Warhol in 1970 

and land artist Robert Smithson in 1962. 

Neel frequently painted her family, 

close friends or random people she had 

met. The portraits open a window into 

the artist’s remarkably rich and event- 

ful life.The cityscapes selected for the 

show reveal Neel’s sharp perception 

and unusual interpretation of her 

environment. 

Born in Pennsylvania, Alice Neel’s first 

marriage took her to Cuba in 1926. 

During her long career, Neel worked 

particularly in New York. She came to 

know the Greenwich Village of artists 

and writers, the Latin American and 

Puerto Rican Spanish Harlem and the 

Upper West Side like the back of her 

hand.

Comprising approximately seventy 

paintings, the exhibition produced by 

Ateneum will tour the Gemeente- 

museum den Haag in the Hague, the 

Fondation Vincent van Gogh Arles and 

the Deichtorhallen in Hamburg.

A
teneum

 A
rt M

useum
 H

elsinki

10.06.2016 > 02.10.2016

www.ateneum.fi
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Jackie Curtis & Ritta Redd
1970 

The Cleveland Museum of Art,
Leonard C Hanna Jr Fund
© Estate of Alice Neel
1

Installation view
2

The Spanish Family
1943

© Estate of Alice Neel
3

Pregnant Julie and Algis
1967

© Estate of Alice Neel
4

Elenka
1936

Metropolitan Museum of Art, 
New York, Gift of Richard Neel 
and Hartley S Neel, 1987 
© Estate of Alice Neel
5

Ginny and Elizabeth
1975

© Estate of Alice Neel
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Yayoi Kusama
In Infinity

Yayoi Kusama was born in 1929. She left 

Japan in 1957 for New York. Here, at the 

heart of the vibrant 1960s art scene, she 

created many of her most important 

works. She later staged anti-Vietnam 

war protests, marches surrounded by 

hippie followers, political performances 

and orgies where she painted the naked 

bodies of the participants with dots. 

As a non-Western woman in the exclud- 

ing, male-dominated art world of the 

time, Kusama was a rare bird, but she 

soon gained fame and recognition. 

Yayoi Kusama’s unique imagery springs 

from the recurring hallucinations that 

have haunted her since childhood. 

In Kusama’s hallucinations the world 

appeared as covered by dots and 

repetitive shapes, like an infinite starry 

sky. Art, for Kusama became a method 

of giving form to these inner landscapes. 

In an effort to put words to her unique 

experiences, Kusama talks about the 

concept of self-obliteration – the idea of 

becoming one with the surroundings, 

dissolving the boundaries of the Self, 

and disappearing into an all-embracing 

emptiness. 

This exhibition is the first major retro- 

spective presentation of Kusama’s 

oeuvre in Scandinavia, spanning her 

entire artistic career from the early 1950s 

until today. The show features a rich 

selection of paintings, drawings and 

sculptures, including spatial installa- 

tions and performance-related material, 

paying particular attention to works 

from the late 1980s, after Kusama’s 

return to Japan. It also illustrates Yoyoi 

Kusama’s interest in fashion and design. 

M
oderna M

useet Stockholm

11.06.2016 > 11.09.2016

www.modernmuseet.se
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Pumpkin
1981 

1

Self-Obliteration 

Photo by Harrie Verstappen,1967

2

Kusama with Pumpkin
Installation View 

Aichi Triennale, 2010

3

Pumpkin 
2014, In front of Yellow Tree 

Installation View at Moderna 

Museet/ArkDes, Stockholm, 

as a part of the exhibition Yayoi 

Kusama – In Infinity, 2016. 

4

 Kusama Fashion Show 
at her boutique, New York, 1968

5

Kusama with Dots Obsession 

Installation View
‘Yayoi Kusama Eternity of 

Eternal Eternity’ exhibition at

Matsumoto City Museum of 

Art, Nagano, Japan, 2012

6

Yayoi Kusama with one of 
her Infinity Net paintings 

New York, c1961

All works © Yayoi Kusama 

Courtesy Ota Fine Arts, Tokyo & 

Singapore, Victoria Miro Gallery, 

London, David Zwirner, New York3
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Cindy Sherman
Imitation of Life

The Broad’s first special exhibition is a 

comprehensive survey of the work of 

Cindy Sherman. It is the first major 

museum show of Sherman’s work in Los 

Angeles in nearly 20 years, and the 

exhibition fills The Broad’s first-floor 

galleries with 120 works drawn primarily 

from the Broad collection with key loans 

from other institutions. Cindy Sherman’s 

work has been a touchstone for the 

Broad collection since Eli & Edye Broad 

first encountered it in 1982, and Cindy is 

the only artist in the collection whose 

work has been acquired regularly over a 

period of more than 30 years. There are 

127 Cindy Sherman photographs in the 

Broad collection, the largest holding of 

her work in the world. She is an artist 

whose work sparked the Broads’ deep 

commitment to contemporary art.

Most well-known for photographs that 

feature the artist as model playing out 

media-influenced female stereotypes in 

a range of personas, environments, and 

guises, Shooting alone in her studio 

Sherman is director, photographer, 

make-up artist, hairstylist and subject. 

Over the years, she has created many of 

art’s most iconic and influential images. 

Her work poses powerful questions 

about identity, representation, and the 

role of images in contemporary culture. 

From screen siren and pin-up to 

socialite and businesswoman, the roles 

she depicts through her monumental 

body of work provocatively engage 

with contemporary life’s mediated 

personas and stereotypes. 

Reflecting Los Angeles’ role as the

mecca of the film industry, this show 

spotlights Sherman’s engagement with 

20th century popular film and celebrity. 

The exhibition features a wide range of 

Sherman’s photographs from through- 

out her influential career of more than 

four decades, including her widely 

admired Untitled Film Stills.

The Broad Los Angeles

11.06.2016 > 02.10.2016

www.thebroad.org
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Installation view
1

Installation view
2

Untitled No 92
1981

Chromogenic colour print

60.96 x 121.92 cm

3

Untitled No 122
1983

Chromogenic colour print

89.54 x 53.98 cm

4

Untitled No 512
2010-11

Chromogenic colour print

202.57 x 347.66 cm

1

2
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Picasso
The Artist & His Muses

Known for his enormous contribution 

to the canon of great art in the 20th 

century, Pablo Ruiz y Picasso (1881-1973) 

is one of the masters of Modernism. 

Examining the significance of the six 

women who were inspirational to his 

artistic development, this exhibition of 

Picasso’s work is the most significant 

ever to be presented in Vancouver. 

Beginning in early 20th-century Paris, 

the exhibition takes the visitor on a 

journey through the lives and persona- 

lities of Fernande Olivier, Marie-Thérèse 

Walter, Olga Khokhlova, Dora Maar, 

Françoise Gilot and Jacqueline Roque, 

who were all principal figures in Pablo 

Picasso’s personal life and strongly 

influenced the development of his 

distinguished career.

 

The show presents major works that 

dramatically altered the course of Euro- 

pean art history. His innovations in pain- 

ting, drawing, print and sculpture are 

conveyed through recurring motifs such 

as the seated woman and reclining nude. 

Femme au collier jaune
31 May 1946, Oil on canvas

Private collection

Vancouver A
rt G

allery

11.06.2016 > 02.10.2016

www.vanartgallery.bc.ca

1

Bust of a Woman (Dora Maar) 
1938, Oil on canvas

Hirshhorn Museum and 
Sculpture Garden, 
Gift of Joseph H Hirshhorn, 1966
2

Weeping Woman
1937, Etching, engraving, dry- 

point, and aquatint on laid paper

National Gallery of Canada,
Ottawa
3

Femme Assise
1947, Oil on canvas

Yale University Art Gallery 
Katherine Ordway Collection
4

Femme couchée lisant
1939, Oil on canvas

Musée Picasso, Paris

All works
© Picasso Estate/SODRAC (2016)
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Katharina 
Grosse

Katharina Grosse was born in Freiburg, 

Germany in 1961. She has been seen as 

one of the leading artists of her genera- 

tion for many years now, adopts a very 

striking position. Her painting trans- 

cends, explodes and overshadows any 

kind of surface and turns it into a base 

on which to paint. In other words, it is 

directed at every surface in a room 

(walls, ceiling, floor), as well as the 

bodies and objects in the room.

In the exhibition at Museum Frieder 

Burda, Katharina Grosse concentrates 

on panel paintings, more the classical 

form of painting, but expands these 

in size and shape to hitherto unseen 

dimensions. The painting treatment 

with which she creates new images is 

of crucial importance. 

Through structuring elements such 

as lines and shading, but also through 

sprayed paint, her artworks seem to 

unfold in different ways: sometimes 

intensely concrete, sometimes blurred 

and unfocussed. Such pictures make 

a strong impression on the observer.

Katharina Grosse often leaves behind 

the limits of what can be rationally 

described, for the sake of a more 

indirect effect of the paint strokes, the 

vague, indiscriminate shapes and the 

unsuspected spaces that emerge in 

her painting. 

Grosse is showing works spanning her 

entire career from the beginning of the 

1990s right up to today. The openness of 

Richard Meier’s architecture heightens 

the contrast between rationalism and 

Utopia and provides for fascinating 

perspectives and combinations.

M
useum

 Frieder Burda Baden-Baden

11.06.2016 > 09.10.2016

www.museum-frieder-burda.de
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Untitled
2009, Acrylic on canvas

240 x 388 cm

1

Portrait 
2015

Photo: Andrea Stappert

2

Installation view
3

Untitled
2015, Acrylic on canvas

290 x 580 cm

4

Untitled
2005, Acrylic on canvas

393 x 900 cm

All works

© Katharina Grosse and 

VG Bild-Kunst, Bonn 2016
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Women of 
Abstract Expressionism

‘Women of Abstract Expressionism’ 

brings together 51 paintings to examine 

the distinct contributions of 12 artists 

who played an integral role in what has 

been recognized as the first fully- 

American modern art movement.

 

This is the first full-scale museum presen- 

tation celebrating the female artists of 

the Abstract Expressionist movement. 

The exhibition presents a nuanced 

profile of women working on the East 

and West Coasts during the 1940s and 

’50s. This approach provides a new 

perspective on this important chapter 

in art history. 

The  exhibition focuses on the expressive 

freedom of direct gesture and process at 

the core of abstract expressionism, while 

revealing inward reverie and painterly 

expression in these works by individuals 

responding to particular places, 

memories and life experiences. It also 

sheds light on the unique experiences of 

artists based in the Bay Area on the West 

Coast where they were on a more equal 

footing with their male counterparts 

than those working in New York. 

The twelve artists are Mary Abbott, Jay 

DeFeo, Perle Fine, Helen Frankenthaler, 

Sonia Gechtoff, Judith Godwin, Grace 

Hartigan, Elaine de Kooning, Deborah 

Remington, Lee Krasner, Joan Mitchell,  

and Ethel Schwabacher.

D
enver A

rt M
useum

12.06.2016 > 25.09.2016

www.denverartmuseum.org

Opposite page

Mary Abbott
All Green
c1954, Oil paint on linen

124.5 x 114.6 cm 

Denver Art Museum

1

Ethel Schwabacher
Antigone I
1958, Oil paint on canvas

129.5 x 215.9 cm

Christopher C Schwabacher 

& Brenda S Webster Collection

2

Elaine de Kooning
Bullfight
1959, Oil on canvas

197.2 x 333.4 x 2.86 cm 

Denver Art Museum 

3

Deborah Remington
Exodus
1960, Oil paint on canvas

180.3 x 157.5 cm

Private collection

4

Lee Krasner
The Seasons
1957, Oil and house paint 

on canvas

235.6 x 517.8 cm

Whitney Museum 

of American Art, New York

4

21

3
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Robert 
Mapplethorpe
On the Edge

Robert Mapplethorpe’s photographs 

have provoked debate. They have been 

the target of criticism and censorship. 

They have also been praised around 

the world with celebrated exhibitions 

in some of the most prestigious art 

institutions. ARoS now presents 182 

photographs by one of the greatest 

masters of the art of photography.

The exhibition shows famous faces, 

sculptural bodies, and erotic stories 

from the New York underground scene.

The show examines issues that are still 

very much relevant and emphasizes 

the fact that Mapplethorpe (1946-1989) 

even today occupies a unique position 

on the international art scene. His art 

tells us an important story about a time 

of sexual liberation and about homo- 

sexuality’s move away from being a 

subculture. It is also about an artistic 

commitment to absolute freedom. His 

stories affect us and are still extremely 

relevant today. 

On show are self-portraits, portraits 

of well-known people such as Arnold 

Schwarzenegger, Andy Warhol, and 

Louise Bourgeois and the rock icon Patti 

Smith who was his muse and soul mate. 

The exhibition also shows a range of 

Mapplethorpe’s erotic photographs, in 

which he occasionally walks the fine 

line between art photography and what 

some have considered pornography. 

Mapplethorpe’s art, including works on 

display here, has raised intense debate. 

One question we hope the exhibition 

can raise is: Who decides where to draw 

the line? 

A
ros Aarhus

17.06.2016 > 30.10.2016

www.aros.dk
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Ajitto
1981

1

Self Portrait
1980 

2

Self Portrait
1980 

3

Ken Moody & 
Robert Sherman
1984 

4

Louise Bourgeois
1982 

5

Apollo
1988 

6

Patti Smith
1978 

7

Lisa Lyon
1982 

8

Doris Saatchi
1983 

All works 

© Robert Mapplethorpe 

Foundation
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Taylor Wessing
Photographic Portrait Prize 2015

The Taylor Wessing Photographic 

Portrait Prize is the leading competition 

to celebrate and promote the very best 

in contemporary portrait photography 

from around the world.

The selected images explore both 

traditional and contemporary 

approaches to the photographic 

portrait whilst capturing a range of 

characters, moods and locations. 

Alongside informal images of friends 

and family, this year’s exhibition also 

features revealing portraits of famous 

faces, including actor Benedict 

Cumberbatch and the President of the 

United States Barack Obama with First 

Lady Michelle Obama.

Also included as part of the new ‘In 

Focus’ display within the show is recent 

work by the award-winning South 

African photographer Pieter Hugo. 

Born in Johannesburg in 1976, Hugo 

primarily works in portraiture, engaging 

with documentary and art traditions 

with a focus on African communities.

This feature is an annual showcase for 

new work by an internationally famous 

photographer, which appears alongside 

the works selected for the competition. 
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John Kobal New Work Award

Tereza Červeňová
Yngvild
August 2014

© Tereza Červeňová

1

First Prize Winner

David Stewart
Five Girls, from the series 
Stuff 

May 2014

© David Stewart

2

Third Prize Winner

Peter Zelewski
Nyaueth, from the series 
Beautiful Strangers
February 2015

© Peter Zelewski

3

Noriko Takasugi
And I wake up and start 
drawing
August 2014

© Noriko Takasugi

4

Fourth Prize Winner

Ivor Prickett
Amira and her children 

September 2014

© Ivor Prickett/

UNHCR/Panos Pictures

5

Pieter Hugo
There’s a Place in Hell for 
Me and My Friends
2011

1

2
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Caravaggio
and the Painters of the North

An exhibition focusing on Michelangelo 

Merisi da Caravaggio (1571-1610) and 

his influence on the northern European 

artists who were fascinated by his 

painting and disseminated his style. 

The exhibition analyses the artist’s 

legacy and the wide variety of 

responses that his work provoked. 

On display will be 53 paintings, twelve 

of them by Caravaggio, loaned from 

private collections, museums and 

institutions such as the Metropolitan 

Museum of Art, New York, the Galleria 

degli Uffizi, Florence, the Hermitage 

Museum, Saint Petersburg, the Rijks- 

museum, Amsterdam, and the church 

of San Pietro in Montorio in Rome. 

The exhibition presents a survey of

Caravaggio’s career from his Roman 

period to the moving dark paintings of 

his final years, shown alongside a wide 

selection of significant works by his 

most important followers in Holland, 

Flanders and France.

These include Dirk van Baburen, Gerrit 

van Honthorst, Hendrick Ter Brugghen, 

Nicolas Régnier, Louis Finson, Simon 

Vouet, Claude Vignon and Valentin de 

Boulogne. Between 1600 and 1630 more 

than two thousand artists settled in 

Rome, of whom about a third were 

foreigners who transformed the city 

into an artistic melting-pot. To an equal 

or even greater extent than the Italians, 

the northern European painters opted 

to follow Caravaggio’s style for two 

principal reasons: the lesser importance 

of the classical element in the northern 

pictorial tradition, and the suitability of 

Caravaggio’s style for application out- 

side the traditional context of a studio 

or drawing academy.

‘Caravaggio and the Painters of the 

North’ transports visitors to the era of 

Michelangelo Merisi da Caravaggio and 

the decades following his death – a 

period particularly rich in masterpieces 

of painting and when his fame was still 

at its height. 
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Caravaggio
(Michelangelo Merisi )
Saint Catherine 
of Alexandria
c1598, Oil on canvas

173 x 133 cm

Museo Thyssen-Bornemisza, 

Madrid

1

Nicolas Tournier
Dice Players
c1623-24, Oil on canvas

127 x 172.5 cm

The Berwick Collection, 

Attingham Park, Shropshire 

(The National Trust)

2

Gerard van Honthorst
Merry Company
1622, Oil on canvas

132.8 x 196.5 cm

Alte Pinakothek, Munich

3

Dirck van Baburen
Young Man Singing
1622, Oil on canvas

71 x 58.8 cm

Städel Museum, Frankfurt

4

Dirck van Baburen
The Entombment
1617, Oil on canvas

221 x 143 x 4 cm

San Pietro in Montorio, 

Rome

5

Caravaggio
(Michelangelo Merisi )
The Musicians 
c1594-95, Oil on canvas

92.1 x 118.4 cm

The Metropolitan Museum, 

New York
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Frank Bowling
Mappa Mundi

The exhibition presents a comprehen- 

sive overview of rare and never-before 

exhibited large-scale paintings along 

with other works by the Guyanese-born 

British painter Frank Bowling. Born in 

Bartica, British Guyana, in 1934, Bowling 

left his native country at the age of 19, 

arriving in London in 1953 as part of the 

momentous wave of Anglophone West 

Indian and Caribbean populations who 

migrated to England in the aftermath of 

World War II. Later he would go on to 

study painting at The Slade School and 

Royal College of Art.

The principal anchor of this exhibition is 

the monumental and celebrated ‘map 

paintings’ (1967-71) that were first shown 

to acclaim at the Whitney Museum of 

American Art in 1971. 

‘Mappa Mundi’ is an appropriate term to 

describe the absorptive presence of 

Bowling's monumental paintings. As 

when first made, today these paintings 

remain unparalleled pictures of 

astonishing physical power and 

stunning visual drama. Rarely has the 

experience of painting conveyed the 

feeling of such plenitude and mystery.
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Night Journey
1968-69, Acrylic on canvas

328 x 269 cm

The Metropolitan Museum 

of Art, New York

1

Frank Bowling
Photo: Nicholas Sinclair

2

Philoctetes’ Bow
1987, Acrylic on canvas

183 x 360 cm

Courtesy the Artist & Hales Gallery

3

Bartica
1968-69, Acrylic on canvas

284 x 349.5 cm

Courtesy the Artist & Hales Gallery

4

Marcia H Travels
1970, Acrylic on canvas

305 x 570 cm 

Dallas Museum of Art

5

Australia to Africa

1971, Acrylic on canvas

280 x 712 cm

Hales Gallery, London

1
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Degas
A New Vision
‘Degas: A New Vision will provide 

audiences with a rare experience to 

truly be immersed in the creativity and 

originality of his art, giving visitors a 

deeper and richer understanding of his 

brilliance.’ Degas: A New Vision will be 

presented thematically, grouping 

together the subjects which Degas 

continually returned to throughout his 

career, including not only his famous 

ballet scenes but also arresting portraits, 

the nude, horse-racing, the social world 

of Parisian nightlife, and women at work 

and leisure. The exhibition will also 

explore the great technical, conceptual 

and expressive freedoms that Degas 

achieved in his later years, and reveal his 

experiments with a range of mediums 

including sculpture and photography. 

This approach will emphasise Degas’ 

obsessive and highly creative working 

methods, and allow visitors to enjoy the 

development of Degas’ art from its 

beginnings.

Edgar Degas was fascinated by aspects 

of modern life – voraciously painting 

Paris’ dance halls and cabarets, cafés, 

racetracks, opera and ballet stages. 

He also studied the simple, everyday 

gestures of working women: milliners, 

dressmakers, and laundresses. He was 

drawn to explore movement that was 

precise and disciplined, such as that of 

racehorses and ballet dancers, and 

absorbed a diverse range of influences 

from Japanese prints to Italian 

Mannerism
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Three Dancers
1896-1905, Pastel

51.0 x 47.0 cm

1

Racehorses in a Landscape 

1894, Pastel 

47.9 x 62.9 cm (sheet)

2

In a Café 
c1875-76, Oil on canvas 

92.0 x 68.5 cm

3

Woman seated on the edge 
of a bath sponging her neck 
c1880-95, Oil and essence 

on paper on canvas

52.2 x 67.5 cm 

4

Group of dancers (red skirts) 

1895-1900, Pastel

77.0 x 58.0 cm

5

The Rehearsal
c1874. Oil on canvas

58.4 x 83.8 cm

1
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Jim Dine
Self-Portraits

In 1962 Dine’s work was included, along 

with Lichtenstein, Warhol, Dowd, Goode, 

Hefferton, Ruscha and Thiebaud, in the 

historically important and ground- 

breaking ‘New Painting of Common 

Objects’, at the Norton Simon Museum. 

These painters started a movement, in 

a time of social unrest, which shocked 

America and the art world. The Pop Art 

movement fundamentally altered the 

nature of modern art. 

The Albertina presents 100 fascinating 

self-portraits from the artist’s generous 

donation. They show Jim Dine in both 

unusual and self-critical demeanours. 

The self-portraits, which he began 

painting in the 1950s, serve to catalyse 

an independent, intense, and surprising 

dialogue with the artist and his output. 

Dine’s diverse experiments with a wide 

range of techniques and materials 

address themes including youth and 

old age, intimacy and extroversion, and 

seriality and creativity – enabling these 

self-portraits to open up new insights 

into a supposedly familiar oeuvre.
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Red Bib
1989, Mixed technique on paper

Albertina, Vienna

© Jim Dine

1

Self-Portrait with a Hat
1991, Oil, charcoal, pencil on 

canvas on paper

Albertina, Vienna

© Jim Dine

2

Looking in the dark No 20
1984, Charcoal, enamel spray 

paint, acrylic, collage on paper

Albertina, Vienna

© Jim Dine

3

Self-Portrait, Tel Aviv
2002, Acrylic, charcoal on linen

Albertina, Vienna

© Jim Dine

4

Looking in the Dark No 19
1984, Charcoal, enamel spray 

paint, acrylic, collage on paper

Albertina, Vienna

© Jim Dine

5

Big Crying Head
1989, Mixed technique on paper

Albertina, Vienna

© Jim Dine
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Bridget Riley
The Curve Paintings 1961-2014

With an unprecedented drive for clarity, 

and with great precision and discipline, 

Bridget Riley (born 1931) has crafted a 

sensational body of work over more 

than fifty years. The British artist is 

known for her huge colourful canvases 

and optical effects, which have drawn a 

wide-ranging public to abstract art. 

Though she makes work on a flat 

surface, the play of lines makes the 

surface bend, buckle, undulate, or twist. 

Riley manages to play off colour against 

form – the two traditional ingredients of 

painting – in strictly orchestrated move- 

ments that often completely envelop 

the viewer. This has made her one of the 

most revered artists of her generation. 

Gemeentemuseum Den Haag, which 

has close ties with the ‘grande dame of 

British painting’, is staging a special 

retrospective this summer focusing on 

‘the curve’, a pictorial motif that has 

recurred throughout her career.

Although Bridget Riley’s paintings 

are deeply rooted in the tradition of 

painting, she reverses the expected 

relationship between viewer and 

canvas, creating an optical game with 

her dynamic compositions that shift as 

the viewer moves. This has led to her 

work being regarded as optical art. 

The curved line plays a key role in 

Bridget Riley’s oeuvre. The retrospective 

‘The Curve Paintings 1961-2014’, which 

features more than fifty paintings and 

preliminary studies, shows how this 

pictorial element has recurred over the 

past fifty years, from her black-and- 

white work of the 1960s to the recent 

richly coloured mural Rajasthan (2012). 

Riley repeatedly explores the potential 

of the undulating movement to set 

colour and line in motion in new ways.
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Two Reds with Violet
2008 

Gemeentemuseum Den Haag

1

Portrait of Bridget Riley 
in front of Rajasthan
2

Rajasthan 
2012

Staatsgalerie Stuttgart

3

Kiss
1961

4

Reve
1999

5

Trail
2009

All works

© Bridget Riley, 2016
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The Idea of North
The Paintings of Lawren Harris

A founding member of the Group of 

Seven and a major figure in the history 

of twentieth-century Canadian art, 

Lawren Harris (1885-1970) remains 

largely unknown in the United States. 

This year the AGO is partnering with the 

Hammer Museum to introduce Harris’s 

iconic landscapes to audiences in Los 

Angeles and Boston. The Idea of North: 

The Paintings of Lawren Harris will be 

the first major solo exhibition of his 

work to be shown in the United States, 

and will arrive in Toronto in July of 2016.

The core of the exhibition features more 

than 30 of Harris’ most significant and 

rare northern landscapes from the 1920s 

and 1930s, drawn from major public and 

private collections across Canada 

including the AGO, the Thomson 

Collection of Canadian Art at the AGO, 

the National Gallery of Canada and the 

McMichael Canadian Art Collection. 

The AGO’s installation offers an 

expanded experience. It opens with a 

selection of Harris’ early paintings from 

the 1910s, many of which depict the 

complex and culturally diverse Ward 

neighbourhood in Toronto, where the 

artist spent his formative years. Then 

comes the core of the exhibition, 

followed by a special epilogue that 

explores the influence of Harris’ 

landscapes on Canadian identity (the 

idea of north) in relation to the city. The 

impact of Harris’ art and legacy can be 

seen through historical photogaphs by 

Arthur Goss in addition to the works of 

several contemporary Canadian artists 

including Nina Bunjevac, Tin Can Forest 

Jennifer Baichwal, Nick de Pencier and 

Anique Jordan. Combined with the core 

exhibition, this enhanced presentation 

features over 80 works in total.
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Pic Island
c1924, Oil on canvas

123.3 x 153.9 cm

McMichael Canadian Art 

Collection, Gift of Colonel 

R S McLaughlin

1

North Shore, 
Lake Superior
1926, Oil on canvas

102.2 x 127.3 cm

National Gallery of Canada,

Purchased 1930

2

Untitled 
(Mountains Near Jasper)
c1934-40, Oil on canvas

127.8 x 152.6 cm

Collection of the Mendel Art 

Gallery, Gift of the Mendel 

Family, 1965

3

Isolation Peak, 
Rocky Mountains
1930, Oil on canvas

106.7 x 127 cm

Hart House Permanent 

Collection, University of Toronto 

4

Grey Day in Town
1923 reworked early 1930s,

Oil on canvas

79.7 x 95.4 cm

Art Gallery of Hamilton, 

Bequest of H S Southam, 1966

All works

© 2016 Estate of Lawren S Harris
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