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Edward Hopper
Edward Hopper (1882-1967) is thought 

by many to be one of America’s greatest 

modern painters. This retrospective 

exhibition is the first major Hopper 

show to take place in Rome  and 

presents many of his most iconic images. 

The show spans Hopper’s entire career, 

from early Parisian watercolours to later 

urban scenes of New York, focusing on 

his techniques and draftsmanship.

The 60 works on display include South 

Carolina Morning (1955), Second Story 

Sunlight (1960), New York Interior (1921), 

Le Bistro (1909), and Summer Interior 

(1909). Edward Hopper is widely 

acknowledged as the most important 

realist painter of twentieth-century 

America. 

But his vision of reality was a selective 

one, reflecting his own temperament in 

the empty cityscapes, landscapes, and 

isolated figures he chose to paint. 

His work demonstrates that realism 

is not merely a literal or photographic 

copying of what we see, but an inter- 

pretive rendering.

Edward Hopper was born in 1882, in NY, 

into a middle class family. From 1900 to 

1906 he studied at the NY School of Art, 

and while in school, shifted from 

illustration to works of fine art. Upon 

completing his schooling, he worked as 

an illustrator for a short period of time; 

once this career path ended, he made 

three international trips, which had a 

great influence on the future of his work, 

and the type of art he would engage in 

during the course of his career. 

He made three trips to Europe between 

1906 and 1910. In retrospect, Europe 

meant France, and more specifically, 

Paris, for Edward Hopper. This city , its 

architecture, light, and art tradition, 

decisively affected his development.

Com
plesso del V

ittoriano Rom
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Second Story Sunlight
1960, Oil on canvas

102.1 x 127.3 cm 

Whitney Museum of 

American Art, New York

1

Le Bistro
(The Wine Shop)
1909, Oil on canvas

61 x 73.3 cm

Whitney Museum of 

American Art, New York

2

Blue Night
1914, Oil on canvas

91.8 x 182.7 cm

Whitney Museum of 

American Art, New York

3

South Carolina Morning 
1955, Oil on canvas

77.2 x 102.2 cm

Whitney Museum of 

American Art, New York
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Jeff Koons
Great artists are always complex and 

complicated figures. Unlike philoso- 

phers, they are also able to simplify 

matters, enabling understanding at a 

single glance by which all is revealed. 

Ut pictura poesis – ‘as is painting so is 

poetry’: an insight conjured by the 

Ancient Greeks and Romans. Mirrors 

from the very beginning have played an 

essential role in almost all of Koons’s 

work. They appear in the first inflatables 

of 1979, in which glass flowers and other 

‘trite’ objects picked up in discount stores 

on 14th Street in New York were placed 

on mirrored platforms and backdrops. 

Since, many of his most ambitious 

works, such as the Balloon Swan, Balloon 

Monkey and Balloon Rabbit, shown 

spectacularly in New York in 2013, are 

finished with such shine that the viewer 

cannot but be aware of themselves as 

they circle the sculptures.

Koons goes further than Duchamp, who 

so famously described the viewer as the 

essential completer of the work of art, 

by literally embedding the viewer in his 

works of art, and as a result plays with 

their memories of childhood and, more 

recently, educated cultural experiences 

as they remember classical sculpture or 

the history of European painting dating 

from the Renaissance down to Picasso. 

Now for the first time he gives a nod and 

a wink to the originator of conceptual- 

ism, whose name is synonymous with 

art that makes pure and abstracted 

thought visible. 

At least that might be one way of 

describing Duchamp,the inventor of 

‘The Large Glass’ (The Bride Stripped Bare 

by Her Bachelors, Even), 1915-23. 

This all leads seamlessly into the 

concept of the blue glass gazing ball 

that Jeff Koons has now given, as 

though almost a gift, to some of the 

most decisive, at least as he regards 

them via museum encounters, historic 

masterpieces of Western European 

painting.

A
lm

ine Rech G
allery London

04.10.2016 > 21.01.2017

www.alminerech.com
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Gazing Ball 
(Giotto The Kiss of Judas) 

2015-16, Oil on canvas, glass 

and aluminum

166.4 x 165.1 x 37.5 cm

1

Installation view
2

Gazing Ball (Bottlerack) 
2016, Galvanized steel and glass

91,4 x 40,5 x 40,5 cm

3

Gazing Ball (Stool) 
2013-16, Painted stainless steel, 

wood, glass, and aluminium

33,7 x 33,7 x 101,8 cm

4

Seated Ballerina
2010-15, Mirror-polished 

stainless steel with transparent 

colour coating 

210.8 x 113.5 x 197.7 cm

Private Collection
5

Gazing Ball 
(Poussin The Triumph of Pan) 
2014-16, Oil on canvas, glass 

and aluminum

161.3 x 173.4 x 37.5 cm

All works
© Jeff Koons - Courtesy of the 
Artist and Almine Rech Gallery
Photos: Melissa Castro Duarte
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Neo Rauch
Rondo

On view at David Zwirner’s London 

location, this marks Neo Rauch’s debut 

solo presentation in the UK. Widely 

recognized for his distinctive combina- 

tion of figurative painting and surrealist 

abstraction, his work has been represen- 

ted by David Zwirner since 2000.

 

Born in 1960 in Leipzig, Rauch spent his 

youth in the Eastern Bloc at a time when 

Socialist realism was the predominant 

aesthetic. As a reaction, he developed 

his own highly individual style, which 

came to symbolize a broader genera- 

tional break with the existing canon. 

His enigmatic compositions employ a 

personal iconography of human 

characters, animals, and hybrids within 

familiar-looking but imaginary settings. 

They often incorporate references to 

music and manual labour, but avoid 

fixed meaning. The artist’s treatment of 

scale is arbitrary and non- perspectival, 

and often seems to allude to different 

time zones or planes of existence.

This show brings together large and 

small paintings in which figures are 

depicted against backdrops of subur- 

ban architecture, industrial structures, 

and a dimly lit interior. While Rauch 

develops each work without a precon- 

ceived idea of the finished result, there 

is visual coherence to the overall group 

of paintings on view, both in their 

similar palettes of strong, complemen- 

tary colours as well as in recurring 

subjects, such as fire, the seamless 

integration of organic and non-organic 

forms, and dramatic, saturated skies.

Neo Rauch lives and works in Leipzig, 

where he studied at the Hochschule für 

Grafik und Buchkunst.

D
avid Zw

irner London

05.10.2016 > 12.11.2016

www.davidzwirner.com
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The Offer
2016, Oil on canvas

Framed: 257 x 207 x 7 cm

Canvas: 250 x 200 cm

Signed and dated lower right 
recto RAUNE0373
1

Installation view
2

The Brandmeister
2016, Oil on plywood

Framed: 45 x 45 x 5 cm

Canvas: 40 x 40 cm

Signed and dated lower right 
recto RAUNE0411

3

Influx
2016, Oil on canvas

Framed: 207 x 257 x 7 cm

Canvas: 200 x 250 cm

Signed and dated lower right 
recto RAUNE0375
4

Deep in the Wood
2016, Oil on canvas

Framed: 257 x 207 x 7 cm

Canvas: 250 x 200 cm

Signed and dated lower right 
recto RAUNE0370
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Erwin Blumenfeld
From DADA to Vogue
1916-1967

The remarkable life and career of Erwin 

Blumenfeld has been well documented. 

A pre-war visit to New York established 

his reputation. Once he returned in 1941, 

he rapidly became one of the best

known and most creative fashion photo- 

graphers anywhere in the world,

creating iconic images using ground- 

breaking techniques and stretching  

boundaries in a way that no other photo- 

grapher had done before. The story of 

Blumenfeld the artist in the 1920s and 

‘30s is less well known. Paintings and 

drawings have survived from his years 

in Berlin and then in Amsterdam and 

Paris he experimented both with photo- 

graphy, photomontage and collage.

He embraced Dadaism and in many 

ways was a true Surrealist. His images 

were often controversial as he confron- 

ted the profound social upheaval which 

took place in the aftermath of the First

World War. When war broke out in 1940, 

he and his family fled Paris, eventually 

arriving in New York where he continued 

to innovate and experiment, both in still 

photography and film.

‘Erwin Blumenfeld: From DADA to Vogue 

1916-1967’ includes much of his best 

work, tracing his journey across Europe. 

Some of these photographs, collages, 

and photomontages have not been 

seen since the memorable 2013 show at 

Somerset House in London and the Jeu 

de Paume in Paris, and some have never 

ever been seen publically in this country 

before.

O
sborne Sam

uel G
allery London

05.10.2016 > 29.10.2016

www.osbornesamuel.com
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Portrait od Sylvia von 
Harden, journalist and 
poet 
c1926, Watercolour and 

ink on paper

42 x 30 cm

1

Aurore, Amsterdam
c1935, Solarised vintage 

silver gelatin print on card

23.5 x 29.6 cm

2

Hands, Paris
1937, Vintage silver gelatin 

print

35.4 x 27.8 cm

3

Madeleine Sologne, 
Paris
c1938, with solarisation 

and montage Image taken 

in 1938 in Paris, printed in 

New York c1939, and 

distorted c1953

33 x 27 cm

4

Model with Face on 
Hands, New York
Solarised blue toned 

vintage silver gelatin print

35 x 27.4 cm

5

Self-Portrait, New York
Late 1950s, Vintage silver 

gelatin print

35.4 x 28.2 cm

All prints stamped ‘from the 

Estate of Erwin Blumenfeld’ 

4
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Manolo Millares
at Frieze Masters | London
Stand G2
 At Frieze Masters 2016, Waddington 

Custot will celebrate the artist Manolo 

Millares with the first solo presentation 

of his work in London. Millares (1926-72) 

was born in Las Palmas in the Canary 

Islands. He received international 

critical acclaim at an early age and is 

considered one of the greatest figures 

of 20th century Spanish art. 

He played a large role in the Informalist 

Movement, the European counterpart 

to America’s Abstract Expressionism, 

and was a founding member of the 

artist group El Paso (1957-60). El Paso 

advocated political engagement and 

formal experimentation, exerting an 

enormous influence on the propaga- 

tion of avant-garde ideals in Spain 

under the repressive Franco regime. 

Waddington Custot’s presentation 

spans key decades of the artist’s career 

from the late 1950s to 1970s, highlight- 

ing recurring themes and preoccupa- 

tions found throughout his work.

Millares was working in an era when 

European society was still coming to 

terms with the horrors of World War II. 

His black paintings, such as Ínsula (1967), 

on display at the Waddington Custot 

booth, are often interpreted as 

expressions of existential anguish 

experienced during this period. 

Millares himself cited the work of 

Goya as an influence, especially forhis 

haunting ‘Black Paintings’, as well as 

Joan Miró, an artist who also made 

obsessive use of the colour black. 

In the 21st century, as violent and 

traumatic events remain an ever 

present reality, Manolo Millares’ work 

and mode of expression continues to 

be as relevant as in his own time.

W
addington Custot G

alleries London

06.10.2016 > 09.10.2016

www.waddingtoncustot.com

All images

Courtesy Waddington Custot
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Animal de fondo (1)
1965, Mixed media on burlap

1

Cuadra 18 (1) 
1957, Mixed media on burlap

2

Cuadra 96
1960, Mixed media on burlap

3

Composición con 
dimensión perdida
1956, Mixed media on burlap

4

Sin título
1959, Mixed media on paper

5

Sin titulo
1963, Mixed media on paper 

mounted on canvas

6

Sin titulo
1963, Mixed media on paper

7

Sin título
1961, Mixed media on paper

8

Homunculo (1)
1965, Mixed media on burlap

9

Dibujo
1961, Mixed media on paper

65 7

8 9
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Kai Samuels-Davis
Wilderness

This exhibition of new paintings by Kai 

Samuels-Davish include portraits, land- 

scapes and still lifes. The majority of 

paintings depict cropped, enlarged 

portraits arrived at by employing 

repetition and layering of paint so that 

the figures are simultaneously familiar 

and mysterious.

The marks are quick and choppy, con- 

fidently made with a rubber squeegee 

and scraping tool. In many paintings, 

solitary forms, of which the head and 

upper torso are visible, emerge from 

a vast darkness into a warm light, 

revealing either a literal narrative of 

someone alone in the wild, or a meta- 

phorical and existential ‘wilderness’. 

The title of this exhibition alludes to 

both the physical and psychological 

space, not unlike the solitude of an 

artist painting in his studio.

Each of his paintings begins by working 

from either personal or found photo- 

graphs, sometimes utilizing multiple 

images of the same figure from varied 

angles. He then filters these through 

layering processes creating a compres- 

sion of time where multiple quiet 

moments, slow and fast movements, 

and various poses add up to form the 

final image. The identity of the subject is 

not relevant. It is the tactile, physicality 

of the paint, that carries the potential 

for evoking a multitude of perceptions. 

D
olby Chadw

ick G
allery San Francisco

06.10.2016 > 29.10.2016

www.dolbychadwickgallery.com
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Of Wonder
2016, Oil on panel

50.8 x 40.6 cm

1

Before The Storm
2016, Oil on panel

121.9 x 182.9 cm

2

At Water's Edge
2016, Oil on panel

213.4 x 121.9 cm

3

Of Night
2016, Oil on panel

91.4 x 76.2 cm

4

Borrowed Eyes II
2016, Oil on panel

152.4 x 121.9 cm

5

Borrowed Eyes
2016, Oil on panel

152.4 x 213.4 cm

2 3
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Picasso
Portraits

From first to last, Pablo Picasso’s prime 

subject was the human figure, and he 

produced portraits in every medium he 

practised: painting, sculpture, drawing, 

printmaking and photography. 

In portraying people in his intimate 

circle, rather than working to commis- 

sion, he felt free to take an expressive 

and experimental approach, matching 

the style to the person. Picasso’s work is 

remarkable for its variety and invention, 

and his portraits epitomise the variety 

and innovation of his art. 

This major exhibition of over 80 works 

focuses on the artist’s portrayal of family, 

friends and lovers and reveals his 

creative processes as he moved freely 

between drawing from life, humorous 

caricature and expressive painting from 

memory. On display will be portraits 

from all periods of Picasso’s career, from 

the realist paintings of his boyhood to 

his later spontaneous canvases. Works 

on show will range from masterpieces 

loaned by international institutions to 

those in private collections, shown in 

the United Kingdom for the first time.

N
ational Portrait G

allery London

06.10.2016 > 05.02.2017

www.npg.org.uk
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Woman in a Hat (Olga)
1935, Oil on canvas

60 x 50 cm 

Centre Pompidou, Musée 

national  d’art moderne, Paris

1

Self-Portrait (Barcelona)

1896, Oil on canvas

32.9 x 23.5 cm

Museu Picasso, Barcelona

2

Self-Portrait with Palette
1906, Oil on canvas

91.9 x 73.3 cm

Philadelphia Museum of Art

3

Gertrude Stein
1905-06, Oil on canvas

100 x 81.3 cm

The Metropolitan Museum of 

Art, New York 

4

Portrait of Olga Picasso
1923, Oil on canvas

130 x 97 cm

Private collection

5

Daniel-Henry Kahnweiler
Autumn 1910, Oil on canvas

100.4 x 72.4 cm

The Art Institute of Chicago 4

5
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Francis Bacon
Invisible Rooms

In addition to the expressive blurring 

of his figures, Francis Bacon’s paintings 

are characterised by the remarkable 

construction of their pictorial space. 

It was in the 1930s that the artist first 

began to organise the spatial and 

dramatic structure of his compositions 

in a strikingly new way. He enclosed his 

figures in a architectural, ghost-like   

framework, set them against black 

non-descript backdrops, placed them 

on plinths or exposed them in stage-like 

arenas.  While his palette was initially 

dominated by dark hues from which his 

figures emerged like disquieting visions, 

his handling of paint gradually got 

livelier and his colours bolder and more 

brilliant. The exhibition shows how 

Bacon’s ‘invisible rooms’ emphasise the 

isolation of his sitters and direct 

attention to their psychological states. 

‘Francis Bacon: Invisible Rooms’ is a joint 

exhibition organised by Tate Liverpool 

and the Staatsgalerie Stuttgart. 

Staatsgalerie Stuttgart

07.10.2016 > 08.01.2017

www.staatsgalerie.de
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Study for Portrait VII
1953, Oil on canvas

152 x 117 cm

The Museum of Modern Art,

New York

1

From Muybridge: 
Thr Human Figure in Motion: 
Woman Emptying a Bowl 
of Water/Paralytic Child 
Walking on all Fours
1965, Oil on canvas

198 x 147.5 cm

Stedelijk Museum, Amsterdam

2

Portrait of Isabel 
Rawsthorne Standing in 
a Street in Soho
1967,  Oil on canvas

198 x 147,5 cm

Neue Nationalgalerie, 

Staatliche Museen zu Berlin

3

Study for a Portrait
1952, Oil on canvas

66.1 x 56.1 cm

Tate, Bequeathed by Simon 

Sainsbury

4

Tryptich:
The Human Figure in Motion: 
Inspired by T S Eliot’s Poem 

‘Sweeney Agonistes’
1967, Oil on canvas

198.8 x 148.3 cm, 198.8 x 147.9 cm, 

198.4 x 147.9 cm

Hirshhorn Museum & Sculpture 

Garden,Smithsonian Instution, 

Washington DC

All works

© The Estate of Francis Bacon

All rights reserved 4
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Kehinde Wiley is one of the leading 

American artists to emerge in the last 

decade and he has been ingeniously 

reworking the grand portraiture 

traditions. 

Since ancient times the portrait has 

been tied to the representation of 

power, and in European courts and 

churches, artists and their patrons 

developed a complex repository of 

postures and poses and refined a sym- 

bolic language. This language, woven 

into all aspects of a portrait, described 

the sitter’s influence and power, virtue 

and character, or profession. In his con- 

sideration of portrait traditions, Wiley 

has been especially drawn to the grand 

aristocratic portraits of the 18th century.

The artist began his first series of 

portraits in the early 2000s during a 

residency at the Studio Museum in 

Harlem. He set out to photograph and 

recast assertive and self-empowered 

young men from the neighborhood in 

the style and manner of traditional 

history painting.

The works presented in ‘Kehinde Wiley: 

A New Republic’ raise questions about 

race, gender, and the politics of repre- 

sentation by portraying contemporary 

African American men and women 

using the conventions of traditional 

European portraiture. The exhibition 

includes an overview of the artist’s 

prolific fourteen-year career and 

features sixty paintings and sculptures.

Through the process of ‘street casting’, 

Wiley invites individuals, often 

strangers he encounters on the street, 

to sit for portraits. In this collaborative 

process, the model chooses a reproduc- 

tion of a painting from a book and re- 

enacts the pose of the painting’s figure. 

By inviting the subjects to select a work 

of art, Wiley gives them a measure of 

control over the way they’re portrayed, 

allowing them to have a voice in the 

telling of their individual, unique story.

Phoenix A
rt M

useum

07.10.2016 > 08.01.2017

www.pxart.org
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Napoleon leading the Army 
over the Alps
2005, Oil on canvas

Brooklyn Museum, New York

© Kehinde Wiley

1

Princess Victoire 
of Saxe-Coburg-Gotha
2012, Oil on linen

Collection of Mr & Mrs Sean 

McCarthy 

© Kehinde Wiley

2

Houdon Paul-Louis
2011, Bronze with polished 

stone base

Brooklyn Museum, New York

© Kehinde Wiley

3

Randerson Romualdo 
Cordeiro 

2008, Oil on canvas

Private collection 

Golden Beach, Florida, 

Courtesy of Roberts & Tilton, 

Culver City, California

© Kehinde Wiley
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Valentin de Boulogne
Beyond Caravaggio

The greatest French follower of 

Caravaggio (1571–1610), Valentin de 

Boulogne (1591-1632) was also one of 

the outstanding artists in 17th-century 

Europe. In the years following 

Caravaggio’s death, he emerged as one 

of the most original protagonists of the 

new, naturalistic painting. ‘Valentin de 

Boulogne: Beyond Caravaggio’ will be 

the first monographic exhibition 

devoted to this artist who is little known 

because his career was short-lived – he 

died at age 41 – and his works are so rare. 

Around 60 paintings by Valentin survive, 

and this exhibition will bring together 

45 of them, with works coming from 

Rome, Vienna, Munich, Madrid, London, 

and Paris. 

Exceptionally, the Musée du Louvre, 

which possesses the most important 

and extensive body of Valentin’s works, 

will lend all of its paintings by the artist.

Not since 1973, when an exhibition of 

the French followers of Caravaggio was 

held at the French Academy in Rome 

and at the Grand Palais in Paris, has 

there been an attempt to bring the 

achievements of this extraordinary 

painter before a large public. Therefore, 

this exhibition will be a landmark event 

not only for scholars and students, but 

also for art lovers, who will discover one 

of the giants of French painting. 

Although he is not well known to the 

general public, Valentin has long been 

admired by those with a passion for 

Caravaggesque painting. His work was 

a reference point for the great realists of 

the 19th century, from Courbet to Manet, 

and his startlingly vibrant staging of 

dramatic events and the deep humanity 

of his figures, who seem touched by a 

pervasive melancholy, make his work 

unforgettable.

The M
etropolitan M

useum
 of A

rt N
ew

 York

07.10.2016 > 16.01.2017

www.metmuseum.org
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Samson
1631, Oil on canvas

135.6 x 102.8 cm

The Cleveland Museum of Art, 

Mr & Mrs William H Marlatt 

Fund  (inv 1972.50)

1

Cardsharps
c1614-15, Oil on canvas

94.5 x 137 cm

Gemäldegalerie Alte Meister, 

Staatliche Kunstsammlungen 

Dresden

2

Judith and Holofernes
Oil on canvas

106.5 x 141 cm

National Museum of Fine Arts, 

Valetta, Malta

3

The Allegory of Italy 
1628-29, Oil on canvas

333 x 245 cm

Villa Lante al Gianicolo, 

Institutum Romanum 

Finlandiae, Rome

4

Judith with the Head 
of Holofernes
c1626-27, Oil on canvas

97 x 74 cm

Musée des Augustins, 

Toulouse

5

The Lute Player
c1625-26, Oil on canvas

128.3 x 99.1 cm

The Metropolitan Museum 

of Art, Purchase, Walter and 

Leonore Annenberg 

Acquisitions Endowment 

Fund; Director's Fund; 

Acquisitions Fund; James & 

Diane Burke and Mr & Mrs 

Mark Fisch Gifts; Louis V Bell, 

Harris Brisbane Dick,

 Fletcher, and Rogers Funds 

and Joseph Pulitzer Bequest, 

2008

2008.459

4 53

1

2

International 
Art Exhibitions 2016



Surreal Encounters
Dalí | Ernst | Miró | Magritte

From the collections of Roland 
Penrose, Edward James, Gabrielle 
Keiller and Ulla & Heiner Pietzsch

A presentation of more than 180 master- 

pieces of Surrealism from four of the 

most renowned European private 

collections of the 20th century. 

World-famous icons like the Mae West 

Lips Sofa and a four-metre-high folding 

screen designed by the young Salvador 

Dalí, thought-provoking images by 

René Magritte, poetic form-finding by 

Joan Miró and future-oriented pictorial 

experiments by Max Ernst. Famous 

artworks are featured beside works yet 

to be discovered, like those by the little 

known surrealists Leonora Carrington, 

Dorothea Tanning and Leonor Fini. 

These works have lost nothing of their 

shocking,surprising, humorous and 

fascinating appeal. The show provides 

an insight into the development and 

quality of four of the most legendary 

20th century collections of Surrealism. 

The show explores the differences and 

similarities in collecting behaviour and 

developments of the art market over a 

period of 50 years. It allows us to com- 

prehend how and why each collector 

integrated surrealist thinking into his 

home, and for the first time illustrates 

the complex relations of collectors, 

supporters and artists with regard to 

Surrealism.

H
am

burger Kunsthalle H
am

burg

07.10.2016 > 22.01.2017

www.hamburger-kunsthalle.de

3

Salvador Dalí
Mae West Lips Sofa
1937-38, Wood, wool

92 x 215 x 66cm

Collection Museum Boijmans 

Van Beuningen, Rotterdam 

4

René Magritte
The Future of the Statues
1937, Oil on plaster cast

33 x 16.5 x 20,3 cm

Tate, London

5

Max Ernst
The Joy of Life
1936, Oil on canvas

73.5 x 92.5 cm

Scottish National Gallery 

of Modern Art, Edinburgh

6

Joan Miró
Peinture (Painting)
1927, Oil on canvas

33 x 24.1 cm

Scottish National Gallery 

of Modern Art, Edinburgh

© Successió Miró 

7

Dorothea Tanning
Voltage
1942, Oil on canvas

29 x 30.9 cm

Collection Ulla & Heiner 

Pietzsch, Berlin

© The Estate of Dorothea 

Tanning 

All works

VG Bild-Kunst, Bonn 2016

2

Leonor Fini 
Due Donne (Two Women) 
1939, Oil on canvas

34 x 24.5 cm

Collection Ulla & Heiner Pietzsch, Berlin

1

Leonora Carrington
Portrait of the Late Mrs Partridge 
1947, Oil on wood

100.3 x 69.9 cm

Private collection 

3
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Pop for the People
Roy Lichtenstein in LA

Renowned for his representations of 

everyday objects and his inventive 

interplay of line, dot and colour, Roy 

Lichtenstein (1923-97) shaped the Pop 

Art movement. This exhibition explores 

how the artist and the movement 

buoyed by a renaissance in printmaking 

in Los Angeles made fine art accessible 

to the American public in ways that had 

not been achieved before. By exploring 

the historical and cultural context of 

Lichtenstein’s life and work, the 

exhibition sheds light on the social 

impact of Pop Art, especially as it 

developed in Los Angeles. It will display 

more than seventy of Lichtenstein’s 

works spanning four decades.

Additional works demonstrate the 

depth and breadth of Lichtenstein’s 

oeuvre, from rare prints to paper plates, 

and clothing. The exhibition shows how 

his aesthetic persists even today – in 

advertising, fashion, and merchandising.

Art became democratized partly due to 

Lichtenstein’s relationship with Gemini 

GEL, a Los Angeles printing house, 

celebrating its 50th anniversary this year. 

Lichtenstein issued his first serial prints 

with Gemini in 1969. During their 27 year 

collaboration, Lichtenstein and Gemini 

produced 124 editions, offering a myriad 

of edition sizes. Availability and cost 

represented a dramatic economic shift, 

and established Gemini as a global 

center for graphic experimentation. 

Skirball Cultural Center Los Angeles

07.10.2016 > 13.03.2017

www.skirball.org
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Modern Art II
1996 

Collection of Gemini GEL 

© Estate of Roy Lichtenstein / 

Gemini GEL

1

Nude on Beach, 
from the Surrealist Series
1978

Collection of the Jordan 

Schnitzer Family Foundation

© Estate of Roy Lichtenstein / 

Gemini GEL

2

Wallpaper with 
Blue Floor Interior
1992

Collection of the Jordan 

Schnitzer Family Foundation

© Estate of Roy Lichtenstein / 

Gemini GEL

3

Bull III, from Bull 
Profile Series
1973

Collection of the Jordan 

Schnitzer Family Foundation

© Estate of Roy Lichtenstein / 

Gemini GEL

4

Nude with Blue Hair, 
State I, from the Nudes 
Series
1994

Private collection, Los Angeles

© Estate of Roy Lichtenstein
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Andy Warhol
P R I N T S  F R O M  T H E  C O L L E C T I O N S  O F  J O R D A N  D  S C H N I T Z E R  
A N D  H I S  F A M I LY  F O U N D A T I O N

This major retrospective exhibition of

approximately 250 Andy Warhol prints

and ephemera from the collection of

Jordan D Schnitzer is the largest of its

kind ever to be presented. It spans two

floors of the Museum and includes

instantly recognizable images such as

Warhol’s iconic Campbell’s Soup Can

and Marilyn Monroe. Printmaking was 

a vital artistic practice for Andy Warhol. 

Prints figure prominently throughout 

his career from his earliest work as a 

commercial illustrator in the 1950s, to 

the collaborative silkscreens made in 

the Factory during the ‘60s and the 

commissioned portfolios of his final 

years. Portland collector Jordan D 

Schnitzer’s collection establishes the 

range of Warhol’s graphic production as 

it evolved over the course of forty years. 

The artist’s well-known fascination with 

popular culture also instills the show 

with a chronicle of American life in the 

second half of the 20th century. The two 

threads come together to reveal how 

Warhol’s print publishing enterprise 

underscores the evolution of today’s 

hyper sophisticated, saturated, and 

savvy visual culture. The exhibition is 

organized chronologically and by series. 

The structure demonstrates in depth 

Warhol’s use of different printmaking 

techniques, beginning with illustrated 

books and ending with the screen- 

printed editions. The exhibition also 

highlights links between Andy Warhol’s 

obsession with serial image repetition 

and the essence of printmaking as a 

mechanical means for reproducing 

images. 

Portland A
rt M

useum
 O

regon

08.10.2016 > 01.01.2017

www.pam.org
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1

Mick Jagger (II.143)
1975, Screenprint

110.5 x 73.7 cm

2

Mick Jagger (II.141)
1975, Screenprint. 

110.5 x 73.7 cm

3

Electric Chair (II.81)
1971, Screenprint

90.2 x 121.9 cm

4

Space Fruit: Still Lifes, 
Peaches (II,202)
1979, Screenprint

76.2 x 101.6 cm

5

Mao (II.91)
1972, Screenprint

91.4 x 91.4 cm

6

Mao (II.91)
1972, Screenprint

91.4 x 91.4 cm

7

Marilyn Monroe 
Marilyn (II.31) 

1967, Screenprint

91.4 x 91.4 cm

8

Ladies and Gentlemen 
(II.135) 

1975, Screenprint

110.5 x 72.4 cm

All works
Courtesy of Jordan D Schnitzer
and His Family Foundation
© 2016 The Andy Warhol 
Foundation for the Visual Arts, 
Inc/ Artists Rights Society (ARS), 
New York



The Brothers Le Nain
Painters of 17th Century France

This is the first major exhibition in the 

United States devoted to the Le Nain 

brothers, Antoine, Louis and Mathieu. 

The presentation features more than 

forty of the brothers’ works to highlight 

the Le Nains’ full artistic production, 

and is organized in conjunction with 

the Kimbell Art Museum in Fort Worth, 

Texas, and the Musée du Louvre-Lens 

in France.

Active in Paris during the 1630s and 

1640s, the brothers are today best 

known for their startlingly realistic 

depictions of the poor. Painters of 

altarpieces, portraits and allegories, 

the brothers’ work was rediscovered in 

the 19th century by such art historians 

as Champfleury, and influenced many 

artists including Gustave Courbet and 

Édouard Manet.

The brothers then became famous as 

‘painters of reality,’ admired for their 

sympathetic and affecting portrayals 

of smiling field labourers, city beggars 

with deadpan expressions, mothers 

cradling infants with perfect intimacy, 

and children that dance and play music 

with a lack of pretension. 

‘Peasants before a House’ is one of the 

finest examples of this subject. Despite 

their renown, many important details of 

the brothers’ lives and work continue to 

elude historians. As the works were not 

individually signed, assigning a specific 

painting to a specific brother has long 

been a matter for debate. 

In their day, the brothers were celebra- 

ted not only as genre painters, but also 

as portraitists and painters of religious 

subjects. 

Patrons of the brothers included 

Anne of Austria, Cardinal Mazarin, and 

the captain of the royal musketeers, 

le comte de Tréville – one of the 

inspirations for Alexandre Dumas’s 

celebrated novel ‘The Three Musketeers’. 

A portrait of Tréville will be on view for 

the first time in more than sixty years.

Legion of H
onor San Francisco

08.10.2016 > 29.01.2017

www.legionofhonor.famsf.org

2

Soldiers Playing Cards 
(A Quarrel)
c1640, Oil on canvas

75.6 x 93 cm

National Museum of Wales

3

Three Men and a Boy
c1640-45, Oil on canvas

54 x 64.4 cm

National Gallery, London

4

Portrait of the Comte 
de Tréville 

1644, Oil on canvas

205.7 x 137.2 cm

Private collection

5

Peasant Interior with 
Old Flute Player
c1642. Oil on canvas

54 x 62.2 cm

Kimbell Art Museum, 

Fort Worth, Texas

1

Peasants before a House
c1640, Oil on canvas

55.2 x 67.6 cm 

Fine Arts Museums of San Francisco 2

3
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Beyond
Caravaggio

‘Beyond Caravaggio’ is the first major 
exhibition in the UK to explore the 
influence of Michelangelo Merisi da 
Caravaggio on the art of his contempo- 
raries and followers. After the unveiling 
of Caravaggio’s first public commission 
in 1600, artists from across Europe 
flocked to Rome to see his work. 
Seduced by the pictorial and narrative 
power of his paintings, many went on 
to imitate their naturalism and dramatic 
lighting effects. Works by Caravaggio 
and his followers were highly sought 
after in the decades following his 
untimely death at the age of just 39. 
By the mid-17th century, however, the 
Caravaggesque style had fallen out of 
favour and it would take almost three 
hundred years for his reputation to be 
restored and for his artistic accomplish- 
ments to be fully recognised. Bringing 
together exceptional works by 
Caravaggio and the Italian, French, 
Flemish, Dutch, and Spanish artists he 
inspired, ‘Beyond Caravaggio’ examines 
the international artistic phenomenon 
known as Caravaggism.

The N
ational G

allery London

12.10.2016 > 15.01.2017

www.nationalgallery.org.uk

Opposite page
Michelangelo Merisi da 
Caravaggio
Salome receives the Head 
of John the Baptist 
c1609-10, Oil on canvas 
91.5 x 106.7 cm
The National Gallery, London

1
Valentin de Boulogne
The Four Ages of Man
c1629, Oil on canvas 
96.5 x 134 cm
The National Gallery, London

2
Mattia Preti, 
called II Calabrese
The Crucifixion of Saint 
Peter
c1656-59, Oil on canvas 
194.5 x 194.3 cm
The Barber Institute 

of Fine Arts, 

University of Birmingham

3
Georges de La Tour
The Cheat with the Ace 
of Clubs
c1630-34, Oil on canvas
97.8 x 156.2 cm
Kimbell Art Museum, 

Fort Worth, Texas

4
Orazio Gentileschi
David and Goliath
c1605-08, Oil on canvas 
185.5 x 136 cm
The National Gallery of 

Ireland, Dublin

2

3

1
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Wei Dong
Observer

Wei Dong was born in Inner Mongolia 

in 1968. He graduated with a BFA from 

Capital Normal University, Beijing, 

China in 1991. He currently lives and 

works in both Beijing and New York.

Growing up under the repressive 

sociopolitical environment during the 

Cultural Revolution, Wei Dong’s early 

works are profoundly shaped by the 

political legacy of this period of the time. 

Over the course of his career, the artist’s 

oeuvre has departed from the grotes- 

que imagery of voluptuous women and 

a deformed reality in a political context. 

Discovering a new pictorial language, 

the artist has paired men and women 

with animals, disclosing a secretive and 

sensual intimacy that results in a 

voyeuristic aesthetic. 

In Wei Dong’s earlier works, this kind of 

intimacy is often decoded in anachro- 

nistic scenes with oddly mismatched 

elements and protagonists. 

The uneasiness and ambiguity in Wei 

Dong’s earlier work has continued, and 

has led him into more perplexing and 

metaphoric compositions in his recent 

paintings. In My Pet (2016), the artist 

depicts an effeminate figure sitting in 

the center of the piece, a goose is in his 

arm, looking to the left. Dressed in 

western and classical apparel, the figure 

looks languid and serene. On the right, 

a miniature black cat turns its head 

towards the figure. Situated as such, the 

goose, the figure and the cat are as if 

forging a connection among each other. 

The indifferent facial expression of 

the figure, along with the goose that 

perhaps carries out a phallic connota- 

tion, mystify the painting even more. 

Presenting the artist’s recent focus in 

a multi-layered and obscure language, 

Observer shows Wei Dong’s sophisti- 

cation in subverting and complicating 

his visual imagery. In recent works, 

the artist explores an interweaving 

relationship between the female and 

male genders as well as the exclusive 

connection between males. The artist’s 

inspiration is revealed in the perplexing 

and peculiar narrative, illustrated 

throughout this exhibition.

His artworks are included in permanent 

museum collections including M+ Sigg 

Collection, Hong Kong, Philadelphia 

Museum of Art, Fine Arts Museum of 

San Francisco and Denver Art Museum. 

K
lein Sun G

allery N
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www.kleinsungallery.com
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2

On the Road
2015, Oil and acrylic on canvas

76 x 30 cm

3

The Three Goddesses
2011, Oil and acrylic on canvas 

in three parts

30 x 30 cm

4

My Pet No1
2016, Oil and acrylic on canvas

25 x 20 cm

5

Silent Is Cambridge Tonight
2016, Oil and acrylic on canvas

25 x 20 cm

Courtesy Klein Sun Gallery,

© Wei Dong

1

Goose Rider
2016, Oil and acrylic on canvas

51 x 40 cm



GCC
Positive Pathways (+)

The exhibition comprises installations, 

wall sculptures and sound. Its focus is 

the increasingly pervasive trend of 

healthy living and positive lifestyles that 

is gaining momentum in the Middle 

East. GCC, an artists collective, explores 

the ways in which these attitudes are 

appropriated, employed, and trans- 

formed as part of a greater political 

mechanism. This presentation expands 

upon GCC’s 2016 project at the Berlin 

Biennale, a sculptural installation where 

a woman is performing a Quantum 

Touch exercise on a boy as they stand 

on sand surrounded by a running track. 

The work, focuses on the ways that the 

positive energy movement and body 

healing practitioners have become co- 

opted by governments in the region – 

such as the creation of new ministries 

like the UAE’s Ministry of Happiness, 

and the emergence of life coaches and 

Feng Shui consultants employed by 

hereditary leaders. 

Also on view will be a set of sculptural 

reliefs created using thermoforming, 

a commonly used industrial process 

where thermoplastic sheets are heated 

and formed on a mold. The reliefs are 

based on three-dimensional renderings 

of stills taken from YouTube videos and 

images found online of regional 

practitioners promoting the positive 

energy movement. Ranging from 

politicians to social media celebrities to 

TV clerics, these individuals utilize the 

Positive Energy attitude as a base for 

state policy. Referring to the erasure 

and creation of cultural myths, these 

reliefs create narratives of the present, 

a mechanism of both nation building 

and the politics of cultural extinction 

and creation.

M
itchell-Innes &
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www.miandn.com
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Gestures II
2016, Thermoformed styrene 

with flocking 

Edition of 3+2 AP

119.4 x 119.4 cm

1

Positive Pathways (+) 
(Version II)
2016, Reinforced plaster, sand, 

rubber and spray paint, 

Edition of 3+1 AP

Dimensions variable

2

Gestures V
2016, Thermoformed styrene 

with flocking

Edition of 3+1 AP

118.7 x 189.2 cm

3

Gestures IV
2016, Thermoformed styrene 

with flocking

Edition of 3+1 AP

119.4 x 157.5 cm

1

3

2
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Paths to the Absolute
Kandinsky | Malevich | Mondrian
Newman | Pollock | Rothko | Still

Inspired by English painter and art 

historian John Golding’s seminal book 

‘Paths to the Absolute’, the exhibition 

provides the rare opportunity to 

experience works by all of the artists 

featured in his study. Golding’s text 

historicizes the idealistic, spiritual or 

political contexts that influenced these 

artists and describes their develop-

ments towards a simplified and

absolute purity within abstract painting. 

The European avant-garde modernists 

sought social change and utopia within 

their teachings and work, while the Post- 

war American artists of the New York 

School referred to their individualism as 

inherent to their process and subject. By 

alternating Europeans and Americans 

throughout the exhibition, we present a 

unique visual experience in terms of 

formal dialogues across colour, shape, 

edge and figure/ground relationships 

that resonate within our installation. 

By visually relating the works of Post-war 

Americans of the New York School and 

early European painters, ‘Paths to the 

Absolute’ presents many of the greatest 

examples of non-objective painting 

made during the two pivotal moments 

of abstraction in the 20th century.

D
i D

onna N
ew

 York

13.10.2016 > 03.12.2016

www.didonna.com
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Clyfford Still
1945-R
1945, Oil on canvas

87.6 x 79.3 cm

Mr & Mrs Leonard Riggio

Collection

© 2016 City & County of Denver, 

Courtesy Clyfford Still Museum, 

Artists Rights Society (ARS), 

New York

1

Wassily Kandinsky
Auf Grau (On Gray)
1923, Oil on canvas

120 x 140 cm

Private Collection

© 2016 Artists Rights Society 

(ARS), New York

2

Barnett Newman
Triad
1965, Oil and magna on canvas

88.9 x 127 cm

Private Collection

© 2016 The Barnett Newman 

Foundation, New York,

Artists Rights Society (ARS), 

New York

3

Piet Mondrian
Composition with Red, Blue 
and Yellow (unfinished)
1940, Oil on canvas

73 x 70 cm

Private Collection

4

Kazimir Malevich
Suprematism, 
18th Construction
1915, Oil on canvas

53 x 53 cm

Private Collection

1
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Surreal Objectivity
Works from the 1920s & 1930s
from the Nationalgalerie

There is no such thing as ‘surreal 

objectivity’ – or is there? Based on works 

from the Nationalgalerie’s collection of 

paintings from the period between the 

two World Wars, the exhibition takes a 

fresh look at the phenomenon of the 

New Objectivity, from a perspective 

sharpened by the knowledge of Surreal- 

ism’s achievements. In fact, the two 

artistic movements began in France 

and Germany at almost the same time. 

The first manifesto of the Paris Surreal- 

ists appeared in 1924, while in 1925 the 

Mannheim Kunsthalle presented the 

latest trends in German art in an 

exhibition entitled ‘Neue Sachlichkeit’. 

In the same year, it was also dubbed 

‘Magic Realism’.

Surrealism and the New Objectivity 

both grew out of a reaction to the 

avant-garde movements which came 

to an end with the outbreak of the First 

World War. While those movements had 

been concerned with the artist’s explora- 

tion of his own medium, the quest was 

now for a new, holistic world view. 

For Surrealists and artists of the New 

Objectivity alike, subjective artistic 

perception was replaced by an 

‘objective’ vision in which – as if by 

incidental consequence – the realities 

of social life were exposed to reveal 

modern society’s accomplishments, 

but also its psychological abysses.

Sam
m

lung Scharf-G
erstenberg Berlin
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www.smb.museum
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Konrad Adolf Lattner
Göttingen: Man with Hat 
1928-38, Oil on canvas

64 x 44 cm

1

Georg Schrimpf
Railroad Crossing
1932, Oil on canvas

52 x 84 cm

2

Ernest Neuschul
The Presser
c1930, Oil on canvas

65 x 46cm

© Khalil & Misha Norland 

(sons in England)

3

Otto Dix
The family of the painter
Adalbert Trillhaase
1923, Oil on canvas

119 x 95 cm 

4

Heinrich Harry Deierling
Self-Portrait in the Mirror
1929, Oil on canvas

88.5 x 67.5 cm

5

Franz Lenk
Amaryllis 
1930, Egg tempera on canvas 

on wood

66 x 44 cm

2 3 54
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The show presents artists of the New 

Objectivity including Otto Dix, Christian 

Schad and Alexander Kanoldt, but also 

less well-known painters including 

Paula Lauenstein, Fritz Burmann and 

Curt Querner. These are juxtaposed 

with selected works by Max Ernst, René 

Magritte and other Surrealists.



Everett Gee Jackson
1900-1995
Modernism without Apologies

In September 1930, Everett Gee Jackson 

published a short treatise on modern 

art. In ‘Modernism Without Apologies’, 

Jackson noted, ‘Form is the material of 

modernists…It is the contention of the 

modernist that, by the arrangement 

of forms, colours and lines considered 

abstractly, one may possibly express 

objectively his emotional reaction to 

experiences with nature’. Jackson’s own 

path to modernism was steered and 

accelerated by a 1923 student visit to 

Guadalajara, Mexico. With its unique 

blend of ancient and Old World cultures, 

and vibrant contemporary mural pain- 

ting movement, Mexico captivated 

Jackson. The young artist spent the 

next four years, on and off, traveling 

through the Mexican countryside and 

voraciously drawing inspiration from 

the work of Diego Rivera, José Clemente 

Orozco, David Siqueiros, and other 

artists of the Syndicate of Technical 

Workers, Painters and Sculptors.

Under the influence of the Mexican 

muralists, Jackson’s paintings quickly 

broke free from the constraints of 

decorative impressionism and morphed 

into sculptural dimensionality. Jackson’s 

figures suddenly had tangible form, 

the same rounded solidity seen in 

Diego Rivera and David Siqueiros.

The presentation includes 20 figure 

paintings and landscapes from Everett 

Gee Jackson’s years in Texas, Mexico 

and San Diego. A common DNA links 

most of the paintings in the exhibition 

to the distinctive modernism spawned 

in 1920s Mexico City. Jackson was a 

conduit; he imported the Mexican avant- 

garde and applied it to home-grown 

subjects from East Texas to Southern 

California.
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Women with Cactus
c1928, Oil on canvas

114.3 x 91.4 cm

1

Big Jim (cropped)

c1927, Oil on canvas

60.3 x 60.3 cm

2

Texas Bluebonnets
c1926, Oil on canvas

60.6 x 61.3 cm

3

The Fishing Barge
c1933, Oil on canvas

95.3 x 113 cm

4

Girl with Acacia Tree
1931, Oil on canvas

68.6 x 58.4 cm

5

Tehuantepec Women
1927, Oil on canvas

81.3 x 81.3 cm
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