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Jenni Hiltunen
Nothing Else Matters

Art needs uncompromising freedom. 
A society should be strong enough 
to bear this.
Jenni Hiltunen

Hiltunen was born in Hollola in Finland 

in 1981. She lives and works in Helsinki. 

The artist draws inspiration from 

fashion imagery, contemporary posing 

culture and the way people create a 

particular identity for themselves with 

various visual and pictorial cues.

 

Hiltunen’s paintings of women convey 

a world-weary yet equivocal fatigue 

with today’s social media-saturated 

culture of perfect selfies – a culture that 

is defined by the hunger to be seen.

 

In this, her latest exhibition of large- 

scale portrait paintings, Hiltunen under- 

ines the fleeting nature of very private 

and human moments. She expertly 

captures intimate glimpses when the 

depicted women look away, wearied 

at the very prospect of being photo- 

graphed, or forget to pose altogether. 

Hiltunen digs out the true identity of 

her women from between the cracks 

of all the fake paraphernalia and phony 

surface layers.

 Having switched from acrylics to oils, 

Hiltunen’s treatment of the paint is 

now airier and more translucent, while 

retaining her signature emphasis on 

eye-popping colour contrasts.

Hiltunen graduated from the Turku 

Arts Academy in 2004 and from the 

Academy of Fine Arts in Helsinki in 2007. 

She is known as a painter and video 

artist with a forceful style of expression. 
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My Life is a Still Life
2016, Oil on canvas 

170 x 195 cm 

1

Nothing Else Matters
2016, Oil on canvas 

170 x 200 cm 

2

Passing
2017, Oil on canvas 

150 x 145 cm 

3

Reality as a Burden
2016, Oil on canvas 

175 x 175 cm 

4

Woman on a Chair
2016, Oil on canvas 

250 x 210 cm  

5

Beyond the Mundane
2016, Oil on canvas 

200 x 170 cm

6

Staring into a Corner
2016, Oil on canvas 

140 x 125 cm

Photos by Angel Gil  
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Degas to Picasso
Creating Modernism in France

This exhibition tells one of the most 

compelling stories in the history of art – 

the rise of Modernism. From the early 

19th century to the middle of the 20th, 

this story was played out in France and 

especially in Paris where international 

artists were drawn by salons and 

dealers, the creative exchange between 

poets and painters, and the bohemian 

atmosphere of places like Montmartre 

and Montparnasse. The exhibition plots 

a course from Neoclassical and 

Romantic artists like David, Ingres and 

Delacroix, through Impressionists and 

Post-Impressionists like Degas, Monet 

and Seurat, to the groundbreaking 

experiments of Picasso and Braque; but 

it shows that there was no straight line 

leading from tradition to the shock of 

abstraction. The story is altogether 

more interesting as academic artists 

and members of the avant-garde 

exchanged ideas and as rivalries 

developed between different schools 

and powerful characters. Focussing on 

works by Manet, Pissarro, Cézanne, 

Degas and Picasso, the show explores 

the artists who created Modernism and 

how they did it.
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Fernand Léger
Mother and Child
c1949, Gouache 

58.5 x 50 cm

Private Collection

© ADAGP, Paris 

and DACS London 2016

1

Jean-Auguste-Dominique 
Ingres
Odalisque
1825, Lithograph on wove 

paper 

13.2 x 21 cm

Private Collection

2

Edgar Degas
After the Bath, 
Woman Drying her Leg 
1900-05, Charcoal, white chalk 

and pastel on tracing paper

62.5 x 51.5 cm

Private Collection

3

Juan Gris
Head of Germaine Raynal
1912, Charcoal on off-white 

wove paper with pin holes 

at top

48 x 31.7 cm

Private Collection

4

Pablo Picasso
Harlequin with Mask
Ink and coloured chalks 

on paper

24.1 x 18 cm

Private Collection

© ADAGP, Paris 

and DACS London 2016

5

Jean Metzinger
The Yellow Feather
1912, Oil on canvas

73 x 54 cm

Private Collection

© ADAGP, Paris 

and DACS London 2016
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Kirchner | The Berlin Years
Vibrant Metropolis | Idyllic Nature

Ernst Ludwig Kirchner (1880-1938) is the 

master of Expressionism. Comprising 

some 150 works, the exhibition closely 

examines the young artist’s ground- 

breaking creative phase in Berlin from 

1911-17. It focuses on the dichotomy 

between his twin lives in the bustling 

capital city and on the tranquil Baltic 

Sea island of Fehmarn, where he spent 

the summer months from 1912-14. The 

contrasts between these two places of 

inspiration could hardly be greater; yet 

the works from that period bear witness 

to Kirchner’s quest for a life remote from 

bourgeois norms, and for a new, primal 

form of expression.

Kirchner volunteered for army service 

in the First World War, but he was soon 

plunged into a physical and psycho- 

logical crisis and was discharged. 

By 1917, he had only just emerged from 

his breakdown when he settled in the 

mountains near Davos and embarked 

on a new phase of creativity. In addition 

to paintings, drawings, prints, sketch- 

books and photographs from Kirchner’s 

time in Berlin, the exhibition also 

includes a representative selection of 

his early works from Dresden and some 

of the first paintings produced in Davos.

The exhibition, is the first in Switzerland 

to provide an in-depth look at this sig- 

nificant time during which Kirchner 

produced his most celebrated master- 

pieces. It is presented in cooperation 

with the Brücke Museum in Berlin.

Kunsthaus Zürich
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Mexico Bay, Fehmarn
1912, Oil on canvas

50.4 x 50.4 cm

Private collection, Germany

1

Self-Portrait in Atelier
1913-15, Glass negative

13 x 18 cm

Kirchner Museum, Davos, 

Gift of the Ernst Ludwig 

Kirchner Estate, 2001

2

Street, Berlin
1913, Oil on canvas

120.6 x 91.1 cm

The Museum of Modern Art, 

New York, Purchase 1939 

3

Friedrichstrasse Berlin
1914, Oil on canvas

125 x 91 cm

Staatsgalerie Stuttgart

4

The Lighthouse of 
Fehmarn
1912, Oil on canvas

119.5 x 90.9 cm

Carnegie Museum of Art, 

Pittsburgh, Patrons Art Fund 

5

Three Bathers
1913, Oil on canvas

197.5 x 145.5 cm

Art Gallery of New South 

Wales, Foundation Purchase 

1984

6

Two Nudes by a Tree, 
Fehmarn 

1912-13, Oil on canvas

100 x 75 cm

Private collection

7

Curving Bay
c1914, Oil on canvas

146 x 123 cm

Museo Thyssen-Bornemisza, 

Madrid



Visionaries
Creating a Modern Guggenheim

On the occasion of the 80th anniversary 

of the Solomon R Guggenheim 

Foundation, the institution will display 

in the rotunda over 170 modern works 

from the permanent collections held 

in New York and Venice. Visionaries: 

Creating a Modern Guggenheim will 

explore not only avant-garde innova- 

tions from the late 19th through mid- 

20th centuries, but also the radical 

activities of six patrons who brought to 

light some of the most significant artists 

of their day. Foremost is the museum’s 

founder, Solomon R Guggenheim 

(1861-1949), who with support from his 

trusted advisor, the German-born artist 

Hilla Rebay (1890-1967), set aside a more 

traditional collecting focus to become 

a great champion of non-objective art – 

a strand of abstraction with spiritual 

aims and epitomized by the work of 

Vasily Kandinsky. Assembled against 

the backdrop of economic crisis and war 

in the 1930s and 1940s, Guggenheim’s 

unparalleled modern holdings formed 

the basis of his foundation, established 

in 1937 for the public good.

The Guggenheim Foundation’s forma- 

tive collection was subsequently shaped 

through major acquisitions from 

contemporaries who shared Solomon 

Guggenheim’s pioneering spirit. 

‘Visionaries’ will feature works by such 

iconic artists as Calder, Cézanne, Chagall, 

Kandinsky, Klee, Mondrian, Picasso, 

Pollock, and Van Gogh, in addition to 

works by artists less well-known today. 
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Vasily Kandinsky
Composition 8 
July 1923, Oil on canvas

140 x 201 cm

1

Edgar Degas
Dancers in Green and 
Yellow 

c1903, Pastel and charcoal 

on several pieces of tracing 

paper, mounted to paper- 

board

98.8 x 71.5 cm

2

Max Ernst
The Antipope
12.1941-03.1942, Oil on canvas 

160.8 x 127.1 cm

3

Jackson Pollock
Alchemy
1947 Oil, aluminum, alkyd 

enamel paint with sand, 

pebbles, fibers, and broken 

wooden sticks on canvas 

114.6 x 221.3 cm

4

Pablo Picasso
Woman with Yellow Hair 
Paris, 12.1931, Oil on canvas 

100 x 81 cm

5

Paul Klee
Red Balloon
1922, Oil (and oil transfer 

drawing?) on chalk-primed 

gauze, mounted on board

31.7 x 31.1 cm

5
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Mad about Surrealism
Dalí, Ernst, Magritte and Miró
return to Rotterdam

‘Mad about Surrealism’ is an unpreceden- 

ted survey of Surrealism, showing the 

range and diversity of this famous move- 

ment. The 300 exhibits come from the 

collections of four legendary private 

collectors: the British aristocratic poet 

Edward James (1907-84) and British 

artist Roland Penrose (1900-84) were 

friends of artists such as Salvador Dalí, 

René Magritte and Max Ernst. The British 

collector Gabrielle Keiller (1908-95) 

assembled an impressive library in 

addition to her art collection. The 

German entrepreneurs Ulla & Heiner 

Pietzsch began collecting Surrealist art 

in the 1970s and are still active in this 

field. The show reveals not only the 

passion of the Surrealists but also that 

of their collectors. Museum Boijmans 

Van Beuningen has 125 Surrealist works 

and is the only Dutch museum with 

such an extensive collection. 

The basis for this collection was laid by 

Renilde Hammacher (1913-2014), the 

museum’s senior curator of modern art 

from 1962 to 1978. 

Artists in the exhibition
Acme Newspictures Inc, Eileen Agar, 

Jean (Hans) Arp, Cecil Beaton, Hans 

Bellmer, Victor Brauner, André Breton, 

Edward Carrick, Leonora Carringon, 

Giorgio de Chirico, Joseph Cornell, 

Salvador Dalí, Paul Delvaux, Marcel 

Duchamp, Nusch Éluard, Paul Éluard, 

Max Ernst, Plutarco Gastélum Esquer, 

D Gascoyne, Alberto Giacometti, 

Stanley William Hayter, Maurice Henry, 

Hannah Höch, Valentine Hugo, Georges 

Hugnet, Edward James, Marcel Jean, 

Jaqueline Lamba, René Magritte, André 

Masson, Vincent Mentzel, E L T Mesens, 

Claude Michaelides, Lee Miller, Joan 

Miró, Henry Moore, P Naville, Wolfgang 

Paalen, Eduardo Paolozzi, Norman 

Parkinson, H Pastoureau, Roland 

Penrose, Valentine Penrose, B Péret, 

Francis Picabia, Pablo Picasso, Man Ray, 

H Read, Mark Rothko, Henri Rousseau, 

Eric Schaal, N Simon, A Stieglitz, H Sykes 

Davies, Yves Tanguy, Dorothea Tanning, 

Eileen Tweedy & Tristan Tzara.

11.02.2017 > 28.05.2017

www.boijmans.nl
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Paul Delvaux
Phases of the Moon III 1942

Museum Boijmans Van 
Beuningen, Rotterdam 
1

Salvador Dalí
White Aphrodisiac 
Telephone 1936

Museum Boijmans Van 
Beuningen, Rotterdam 
©  Salvador Dalí, Fundación 
Gala-Salvador Dalí
2

René Magritte
The Glass House 1939

Museum Boijmans Van 
Beuningen, Rotterdam 
3

Leonora Carrington
The Giantess c1947

Collection Miguel S Escobedo, 
Mexico
4

Max Ernst
Revolution by Night 1923

© Tate, London
5

Giorgio de Chirico
Il Trovatore 1924

Museum Boijmans Van 
Beuningen, Rotterdam

© Pictoright Amsterdam 2017 

1

3 4 5

2

International 
Art Exhibitions 2017

M
useum

 B
oijm

ans Van B
euningen Rotterdam



Hans Op de Beeck
The Silent Castle

I’m not interested in simulating 
reality, otherwise I would probably 
have gone into film, as a set designer. 
I would like to interpret the world 
by creating fictional settings where 
we can perceive the echo of reality.
Hans Op de Beeck

The Belgian artist Hans Op de Beeck 

(born in Turnhout in 1969, lives in 

Brussels) works with almost all available 

artistic media. Be it for his sculptures or 

expansive installations, his large-format 

watercolours or videos and animated 

films, he avails masterfully of the 

staging strategies of theatre, film and 

architecture so as to create atmospheri- 

cally dense, dream-like images that 

always seem familiar and yet alien.

In the very special atmosphere of the 

Baroque moated castle in Morsbroich, 

Op de Beeck is presenting a broad 

selection of his works of the past twelve 

years. He has created a series of open 

stages which the viewer can enter – 

partly on foot, but always in his mind – 

and be transported into a world where 

reality and fiction become super- 

imposed and where time seems to 

stand still: ‘The Silent Castle’.

Visitors encounter life-sized plaster 

figures, quite naturally, as if they were at 

home in the castle’s former living spaces. 

Like the visitors themselves, they stand 

on soft carpets, resting, lost in thought 

or daydreaming. The carpets cushion 

the footsteps and muffle the sounds. 

Their grey colour blends with the 

reduced palette of Hans Op de Beeck’s 

sculptural still lifes. Here, life pauses for 

a moment, giving rise to an atmosphere 

of concentration, intimacy and 

contemplation.

Hans Op de Beeck creates places of 

silence, scenarios in which the viewer 

can immerse himself or which he can fill 

with associations and memories of his 

own. But these works also create a 

subtle tension. The piano is silent, the 

kiddie rides in front of the supermarket 

are stationary, water lilies conceal the 

uncanny depths of the black lake, and 

yet something surprising could happen 

at any moment, be it solely in our minds.

His video ‘Staging Silence’ visualises the 

transience of moments full of poetry. 

M
useum
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Silent Piano
2015, Sculptural installation: 

Synthetic plaster, wood, metal

155 x 146 x 200 cm

Courtesy Studio Hans Op de 
Beeck, Brussels 
1

The Lounge
2014, Sculptural Installation:

Wood, glass, synthetic 

plaster, pigment, epoxy resin

281.6 x 381.9 x 181.9 cm

Courtesy Studio Hans Op de 
Beeck, Brussels
2

Bachelor Still Life (eggs) 

2006, Steel, polyester, 

synthetic plaster, mixed 

media

130 x 98 x 87 cm

Sammlung Goetz, Munich 
3

Lucas
2016, Sculpture: 

Polyester, synthetic plaster

144 x 42 x 32 cm

Peter & Dorothee Leibinger 
4

Lauren
2016, Sculpture: 

Polyester, mixed media

124 x 37 x 47 cm

Peter & Dorothee Leibinger 

All works
© Hans Op de Beeck2
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Cross Country
The Power of Place in 
American Art 1915-1950

This major exhibition sheds light on the 

history of modernism and uncovers how 

experiences of rural life fundamentally 

changed the direction of American art.

Organized in collaboration with the 

Brandywine River Museum of Art, the 

exhibition features nearly 200 artworks, 

including more than 70 from the High’s 

permanent collection, which encompass 

a wide range of media and makers – 

from paintings and photographs to 

murals and sculpture, by trained and 

self-taught artists, modernists and 

regionalists. The High Museum of Art’s 

American art, photography, and folk and 

self-taught art departments partnered 

to select works for ‘Cross Country’ that 

reflect the range of creative expression 

and remarkable diversity of American 

art in the period surrounding the two 

World Wars.

While the 20th-century city was a 

significant magnet for modern artists, 

many sought respite and even refuge in 

quieter, rural areas. 

‘Cross Country’ brings together works by 

more than 80 artists to explore the 

impact of the American countryside on 

their artistic practice and how they 

adapted the modernist style to express 

their sense of place. The exhibition is 

organized geographically, according to 

the region depicted in the artworks. 

Each section incorporates photography 

and works by self-taught artists to 

illustrate their artistic diversity.

The exhibition features loans from the 

Whitney Museum of American Art, the 

Smithsonian American Art Museum, 

the Cincinnati Art Museum, the Crystal 

Bridges Museum of American Art and 

the Dallas Museum of Art. Also loans 

from Georgia museums including the 

Booth Western Art Museum, the Georgia 

Museum of Art and Clark Atlanta 

University Art Galleries, among others.

H
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Thomas Hart Benton 
Tobacco Sorters
1942-44, Tempera on board

76.5 x 91.4 cm 

Crystal Bridges Museum of 

American Art, Bentonville, 

Arkansas 

© T H Benton & R P  Benton 

Testamentary Trusts/UMB Bank 

Trustee/Licensed by VAGA, 

New York, NY

1

Maynard Dixon 
Red Butte with Mountain 
Men
1935, Oil on canvas

241.3 x 541 cm

Booth Western Art Museum, 

Cartersville, GA

2

Georgia O’Keeffe
Red Canna
1919, Oil on board

35.1 x 26.4 cm

High Museum of Art, Atlanta, 

purchase with funds from the 

Fine Arts Collectors and the 

20th-Century Art Acquisition 

Fund and gift of the Pollitzer 

Family in honor of Anita Pollitzer, 

to whom the artist originally 

gave this work, 1996.18

© Georgia O’Keeffe 

Museum/Artists Rights Society 

(ARS), New York.

3

Grant Wood
Appraisal
1932, Oil on composition board

Dubuque Museum of Art, 

on long-term loan from the 

Carnegie-Stout Public Library, 

acquired from the Lull Art Fund

4

Dale Nichols
Spring Turning
1946, Oil on canvas

63.5 x 45.7 cm

Private Collection

© Joan Nichols Lenhart

4
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Alexei
Jawlensky

This is first full museum retrospective 

in the United States devoted to the 

work of the Russian-born artist Alexei 

Jawlensky (1864-1941). He studied art 

under Ilya Repin but was increasingly 

disenchanted with realism and became 

deeply influenced by the work of the 

Fauves. Moving to Munich, he met 

Kandinsky and became an integral 

member of the artistic avant-garde that 

advanced important developments in 

abstraction and Expressionism. He was 

a key member of the Neue Künstler- 

vereinigung München, Der Blaue Reiter 

group and later the Die Blaue Vier.

The exhibition includes approximately 

seventy-five paintings from 1900-37, 

thanks to loans from public and private 

collections worldwide. Exploring the 

chronological and thematic develop- 

ment of Alexei Jawlensky’s work, the 

presentation begins with early figure 

paintings, still-lifes, and landscapes, 

and continues with a series of paintings 

created between 1914-21 known as 

Variations, which evolved from the view 

from the artist’s window into expres- 

sions of pure colour. 

The exhibition follows with a selection 

of semi-abstract works known as 

Mystical Heads, Saviour’s Faces, and 

Abstract Heads, which reduce the 

human face to simple geometric forms 

and contrasting colours. 

In conclusion, the show presents the 

artist’s late Meditations and Still-lifes, 

a series of spiritual paintings created 

towards the end of his life, which stem 

from his piety and his adherence to 

the Russian Orthodox religion.

16.02.2017 > 29.05.2017

www.neuegalerie.org
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Woman with Green Fan
1912, Oil on cardboard

Private Collection, 

Courtesy Artvera’s Art Gallery

1

Oberstdorf (Mountains) 
1912, Oil on cardboard

Petr Aven Collection

2

Self-Portrait with Top Hat
1904, Oil on canvas

Private Collection

3

Byzantine Woman
1913, Oil on cardboard

Centre Pompidou, Paris. 

Musée national d’art moderne/ 

Centre de création industrielle

4

Abstract Head: Late Summer 
(Crescent Moon) 
1928, Oil on cardboard

Collection of the Long Beach 

Museum of Art. The Milton 

Wichner Collection

All works

© 2016 Artists Rights Society (ARS), 

New York for Alexei Jawlensky1
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Otto Freundlich
Cosmic Communism

He is one of the most original abstract 

artists of the 20th century. Nearly forty 

years after the large retrospective, the 

Museum Ludwig will now present the 

oeuvre of Otto Freundlich (1878-1943). 

With around 80 objects, the exhibition 

traces the work, thought and life of an 

artist who produced not only paintings 

and sculptures but also stained-glass 

windows and mosaics, and who in a 

searching reflection on the leading art 

movements of his time found his own 

path to abstraction.

For him, abstraction expressed a radical 

renewal that went far beyond art. As he 

saw it, every form of material perception 

was permeated with possessiveness 

and thus outdated. The Communism, 

for which he fought, sought to abolish 

all boundaries – between the world and 

the cosmos, between human beings, 

between mine and yours, between all 

things that we see.’ Notwithstanding, 

ultimately Freundlich was  marginalized 

by the Nazis, denounced as ‘degenerate’, 

and murdered as a Jew.

18.02.2017 > 14.05.2017

www.museum-ludwig.de
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Composition
1940, Gouache on paper

84 x 60 cm

Wilhelm-Hack-Museum, 
Ludwigshafen

1

Installation view
2

Composition
1919, Pastel on paper

Musées de Pontoise
3

Forces
1934,Oil on canvas

64 x 53 cm

Museum of Modern Art 
Foundation Ludwig,
Vienna
4

Cosmic Eye
1921-22, Pastel on 

cardboard

81 x 65 cm

Private collection, Paris 
Courtesy Applicat-Prazan
5

Composition
1930, Oil on canvas

Musées de Pontoise
6

Big Head
1912, Plaster

Forgotten
Photo: Museum of 
Arts & Crafts, Hamburg

1

2

4
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Masterworks 
from Budapest
F R O M  T H E  R E N A I S S A N C E  T O  T H E  A V A N T - G A R D E

The exhibition features 90 works from 

the 15th to the 19th centuries represen- 

ting artistic schools such as the Italian, 

German, Flemish and Spanish and 

including great names from the history 

of art such as Dürer, Leonardo da Vinci, 

Rubens, Velázquez, Tiepolo, Cézanne 

and Manet. In addition there are 

interesting works by Hungarian artists, 

together offering visitors a comprehen- 

sive idea of the collections housed in 

these institutions.

‘Masterworks from Budapest: from the 

Renaissance to the Avant-Garde’ is 

divided into seven sections: ‘The Renais- 

sance in the North’, which focuses on 

16th century German painting through 

the work of artists such as Albrecht 

Dürer, Lucas Cranach the Elder and 

Hans Baldung Grien; ‘The Renaissance 

in the South’, with works by Leonardo 

da Vinci, Lotto, Raphael and Bronzino; 

‘The Baroque in Flanders and Holland’, 

a room that includes works by Peter 

Paul Rubens and Anthony van Dyck; 

‘The Baroque in Italy and Spain’, with 

canvases by Annibale Carracci, Alonso 

Cano and Diego Velázquez; The 18th 

century’, with an excellent representa- 

tion of the Venetian school led by 

Sebastiano Ricci and Giambattista 

Tiepolo, magnificent works by Central 

European artists who are little known in 

Spain, including an exceptional group 

of sculptures by Franz Xavier Messer- 

schmidt; a monographic room devoted 

to ‘The New Image of Women’, with 

works by artists from Edouard Manet to 

Oskar Kokoschka; and finally, ‘From 

Impressionism to the Avant-Garde’, 

which presents international art from 

the 19th century to World War I.

18.02.2017 > 28.05.2017
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Lucas Cranach the Elder
Salome with the Head 
of Saint John the Baptist
1526-30, Oil on board

88.4 x 58.3 

1

Hans Baldung Grien
The Virgin of Sorrows 
(Mater Dolorosa)
1516, Oil on board

152.2 x 46 cm

2

Velázquez
Tavern Scene 
with two Men and a Girl 
(The Luncheon)
1618-19, Oil on canvas

96 x 112 cm

3

Raphael
Virgin and Child 
with the Young 
Saint John the Baptist 
(The Esterházy Madonna)
1508, Tempera and oil 

on board

28.5 x 21.5 cm

4

Sándor Bortnyik
The New Adam
1924, Oil on canvas

48 x 38 cm

1
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Donald Sultan
The Disaster Paintings

Artist Donald Sultan’s career began with 

his first solo exhibition in 1977 in New 

York City, when he was just 26 years old, 

and he rose to prominence in the 1980s. 

A painter, sculptor, and printmaker, 

Sultan is regarded for his ongoing 

large-scale painted still lifes featuring 

structural renderings of fruit, flowers, 

and other everyday objects, often 

abstracted and set against a rich, black 

background. 

Sultan is also noted for his significant 

industrial landscape series that began 

in the early 1980s entitled the Disaster 

Paintings, on which the artist worked 

for nearly a decade. While Sultan’s still 

lifes depict and strengthen fragile 

and ephemeral objects, the Disaster 

Paintings often illustrate robust, man- 

made structures, such as industrial 

plants and train cars, that exhibit a level 

of fragility in their propensity to be 

unhinged by catastrophic events. 

Distinguished for combining such sub- 

ject matter with industrial materials, the 

Disaster Paintings exemplify the vulner- 

ability of the most progressive manufac- 

tured elements of modern culture. 

Sultan’s Disaster Paintings are renown- 

ed for their sensitivity to natural and 

man-made events in a modern, post- 

industrial age. The paintings are large- 

scale and demonstrate great physicality 

in the artistic process, subject matter, 

and finished form. Sultan’s series 

comprises a confluence of seeming 

dichotomies, merging the industrial 

materials of Minimalism with represen- 

tational painting, stylistically combining 

figuration and abstraction. 

Featuring a wide array of disasters as 

subject matter, such as forest fires, 

railway accidents, arson, and factories 

producing toxic plumes, the Disaster 

Paintings eternalize the real-life modern 

events we are faced with daily in con- 

temporary society yet quickly forget 

when the next catastrophe occurs. 

It is a timely moment in history for the 

Disaster Paintings to be reconsidered.
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rt M
useum

 of Fort W
orth
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Firemen March 6 1985 
1985, Latex and tar on tile 

over Masonite

245 x 245 cm

Museum of Fine Arts, Boston, 
Massachusetts, Tompkins 
Collection
1

Donald Sultan
Photo: Phyllis Rose
2

Accident July 15 1985
1985, Latex and tar on tile 

over Masonite 

243.8 x 243.8 cm

The Metropolitan Museum 
of Art, New York 
3

Early Morning May 20 1986 

1986, Latex and tar on tile 

over Masonite

243.8 x 243.8 cm

Private collection, New York
4

Polish Landscape II 
Jan 5 1990 (Auschwitz)
1990, Latex and tar on tile 

over Masonite 

243.8 x 243.8 cm

The Parrish Art Museum, 
Water Mill, New York

5

Yellowstone Aug 15 1990
1990, Latex and tar on tile 

over Masonite

243.8 x 243.8 cm

Private collection, New York

54

5

2

1

3

International 
Art Exhibitions 2017



Vermeer
and the Masters of
Genre Painting

Organized in partnership with the 

National Gallery of Ireland, Dublin and 

the National Gallery of Art, Washington, 

the exhibition will present Vermeer’s 

great masterpieces and those of his 

contemporaries. The presentation seeks 

to compare the paintings of Vermeer 

with the works of other artists of the 

Golden Age – among them Gerrit Dou, 

Gerard ter Borch, Jan Steen, Pieter de 

Hooch, Gabriel Metsu, Caspar Netscher 

and Frans van Mieris. 

The exhibition brings to light Vermeer’s 

membership of a network of painters 

specializing in the depiction of every- 

day life while admiring, inspiring, and 

vying with each other. Although they 

were painting in different cities, their 

pictures show marked similarities of 

style, subject, composition, and 

technique. This dynamic rivalry played 

its part in the remarkable quality of their 

respective works. This tended to render  

Vermeer’s temperament sharper and 

more individual. Rather than a stylistic 

innovator, he emerges as an agent of 

metamorphosis.

22.02.2017 > 22.05.2017

www.louvre.fr
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Johannes Vermeer
The Lacemaker
c1669-70, Oil on canvas 

marouflée on panel

24.5 x 21 cm

Louvre Museum, Paris

Department of Paintings

© RMN-Grand Palais (musée 

du Louvre) / Gérard Blot

1

Pieter de Hooch
The Nurse, the Child 
and the Dog
c 1658-60, Oil on canvas 

67.8 x 55.6 cm

San Francisco,

Fine Arts Museums of San 

Fransisco, 

Legion of Honor Museum 

© Fine Arts Museums of San 

Francisco

2

Johannes Vermeer
Young Woman 
sitting at the Virginal
c1671-74, Oil on canvas

51.5 x 45.5cm 

The National Gallery, London 

© National Gallery, London

3

Johannes Vermeer
The Letter
c1670, Oil on canvas

72.2 x 59.7 cm

National Gallery of Ireland, 

Dublin, Sir Alfred & Lady Beit, 

1987 (Beit Collection) 

© National Gallery of Ireland, 

Dublin

4

Gabriel Metsu
Young Man 
writing a Letter
1664-66, Oil on panel

52 x 40.5 cm

National Gallery of Ireland, 

Dublin, Sir Alfred & Lady Beit, 

1987 (Beit Collection) 

© National Gallery of Ireland, 

Dublin3 4
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Egon Schiele
To kick off the commemoration of the 

100th anniversary of Schiele’s death, 

the Albertina is devoting a broadly con- 

ceived exhibition to this seminal artist. 

The selection for this showing will 

introduce viewers to an artistic oeuvre 

that highlights human beings’ existen- 

tial loneliness as its great theme while 

drastically opposing the values of fin de 

siècle society.  

Works from the Albertina’s extensive 

collection provide this exhibition’s 

conceptual starting point and are 

complemented by various important 

loan works from Austrian and foreign 

collections and museums. The showing 

thus presents a unique perspective on 

Egon Schiele’s artistic development.

Despite his tragically short life 

(1890-1918) and an artistic career that 

encompassed little more than ten years, 

Egon Schiele left behind an astound- 

ingly large oeuvre. Without counting his 

sketchbooks, it encompasses over 2,500 

works on paper and over 300 paintings 

on wood or canvas. 

The Albertina is home to one of the 

world’s largest collections of Schiele’s 

art, including 160 of his most magnifi- 

cent gouaches and drawings and 13 

sketchbooks as well as numerous 

valuable documents and memorabilia 

relating to his life. Schiele numbers 

among the pioneers of modernism in 

Austria along with Gustav Klimt and 

Oskar Kokoschka. 

22.02.2017 > 18.06.2017

www.albertina.at
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Two Girlfriends
1915, Pencil, watercolour 

and gouache on paper

Szépművészeti Múzeum, 

Budapest

1

Nude on her Stomach
1917, Black chalk, opaque 

colours on Japanese vellum

Albertina, Vienna

2

Nude Self-Portrait
1916, Pencil, opaque colour

Albertina, Vienna

3

Female Couple
1915, Opaque colour, pencil

Albertina, Vienna

4

Seated Woman with 
pushed-up Dress
1914, Pencil, watercolour, 

opaque colour with 

protein-based binder, 

on Japanese vellum

Albertina, Vienna

5

Seated Female Nude, 
Elbows Resting on Right 
Knee 

1914, Pencil, watercolour, 

on Japanese vellum

Albertina, Vienna

1
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This exhibition is conceived according 

to a different principle: large photo- 

graphs hanging in the air pit the artist’s 

works against the reality of his environ- 

ment, as a visible demonstration of just 

how out of sync the two were. The real 

backdrop represented by these photos 

makes clear the acute discrepancy 

between Schiele’s output and the 

society amidst which he lived.



Vik Muniz
Epistemes

This solo show of new work by Vik Muniz 

premieres the artist’s new series Hand- 

made in the United States. Best known 

for his re-creations of iconic images 

from visual culture made using non- 

traditional materials and recorded with 

a camera, Muniz here strips the work of 

representational imagery, in a direct 

exploration of the illusionist strategies 

and material processes that he has 

developed over the course of his career. 

These new works combine the material 

object and photographic trompe l’oeil 

into a unified abstract composition.

While not referencing specific artistic 

antecedents in Handmade, Vik Muniz’s 

vocabulary draws connections to 

abstract art movements including 

concrete art, constructivism, and op art. 

Commenting on the confounding 

image-object relationship probed 

within these works, Muniz observes, 

‘It always goes both ways. What you 

expect to be a photo isn’t, and what you 

expect to be an object is a photographic 

image.’ Extending this idea more broadly, 

Muniz adds, ‘In a time when everything’s 

reproducible, the difference between 

the artwork and its image is all but 

nonexistent.’ 

The exhibition’s title is taken from the 

philosophical term épistème, which 

Michel Foucault introduced in his 

book ‘The Order of Things’ and refers to 

the implicit structures that set the con- 

ditions for the production of scientific 

knowledge in a given time and place.

It’s like a menu of the ideas that I’ve 
drawn on, a compendium of strate- 
gies exposed in a very simple way.
Vik Muniz

Sikkem
a Jenkins &

 Co N
ew

 York
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www.sikkemajenkinsco.com

1

Dream Catcher, 
Handmade 2016, Mixed 

media

Framed: 78.1 x 57.8 cm

One of a kind

2

Contraption 
(Geringonça), Handmade
2016, Mixed media

Framed: 78.1 x 57.8 cm

One of a kind

3

Web, Handmade
2016, Mixed media

Framed: 78.1 x 57.8 cm

One of a kind

4

Interaction of Color 25 
(Transparency, coloured 
circles), Handmade, 
2017, Mixed media

Framed: 78.1 x 57.8 cm

One of a kind

5

Interaction of Colour 32 
(Colour / transparency 
pairing), Handmade, 
2016, Mixed media

Framed: 78.1 x 57.8 cm

One of a kind

6

Interaction of Colour 31 
(Transparency over 
coloured layered 
background), Handmade
2017, Mixed media

Framed: 78.1 x 57.8 cm

One of a kind

7

Tears (1XL), Handmade
2016, Mixed media

Framed: 188 x 386.1 cm

One of a kind

8

Installation view

Artwork © Vik Muniz 
Courtesy of Sikkema Jenkins 
& Co, New York.
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Sarah Morris
Finite & Infinite Games

The complex language of abstraction, 

imbued in the paintings of Sarah Morris 

continues, as Morris extracts the codes, 

systems of control, power structures 

that characterize urban, social and 

bureaucratic typologies. The title of the 

exhibition references James P Carse’s 

book on the sociopolitical implications 

of game play in everyday life, while the 

body of work is parallel to two films 

Morris has made: ‘Abu Dhabi’ and ‘Finite 

& Infinite Games’.

Architectural, political, and historical 

examinations of cities such as Rio, New 

York, Washington DC and Beijing have 

been the mark of Morris’s paintings thus 

far. This new series of focusses on the 

futuristic landscape of the Middle East. 

Geographical coordinates, schemati- 

cally mapped, create the framework for 

her compositions. Morris’s unique use of 

vivid colour and grid-like geometric 

shapes produce a virtual architecture of 

city and desert – landscape and erasure.

Morris’s paintings explore the complex 

conversation between culture, architec- 

ture and power. The work streamlines a 

way of perception as much as abstrac- 

ted urban structures. 

Executed in household gloss paint on 

square canvases, Morris’s Abu Dhabi 

paintings, redolent with algorithmic 

grids, capture the quiddity of the 

moment. 

Her paintings and drawings continually 

develop the artist’s exploration into the 

essence of place and politics, creating 

visions of play, possibility and intrigue 

both finite and infinite. 

Petzel G
allery N

ew
 York
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Council
2017, Household gloss paint 

on canvas

152.5 x 152.5 cm

1

Sarab
2017, Household gloss paint 

on canvas

214 x 214 cm

2

Palace
2017, Household gloss paint 

on canvas

90 x 90 cm

3

Iris
2017, Household gloss paint 

on canvas

122 x 122 cm

4

Control Tower
2017, Household gloss paint

on canvas

214 x 214 cm

5

February 2017
2017, Household gloss paint 

on canvas

122 x 122 cm

All works
Courtesy of the artist 
and Petzel, New York

3 4

5

1 2

International 
Art Exhibitions 2017



Mario Nigro
From Vertical Rhythm 
to Total Time

A
 A

rte Invernizzi M
ilan

23.02.2017 > 21.04.2017

www.aarteinvernizzi.it
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Panel Chess
1950, Oil on canvas

175 x 108 cm

1

Exhibition view 
2

Untitled
1950, Oil on canvas

147 x 110 cm

3

Installation view
4

Installation view
5

Chess
1952, Oil on canvas

146 x 116 cm

6

Installation view
7

Dramatic Tension 
1948, Tempera on canvas

118 x 105 cm

All works 
Courtesy A arte Invernizzi, 
Milan
Photos of images 1,3,4,6,7
Bruno Bani, Milan
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A solo exhibition of works by Mario 

Nigro who was born in Pistoia in 1917, 

and died in Livorno in 1992. Celebrating 

the centenary of the artist’s birth, the 

show retraces the seminal moment 

of his entire artistic career – the two 

decades from 1948 to 1968. The show 

illustrates the artist’s fundamental pro- 

cess, which led from his Ritmo verticale 

(Vertical Rhythm) of 1948 through to 

the works shown at the 34th Venice 

Biennale in 1968, where he was desig- 

nated a whole room. Works made from 

1950 onwards reveal much about a 

moment of development in the artist’s 

visual language. Particular attention is 

also paid to a group ofworks from 1956. 

After the Soviet invasion of Hungary 

that year, all of Mario Nigro’s political 

and ideological certainties were 

shattered. When the social utopia that 

under- pinned Mario Nigro’s work 

collapsed, also his faith in the absolute 

purity of geometry was lost, making 

way for a gradual intensification and 

then disintegration of his spatial grids, 

until they disappeared altogether.



Sergio Sarri
Works 1967-2007

Robilant+Voena M
ilan

24.02.2017 > 02.04.2017

www.robilantvoena.com
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Tavolo Imbottito 
1971, Acrylic on canvas

100 x 80 cm

1

Exhibition view
2

Aereodyn
1970, Acrylic on canvas

80 x 80 cm

3

Piccola Pala Laica No 2 
Petit Erotic
1978, Acrylic on canvas

73 x 50 cm

4

La Doccia
1970, Acrylic on canvas

120 x 240 cm

Sarri aims at inventing a 
world, not replicating the 
existing one. His work 
talks about utopias and 
future scenarios. 
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Sergio Sarri was born in Turin in 1938. 

He is a refined painter whose work is 

difficult to categorise. His paintings take 

inspiration from mass-media, comics, 

advertising, television and cinema. 

This exhibition, which features about 30 

medium and large format canvases, 

encompasses 50 years of the artist’s 

career and reasserts him as one of the 

main protagonists of the Pop Art move- 

ment that developed in Northern Italy. 

This movement reflected developments 

in the genre that were taking place in 

Britain and France where results of great 

complexity and sophistication were 

achieved. After travelling through the 

United States and Europe during the 

1960s, Sarri returned to Italy and looked 

to the conceptual and visual imagery of 

experimental cinema for his direction. 

His paintings display fragments of 

mutant bodies shaped with mechanical 

parts – robots depicted in an almost 

pornographic way that suggest a 

sadomasochistic vision. 



Leonhard Hurzlmeier
All New Women

In his first solo exhibition within the 

United States, Leonhard Hurzlmeier

continues his painterly examination 

of women and women’s portraits. 

Hurzlmeier presents a selection of 

paintings dealing with women’s 

different social roles, and thus expands 

his thematic repertoire, which up to 

now has mostly been devoted to the 

everyday. In this exhibition, a young 

woman on a bicycle kisses a feminist, 

flag-wielding demonstrator in rubber 

boots, while another clever jewel theif 

confronts a sadistic prison guard. 

A muscular, ragged bandy player 

encounters a woman in yoga position, 

which stretches her belly, legs, buttocks 

in round circular shapes. Erotically 

charged images of femininity unfold in 

a spectrum of social realities.

The scenes portrayed in Hurzlmeier’s 

paintings contain  wit and cleverly 

concise absurdity and are less the result 

of a voyeuristic perspective than an 

attention to self-representations, roles, 

fantasies, and desires in everyday life.

The compositions follows certain pre- 

specifications, such as recurring circular 

radii, fixed angles, or proportionally 

adjusted surface widths which only 

allow a very limited repertoire of 

possibilities. 

Lines, squares, and circles that become 

a laughing face (or not) constitute a 

narrow divide between pure form and

concrete figure, between seriousness 

and comedy, between the universal

and the particular.

Rachel U
ff

ner G
allery N

ew
 York
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Big Apple Fan
2016-17, Oil on canvas

50.5 x 70 cm

1

Drunken Beach Queen
2016-17, Oil on canvas

80 x 60 cm

2

Bandy Mandy
2016-17, Oil on canvas

160 x 120 cm

3

Robber Baroness
2016-17, Oil on canvas

160 x 120 cm

4

Leisure
2016-17, Oil on canvas

200 x 120 cm

5

Rebellion
2016-17, Oil on canvas

200 x 120 cm

6

Applause!
2016-17, Oil on canvas

80 x 80 cm

4 5 6
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Hyperrealism
50 Years of Painting

Three generations of American and 

European artists illustrate the history 

of this fascinating, figurative art move- 

ment. With this retrospective, which 

includes 70 works by more than 30 

artists, the Kunsthal is bringing an 

unparalleled collection of hyperrealistic

masterpieces to the Netherlands.

The work of these artists, including 

Chuck Close, Robert Bechtle, Richard 

Estes, John Salt and Franz Gertsch is 

painted in such minute detail and with 

such precision that they resemble 

photographs. The exhibition presents, 

for the first time ever, the full scope of 

this genre and includes all the great 

names associated with it, not forgetting 

the latest generation of artists, such as 

the Dutch painter Tjalf Sparnaay.

Hyperrealism – also known as photo- 

realism – dates back to the late 1960s in 

America and evolved in response to the 

dominant trend of abstraction, minima- 

listic and conceptual art at the time. 

After the Pop Art movement, and as a 

result of the growing consumer society, 

a group of young American painters 

began using everyday lives and objects 

as the subject of their work. 

25.02.2017 > 04.06.2017

www.kunsthal.nl

1

Raphaella Spence
Canal Grande
2007, Oil on canvas

105 x 153 cm

Courtesy of Bernarducci Meisel 
Gallery, New York
Image © Raphaella Spence
Photo © Institut für
Kulturaustausch, Tübingen
2

Ralph Goings
America’s Favourite
1989, Oil on canvas

76 x 89 cm

Collection of Susan P & Louis
K Meisel, New York
Image © Ralph Goings
Photo © Courtesy Louis K
Meisel Gallery, New York
3

Tjalf Sparnaay
Fried Egg
2015, Oil on canvas

100 x 100 cm

Collection of Tjalf Sparnaay
4

Chuck Close
Self-Portrait
1997, Etching on paper 

(trial print for edition of 35)

112 x 89 cm

Private Collection
5

Anthony Brunelli
Main Street
1994, Oil on canvas

63 x 241 cm

Image © Anthony Brunelli
Photo © Courtesy Louis K Meisel
Gallery, New York1
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Rita Kernn-Larsen
Surrealist Paintings

Rita Kernn-Larsen (born Hillerød, 1904, 

died Copenhagen, 1998), a prominent 

Danish Surrealist artist, whom Peggy 

Guggenheim met in Paris in 1937, was 

invited by Peggy the following year to 

exhibit her paintings at Guggenheim 

Jeune, Peggy’s London gallery, a show 

which inaugurated Peggy’s career with 

Surrealist art. This new exhibition brings 

together exquisite Surrealist paintings 

by Kernn-Larsen, to this day too little 

known outside Denmark. 

This will be the first important presenta- 

tion of Rita Kernn-Larsen’s Surrealist 

period outside of her native Scandi- 

navia since her one-woman exhibition 

at Guggenheim Jeune. More than half 

of the paintings selected for the show 

were also exhibited in Peggy’s 1938 

exhibition. The exhibition brings 

together Surrealist paintings by Kernn- 

Larsen from public and private 

collections in Denmark, including the 

National Gallery of Denmark in 

Copenhagen, Kunstmuseet i Tønder, 

and the Kunsten Museum of Modern 

Art in Aalborg. Photographs and other 

ephemeral material related to Kernn- 

Larsen’s exhibition at the Guggenheim 

Jeune gallery will also be on display. 

Last but not least, a film- interview with 

Kernn-Larsen recorded on the occasion 

of her participation in the 1986 Venice 

Biennale will be on view in the 

museum’s veranda.

Peggy G
uggenheim

 Collection Venice

25.02.2017 > 26.06.2017

www.guggenheim-venice.it
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The Apple from Normandy
The Apple
1934, Oil on canvas

97 x 74 cm

Kunsten Museum of Modern Art, 

Aalborg

1

Self-Portrait (Know Thyself) 
1937, Oil on canvas

40 x 45 cm

Solomon R Guggenheim 

Foundation, Venice

2

Phantoms

1934, Oil on canvas

120 x 75.5 cm

Statens Museum for Kunst, 

Copenhagen

© SMK Photo

3

The Women’s Uprising 
1940, Oil on canvas

92 x 73 cm

Kunstmuseet i Tonder, Denmark

4

Behind the Mirror
1937, Oil on canvas

120 x 84 cm

Kunstmuseet i Tonder, Denmark

5

Dance and Counterdance
1936, Oil on canvas

89 x 66.8 cm

Private Collection, Denmark

All works

© Rita Kernn-Larsen, by SIAE 2017 32
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Ron Mueck
Mueck was born in Australia in 1958. 

After working in film and television in 

the US and London, he shifted his focus 

to the fine arts in the mid-1990s. The 13 

sculptures assembled in this exhibition – 

about a third of Mueck’s entire produc- 

tion – encapsulate the arc of his career 

from 1999 to 2013. Mueck draws upon 

memories, reveries, and everyday 

experience as he portrays his subjects 

with extraordinary compassion. What 

makes his sculptures exceptional is the 

manner in which he balances realism 

with the unreal. Frequently spending 

more than a year conceiving and 

making each figure, Mueck captures 

every feature with astonishing detail. 

The naturalism of his work is undercut 

by his calculated play with scale. Some 

figures fill a gallery, whereas others 

stand no more than three feet high. 

Often caught in moments of silent com- 

munication or slumber, these figures 

illustrate the artist’s ongoing investiga- 

tion of the cycle of life, from the first 

moment of consciousness,to young 

love, to the various stages of maturity 

and aging, and ultimately oblivion.

I never made life-size figures 
because it never seemed to be 
interesting… we meet life-size 
people every day. 
Altering the scale makes you take 
notice in a way that you wouldn’t do 
with something that’s just normal.
Ron Mueck, 2003

26.02.2017 > 29.05.2017

www.mfah.org
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Man in Blankets
2000, Mixed media

Private Collection

© Ron Mueck

1

Mask II
2001-02, Mixed media

Gift of Helen and Charles Schwab 

through the Art Supporting 

Foundation to the San Francisco 

Museum of Modern Art 

© Ron Mueck

2

Man in a Boat
2002, Mixed media

Courtesy Anthony d’Offay, 

London

© Ron Mueck

3

Young Couple
2013, Mixed media

Yageo Foundation Collection, 

Taiwan

Courtesy Hauser & Wirth

Photo: Patrick Gries

© Ron Mueck

4

Two Women
2005, Mixed media

Collection Glenn & Amanda 

Fuhrman, New York

Courtesy FLAG Art Foundation. 

Photo: Patrick Gries

© Ron Mueck

5

Woman with Shopping
2013, Mixed media

Collection of the artist, 

Courtesy Hauser & Wirth and 

Anthony d’Offay, London

Photo: Patrick Gries 

© Ron Mueck

6

Untitled (Seated Woman)
1999, Mixed media

Collection of the Modern Art 

Museum of Fort Worth, Museum 

purchase 

Photo: Kevin Todora

© Ron Mueck4 5 6
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