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Howard Hodgkin
Absent Friends

This is the first ever exhibition devoted 

to the portraits of the great British 

painter Howard Hodgkin, who died in 

March 2017, at the age of 84. The show 

presents the breadth and nature of 

Hodgkin’s longstanding engagement 

with portraiture, an important aspect 

of his work that has been largely over- 

looked because his work appears 

abstract. With over 50 works from 

collections around the world and dating 

from 1949 to the present, the exhibition 

traces the development of Hodgkin’s 

portraits, exploring his important con- 

tribution to our understanding of what 

constitutes a portrait and examining key 

themes within the artist’s work: colour, 

memory, emotion and imagination.

Hodgkin’s last major painting ‘Portrait of 

the Artist Listening to Music’ (above) was 

completed in late 2016 with the National 

Portrait Gallery exhibition in mind. 

The painting evokes a deeply personal 

situation in which the act of remember- 

ing is memorialised in paint. While 

Hodgkin worked on it, recordings of 

two pieces of his favourite music were 

played continuously: ‘The Last Time I 

Saw Paris’ composed by Jerome Kern, 

and the zither music from the 1949 film 

‘The Third Man’. Both pieces were closely 

linked with earlier times in his life that 

the experience of listening recalled. 

Featuring key works from international 

public and private collections, the show 

traces the evolution of the artist’s visual 

language and his engagement with a 

range of friends and others within the 

artist’s circle. Robin Denny, Joe Tilson, 

Stephen Buckley, Patrick Caulfield, 

David Hockney, R B Kitaj, Anthony HIll 

and Gillian Wise are among the many 

artists portrayed. 
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www.npg.org.uk

Opposite page

Portrait of the Artist
1984-87, Oil on wood

78.1 x 90.8 cm

Holly Hunt Collection, 
Chicago 
1

Absent Friends
2000-01, Oil on wood

100.5 x 103 cm

Collection Robert R Littman 
& Sully Bonnelly 
2

Portrait of the Artist 
Listening to Music
2016, Oil on wood 

186 x 263 cm

Courtesy Gagosian

3

The Spectator
1984-87, Oil on wood

45 x 49.5 cm 

Michael P Green 
4

Going for a Walk with 
Andrew
1995-98, Oil on wood

122.6 x 143.2 cm

Walker Art Center, Minneapolis, 
Gift of Judy & Kenneth Dayton, 
2002 

All works © Howard Hodgkin
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Secundino 
Hernández
Paso
Secundino Hernández’s second solo 

exhibition at Victoria Miro features 

works including large-scale abstract 

paintings and a new series of figurative 

works made especially for Victoria Miro’s 

galleries at Wharf Road and in Mayfair. 

The exhibition title, ‘Paso’, means ‘step’, 

and refers to a series of movements 

through abstraction and figuration. 

At Wharf Road, Hernández will show 

abstract paintings that continue his 

investigation into gesture and form 

while extending the innovative tech- 

niques of accumulation and removal for 

which he has become widely known. 

Dramatic contrasts of colour and scale 

inform displays in the ground and first 

floor galleries. In the ground floor 

gallery, a series of large-scale gestural 

canvases based around the primary 

colours, red, yellow and blue, find their 

apparent opposite in a monochrome 

‘palette’ work. In contrast, the first floor 

gallery features ostensibly mono- 

chrome paintings, energised through 

linear dynamism and derived in part 

from a process of removing paint with a 

pressure washer. This method involves 

the artist erasing pigment to expose the 

canvas beneath. The resulting ‘wash’ 

paintings have a dramatic, exploratory 

quality and openly display the triumphs 

and struggles of the artist’s practice. 

They find their opposite in a monumen- 

tal, richly coloured painting, the largest 

example of a Hernández ‘palette’ work 

to date. Created through a highly 

visceral accumulation of pigment, the 

palette works, which the artist refers to 

as being ‘like a diary of everyday life in 

the studio’.

When the works succeed I don’t 
see geometric shapes any more. 
I see a dance between pictorial 
languages and a balance between 
something which is very much 
under control and something else 
which is accidental.
Secundino Hernández

V
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Installation views
Victoria Miro Gallery 1

16 Wharf Road, London
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Entrance
2017, Acrylic, alkyd and oil 

on linen

84.5 x 63.4 cm

5

Untitled
2017, Acrylic and oil on linen

55.5 x 37.3 cm

6

Untitled
2017, Acrylic, oil, alkyd and 

lacquer on linen

201 x 181 x 25 cm 

7

Rojo
2017, Acrylic, alkyd, oil and 

lacquer on linen

310.5 x 287 cm

All works courtesy the Artist 
and Victoria Miro, London
© Secundino Hernández

1

Untitled (cropped)

2017, Acrylic, alkyd, oil and lacquer on linen

312 x 551 x 25 cm
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Peter Coker
Mind & Matter

‘Peter Coker: Mind and Matter’ presents 

an exceptional selection of works by 

Peter Coker (1926-2004), bringing 

together pieces spanning the early 

1950s through to the mid-1980s. 

The first exhibition of Coker’s works in 

over a decade, the show will seek to 

re-assess Coker’s contribution to post- 

war figurative British art, drawing on the 

gallery’s long-standing association with 

Coker during and after his lifetime. 

Situating Peter Coker within his 

contemporary British zeitgeist, ‘Peter 

Coker: Mind and Matter’ will also focus 

on the significance of international 

artists to Coker’s work, particularly 

Gustave Courbet and Nicolas de Staël. 

Undertaking modern day pilgrimages 

across France, Coker toured the sites 

favoured by the artists he revered, 

filtering their influence through the 

specificity of place. Coker was too 

talented an artist to mimic, but with 

acute sensitivity and perception, his 

vision of the world was constantly 

altered by the art that touched him. 

Piano N
obile London
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Aldeburgh I
1964, Oil on board

121.9 x 121.9 cm

1

Forêt de Landévennec
c1986, Oil on canvas

91.4 x 121.9 cm

2

Ystrad, Rhondaa
1952, Gouache on paper

37.6 x 55.4 cm

3

Still Life with Fish 
1957. Oil on hardboard

120 x 79 cm

4

Dead Hare
c1955, Charcoal on board

73.5 x 53.2cm

2

5
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Correspondingly, his mode of depiction 

was subject to an ever-persistent evo- 

lution but with the materiality of paint 

and the primacy of the process always 

at the heart of his practice. Coker was 

propelled into the public sphere after 

his first solo show at the Zwemmer 

Gallery in 1956 garnered critical aclaim 

for his depictions of animal carcasses in 

his local butcher’s shop. It was, however, 

landscape that would be the dominant 

theme of his career. Travelling through 

France and East Anglia, his lifelong 

muses were dense woodlands and 

dramatic coastlines. Cokers work is held 

in major public collections in the UK, and 

in numerous international collections.



Queer British Art
1861-1967

Featuring works relating to lesbian, 

gay, bisexual, trans and queer (LGBTQ) 

identities, the show marks the 50th 

anniversary of the partial decriminali- 

sation of male homosexuality in 

England and Wales. It will present work 

from the abolition of the death penalty 

for sodomy in 1861 to the passing of the 

Sexual Offences Act in 1967 – a time of 

seismic shifts in gender and sexuality 

that found expression in the arts as 

artists and viewers explored their 

desires, experiences and sense of self. 

Spanning the playful to the political, the 

explicit to the domestic, the exhibition 

will showcase the rich diversity of queer 

visual art and its role in society. Themes 

explored in the show will include coded 

desires amongst the Pre-Raphaelites, 

representations of and by women who 

defied convention, and love and lust in 

sixties Soho. It will feature works by 

artists such as Francis Bacon, Duncan 

Grant, Keith Vaughan, Evelyn de Morgan, 

Gluck, Glyn Philpot, Claude Cahun and 

Cecil Beaton plus queer ephemera.

Tate B
ritain London

05.04.2017 > 01.10.2017

www.tate.org.uk

Opposite page

Duncan Grant
Bathing 
1911, Oil paint on canvas

2286 x 3061 mm

© Tate

1

Simeon Solomon 
Sappho and Erinna 
in a Garden at Mytilene 
1864, Watercolour on 

paper 

330 x 381 mm 

Tate. Purchased 1980

2

John Craxton
Head of a Greek Sailor
1940, Oil on board

330 x 305 mm

London Borough of Camden

All rights reserved, DACS 2016 

Photo: London Borough 

of Camden

© Estate of John Craxton

3

Laura Knight
Self-Portrait and Nude
1913, Oil on canvas

152.4 x 127.6 cm

National Portrait Gallery 

London, United Kingdom

4

Keith Vaughan
Out (Two Men Kissing) 
 1958-73, Drawing

 Tate Archive 

© DACS, 

The Estate of Keith Vaughan

5

Hannah Gluckstein
Gluck 
1942, Oil on canvas

306 x 254 mm

© National Portrait Gallery
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William T Williams
Things Unknown
Paintings 1968-2017

To me, painting is a way of marking 
time; it gives meaning to my life. 
It is a way of trying to communicate. 
I live. I existed. I created. I think 
painting has to be self-validating. 
The process of being an artist has to 
be self-validating. And it took time 
for me to get to that. Withdrawing 
from the art world for a long time 
was, in a sense, the best thing that 
I could have done as an artist.
William T Williams

The exhibition presents twenty-eight 

paintings from the artist’s most major 

painting series, starting with his late 

1960s bold geometric abstractions like 

Harlem Angels (1968) to recent gold 

metallic fields with lyrical lines (2016). 

For five decades, Williams has been 

committed to an abstraction that 

derives its force from productive 

tensions among colours and forms. 

While he has consistently tested the 

limits of his earlier styles and developed 

new approaches, his meticulous 

attention to the process of art-making 

has remained constant.

From the outset of his career, Williams’ 

art has been characterized by bold 

colour and daring compositions that 

paid homage to and challenged the 

abstraction that had come before it. 

He emerged when abstract expres- 

sionism was in decline, while pop art, 

colour field painting, and minimalism 

were on the rise. Concurrent with this 

aesthetic transition were social and 

political transformations that saw artists, 

intellectuals, and activists challenging 

the exclusivity practiced by New York’s 

white, male-dominated art institutions. 
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ichael Rosenfeld G

allery N
e

w
 Yo

rk

07.04.2017 > 10.06.2017

www.michaelrosenfeldart.com

1

Harlem Angels
1968, Acrylic on canvas

307.3 x 102.9 cm

2

JD
1968, Acylic on canvas

182.9 x 62.9 cm1

3

Mercer’s Stop
1971, Acrylic on canvas

274.3 x 213.4 cm

4

Trane Meets Jug
1970-71, Acrylic on canvas

274.3 x 213.4 cm

5

Strange Fruit
1982, Acrylic on canvas

213.4 x 137.8 cm

6

A Note to Marcel Proust
1984, Acrylic on canvas

213.4 x 137.8 cm

7

Let Me Know
2017, Acrylic on canvas

153.0 x 101.9 cm

8

William T Williams in his 
New York City studio with 
Mercer’s Stop (cropped)

© Photo by Grant Delin, 2017
9

Installation view
10

Things Unknown
1988-2003, Acrylic on canvas

165.1 x 72.4 cm

All works are signed and dated
© William T Williams Courtesy of 
Michael Rosenfeld Gallery LLC, 
New York, NY
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These critiques came in multiple forms, 

including an approach to art that 

favoured figural representation 

embedded in a politics of struggle 

and an assertion of identities misrepre- 

sented by or excluded from American 

culture. Such images were a necessary 

correction to a history of omission 

and caricature, but they risked being 

received by the art establishment in a 

way that affirmed its tendency to ignore 

work by abstract artists who were also 

African American.

The synthesis between personal, 

cultural, narrative and abstraction that 

Williams developed early on in his 

career was met with deserved success. 

He studied with some of the foremost 

painters of the day including Richard 

Lindner, Philip Pearlstein, Alex Katz and 

Richard Bove. It was, however, Al Held 

that played a particularly encouraging 

and influential role for Williams. 



Lucas Cranach 
The Elder

Over 200 works from international 

museums and collections have been 

gathered together for our exhibition.

Lucas Cranach the Elder is not only one 

of the most important painters of the 

German Renaissance, but undoubtedly 

also one of its most productive.

The magnitude of his painting œuvre, 

of more than 1,500 works, testifies to his 

long artistic career. Cranach’s works 

bear witness to a self-conception and 

self-confidence that did not shy away 

from rivalry with other artists but, on 

the contrary, seem to have sought it.  

He was, however, considered a leading 

artist of his time by his contemporaries 

owing to the power and vitality of his 

pictorial language. Works by Picasso, 

Kirchner, Duchamp, Dix and Warhol, 

who adopted and interpreted Cranach’s 

pictorial motifs are also included.

08.04.2017 > 30.07.2017

www.smkp.de
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Lucas Cranach The Elder
Judith with the Head of 
Holofernes
c1530, Oil on wood

61.9 x 89.5 cm 

The Metropolitan Museum of Art,
New York
1

Lucas Cranach The Elder
Venus and Cupid
1509, Painting on wood 

transferred to canvas

213 × 102 cm

© State Hermitage, St Petersburg
3

Andy Warhol
Portrait of a Woman 
(after Lucas Cranach)
1984, acrylic and screenprint 

on canvas

127 x 107 cm

Bayer Art Collection
4

Lucas Cranach The Elder
Portrait of a Young Woman
1526, Painting on wood

88.5 x 58.5 cm

© State Hermitage, St Petersburg
2

Lucas Cranach The Elder
Christ and the Adulteress
1532, Painting on Linden wood

82.5 x 121 cm

 Museum of Fine Arts, Budapest

5

Lucas Cranach The Elder
Self-Portrait
1531, Painting on Beech wood

45.2 x 35.5 cm 

General Directorate of Cultural 
Heritage Rhineland-Palatinate, 
Schloss Stolzenfels 

1
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Rudolf Belling
Sculpture & Architecture

Rudolf Belling (1886-1972) was one of 

the most important German sculptors 

of classical modernism. Berlin’s National- 

galerie, which held the artist’s first 

museum exhibition in 1924, now 

presents this pioneer of sculptural 

abstraction in the large-scale exhibition 

‘Rudolf Belling: Sculpture and 

Architecture’. 

The exhibition is the first comprehen- 

sive presentation of his oeuvre in forty 

years and shows Belling’s importance 

for the avant-garde of the 20th century. 

The exhibition takes eleven main works 

from the 1920s as its point of departure, 

including the famous Dreiklang (Triad, 

1919-24). The total of around eighty 

exhibited items from the 1910s to the 

1970s, including sculptures, drawings, 

models, films, photographs, and figures, 

illuminate the many facets of a sculptor 

who did not limit his work to the 

medium of sculpture alone.

Belling’s artistic creation over six 

decades was shaped by a unique 

variety: his stylistic vocabulary ranges 

from expressionism to new objectivity, 

futurism to constructivism, abstraction 

to naturalism. In view of the genres, he 

also violated standard lines of division.

He worked as a stage designer and 

costume designer, an architectural and 

advertising sculptor, a portraitist, and a 

designer. He created interiors, sculpture, 

fountains, and monuments in collabora- 

tion with architects. Construction 

utopias found expression in visionary 

designs; his ‘fashion sculpture’ is 

considered still today an outstanding 

example of the modern mannequin.

Cross-fertilisation was something that 

Belling pursued quite consciously: 

‘Whether figurative or abstract, I give 

myself permission to do anything that 

seems necessary to form in an organi- 

cally sensible way’, the artist wrote in 

1922. The ‘Belling System’, as he called it, 

conceived sculpture from different 

perspectives and considered space as 

an elementary compositional element.

08.04.2017 > 17.09.2017

www.smb.museum

Works 1 to 5
Nationalgalerie, Staatliche 
Museen zu Berlin
© bpk / Nationalgalerie, 
SMB / VG Bild-Kunst, Bonn 
2016

1

Sculpture 23
1923 | 1966, Polished brass 

41.5 x 21.5 cm 

2

Head in Brass
1925, Brass

33.3 x 22.5 x 19 cm 

3

Felted Animal
1923, Bronze

9.5 x 11 x 9 cm

4

Head in Brass
1925, Brass

33.3 x 22.5 x 19 cm, 

5

Triad
1919-24, Wood

91 x 77 x 77 cm 

6

Advertisment for tyre 
manufacturer Pneumatics 
Harburg-Vienna at 
AVUS-Rennbahn
Akademie der Künste, Berlin
VG Bild-Kunst, Bonn 2016

3

5
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Matisse 
In the Studio

Matisse in the Studio is the first major 

international exhibition to examine the 

roles that objects from the artist’s 

personal collection played in his art, 

demonstrating their profound influence 

on his creative choices. Henri Matisse 

(1869-1954) believed that these objects 

were instrumental, serving both as 

inspiration and as a material extension 

of his working process. In 1951, he 

described them as actors: ‘A good actor 

can have a part in ten different plays; 

an object can play a role in ten different 

pictures.’ The exhibition presents a 

selection of major works by Matisse 

from different periods of his long career 

– including approximately 34 paintings, 

26 drawings, 11 bronzes, 7 cut-outs, 

3 prints and an illustrated book. 

The artworks are showcased alongside 

about 39 objects that the artist kept in 

his studios. They include a pewter jug, 

a chocolate maker (a wedding gift) and 

an Andalusian vase found in Spain, as 

well as textiles, sculptures and masks 

from the various Islamic, Asian and 

African traditions that Matisse admired.

Many are on loan from the Musée 

Matisse in Nice, as well as from private 

collections. Some are publicly exhibited 

outside of France for the first time.

‘Matisse in the Studio’ travels to the 

Royal Academy of Arts in London from 

5 August to 12 November 2017.

M
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Self-Portrait
1906

Statens Museum for Kunst, 

Copenhagen

1

Henri Cartier-Bresson
Matisse with his collection 

of Kuba cloths and a 

Samoan tapa on the wall 

behind him, 

Villa La Rêve, Vence, 1944, 

2

Interior with Etruscan 
Vase 
1940

The Cleveland Museum 

of Art, Cleveland

3

Reclining Nude I 
(Nu Couché [Aurore])
1907 (cast around 1912)

Collection of the 

Albright-Knox Gallery, 

Buffalo

4

Mimosa
1949-51

Ikeda Museum of 20th 

Century Art

5

Purple Robe 
and Anemones
1937

The Baltimore Museum 

of Art, Baltimore

6

The Moorish Screen
1921 

Philadelphia Museum 

of Art, Philadeplhia

3

2

1

5 64

1 | 2

International 
Art Exhibitions 2017



Botticelli
and the Search 
for the Divine

‘Botticelli and the Search for the Divine’ 

is the largest and most important 

display of Botticelli’s works in the United 

States, featuring 24 paintings from 

lenders and from its own collection. 

Perhaps more than any other painter, 

Sandro Botticelli (c1445-1510) exempli- 

fies the artistic achievement of Renais- 

sance Florence in the 15th century. 

The exhibition explores the dramatic 

changes in the artist’s style and subject 

matter – from poetic depictions of 

classical gods and goddesses to austere 

sacred themes – reflecting the shifting 

political and religious climate of 

Florence during his lifetime.

At the height of his career, Botticelli 

was supported by the powerful Medici 

family. Botticelli’s instantly recognizable 

style, characterized by strong contours, 

lyrical poses, and transparent flowing 

drapery, was influenced both by 

Antique models and the courtly prefer- 

ences of his patrons. 

In his later years, following the exile of 

the Medici family, Botticelli became a 

follower of the stern Dominican friar 

Girolamo Savonarola, who by 1494 had 

established a theocracy in Florence . 

Personal conduct came under harsh 

scrutiny, and in 1497 all manner of 

worldly goods were burned in a ‘Bonfire 

of the Vanities’. Under Savonarola’s sway, 

Botticelli’s graceful manner gave way to 

a newly austere approach, and secular 

subject matter disappeared. Severe 

religious paintings dominate the artist’s 

later production, and demonstrate the 

striking departure from Botticelli’s 

earlier sweet style.

15.04.2017 > 09.07.2017
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Nativity
c1482-85 

Isabella Stewart Gardner 
Museum, Boston
1

Sandro Botticelli 
and his workshop
Venus
c1484-90

Galleria Sabauda, 
Turin
2

Virgin and Child 
(Madonna of the Book)
c1478-80

Museo Poldi Pezzoli, Milan
3

Minerva and the Centaur
c1482

Gallerie degli Uffizi,
 Florence
4

Virgin and Child with 
Saint John the Baptist
late 1490s

Museum of Fine Arts, 
Boston
5

Virgin and Child 
with the young 
Saint John the Baptist 

c1505

Galleria Palatina, Palazzo Pitti, 
Florence
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Making Space
Women Artists and Postwar
Abstraction

‘Making Space’ shines a spotlight on 

the stunning but still relatively under- 

recognized achievements of women 

artists between the end of World War II 

(1945) and the start of the Feminist 

movement (around 1968). In the post- 

war era, societal shifts made it possible 

for larger numbers of women to work 

professionally as artists, yet their work 

was often dismissed in the male 

dominated art world. Abstraction 

dominated artistic practice during 

these years, as many artists working in 

the aftermath of World War II sought 

an international language that might 

transcend national and regional 

narratives – and for women artists, 

additionally, those relating to gender.

Drawn entirely from the Museum’s 

collection, the exhibition features more 

than 100 paintings, sculptures, photo- 

graphs, drawings, prints, textiles, and 

ceramics by some 50 artists. Within a 

trajectory that is at once loosely chrono- 

logical and synchronous, it includes 

works that range from the gestural 

canvases of Lee Krasner, Helen Franken- 

thaler, and Joan Mitchell; the radical 

geometries by Lygia Clark, Lygia Pape, 

and Gego; and the reductive abstrac- 

tions of Agnes Martin, Anne Truitt, 

and Jo Baer; to the fibre weavings of 

Magdalena Abakanowicz, Sheila Hicks, 

and Lenore Tawney; and the process- 

oriented sculptures of Lee Bontecou, 

Louise Bourgeois, and Eva Hesse. 

The exhibition will also feature many 

little-known treasures such as collages 

by Anne Ryan, photographs by 

Gertrudes Altschul, and prints made at 

the Tamarind Lithography Workshop in 

Los Angeles, founded by June Wayne.
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Joan Mitchell
Ladybug
1957, Oil on canvas

197.9 x 274 cm

Purchase, 1961 

© Estate of Joan Mitchell

1

Gertrudes Altschul
 Untitled
c1950, Gelatin silver print

29.5 × 39.5 cm

Acquired through the generosity 

of Ian Cook, 2016

2

Lotte Jacob
Abstraction #4
c1945-48, Gelatin silver print

24.8 x 19.8 cm

Gift of Mrs Charles Liebman, 1960

© Lotte Jacobi Collection, 

University of New Hampshire

3

Anne Ryan
Collage, 353
1949, Pasted coloured papers, 

cloth and string on paper

19 x 17.5 cm

Gift of Elizabeth McFadden, 

1978

4

Alina Szapocznikow
Untitled
c1961, Monotype, composition 

(irregular): 60.5 x 42.5 cm; 

sheet: 64.2 x 47.9 cm 

Gift of Harvey S Shipley Miller, 

2009

© 2017 / Artists Rights Society 

(ARS), New York / ADAGP, Paris

All works

The Museum of Modern Art 

Collection, New York3
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Patrizio Di Massimo
Bread & Circuses

With his newest body of works, London- 

based Italian artist Patrizio Di Massimo 

devotes himself entirelyto painting, the 

crux of his artistic practice. For an artist 

who is known to engage across many 

media, this essentialist return to works 

on canvas is born from his ongoing 

desire to confront the medium exclu- 

sively and directly. For his first solo show 

at Rodolphe Janssen it becomes Di 

Massimo’s prevailing language, as the 

self-taught painter explores the body 

as a cultural site.

Standing before Di Massimo’s towering 

figures, our gaze rests on spectacles of 

human behaviour. The curtain pulls

back and subjects pose and perform 

as if on a stage or in a scene along a 

mysterious plot line. If portraiture is 

the exploration of human nature, then 

Di Massimo reveals a human being 

entangled in situations of violence, 

hedonism, and wantonness. What 

sympathy surfaces here as we behold 

others attempting to extend beyond 

them- selves, the confines of boredom, 

the drudgery of the quotidian, and their 

own basic humanness? It is of bread and 

circuses, as though we have cried enter- 

tain us and his characters oblige.

Displayed in a classical presentation, 

each work is a blend of references: 

postmodernism, Otto Dix, and Walt 

Disney inform his distinguished style. 

Black backgrounds obfuscate specula- 

tions on place and the unknown looms 

in darkness. Di Massimo has created a 

conundrum, obscuring any direct paths 

towards truth or knowledge. What is 

effectuated here is a brilliant subversion 

of cultural symbols and meaning 

making – we cannot ever really know. 

For Di Massimo each work is a self- 

portrait. He poses for his studies of the 

male body while his partner stands in 

for female figures. This is a private 

exploration of the human form through 

fantasy and projection onto one’s own 

ego. In self-portraiture there is a 

rapprochement of maker and subject, in 

what is, for Di Massimo, an intuitive and 

fragile process. We behold a metaphoric 

undressing, a removal of the proverbial 

armour which one dons in daily life.

Rudolphe Janssen Brussels

18.04.2017 > 10.06.2017

www.rudolphejanssen.com

All works courtesy of the artist 
and Rodolphe Janssen, Brussels
Photos: Hugard & Vanoverschelde 
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1

The Batik Dress
2017, Oil on linen

150.4 x 120.4 x 2.8 cm

2

Self Portrait as a Ghost
2017, Oil on canvas

150.4 x 120.4 x 2.8 cm

3

Installation view
Patrizio Di Massimo, ‘Bread & 
Circuses’, Rodolphe Janssen, 
Brussels, Belgium, 2017
4

The Sword Swallower
2017, Oil on linen

150.4 x 120.4 x 2.8 cm

5

The Pink Candle
2017, Oil on linen

150.5 x 150.5 x 2.8 cm

6

The Roman Kiss
2017, Oil on linen

150.2 x 100.5 x 2.8 cm

4

6
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Gert & Uwe 
Tobias

Rodolphe Janssen
 Brussels

18.04.2017 > 10.06.2017

www.rodolphejanssen.com

Opposite page

Untitled
2017, Coloured woodcut 

on canvas

94 x 89 cm (framed)

1

Installation view
2

Untitled
2017, Coloured woodcut 

on canvas

173 x 205 cm (framed)

3

Untitled
2017, Coloured woodcut 

on canvas

185 x 135 cm (framed)

1

3

2
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The visual language of twin brothers, 

Gert & Uwe Tobias is like a vibration 

between realms. It teeters on an 

imaginative edge between the contem- 

porary and the archaic, the figurative 

and the abstract, portraiture and still- 

life, the deeply alluring and the grotes- 

que. For their fifth solo exhibition at 

Rodolphe Janssen, the Tobias brothers’ 

quirky play of opposites feels familiar, 

as if from a dream.

Engaging with the technique of xylo- 

graphy, the artistic duo’s woodcuts 

redevelop and subvert this ancient craft 

for their own conceptual ambitions. 

The resulting imagery is absolutely 

signature – autobiographical even –

for it is also a visual ode to their home 

country of Romania, its costume and 

mythology, where they grew up before 

their family immigrated to Germany.

There is distinct rhythm and movement 

to the Tobias brothers’ compositions as 

one’s eyes graze over their entire body 

of works, as though figures and graphic 

lines partake in a mysterious choreo- 

graphy. The whites of eyes of creatures 

and figures contrast the soft washes of 

colour – their cryptic gaze seductive 

and unsettling. 

Decapitated heads with empty eyes and 

the silhouette of a demon lurking 

conjure a feeling of foreboding, as we 

stand witness to esoterica or cult ritual.

Narratives crop up and then fade in a 

lyrical smoke and mirrors; the logic of 

these fantastical sequences remains 

deliciously obscure. Feminine hues and 

female-like figures are set against 

decorative architecture, stirring 

connotations of the domestic. 

However, each is interrupted by the 

presence of exotic birds, hovering 

mosquitoes or creeping foliage. The 

idea of an interior is being permeated 

by the dreams of an outside world. 

Natural motifs make up bodily forms; 

it is a psychic state, as if they have 

internalized the exterior wild for which 

they yearn. Though each figure seems 

powerful and strong, we begin to 

wonder, are they free?



Brian Calvin
States

Born in Visalia, California in 1969, Calvin 

studied at the University of California, 

Berkeley from 1992 and the School of 

The Art Institute of Chicago from 1994. 

He lives and works in Ojai, California. 

Brian Calvin's non-narrative yet figura- 

tive paintings, drawings and sculptures 

are developed in the context of a dili- 

gent daily practice rooted in questions 

of shape and colour. 

‘I’m trying to broaden my vocabulary 

while I explore the abstract potential of 

an image as it comes into being. That’s 

actually why there are so many repeti- 

tions in my work; I’m using extremely 

simplified visual motifs which then 

come to produce a strong impression in 

most cases.’ So that’s what we don’t see 

in Brian Calvin’s work at a first glance: 

the abstraction and effacement of his 

subject matter. 

One thing we can feel as we stand 

opposite his paintings is the rhythm 

and dynamics created by blocks of 

colour and outlined details. Brian Calvin 

seems to create a bridge over the space 

we might discern between sound and 

silence in music. His use of repeti- tion 

causes time to stand still. And the faces 

stare out with an inquisitive gaze which 

will never be answered, but somehow 

that’s beside the question.

A
lm

ine Rech G
allery Brussels

19.04.2017 > 27.05.2017

www.alminerech.com

Opposite page

Right Here and Over There 

2017, Acrylic on canvas 

177.8 x 152.4 cm

1

TBT
2017, Charcoal on paper

27.9 x 34.3 cm

2

Pinky
2016, Oil on canvas

137.1 x 121.9 cm

3

New Bloom
2017, Acrylic on canvas

182.9 x 116.8 cm

4

Gesture
2016, Acrylic on canvas

152.4 x 121.9 cm

5

Cold Bloom
2017, Acrylic on canvas

213.4 x 142.2 cm

All works
© Brian Calvin
Courtesy of the Artist and 
Almine Rech Gallery
Photo: Hugard & 
Vanoverschelde Photography
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Gérard 
Schlosser

Gerard Schlosser was born in 1931 in Lille. 

Initially he trained as a goldsmith, but 

then decided to devote himself to 

painting. Having experimented with 

different styles and techniques, he 

found that hyper-realism was an ideal 

means by which to convey his attitude 

and way of seeing. His approach is to 

focus on fragments of images, usually 

bodies, naked or partially clothed and 

juxtapose them with each other or with 

elements that seem incidental.

Based on photography, he isolates part 

of the image from which he composes 

scenes which seem incomplete, where 

onlookers feel like voyeurs, happening 

upon a scene trapped in time. 

In 2007, Schlosser first introduced us to 

his fascination with the French modern- 

ist, Fernand Léger. His bold outlined 

figures contrasting with the subtelty of 

the artist’s primarily female imagery.

This exhibition of 27 recent paintings 

focusses on works that take Léger as 

their theme – an imaginary Léger show 

where fragments of an audience are 

juxtaposed with the works on display.

G
alerie Laurent Strouk Paris

27.04.2017 > 27.05.2017

www.laurentstrouk.com

Opposite page

Y'en a partout
2016, Acrylic on sandblasted 

canvas, 170 x 170 cm

1

Un rêve
2016, Acrylic on sandblasted 

canvas, 100 x 100 cm

2

Celle d’après
2017, Acrylic on sandblasted 

canvas, 100 x 100 cm

3

Ça fait un titre
2016, Acrylic on sandblasted 

canvas, 100 x 100 cm

4

Tu sais ou il est
2016, Acrylic on sandblasted 

canvas, 100 x 100 cm

5

C’est pas pire
2017, Acrylic on sandblasted 

canvas, 100 x 100 cm

6

Une illusion
2016, Acrylic on sandblasted 

canvas, 150 x 150 cm

All works © Gérard Schlosser
Courtesy Galerie Laurent Strouk
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Fernando Botero
Everyday’s Poetry
Scenes from the fullness of life

‘Everyday Poetry: Scenes from the 

Fullness of Life by Fernando Botero’ is a 

multi-disciplinary exhibition that brings 

together a considered selection of 

paintings, drawings and bronze and 

marble sculptures.

The exhibition at Anna Laudel 

Contemporary displays critically 

acclaimed works by Botero which have 

never previously been exhibited in 

Turkey. This carefully curated selection 

reflects Botero’s artistic exploration of 

the human experience, imbued with 

the artist’s familiar socio-political 

insight and characteristically subtle 

ironic wit, inviting visitors to participate 

on a journey through the intriguing 

images of the artist’s aesthetic.

Born in Medellin in 1932, the Colombian 

artist is listed among great artists of 

modern painting and sculpture with a 

unique pictorial identity due to his 

instantly recognisable and much loved 

corpulent figures. 

The art of Botero contains many 

references to his own Colombian 

culture and a great deal of satirical, 

ironic, social-critical, political and 

humanistic implications. Concerned 

with the presentation of characteristic 

social types, Botero’s anonymous 

figures are mostly representatives and 

performers of specific social characters 

found within in domestic or public 

situations or in other everyday 

circumstances. 

A
nna Laudel Contem

porary Istanbul

27.04.2017 > 25.06.2017

www.annalaudel.gallery

1

The Rape of Europa
2008, Bronze

102 × 52 × 100 cm

2

Naked Woman on the Chair 
2013, Oil on canvas

94 × 68 cm

3

Man and Woman
2013, Oil on canvas

100 × 83 cm

4

Circus Woman
2000, Watercolour on paper

100 × 75 cm

5

Little Girl with Cat
2009, Mixed media on paper

105 × 65 cm

6

Woman on the Horse
2008, Mixed media on paper

40 × 30 cm

7

Lying Woman
2013, White Marble

25 × 73 × 23 cm

8

The President
2003, Oil on canvas

45 × 35 cm

9

Woman with Her Purse
2010, Oil on canvas

81 × 56 cm

10

The Bedroom
2009, Oil on canvas

200 × 140 cm

11

Guitar Player
2003, Oil on canvas

28 × 37 cm

654

321 98
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Jim Dine
Looking at the Present

This exhibition, inaugurates Richard 

Gray Gallery’s new converted ware- 

house space, and together with its sister 

show ‘Primary Objects’ marks Dine’s 12th 

and 13th solo exhibitions with the gallery.

The exhibition reveals the development 

of new directions in Dine’s painting 

practice. Shedding the iconography 

of hearts, robes, and the Venus de Milo 

that has animated his visual language 

for decades, Dine’s recent work depicts 

elusive imagery that emerges and 

recedes in masses of layered, gestural 

marks. Some of the works, such as 

‘Coming from the Darkness, I Hear Your 

Laugh!’, step away from figurative 

depiction altogether, whereas others, 

like ‘The Funny Pleasures of War’, bring 

in fragments of the human body or 

iconographic symbols like the skull. 

The silhouette of the artist’s head is a 

recurring icon in the paintings, a device 

that Dine uses to merge self-portraiture 

with his study of surface, texture and 

paint itself.

 

In most of these works, Jim Dine has 

built up a heavy impasto surface. By 

mixing sand into the acrylic paint, he 

has developed a process in which he is 

continuously revising his own work. 

In the studio, Dine moves between 

building up layers of gritty paint and 

blasting them away with power sanders 

and other tools. The exhibition is made 

up of large-scale and multi-panel 

canvases. The largest, ‘Errant Rays and 

Seeds Escaping’ (2015-16) measures 

nearly nineteen feet in width and 

loosely depicts bodies coalescing and 

fragmenting amid vividly pigmented 

impasto.

Richard G
ray G

allery Chicago 

28.04.2017 > 10.06.2017

www.richardgraygallery.com

Opposite page

Looking at the Present 
(Alone)
2016, Acrylic and sand 

on linen

209.9 x 209.9 cm

1

Oslo, Midsummer with E
2016, Acrylic and sand 

on linen

150.5 x 201 cm

2

The Funny Pleasures of War 

2015-16, Acrylic and sand 

on linen

195 x 345 cm

3

Coming From the Darkness, 
I Hear Your Laugh!
2016, Oil, acrylic, charcoal 

and sand on linen

244 x 244 x 5 cm

1

3

2
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To mark the celebration of its 25th 

Anniversary, the Museo Thyssen- 

Bornemisza is presenting a special 

display in order to show the results of 

the technical study undertaken by its 

Restoration department in collabora- 

tion with the department of Modern 

Painting on one of the most celebrated 

works in the museum’s permanent 

collection: Harlequin with a Mirror 

(1923) by Pablo Ruiz Picasso.The project 

aims to introduce visitors to the most 

interesting aspects of the process 

behind the creation of this painting, 

showing in detail how it was conceived 

and thus facilitating an understanding 

of Picasso’s working methods.

 

The study undertaken made use of the 

different procedures habitually 

employed in museum laboratories: infra- 

red reflectography, pigment analysis 

and complete photographic documen- 

tation. The use of this methodology 

allows experts to establish details of the 

technique employed, the composition 

of the materials and their distribution in 

various layers, as well as the changes 

and corrections made during the work’s 

creation. Infra-red photographs and 

X-radiographs are exhibited alongside 

the painting and a video recreates how 

the work was painted. 

Pablo Ruiz Picasso
‘Harlequin with a Mirror’
A Technical Study

It also includes details on the materials 

and paint layers, images in raking-light 

and macro-photographs which allow all 

details of the painting to be appreciated. 

Initially conceived as a self-portrait, 

‘Harlequin with a Mirror’ (1923) combines 

various characters from the worlds of 

the circus and the Commedia dell’arte, 

which particularly fascinated Pablo 

Picasso and which he identified with: 

Harlequin, wearing his two-cornered 

hat; an acrobat through his clothing; 

and Pierrot through his face which, trans- 

formed into a mask, camouflages the 

artist’s identity. The monumental figure 

of Harlequin reflects the new artistic 

language inspired by the works of the 

great masters of art that Picasso had 

begun to employ following his trip to 

Italy in 1917.

M
useo Thyssen-B

ornem
isza M

adrid 

28.04.2017 > 08.10.2017

www.museothyssen.org

Opposite page

Harlequin with a Mirror
1923, Oil on canvas

100 x 81 cm

Museo Thyssen-Bornemisza
1

Detail of right eye
2

Detail of left eye
3

Detail of mouth
4

Detail of hand 
5

Infrared image
6

X-Ray image

1

4 6
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Where We Are…
Selections from the Whitney’s
Collection 1900-1960

As the preeminent institution devoted 

to the art of the United States, the 

Whitney Museum of American Art and 

its vast collection serve as a mirror of 

the American culture. At the time when 

debate continues over what it means 

to be American, the Whitney joins the 

conversation with a timely exhibition 

that proposes a framework of everyday 

relationships, institutions, and activities 

that form an individual’s sense of self. 

Drawn entirely from the Whitney’s 

permanent collection, the exhibition is 

organized around five themes: family 

and community; work; home; the 

spiritual; and the nation. It brings 

together the most iconic pieces by 

Louise Bourgeois, John Steuart Curry, 

Edward Hopper, Jasper Johns, Jacob 

Lawrence, and Georgia O’Keeffe with 

rarely exhibited works by Elizabeth 

Catlett, Jay DeFeo, and Ellsworth Kelly, 

as well as the recent acquisitions by 

James Castle, Palmer Hayden, Archibald 

Motley, and PaJaMa.

28.04.2017 > 

www.whitney.org

Opposite page

Charles Demuth
Buildings, Lancaster
1930. Oil and graphite 

pencil on composition

board

61.3 x 51.1 cm

1

Jacob Lawrence  

Prayer (from War Series)
1947, Tempera on 

composition board

41 x 51.4 cm

2

Fairfield Porter
Portrait of Ted Carey 
and Andy Warhol
1960, Oil on linen

101.6 x 101.9 cm

3

Edward Hopper  
Three Studies: Man with 
Eyes Closed and Two
 Men’s Heads in Profile
1899-1906, Charcoal on 

paper, (Sheet irregular)

47.8 × 31.1 cm

4

Herman Trunk  
Mount Vernon
1932, Oil on canvas

87 x 117 cm

5

John Steuart Curry  
Baptism in Kansas
1928, Oil on canvas

102.2 x 127.6 cm

 

1
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Katinka Lampe 
In Times of Bigotry

The selected works on display highlight 

Lampe’s interpretation and imagery 

surrounding the phenomenon ‘bigotry’.

The inspiration for the theme bigotry 

developed as a result of the extremes in 

the current political atmosphere and 

societal discourse. Lampe makes works 

using terms such as extremity, clashing 

realities, and black & white. This is how 

she came to create the work of an 

(innocent) child wearing a muzzle. 

She has painted her most white 

painting yet, and her most extreme 

black canvas. For the white works, she 

asked albino models to pose for her –  

more so than in her previous series.

The painting itself is a slow process. 

The works often have up to ten layers 

of paint, and each layer needs one week 

to dry. This rigorous procedure assures 

the impeccable finish of the final piece. 

Additionally, through using moulds, 

Lampe’s works contain a certain sense 

of control, giving the work a somewhat 

artificial feel. Although at first glance 

the paintings may appear portrait-like, 

the focus is not on those portrayed. 

The personal qualities and individual 

characteristics of the model are 

removed with the greatest of ease. 

The model serves only as a means 

through which Katinka Lampe’s interpre- 

tation of the world, and the theme in 

which she works, can be depicted. 

Through this distance to traditional 

portraiture, Lampe has the freedom to 

add and remove aspects as she sees fit. 

The majority of the models are young, 

a conscious choice as their facial 

expressions are less formed, and the 

young faces and expressions can more 

easily be shaped to suit Lampe’s vision. 

This artistic process is Lampe’s way of 

researching and understanding the 

world, culture and identity. Lampe’s 

paintings are highly aesthetic, technic- 

ally skilled, and simultaneously convey 

a sense of mystery. They often contain a 

surprising element, or a subtle imperfec- 

tion, which may unhinge the viewer. ‘In 

Times of Bigotry’ shows the exciting 

developments in Lampe’s oeuvre.

G
alerie Ron M

andos Am
sterdam

29.04.2017 > 03.06.2017

www.ronmandos.nl

3

5060171
2017, Oil on canvas

60 x 50 cm

(KL206)

4

4050172
2017, Oil on canvas

50 x 40 cm

(KL199)

5

1216166
2016, Oil on canvas

160 x 120 cm

(KL193)

6

240173
2017, Oil on canvas

240 x 180 cm

(KL191)

2

4050179
2017, Oil on canvas

50 x 40 cm

(KL202)

1

4050178
2017, Oil on canvas

50 x 40 cm

(KL201)

3

6
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Sherié 
Franssen 
Undertow

Von Lintel is pleased to present new 

work by Sherié Franssen. The exhibition 

marks the artist’s first with the gallery.

‘(Her) massive, vigorous paintings 
revel in the depth and saturation 
that are hallmarks of oil paint. In 
reproduction, their extravagant 
thick surfaces are flattened and the 
organization of their vast spaces 
becomes less easily legible; com- 
pressed, her paintings look like 
firecrackers or chrysanthemums. 
In person, however, figures can be 
seen emerging from the depths of 
paint. Franssen is often inspired 
by art historical images, from 
Mantegna to Philip Guston. When 
one comes face-to- face with her 
paintings, much of the energy of 
the elaborately deconstructed and 
recontextualized canonical composi- 
tions carries through, bearing with 
it the resonance of centuries of 
connoisseurship and study.’
Kim Beil, Art Ltd.

Sherié Franssen’s tumultuous paintings 

transmute lurid colour and intimate 

forms into cinematic orchestrations. 

Her all-over compositions defy and 

dissolve boundaries between figure 

and ground; instead cultivating 

impassioned scenes that are felt before 

they are read. Initially captivated at a 

young age by the Baroque images 

printed on holy cards, Sherié Franssen 

continues to reference creative output 

from that era, specifically citing the 

appealing chaos observed in Matthias 

Grünewald’s Isenheim Altarpiece as a 

point of origin for this new body of 

work) but filtered though gutsy abstrac-

tions and blurred, near psychic visions.

Sherié Franssen luxuriates in the off- 

limits; indeed agitating and bringing to 

the surface that which is compelled by 

the undertow.

Franssen received a BFA in Drawing and 

Painting from California State University, 

Long Beach. She has exhibited in 

galleries and institutions across 

California since 1995 and her work is 

included in the the permanent collec-

tion of Riverside Art Museum. Franssen’s 

work has been reviewed by the San 

Francisco Chronicle, Los Angeles Times, 

Art Ltd. and New American Paintings. 

She was born in Torrance and lives and 

works in Laguna Beach, CA.

Von Lintel G
allery Los Angeles

29.04.2017 > 10.06.2017

www.vonlintel.com

Opposite page

Undertow
2016, Oil on canvas

195.6 x 195.6 cm

1

Exultation is the going
2017, Oil on canvas

58.4 x 81.3 cm

2

Scarlet Portent
2016, Oil on canvas

200.7 x 190.5 cm

3

Exiled I
2017, Oil on canvas

144.8 x 114.3 cm

4

Most loved most lost
2016, Oil on canvas

101.6 x 101.6 cm

5

Mermaids in the Basement
2016, Oil on canvas

210.8 x 195.6 cm

Images courtesy of the artist and Von Lintel Gallery
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Jonas 
Burgert
Zeitlaich

For Gallery Weekend Berlin 2017, painter 

Jonas Burgert returns to exhibit in his 

hometown, presenting his largest work 

to date: a 22 metre landscape painting 

that spans almost the entire length of 

the gallery. This vast psychological 

drama is faced by full-length portraits of 

figures on the opposing wall, who stare 

into the scene, posing the question 

whether they are passive observers or 

instigators of the chaos. Burgert aims to 

personify human psychology through 

figurative painting. Astutely observing 

the minutiae of daily life, he bears 

witness to the entire range of human 

emotion. Loneliness, hatred, revenge, 

vanity and excess – a parade of human 

expressions feeds his imagination – 

giving form to the characters within his 

tableaux. Dominating the gallery at 22 

metres in length, this latest work teems 

with fantastical figures and obscure 

objects of every kind. With this size of 

canvas, Burgert forces the viewer’s 

perspective so they become immersed 

in the detail of individual vignettes 

within the larger painting. Physical and 

mental effort is required tocomprehend 

the picture in its entirety. This approach 

to scale offers the artist space in which 

to unfurl expansive pictorial dramas and 

explore non-linear storytelling. Burgert 

describes his need to paint on a large- 

scale as ‘not wanting to shrink the 

themes I’m interested in’ and sees his 

smaller paintings as extracted details of 

these expansive worlds. The studies of 

individual subjects on the opposite wall 

are characters removed from the heavily 

populated scene facing them. Works 

like ‘Dachte Sie’ (2016), where a serene 

countenance stares towards the viewer, 

have a quiet stillness that contrasts with 

the frenetic panorama facing them. 

The space between each work echoes 

a sense of isolation in the characters. 

Each seemingly possesses a highly 

individual inner world, but is insepar- 

ably connected to the mass. However, 

the figures in the large landscape never 

make eye contact with one another.

B
lain | Southern Berlin

29.04.2017 > 29.07.2017

www.blainsouthern.com

Main Image

Zeitlaich
2017, Oil on canvas

600 x 2200 cm

1

Trag Früh
2017, Oil on canvas

2

Ein Mut
2017, Oil on canvas

3

Dache Sie
2017, Oil on canvas

4

Installation view
Work in Progress (detail)

2017, Oil on canvas

5

Installation view
Work in Progress (detail)

2017, Oil on canvas

All works:
Courtesy of the artist and 
Blain | Southern 
Photos: Lepkowski Studios
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Louise Lawler
Why Pictures Now

‘Louise Lawler: Why Pictures Now’ is 

the first major survey in New York of the 

American artist. Born in Bronxville, New 

York in 1947, the show spans her 40-year 

creative output, working in the fields of 

image production and institutional 

critique. 

The exhibition takes its title from one 

of Louise Lawler’s most iconic works, 

Why Pictures Now (1982), a black-and- 

white photograph showing a match- 

book propped up in an ashtray. 

Reminiscent of an advertising photo- 

graph or a film noir still, it asks the 

viewer to consider why the work takes 

the form of a picture, and why the 

artist is making pictures now. 

Louise Lawler was part of the ‘Pictures 

Generation’, a loosely knit group of 

artists named for an influential show, 

‘Pictures’. These artists used photography 

to examine the functions and codes of 

representation. Lawler’s signature style 

was established in the late 1970s and 

early 1980s, when she began taking 

pictures of other artists’ works displayed 

in collectors’ homes, museums, storage 

spaces, and auction houses to question 

the value, meaning, and use of art.

M
useum

 of M
odern A

rt N
ew

 York

30.04.2017 > 30.07.2017

www.moma.org

Opposite page

Evening Sale
2010-15, Silver dye bleach print

127 x 93 cm 

1

Why Pictures Now
1981, Gelatin silver print

7.6 x 15.2 cm

The Museum of Modern Art, 
New York 
© 2017 Louise Lawler
2

Triangle
(adjusted to fit)

2008/09/11, Adhesive vinyl 

Variable dimensions

3

Pollyanna 
(adjusted to fit)

2007/08/2012/17, Adhesive 

vinyl 

Variable dimensions

4

Life After 1945 (Faces) 
(adjusted to fit)

2006/07/15 

Dimensions variable 

5

Still Life (Candle) 
(adjusted to fit)

2003/16, Adhesive vinyl 

Dimensions variable

 6

Sentimental
1999/2000, Silver dye bleach 

print

103.5 x 118.8 cm

1

4 5

6
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