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The Middle
Tom Ellis at the Wallace Collection

The Wallace Collection presents a series 

of new site-specific works by London 

born (1973) artist Tom Ellis. Showcased in 

Hertford House, the Wallace Collection 

holds a collection of fine and decorative 

art presented side by side. Tom Ellis’s 

response to the commission is the 

result of four-years consideration of the 

museum’s unique and eclectic displays. 

Ellis’s work involves a range of tech-

niques (sculpture, figurative paintings 

and furniture hybrids shown in com- 

bination). The works occupy three 

spaces: the Front State Room, the 

exhibition galleries, and on the front 

lawn of Hertford House which overlooks 

Manchester Square in Marylebone.

Tom Ellis emphasises his presence as 

a ‘guest’ at the Wallace Collection, sensi- 

tive to the building and the aesthetic 

complexity of its elegant fixtures and 

fittings. As part of his intervention, 

Ellis will install large-scale paintings on 

runners in the Front State Room. These 

runners, as a support for the paintings, 

will recur throughout the exhibition 

galleries alongside a series of Ellis’s 

furniture.

The exhibition title ‘The Middle’ is 

open to multi-layered meanings and 

responses. It reflects Ellis’s fascination 

with creating objects which are delibera- 

tely unresolved and have an indetermi- 

nate position. The title also reflects the 

museum’s position between the public 

and the domestic. Figurative motifs 

inspired by 17th-century Dutch and 

Flemish painters permeate Tom Ellis’s 

subject matter. An arresting image of 

a shoemaker, which originates from a 

work by Teniers the Younger, reoccurs 

as a motif in the exhibition. 

For Ellis, the repetition and appropria- 

tion of imagery is a way to explore the 

possibilities of indeterminacy and 

detachment. Many artists have used 

this approach, most notably Warhol. 

However, to Ellis, his repetition of the 

motif resonates more strongly with the 

methods of the 18th-century painter 

Jean-Honoré Fragonard who repeated 

his works and produced versions which 

were circulated amongst collectors.

In the process of developing this 

commission, Ellis has discovered 

unexpected parallels with Samuel 

Beckett – a writer who was fascinated 

by the unresolved and open-ended 

possibilities of artistic endeavour. 

Beckett, coincidentally, was a regular 

visitor to the Wallace Collection in 1935. 

Ellis and Beckett also share an admira- 

tion for Dutch paintings recorded in 

Samuel Beckett’s notebooks on visual 

art, both adopting such paintings as 

templates for observing life and the 

outside world.

The W
allace Collection London

15.09.2016 > 27.11.2016

www.wallacecollection.org
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Temporary pre-installation 
June 2016 

©  James Harris
1 | 2

Portrait of artist Tom Ellis 
in his studio with work in 
progress for commission 
by the Wallace Collection 
Courtesy Rob Murray
3

Exterior of Hertford House
© The Wallace Collection
4

David Teniers the Younger
The Smokers
1644, Southern Netherlands

© The Wallace Collection
5 | 6 | 7

Details of works in progress 
for commission by the 
Wallace Collection by artist 
Tom Ellis 
Courtesy Rob Murray
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John Wesley
The Henry Ford Syndrome

A solo exhibition of paintings and 

painted objects by the Los Angeles born 

artist John Wesley (b 1928). It is through 

repetition of motif, within and across 

Wesley’s paintings, that his surreal 

scenarios are constructed. The show 

will examine the graphic language and 

varied iconography used across his 

work from a fifty year period. Consistent 

formal elements combine to create 

Wesley’s identifiable visual formula. 

Colour is always limited, often to a 

saccharine palette of blues, pinks and 

greens. Pictorial elements borrowed 

from an American aesthetic run 

through his work, taken from photo- 

graphs, magazines, book illustrations, 

cartoons and comic strips. Tracing these 

allows him to strip down images to their 

key components, and outlines are then 

reversed or repeated, overlaid or 

rescaled providing a visual framework.

Wesley utilises these formal elements 

but disrupts them through enigmatic 

subjects within peculiar scenes.

 The characters within his works are 

juxtaposed with a seemingly illogical 

range of references from pop culture to 

erotic encounters, from Americana to 

animals. Despite this, even the most 

absurd subjects are underpinned by a 

rigorous, graphic structure. Wesley’s 

work exists somewhere beyond the 

labels that it has accrued in the last five 

decades, (Pop, Surrealism, Minimalism). 

It is much more aligned to contempo- 

rary artistic production in refusing 

categorisation. It is the antithesis of the 

production line and his use of repetition 

is deliberately inclusive of flaws; a motif 

turned upside down or a subtle change 

in direction or colour. 

This is what separates John Wesley’s 

significant output of paintings and 

objects from the production line of 

Andy Warhol or the mathematical 

repetition of the Minimalists. Nothing is 

taken too seriously, nothing is certain 

and the work continues to surprise us.

W
addington Custot G

alleries London
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Opposite page

Untitled
2011, Acrylic on canvas

102.235 x 102.87 cm

1

Suitcase
1964-65, Oil on canvas 

and metal on leather 

suitcase 

36.83 x 46.99 x 16.51 cm

2

Quien Es
1976, Acrylic on canvas

106.68 x 127 cm

3

Marcel Proust
1984, Acrylic on canvas

61 x 175.3 cm

4

Dream
1972, Acrylic on canvas

100 x 129.5

All images
Courtesy Waddington Custot,
London
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Carmen Herrera
Lines of Sight

This exhibition presents the first 

in-depth examination of the early 

career of Carmen Herrera, which 

spanned the cities of Havana, Paris, 

and New York from 1948 to 1978. During 

this time Herrera established a highly 

distilled, geometric style of painting 

that places her alongside the great 

abstract artists of the twentieth century. 

She eliminated all but what she 

considered to be the most essential in 

her works: colour and form. As she has 

explained, ‘I had to forget about 

trimmings and go to the core of things.’

Born in 1915 in Cuba, Herrera was 

educated in Havana and Paris, studying 

art, art history, and architecture. In 1939 

she married an American schoolteacher 

and moved to New York, where she has 

lived ever since – with the exception of 

a sojourn in Paris that began in 1948.

 

It was during her Paris years that Herrera 

developed her signature approach to 

abstraction, straightening her contours 

and reducing her palette for each work 

to just two colours. 

An important breakthrough came 

when she began treating the edges of 

the canvas and frame as compositional 

elements, thus positioning her pain- 

tings as objects hanging on a wall rather 

than illusionistic representations of 

something observed in the world. 

Herrera’s spare, unembellished 

paintings did not find a warm reception 

when she returned from Europe to 

New York in 1954, a time when the

gestural works of the Abstract Expres- 

sionists reigned. As both a woman and 

an immigrant, Herrera also faced 

significant discrimination in the art 

world. She continued to paint none- 

theless, exploring the various permuta- 

tions inherent within her self-prescribed 

parameters. Only in the last decade or 

so has Herrera begun to receive the 

acclaim she deserves. 

Today, at 101, the artist still works almost 

every day in her studio, and her rich 

oeuvre reveals a disciplined but highly 

sophisticated investigation of shape 

and colour.

16.09.2016 > 02.01.2017

www.whitney.org

1

Friday
1978, Acrylic on canvas

157.5 x 106.7 cm

Courtesy the artist 
and Lisson Gallery, London
2

Wednesday
1978, Acrylic on canvas

167.6 x 106.7 cm

Museum Pfalzgalerie 
Kaiserslautern, Germany
3

Carmen Herrera
4

Green and Orange
1958, Acrylic on canvas

152.4 x 182.9 cm

Collection of Paul & Trudy 
Cejas
5

Amarillo ‘Dos’
1971, Acrylic on wood

101.6 x 177.8 x 8.3 cm

Maria Graciela & Luis Alfonso 
Oberto Collection

6

Rondo
1958, Acrylic on canvas

99.1 cm diameter

Ella Fontanals-Cisneros
Collection

3

4
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From End to Beginning
Seurat | Signac | Matisse | Picasso

An exhibition focussing on Pointillism – 

a painting technique in which small, 

distinct dots of colour are applied in 

patterns to form an image. The tech- 

nique relies on the ability of the eye and 

mind of the viewer to blend the colour 

spots into a fuller range of tones. Paul 

Signac, and more particularly, Georges 

Seurat developed the technique in 1886. 

It is an off-shoot of Impressionism, and 

is categorised as Post-Impressionism. 

One hundred and twenty selected 

paintings, watercolours, and drawings 

produced between 1886 and 1930 show  

the development of this pioneering dot- 

based technique. Whilst living in Paris 

and Arles, Vincent Van Gogh adopted a 

pointillistic technique in his work  in a 

way that was non-systematic, but full of 

expressivity and passion, compared to 

Seurat’s more scientific approach. 

Alongside Georges Seurat, Vincent Van 

Gogh had an influence on succeeding 

generations of artists and assumes a 

special place in the exhibition.

There are also masterpieces by Georges 

Seurat and Paul Signac, with selected 

works of Henri Matisse, André Derain, 

Pablo Picasso and Gino Severini.

These painters put an end to a concep- 

tion of art as an imitation of reality, 

instead giving rise to new images made 

up of dots, colours and light.

A
lbertina Vienna

16.09.2016 > 08.01.2017

www.albertina.at
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André Derain
Waterloo Bridge
1906, Oil on canvas

Museo Thyssen-Bornemisza,
Madrid

1

Camille Pissarro
Hampton Court Green
1891, Oil on canvas

National Gallery of Art, 
Washington 
 2

Henri Matisse
Parrot Tulips
1905, Oil on canvas

Albertina, Batliner Collection,
Vienna
3

George Morren
Sunday Afternoon
1892, Oil on canvas

Indianapolis Museum of Art
4

Théo van Rysselberghe
Seated Nude
1905, Oil on cardboard

Albertina, Batliner Collection,
Vienna
5

Georges Braque
Still-Life
1919, Oil on canvas

Albertina, Forberg Collection,
Vienna 
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Nude 
From Modigliani to Currin

The show presents depictions of the 

human body from the eve of modernism 

to the present day – considering the 

nude as an infinitely suggestive material 

and form. It includes work from some 

of the most significant and influential 

artists of the last 100 years.

With the rise of modernism – portrayals 

of the human body moved away from 

the idealized and romantic towards 

fragmented, erotic distortions that 

reflected shifting ideas about human 

psychology and perception. Duchamp’s  

‘Nude Descending a Staircase’ (1912), 

offers a refracted view of a body in 

motion, relating to the Cubist isolation 

of body parts into signs and symbols to 

be assembled and disassembled at will. 

In Giacometti’s ‘Figure moyenne II’ (1947), 

the existential anxiety of the postwar era 

coalesces in an emaciated bronze figure, 

the very embodiment of human fragility. 

In the second half of the 20th century, 

Pop art dramatically reconfigured 

aesthetic approaches to the nude. 

As exemplified in the work of Warhol, 

Wesselmann and Lichtenstein, artists 

began to glean imagery from glossy 

magazines and the graphic arts. Freud 

and Saville illustrate how the tactility of 

oil paint effects the sensation of flesh, 

with its enigmas, troubles, and desires.

The impulse to depict the human body 

is present at every juncture in art history. 

This presentation is a lively and varied 

exploration, from the late 19th century 

into the present, of the limitless ways 

in which the human body is both the 

subject and means of artistic endeavour.

G
agosian G

allery N
ew

 York
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www.gagosian.com
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John Currin
Nude with Raised Arms 
1998, Oil on canvas

116.8 x 86.4 cm

© John Currin
Photo by Fred Scruton 
Courtesy Gagosian
1

Francis Picabia
Nu de Do
1942-44, Oil on paperboard, 

mounted on wood

104.8 x 74.9 cm

© 2016 Artists Rights Society 
(ARS), New York / ADAGP, Paris
Courtesy Gagosian

2

Amedeo Modigliani
Vénus
1917, Oil on canvas

99.4 x 64.1 cm

Private Collection

Photo by Rob McKeever 

Courtesy Gagosian

3

Jenny Saville
Trace
1993-94, Oil on canvas

213.4 x 182.9 cm

© Jenny Saville
Courtesy Gagosian
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Magritte
The Treachery of Images

This exhibition brings together around 

100 paintings, drawings and documents 

offering a fresh approach to the painter. 

It explores the artist’s interest in philo- 

sophy, an interest that would culminate 

in the publication of Foucault’s Ceci 

n’est pas une pipe (1973), born out of the 

writers discussions with the artist. 

In a 1936 lecture, Magritte declared that 

‘Elective Affinities’ (Les affinités électives), 

painted in 1932, marked a turning point 

in his work – his abandonment of the 

automatism and random chance of 

early Surrealism. Showing an egg 

enclosed in a cage was the first of his 

paintings intended to solve what he 

termed a ‘problem’. After randomness 

and a ‘chance encounter between 

sewing machines and umbrellas’ came a 

relentlessly logical method that sought 

solutions to the ‘problems’ of women, of 

chairs, of shoes, of rain… 

The exhibition opens with Magritte’s 

research into these problems, which 

mark the turn of ‘reason’ in his art.

Magritte’s art is characterised by a series 

of motifs – curtains, shadows, words, 

flames, bodies in pieces, and more – 

which he arranges and re-arranges.

The exhibition places each of these 

reasons in the context of a story of 

invention of painting, development of 

philosophical reason our representa- 

tions: the curtains, the ancient quarrel 

between realism that took the form of a 

contest between Zeuxis and Parrhasios; 

with words, the biblical story of the 

worship of the golden calf that confronts 

the written law and pagan images; 

flames and confined spaces, the allegory 

of Plato's cave; the shades, the story of 

the invention of painting recounted by 

Pliny the Elder.

Centre Pom
pidou Paris

21.09.2016 > 23.01.2017

www.centrepompidou.fr
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Hegel’s Holiday
1958, Oil on canvas

60 x 50 cm

Private collection
1

The Treachery of Images
(This is not a Pipe)
1929, Oil on canvas

60.33 x 81.12 x 2.54 cm 

Los Angeles County Museum 
of Art Purchased with funds 
provided by the Mr & Mrs William 
Preston Harrison Collection
2

The Philosopher’s Lamp
1936, Oil on canvas

46 x 55 cm

Private collection
3

The Anger of the Gods
1960, Oil on canvas

80 x 70 cm

Private collection
4

Carte Blanche
1965, Oil on canvas

81.3 × 65.1 cm

National Gallery of Art, 
Washington, Collection of Mr 
& Mrs Paul Mellon, 1985.64.24
5

The Red Model
1935, Oil on canvas 

mounted on cardboard

56 × 46 cm 

Centre Pompidou, Musée 
national d’art moderne, Paris 
Achat, 1975
© Collection Centre Pompidou, 
Musée national d’art moderne / 
Photo : Adam Rzepka
© Adagp, Paris 2016  

All images (except 5) 
© Adagp, Paris 2016 
© Photothèque R Magritte / 
Banque d’Images, 
Adagp, Paris, 2016



Alfred Leslie
The Toast is Burning

Despite much exposure and praise for 

his abstract paintings and films, by the 

mid-1960s Leslie devoted himself 

entirely to realist painting. This set him 

apart from his peers and made him a 

leader in the return to representation 

in American painting. This transition 

also identified core precepts of Leslie’s 

creative interests – his prioritization of 

narrative, acceptance of artifice, and 

the development of what he called a 

confrontational style of portraiture. 

This phase of the artist’s career culmina- 

ted in The Grisailles Paintings, 1960s-90s; 

The Killing Cycle and Act and Portrait, 

1960s-80s; and the watercolour series 

100 Views Along The Road, 1966-83. 

 

Alfred Leslie once again is a pioneer. 

His recent works, termed Pixel Scores by 

the artist, are digitally painted portraits 

of characters from literature.

There’s a straight line from my 
post abstract paintings to the Pixel 
Scores…The Pixel Scores are not 
better because I do it this way – 
they’re just different in that it’s my 
way. We all work to put together the 
discontinuities of the things that we 
see all the time… 
Alfred Leslie
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1

Cindy Cresswell
1976-77, Oil on canvas

274.3 x 182.9 cm

2

Carolyn Arnold
1974-75, Oil on canvas

274.3 x 182.9 cm

3

Installation view
4

Brenna Gordon
1976, Graphite on paper

151.1 x 179.7 cm 

5

Cora Papadakis and Frank 
Chambers (from 50 Characters 
in Search of a Reader)
2005-16, Archival pigment print

149.9 x 196.9 cm

6

Installation view
7

Elisabeth, Paul and Dargelos 
2005-16, Pigment print

195.6 x 152.4 cm

© Alfred Leslie, courtesy Bruce 
Silverstein Gallery, New York



German Masterworks 
from the Neue Galerie
New York

The Neue Galerie opened in November 

2001, when it showcased its permanent 

collection of Austrian and German fine 

and decorative arts from the period 

1890 to 1940. This show is organised in 

honour of the fifteenth anniversary 

and its focus will be the galerie’s master- 

works of German origin. Next February 

it will be joined by a presentation of 

the galerie’s Austrian masterworks. 

The museum's Austrian collection is 

noted for signifi- cant paintings by 

Gustav Klimt and his contemporaries, 

in particular Egon Schiele, Oskar 

Kokoschka, and Richard Gerstl. In the 

decorative arts, works made by the 

Wiener Werkstätte (Vienna Workshops, 

1903-32) are another strength.

The German holdings emphasize the 

Expressionist movement, with canvases 

by members of the Brücke (Bridge), 

including Erich Heckel, Ernst Ludwig 

Kirchner, Max Pechstein, and Karl 

Schmidt-Rottluff, and also artists 

affiliated with the Blaue Reiter (Blue 

Rider), such as Vasily Kandinsky, Paul 

Klee, August Macke, Franz Marc and 

Gabriele Münter. 

The Neue Sachlichkeit (New Objectivity) 

movement is also addressed, with 

important selections by Max Beckmann, 

Otto Dix, George Grosz, and Christian 

Schad. In the decorative arts, the 

Bauhaus is a special area of emphasis, 

with major examples of design by 

Marcel Breuer, Marianne Brandt, Ludwig 

Mies van der Rohe, and Wilhelm 

Wagenfeld.

22.09.2016 > 25.09.2017

www.neuegalerie.org

1

Hermann Max Pechstein 
Young Woman with Red Fan 

c1910, Oil on canvas

Neue Galerie New York 
This work is part of the 
collection of Estée Lauder and 
was made available through 
the generosity of Estée Lauder
© 2016 Artists Rights Society 
(ARS), New York / Pechstein 
Hamburg/ Toekendorf / VG 
Bild-Kunst, Bonn
2

Ernst Ludwig Kirchner 
Berlin Street Scene
1913-14, Oil on canvas

Neue Galerie New York and 
Private Collection
3

Vasily Kandinsky
Red and Blue
1913, Watercolour, India ink, 

and pencil on paper

Private Collection
© 2016 Artists Rights Society 
(ARS), New York / ADAGP, Paris
4

László Moholy-Nagy
A XI
1923, Oil on canvas

Neue Galerie New York 
© 2016 Artists Rights Society 
(ARS), New York / VG Bild-Kunst, 
Bonn
5

Otto Dix
Portrait of Johann Edwin 
Wolfensberger
1929,Oil on panel

Neue Galerie New York
© 2016 Artists Rights Society 
(ARS), New York / VG Bild-Kunst, 
Bonn
6

Kurt Schwitters
U 11 for Dexel
1921, Oil and fabric on glass

Private Collection
© 2016 Artists Rights Society 
(ARS), New York / VG Bild-Kunst, 
Bonn
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Flesh 
Human and animal, alive and dead, 

familiar and strange; this exhibition will 

explore how artists represent flesh in 

their work. It will raise questions about 

the body and ageing, race and gender, 

touch and texture and surface and skin. 

Paintings by artists including Peter Paul 

Rubens, Edgar Degas, Jean-Baptiste 

Siméon Chardin, Circle of Rembrandt 

and Francis Bacon will show how the 

body and flesh have long been subject 

to intense scrutiny by artists. These will 

be contrasted with contemporary 

works by internationally acclaimed 

artists Bruce Nauman, Jenny Saville and 

Adriana Varejeo as well as pieces by 

Sarah Lucas, John Coplans, Berlinde de 

Bruyckere and John Stezaker recently 

acquired by York Art Gallery through 

the Art Fund’s ‘Renew’ scheme.

York A
rt  G

allery 

23.09.2016 > 19.03.2017

www.yorkartgallery.org.uk
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Francis Bacon
Portrait of Henrietta 
Moraes on a Blue Couch
1965, Oil on canvas

Manchester Art Gallery, UK  
Bridgeman Images
1

Jen Davis
Untitled No 26
2007

Courtesy of Lee Marks Fine Art, 
IN and ClampArt, NY
2

Jonathan Yeo
Extended SMAS 
(Superficial Musculo- 
Aponeurotic System) 
Facelift 
2011

3

Peter Paul Rubens
Ceres and Two Nymphs 
with a Cornucopia 
By Permission of the Trustees 
 of Dulwich Picture Gallery, 
London 
4

Sarah Lucas
Nud 4
© the artist 
Courtesy Sadie Coles HQ, 
London
5

Master of the San Luchesse 
Altarpiece
Dead Christ with Virgin 
and St John
1300-99 

2
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Ernst Ludwig Kirchner
Hieroglyphs

With the exhibition ‘Ernst Ludwig 

Kirchner: Hieroglyphs’, Kirchner’s works 

from the collection of Berlin’s National- 

galerie will be shown for the first time 

in their entirety. Ernst Ludwig Kirchner 

experienced the big city, as‘immediate 

ecstasy,’ explained, was already 

captured as ‘complete hieroglyphs’ in 

the preliminary drawing. Kirchner used 

this concept to describe his act of 

artistic translation. 

Kirchner abstracted figures, buildings 

and landscapes to individual elements, 

and eloquent details such as hats, shoe 

tips, window frames, or bridge arches 

often take on the role of narrator. 

Painting thus takes the form of a system 

of open signs, of hieroglyphs.

H
am

burger Bahnhof | M
useum

 für G
egenw

art Berlin
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www.smb.museum
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Self-Portrait with Girl
1914-15, Oil on canvas

60 x 49 cm

1

Bathers on the Beach 
(Fehmarn)
1913, Oil on canvas

76 x 100 cm

2

Frauenkirch in Winter
1918-19, Oil on canvas

120 x 121 cm

3

Two Female Nudes in 
Landscape
1921, Oil on canvas

120.5 x 90 cm

4

Potsdamer Platz
1914, Oil on canvas

200 x 150 cm

All works

© bpk / Staatliche Museen zu 
Berlin, Nationalgalerie
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With this focus, the exhibition directs 

attention toward the 17 paintings by the 

artist in the museum’s own collection: 

from the early ‘Seated Nude’ of the 

Dresden Brücke period, to ‘Bathers on 

the Beach (Fehmarn)’ and formally 

dense works like Max Liebermann or 

‘Meadow Flowers and Cat’ from the 

artist’s late oeuvre. 



Abstract 
Expressionism

The first major exhibition of Abstract 

Expressionism to be held in the UK in 

almost six decades. With over 150 

paintings, sculptures and photographs 

from public and private collections 

across the world, this ambitious 

exhibition encompasses masterpieces 

by the most acclaimed American artists 

associated with the movement. 

Among them are Willem de Kooning, 

Arshile Gorky, Phillip Guston, Franz 

Kline, Joan Mitchell, Robert Motherwell, 

Barnett Newman, Jackson Pollock, Mark 

Rothko, Aaron Siskind, David Smith and 

Clyfford Still, as well as lesser-known but 

no less vital artists. The selection aims to 

re-evaluate Abstract Expressionism, 

recognising that though the subject is 

often perceived to be unified, in reality it 

was a highly complex, fluid and many- 

sided phenomenon. Likewise, it will 

revise the notion of the Movement 

being based solely in New York by look- 

ing at such West Coast artists as Sam 

Francis, Mark Tobey and Minor White.

To ensure an exhibition for the 21st 

century, informed by new thinking, 

Abstract Expressionism will re-examine 

the two main strands into which these 

artists have often been grouped in the 

past. Namely, the so-called ‘colour-field’ 

painters, such as Rothko and Newman, 

versus the ‘gesture’ or ‘action painters’, 

epitomised by de Kooning and Pollock. 

The art of the former has been held to 

focus on the contemplative or sublime 

use of colour, whereas the latter 

supposedly demonstrated spontaneity 

and improvisation in their work through 

bold gestural mark-making. Yet these 

categories are simplistic, belying the 

deeper concerns that linked many of 

the artists. For example, various 

Abstract Expressionists developed the 

‘all-over composition’ by rejecting the 

formal concept of an image with a 

single or central focus. Instead, they 

thought in terms of energised fields, 

whether of vibrant colour or linear 

dynamism. 

Royal A
cadem

y of A
rts London
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www.royalacademy.org.uk
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Arshile Gorky
Water of the Flowery Mill
1944, Oil on canvas

107.3 x 123.8 cm 

The Metropolitan Museum 

of Art, New York 

1

Clyfford Still 
PH-950
1950, Oil on canvas

233.7 x 177.8 cm 

Clyfford Still Museum, Denver

2

Franz Kline 
Vawdavitch
1955, Oil on canvas

158.1 x 204.9 cm 

Museum of Contemporary 

Art, Chicago

3

Willem De Kooning 
Woman II
1952 Oil, enamel and charcoal 

on canvas

149.9 x 109.3 cm 

The Museum of Modern Art, 

New York

4

Lee Krasner 
The Eye is the First Circle 
1960, Oil on canvas

235.6 x 487.4 cm 

Private collection, New York 

1
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Paula Rego

A major exhibition of works by Paula 

Rego, considered one of the leading 

figurative artists today. Rego draws 

inspiration from many sources including 

literature and fairy tales to create 

mysterious and narrative works. 

On display in the lower level gallery, is 

Rego’s large-scale pastel series Dancing 

Ostriches from Disney’s ‘Fantasia’, 

originally commissioned for the 

exhibition ‘Spellbound’ at the Hayward 

Gallery, London in 1996

Marking the centenary of cinema in 

Britain, artists and film-makers were 

commissioned to create works portray- 

ing the relationship between art and 

cinema. Both enthralled and terrified by 

the films of Walt Disney as a child, Rego 

derived the series from the ‘Dance of the 

Ostriches’ in Fantasia, a scene that stood 

out in her memory. Rego regarded 

Disney as a major influence and his films 

as a modern counterpart to traditional 

fairy tales told to her as a child.

Drawing both from memory and 

utilizing her assistant Lila as a life model, 

Paula Rego replaces the animals with 

robust women in purposely awkward 

stances. 

Striving against the odds, the lumbering 

dancers challenge attitudes towards the 

female body and Disney’s idealized 

cartoon characters. 

The Ostriches couldn’t have been 
done if I hadn’t been the age I am. 
A younger woman wouldn’t know 
what it was like; longing for things 
that are not gone, because they’re 
inside one, but that are inaccessible.
Paula Rego

Rego’s world is one of disconcerting 

realism and innocence, told through 

stories which are open to interpretation 

and which blur the lines between the 

grotesque, sinister and beautiful.

The exhibition coincides with a solo 

display devoted to Paula Rego’s works 

from the 1980’s at Frieze Masters, from 

6 to 9 October 2016. It includes works 

from the Vivian Girls series.

M
arlborough Fine A
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www.marlboroughlondon.com
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Dancing Ostriches 
from Disney’s ‘Fantasia’
(dyptich right) 
1995, Pastel on paper 

mounted on aluminium 

160 x 120 cm

1 | 2 | 3

Dancing Ostriches 
from Disney’s ‘Fantasia’
(tryptich) 
1995, Pastel on paper 

mounted on aluminium 

150 x 150 cm

4 | 5 | 6

Dancing Ostriches 
from Disney’s ‘Fantasia’
1995, Pastel on paper 

mounted on aluminium 

150 x 150 cm

7

Hyacinth – 
Reclining Hippo 
from Disney’s ‘Fantasia’
1995, Pastel on card laid 

down on panel 

150 x 151.5 cm

All works
© Paula Rego
Courtesy Marlborough Fine Art, 
London4
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Robert Kelly
Selected Works from 
Black on Bone

A new solo exhibition by the American 

abstract artist Robert Kelly (born 1956) 

featuring fifteen large-scale paintings. 

Commanding and rich in texture, Kelly’s 

works combine techniques such as 

assemblage, drawing, painting and 

glazing, which are meticulously layered 

to create complex compositions. 

Much of Kelly’s practice is process 

driven and he has honed his technique 

throughout his career to create a clear 

and developed artistic language. 

His palette is consistent, drawing from 

organic shades of brown, black, ochre 

and red, often using contrasting colours 

to increase the power and drama of the 

works.

Pure abstraction leads Kelly’s process, 

which is guided by the painting itself as 

he explains: ‘I don’t want to paint some- 

thing; I want to let a painting become 

itself.’ Preparing the canvas is a key 

initial process and an artform in itself for 

Kelly; he works with found paper and 

ephemera including postcards, letters, 

posters and prints, which he patiently 

arranges ‘wet on wet’ on the canvas. 

The result is an intensely layered 

pictorial surface reminiscent of a patch- 

work, revealing traces of history and 

culture through the collaged fragments. 

Onto this base he lays down impasto 

oil pigments with a trowel style brush, 

fragmenting the assemblage further. 

Kelly’s painting has been influenced 

and defined by Russian Constructivism, 

in particular Kazimir Malevich.

Sophia Contem
porary G

allery London

28.09.2016 > 28.10.2016

www.sophiacontemporary.com
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Mimesis CIX
2009, Oil and mixed media 

on canvas, 

101.60 x 81.28 cm

1

Mimesis CV
2008, Oil and mixed media 

on canvas

203.20 x 162.50 cm

2

Mimesis CIII
2008, Oil and mixed media 

on canvas

203.20 x 162.50 cm

3

Tropos IV
2006, Oil and mixed media 

on canvas

101.6 x 81.28 cm

4

Portrait of Robert Kelly
Photo: Costas Picadas

All images courtesy of the artist 
& Sophia Contemporary Gallery
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Thomas Huber
On the Horizon

Eight years after his last extensive 

exhibition in North Rhine-Westphalia, 

Thomas Huber has developed a new, 

extensive chapter in his systematic 

pictorial instruction. The title of the 

exhibition, ‘On The Horizon’, points on 

the one hand to the fact that for all 

images structured in terms of perspec- 

tive, the crucial constant is the horizon 

as a line toward which all objects and 

events in the picture orient themselves. 

On the other hand, the horizon also 

serves here as the metaphor for a 

border that can be undercut or over- 

stepped, and hence as an indication 

of the discourse which the pictures 

conduct about their own status.

The exhibition consists of around ninety 

paintings and nine architectural models, 

and unfolds in nine variously interlinked 

chapters, four of which were conceived 

specifically for Bonn, with the remaining 

being derived from groups of works 

created since 2009.

Kunstm
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Red Black
2012, Oil on canvas

200 x 140 cm

Kunstsammlung Boubo 
Switzerland
1

Vis-a-Vis I
2014, Oil on canvas

275 x 330 cm

Courtesy Skopia/
P H Jaccaud, Genf
2

Positive Workshop
2015, Oil on canvas

170 x 255 cm

In possession of the artist
3

Run for your Life
2010, Oil on canvas

100 x 140 cm

Dr Markus A Frey, Zurich
4

On the Horizon II
2016, Oil on canvas

130 x 110 cm

In possession of the artist
5

On the Horizon VII
2016, Oil on canvas

100 x 130 cm

In possession of the artist
6

On the Horizon IV
2016, Oil on canvas

100 x 141 cm

In possession of the artist

All works
© VG Bild-Kunst, Bonn 2016
Photos: Winfried Mateyka, 
Berlin
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Ryan Hewett
Order

Unit London presents the latest 

collection of new work by South African 

painter Ryan Hewett. Following two 

sell-out solo shows at the innovative 

Soho gallery, Hewett’s vivid and visceral 

new direction looks set to further his 

reputation as one of South Africa’s most 

exciting and dynamic young artists.

Untitled (2015) saw Hewett create semi- 

abstract representations of famous 

and infamous figures, ranging from 

Abraham Lincoln and Nelson Mandela 

to Osama Bin Laden and Adolf Hitler. 

Thick layers of paint would be applied 

before being scraped and smeared to 

reveal vestigial images of the iconic 

figures beneath. Key works in Hewett’s 

2016 Satellite exhibition saw flat, 

monotone colour punctuated by bold 

strokes of paint, suggesting a bold new 

direction. With an instinctive interest 

in mark-making, Hewett’s continued 

fixation with the ‘curved flick’ has 

provided the impetus for this new 

body of work.

 

Throughout 2016 Hewett has continued 

to experiment – revising his entire 

approach and his working environment 

in the process. The twenty-three new 

works signal a radical shift from the 

artist’s deliberately chaotic process of 

construction and destruction towards 

a more considered and confident 

approach. Paint is still applied impasto – 

brushes and masks are employed along- 

side the palette knife to create hard 

lines and graded blocks of colour. While 

representing a step change for the artist, 

his new works retain the unsettling 

beauty for which he has become known. 

U
nit London

30.09.2016 > 24.10.2016

www.theunitldn.com
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Vridian Sphere
2016, Oil and spray on 

canvas

160 x 140 cm

1

Umber
2016, Oil on paper

50 x 65 cm

2

Light Red
2016, Oil on canvas

130 x 130 cm

3

Phthalo
2016, Oil on canvas

115 x 90 cm

4

Colourist
2016, Oil on canvas

130 x 120 cm

5

Titanium White Collar
2016, Oil on canvas

160 x 160 cm

6

Cerulean Blue Hue
2016, Oil on canvas

160 x 160 cm4 53
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Francis Bacon
From Picasso to Velázquez

The exhibition shows a selection of fifty 

paintings which are among the most 

important, attractive ones by Francis 

Bacon (1909-92), along with around 

thirty works by some of the classical 

and modern masters who influenced 

Bacon’s career. The presentation, which 

includes many of Bacon’s works that 

have rarely been exhibited in public 

before, seeks tomore deeply explore 

the imprint that French and Spanish 

cultures left on the output of this artist 

who had been born in Ireland, was a 

fervent Francophile, and became a 

connoisseur of the art of the great 

Spanish masters, like Velázquez. 

Bacon began painting after visiting the 

exhibition ‘Cent dessins par Picasso’ in 

Paris. Interested in French literature, 

he read Racine, Balzac, Baudelaire and 

Proust and was passionate about the art 

of painters working in France, including 

Manet, Degas, Gauguin, Van Gogh, 

Seurat, Matisse, and Picasso, as well as 

other French artists from earlier periods, 

such as Ingres, Géricault and Daumier.

Beyond his first encounters with Pablo 

Picasso’s works in Paris in the 1920s and 

1930s, his relationship with Spanish 

culture was primarily manifested in 

his obsession with Velázquez’s 1650 

work Portrait of Pope Innocent X. 

Even though Bacon had had the chance 

to view the work directly in the Doria 

Pamphilj Gallery on a trip to Rome in 

1954, he preferred to retain images from 

reproductions of the painting in his 

memory, instead of the original, thus 

enabling him to create more than fifty 

works based on this motif. 

In addition to Velázquez, Bacon was also 

fascinated by other classical masters, 

including Zurbarán, El Greco, and Goya, 

whose paintings he was able to see in 

Madrid’s Museo del Prado.

G
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www.guggenheim-bilbao.es
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Fury 
c1944, Oil and pastel on 

fibreboard

94 x 74 cm

Private collection

1

Study of a Bull
1991, Oil, aerosol paint and dust 

on canvas

198 x 147.5 cm

Private collection, London
2

Study for Self-Portrait
1976, Oil and pastel on canvas

198 x 147.5 cm

Art Gallery of New South Wales
3

Study after Velázquez
1950, Oil on canvas

198 x 137 cm

Private collection
4

Three Studies for a Crucifixion
1962, Oil on canvas 

198.1 x 144.8 cm, each panel

Solomon R Guggenheim Museum, 
New York

All works
© The Estate of Francis Bacon
All rights reserved
DACS/VEGAP, Bilbao, 2016
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No Man’s Land 
Women Artists from the Rubell 
Family Collection

Born in 16 countries across five conti- 

nents, 37 contemporary artists use their 

aesthetically diverse work to address 

varied political and intellectual themes. 

The exhibition centres on the process of 

making as well as images of the female 

body – both topics that extend from the 

feminist art movement of the 1970s. This 

highly focused selection of 59 works 

concentrates on painting and sculpture. 

These mediums are among the oldest 

and traditionally most revered fine art 

forms, yet in the hands of many contem- 

porary artists, they are avenues for 

experimentation, play and subversion.

Among the artists whose work is 

featured in the exhibition are Nina 

Chanel Abney, Tauba Auerbach, Cecily 

Brown, Marlene Dumas, Isa Genzken, 

Hayv Kahraman, Yayoi Kusama, 

Wangechi Mutu, Celia Paul, Solange 

Pessoa, Elizabeth Peyton, Rozeal, 

Jennifer Rubell, Dana Schutz, Shinique 

Smith, Mickalene Thomas, Rosemarie 

Trockel, Kaari Upson and Anicka Yi.
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Hayv Kahraman
Prelude
2011, Oil on panel

91.4 x 61 cm

1

Yayoi Kusama
Infinity Nets (H10)
2000, Acrylic on canvas

38.1 x 45.7 cm

2

Elizabeth Peyton
Burkhard Riemschneider
1995, Oil on board

35.6 x 27.9 cm

3

Cecily Brown
Service de Luxe
1999, Oil on linen

190.5 x 190.5 x 5 cm

4

Mickalene Thomas
Whatever You Want
2004, Acrylic, rhinestone,

 and enamel on panel

122 x 91.4 cm

5

Marlene Dumas
Oh, Oh, Oh, Not Again
1996, Ink and metallic 

acrylic on paper

33.66 x 25.4 cm

6

Solange Pessoa
Hammock
1999-2003, Fabric, earth, 

and sponges

216 x 422 x 122 cm 

(dimensions variable)
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Nicolas Party
In his paintings and murals, the Swiss 
artist Nicolas Party revitalizes traditional 
genres such as still life, portraiture, and 
landscape. He has developed a signature 
aesthetic featuring a vibrant palette and 
a flat, graphic style that is immediately 
recognisable. His art historical influences 
include medieval art (specifically the 
flat figures in religious paintings of the
period), as well as the work of late 19th- 
century painters such as Félix Vallotton 
and Ferdinand Hodler, and the early 
20th-century painter Balthus. 

One of Party’s more contemporary 
influences is the multimedia artist John 
Armleder, whose continual blurring of 
the lines between decoration and high 
art is also a persistent consideration for 
Party as he wrestles with the limitations 
of painting and the weight of history. 
Party’s work slips between the past and 
the present, nostalgic and futuristic. 
A classically trained painter, Party 
experiments with techniques such as 
fresco, gold leaf, and more recently 
marbling. 

He selects colours and animals for their 
symbolism and specific references. In 
addition to art history and decorative 
traditions, Party also considers the 
natural environment and the social 
context in conceiving his exuberant 
murals. While some of Party’s murals 
function as backdrops for exhibitions – 
he often hangs his paintings on walls 
that he has painted with decorative 
elements – others, like the one he will 
create for the Hammer Museum’s lobby 
wall, take centre stage. 

H
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www.hammer.ucla.edu

Opposite page
Portrait
2015, Pastel on canvas
170 × 150 cm

1
Landscape
2013, Spray paint on wall
600 x 3000 cm
Installation view at 157 Days of 

Sunshine, The Bothy Project at 

the Walled Garden, Glasgow

2 & 3
Boys and Pastel
Installation view at Inverleith 

House, Royal Botanic Garden 

Edinburgh, United Kingdom 

1 May to 28 June 2015

4
Two Naked Women 
Installation view at Kaufmann 

Repetto, Milan 

12 March to 20 April 2015

5
Installation view 

Centre Culturel Suisse, Paris

16 January to 15 February 2015

6
Pastel et nu
Installation view 

Centre Culturel Suisse, Paris

16 January to 15 February 2015

All images courtesy of the artist; 

Kaufmann Repetto, Milan & 

New York; and The Modern 

Institute/ Toby Webster Limited, 

Glasgow 
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Cindy Sherman 
& David Salle
H I S T O R Y  P O R T R A I T S  &  T A P E S T R Y  P A I N T I N G S

Dominant figures in contemporary art, 

both Cindy Sherman and David Salle 

were key figures in the influential 

‘Pictures Generation’ art movement of 

the mid 1970s and 80s in New York. 

Emerging onto the art scene during this 

media-dominated era, they, like many 

of their contemporaries, drew upon 

existing imagery as inspiration for their 

own richly layered work.

Cindy Sherman’s History Portraits take 

their inspiration from noble historical 

paintings from the renaissance, 

baroque, rococo and neo-classical 

periods. She was inspired by painted 

portraits by Raphael, Caravaggio, Ingres

and Rubens among others.

Sherman uses a wide range of props 

and costumes in her classically 

composed images, assuming the role of 

both model and creator of her images. 

Adopting different styles and personas, 

Sherman plays upon the stereotypes of 

women as portrayed in art and propa- 

gated and reinforced in the media. 

David Salle’s Tapestry Paintings are a 

pastiche on 16th & 17th-century Italian 

and Dutch genre styles. The back- 

ground imagery is drawn from narrative 

scenes from historical tapestries, some 

of which are reproductions of famous 

works, others are by an anonymous 

Russian tapestry-maker which Salle 

found reproduced in a magazine and 

copied onto canvas. Demonstrating a 

richness of imagery and compositional 

complexity, this body of work is one of 

David Salle’s most accomplished. 

Presented on a grand scale, akin to the 

monumental proportions of historical 

tapestries, the Tapestry Paintings

eschew the narrative tendencies of their 

source material, demonstrating instead 

a simultaneity of styles. The multi- 

layered images are instilled with rhythm 

and velocity whilst the pale back- 

grounds are deliberately rococo, with 

grisaille paintings and coloured motifs 

inset into the canvas. 

Skarstedt London

01.10.2016 > 26.11.2016

www.skarstedt.com

All works
Courtesy of Skarstedt

1

Cindy Sherman (born 1954) 
Untitled #216
1989, Chromogenic colour print

241.3 x 162.6 cm

This work is from an edition of six

© Cindy Sherman
2

Cindy Sherman (born 1954) 
 Untitled #206
1989, Chromogenic colour print

191.5 x 135.3 cm

This work is number one from 

an edition of six

© Cindy Sherman
3

Cindy Sherman (born 1954) 
Untitled #203
1989, Chromogenic colour print

134 x 97.5 cm

This work is number two from 

an edition of six

© Cindy Sherman
4

Cindy Sherman (born 1954) 
 Untitled #205
1989, Chromogenic colour print

156.2 x 121.9 cm

This work is number four from 

an edition of six

© Cindy Sherman
5

David Salle (born 1952)
Lampwick’s Dilemma
1989, Acrylic and oil on canvas

239 x 345.5 cm 

© David Salle
6

David Salle (born 1952)
Young Krainer
1989, Acrylic and oil on canvas 

with two inserted panels

213.4 x 265.4 cm

© David Salle6
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These Strangers…
Painting & People

‘These Strangers: Painting & People’ is 

not a survey, but explores the individual 

oeuvres of a number of painters who, 

on the basis of the portrait tradition, 

confront us with both the act of looking 

at the subject and the look we get back 

from the subject. Their paintings 

represent the (intimate) other against 

the background of their personal, social 

and cultural circumstances as both 

artists and humans. 

In the course of art history, painting 

has evolved from the subjective act of 

applying paint to a support to a com- 

plex practice that lies in an in-between 

zone. The medium has become a 

domain where the personal meets mass 

production, where manual actions are 

combined with industrial techniques 

and pure imagination is accompanied 

by the appropriation of images from 

the media and the arts.

Portrait painting operates under these 

same new circumstances. Whereas the 

painted portrait initially symbolised the 

pursuit of trueness to life, it later played 

a crucial part in the rise of individualism. 

In our network culture, where the image 

of the self is shaped by the views of 

those around us, portrait painting raises 

questions about originality, identity, 

gender, awareness and self-awareness. 

On show will be work by Nicole 

Eisenman, Victor Man, Alice Neel, 

Paulina Olowska, Nicolas Party, 

Elizabeth Peyton, Avery Singer, Henry 

Taylor and Katharina Wulff.
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Alice Neel
Richard in the Era 
of Corporation 1978-79

The Estate of Alice Neel, 
Image © Estate of Alice Neel
1

Katharina Wulff 
Untitled 2006 

Private collection, Cologne
2

Paulina Olowska 
Granny 2012 

Private collection
Courtesy the Artist and Simon 
Lee Gallery, London
3

Elizabeth Peyton
Flower Ben (two) 2002

Boros Collection, Berlin
4

Victor Man
Grafting or 
Lermontov dansant comme 
Saint-Sébastien 2014-15

Courtesy The Artist and Galerie 
Neu, Berlin
5

Nicolas Party
Portrait with an Owl 2016 

Collection of Mario Testino
Courtesy of the Artist and 
The Modern Institute, Andrew 
Hamilton /Toby Webster Ltd, 
Glasgow
Photo: Anton Satus
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Dalí
The Classical Dream

The exhibition presents the Spanish 

master’s grand oeuvre, through a 

selection of major works that shows the 

extent to which Dalí was inspired by the 

tradition of the great masters from the 

time of Raphael and Michelangelo. 

More than 150 works have been loaned 

by the Museo Fundación Gala-Salvador 

Dalí di Figueres, the Dali Museum of St 

Petersburg in Florida (the two most 

important institutions for work by Dali), 

and the Vatican Museums for the show. 

On display, in the magnificent setting of 

Palazzo Blu in Pisa, 150 works including 

paintings, watercolours and wood- 

blocks will testify the omnipresence of 

the classical heritage within Dali’s 

artistic production.

Highlights include a series of paintings 

inspired by Raphael, numerous works 

revisiting Michelangelo’s sculptural 

masterpieces, drawings depicting 

the life of Benvenuto Cellini and an 

elaborate re-interpretation of Dante’s 

Divine Comedy. The exhibition can there- 

fore be seen as an ambitious project with 

an unusual focus, which compares Dali’s 

genius with the traditions of antiquity 

and with the great Italian Masters. 

The paintings, illustrations, drawings 

and watercolours describe an enigmatic 

and eccentric Dalí, an explorer and 

admirer of the ‘classical dream’.

‘Begin by learning to draw and paint 
like the old masters. After that, you 
can do as you like; everyone will 
respect you.’
Salvador Dalì

Palazzo Blu Pisa

01.10.2016 > 05.02.2017

www.palazzoblu.org
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Untitled
Giuliano de ‘Medici from the 
tomb of Giuliano de’ Medici 
by Michelangelo
1982, Oil on canvas

140 x 95 cm

1

Untitled
Day of the tomb of Giuliano 
de ‘Medici by Michelangelo
1982, Oil on canvas

67.2 x 95 cm

2

Untitled
Night of the tomb of Giuliano 
de ‘Medici by Michelangelo
1982, Oil on canvas

67 x 95 cm

3

Untitled
The Head of Michelangelo
1982, Oil on canvas

75 x 75 cm

4

The warrior or Los 
embozados Lorenzo de 

‘Medici from the tomb of 
Lorenzo de’ Medici by 
Michelangelo
1982, Oil on canvas

100 x 100 cm

All works 

Gala-Salvador Dalí Fundació, 

Figueres 

© Salvador Dalí, Fundació Gala- 

Salvador Dalí by SIAE 2016
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