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John Wesley
Doubles | Pairs | Diptychs

‘Doubles, Pairs, and Diptychs’ highlights 

three modes of Wesley’s painting 

practice: paintings that extend beyond 

a single canvas; individual works that 

are conceived formally or conceptually 

as pairs; and individual works that have 

virtually identical compositions in 

which small shifts in colour, scale, and 

line create distinct visualizations.

What becomes apparent in ‘Doubles, 

Pairs, and Diptychs’, is that Wesley often 

used these three methods as a means 

to heighten or accentuate repetition. 

Though formally linked to minimalism 

due to the compositional rigor of his 

production, Wesley’s repetitions were 

celebrated by everyone from Donald 

Judd and Lucy Lippard to Germano 

Celant and Carolyn Christov-Bakargiev 

as an important addition to Pop Art. 

However, Wesley has always stood apart 

from his contemporaries.

While others used repetition to define 

modern thought, standardized produc- 

tion, or commercial serialization, Wesley 

used the multiplication of an image to 

slow things down, to break an image 

from itself and suggest a chasm of 

meaning, a sudden rupture in certainty. 

The 12 paintings included here employ 

motifs such as the frieze, ornamental 

borders, overall patterning and the 

mirrored duplication of an image. 

John Wesley (born 1928) has been the 

subject of numerous museum retro- 

spectives both in the US and Europe.
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Question of Women
1991, Acrylic on canvas

53.3 x 53.3 cm

1

Question of Women
1992, Acrylic on canvas

106.7 x 124.5 cm

2

Nude Dreaming
1996, Acrylic on paper

75.6 x 55.9 cm

3&4

Seascape with Frieze of Girls 
1985, Acrylic on canvas (diptych) 

118.1 x 325.12 cm (overall) 

5

Untitled (Flowers)
1988, Acrylic on canvas

182.9 x 182.9 cm

6

Untitled (Birds)
1988, Acrylic on canvas

182.9 x 182.9 cm

1
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David 
Hockney

A major solo exhibition of one of the 

most influential living artists, David 

Hockney. The exhibition, curated by 

the NGV in collaboration with David 

Hockney and his studio, features more 

than 700 works from the past decade of 

the artist’s career, including paintings, 

digital drawings, photography and 

video works. Exhibition highlights 

include more than 600 extraordinary 

and sometimes animated iPad digital 

drawings of still life compositions, 

self-portraits and large-scale land- 

scapes including scenes of Yosemite 

National Park. 

Another highlight is ‘The Four Seasons, 

Woldgate Woods’, a breath-taking and 

immersive video work showcasing the 

changing landscape of David Hockney’s 

native Yorkshire, each season com- 

prised of nine high-definition screens. 

A dedicated 35-metre long gallery lined 

with more than 80 recently painted 

acrylic portrait paintings of the artist’s 

family, friends and notable subjects is 

also a major highlight.

David Hockney, 78, works prolifically, 

experimenting and mastering new 

technologies, creating works on iPhone, 

iPad and in video. The exhibition 

includes ‘Bigger Trees Near Warter,’ 

Hockney’s largest painting comprised 

of fifty oil on canvas panels, and the 

centrepiece of Hockney’s hugely 

popular exhibition Bigger Picture at 

the Royal Academy, London which he 

subsequently gifted to the Tate.
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A Bigger Card Players 
2015, Photographic drawing on 

paper mounted on aluminium

177.2 x 177.2 cm

Collection of the artist

1

Bigger Trees near Warter 
or ou Peinture sur le motif 
pour le Nouvel Age Post- 
Photographique
2007, Oil on 50 canvases

(a-dd) 459 x 1225 cm

Tate, London
Presented by the artist 2008
2

Self-Portrait No 2
25 March 2012, iPad drawing

Collection of the artist
3

Self-Portrait
20 March 2012, iPad drawing

Collection of the artist
4

Self-Portrait
21 March 2012, iPad drawing

Collection of the artist
5

Barry Humphries
26, 27, 28 March 2015, 

Acrylic on canvas

121.9 x 91.4 cm

Collection of the artist

All works © David Hockney



Henry Moore
A European Impulse

Sixty-four objects are arriving from 

the Tate, which owns the second largest 

Henry Moore collection in the world.

120 exhibits, including modelled and 

carved sculptures as well as works on 

paper, highlight the inter-relationships 

between the artists represented. 

Alongside works by Moore, the show is 

also  displaying works by Theo Balden, 

Willi Baumeister, Joseph Beuys, Michael 

Croissant, Karl Hartung, Bernhard 

Heiliger, Norbert Kricke, Markus Lüpertz, 

Toni Stadler, Brigitte Meier-Denninghoff 

and Hans Uhlmann. 

Works of art are also being shown by 

artists who inspired Moore and with 

whom he had an on-going dialogue, 

such as Hans Arp, Alberto Giacometti, 

Barbara Hepworth, Henri Laurens and 

Pablo Picasso.

LWL-Museum für Kunst und Kultur is 

dedicating an exhibition to the British 

sculptor Henry Moore (1898-1986), the 

most extensive in Germany for 18 years 

and 40 years after his last visit to Münster. 

As well as being a survey of Henry 

Moore’s work, the exhibition will also 

be focusing on the mutual inspiration 

between Moore – the ‘Picasso of 

sculpture’ and 16 other European artists.

11.11.2016 > 19.03.2017

www.lwl-museum-kunst-kultur.de
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Working Model for Three 
Way Piece No 1: Points
 1964

Tate: Presented by the artist 
1978 
1

Reclining Figure: Bone 
1982, published 1984 

Tate: Presented by the Henry 
Moore Foundation 1986 

2

Mother and Child
1953

Tate: Presented by the Friends 
of the Tate Gallery 1960
 3

Three Piece Reclining Figure 
No 2: Bridge Prop 

1963

Tate: Presented by the artist 1978 
4

Helmet Head and Shoulders 
1952 

Tate: Presented by the artist 1978 
5

Five Ideas for Sculpture
1981 

Tate: Presented by the Henry 
Moore Foundation 1982 

All works
© Reproduced by permission of 
The Henry Moore Foundation
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The Collection of
Hermann & Margrit Rupf

This exhibition brings together 70 works 

by key artists in the history of art during 

the first half of the 20th century, 

including Pablo Picasso, Fernand Léger, 

Georges Braque, Juan Gris, Paul Klee, 

and Vasily Kandinsky, in dialogue with 

works by contemporary artists dating 

from the second half of the 20th century 

until today. In 1963, one year after the 

death of Hermann Rupf, the Foundation 

managed to purchase Henri Laurens’s 

1918 work Fruit Bowl & Pipe (Compotier 

et pipe) to complete its already exten- 

sive group of sculptures and works on 

paper by this artist. In 1964, a relief by 

Hans Arp was purchased.

Hardly any time went by between the 

creation of works by artists like Picasso, 

Braque, and Derain and their acquisi- 

tion by Hermann Rupf, who was person- 

ally involved with these artists at the 

beginning of their careers. The Rupfs 

were close friends with artists like Vasily 

Kandinsky and Paul Klee, who gave 

Hermann and Margrit Rupf dedicated 

works on important occasions like 

birthdays and Christmas. 

Even today, the Rupf Foundation strives 

to expand the collection with the most 

recent contemporary art without losing 

sight of the core of the art collection 

that the couple amassed over their 

lifetime. 

This is the first time that this collection, 

consisting of an extensive selection of 

works rendered between 1907 and 2016, 

is travelling to Spain.
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Pablo Picasso
Violin Hanging on a Wall
1913, Oil and sand on canvas

65 x 46 cm

1

Juan Gris 
Book and Pipe
1925, Oil on canvas

27 x 35 cm

2

Meret Oppenheim
A Face in a Cloud
1971, Rugosit and wood, oil 

and watercolour, and varnish

39 x 39 x 13 cm

3

Fernand Léger
Still Life
1922, Oil on canvas

65 x 50 cm

4

Hans Arp 
Flower-Animal
1953, Wood relief, painted 

and framed on Pavatex plate

48 x 53.5 cm

5

Pablo Picasso
Head of a Man
1908, Oil on wood

27 x 21 cm



Tancredi Parmeggiani 
A Retrospective

My Weapon Against the Atom Bomb 
is a Blade of Grass
This retrospective marks the return to 

Venice of Tancredi Parmeggiani

(1927-64), among the most original and 

prolific Italian painters of the second 

half of the twentieth century. Tancredi 

was the only artist, after Jackson Pollock, 

whom Peggy Guggenheim placed 

under contract, promoting his work, 

making it known to museums and 

collectors in the USA, and organizing 

shows, including one in her own home, 

Palazzo Venier dei Leoni, in 1954. 

More than sixty years later Tancredi 

returns to the Peggy Guggenheim 

Collection, his reputation now beyond 

question, with remarkable paintings 

that re-create, step by step in intimate 

galleries, between creative fury and 

lyrical expressionism, the brief but 

meteoric trajectory of this great post- 

war painter.

The show traces Tancredi Parmeggiani’s 

career from his early years at art school 

to his first essays in lyrical colour, from 

his personal contributions to the 

Spatialist Informel and his mature work 

of gestural abstract marks, down to the 

visionary style and content of his 

imagery in the 1960s, characterized by 

a troubled and tormented figuration. 

The exhibition includes an impressive 

group of paintings from both the 

Peggy Guggenheim Collection and 

the Giorgio Bellavitis donation to the 

Solomon R Guggenheim Foundation 

in 2000, as well as paintings given by 

Peggy Guggenheim herself to major 

museums in the United States, such as 

the Museum of Modern Art (MoMA) in 

New York.

Peggy G
uggenheim

 Collection Venice

12.11.2016 > 13.03.2017

www.guggenheim-venice.it
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Country Diary
1961, Tempera and 

collage on canvas

195 x 129.5 cm

Courtesy Galleria Milano

1

Untitled 
(Yearning for New York)
1952, Oil and tempera on 

Masonite

100 x 139 cm

Courtesy Mazzoleni, 

London & Turin

2

Virgin Nature
1954, Oil on canvas

121 x 140 cm

Collection Fondazione 

Domus per l’Arte Moderna 

e Contemporanea, Verona

3

Untitled
1953, Pastel, gouache and 

graphite on paper

70 x 99.8 cm

Peggy Guggenheim 

Collection, Venice

4

Untitled (Self-Portrait) 
1948, Tempera on 

sketching paper

62 x 46.5 cm

Collection Facchin, Feltre
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Richard Phillips
For his first solo exhibition with the 

gallery, American artist Richard Phillips

(born Marblehead, Massachusetts, 1962) 

presents two new bodies of works. 

The first series is based on Fascist era 

Roman sculptures. The images are 

sourced from the artist’s photos of the 

Palazzo Della Civiltà and the Foro Italico, 

both of which were commissioned by 

Benito Mussolini for the Mostra della 

Civiltà Romana during the 1942 World 

Fair and for the Olympic Games of 1944. 

Using a vertical halftone graphic image 

the painted wax oil emulsion paintings 

physically reconstruct in optical colour 

the anti modernist sculptures intended 

to honour Rome’s neo-classical past.

The other series comes from close- 

ups of Cy Twombly’s Roman Salalah 

paintings of 2005-07 and his Final 

paintings of 2012. The compositions are 

inspired by the close-up documentary 

images found in artists catalogues. 

Painted with a pallet knife the pigmen- 

ted surfaces create a physical relief 

articulating both the presence of paint 

and absence of movement. In his defini- 

tive article on action painting Harold 

Rosenberg wrote: ‘What was to go on 

the canvas was not a picture but an 

event’. With Phillips’ paintings, the event 

is the remaking of the picture – and the 

viewers careful consumption. 

Hung together, these paintings 

examine modernism’s revelations with 

the same skepticism as critic Bruno 

Latour, whose book, ‘We Have Never 

Been Modern’, informed the exhibition. 

When qualifying the term modernity in 

the beginning of his essay, Latour writes:

‘Modernity comes in as many 
versions as there are thinkers or 
journalists, yet all its definitions 
point, in one way or another, to 
the passage of time. The adjective 

‘modern’ designates a new regime, 
an acceleration, a rupture, a revo- 
lution in time.’ 
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1

As Yet Titled 
(New Horizontal)
2016, Oil and wax emulsion 

on linen

271.8 x 330.2 cm

2

Rome
2016, Oil and wax emulsion 

on linen

274.30 x 182.9 cm

3

As Yet Titled (Red Portrait)
2016, Oil and wax emulsion 

on linen

101.6 x 76.2 cm

7

MMXVI VIII
2016, Oil and wax emulsion 

on linen

162.6 x 121.9 cm

8

As Yet Titled (SM Portrait l)
2016, Oil on raw linen

40.64 x 30.48 cm

9

Landscape III
2016, Oil and wax emulsion 

on linen

162.6 x 121.9 cm

4,5,6 & 10

Installation views

Richard Phillips at Almine Rech Gallery Brussels 
17 November 2016 - 25 February 2017
Courtesy of the Artist and Almine Rech Gallery
Photos: Sven Laurent: ‘Let me shoot for you’



Catherine Goodman
The Last House in the World

Following a solo exhibition of portraits 

at the National Portrait Gallery in 2014, 

Catherine Goodman exhibits new larger 

landscapes and figures at Marlborough 

Fine Art. Juxtaposing portraits of 

people and objects alongside larger- 

scale land- scapes and subjects drawn 

from film, this exhibition reveals 

different facet’s of Goodman’s creative 

imagination and its rich range of 

references drawn from life and art.

The diverse landscapes of Tuscany 

and the Himalayan mountains in India 

where she has painted for many years, 

continue to feed her recent works. 

Huts, palapas, and poplar trees become 

powerful presences in scenes where a 

sense of spatial ambiguity often makes 

the landscape seem unfamiliar. Typically 

painted from life on un-stretched 

canvas, her works are layered with 

imagined scenes and memories in the 

studio, without losing the immediacy of 

her original encounter with the subject.

Deeply engaged with the history of art, 

she has spent every Saturday for the last 

six years drawing from Old Master pain- 

tings in The National Gallery, including 

Veronese, Titian, and Michelangelo. 

M
arlborough Fine A

rt London
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www.marlboroughlondon.com
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Brothers in the South
2015-16, Oil on canvas

160 x 170 cm

1

Installation view
2

Wayfarer
2015-16, Oil on canvas

208 x 169 cm

3

Apu’s Son
2015-16, Oil on canvas

100 x 100 cm

4

Arabian Nights
2015-16, Oil on canvas

100 x 100 cm

5

Falstaff
2015-16, Oil on canvas

100 x 100 cm

6

Hot Logs
2015-16, Oil on board

30 x 30 cm

All works

© Catherine Goodman

Courtesy Marlborough Fine Art, 

London

1
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Catherine Goodman
Prints Selection

Catherine Goodman has made four litho- 

graphs to complement her paintings 

and drawings on show at Marlborough 

Fine Art. She explains that the new 

process of working on transparent 

acetate now makes it possible as you no 

longer have to imagine colour to colour, 

which you did on stones. The challenge 

of experimentation is intrinsic to the 

production process; not to be confused 

with skill, a willingness to test ideas in 

practice is essential. As with painting, 

sometimes it helps to let the work ‘rest’ 

before approaching it again with fresh 

eyes. The print images come from her 

drawings from films. Those in this series 

come from Fellini’s ‘8½‘, and Tarkovsky’s 

‘Mirror’. She treats drawing from film 

as drawing from Art, which she does 

constantly. She enjoys feeding off 

another’s eye and seeing the world as 

they do for a while. Fellini and Tarkovsky 

were two of the 20th century’s greatest 

artists and she has always looked to 

them for visual inspiration, the same 

way as she looked at Veronese or Titian.

M
arlborough G

raphics London

18.11.2016 > 14.01.2017

www.marlboroughlondon.com
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Blue Nose
2016, Lithograph

35 x 40 cm

1

Refugee Child
2016, Lithograph

38 x 51 cm

2

Mirror
2016, Lithograph

42 x 55 cm

3

In a Lift
2016, Lithograph

32 x 42 cm

All works

© Catherine Goodman

Courtesy Marlborough 

Fine Art, London21
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In Pursuit of Caravaggio

‘In Pursuit of Caravaggio’ is an exhibition 

which displays an exceptional group of 

Caravaggesque paintings as a vehicle to 

explore the profound way that art 

dealers have informed and influenced 

the reception of the controversial art of 

Caravaggio and his followers. The years 

following Caravaggio’s arrival in Rome 

in the late summer of 1592 were trans- 

formative in the history of western art. 

Michelangelo Merisi Caravaggio  

(1573-1610) landed in the Eternal City 

and both scandalised and delighted 

artistic patrons with his brutally 

naturalist style. His manner was 

revolutionary and stood counter to the 

classical idealism of traditional Roman 

painters. His influence was profound 

and he quickly garnered a following 

of both artists and patrons. So when 

Caravaggio, at the height of his fame, 

left Rome in 1606, his insistence not 

to take pupils or to run an organised 

workshop left no obvious successor 

to fill the extraordinary demand for 

commissions. 

However, Rome was filled with artists 

who were inspired by Caravaggio’s 

methods. These artists adopted the 

tenets of Caravaggio’s art (a realistic 

depiction of figures, dramatic subject 

matter, and use of chiaroscuro, a high 

contrast of light to dark) and collectively 

gave birth to one of the most expressive 

and beautiful artistic movements of 

all time.

The exhibition brings together twelve 

paintings that demonstrate both the 

variety and individuality of the artists 

who were inspired by Caravaggio’s 

revolutionary style. Amongst them are 

three captivating paintings by 

Bartolomeo Manfredi (Ostiano 

1582-1622 Rome), one of the leading 

members of the Caravaggesque 

movement. They depict respectively 

St John the Baptist, a highlight of the 

exhibition, Saint Jerome and Head of 

St John the Baptist. All three present 

biblical subjects in a new manner for 

their time, with an astonishing realism 

and the illustration of extreme violence. 

Other works by followers of Caravaggio 

include Giovanni Baglione, and 

Antiveduto Grammatica. Amongst 

the works by Northern painters who 

practiced in Rome during the 1610s are 

paintings by the Dutch artists Dirck 

Jaspersz van Baburen, David de Haen 

and Matthias Stomer. Other significant 

works on view will be by Theodor 

Rombotus and Claude Vignon.

21.11.2016 > 27.01.2017

www.robilantvoena.com

1

Bartolomeo Manfredi
St John the Baptist
c1610, Oil on canvas

137 x 96.5 cm

2

Bartolomeo Manfredi
Saint Jerome
Oil on canvas

131 x 98 cm

3

Antiveduto Grammatica
Allegory of Music
1571-1626, Oil on canvas

122 x 91.5 cm

4

Theodor Rombouts
A Young Soldier
1624, Oil on canvas

75 x 56.5 cm

5

Installation view
6

Bartolomeo Cavarozzi
Holy Family with the 
Young Saint John
c1620, Oil on canvas

195 x 140 cm

3 5 6
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William Coldstream |
Euan Uglow
Daisies and Nudes

The exhibition comprises paintings 

and drawings by William Coldstream 

(1908-1987) and Euan Uglow (1932-2000). 

It is the first presentation dedicated to 

a unique relationship at the heart of 

post-war figurative painting in Britain.

Uglow studied under Coldstream 

initially at Camberwell and then at the 

Slade where Coldstream was Professor 

from 1949. Even amongst a young 

group of exceptional painters including 

Craigie Aitchison, Michael Andrews and 

Howard Hodgkin, Coldstream immedi- 

ately recognised Uglow as a precocious 

talent. The relationship of teacher and 

student evolved from friendship into 

one of mutual influence and sustained 

inter- generational artistic dialogue.

Working with restraint and exactitude, 

paintings by William Coldstream 

and EuanUglow are masterpieces in 

rigorous refinement and quiet passion. 

They are informed by an artistic 

heritage of concern with rigorous and 

reflexive formal construction, looking 

to Piero della Francesca, Cézanne and 

Giacometti. 

Coldstream and Uglow sought to 

reveal a logical order underlying the 

visible world. Driven by the conceptual 

challenge of reconstituting rather 

than imitating reality in painted form, 

Coldstream and Uglow’s interrogation 

of perception left a lasting legacy upon 

figurative painting.

Both renowned for their painstakingly 

methodical painting processes, neither 

was prolific and thus their works remain 

rarities, infrequently seen. The show 

brings together a carefully curated 

selection of their significant works. 

Piano N
obile London

22.11.2016 > 28.01.2017

www.piano-nobile.com

1

William Coldstream
Seated Nude (Catherine Tait) 
1972-73, Oil on canvas

101 x 61.6 cm

On loan from Pallant House 

Gallery

2

Euan Uglow
Miss Venne
1966-67, Oil on canvas

101.5 x 75 cm

3

Euan Uglow
Daisy Triptych
1991, Oil on canvas laid on 

panel

27.3 × 47.6 cm

4

Euan Uglow
Seated Nude
c1954, Oil on board

55.3 x 40.4 cm

5

Euan Uglow
Daisy
1976, Oil on canvas

35 x 25.4 cm

6

William Coldstream
A Still Life with a Statue
c1946, Oil on board

58.4 x 38.1 cm

7

Euan Uglow
Girl with Arms Up 
(Artificial Light)
1967, Oil on board

60 x 45 cm

8

Euan Uglow
Reclining Nude
1949-50, Oil on canvas

23.6 x 40.5 cm

Courtesy of Piano Nobile, 

Robert Travers (Works of Art) 

Limited

4 5
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‘William Coldstream | Euan Uglow: 

Daisies and Nudes’ presents paintings 

and drawings assembled from private 

collections, many of which will be 

offered for sale. These works are comple- 

mented by loans from public collections. 



Carl Laubin
A Sentimental 
Journey

Artist Carl Laubin was born in New York 

in 1947. He now lives and works in the  

UK and is best known for the virtuosity 

of his capricci. A ‘capriccio’ in painting 

means a fantasy combining actual 

buildings, ruins, even fictional touches, 

dating back, some say, to ancient Rome, 

and the wall decorations of Pompeii 

and Herculaneum. 

Laubin describes his friend, architect, 

artist and theorist Leon Krier as a 

‘unifying thread’ linking the diverse 

strands in this exhibition. 

Krier, the ‘godfather of idealist urban 

planning’ was commissioned by Prince 

Charles to build Poundbury, an exten- 

sion to the city of Dorchester, in Dorset, 

on a traditional, human scale.

Leon Krier led Laubin to make a creative 

journey from neo-classical 19th century 

to 1920s modernist. They worked 

together to make capricci based on 

Le Corbusier’s 1925 housing project for 

Cite Henri Fruges, a workers suburb in 

Pessac, near Bordeaux. 

Laubin used Krier’s sketches, based on 

Le Corbusier’s second phase, never built, 

to add the amenities of a proper com- 

munity by adding squares, a church, 

town hall, market and club. Laubin’s 

paintings ‘Machines for Living I, II & III’ 

echo Le Corbusier’s most famous phrase. 

Professor Adrian von Buttlar of the 

Technical University, Berlin will open the 

exhibition and will also launch his guide 

to the architecture of Leo von Klenze.

Plus O
ne G

allery London

23.11.2016 > 17.12.2016

www.plusonegallery.com

1

Machines for Living III 
2015, Oil on canvas

56 x 122 cm

2

Klenzeana, 
The Architecture of 
Leo von Klenze
2016, Oil on canvas

140 x 240 cm

3

Walhalla
2016, Oil on canvas

61 x 86 cm

4

Befreiungshalle
2016, Oil on canvas

110 x 190 cm

5

Ex Africa Semper Aliquid 
Novi; the Winery at 
Vergelegen 
1992-2004, Oil on canvas

122 x 152 cm

All images © Carl Laubin

 and Plus One Gallery Limited
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Fabienne Verdier
Rhythms & Reflections

The exhibition will feature large-scale 

abstract paintings produced over the 

last year. These include recent work 

from the ‘Walking Paintings’ series as 

well as a new group of paintings, 

‘Rhythms & Reflections’, which mark a 

noteworthy change of direction for 

the artist.

In ‘Rhythms & Reflections’, Fabienne 

Verdier balances her on-going explora- 

tion of gesture with a consideration 

of the pictorial surface as a whole and 

conse- quently the creation of a sense 

of space and depth. Multiple layers 

of glaze are initially built up, adding 

a translucency and vibrancy to the 

surface of each canvas. 

Definition is given to an abstract plane 

of broad monochromatic brushstrokes 

through a series of vertical drips of paint 

that Verdier resolutely incorporates into 

the composition. This is a departure 

from her previous practice.  The new 

works on the whole are less about the 

physical act of painting and more about 

the consideration of a rhythmic layering, 

nomadism and sudden events of mark 

making. 

The Walking Paintings are composed as 

a ‘lightning strike’. The series is a result of 

a performative act: a funnel of paint, 

suspended from the ceiling, pulled 

across the canvas in a swift horizontal 

movement. Begun in 2012, the series 

has gone through several stages. As the 

paint falls, the raw energy of the artist 

walking on the painting is translated 

onto the canvas, making nature’s 

intangible forces tangible.

Everything in this world is vibration: 
forces in constant movement, 
combinations of rhythms and 
reflections of the real. We ourselves 
are rhythms steeped in the great 
universal rhythm. 
As the Mexican poet Octavio Paz 
once said: 'Rhythm is not a tempo: 
it is a vision of the world’.
Fabienne Verdier

 

W
addington Custot London

25.11.2016 > 04.02.2017

www.waddingtoncustot.com

Opposite page

Rhythm & Reflection, 
Solo II-V
2016, Acrylic amd mixed 

media on canvas

150 x 125 cm

1

Rhythm & Reflection, 
Diptych Vertical I-VII
2016, Acrylic amd mixed 

media on canvas

226 x 150 cm

2

Rhythm & Reflection, 
Diptych Vertical II-VII
2016, Acrylic amd mixed 

media on canvas

226 x 150 cm

3

Triptych Ivory
2016, Acrylic and mixed 

media on canvas

183 x 407 cm

4

Triptych Red
2016, Acrylic and mixed 

media on canvas

183 x 407 cm

All works

Courtesy Waddington Custot
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The Modern Portrait
Assembling some of the highlights from 

the Portrait Gallery’s outstanding 20th 

& 21st century collection, this survey of 

paintings, sculpture and works in other 

media, features figures from science, 

politics, the arts, business and sport. 

It is a cross section of well known Scot- 

tish faces from James MacMillan, Alan 

Cumming and Tilda Swinton to Jackie 

Kay, Andy Murray and Naomi Mitchison.

Scottish N
ational Portrait G

allery Edinburgh

26.11.2016 > 27.10.2019

www.nationalgalleries.org

Opposite page

John Byrne
Katherine Matilda 

‘Tilda’ Swinton 

2001, Pastel on paper

48.7 x 68.6 cm

© John Byrne

1

Adrian Wiszniewski
The Citizens 
(Robert David MacDonald,
Philip Prowse, 
Giles Havergal)
1995, Acrylic on canvas

244 x 183 cm

© Adrian Wiszniewski

2

Alison Watt
Alison Watt, artist
1986-87, Oil on canvas

30.80 x 30.80 cm

Presented by the Art Fund in 

December 2011 to celebrate 

the re-opening of the Scottish 

National Portrait Gallery.

3

Victoria Crowe
Dr Winifred Rushforth 
1982, Oil on hardboard

56 x 76.3 cm

© Victoria Crowe

4

Percy Wyndham Lewis
(Lady) Naomi Mitchison 
1938, Oil on canvas

101.6 x 76.2 cm

© The Estate of Percy Wyndham 

Lewis. All Rights Reserved 2016/ 

Bridgeman Images

5

William Johnstone
Francis George Scott
c1933, Oil on canvas

96.5 x 71.1 cm

© William Johnstone

Images 1,3,4,5 & opposite page

National Galleries of Scotland 

Collection

Image 2

Scottish National Portrait Gallery  

2
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Artemisia Gentileschi 
and her Time

There are about 100 works of art on 

show which shed a light on Artemisia 

Gentileschi and her contemporaries. 

A firstclass painter with a lively efferve- 

scent mind, who did not limit herself to 

sublime painting techniques, but who 

could modulate them according to the 

demands of her different patrons, and 

transform them after having absorbed 

the best from her peers, and from the 

ancient masters, sculptors and painters. 

The personal and professional trajectory 

of Artemisia Gentileschi (1593-1653) 

enthrals the public also because she is 

seen as the forerunner of the affirmation 

of female talent, equipped as she was 

with a unique combination of strength

of character and willpower. Her talent 

allowed her at a very young age, when 

she arrived in Florence from Rome, to be 

the first of her gender to be admitted to 

the Florentine Accademia delle Arti e 

del Disegno. And so, already an adult, 

she learned to read and write, to play 

the lute and to frequent the world of 

culture in its broadest sense. This 

strength of character permitted her 

to overcome domestic violence and 

financial difficulties. The passionate 

letters she wrote to her lover Francesco 

Maria Maringhi, a sophisticated noble- 

man and loving and faithful lifelong 

companion, reveal her free spirit. Her 

temperament was such that even under 

torture (which she was subjected to 

during the lawsuit her father brought 

against Agostino Tassi for raping her) 

she said, mockingly: ‘This is the ring you 

give me, and these the promises’.

30.11.2016 > 07.03.2017

www.museodiroma.it

1

Judith Beheading 
Holofernes
1617, Oil on canvas

159 x 126 cm

Museo di Capodimonte, 

Naples

2

Judith Slaying Holofernes 
c1620-21, Oil on canvas

199 x 162.5 cm

Uffizi Gallery, Florence

3

Susanna and the Elders
1610, Oil on canvas

170 x 119 cm

Kunstsammlungen Graf von

Schonborn, Pommersfelden

4

Self-Portrait as a Lute 
Player
c1617-18, Oil on canvas

65.5 x 50.2 cm

Wadsworth Atheneum 

Museum  of Art, Hartford

5

Judith and her maid Abra
c1613, Oil on canvas

114 x 93.5 cm

Uffizi Gallery, Florence

6

Conversion of Mary 
Magdalene 
c1616-17, Oil on canvas 

146.5 x 108 cm

Uffizi Gallery, Florence

5

3
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Cy Twombly
Retrospective

The Centre Pompidou is presenting a 

major retrospective of the work of 

American artist Cy Twombly. This vast 

exhibition will only be shown in Paris, 

and will feature remarkable loans from 

private and public collections from all 

over the world. 

Organized around three major cycles – 

Nine Discourses on Commodus (1963), 

Fifty Days at Iliam (1978) and Coronation 

of Sesostris (2000) – this retrospective 

covers the artist’s entire career in a 

chronological circuit of some 140 pain- 

tings, sculptures, drawings and photo- 

graphs, providing a clear picture of a 

rich body of work which is both intellec- 

tual and sensual. The selection includes 

many iconic works, several of them 

never previously exhibited in France.

Born in 1928 in Lexington, Virginia, Cy 

Twombly died in 2011 at the age of 83 in 

Rome, where he spent a large part of his 

life. Unanimously acclaimed as one of 

the greatest painters of the second half 

of the 20th century, Twombly, who

began dividing his life between Italy

and America in the late Fifties, merged 

the legacy of American abstract expres- 

sionism with the origins of Mediterra- 

nean culture. From his first works in the 

early 50s (marked by the so-called 

primitive arts, graffiti and writing) to his 

last paintings with their exuberant 

colour schemes, by way of the highly 

carnal compositions of the early 60s and 

his response to minimalist and concep- 

tual art during the 70s, this retrospective 

emphasises the importance of cycles 

and series for Twombly, in which he 

reinvented great history painting. 

Centre Pom
pidou Paris

31.11.2016 > 24.04.2017

www.centrepompidou.fr

Opposite page

Camino Real (V)
2010, Acrylic on wood panel

252.4 x 185.1 cm

Fondation Louis Vuitton

© Gagosian Gallery

1

Volubilis
1953, White lead mine, industrial 

painting, wax crayon on canvas

139.7 x 193 cm

Cy Twombly Foundation and 

the Menil Collection, Houston

2

Untitled (Bacchus)
2005, Acrylic on canvas

317.5 x 417.8 cm

Udo & Anette Brandhorst 

Collection

3

Blooming
2001-08, Acrylic, wax crayon 

on 10 wooden panels

250 x 500 cm

Private collection

© Cy Twombly Foundation, 

Courtesy Archives Fondazione 

Nicola Del Roscio 

1
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Picasso | Rivera
Conversations Across Time

Pablo Picasso and Diego Rivera were 

contemporaries, erstwhile competitors, 

equally ambitious and prolific as artists, 

internationally famous, and well aware 

of their larger-than-life personalities. 

‘Picasso and Rivera: Conversations 

Across Time’ presents moments of inter- 

section in the formation of modernism 

both in Europe and Latin America, and 

asks how these towering figures of the 

twentieth century engaged with their 

respective ancient Mediterranean and 

Pre-Columbian worlds. The exhibition 

compares their artistic trajectories 

beginning with their similar academic 

training to their shared investment in 

Cubism and their return to an engage- 

ment with antiquity from the 1920s 

through the 1950s. 

By placing 150 paintings, etchings, and 

watercolours in dialogue with each 

other and with singular ancient objects, 

the exhibition aims to advance the 

understanding of Picasso and Rivera’s 

practice, particularly in how their 

contributions were deeply influenced 

by the forms, myths, and structures of 

the arts of antiquity.

04.12.2016 > 07.05.2017

www.lacma.org

1

Pablo Picasso 
The Poet
1912, Oil on canvas

60 x 48 cm

Kunstmuseum Basel

2

Pablo Picasso 
Student with Newspaper
1913-14, Oil and sand on canvas

73 × 59.5 cm

The Metropolitan Museum 

of Art, New York 

3

Diego Rivera
Portrait of Sculptor Elie 
Indenbaum
1913, Oil on canvas

80 × 70 cm 

Modern Art International 

Foundation

4

Diego Rivera
Sailor at Lunch
1914, Oil on canvas

114 x 70 cm

Museo Casa Diego Rivera, 

Guanajuato, Marte R Gómez 

Collection, INBA

5

Pablo Picasso
Three Women at the Spring 
Summer 1921, Oil on canvas

203.9 x 174 cm

The Museum of Modern Art, 

New York

6

Pablo Picasso
The Pipes of Pan
Summer 1923, Oil on canvas

205 x 174 cm 

Musée Picasso Paris

Works 1, 2, 5 & 6

© 2016 Estate of Pablo Picasso 

Artists Rights Society (ARS), 

New York

Works 3 & 4

© 2016 Banco de México Diego 

Rivera Frida Kahlo Museums 

Trust, Mexico, DF4 5 6
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Thomas Bayrle

Bayrle brings an aesthetic sensibility to 

an investigation of the social laws that 

organize individuality and masses, 

drawing on people’s everyday realities 

and the world of consumer products 

around him for motifs. He regards the 

growth of urban structures and means 

of mass transportation as a cycle that is 

fueled by, and in turn fuels, economic 

activity – structures he examines with 

a critical eye, but also  with a keen 

awareness of his own involvement as a 

consumer and participant. 

Thomas Bayrle was born in Berlin in 1937. 

He has taught artists and critics to 

appreciate the sensual qualities of

machines and the aesthetic of industrial 

manufacturing. Trained as a weaver and 

graphic designer in the 1950s, he was 

one of the first artists in Germany to 

work with computer-generated images;

with its early embrace of serialism, his 

production shared many concerns with 

American pop art.

Thomas Bayrle’s work was on view at 

the Venice Biennale in 2003 and 2009 

and at Documenta, Kassel, in 1964, 1977, 

and 2012. At documenta 13, 

Bayrle presented engines he had cut 

open to visualize the aesthetic of 

machinery as well as the rhythm and 

condition of human life in the mass 

society. The exhibition includes a 

complete set of these pieces.

Lenbachhaus M
ünich

13.12.2016 > 05.03.2017

www.lenbachhaus.de
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Rosenkranz
2009 

Private collection, Vienna
Photo: Werner Kaligofsky 
VG Bild-Kunst, Bonn 2016

1

Pray for Us
2012

© der Künstler, VG Bild-Kunst, 
Bonn 2016
2

S-Formation
2005

© der Künstler, VG Bild-Kunst, 
Bonn 2016
3

City
1977

© der Künstler, VG Bild-Kunst, 
Bonn 2016

4

Rosenkranz
2009

Private collection, Vienna
Photo: Werner Kaligofsky 
VG Bild-Kunst, Bonn 2016
5

Carmageddon
2012

© der Künstler, VG Bild-Kunst, 
Bonn 2016

2
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