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August Strindberg
From the Sea to the Cosmos

Internationally renowned as a writer 

and the author of plays like The Father 

and Miss Julie, August Strindberg 

(1849-1912) was also one of Sweden’s 

greatest visual artists : a self-taught 

painter and photographer, and a remark- 

able creator of images.

The Musée cantonal des Beaux-Arts, 

Lausanne, is presenting the first-ever 

retrospective of Strindberg’s art in 

Switzerland. This is a rare opportunity 

to see his main masterpieces brought 

together in a single exhibition.

From the early 1870s to the first years of 

the 20th century, Strindberg worked

intermittently at his painting and photo- 

graphy, creating vigorous, powerful 

works that had no real equivalent at the 

time: landscapes in which, amid the 

unleashing of the elements, sea and sky 

seemed on the verge of disintegration. 

At the same period he was developing 

a new theory of art whose main text, 

‘The Role of Chance in Artistic Creation’,

prefigured the ideas of the Surrealists. 

Strindberg did not submit to the diktats 

of his time in painting any more than to

his contemporaries’ scientific method 

or the rules of writing: his rejection of 

the laws of natural philosophy and the 

conventions of art came together in his 

fusing of natural elements and his 

expression of their common origin. 

In the early 1890s he was determined to 

capture the invisible – the soul and the 

sky – on paper or glass. He founded a 

new painterly order and a new monism, 

demonstratinging that everything is 

present in everything and everything 

can be changed into everything, even, 

by chance, a writer into a painter?
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Night of Jealousy
1893, Oil on cardboard

41 x 32 cm

Strindbergsmuseet, Stockholm

© All rights reserved

1

Ice on the Shore
1892, Oil on panel

25 x 34 cm

Private collection

2

The City
1903, Oil on canvas

94.5 x 53 cm

Nationalmuseum, Stockholm

3

Celestography
1894, Photogram on glass plate

12 x 8 cm

National Library of Sweden, 

Stockholm  2 3
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States of Mind
Picasso Lithographs 1945-1960

The Norton Simon Museum presents 

‘States of Mind: Picasso Lithographs 

1945-1960’, a revelatory exhibition 

exploring Pablo Picasso’s prolific work 

in the medium of lithography. Drawing 

from the Norton Simon Museum’s 

holdings of more than 700 Picasso 

prints – among the deepest collections 

of its kind anywhere in the world – 

States of Mind traces the evolution of 

the artist’s individual compositions 

from the 1940s and 1950s through 

multiple states, subtle adjustments and 

radical revisions. The 86 prints on view, 

many presented for the first time in 

forty years, give viewers a rare chance 

to encounter this groundbreaking 

body of work by one of history’s most 

celebrated artists.

By the end of the Second World War, 

Pablo Picasso (Spanish, 1881-1973) had 

reached what he called ‘the moment… 

when the movement of my thought 

interests me more than the thought 

itself.’  This new interest in ‘movement’ 

found its most remarkable expression 

in Picasso’s practice as a printmaker. 

Whereas oil paintings inevitably 

covered their tracks, concealing the 

process of their making under layers 

of opaque color, prints – especially litho- 

graphs – promised to record their own 

development through sequential 

stages, charting the movement of their 

maker’s thoughts from state to state.

Picasso could work up a design, print it 

(in a first state), rework it and print it 

again (in a second state), repeating the 

process two or 10 or 20 times to chart 

the metamorphoses of a particular 

compositional idea. Picasso transformed 

the practice of lithography, producing   

over 400 plates by the end of the 1960s.

N
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The Bull
1945

Lithograph, 4th state, 

1 of 18 artist reserved proofs

plate: 32.4 x 44.5 cm

sheet: 32.7 x 43.3 cm

1

Two Nude Women
5 January 1946 

Lithograph, 8th state, 

working proof inked in red

plate: 25.4 x 33.0 cm

sheet: 33.0 x 45.7 cm

Norton Simon Museum

2

Women of Algiers I 
1955, Oil on canvas

96.8 x 129.9 cm

3

Long-Haired Young Girl 
6 November 1945 

Lithograph, 1st state; 

1 of 18 artist reserved proofs

plate: 38.1 x 32.4 cm

sheet: 41.3 x 35.6 cm

Gift of Jennifer Jones Simon 

4

Long-Haired Young Girl 
9 November 1945 

Lithograph, 3rd state; 

1 of 18 artist reserved proofs

plate: 38.1 x 31.8 cm

sheet: 44.5 x 32.4 cm

Gift of Jennifer Jones Simon 

5

Head of Young Girl
2 December 1945

Lithograph, 3rd and final state; 

1 of 18 artist reserved proofs

plate: 29.8 x 22.2 cm

sheet: 44.5 x 32.4 cm

All works

Norton Simon Art Foundation 

© 2016 Estate of Pablo Picasso

Artists Rights Society (ARS), 

New York



Postwar Art
Between the Pacific and 
the Atlantic 1945-1965

A major exhibition that explores the 

complex histories of art of the postwar 

era. For the first time, the exhibition 

examines the vibrant and turbulent post- 

war period as a global phenome- nonin 

which artistic perspectives were inter- 

twined with social, political, cultural and 

technological interests. Probing differ- 

ing concepts of artistic modernity – 

such as abstraction, realism, figuration, 

and representation, the show explores 

how individual receptions and formula- 

tions of modernism informed the 

variant manifestations of modern art. 

The show invites reflection on the 

development of art across continents, 

political structures, economic patterns 

and institutional frameworks. The  show 

illustrates the practices of painting, 

sculpture, installation, collage, film, 

performance, artist books, documents 

and photography, with more than 350 

works by 218 artists from 65 countries.

H
aus der Kunst M
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Yosef Zaritsky
Yehiam (Life on the Kibbutz) 
1951, Oil on burlap mounted 

on canvas

208 x 208 cm

Tel Aviv Museum of Art Collection

1

Francis Newton Souza
Degenerates
1957, Oil on board

121.9 x 152.4 cm 

Aicon Gallery, London/New York 

2

Emilio Vedova
Berlin, 64 
1964, Relief, paper, iron, 

mixed media on wood

105 x 121 x 18 cm

Courtesy Fondazione Emilio e 

Annabianca Vedova, Venice, Italy

3

Maruki Iri & Toshi
Fire (Panel II) from Hiroshima
Panels (series of 15 panels) 

1950-82

180 x 720 cm, 

Maruki Gallery, Saitama, Japan 

4

Francis Bacon
Fragment of a Crucifixion
1950, Oil, cotton wool on canvas 

158.4 x 127.4 x 9 cm (framed)

Collection Van Abbemuseum 

Eindhoven, The Netherlands

1
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2
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Tom Wesselmann
A Different Kind of Woman

An exhibition of historical artworks by

Tom Wesselmann (1931-2004), inspired 

by the artist’s 1970 exhibition at Sidney 

Janis Gallery in New York. Wesselmann’s 

‘Bedroom Tit Box’, a key performative 

work will be installed alongside seminal 

examples of Wesselmann’s post-collage 

works, making the exhibition the most 

significant presentation of the artist’s 

work in Paris since his 1995 retrospective 

at the Fondation Cartier, and 1967 

exhibition at Ileana Sonnabend Gallery.

Tom Wesselmann became one of the 

leading  American Pop artists of the 

1960s, rejecting abstract expressionism 

in favour of the classical representations 

of the nude, still life, and landscapes.

He created collages and assemblages 

incorporating everyday objects and 

advertising ephemera in an effort to 

make images as powerful as the 

abstract expressionism he admired.

He is perhaps best known for his great 

‘American Nude’ series with their 

sensuous forms and intense colours. 

Throughout the 1970s, he continued to 

explore the ideas and media that was 

his focus in the 1960s. Most significantly, 

his large ‘Standing Still-Life’ series of free 

standing shaped canvases, comprising 

small intimate objects on a grand scale.

17.10.2016 > 21.12.2016

www.alminerech.com
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Bedroom Painting No 67
1983, Oil on canvas

239.4 x 152.4 cm

1

Black Bra and Green Shoes
1981, Oil on canvas

172.7 x 240 cm

2

Gina’s Hand
1972-82, Oil on canvas

149.9 x 208.3 cm

3

Girl Eating a Banana
1967-68, Oil on canvas

130.8 x 190.5 cm

4

Bedroom Painting No 19
1969, Oil on canvas

162.6 x 228.6 cm

All works 

© Tom Wesselmann

Courtesy of the artist 

and Almine Rech Gallery2

4
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Max 
Beckmann 
in New York

This exhibition shines a spotlight 

on German-born artist Max Beckmann’s 

special connection with New York City. 

The show features fourteen paintings 

that he created while living in New York 

from 1949 to 1950, as well as twenty-five 

earlier works, dating from 1920 to 1948, 

from New York collections. The show 

assembles several groups of iconic 

paintings, including self-portraits; 

mythical, expressionist interiors; robust, 

colourful portraits of women and 

performers; landscapes; and triptychs.

Max Beckmann (1884-1950) was at the 

pinnacle of his career in Germany 

during the late 1920s. 

His work was reprepresented by 

prestigious art dealers, he taught at the 

Städel Art School in Frankfurt, and he 

moved in the city’s highest social and 

cultural circles, counting publishers, 

writers, critics, and collectors among his 

friends. After the Nazis labeled his works 

‘degenerate’ and confiscated them from 

German museums, Beckmann left the 

country.

He immigrated to Holland, where he 

remained for 10 years. In 1948, he moved

to St Louis, Missouri, and in September 

1949, he moved to New York City, which 

he described as ‘a prewar Berlin multi- 

plied a hundred- fold’. Life in Manhattan 

energized him and resulted in such 

powerful pictures as Falling Man (1950), 

Self-Portrait in a Blue Jacket (1950) and 

The Town (City Night) (1950).

In late December 1950, Beckmann set 

out from his apartment in New York to 

see his Self- Portrait in Blue Jacket (1950), 

which was on view at The Met. However, 

on the corner of 69th Street and Central 

Park West, Max Beckmann suffered a 

fatal heart attack and never made it 

to the Museum. The poignant circum- 

stance of the artist’s death served as 

the inspiration for the exhibition.
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The Old Actress
1926

Oil on canvas

100.5 x 70.5 cm

Frame: 111.8 x 82.6 cm

Private collection, New York

SL.9.2016.23.1

1

Family Picture
1920, Oil on canvas

65.1 x 100 cm

The Museum of Modern Art, 

New York. Gift of Abby Aldrich 

Rockefeller, 1935

SL.9.2016.18.2

2

Quappi in Grey
1948, Oil on canvas

108 x 79.1 cm

Frame: 139.7 x 111.8 cm

Private collection, New York

SL.9.2016.8.3

3

Carnival Mask, Green, Violet 
and Pink (Columbine)
1950, Oil on canvas

135.5 x 100.5 cm

Framed: 155.9 x 121.3 x 4.4 cm

Saint Louis Art Museum, 

Bequest of Morton D May

SL.9.2016.24.2

4

Self-Portrait in Blue Jacket 
1950, Oil on canvas

140 × 91.4 cm

Framed: 170 × 121.9 × 8.1 cm

Saint Louis Art Museum, 

Bequest of Morton D May

SL.9.2016.24.1

5

Paris Society 
1925, 1931, 1947, Oil on canvas

109.2 x 175.6 cm

Solomon R Guggenheim 

Museum, New York

SL.9.2016.16.1

All works © 2016 Artists Rights 

Society (ARS), New York / 

VG Bild-Kunst, Bonn

1
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Century
100 Modern British Artists

Curated by writer and lecturer James 

Russell, this exhibition will bring 

together one hundred Modern British 

artists, showcasing a vibrant mix of 

paintings, sculpture and works on paper 

selected from the Ingram and Jerwood 

Collections. Presented thematically, 

the exhibition will expose intriguing 

relationships and surprising similarities 

between works on display and makes 

use of the gallery’s corridors, corners 

and changing perspectives to add 

intrigue and fun. There will be a rare 

opportunity to view watercolours by 

artists involved in the medium’s revival 

between the wars, and to enjoy work by 

each member of the group of artists 

who represented Britain in the ‘New 

Aspects of British Sculpture’ exhibition 

at the 1952 Venice Biennale.

Artists on display include Laura Knight, 

David Hockney, Elisabeth Frink, John 

Piper, Eduardo Paolozzi, Euan Uglow, 

John Armstrong, Ruskin Spear, Tristram 

Hillier, Barbara Hepworth, Ernest Procter, 

Christopher Wood and William Roberts.

‘The exhibition is wide-ranging 
and fun, with some lovely works by 
famous names and also pieces that 
will be less familiar. I hope we’ll 
show people that 20th century 
British art is exuberant and 
surprising!’
James Russell

Jerw
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allery H
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www.jerwoodgallery.org
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Ernest Procter
Five am
1920

Courtesy Jerwood Collection

1

Christopher Wood
The Bather
c1925-26 

Courtesy Jerwood Collection

2

Dora Carrington
Iris Tree on a Horse
c1920s

3

John Piper
Beach and Starfish - 
Seven Sisters Cliff, 
Eastbourne
1933-34 

© The Piper Estate  

DACS 2016

4

William Roberts
News
1941

Ingram Collection

© Estate of John Roberts

2

1

3

4
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The Mythic Method
Classicism in British Art 1920-1950

This will be the first major exhibition 

to consider the subject of classicism 

and myth in Modern British art between 

1920-1950. Featuring 80 works and 

objects, including paintings, drawings, 

prints, sculpture, photography and 

illustrated books, the exhibition will 

include works by well-known artists 

such as Henry Moore, Ben Nicholson, 

Madame Yevonde and Wyndham 

Lewis, whilst exploring the contribution 

of largely forgotten figures from British 

art including Edith Rimmington and 

John Kavanagh. 

Pallant H
ouse G

allery Chichester

22.10.2016 > 19.02.2017

www.pallant.org.uk
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Ben Nicholson
St Rémy, Provence
1933, Oil on canvas

105.5 x 93 cm

Private collection

Image courtesy of Tate 

© Angela Verren Taunt 

All rights reserved, DACS 2016

1

Henry Moore
Reclining Figure
1945, Bronze

9 x 14 x 6.6 cm

Courtesy Osborne Samuel

(LH1/243) 

© Reproduced by permission of 

The Henry Moore Foundation

2

Meredith Frampton
Still Life
1932, Oil on canvas 

© Royal Academy of Arts, London 

Photographer: John Hammond

3

Edward Burra
Santa Maria in Araccoeli
1938-39, Watercolour on paper 

155 x 112 cm 

© Estate of the Artist 

c/o Lefevre Fine Art Ltd, London

4

Meredith Frampton
Marguerite Kelsey
1928, Oil on canvas

120.8 x 141.2 cm 

© Tate, London 2015

5

Ernest Procter
The Day’s End
1927, Oil on canvas

91.6 x 106.5 cm

Image courtesy of Leicester Arts 

and Museums Service

2 3

4 5

1

International 
Art Exhibitions 2016

The exhibition will provide a new 

perspective on British art in the early 

20th century, challenging the view of 

modern art as a succession of avant- 

garde movements and styles, and 

instead showing how these movements 

engaged with tradition and myth as a 

way of dealing with an uncertain 

present.



Matisse | Diebenkorn
More than 90 paintings and drawings by 

Henri Matisse (1869-1954) and Richard 

Diebenkorn (1922-1993) show the French 

modern master’s enduring influence on 

one of the greatest post- war American 

painters. Diebenkorn’s long 

engagement with Matisse’s work is 

among the most productive instances of 

one painter looking at another’s 

paintings in the history of 20th-century 

art. follow the trajectory of Diebenkorn’s 

long and successful career with some of 

the powerful works by Matisse that the 

younger artist would have seen.

This landmark exhibition includes works 

loaned from museums and private 

collections throughout Europe and the 

United States. Among the show’s many 

highlights are bold, groundbreaking 

paintings by Matisse from his most 

adventurous years, as well as highlights 

from nearly every phase of Diebenkorn’s 

oeuvre from the early 1950s to 1980 – 

including several monumental canvases 

from his Ocean Park series, a renowned 

exploration of colour, light, and space.
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Richard Diebenkorn
Seated Figure with Hat
1967, Oil on canvas

146.7 x 156.8 cm

National Gallery of Art, 

Washington, DC

1

Henri Matisse
Reclining Model with a 
Flowered Robe
c1923-24, Black chalk on 

paper

47.9 x 62.9 cm

The Baltimore Museum of Art, 

The Cone Collection

2

Henri Matisse
Notre Dame, 
a Late Afternoon
1902, Oil on paper mounted 

on canvas

72.4 x 54.6 cm

Albright-Knox Art Gallery, 

Buffalo

3

Henri Matisse
The Yellow Dress
1929-31, Oil on canvas

100.7 x 81.6 cm

The Baltimore Museum of Art, 

The Cone Collection

4

Richard Diebenkorn
Window
1967, Oil and graphite on 

canvas

233.7 x 203.2 cm

Iris & B Gerald Cantor Center 

for Visual Arts at Stanford 

University, Stanford, California 

5

Richard Diebenkorn
Cityscape No1
1963, Oil on canvas

153 x 128.3 cm

San Francisco Museum of 

Modern Art

1

3

4 5
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Joan Mitchell
Drawing into Painting

For Mitchell, drawing and painting were 

related but autonomous activities. Her 

pastels can be as dense as oil paintings, 

and her oil paintings can be as light and 

airy as watercolors. The exhibition 

includes art from each decade of her 

career, with a formal range spanning 

flurried strokes and gestural lines of 

rhapsodic colour, to darkly massed 

forms and complex, multi-panel formats. 

Joan Mitchell’s move to France in 1959 

suggests an aesthetic choice whereby 

she submerged American artistic 

developments within a profound 

embrace of French Impressionism.

This decision represented a significant 

departure from the influences and goals 

of her colleagues in the New York School, 

and harked back to her student days at 

the Art Institute of Chicago, where she 

was engaged with Modernist French art, 

from Édouard Manet to Henri Matisse.

Mitchell evolved the New York School 

style by adding finesse to its gritty 

character and cultural awareness to its 

American outlook.

Cheim
 &

 Read N
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Untitled 
1958, Oil on canvas

201.9 x 180.3 cm

1

Installation view
2

Heel, Sit, Stay (Diptych)
1977, Oil on canvas

280.4 x 319.7 cm

3

La Grande Vallée XVI pour Iva 
1983, Oil on canvas

259.7 x 200 cm

4

Untitled 
1960, Oil on canvas

121.9 x 201.9 cm

© Estate of Joan Mitchell

Courtesy Joan Mitchell 

Foundation

1

3

2

1
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Saul Leiter
1923-2013
Retrospective

Saul Leiter was born in Pittsburg, 

Pennsylvania in 1923. He was a pioneer 

of colour photography, using colour 

film in 1946 at a time when only black 

and white photography was accepted 

as an artistic medium. This fact negates 

the commonly-held assumption that 

colour images were only used from the 

1970s onwards, with the advent of the 

New Colour Photography movement 

led by Stephen Shore and William 

Eggleston. Saul Leiter only gained 

recognition for his pioneering role late 

in his life; since then, his place in the 

history of photography has been secure. 

Leiter also worked as a fashion photo- 

grapher and was published in Show, 

Elle, British Vogue, Queen, and Nova.

Saul Leiter considered himself to be a 

painter as well as a photographer. His 

work in both disciplines is linked by a 

common visual style: abstraction and 

flatness. He mainly photographed the 

streets of New York, where he lived for 

over sixty years. The compositions 

depict mirrors, windows, road signs, 

buildings and passers-by. The urban 

elements blur into amorphous colours 

that form an important feature of each 

image.

This exhibition is displaying both 

Leiter’s colour and his black-and-white 

photographs, as well as a selection of 

his paintings and work that has never 

been shown before. He died in New York 

City in 2013.
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1

Harlem
1960

2

Straw Hat
c1955

3

From the El
c1955

4

Graffiti Heads
1950

5

Snow
1960

6

Red Umbrella
c1958

7

Walking
1956

8

Paris
1959

9

Carol Brown, Harper’s Bazaar
c1958

All works

© The Estate of Saul Leiter



This Was Tomorrow
Pop Art in Great Britain
1947-1968

Are the ‘sixties’ really making a come- 

back? In any event, British Pop Art 

seems to be more relevant than ever. 

Be it the reflexion on consumerism, 

the risks of power politics and nuclear 

policy, or the questioning of gender 

roles: the central themes of Pop Art 

from Great Britain – which in the 

aftermath of the Second World War 

brought together art and the media 

as well as art and life in new ways – 

continue to concern us. And, in contrast 

to the American variant, the more 

roughened and multi-layered aesthetic 

of British Pop Art has lost nothing of its 

special appeal. Beyond the allure of the 

surface, major questions are contin- 

uously negotiated here, such as the role 

of both the media and people in 

consumer society.

Exactly 60 years ago Richard Hamilton 

realized his trailblazing installation ‘Fun 

House’ for the show ‘This is tomorrow’ 

in London. Now, the retrospective 

survey ‘This Was Tomorrow’ at the Kunst- 

museum Wolfsburg gathers not only 

painting, sculpture, collage, architec- 

ture, drawing and installation, but also 

film, music and photography into one 

multimedia spatial mise-en-scène. 

What, precisely, is new and different 

about this exhibition in terms of art and 

cultural history? An intense look at 

female protagonists of Pop Art, a strong 

focus on the future-orientated archi- 

tects Alison & Peter Smithson, Cedric 

Price, and Archigram – each of whom 

were closely linked to the art scene – 

as well as the determined inclusion of 

music, magazines, TV and film as media 

of equal value that also crossed borders, 

and last, but not least, the timeframe. 

The span of the exhibition ranges 

from Eduardo Paolozzi’s early Parisian 

collages (1947) to the climax and 

culmination of ‘Swinging London’ in 

1968. What is more, ‘This Was Tomorrow’ 

is the first show to establish a broad 

context for British Pop Art, demonstra- 

ting how it literally developed across all 

artistic genres out of the ruins and smog 

of London during the post-war era.

Kunstm
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R B Kitaj
Good News for Incunabulists
1962, Oil on canvas

155 x 155 cm

Bayerische Staatsgemälde- 

sammlungen, Munich

© Estate of R B Kitaj 

Courtesy Marlborough Fine Art, 

London

1

Peter Phillips
Custom Painting No 5
1965, Acrylic on canvas

172 x 300 cm

Galerie Bruno Bischofberger, 

Männedorf, Switzerland

2

Peter Blake
Children Reading Comics
1954, Oil on hardboard

36.7 x 47.1 cm

Tullie House Museum and Art 

Gallery Trust, Carlisle

3

Richard Hamilton
The Solomon R Guggenheim 
Museum (Gold)
1965-66, Fibreglass, cellulose, 

gold foil

122 x 122.5 x 20.5 cm

Louisiana Museum of Modern

 Art, Humlebaek, Denmark

© R Hamilton

All rights reserved

4

Pauline Boty
Colour Her Gone
1962, Oil on canvas

121.9 x 121.9 cm

Wolverhampton Arts & Museums

© Wolverhampton Art Gallery

5

Allen Jones
Chair
1969, Painted fibreglass, 

resin, plexiglas, mixed media 

and tailor made accessories

78 x 96 x 57 cm

More Gallery, Giswil, Schweiz

© Christie’s Images Limited



Jesse Mockrin
Pleasures of the Dance

There’s something about Jesse 

Mockrin’s paintings that transport us 

back to the 18th century. Perhaps it’s the 

soothing colour palette, or the wispy 

curves found in the movement of her 

subjects and the silhouette of their 

voluminous clothes, or the flora used 

both in the outfits and the backdrop.

It is because she was inspired by the 

work of French painters, like François 

Boucher and Jean-Honoré Fragonard, 

who were part of the Rococo period.

‘There were some interesting things in 

Rococo where the men also have 

flowers in their hair when they’re out in 

the landscape’, notes Mockrin. ‘It’s not 

just women’. 

Jesse Mockrin was intrigued by the 

marks of gender identity during that era. 

‘One of the things I was always fascina- 

ted by in these old paintings are the 

clothes and the way gender is decided 

or determined by those clothes – it’s so 

different’ said the artist.

Jesse Mockrin was born in Silver Spring, 

Montgomery County, Maryland in 1981. 

She received her MFA from UCSD in 2011 

and her BA from Barnard College in 2003. 

Mockrin has had two solo exhibitions at 

Night Gallery in Los Angeles, and she 

was included in the 2013 exhibition 

‘Made in Space’ which traveled from 

Night Gallery to Venus Over Manhattan 

and Gavin Brown’s Enterprise in New 

York. Her work has been written about 

in The New Yorker, T Magazine and Art 

Agenda, among other publications. 

Mockrin lives and works in Los Angeles.

02.11.2016 > 18.12.2016

www.nathaliekarg.com

1

English Tea
2016, Oil on linen

94 x 63.5 cm

2

The Visit Received
2016, Oil on linen

94 x 63.5 cm

3

Installation view
4

The Messenger
2016, Oil on linen

132 x 91cm

5

One Summer Day
2016, Oil on linen

94 x 63.5 cm

6

The Suitor’s Visit
2016, Oil on linen

94 x 63.5 cm

3

4
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Making Modern
Five New Galleries

A five-gallery exhibition explores what 

it meant to be in the vanguard of 

Modern art in the 20th century. Twenty- 

eight artists, from Kahlo to Pollock, 

original voices of Modern artists work- 

ing in the Americas were influenced by 

a variety of contemporaries, teachers, 

rivals, and friends. Incorporating diverse 

sources of inspiration, 20th-century 

painters took their artistic practice in 

dramatic new directions. Each gallery 

represents a moment – from Mexico 

City to New York to Boston – illustrating 

the evolution of Modern art in North 

America. Featuring new acquisitions, 

rarely seen loans, and masterpieces 

from the MFA’s collection, the installa- 

tions provide fresh perspec- tives on 

Modern artists working in the 20th 

century.

Kahlo and her Circle 

Gallery 335 presents the recently 

acquired painting Dos Mujeres by Kahlo. 

It also includes photographs by Tina 

Modotti, Edward Weston and Imogen 

Cunningham – including a portrait of 

Kahlo. and works in various media by 

Diego Rivera and recently acquired 

archival material related to the artists.

Pollock | Picasso 

Gallery 328 contrasts two titans of 

Modern art. Side-by-side pairings of 

paintings, works on paper, and films 

explore Pollock’s engagement with 

Picasso, and how the younger artist 

moved away from representation 

towards abstraction during the 1940s 

and 1950s.

The Lane Collection: O’Keeffe | 
Sheeler | Dove 

Gallery 332 presents five American 

artists who showed their work in Alfred 

Stieglitz’s and Edith Halpert’s New York 

City galleries – Georgia O’Keeffe, Arthur 

Dove, Charles Sheeler,  Marsden Hartley 

and Stuart Davis.

Beckmann in America 

Gallery 334 highlights the influence of 

German-born artists Max Beckmann 

and Karl Zerbe. After fleeing Europe, 

both immigrated to the US and had 

a lasting impact on artists working in 

Boston. The gallery explores the work 

of Beckmann and Zerbe, as well as 

students Hyman Bloom and Jack Levine, 

who established Boston Expressionism 

as a style of painting at mid century.

Hofmann and the Next Generation 

Gallery 327 focusses on Hans Hofmann, 

a prominent Abstract Expressionist 

and dedicated teacher who welcomed 

hundreds of students to his studios in 

New York and Provincetown inspiring 

both peers and a new generation of 

artists to develop their own voices. 

Hofmann’s deep influence can be seen 

in paintings by Helen Frankenthaler, 

Franz Kline and Robert Motherwell, and 

sculptures by David Smith and Peter 

Voulkos.
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Frida Kahlo
Dos Mujeres 
(Salvadora y Herminia) 
1928

1 

Jack Levine
Street Scene No 1
1938

2

Hans Hofmann
Twilight
1957

3

Franz Kline
Probst I
1960

4 

Pablo Picasso
Standing Figure
1908

5

Georgia O’Keeffe
Deer’s Skull with Pedernal
1936

6

Max Beckmann
Self-Portrait in Bowler Hat
1921



Patrick Caulfield
Stillness & Drama

The Approach in association with 

Waddington Custot presents a solo

exhibition of selected works from the 

esteemed British painter Patrick 

Caulfield. The exhibition will include a 

group of both small and large paintings 

produced between the late 1980s and 

1990s, reflecting Caulfield’s personal 

affection with public spaces and the 

still lives invoked within. Possessing 

a deep yet often nostalgic and melan- 

cholic mood through distinctive use of 

light, shadow and colour, the paintings 

resonate within their physical context 

being situated in the gallery above 

The Approach Tavern.

Patrick Caulfield was born in London 

in1936. He studied at Chelsea School of 

Art from 1956-60 going on to the Royal 

College of Art from 1960-63, his contem- 

poraries included David Hockney and 

Allen Jones. Important retrospectives 

of his work have been held at the Walker 

Art Gallery, Liverpool and Tate Gallery, 

London (1981) and at the Serpentine 

Gallery, London (1992-93). A major 

retrospective of Caulfield’s paintings, 

organised by the British Council, was 

shown at the Hayward Gallery, London, 

in 1999, and subsequently toured to 

the Musée National d’Histoire et d’Art, 

Luxembourg, the Calouste Gulbenkian 

Foundation, Lisbon, and the Yale Center 

for British Art, New Haven, Connecticut 

(1999- 2000). In 2013, Tate Britain hosted 

a major survey exhibition of Caulfield’s 

work. Caulfield died in London in 2005 

and is buried in Highgate Cemetry.
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Fruit Display
1996, Acrylic on canvas

193.4 x 193.4 cm

1

Glass of Whisky
1987, Acrylic on canvas

76 x 112 cm

2

Tall Bottle
1998, Acrylic on board

66 x 52.1 cm

3

The Register
1993, Acrylic on canvas

274.3 x 213.4 cm

4

Arita Flask: Black
1989, Acrylic on board

77.5 x 52.1 cm

5

Corner Lamp
1998, Acrylic on board

66 x 52.1 cm

4
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Paulina Olowska
Wisteria | Mysteria | Hysteria

In ‘Wisteria, Mysteria, Hysteria,’ Olowska 

presents her first series of paintings 

entirely conceived and executed in the 

small Polish village of Rabka-Zdrój, 

where she lives and works. The pain- 

tings incorporate arcane references and 

nuanced details from sources that 

allude to the pastoral. Paulina Olowska 

combines portraits of women from 

gardening magazines with elements 

from Slavic mythology and folklore, as 

well as techniques from Les Nabis, 

artists who left Paris in the 1890s in 

favour of the countryside. A group of 

paintings in the exhibition represent 

characters with specialized knowledge, 

or as Olowska describes them, her 

‘active muses’. There are The Mycologist, 

an expert in fungi, picking mushrooms; 

The Lepidopterist, a butterfly collector 

who dances with an immense monarch 

behind her; and The Gardener, who 

stands resiliently with red hedge 

clippers hanging from one hand.

In the triptych Wisteria, an elegant 

young woman in a red dress and hat 

leans, arms outstretched, against a 

wooden fence as flowers from the tree 

fall from above. To her right in the 

painting stands Villa Kadenowka, a 

1930s mansion that Olowska has trans- 

formed into a centre for artist events. 

To the woman’s left is the abandoned 

Modernist addition to Kadenowka.

In Hysteria, a mother, baby in arm, 

stands outside a dilapidated house with 

a spray-painted for-sale sign. In Mysteria, 

a woman wearing an elaborate cape 

proudly rides on horseback through the 

woods. 
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The Painter
2016, Oil and acrylic on canvas

220 x 170 cm

1

Misteria
2016, Oil and acrylic on canvas

260 x 124 cm (each panel)

260 x 372 cm (overall)

2

The Gardener 
after Valerie Finnis
2016, Oil and acrylic on canvas

220 x 180 cm

3

The Mycologist
2016, Oil and acrylic on canvas

220 x 180 cm

4

The Pointer Sisters 
Convention
2016, Oil and acrylic on canvas

260 x 200 cm

5

The Lepidopterist
2016, Oil and acrylic on canvas

220 x 160 cm

6

Wisteria
2016, Oil and acrylic on canvas

260 x 111 cm (each panel)

260 x 333 cm (overall)5
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Valerio Adami
Recent Works

Valerio Adami, a major figure in the 

Narrative Figuration movement, is 

returning to Brussels with a show at 

Galerie Templon, fifty years after his solo 

exhibition at the Palais des Beaux-Arts. 

The Galerie Daniel Templon exhibition 

presents recent works, marked by the 

familiar elegant approach of the artist- 

philosopher’s . Adami puts together 

complex allegories in compositions 

that feature his favourite themes: travel, 

music, literature and theatre. Despite 

the sparkling colours that light up the 

canvases, the figures who populate 

them often seem to be prey to intro- 

spection and melancholy.

 

His, is a highly distinctive painting style, 

with its blocks of colours outlined in 

black. Drawing – its lines inextricably 

linked to words – is a ‘way of thinking’ 

while colour, which redefines it, gives it 

its character. Ever present at the heart 

of his work, which he defines as philoso- 

phical interrogations of the verb, lies 

the concept of enigma, accompanied 

by an abundance of literary references.

Valerio Adami lives in Paris, Monte Carlo 

and Meina (Italy). Born in Bologna in 

1935 in, Adami’s work is influenced by his 

time at Felice Carena's studio, his Venice 

meeting with Oskar Kokoschka, and his 

studies under Achille Funi at the Brera 

Academy in Milan. He began exhibiting 

his work in 1958. More recently, he took 

part in the 2008 major exhibition on 

Narrative Figuration at the Grand Palais 

in Paris and exhibited at the Boca Raton 

Museum of Art in Florida in 2010.

A major retrospective of his work was 

held in 2015, travelling from Turin to 

Mantua then Perpignan. In 2016 the 

Vienna Secession exhibited his early 

drawings. Aside from painting and 

exhibiting, he has overseen the creation 

of a foundation dedicated to drawing 

based in Meina (Italy).
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The Ascension
1984, Acrylic on canvas

198 x 147 cm

2

The Two Trees
2006, Acrylic on canvas

198 x 147 cm

3

Installation view
4

The Bridge
2012, Acrylic on canvas

198 x 147 cm

5

Excelsior
2009, Acrylic on canvas

198 x 147cm

6

The Temple Dancer 
(Revisited)
2010, Acrylic on canvas

147 x 114cm

3
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Artists 
& Lovers

Peggy Guggenheim’s intimate world of 

artists, collectors and curators was the 

inspiration for ‘Artists & Lovers’, an 

exhibition by gallerist Pilar Ordovas. 

Presenting a number of the greatest 

artistic unions of the mid 20th century 

to suggest how love and friendship can 

shape creative process, the exhibition 

was first shown in Ordovas’ London 

gallery earlier this Autumn, before 

transferring to a magnificent town- 

house on New York’s Upper East Side. 

Staging this exhibition first in a pristine, 

whitewall gallery space and then a 

stately family home echoes the salon- 

style and live/work attitude of Peggy 

Guggenheim, and, through the work of 

eleven selected couples, offers a 

glimpse into the larger tale of the cross- 

germination of ideas between Europe 

and America from the 1930s to the mid 

1970s. The presentation will feature a 

major Frida Kahlo self-portrait, painted 

in 1940, that has not been publicly 

shown in the US for over thirty years, 

and (Silver Square), painted by Jackson 

Pollock circa 1950, a work that was hung 

for many years in the New York apart- 

ment of Pollock’s wife and fellow 

Abstract Expressionist, Lee Krasner. 

Works by Kay Sage & Yves Tanguy; Max 

Ernst & Leonora Carrington & Dorothea 

Tanning; Elaine & Willem de Kooning; 

Robert Rauschenberg & Cy Twombly 

& Jasper Johns; John Cage & Merce 

Cunningham and Lauretta Vinciarelli & 

Donald Judd will also be displayed.

O
rdovas N

ew
 York

04.11.2016 > 07.01.2017

www.ordovasart.com

1

Installation view
Photograph by Maris Bren, 

Sculpture © 2016 The Willem de 

Kooning Foundation/ Artists 

Rights Society (ARS), New York 

and DACS, London

2

Installation view
Photograph by Maris Bren 

3

Installation view
Photograph by Maris Bren

4

Dorothea Tanning 

L’Enchanteresse (Temptress)
1959

5

Max Ernst
Temptation of St Anthony
1945

6

Leonora Carrington 
Composition
1950

7

Kay Sage
Midnight Street
1944

8

Yves Tanguy
La rose des quatres vents
1950

9

Installation view
Photograph by Maris Bren 
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World War I 
and American Art

Coinciding with the centenary of 

America’s involvement with the war, 

this will be the first major exhibition 

devoted to exploring the ways in which 

American artists reacted to the First 

World War. It will revisit this unprece- 

dented global event through the eyes 

of American artists, and will show how 

these artists translated their wartime 

experience, opinions, and perceptions 

in works that chronicle this transforma- 

tive moment in American culture. 

The war’s impact on art and culture 

was enormous, as nearly all of the era’s 

major American artists interpreted their 

experiences, opinions and perceptions 

of the conflict through their work.

The war’s impact on art and culture 

was multifaceted, as American artists 

spoke out against it, participated as 

soldiers on the battlefield and workers 

on the home front, designed enlistment 

posters and camouflage, served as 

official artists documenting the war, 

and helped shape postwar society in 

its wake. The exhibition will transform 

the current understanding of art made 

during the war and in its wake. 

This presentation, which comprises 

approximately 160 works by some 80 

artists, encompasses a broad variety 

of stylistic approaches, viewpoints, and 

experiences through the mediums of 

painting, drawing, sculpture, print, 

photography, posters and ephemera. 

A diverse array of both well-known and 

under-recognized artists is represented 

including Ivan Albright, Gifford Beal, 

George Bellows, Charles Burchfield, 

John Steuart Curry, Howard Chandler 

Christy, James Montgomery Flagg, 

Henry Glintenkamp, Marsden Hartley, 

Childe Hassam, Carl Hoeckner, Mary 

Reid Kelley, George Luks, John Marin, 

Violet Oakley, Georgia O’Keeffe, Joseph 

Pennell, Jane Peterson, Horace Pippin, 

Man Ray, Boardman Robinson, Norman 

Rockwell, John Singer Sargent, John 

Sloan, Edward Steichen, and Claggett 

Wilson.
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George Bellows
Return of the Useless
1918, Oil on canvas

149.9 x 167.6 cm

Crystal Bridges Museum of 

American Art, Bentonville, 

Arkansas

1

John Steuart Curry
Parade to War, Allegory
1938, Oil on canvas

121.4 x 162.1 cm

Cummer Museum of Art & 

Gardens, Jacksonville, Florida

2

Gifford Beal
On the Hudson at Newburgh
1918, Oil on canvas

91.4 x 148.6 cm

The Phillips Collection, 

Washington DC

3

Childe Hassam
Avenue of the Allies, 
Great Britain 1918
1918, Oil on canvas

91.4 x 72.1 cm

The Metropolitan Museum 

of Art, New York,

4

John Singer Sargent 
Gassed
1919, Oil on canvas

229.9 x 609.6 cm

Imperial War Museums, London
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Zhang Wei
Zhang Wei is regarded as one of the first 

abstract painters in China. After having 

been excluded from any educational 

artistic program, Zhang joined the 

self-organised and unofficial artist 

collective Wuming (No Name) in the 

mid-1970s. The young painters of the 

group tried to develop their own ideas 

as well as artistic approaches and 

attempted to express themselves in 

contrast to the established, politically 

supported art forms. During the post- 

Mao era of the late 1970s and 80s, at a 

time that was more culturally open, 

Zhang learned about Abstract Expres- 

sionism of western artists in exhibitions, 

such as Jackson Pollock, and also met 

Robert Rauschenberg during his visit to 

Beijing. 

These encounters were instrumental in 

offering him a different view on his own 

artistic practice and encouraged Zhang’s 

aim for personal freedom of expression 

by dedicating himself to a non- 

representational form.

In his exhibition with Galerie Max 

Hetzler in Berlin, Zhang shows a wide 

selection of new abstract paintings. 

His works pick up particularly the 

immediate and intuitive approaches 

of action painting. 

Nevertheless, alongside references to 

western modern painting, Zhang’s 

works also allude to traditional Chinese 

ink and calligraphy techniques. Similarly, 

his practice reminds of the Asian 

tradition of ‘qi’, that describes painting 

as a process of releasing energy when 

ink and paper touch through the brush.

Zhang’s spontaneous brushwork and 

the dynamic and direct paint applica- 

tion enable a vivid and sometimes

even dramatic imagery. Every brush- 

stroke is visible and allows the viewer 

to retrace the production process. 

Bold colours overlap and build an 

intense interplay of shades. However, 

large parts of the canvas remain blank 

and thus mark an important compo- 

nent of Zhang’s paintings. He himself 

calls it incompleteness, though this 

term does not indicate a missing part 

but rather a purposely intended 

compositional element. In addition the 

show presents early works on paper. 
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Z-AC1638
2016, Oil on linen

220 x 180 cm

1

Installation view
2

Z-AC1619
2016, Oil on linen

150 x 200 cm

3

Z-AC1644
2016, Oil on linen

150 x 200 cm

4

Installation view
5

Installation view

Images on opposite page, 2 & 3

Yang Chao Photography Studio, 

Beijing, China
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Nude
Art from the Tate Collection

In partnership with the Tate in London, 

the Art Gallery of New South Wales in 

Sydney is exhibiting over 100 major 

representations of the nude, including 

paintings, sculptures, photographs and 

prints. At the heart of the show lies the 

world’s most famous image of erotic 

love, Auguste Rodin’s sculpture ‘The kiss’ 

(1901-04). Never before has this work 

from Tate’s Collection left Europe. 

Also on show are works by renowned 

artists such as Pablo Picasso, JMW 

Turner, John Everett Millais, William 

Strang, Henry Moore, Lucian Freud, 

David Hockney, Hans Bellmer, Henri 

Matisse, Edgar Degas, Walter Sickert, 

Amedeo Modigliani, Giorgio de Chirico, 

Pierre Bonnard, Louise Bourgeois, Philip 

Wilson Steer, Marlene Dumas, Rineka 

Dijkstra, Cindy Sherman, Ron Mueck, 

Sylvia Sleigh, Barclay L Hendricks, Hamo 

Thorncroft, John Currin and Sarah Lucas.

Each artist in the exhibition offers a 

different way of looking at the naked 

human body. Some look tenderly; 

some idealise it; some look anxiously 

or politically. 

Together they show how the nude in art 

has persisted yet changed, shifting 

shape and acquiring new meanings in 

the hands of successive generations, 

from the Victorian era to the present day. 

‘Nude: Art from the Tate Collection’ is a 

spectacular tour through many major 

art movements, including romanticism, 

cubism, expressionism, realism, surreal- 

ism and feminism.
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Auguste Rodin
The Kiss
1901-04, Pentelican marble

182.2 x 121.9 x 153 cm

Tate: Purchased with assistance 

from the Art Fund and public 

contributions 1953

1

Sylvia Sleigh
Paul Rosano Reclining
1972, Oil paint on canvas

137.2 x 198.1 cm

Tate: Purchased with the support 

of the Estate of Sylvia Sleigh 2015

2

William Strang
The Temptation
1899, Oil paint on canvas

122 x 137.2 cm

Tate: Presented by the Friends 

of the Tate Gallery 1999 

3

Amedeo Modigliani
Seated Nude with Necklace 
1917, Oil on canvas

91.5 x 59.7 cm

The Lewis Collection

Photo: Art Gallery of New South 

Wales

4

Pablo Picasso
Nude Woman in a Red 
Armchair
1932, Oil paint on canvas

129.9 x 97.2 cm

Tate: Purchased 1953

© Succession Picasso

5

John Currin
Honeymoon Nude
1998, Oil paint on canvas

116.8 x 91.4 cm

Tate: Purchased with assistance 

from Evelyn, Lady Downshire’s 

Trust Fund 1999

© John Currin, courtesy Sadie 

Coles HQ, London

Unless otherwise stated

All images © Tate, London 2016
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Frank Stella
A Retrospective

‘Frank Stella: A Retrospective’ is an 

expansive presentation surveying the 

career of this towering figure in post- 

World War II American art. Fifty works, 

including paintings, reliefs, sculptures 

and maquettes, will be displayed at the 

de Young, representing Frank Stella’s 

prolific output from the late 1950s to the 

present day. This will be the first compre- 

hensive US presentation devoted to the 

artist since 1970.

Stella first burst into the New York art 

world in 1959, at the age of twenty-three, 

when four of his Black Series’ (1958-60) 

paintings were included in the group 

exhibition, ‘Sixteen Americans’, at MoMA. 

Stella has continued to challenge and 

expand the boundaries of painting 

and sculpture. Though his early work 

influenced and allied him with the 

emerging Minimalist movement, Stella 

did not regard himself as an adherent 

of Minimalism, and his art has become 

visually more complex and dynamic 

over the years. Evolving away from a 

restrained aesthetic, Frank Stella’s 

compositions became increasingly 

ambitious and exuberant in form, 

colour and scale.
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K81 combo (K.37 and K.43) 
large size 
2009. Protogen RPT with 

stainless steel tubing

457.2 x 487.7 cm

Private collection

3

Marrakech
1964, Fluorescent alkyd on 

canvas

195.6 x 195.6 cm

Metropolitan Museum of Art,
New York
4

Das Erdbeben in Chili No 3 
(The Earthquake in Chile)
1999, Acrylic on canvas

365.8 x 1234.4 cm

Private collection
5

Lac Laronge III
1969, Acrylic on canvas

274.3 × 411.5 cm

Albright-Knox Art Gallery, 
Buffalo, New York
6

Harran II 
1967, Polymer and fluorescent 

plymer paint on canvas

308.4 x 609.6 cm

Solomon R Guggenheim 
Museum, New York

All works
© 2016 Frank Stella / 
Artists Rights Society (ARS), 
New York
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Eskimo Curlew
1976, Litho crayon, etching, lacquer, ink, glass, acrylic paint, and oilstick on aluminum 

250.8 x 322.6 cm

Portland Art Museum, Portland, Oregon
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Donald Sultan
New Paintings

‘Donald Sultan: New Paintings’ is an 

exhibition of work made in the last two 

years. Sultan rose to prominence during 

the 1980s. He has challenged the boun- 

daries between painting and sculpture 

throughout his career. Using materials 

such as roofing tar, aluminum, linoleum 

and enamel, Sultan layers, gouges, 

sands and constructs his sumptuous, 

richly textured compositions often 

made of the same materials as the 

rooms in which they are displayed.

 

This is Donald Sultan’s second solo 

painting exhibition at Ryan Lee. Here, 

Sultan expands his exploration of the 

industrialization of nature, interrogating 

the transformation of natural elements 

into iconography for consumption, 

whether as fine art or manufactured 

goods. The ‘button poppy’ – a hybrid 

shape that melds the plastic button and 

remembrance poppy motifs developed 

by Sultan in earlier works appears 

throughout the exhibition. 

Rendered in monochrome enamel, the 

button poppies appear plastic, heighten- 

ing the synthetic quality of the form 

itself, and suggesting its relationship 

to the world of manufactured goods.

Sultan’s use of background patterning 

reinforces this as well; he takes his 

colour palette from vintage cars, and his 

compositional grids from fabric design 

such as plaid and hounds-tooth. 

Sultan’s allusions to Mondrian’s iconic 

mode of abstraction being adopted by 

the world of fashion, thus transforming 

highly theoretical works of art into 

something mass-produced.
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Orange Button 
17 December 2015

1

Installation view of Donald 
Sultan: New Paintings
2

Button Down 
Modernism Black 

12 June 2016

3

Button Down 
Modernism Coup De Ville
15 September 2016

4

Cross Button
30 June 2015

5

Button Down
Boogie Woogie 
3 August 2016

6

Button Down
Modernism White
15 April 2016

All works

Courtesy of the artist 

and Ryan Lee, New York
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