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Colour is…
A group exhibition which focuses on 

the wide-ranging and sometimes 

contradictory investigations of colour 

by artists from the mid-twentieth 

century to the present. The discourse 

around the significance of colour in the 

20th century was almost exclusively 

developed by artists who grappled with 

the inherent fluidity of its definition. 

Josef Albers’s landmark publication 

‘The Interaction of Colour’ (1963), based 

on over thirty years of teaching at the 

Bauhaus and Black Mountain College, 

was motivated by the idea that, in order 

to make art, students must have a know- 

ledge of all facets of the nature of colour. 

In his own work, Albers uses core com- 

positional structure to examine colour 

relationships and visual perception. 

The exhibition draws together painting 

and sculpture from an international 

group of artists who consider colour 

central to their practice: Etel Adnan, 

Josef Albers, David Annesley, David 

Batchelor, Anthony Caro, Ian Davenport, 

Paul Feeley, Sam Gilliam, Peter Halley, 

John Hoyland, Donald Judd, Joseph 

Kosuth, Jeremy Moon, Kenneth Noland, 

Hélio Oiticica, Yuko Shiraishi, Frank 

Stella, Joe Tilson and William Tucker.

W
addington Custot London

01.03.2017 > 28.04.2017

www.waddingtoncustot.com
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David Annesley
Orinoco
1965, Steel, painted yellow

142 x 243.8 x 66 cm

from an edition of 3

Photograph © Tate, London 2017
4

David Batchelor
Colour Chart 58 
2012, Gloss and matt paint 

on dibond

240 x 190 cm

5

John Hoyland 
29.8.73
1973, Acrylic on canvas

254 x 228.6 cm

6

Josef Albers
Study for Homage to the 
Square: ‘Persistent’ (JAF: 0610)

1954-60, Oil on masonite

61 x 61 cm

© The Josef and Anni Albers 
Foundation/ VG Bild-Kunst, Bonn 
and DACS, London 2017
7

Ian Davenport
Untitled Circle Painting: 
blue/green/blue
2003, Household gloss paint on 

aluminium honeycomb panel

124.5 x 124.5 cm

8

Hélio Oiticica
V6 Spatial Relief, Red
1991, Painted wood

98.4 x 78.1 x 10.2 cm

1

Sam Gilliam 
Parade I
2015, Watercolour on rice paper

185.1 x 97.2 cm

2

Sam Gilliam 
Parade IX
2015, Watercolour on rice paper

182.9 x 99.1 cm

4
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Philip Buller
Human Patterns

Philip Buller was born in New Delhi in 

1954.This is his first solo exhibition at the 

Dolby Chadwick Gallery. He is a painter 

whose practice is influenced by a range 

of artmaking techniques. He explores 

patterns of human experience and 

organization by recognizing their echo 

in visual patterns. Buller recently 

started working from found photo- 

graphs that frequently feature crowds. 

While individual actors and groups are 

engaged in unique behaviours and 

interactions, when taken together, 

they produce a rhythmic, harmonious 

arrangement. Many of Buller’s paintings 

can be understood as homages to the 

painters of the Italian Renaissance. 

He reveres Titian, Caravaggio and 

Velázquez for their ability to marry the 

aesthetic, the conceptual or intellectual, 

and the spiritual – and to recognize and 

manifest so profoundly human patterns 

of their time. By studying their composi- 

tions and reworking them, he both par- 

ticipates in the original act of generosity 

that he strives to extend, and repeats 

the age-old human custom of story- 

telling and interpretation.

D
olby Chadw

ick G
allery San Francisco

02.03.2017 > 01.04.2017

www.dolbychadwickgallery.com

2

The City
2017, Oil on linen

142.2 x 121.9 cm

3

Human Patterns
2016, Oil on linen

172.7 x 203.2 cm

4

Bicycle
2017, Oil on linen

66 x 76.2 cm

5

Berlin 1919
2017, Oil on linen

172.7 x 182.9 cm

1

Head Looking Down
2017, Oil on panel

91.4 x 61 cm

41 5
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Maggi Hambling
Edge

Marlborough Fine Art is pleased to 

announce ‘Edge’, an exhibition of new 

paintings and sculpture by Maggi 

Hambling, widely regarded as one of 

Britain’s most significant and controver- 

sial artists. The exhibition follows ‘Maggi 

Hambling: Touch’, works on paper, a 

retrospective at the British Museum. 

Maggi Hambling has exhibited with 

Marlborough for 20 years and this is her 

eighth solo exhibition with the gallery.

Hambling’s work offers a counterweight 

to the careful irony and self-conscious 

allusion of much contemporary art, 

demanding a direct and unmediated 

encounter with the viewer. 

These new works succeed in convincing 

us that we are present at, and indeed 

become part of, their making. We are ‘on 

the edge’, confronted by the fragility of 

existence, both ours and that of the 

planet.

The artist has never been afraid of 

addressing big themes and delivers 

simultaneous presence of life and 

death in her work. In this new series, 

polar icecaps melt, a trafficker drifts, 

Aleppo and its inhabitants fall, ghosts 

hover and Hamlet questions. Human 

vulnerability is continually – and 

viscerally – expressed.

We are asked not so much what do we 

think, but rather what do we feel.

02.03.2017 > 13.04.2017

www.marlboroughlondon.com

1

Hamlet
2015, Oil on canvas

170.2 x 122 cm

2

Leonard Cohen
2016-17, Oil on canvas

152.4 x 122 cm

3

Edge IV
2015-16, Oil on canvas

91.4 x 122 cm

4

Aleppo IV
2016-17, Oil on canvas

170.2 x 137.2 cm

5

2016
2016, Oil on canvas

213.4 x 182.9 cm

6

Edge I
2014, Oil on canvas

198.1 x 226.1 cm

7

Politician
2015, Bronze primed and 

hand coloured

Height 38cm, Width 21cm

Diameter 22cm

All works 
© Maggi Hambling
Courtesy Marlborough Fine 
Art, London

3
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Jennifer Guidi
San Fernando

Jennifer Guidi was born Redondo Beach, 

California in 1972) This is the first solo 

exhibition of new work by this Los 

Angeles-based artist at the Almine Rech 

Gallery in New York. It features a group 

of large and medium format paintings 

notable for their sculptural presence 

and luminosity. The show highlights the 

procedural rigor of the artist’s practice, 

as well as her ability to register and 

generate gradual shifts in perceptual 

awareness. Guidi’s characteristic use of 

sand as a medium, her swirling mandala- 

like compositions, and the richness of 

her palette increasingly link her mode 

of abstraction to sensory experience of 

the natural world.

Consisting of hundreds of small marks 

created with tools Guidi has designed 

especially for the purpose, the paintings 

conjure up an array of moods, from dark, 

oceanic depths to radiant expanses 

bristling with light. Even in those works 

in which the marks spiral out from the 

middle of the canvas, the all-over quality 

of Guidi’s compositional approach 

means that there is no single focal point. 

Guido’s paintings bear the imprint of 

the West Coast environs where she has 

lived for most of her life. They also 

situate her in a cultural lineage that tran- 

scends any particular place or moment 

in time – one made up of artists, writers, 

and others who employ precise, non- 

objective vocabularies to render the 

porous boundary between external 

reality and the landscapes of the mind.

02.03.2017 > 15.04.2017

www.alminerech.com

Opposite page

Sunset 
(Painted Light Pink Grey Sand 

SF #1F, Orange Blue Pink 

Lavender and Yellow)

2017, Sand, acrylic and oil 

on linen

233.7 x 188 cm

1 & 5

Installation views
Photos: Matt Kroening
2

The Moment of Saturation 
(Lavender #1MT, Pink Sand 

SF #1H, Pink and Lavender CS)  

2016, Sand and acrylic on linen 

152.4 x 121.92 cm

3

Beyond the Mountain 
(Painted Natural Sand SF #1F, 

Grey White Pink and Orange, 

Pink CS), 

2017, Sand, acrylic and oil 

on linen 

233.68 x 187.96 cm

4

In the Morning I Watch 
You Rise 
(Painted Light Pink Grey Sand 

SF #2F, Yellow Orange Pink and 

Lavender)

2017, Sand and acrylic on linen

 233.68 x 187.96 cm

All works

© Jennifer Guidi
Courtesy of the Artist
and Almine Rech Gallery
Photos of works: Brica Wilcox

1 4
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21 rue La Boétie
Picasso | Matisse | Braque | Léger

The exhibition ‘21 Rue La Boétie’ retraces 

the remarkable story of Paul Rosenberg 

(1881-1959), one of the most influential 

art dealers in the first half of the 20th 

century. The exhibition brings together 

some 60 modern masterpieces, some of 

which have never been shown before in 

France (works by Picasso, Léger,  Braque, 

Matisse, Laurencin etc). They come from 

some of the largest public and private 

art collections in Europe. Among them: 

the  Centre Pompidou, the Musée 

d’Orsay and the Musée Picasso in Paris 

and the Deutsches Historische Museum 

in Berlin. Many of the artworks have a 

direct connection to the dealer, having 

been shown in his galleries in Paris or 

New York, while others provide a signifi- 

cant insight into the historical and 

artistic context of the time.

M
usée M

aillol Paris

02.03.2017 > 23.07.2017

www.museemaillol.com

Opposite page

Fernand Léger
Three Women
(The Big Breakfast)
1921-22, Oil on canvas

183.5 x 251.5 cm

The Museum of Modern Art, 

New York (Mrs Simon 

Guggenheim Fund), 1942 

© ADAGP, Paris, 2017 

1

Pablo Picasso
Three Bathers
1920-21, Oil on canvas

54 x 81 cm

David Nahmad Collection, 

Monaco 

© Succession Picasso

2

Henri Matisse
The Piano Lesson
1923, Oil on canvas

65 x 81 cm

Private collection 

© Succession H Matisse

3

Henri de Toulouse-Lautrec 
Justine Dieulh
1891, Oil on cardboard

74 x 58 cm

Musée d'Orsay, Paris

4

Georges Braque 
Coated Nude
1935, Oil on canvas

114.3 x 195.6 cm

David Nahmad Collection, 

Monaco

© ADAGP, Paris 2016

5

Marie Laurencin
 The Repetition 
(Women's Group)
1936, Oil on canvas

120.5 x 120.5 cm

Centre Pompidou, National 

Museum of Modern Art - 

Industrial Creation Center 

(Gift of Paul Rosenberg, 1947)

© Fondation Foujita / ADAGP 2016  

All rights reserved

3
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Jerome Lagarrigue
The Tipping Point

Lazarides Rathbone London

03.03.2017 > 13.04.2017

www.lazinc.com

Opposite page

La Charge
2017, Oil on linen

177 x 177 cm

1 

Installation view
2

Land and Carcass
2017, Oil on linen

101 x 76.5 cm 

3

Besieged
2017, Oil on linen

250 x190 cm

4

Esthetic of a Melee 
2017, Oil on linen

152 x 97.5 cm  4

1

4
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‘The Tipping Point’ is a new series of 

large scale paintings from the New 

York-based artist Jerome Lagarrigue. 

Culling from press footage and inter- 

net images of riots around the globe, 

Lagarrigue’s paintings act as a lens into 

conflict zones without any particular 

geographical location and devoid 

of any explicit narrative. His figures 

and landscapes exist in a state of near 

abstraction. He focusses on those 

moments in history when things 

literally fall apart. Faces, as well as 

natural elements such as fire, water, 

smoke and gas, meld together. 

These collisions could be happening 

to anyone and everyone, anywhere 

and everywhere. 

Working in over-sized dimensions… 
the brushstrokes, a shade of tone, 
a move of the spatula, they all tell 
us what is hidden behind what we 
have seen a thousand times. 
I approached this series of paintings 
as I imagined directing a film. Each 
painting is meant to exist as a portal 
for the viewer to jump through.
Jerome Lagarrigue



Georg Baselitz
The Heroes

‘The Heroes’ is being produced in 

collaboration with the Städel Museum 

in Frankfurt, the Moderna Museet in 

Stockholm and the Guggenheim 

Museum Bilbao. These works which are 

considered to be a kind manifesto of 

Baselitz’s painting, mark a milestone 

in the history of contemporary art.

Soldiers, Shepherds, Rebels, Partisans, 

Painters, Modern Painters, Reds and 

White are the Heroes and New Types 

painted by Baselitz between 1965 and 

1966 in total solitude, while immersed 

in a fully-fledged furore of expression. 

 

Raised in the German Democratic 

Republic but moving to the German 

Federal Republic before the construc- 

tion of the Berlin Wall, the artist worked 

on this cycle at the age of 27 on his 

return from Florence, where he had 

spent six months on a study grant. 

Painted with vigorous brushwork in 

which colour, line and figure achieve a 

strength and intensity that sees them 

almost vying with each other, the 

pictures portray a new kind of hero.

Doffing the positive image associated 

with the rhetoric of war and postwar 

propaganda, Georg Baselitz’s ‘Heroes’ 

display fragility, precariousness and 

inconsistency. Giants in tattered uni- 

forms, they stand out starkly, wounded 

and vulnerable, against a backdrop of 

rubble. A tragic failure and a sign of 

hope: precious ambiguity expressed by 

a young man born in Germany before 

the collapse of Nazism and who went 

on to witness his country being split 

into two halves at each others’ throat, 

yet unable to find a valid model for 

society in either. In addition to show- 

casing almost the entire cycle of Heroes 

or New Types, the exhibition also hosts 

a selection of drawings and woodcuts 

on the same theme, together with the 

earliest examples of Baselitz’s so-called 

‘fractured’ paintings of 1966 in which the 

artist experimented with reorganising 

the image that preceded the season of 

upturned paintings.

04.03.2017 > 18.06.2017

www.palazzoesposizioni.it

1

A New Type 
1966, Oil on canvas 

162 x 130 cm

Private collection

© Georg Baselitz 2017

2

Black White 
1966, Oil on canvas 

162 x 130 cm

Private collection, Berlin

© Georg Baselitz 2017

3

Georg Baselitz
4

Red-Green One 
1965, Oil on canvas

151 x 116 cm

Private collection

© Georg Baselitz 2017

5

The Rebel 

1965, Oil on canvas 

162.7 x 130.2 cm

Tate, London, acquisition 1982

© Georg Baselitz 2017

6

The New Type
1965, Oil on canvas 

162 x 130 cm

Froehlich Collection, Stoccarda 

© Georg Baselitz 2017

3
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Giovanni 
Boldini

This is one of the most comprehensive 

retrospectives to be held in recent years. 

It features the most representative oils 

and pastels in Boldini’s oeuvre and 

works by other artists who were his con- 

temporaries, as well as a small selection 

of drawings on paper and engravings. 

The show reconstructs the career of this 

Italo-French artist, who was one of the 

protagonists of the Belle Époque and 

the brilliant anticipator of 20th century 

modernity. He revealed the innermost 

soul of the noble ladies of the period, 

whom he regarded as ‘fragile icons’.

The exhibition is made up of approxi- 

mately 160 works – some of which have 

rarely been seen in public before: works 

such as The Red Curtain (1904), Lady 

Reading (1875), Portrait of a Lady in

White with Gloves and Fan (1889), 

Portrait of Madame G Blumenthal (1896), 

Dark- Haired Lady in an Evening Gown 

(c1892). They are on loan from major 

private collections and museums 

throughout the world, including the 

Musée d’Orsay in Paris, the Staatliche 

Museen zu Berlin – Nationalgalerie in 

Berlin, the Musée des Beaux-Arts in 

Marseille, the Uffizi in Florence and last 

but not least the Museo Giovanni 

Boldini in Ferrara, which has the most 

important public collection of the 

master’s works. 

The large canvas depicting Portrait 

of Donna Franca Florio (1901-24) the 

masterpiece that has become the 

symbol of the Belle Époque and the 

happy Palermo of the day is also on 

display. 

Com
plesso del V

ittoriano Rom
e

04.03.2017 > 16.07.2017

www.ilvittoriano.com

Opposite page

Giovanni Boldini
Portrait of Spanish dancer 
Anita De La Feria
1901, Oil on canvas

54.5 x 42 cm

Private collection
1

Giovanni Boldini
Couple in Spanish dress 
with two parrots
c1873, Oil on board

25 x 35 cm

Carige Bank Art Collection
2

Antonio de La Gandara
Portrait of Madame Remy 
Salvator
Oil on canvas

196 x 140 cm

Musée des Beaux-Arts, Marseille
© J Bernard
3

Giovanni Boldini
Blond Lady in Evening Dress
c1889, Pastel on paper glued 

on canvas

220 x 150 cm

Cariparma Foundation Art 
Collections, donation Renato 
Bruson
4

Giovanni Boldini
Portrait of Donna Franca 
Florio
1901-24, Oil on canvas

221 x 119 cm

AMT Real Estate SPA in CP
5

Giovanni Boldini
The Dance Dress (lady 
stitching; Interior with 
young man sewing)
c1904, Oil on the table

27 x 35 cm

Cariparma Foundation Art 
Collections, donation Renato 
Bruson

1

4 5
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Manet
and Modern Paris

An exhibition centred on the artistic 

career of Édouard Manet, (1832-83) the 

great master who, in just over two 

decades produced 430 paintings, two 

thirds of which are copies, sketches, 

minor works or unfinished. His extensive 

body of work helped to revolutionize 

the concept of modern art. The works in 

the exhibition come from the presti- 

gious collection of the Musée d’Orsay in 

Paris: 100 works, including 55 paintings 

plus 17 masterpieces by Manet and 40 

other beautiful works of contemporary 

masters such as Boldini, Cezanne, Degas, 

Fantin-Latour, Gauguin, Monet, Berthe 

Morisot, Renoir, Signac, and Tissot. 

Manet’s personal artistic journey is 

intertwined with that of these other 

famous artists, many of whom were his 

companions and would accompany him 

for coffee, studies, summer residences, 

and theatre.

The exhibition celebrates the central 

role Manet played in modern painting 

through the various genres he dedica- 

ted himself to: portraiture, still life, and 

landscape. He painted women, and Paris, 

which was revolutionised in the mid 19th 

century by the new urban plan 

implemented by Baron Haussmann. 

Street life was affected as was train 

travel. Parks were built for the enjoy- 

ment of all. The sheer scale of the works 

changed the face and soul of the city.

Palazzo Reale M
ilan

08.03.2017 > 02.07.2017

www.palazzorealemilano.it

Opposite page

The Waitress 
1878-79, Oil on canvas

77 x 64.5 cm

1

Portrait of
Stéphane Mallarmé
1876, Oil on canvas

27.2 x 35.7 cm

2

The Fifer
1866, Oil on canvas

161 x 97 cm

3

The Picnic
1863, Oil on canvas

208 x 264.5 cm

4

Portrait of Émile Zola
1868, Oil on canvas

146 x 114 cm

5

The Balcony
1868-69, Oil on canvas

170 x 125 cm

6

Berthe Morisot 
1872, Oil on canvas

55.5 x 40.5 cm

4 5 6
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Rik Wouters
A Long-Awaited Retrospective

Rik Wouters mastered painting, sculpting 

and drawing: his extraordinary career 

made him an essential representative of 

Modern Art in Belgium. Wouters brought 

us brilliant and colourful art, far from the 

dramas that marked his existence until 

his early death in 1916 at the age of 33. 

For the first time, this exhibition brings 

together the most important collection 

of his works. 200 paintings, drawings and 

sculptures immerse the visitor in Wouters’ 

radiant and spontaneous world between 

Fauvism and Avant-Garde. Over 30 

national and international museums, 

institutions and art collectors entrusted 

the museum with their precious art-

works – some of them never exhibited 

before. This major exhibition closes the 

series of tributes linked to the centenary 

of the artist’s death. Wouters’ art is above 

all an abundance of colours and 

authentic, simple, touching subjects. 

Through his visual language, the con- 

struction of his subjects and the richness 

of his palette, he developed an avant- 

garde style, while also being associated 

with artists like Ensor, then Cézanne 

and even Renoir. Wouters was quickly 

appreciated by his contemporaries: 

his amazing talent, despite being ob- 

structed early on by the Great War and 

his illness, bequeaths to us a fascinating 

and masterful artistic legacy.

Royal M
useum

 of Fine A
rts Antw

erp

10.03.2017 > 02.07.2017

www.kmska.be

Opposite page

Lady in blue before a mirror
1914, Oil on canvas

121 x 123 cm

Royal Museums of Fine Arts, 
Brussels
Bequest of Mme Delporte- 
Livrauw & Dr Franz Delporte
1

Self-portrait with cigar
1913, Oil on canvas

64 x 53 cm

Koninklijk Museum voor 
Schone Kunsten, Antwerp 
Purchased from Nel Wouters, 
1927
2

Woman with a mantilla
1913, Pastel on cardboard

76 x 55.4 cm

Musée des Beaux-Arts 
de La Boverie, Liège
3

Reflections
1912, Oil on canvas

54.8 x 44.5 cm

Private collection
© Olivier Bertrand
4

Woman in black reading 
a newspaper
1912, Oil on canvas

101.1 x 97 cm

Koninklijk Museum voor 
Schone Kunsten, Antwerp
Donated by Dr Ludo van 
Bogaert- Sheid , 19893

4

2

7
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A Tribute
Jan Roeland
1935-2016

Slewe Gallery is proud to announce 

the upcoming exhibition with the ‘Last 

Paintings’ by Jan Roeland, who passed 

away on 8 November 2016. His last 

works include paintings with a single 

flower or branches as motif but also 

some birds. A frog was his last motif. 

The show will open on 11 March and 

will last until 15 April 2017. 

A week later, an overview of his work 

will open in the Kunsthal Rotterdam. 

Conceived as a homage to Roeland, it 

will illustrate both his consistency and 

his varied development. Roeland has 

built up an oeuvre of paintings which 

moves between geometric abstraction 

and figuration. Recognisable simple 

motifs of everyday objects, such as 

hammers, toy aeroplanes, plants and 

ducks give his formally built up abstract 

painting some sense of humour. His 

paintings are precisely constructed and 

built up with several layers of oil paint, 

in which colour plays an important role. 

Jan Roeland was self-taught yet became 

a passionate teacher who held classes 

at the Academy for Fine Art in Enschede 

and the Rijksacademie in Amsterdam.

He won several major awards, including 

the Jeanne Oosting Prize in 1981 and the 

Sandberg Prize in 1998. He always stuck 

to what he was good at.

Slew
e G

allery Am
sterdam

 | Kunsthal Rotterdam

11.03 > 15.04  | 18.03 > 18.06.2017

www.slewe.nl | www.kunsthal.nl

Opposite page

Duck
2001, Oil on linen

100 x 170 cm

© Slewe Gallery, Amsterdam
1

Composition with 
Flower and Square 
2014, Oil on linen

100 x 120 cm

© Slewe Gallery, Amsterdam
2

Composion with Flower
2012, Oil on linen

90 x 60 cm

© Slewe Gallery, Amsterdam
3

Pepper & Salt Set
1975, Oil on linen

80 x 70 cm

© Rabo Art Collection,
Utrecht

4

Envelope
1967, Oil on linen

70 x 70 cm

Private collection
5

F 16
2000, Oil on linen

152 x 152 cm

© Slewe Gallery, Amsterdam
6

Plants 
2008, Oil on linen

100 x 120 cm

© Slewe Gallery, Amsterdam4 5

6

1
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Kerry James 
Marshall
Mastry
You can’t be born in Birmingham, 
Alabama, in 1955 and grow up in 
South Central Los Angeles near the 
Black Panthers headquarters and 
not feel like you’ve got some kind of 
social responsibility. You can’t move 
to Watts in 1963 and not speak about 
it. That determined a lot of where my 
work was going to go…”
Kerry James Marshall

This exhibition, Marshall’s first major 

retrospective in the United States, 

contains nearly 80 paintings, all of 

which contain images of Black subjects 

going about their daily business, 

presented with utter equality and 

humanity. A deeply accomplished 

artist, who makes ravishing paintings, 

Marshall’s strategy was three fold. 

First, as a young artist he decided to 

paint only black figures. He was 

unequivocal in his pursuit of black 

beauty. His figures are an unapologetic 

ebony black, and they occupy the 

paintings with a sense of authority 

and belonging. Second, Marshall 

worked to make a wide variety of 

images populated with black people. 

This led him to make exquisite portraits, 

lush landscape paintings, everyday 

domestic interiors, and paintings that 

depict historical events, all featuring 

black subjects as if their activities were 

completely and utterly normal. Third, 

Marshall concentrated on painterly 

mastery as a fundamental strategy. He 

produced a body of work that bestows 

beauty and dignity where it had long 

been denied.

The M
useum

 of Contem
porary A

rt Los Angeles

12.03.2017 > 03.07.2017

www.moca.org

Opposite page

Portrait of a Curator 
(In Memory of Beryl Wright) 
2009, Acrylic on PVC

78.4 x 63.2 x 4.8 cm 

Penny Pritzker & Bryan Traubert 

Collection, Courtesy of the artist 

and Jack Shainman Gallery, New 

York © Kerry James Marshall,

1, 2 & 3

Installation views
4

Untitled (Painter)
2009, Acrylic on PVC

113.3 x 109.5 x 9.8 cm 

Collection of the Museum of 

Contemporary Art Chicago, 

gift of Katherine S Schamberg by 

exchange, photo by Nathan Keay, 

© MCA Chicago

5

Untitled (Club Couple)
2014, Acrylic on PVC panel

149.5 x 149.5 cm)

The Museum of Contemporary 

Art, Los Angeles, promised gift 

of Mandy & Cliff Einstein

4 5

3
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Paula Rego
Depression Series

To coincide with ‘Secrets and Stories’, 

a new BBC documentary about the life 

and work of Paula Rego, directed by her 

son Nick Willing, Marlborough Fine Art 

reveals a previously unseen series of  11 

large pastel works on paper created by 

Rego between 2006-2007. 

Rego was born in Lisbon in 1935 and 

trained at the Slade School of Fine Art 

(1952-56). Notoriously private and guard- 

ed, Rego opens up for the first time in 

‘Secrets and Stories’ about untold exper- 

iences from her exceptional life. The 

works in the show reflect a particular 

experience discussed during the film.

Airing on BBC Two on Saturday 25 March 

2017 at 9pm, the film combines a huge 

archive of home movies and family 

photographs with interviews spanning 

sixty years. What emerges is a powerful 

personal portrait of an artist whose 

legacy will survive the years, graphically 

illustrated in pastel, charcoal and oil 

paint.

In 1990, she was appointed artist-in- 

residence at the National Gallery in 

London. Her work has been exhibited in 

major museums worldwide. In 2004 she 

was awarded the Grã Cruz da Ordem de 

Sant’Iago da Espada by the President of 

Portugal and a museum dedicated to 

Rego’s work, the Casa das Histórias 

Paula Rego, was opened in Cascais, 

Portugal in 2009. In 2010, Rego was 

made a Dame of the British Empire. Her 

work is part of many public collections 

including the Arts Council, London; 

Berardo Collection, Lisbon; National 

Gallery and National Portrait Gallery, 

London; Tate Gallery, Liverpool; and 

the Whitworth Art Gallery, Manchester. 

She lives and works in London.

13.03.2017 > 01.04.2017

www.marlboroughlondon.com

All images
© Paula Rego
Courtesy Marlborough 
Fine Art, London

1

Depression VIII
2007, Pastel on paper

101.5 x 68.5 cm

2

Depression XI
2007, Pastel on paper

101.5 x 68.5 cm

3

Depression I
2007, Pastel on paper

68.5 x 101 cm

4

Depression IV
2007, Pastel on paper 

101.5 x 68.5 cm

5

Depression V
2007, Pastel on paper

101.5 x 68.5 cm

6

Depression VII
2007, Pastel on paper 

101.5 x 68.5 cm

3
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Cynthia Poole
Gold Pieces and other 
explorations

This exhibition includes two new 

directions in Cynthia Poole’s practice. 

One looks at the incorporation of gold 

leaf into paintings; the other explores 

some aspects of Giorgio Morandi, 

(1890-1964). Poole is particularly taken 

by the distinctive way he arranges 

objects and the impact his paintings 

can create, well beyond their subjects.

After a visit to the Unterlinden Museum 

in Colmar seven years ago, Poole was 

struck by a collection of Medieval gilded 

wood sculptures. Her curiosity grew and 

she began experimenting with using 

Gold Leaf in a contemporary style. 

She was intrigued to learn whether her 

subject matter and her style of painting 

could work harmoniously with the 

traditional quality of the Gold Leaf. 

This exhibition presents her progress 

and findings whilst working with this 

new medium. One painting references 

Francisco de Zurbaran, (1598-1664), 

Spanish master of still life, and responds 

to the religious significance of his 

objects with contemporary alternatives.

‘Other Explorations’ hark back to themes 

previously touched on as well as still life 

experimentation influenced by Morandi.

Cynthia Poole’s interest in Morandi led 

to ‘Deliberate Arrangements’ and 

‘Metafisica’, two related series which 

concentrate on the arrangement of still 

life objects. She references the curiously 

permanent, eternal feel of the way 

Morandi arranges his subjects and a 

variety of techniques are put into place 

to generate these intriguing works.

A number of older paintings are 

included in the exhibition, the intention 

being to portray the cohesive patterns 

within her latest works. Others will 

compliment and clarify the ideas and 

influences behind Poole’s practice.

Plus O
ne G

allery London

14.03.2017 > 15.04.2017

www.plusonegallery.com
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Place Setting II
Acrylic on gessoed 

board with gold leaf

91 x 91 cm

1

Spill
Acrylic on canvas 

with gold leaf

41 x 41 cm

2

Deliberate 
Arrangements I
Acrylic on canvas

80 x 100 cm

3

Extremadura
Acrylic on canvas 

with gold leaf

102 x 72 cm

4

Metafisica IV
Acrylic on canvas

76 x 76 cm

All works
© Cynthia Poole
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Amedeo Modigliani
The exhibition aims to illustrate the 

creative path of Amedeo Modigliani by 

presenting major works from his short 

and fruitful career. It will include about 

30 paintings from museums such as the 

Musée de l’Orangerie and the Musée 

National Picasso in Paris, the Koninklijk 

Museum for Schone Kunsten in Antwerp, 

the Fitzwilliam Museum in Cambridge, 

the Brera Art Gallery and prestigious 

European and American collections.

It is beyond doubt that Modigliani’s 

fortune began the day after his death. 

Whilst alive, he never achieved that 

consensus and recognition of his style 

he had always sought. He had an aura of 

an educated Italian Jew who displayed 

bursts of anger, lust and drunkenness, 

contrasted with gentleness and charm. 

Modigliani’s painting was introverted, 

and introspective and of great quality. 

His investigation had always focused 

more on the human figure in terms of 

the portrait or the nude in an attempt to 

grasp the deep nature of its subjects. 

Modigliani witnessed the effervescence 

of the artistic and cultural environment 

that was Paris of the early 20th century,

where patrons and merchants like Paul 

Alexandre, Paul Guillaume and Léopold 

Zborowsky lived together and met with 

writers such as Max Jacob, Jean Cocteau, 

Guillaume Apollinaire and artists such as 

Diego Rivera, Henri Laurens, Léopold 

Survage, Juan Gris, Pablo Picasso. 

Palazzo D
ucale G

enoa
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Great Nude Lying 
(Portrait of Celine Howard) 
c1918, Oil on canvas

65 x 100 cm

Private collection, Switzerland

1

Nude Crouching
1917, Oil on canvas

114.5 x 71.5 cm

Koninklijk Museum voor 
Schone Kunsten (KMSKA), 
Antwerp
2

Female Portrait
1917, Oil on canvas

60.4 x 46 cm

Private collection
3

Head of Hanka Sborowska 

1917, Oil on canvas

54 x 37.3 x 8 cm

Private collection
4

Portrait of Chaim Soutine 

1917, Oil on canvas

55.5 x 35 cm

Private collection

3
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Whitney 
Biennale 
2017

With a history of exhibiting the most 

promising and influential artists and 

provoking debate, the Whitney Biennial, 

the Museum’s signature exhibition, 

is the most important survey of the 

state of contemporary art in the United 

States. The Biennial, an invitational 

show of work produced in the prece- 

ding two years, was introduced by 

Gertrude Vanderbilt Whitney in 1932.

It is the only continuous series of 

exhibitions in the country to survey 

recent developments in American art. 

This will be the first presentation of the 

Biennial in the Whitney’s new down- 

town building.

17.03.2017 > 11.06.2017 

www.whitney.org

2

Tommy Hartung
The Lesser Key of Solomon 
(still)
2015, Ultra-high-definition video, 

colour, sound; 8:05 minutes 

Courtesy the artist and 

On Stellar Rays, New York

3

Jessi Reaves
Crust Bucket Comes to Town 
(Slipper Chair)
2016, Steel frame, pine, studio 

dust, wood glue, polyurethane 

foam, cotton, silk, plywood, 

nylon, cording, and hardware

91.4 x 96.5 x 96.5 cm

Courtesy the artist and Bridget 

Donahue, New York

4

Shara Hughes
In The Clear
2016, Oil, acrylic and dye on 

canvas

172.7 x 152.4 cm

Collection of the artist; courtesy 

Rachel Uffner, New York

5

Jessi Reaves
Idol of the Hares
2014. Oak, polyurethane foam, 

silk, cotton, aluminum, and ink

96.5 × 71.1 × 121.9 cm

Courtesy the artist and Bridget 

Donahue, New York

6

Carrie Moyer
Glimmer Glass
2016. Acrylic and glitter on 

canvas

243.8 x 198.1 cm

Collection of the artist; courtesy 

DC Moore Gallery, New York

7

Celeste Dupuy-Spencer
Fall with Me for a Million 
Days (My Sweet Waterfall)
2016, Oil on canvas

152.4 x 121.9 cm

Private collection; courtesy the 

artist and Mier Gallery, Los 

Angeles

1

Aliza Nisenbaum
La Talaverita, Sunday Morning NY Times
2016. Oil on linen

172.7 x 223.5 cm

Collection of the artist; courtesy T293 Gallery, Rome 

and Mary Mary, Glasgow
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Corinne 
Wasmuht
Kubus
Corinne Wasmuht was born in 

Dortmund in 1964. She now lives lives in 

Berlin and Karlsruhe. In her large-scale 

works she amalgamates fragments of 

reality in a kaleidoscopic fashion, basing 

her images on a constantly expanding 

archive of illustrations, such as those 

found in medical journals. 

Wasmuht then uses these to collage 

her ideas on the computer, creating a 

template for her paintings. The precisely 

painted pictures themselves initially 

appear as if they were snapshots. They 

are in fact based on carefully crafted 

compositions and a differentiated 

colouring and light distribution.

Kunstm
useum

 Stuttgart 

18.03.2017 > 18.06.2017

www.kunstmuseum-stuttgart.de
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211.212
2013, Oil on wood

243 x 342 cm

1

Corinne Wasmuht
2

Calafate
2014, Oil on wood

196 x 533 cm

3

Exhibition view
Uqbar II
2012, Oil on wood

239 x 511 cm

1

2
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Yves Klein
A Retrospective
Together with Yves Klein Archives and 

the support of the French Embassy in 

Argentina and Tenaris, Fundación Proa 

presents  this first retrospective in Latin 

America of Yves Klein (1928-62), one of 

the most influential figures of the post- 

war era, whose short but extraordinarily 

creative career continues to inspire new 

generations of artists worldwide.

The exhibition brings together more 

than 70 works and approximately 100 

archival documents that include his first 

monochromatic paintings of 1955; his 

famous works saturated in International 

Klein Blue; his fire paintings; planetary- 

reliefs; his rain and wind Cosmogonies; 

the Anthropometries; his series of 

Sponge-Sculptures; his works on gold; 

and his Leap into the Void, amongst 

others.

‘Yves Klein: A retrospective at Fondación 

Proa shows us an innovative and bold 

artist that constantly blurred the lines 

between art and life, painting and 

performance, objects and ideas.

Yves Klein was the leading member of 

the French artistic movement called 

‘Nouveau Réalisme’, which was founded 

in 1960 by art critic Pierre Restany. 

As a pioneer, he is seen as a fore-runner 

of minimal art as well as pop art.

Covering painting, sculpture, perfor- 

mance, theatre, music, film, and architec- 

ture, the French artist combined artistic 

practice with spirituality, the power of 

the force of nature and the exploration 

of a path to the absolute. 

He shifted the focus from the material 

object to a ‘immaterial sensibility’, 

challenging the preexistent notions 

about art and infusing them with a new 

sense of spirituality through pure colour. 

His works with ‘human paintbrushes’, 

were naked women where covered in 

paint and directed to leave their 

imprints on paper, sought to register 

the cosmic energies of the body. These 

Anthropometries reflected upon time 

and physical presence in a material 

plane.

18.03.2017 > 31.07.2017

www.proa.org
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Blue Monochrome (untitled)
1961, Pure pigment and 

synthetic resin

194 x 140 x 3 cm

1

Yves Klein, 14 rue Campagne- 
Première, Paris 1960
© Harry Shunk & Janos Kender
2

Painting of Fire
1961, Burned carton

65 x 50 cm

3

Blue Planet Relief (untitled)
Work created by Yves Klein in 

1961 (posthumous edition 2015

Pure pigment resin on resin ball 

25 x 22 x 22 cm

4

Sculpture-sponge blue
(untitled) 
1959, Pure pigment, synthetic 

resin and natural sponge on 

stone stand

25 x 20 x 12 cm

5

Monogold (untitled) 
1962, Golden leaf on table

91 x 73 x 2.5 cm

6

Anthropometry (untitled
1960, Pure pigment and 

synthetic resin on paper

102 x 73 cm

© Succession Yves Klein, ADAGP, 
Paris / SAVA, Buenos Aires, 2017
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Christine Streuli
Warpaintings

Christine Streuli received the Fred- 

Thieler-Prize for Painting in 2017. The 

award pays tribute to her calculated yet 

stridently overstated application of 

painterly techniques. For the presenta- 

tion at the Berlinische Galerie she brings 

together works from her new series 

‘Warpaintings’ with previously unexhibi- 

ted early collage. The artist experiments 

with the radiant power of colours, 

patterns and marks. Fragments of 

gestural brushwork combine with 

expansive ornamental structures and 

quotations from the aesthetics of 

advertising or from Pop Art, resulting in 

new and surprising pictorial enact-

ments. It is not unusual for her pieces to 

burst the classical bounds of composi- 

tion, spilling out from the frame and 

spreading into the room.

One central theme is an artistic 

response to military camouflage. 

18.03.2017 > 09.10.2017

1

Warpainting 001
2016-17

2

Warpainting 004
2016-17

3

Warpainting 006
2016-17

4

Warpainting 010
2016-17

5

Portrait Christine Streuli 
Photo: Benjamin Zibner, Berlin
6

A certain smile 
a certain sadness
2017

7

Installation view
8

From the series
Anything but the world 
2002-03

All works
© Christine Streuli
Repro and exhibition photos: 
Jens Ziehe, Berlin 
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These canvases are joined by early 

collage and over-painted photographs. 

They are based on pictures from 

newspaper articles about US combat 

operations in Afghanistan and Iraq. 

Streuli uses signal colours to manipu- 

late them and re-interpret the content. 

Born in Switzerland in 1975, the Berlin- 

based artist returned to Berlin’s 

University of the Arts as a guest 

professor in 2015.



Franz Radziwill 
and Bremen

In the history of 20th century German 

art, Franz Radziwill (1895 1983) is 

considered to be a lone wolf. His work is 

highly distinctive. This exhibition will 

explore for the first time his relationship 

to the Free Hanseatic City of Bremen, 

where he spent the formative years of 

his childhood and youth, a fact that left 

its mark throughout his entire œuvre. 

During his lifetime, Radziwill captured 

on paper and canvas typical places, 

distinctive buildings and important 

events of his native city. With around 

40 works dating from 1910 to 1960 the 

exhibition traces his development from 

early Expressionist works and master- 

pieces of New Objectivity and Magic 

Realism to the fantastical inventions of 

his mature œuvre. Even as a young man 

Radziwill had contact with the Kunst- 

halle Bremen, exhibiting there in 1919. 

At the same time, the show provides an 

exciting look at the history of Bremen – 

with depictions of the Walle watertower, 

the gasometer with the red and white 

pattern of the Bremen flag, and the 

Bremen express steam boat as symbols 

of Hanseatic success. 

Kunsthalle Brem
en

22.03.2017 > 09.07.2017

www.kunsthalle-bremen.de
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The Colourful Gasometer
1960, Oil on canvas

99 x 109 cm

1

The Lament of Bremen
1946, Oil on canvas on wood

118 x 169 cm

2

Self-Portrait
1944, Oil on canvas on wood 

64.5 x 53 cm

3

The Red Plane
1927, Pencil and watercolour

20.5 x 37.3 cm

4

The Watertower 
in Bremen
1932, Oil on wood

80 x 99.5 cm

4
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Brian Rutenberg
Lowcountry | New Paintings

The exhibition will showcase eleven 

new paintings by American nature- 

based abstract artist Brian Rutenberg 

This new group of paintings is a reflec- 

tion of the artist’s love for the South 

Carolina lowcountry where he grew up. 

His visceral infatuation with the place 

has been his principal aesthetic concern 

for the last 20 years. According to the 

artist, these new paintings are not just 

about his passion for the landscape, but 

also about the detailed expression of his 

journey from his birthplace to New York. 

Working in bold strokes of rich, thick 

paint, Rutenberg builds and sculpts his 

surfaces to achieve rhythmic, faceted 

passages contrasting with pools of light 

and dark to evoke the endless variants 

of the landscape that inspires him.

Brian Rutenberg was born in Charleston, 

South Carolina in 1965. He now lives and 

works in New York City. He is a Fulbright 

scholar and a graduate of The College of 

Charleston and the School of Visual Arts 

(NY). He has exhibited at galleries across 

the country, and his work is collected 

throughout the US and Europe. 

Brian Rutenberg has been the subject 

of one-person exhibitions at the Cress 

Gallery of Art at The University of 

Tennessee, Chattanooga, TN; the Cotuit 

Center for the Arts, Cotuit, MA; and 

currently, a retrospective of paintings 

at the Saginaw Art Museum, Saginaw, 

MI through 3 June 2017.

My connection to the landscape of 
coastal South Carolina has nothing 
to do with nostalgia; it’s much 
broader than memory. 
It’s my clear-seeing place. 
Everything I needed to become a 
painter I got long ago, those things 
must be sustained and permeate 
everything I do…
Brian Rutenberg 

23.03.2017 > 06.05.2017

www.forumgallery.com

1

Willow in a Windstorm
2017, Oil on linen

152.4 x 208.3

2

Magnolia
2017, Oil on linen

152.4 x 208.3 

3

Southward
2017, Oil on panel

152.4 x 208.3

4

Gardenia
2017, Oil on linen

152.4 x 208.3 

5

Studio Portrait of 
Brian Rutenberg
6

Yoke
2017, Oil on linen

152.4 x 208.3

7

Corsair
2017, Oil on linen

152.4 x 208.3

8

Moonshoal
2017, Oil on linen

172.2 x 132.1 cm

7 8
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Nathalia Edenmont
Fruitfulness

Swedish artist Nathalia Edenmont’s 

second exhibition in the United States 

is entitled ‘Fruitfulness’. It will be the 

first showing of 14 monumental photo- 

graphs of portraits of women with 

dresses constructed of fruits and 

vegetables, created over the last 3 years. 

Throughout art history the seasons

have played a role in artists’ explora- 

tions, as has the subject of fertility and 

fecundity. Edenmont addresses both 

these themes with her unique approach 

and sensibility. Each of the fruits recalls 

a season of ripeness, a moment when 

nature yields a crop of tender grapes 

in the Autumn, a bounty of green 

tomatoes for only two short weeks in 

Summer, or bright white asparagus in 

Spring. Without earth and worms, the 

harvest of fruits and vegetables would 

be impossible, and thus, the artist gives 

us a portrait of Mother Earth, a beautiful, 

regal woman dressed in a mountain of 

earth, with hair piled high and her gaze 

fixed on the viewer. To fertilize the earth, 

Edenmont’s self-portrait, Full of Life, 

has her dressed in a garment of worms, 

a stylish assemblage of crawling brown 

earth worms, while her hair is coiffed in 

the style of a Renaissance portrait.
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Full of Life
2016, C-print mounted on 

aluminum behind glass

130.8 x 104.1 cm

1

Mother Earth
2016, C-print mounted on 

aluminum behind glass

170.2 x 182.9 cm

2

Juicy
2016, C-print mounted on 

aluminum behind glass

160 x 133.4 cm

3

Erect
2016, C-print mounted on 

aluminum behind glass

130.8 x 111.8 cm

4

Down to Earth
2015, C-print mounted on 

aluminum behind glass

180.3 x 161.9 cm

5

Prosperity
2016, C-print mounted on 

aluminum behind glass

170.2 x 160 cm

6

Fruition
2016, C-print mounted on 

aluminum behind glass

170.2 x 157.5 cm
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