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Tarik Berber
Toxic Cadmium

Tarik Berber was born in Banja Luka in 

Bosnia in 1980. He moved from his 

native city and settled with his family in 

Bolzano. He studied at Accademia di 

Belle Arti with Professor Adriano Bimbi, 

in Florence. He now lives and works in 

London. He returns to Florence with a 

solo exhibition of his latest works, in 

which the leitmotiv is the presence of 

the colour red. Paintings, in which the 

matrix comes from the Pompeian 

frescoes, in shades and intensity, made 

actual (current) with a personal point of 

view, that brings the tracks from the 

artist’s education and from his research 

on human figure, plumbed during his 

whole career. His paintings seem 

mosaics, frescoes, seem to live through 

past identities, transferred to our eyes 

with the spontaneity of the faces you 

meet walking in the streets. 

History of art mixes with contemporan- 

eity in a way that does not cite the 

ancient masters. The artist doesn’t 

search for a comparison with the artists 

of the past, but deduces from them 

suggestions that he gathers and 

transfers on to the canvas through his 

personal ability. 

In this oil paintings series, Tarik Berber 

uses that red pigment, derived from

cadmium, that tends towards purple. 

This colour is like an element of research 

for the tendencies of human beings, in 

which immanence and transcendence 

live together, like literal extensions of 

the mind. The real ‘toxicity’ referenced 

by Berber is based in the darkness 

which red possesses, mentally deeper 

than black – something that belongs to 

our inner darkness, much deeper and 

impenetrable than any other darkness.
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www.ariaartgallery.com
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Cadmium Toxic Red 15
2016, Oil on canvas

55 x 68 cm

1

Cadmium Toxic Red 1
2016, Oil on canvas

75 x 65 cm

2

Cadmium Toxic Red 8
2016, Oil on canvas

75 x 65 cm

3

Cadmium Toxic Red 14
2016, Oil on canvas

40.5 x 75 cm

4

Cadmium Toxic Red 11
2016, Oil on canvas

79 x 68 cm

All works © Tarik Berber
Courtesy of Tarik Berber, London
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The Time is Now
‘The Time is Now’ reveals a rich diversity 

(from figural to abstraction) that 

implicitly challenges the singularity 

suggested by the notion of ‘women’s art.’ 

It includes works by Magdalena 

Abakanowicz, Ruth Asawa, Hannelore 

Baron, Mary Bauermeister, Lee Bontecou, 

Deborah Butterfield, Barbara Chase- 

Riboud, Elaine de Kooning, Jay DeFeo, 

Claire Falkenstein, Gertrude Greene, 

Nancy Grossman, Grace Hartigan, Lee 

Krasner, Yayoi Kusama, Lee Lozano, Alice 

Trumbull Mason, Joan Mitchell, Alice 

Neel, Louise Nevelson, Agnes Pelton, 

Florence Miller Pierce, Irene Rice Pereira, 

Anne Ryan, Betye Saar, Kaye Sage, Janet 

Sobel, Nancy Spero, Dorothea Tanning, 

Lenore Tawney, Alma Thomas, Charmion 

von Wiegand, and Claire Zeisler.

M
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www.michaelrosenfeldart.com
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Elaine de Kooning 
Pink Abstraction 
(Carmine Street)
1947, Enamel on Masonite

56.2 x 49.8 cm

1

Florence Miller Pierce 
First Form #2
1944, Oil on canvas

66 x 91.4 cm (signed & dated)
2

Lee Krasner
Untitled
1965, Gouache on paper

63.5 x 96.5 cm (signed & dated) 
3

Kay Sage
The Fourteen Daggers
1942, Oil on canvas

40.6 x 33.3 cm (signed & dated)
4

Gertrude Greene
37x1
1937, Cut paper collage 

on paper

33.7 x 21.6 cm (signed & dated) 
5

Grace Hartigan
Trick or Treat
1965, oil on canvas

183.5 x 152.7 cm (signed & dated)
6

Alice Neel
Robert, Helen and Ed
c1952, Oil on canvas

81.3 x 71.1 cm (signed)

Courtesy of Michael Rosenfeld 
Gallery LLC, New York, NY 
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Beyond
Caravaggio

This is the first exhibition of works by 

Michelangelo Merisi da Caravaggio 

(1571-1610) and his followers – the so- 

called Caravaggesque painters – ever to 

be shown in Scotland. He was a radical 

and revolutionary artist whose work 

had a transformative impact on art in 

Italy and beyond during his life- time 

and in the decades following his 

premature death. Brilliant, challenging, 

argumentative and violent, our image 

of his work is inseparable from his 

tumultuous personal life, which com- 

bined support from several of the most 

discriminating patrons of the day, with 

repeated appearances in the Roman 

law courts. In 1606 he murdered a man 

over a game of tennis and spent the last 

four years of his life as a fugitive, yet he 

also produced his most profound and 

moving works during this time.

Caravaggio’s dramatic lighting and 

compositions, and his radically new 

approach to subject matter exerted a 

huge influence on a host of contem- 

porary artists from all over Europe, 

many of them painters of the very 

highest calibre, such as Gentileschi, 

Ribera, Valentin and Ter Brugghen.

Scottish N
ational G

allery Edinburgh

17.06.2017 > 24.09.2017

www.nationalgalleries.org
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Michelangelo Merisi 
da Caravaggio
The Taking of Christ
1602, Oil on canvas

133.5 x 169.5 cm

On indefinite loan to the 
National Gallery of Ireland
1

Jusepe de Ribera
Lamentation over the 
Dead Christ
c1620s, Oil on canvas

129.5 x 181 cm

The National Gallery, London
2

Guido Reni
Lot and his Daughters 
leaving Sodom
c1615-16, Oil on canvas

111.2 x 149.2 cm

The National Gallery, London
3

Michelangelo Merisi 
da Caravaggio
Boy bitten by a Lizard
c1594-5, Oil on canvas

66 x 49.5 cm

The National Gallery, London
4

Gerrit van Honthorst
Christ before the High 
Priest 
c1617, Oil on canvas

272 x 183 cm

The National Gallery, London
5

Artemisia Gentileschi 
Susannah and the Elders
1622, Oil on canvas, 

1615 x 123 cm

The Burghley House Collection
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Cézanne
The Song of the Earth

The exhibition gathers some one 

hundred works: eighty paintings and 

about twenty works on paper (water- 

colours and drawings), representative 

of the whole career of the ‘Master of Aix’ 

from the beginning of the 1860’s till his 

death in 1906. They have been selected 

from the most prestigious museums 

and international collections, both 

public and private, all over the world. 

During his whole life, Paul Cézanne 

remained voluntarily focused on a 

limited range of themes which varia- 

tions and declinations find their roots 

in his own everyday life. In parallel with 

that of his Impressionist contempo- 

raries, his so very personal approach of 

the motif answers an utmost deman- 

ding perception of the outdoors. It fully 

expresses itself through his landscapes 

and still-lifes. 

After his apprenticeship at the Jas de 

Bouffan and his formal training at the 

Louvre, Cézanne strives to translate the

light of his native region of Aix and the 

shaded harmony of the Ile de France 

region before going back to his sources: 

the Marseille area and the Montagne 

Sainte-Victoire. In the 1870’s, working 

beside Pissarro, Cézanne paints a great 

many landscapes in the Oise region, 

north of Paris, he enters into commu- 

nion with nature reflecting the percep- 

tion more than the impression. Between 

1880-90, he leaves the Impressionist 

group and works on a stronger light 

which sculpts the form. The touches of 

paint become brush strokes, they give a 

hatched rhythm to his landscapes and 

still-lifes. Cézanne boldly challenges 

the classical perspective, his skyline is 

higher, he simplifies his subjects 

Fondation Pierre G
ianadda M

artigny 

17.06.2017 > 19.11.2017

www.gianadda.ch
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Self-portrait with the Hat
1879, Oil on canvas

60 x 50 cm

Kunstmuseum Bern
1

Mountains in Provence 
(Le Barrage de François Zola) 

c1879, Oil on canvas

53.5 x 72.4 cm

National Museum of Wales, Cardiff
Gwendoline Davies Bequest, 1952
© National Museum of Wales
2

Five Bathers
1877-78, Oil on canvas

45.5 x 55 cm

National Picasso Museum, Paris
Donation in 1873, RF 1973-61
© RMN-Grand Palais (Picasso 
Museum of Paris) / Mathieu 
Rabeau

3

The Montagne Sainte-Victoire 
seen from the Lauves
1902-06, Oil on canvas 

65 x 81 cm

Private collection
4

The Temptation of St Anthony 
c1870, Oil on canvas

57 x 76 cm

Foundation Collection 
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John Singer Sargent
The Watercolours
This will be the first major UK exhibition 

of watercolours in nearly 100 years by 

the Anglo-American artist, John Singer 

Sargent (1856-1925), since 1918. A key 

selection of works from over 30 lenders 

will be on display in the UK for the first 

time, offering an alternative perspective 

on Sargent, whilst demonstrating his 

technical brilliance and striking 

individuality. ‘Sargent: The Watercolours’ 

brings together nearly 80 works from 

arguably Sargent’s greatest period of 

watercolour production between 1900 

and 1918. Renowned as the leading 

portraitist of his generation, Sargent 

mastered the medium of watercolour 

during his painting expeditions to 

Southern Europe and the Middle East.

Sargent loved the sea and sailing and it 

was on these trips where he developed 

a particularly distinctive way of seeing 

and composing. Whilst these water- 

colours have often been dismissed as 

simple travel souvenirs, they were an 

integral part of his artistic production.

The exhibition will showcase Sargent’s 

landscapes, architectural structures and 

figurative scenes. It will also serve as a 

reminder of his mastery of the visual 

complexities of light, the effects of 

which are present in almost all his works.

21.06.2017 > 08.10.2017

www.dulwichpicturegallery.org.uk

Opposite page

The Church of Santa Maria 
della Salute, Venice
c1904-09, Watercolour and 

pencil on paper

36.7 x 53.8 cm

© Calouste Gulbenkian 
Foundation, Lisbon
Photo: Catarina Gomes 
Ferreira
1

A Turkish Woman 
by a Stream
c1920-27, Watercolour and 

pencil on paper

35.9 x 50.8 cm

Victoria and Albert Museum
Bequeathed by Miss Dorothy 
Barnard
© Victoria and Albert 
Museum, London
2

The Lady 
with the Umbrella
1911, Watercolour and pencil 

on paper 

65 x 54 cm

Museu de Montserrat
Donated by J Sala Ardiz 
Image © Dani Rovira
3

Group of Spanish 
Convalescent Soldiers
c1903, Watercolour on paper, 

over preliminary pencil, with 

body colour

29.9 cm x 40.7 cm

Private Collection
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David 
Hockney
Retrospective

The exhibition celebrates the artist’s 

80th birthday, retracing his entire career 

through more than 160 works (paintings, 

photographs, engravings, video installa- 

tions, drawings and printed works), 

including his most iconic paintings 

(swimming pools, double portraits and 

monumental landscapes) and some of 

his most recent creations. It focuses in 

particular on Hockney’s interest in 

modern technologies for the produc- 

tion and reproduction of visual images. 

Moved by a constant concern to ensure 

a wide circulation for his work, he has 

successively taken up the camera, the 

fax machine, the computer, the printer, 

and most recently the iPad. For him, 

artistic creation is an act of sharing.

The show is arranged chronologic- 
ally in rooms entitled: 
Works of Youth | Abstraction and the 

Love Paintings | The Rake’s Progress | 

Demonstration of Versatility | California | 

Double & Family Portraits | Confronting 

Formalism | Towards the Reinvention of 

Space | Paper Pools | Self Portraits and 

‘Camera Lucida’ | ‘Joiners’ and Polaroids | 

Enveloping Landscapes | From Utah to 

Yorkshire | The Four Searsons | iPad 

Drawings | Fresh Paintings

21.06.2017 > 23.10.2017

www.centre-pompidou.fr

Opposite page

Self Portrait
1954, Collage

41.3 x 29.8 cm

Bradford Museums & Galleries
1

Portrait of an Artist 
(Pool with two characters)
1972, Acrylic on canvas

214 x 305 cm

Art Gallery of New South Wales
2

Henry Geldzahler 
and Christopher Scott
1969, Oil on canvas

213.5 x 305 cm

Barney A Ebsworth Collection
3

A Bigger Splash
1967, Acrylic on canvas

242.5 x 243.9 x 3 cm

Collection Tate, London
4

Looking at Pictures 
on a Screen
1977, Oil on canvas

183 x 183 cm

5

Nichols Canyon
1980, Acrylic on canvas

213.3 x 152.4 cm

6

Bigger Trees near Water
2007, Oil paint on 50 canvases

182.9 x 365.8 cm

Collection Tate, London

All works © David Hockney
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Daniel Richter
Le Freak

Daniel Richter's new group of works, 

‘Le Freak’, is a continuation of the series 

Hello, I love you (2015-16, Kunsthalle 

Schirn, Frankfurt), which constitutes a 

radical departure from the artist’s style 

of the last decade: ‘I wanted to get away 

from a certain kind of narration and 

from the theatre stage and from the 

burden of already knowing what I’m 

about to do’, Daniel Richter stated last 

year. In the new paintings the figures 

and forms are more defined and explicit 

than in the 2015-16 series, yet they main- 

tain a sense of abstraction, which is 

reinforced by the background’s subtle 

gradations of colour: 

It’s an almost logical step which 
involves just having straight lines 
in the background, and that they 
shape this fake horizon as in a 

‘sublime’ landscape painting. […] 
and then it has elementsthat drift, 
because I wanted to be some- where 
between extreme backward and 
extreme forward movement. 
Daniel Richter

Lines of crayon-oil contour patches of 

colour to reveal body-like shapes in 

seemingly pornographic poses: Spread 

legs, arched backs, grasping hands and 

wide-open mouths can be deciphered. 

My concern is with the surface, this 
flat, tangled, never-changing scheme 
of figure constellations, in and out.
Daniel Richter 

The interplay of vibrant colours and the 

swift lines connect the silhouettes 

conveying an idea of movement and 

fusion. There is a sense of bestiality that 

emanates from the uncanny porno- 

graphic gestures and the bizarre faces. 

The expressive yet non-specific

features border on the grotesque, their 

strangeness resonates with the title of 

the exhibition: ‘Le Freak’.

22.06.2017 > 29.07.2017

www.ropac.net

3

1

Ein trauriges Ereignis
(A Sad Event)
2017, Oil on canvas

230.2 x 170.3 cm

2

Algier, morgens
(Algiers in the Morning) 
2017, Oil on canvas

230.4 x 170.3 cm

3

Installation view
4

Filova
2017, Oil on canvas

210 x 160 cm

5

s von mir
(Sticky of me)
2017, Oil on canvas

210.3 x 160.3 cm

6

Die Fremde (The Stranger)
2017, Oil on canvas

230.4 x 170.3 cm

Courtesy Galerie Thaddaeus 

Ropac, London, Paris, Salzburg

© Daniel Richter / 

Adagp, Paris, 2017

Photos: Lothar Schnepf 

Installation views:

 Philippe Servent 
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Juan Miguel Palacios
Wounded

Palacios has always been fascinated by 

the human face and it’s gestural 

language because of its communicative 

character and beauty. He believes a face 

can transmit many different emotions 

with only a small modification of the 

facial features and this is what he wants 

to explore through the featured works. 

A common denominator of the big 

cities we live in, such as New York or 

London, is the racial and cultural 

diversity. Dynamic cities, full of life that 

attract and welcome millions of 

different people. Fascinating cities, 

offering all kinds of comforts, luxuries, 

and pleasures which at the same time 

can be extremely individualist and 

solitary where very few people manage 

to realise their dreams. 

An amalgam of apparently happy and 

blissful faces that after closer inspection 

reveal an expression of fatigue and pain, 

as a result of day-to-day experiences. 

He identifies all these life experiences as 

‘wounds’ and it is these ‘wounds’ that 

inevitably leave an imprint or a mark. 

This was the starting point for this series 

of works. It is an investigation of these 

different emotions through gestures. 

In a metaphorical way, Palacios uses the 

ambiguous face of a woman, in which 

pleasure and pain are mixed in a gesture, 

which generates a feeling of uncertainty.

He strikes and burns the drywall until 

it is broken, as a synonym of all those 

experiences that mark us and configure 

our expressions. The transparent vinyl 

is a synonym of identity, and because of 

its transparent nature, allow us to see 

their inside the different facial gestures.

Lazarides Rathbone London

23.06.2017 > 22.07.2017

www.lazinc.com

1

Wounds XXXIII
2017, Enamel and oil on clear 

vinyl and drywall

31 x 41 x 3.5 cm

2

Wounds XXVIII
2017, Enamel and oil on clear 

vinyl and drywall

31 x 41 x 3.5 cm

3

Wounds XXXVIII
2017, Enamel and oil on clear 

vinyl and drywall

31 x 41 x 3.5 cm

4

Wounds I
2017, Enamel and oil on clear 

vinyl and drywall

122 x 107 x 11 cm

5

Wounds XLIV
2017, Enamel and oil on clear 

vinyl and drywall

122 x 107 x 11 cm

6

Wounds XLVII
2017, Enamel and oil on clear 

vinyl and drywall

122 x 107 x 11 cm

7

Installation view
8

Wounds IX
2017, Enamel and oil on clear 

vinyl and drywall

107 x 122 x 11 cm

9

Installation view

Artwork © The Artist
Courtesy of Lazarides 
Rathbone, London
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Will Martyr
Wanderlust

The first major solo exhibition of 

London-based artist, Will Martyr. On 

display are 20 new large-scale paintings 

from the artist’s most recent body of 

work. Questioning how today’s mass- 

consumption of imagery affects our 

perception of reality and notion of 

personal experience and memory, his 

paintings transport us into an alienated 

dreamworld of utopian promise.

At once recalling Bauhaus, Surrealism, 

Futurism, David Hockney, Pop Art and 

Russian Intourist posters of the 1930s, 

Martyr’s paintings present hyperreal 

depictions of infinity pools, postcard- 

perfect mountains and luxury 

residences. Seductive yet unsettling, 

they are reminiscent of the glossy

and pristine images of architectural, 

interior design or holiday magazines. 

Eerily devoid of human presence, the 

viewer is free to construct their own

version of reality and the story behind 

the setting. 

While operating within a rigid frame- 

work, Martyr utilises photography, found 

images and personal experiences in 

generating his images on a computer  

before projecting them onto the canvas. 

Intensely methodical and precise, Will 

Martyr often spends days masking 

and planning his compositions before 

carefully choosing his colour palette 

for each particular work. 

U
nit London 

23.06.2017 > 29.07.2017

www.theunitldn.com

1

All We Know
2017, Acrylic on canvas

181 cm (diameter) 

2

Beautiful Wife
2017, Acrylic on canvas

181 cm (diameter)

3

One Long Last Look
2017, Acrylic on canvas

181 cm (diameter)

4

I Hope You Can Make It 

2017, Acrylic on canvas

181 cm (diameter)

5

It’s Been A Long Time Coming 

2017, Acrylic on canvas

120 x 160 cm

6

A Way With Words 

2017, Acrylic on canvas

140 x 140 cm

7

I’ll Wait Here 

2017, Acrylic on canvas

100 x 70 cm

8

Whisper It In My Ear 

2017, Acrylic on canvas

200 x 200 cm

9

Value Your Time 

2017, Acrylic on canvas

140 x 140 cm

All works © Will Martyr
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Wyndham Lewis
Life | Art | War

Marking 100 years since Lewis (1882-1957) 

was first commissioned as an official war 

artist in 1917, the show comprises more 

than 160 artworks, books, journals and 

pamphlets from public and private, 

national and international collections. 

Staged in Imperial War Museums’ 

centenary year, ‘Wyndham Lewis: Life, 

Art, War’ is IWM’s largest visual arts 

exhibition to date. It also marks 60 years 

since Lewis’s death. A radical force in 

British art and literature, Lewis was the 

founder of Britain’s only true avant-garde 

movement, Vorticism. Lewis’ life and art 

encompassed the most violent and 

chaotic period in human history; from 

World War I to the nuclear age. 

He was a controversial figure whose 

ideas, opinions and personality inspired, 

enticed and repelled in equal measure.

From a mythologized birth in Canada, 

Lewis spent his youth in England and 

traveled Europe. In 1913, he joined Roger 

Fry’s Omega Workshops before setting 

up his own rival group, aptly named 

The Rebel Art Centre.

From there arose Vorticism in 1914, its 

arresting manifesto BLAST encapsula- 

ting the restless mood pervading 

Britain on the eve of the First World 

War. Serving as commissioned artillery 

officer during the conflict, Percy 

Wyndham Lewis was appointed an 

official war artist first for the Canadians 

and then the British.

‘Wyndham Lewis: Life, Art, War’ is presen- 

ted through key themes including: The 

Man of the World, Beyond Action and 

Reaction, The Enemy, Self-Condemned 

and Sea Mists. The exhibition also charts 

Lewis’ ‘underground’ period of reflec- 

tion and reinvention after the First 

World War, when his career as a writer 

began in earnest.

IW
M

 N
orth M

anchester

23.06.2017 > 01.01.2018

www.iwm.org.uk

1

Wyndham Lewis
T S Eliot  
1938, Oil on canvas

Courtesy of Durban Art Gallery

2

Wyndham Lewis
Red Portrait (Froanna)
1937, Oil on canvas

Private collection

3

C R W Nevinson
Returning to the Trenches
1916, Dry point etching on 

paper

IWM

4

William Roberts
Tommies filling their Water 
Bottles with Rain from a 
Shell Hole
1918, Ink

IWM

5

Wyndham Lewis
A Battery Shelled
1919, Oil on canvas

IWM

6

Wyndham Lewis
Inferno
1937, Oil on canvas

National Gallery of Victoria, 

Melbourne

7

Wyndham Lewis
The Armada
1937, Oil on canvas

Collection of the Vancouver Art 

Gallery, Founders' Fund

Images 1,2,6,7

© The Wyndham Lewis Memorial 

Trust / Bridgeman Images
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Sue Dunkley
Work from the 1960s & 1970s

My house was built in 1834. It speaks 
to me and inspires me all the time. 
You can be anonymous here. Eight 
exhibitions have come out of this 
house since I’ve been here. And all 
of the time only four people have 
knocked to ask what I’m doing.
Sue Dunkley, quoted by Sean O’Hagan 

in The Guardian (2 September 2016)

Alison Jacques Gallery presents a solo 

exhibition of British artist Sue Dunkley. 

This follows an exhibition curated by her 

daughter, playwright Jane Bodie and her 

brother Jim Dunkley at the artist’s home 

and studio in Islington, where she had 

lived and worked for over 50 years. 

Sadly Sue Dunkley now suffers from 

dementia and has recently moved to a 

local care home. The exhibition focuses 

on a series of large-scale paintings from 

the 70s and works on paper from the 60s 

through to 1980. This will be the artist’s 

first major gallery show in over a decade.

Dunkley often depicted cultural icons 

from the 60s such as the Kennedys and 

especially Marilyn Monroe whom she 

returned to as a protagonist in many 

works, fascinated by her seemingly 

irreconcilable sexuality and vulnerability. 

She often confronted the role of women 

and the portrayal of the female body in 

the ever-changing socio-cultural land- 

scape of the 60s and 70s. Dunkley was 

close to many key figures of the 60s, 

70s and 80s in London. In 1968 she inter- 

viewed Barbara Hepworth and was 

friends with British artist Phyllida Barlow 

and Irish poet and playwright Seamus 

Heaney. People close to Dunkley feature 

regularly in the her paintings which 

served as autobiographical explorations 

of her own personal experiences. 

A
lison Jacques G

allery London

29.06.2017 > 29.07.2017

www.alisonjacqesgallery.com

Opposite page

Untitled 
(Marilyn, Yves & Simone)
c1975, Oil on canvas

140 x 183 cm

1

Sue Dunkley at home
in Islington
2

Woman in Mirror
c1970, Oil on canvas

183 x 152 cm

3

Untitled 
(Melancholy)
c1968, Oil on canvas

122.5 x 107.5 cm

4

Bikini Nudes
c1971, Oil on canvas

182.5 x 152.5 cm

5

Untitled 
(Yerma)
c1973, Oil on canvas

122 x 106.5 cm

All images © the Artist 
Courtesy of Alison Jacques 
Gallery, London2
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Howard Hodgkin
Painting India

Howard Hodgkin (1932-2017) is widely 

regarded as one of the world’s greatest 

painters and has occupied a central 

place in contemporary art for over half a 

century. This is the first comprehensive 

exhibition to explore the enduring 

influence of India on Hodgkin’s work, 

a place he returned to almost annually, 

since his first trip to the country in 1964. 

More than 35 works are on display, 

painted over the last 50 years, which 

characterise the colour and warmth of 

India and capture the artist’s sensory 

impressions of the country – from fierce 

blazing sunsets to heavy oppressive 

rains, landscapes and cities he has 

visited, and portraits of the people he 

befriended. They range from Hodgkin’s 

earliest India-inspired paintings of the 

1960s through to new works completed 

early this year. It will also include works 

that have never been on show in the UK.

I fell in love with Indian art when 
I was at school, thanks to the 
enterprising art master, Wilfrid 
Blunt. I longed to visit India, but 
only managed to do so in my early 
thirties. It proved a revelation. 
It changed my way of thinking 
and, probably, the way I paint.
Howard Hodgkin 

Curator’s Gallery, Mumbai (2016)

The H
epw

orth W
akefield W
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01.07.2017 > 08.10.2017

www.hepworthwakefield.org

Opposite page

Bombay Sunset
1972-73, Oil on wood

44.5 x 98 cm

1

Letters from Bombay
2012-14, Oil on wood

40 x 54.9 cm

2

In the garden of the 
Bombay Museum
1978-82, Oil on wood

122 x 143 cm

3

Mrs Acton in Delhi
1967-71, Oil on canvas

122 x 148 cm

4

Summer Rain
2002-13, Oil on wood

108 x 133.4 cm

5

Over to You
2015-17, Oil on wood

24.8 x 31.4 cm

2
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True to Life
British Realistic Painting
in the 1920s & 1930s

Bringing together more than eighty 

paintings of astonishing technical 

accomplishment and stunning beauty 

by an almost forgotten generation of 

artists, this exhibition explores the 

realist tradition in British art between 

the two World Wars. Borrowed from 

public and private collections through- 

out Britain, this is a unique chance to 

rediscover a remarkable, but little 

known period in British Art. It focuses 

on scrupulously detailed realist painting, 

part of a world-wide trend at the time. 

When abstract art became fashionable 

after the Second World War, these 

artists became side-lined and largely 

forgotten. Many artists of the period 

opted for a new kind of hard-edged, 

sharp-focussed realist painting, and 

found new subjects in modern life. 

This exhibition, hosted by the Scottish 

National Gallery of Modern Art (Modern 

Two), is part of the Edinburgh Art 

Festival 2017 and is showing only in 

Edinburgh. 

It includes works by more than fifty 

artists. These include Gerald Leslie 

Brockhurst, Meredith Frampton, Laura 

Knight, James Cowie, Winifred Knights, 

Harold Williamson, Edward Burra, 

Herbert James Gunn, Mark Lancelot 

Symons, Harold Harvey, Leonard 

Campbell-Taylor, Edward Wadsworth,  

Cliff Rowe, Ernest Procter, Edward Baird, 

James McIntosh Patrick, among others.

Scottish N
ational G

allery of M
odern A

rt Edinburgh

01.07.2017 > 29.10.2017

www.nationalgalleries.org

2

Harold Williamson
Spray
1939, Oil on canvas

60.5 x 85.8 cm

Russell-Cotes Art Gallery & 
Museum, Bournemouth
3

Meredith Frampton
Marguerite Kelsey
1928, Oil on canvas

120.8 x 141.2 cm

Tate
4

Leonard Campbell Taylor 
Restaurant Car
London, Midland & Scottish 

Railway Company poster art 

c1935, Oil on canvas

90.5 x 130.2 cm

National Railway Museum, York
5

Edward Wadsworth 
Pendent
1942, Tempera on panel

87 x 62.5 cm

Kirklees Museums & Galleries, 
Huddersfield

6

Edward Burra
The Snack Bar
1930, Oil on canvas 

76.2 x 55.9 cm

Tate

1

James McIntosh Patrick 
A City Garden
1940, Oil on canvas

71.1 x 91.4 cm

Dundee Art Galleries 
& Museums Collection

3
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An Eternal Beauty
The Classical Canon in 
Early 20th Century Italian Art

A collaboration between Museo di Arte 

Moderna e Contempoanea in Rovereto 

and Fundación MAPFRE in  Madrid, this 

major exhibition is dedicated to one of 

the peak moments in twentieth-century 

Italian art

 

The return-to-order climate in Europe 

devastated by the First World War 

brought forth artistic ventures and 

movements – Metaphysical art, the 

experiences surrounding ‘Valori Plastici’, 

the Novecento Italiano, and the poetics 

of Magical Realism – that sought to 

recover and reaffirm themes and formal 

solutions from the artistic tradition. 

Allegorical subjects, portraits, figures, 

landscapes and still-lifes were inter- 

preted in a new idiom providing a 

modern rendition of the values of 

ancient and Renaissance art. Technical 

knowledge gained the status of a tool 

for representing and transfiguring the 

real in search of a timeless, oneiric 

dimension.

Featuring masterpieces from the early 

20th century, An Eternal Beauty traces 

an itinerary among the works of the 

masters of Italian art who looked to the 

past and its classic canon as sources of 

inspiration. The exhibition is organized 

into seven sections: Metaphysics of time 

and space; Evoking the ancient; Land- 

scapes; Return to the figure: the portrait; 

The Poetry of Objects; The Nude as 

Model; The Seasons of Life. 

The exhibition presents over 100 works 

by some of the major protagonists of 

Italian art: Carrà, Casorati, De Chirico, De 

Pisis, Savinio, Severini, Sironi as well as 

Bucci, Cagnaccio, Donghi, Dudreville, 

Funi, Malerba, Martini, Marussig, Oppi 

and Wildt. It weaves a dense network of 

visual references with works in Mart’s 

collections, where dedicated labels high- 

light the connections with the themes 

explored in An Eternal Beauty.

M
art Rovereto

02.07.2017 > 05.11.2017

www.mart.tn.it

Opposite page

Felice Casorati 
Ritratto di Renato Gualino 
1923-24

Istituto Matteucci, Viareggio
1

Antonio Donghi 
Donne per le scale
1929

Banca Monte dei Paschi di Siena
2

Ugo Celada da Virgilio 
RItratto della moglie
1925-30

Artdeco Galuchat, Vicenza
3

Mario Sironi 
Nudo con fruttiera (Venere)
c1923

GAM Galleria Civica d’Arte 
Moderna e Contemporanea, 
Torino

4

Felice Casorati 
Maschere
1921

Museo Civico e Pinacoteca di 
Alessandria
5

Antonio Donghi 
Giocoliere
1936

Unicredit Art Collection

2
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Genieve Figgis
What we do in the Shadows

Genieve Figgis is a consummate story- 

teller. Using paint rather than words, 

her deeply narrative works – often 

conjuring characters and settings out 

of the Edwardian age of the Anglo-Irish 

aristocracy – fit snugly within this long 

tradition of Irish cultural production. 

While it may seem essentialist, if not a 

political minefield, to overemphasize 

national identity in critical discussions 

of Figgis’ work, it could be argued that 

what distinguishes her use of figuration 

from the slew of contemporary painters 

is a distinctive translation of the Irish 

‘blarney’ into a pictorial form. A world 

that is infused with qualities of violence, 

travesty, affection, complicity, mimicry, 

subversion and mutual mystification.

As such, the tormented apparitions of 

this burdened past are natural subjects 

for Genieve Figgis.

Discovered  by famous American artist, 

Richard Prince, Figgis went from relative 

obscurity in Dublin to exhibiting in New 

York, Chicago, Toronto and London, all 

in the space of three short years.

A
lm

ine Rech G
allery Brussels

03.07.2017 > 29.07.2017

www.alminerech.com

Opposite page

Las Meninas 
(after Velázquez
2017, Acrylic on canvas

50 x 40 cm

1

Pink Stage
2017, Acrylic on canvas

80 x 100 x 4 cm

2

Castle by Day
2017, Acrylic on canvas

165 x 202 x 3.5 cm

3

Royal Friend Portrait
2017, Acrylic on canvas

60 x 80 x 2 cm

4

Ensor & Friends
2017, Acrylic on canvas

50 x 40 x 4 cm

5

Castle Bed
2017, Acrylic on canvas

40 x 50 cm

All works © Genieve Figgis  

All works
Courtesy of the Artist and 
Almine Rech Gallery 
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Archibald Prize 2017
The Finalists

The Archibald Prize is awarded annually 

to the best portrait, ‘preferentially of 

some man or woman distinguished in 

art, letters, science or politics, painted 

by any artist resident in Australasia’.

The 2017 Archibald Prize had 822 entries 

from which 43 were selected to be 

displayed in an exhibition at the Gallery. 

This open competition is judged by the 

trustees of the Art Gallery of New South 

Wales. Although it is a non-acquisitive 

prize, several of the entries are now part 

of the Gallery’s collection. Jules François 

Archibald established the prize in 1921,  

with the aim of fostering portraiture as 

well as support artists and perpetuate 

the memory of great Australians.  

It is the fourth time that Sydney artist 

Mitch Cairns, has won the  Archibald 

Prize. His 2017 entry is a stylised portrait 

of his artist-partner, Agatha Gothe- 

Snape. Gothe-Snape is a significant 

contemporary artist exhibiting widely 

both in Australia and overseas.

I composed this portrait with love. 
Agatha and I share everything in our 
lives; our two-year-old son; our work 
as artists and our day-to-day lives.
Mitch Cairns

29.07.2017 > 22.10.2017

www.artgallery.nsw.gov.au

Opposite page

Winner of the Archibald Prize 2017
Mitch Cairns
Agatha Gothe-Snape
2017, Oil on linen

140.5 x 125 cm

Photo: Mim Stirling, AGNSW
1

Jordan Richardson
John
2017, Oil on linen

40 x 35 cm

Photo: Mim Stirling, AGNSW
2

Winner Packing Room Prize 2017
Peter Smeeth
Lisa Wilkinson AM
2017, Oil on linen

100 x 150 cm

Photo: Felicity Jenkins, AGNSW
3

Dee Smart
The Mayor of Bondi
2017, Oil and acrylic on canvas

77 x 77 cm

Photo: Jenni Carter, AGNSW
4

William H Luke
Remy QC
2017, Acrylic on linen

41 x 41 cm

Photo: Jenni Carter, AGNSW
5

Jessica Ashton
Self-Portrait as a Clown
2017, Oil on board

30 x 30 cm

Photo: Mim Stirling, AGNSW
6

Julius Killerby
Paul Little
2017, Oil on canvas

80 x 50 cm

Photo: Mim Stirling, AGNSW
7

Prudence Flint
The Meal
2017, Oil on linen

122 x 102 cm

Each work © the artist7
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Biruta Baumane 
1922-2017
E X H I B I T I O N  O F  PA I N T I N G S  F R O M  T H E  C YC L E  ‘ T H E  G E N E R AT I O N ’ 

The cycle of exhibitions ‘The Generation’, 

dedicated to the young of the 1950s-60s, 

began by showing the works of Felicita 

Pauļuka. This second show is dedicated 

to the memory of Biruta Baumane.

On show are 26 paintings which the 

prolific Latvian artist Biruta Baumane 

donated to the museum upon her 

passing. Although she  dreamed of 

becoming a ballerina and began 

training at the Latvian National Opera’s 

ballet school, she turned her full 

attention to painting when she met the 

Latvian artists Aleksandra Beļcova and 

Romans Suta. Subsequently, in 2002, 

she was awarded the Baltic Assembly 

Prize for Literature, the Arts & Science.

 

Among the most important works on 

display are ‘Self-portrait at Night’ (1965), 

‘Country Musician’ (1968), the triptych 

‘Childhood’ (1983), ‘Carousel’ (1981) and 

‘The Feast Has Ended’ (1978). 

The romanticism of adventure captiva- 

ted Biruta Baumane. An inviting motif 

caught suddenly in a city or by the sea, 

a harbour view or a solitary pedestrian 

in the sleepy streets of a small town – 

a simple subject in a somewhat melan- 

choly mood. The uneventful Sunday 

calm, a child or a cat and the light sky. 

Ventspils harbour was a thrill that drew 

closer and brought the artist to the 

world of men from ships. Wind Over 

Ventspils (1971) – no matter how pictur- 

esque, Ventspils is no longer enough for 

the artist, she wants the wind, the air of 

a journey around the world, the longing 

for home at sea and longing for the sea 

at home. Baumane died on 21 January 

2017 at the age of 94.

Latvian N
ational M

useum
 of A

rt Riga

12.08.2017 > 10.09.2017

www.lnmm.lv

Opposite page

Self-Portrait at Night
1965

1

Childhood:
Part I of the triptych
1983

2

Housekeepers: From the 
cycle Wedding in Latgale
1967

3

Wind over Ventspils 
1971

4

Women: From the cycle 
Wedding in Latgale
1967

5

The Sad Violinist 
1975

6

Country Musician
1968

All works | Oil on canvas | LNMA Collection | Photos: Normunds Brasliņš
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Michael Kvium
Circus Europa

In a giant total installation Kvium 

unfolds events of our time against a 

backdrop of circus-tent stripes and 

invites the audience into ‘Circus Europa’.

For decades Michael Kvium has dealt 

with the absurdities of life and the 

meaninglessness of existence in his 

caricatures of human activity. This show 

takes us on a sensory tour of Kvium’s 

universe through new paintings, films, 

installations and sculptures. The theme 

is nothing less than the state of the

world. It is is a thought-provoking 

exhibition about the direction in which 

Europe and we ourselves are going. 

In the show he unfurls events that typify 

our time and interweaves issues such as 

tourism, entertainment, news, the flow 

of refugees, war and climate change. 

With mordant irony and raw humour 

the political scene and everyday life are 

presented as if in one great circus show.

Welcome to the Ring
The theatrical is a fundamental element 

in Kvium’s art and is central to the show. 

The audience is involved through clown- 

ing, dramatic conjuring tricks and 

theatrical situations. Kvium’s figures,

both repulsive and fascinating, draw 

our gazes and perform for us who have

stepped into the circus ring. An enter- 

taining and disturbing show is played 

out all around us.

Large Format
‘Circus Europa’ consists of new works 

that Kvium has created for the 

exhibition. The format of the exhibition 

marks out a new direction for Kvium, 

who has not previously created a total 

installation on this scale.

02.09.2017 > 14.01.2018

www.arken.dk

Opposite page

Illusion
2016

Photo: Anders Sune Berg
1

Michael Kvium in his studio
2016

Photo: Ken Hermann
2

Small Talk Show

2016

Photo: Anders Sune Berg
3

The Duke (detail)
2017

Photo: Anders Sune Berg
4

The Justice
Part of the series 
Contemporary Clowns 
2017

Photo: Lars Beyer
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Chloe Wise
Of False Beaches 
& Butter Money

Linked in approach, but not material, 

Wise’s practice spans installation, video, 

sculpture, painting, and drawing. 

Signaling the link between self-presen- 

tation and forms of betterment, Wise 

discloses relationships between image 

creation and authenticity, probing the 

performative means we use to adjust to 

the commercialisation of all aspects of 

contemporary life. Here, food becomes 

the nexus for unexpected associations – 

a cypher for the artist to map protean 

relations between self-care, consump- 

tion, gender negotiations, and alterna- 

tive routes to pleasures.

For her debut presentation in Paris, the 

artist explores the dissonance between 

visual cultures and systems, products, 

and persons they aim to represent. This 

sees the artist mining the iconography 

of milk, from maids to anthropomorph- 

ized and feminized cows to the abjec- 

tion of the maternal body, carrying 

these symbolic propositions into un- 

expected territory. Here, the unhealthy 

and unnecessary production of dairy is 

contrasted with the pastoral ideals 

through which they are disseminated. 

A
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ine Rech G
allery Paris 

05.09.2017 > 07.10.2017

www.alminerech.com

1

Do not go gentle into 
that Hidden Valley
2017, Oil on canvas

182.9 x 152.4 cm

2

Gluten Freedom
2017, Oil on canvas

182.9 x 152.4 cm

3

Lactose Tolerance
2017, Oil on canvas

210 x 300 cm

4

Louis Vuitton Crocs, 
a lamb who is tender
2017, Oil on canvas

182.9 x 152.4 cm

5

Virgo Triennal
2017, Oil on canvas

182.9 x 152.4 cm

6

Still-Life with Peach, 
President
2017, Oil on canvas

182.9 x 152.4 cm

7

You’ll go blind looking 
for it
2017, Oil on canvas

182.9 x 152.4 cm

All works © Chloe Wise
Photos: Rebecca Fanuele
Courtesy of the Artist and 
Almine Rech Gallery
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Brian Calvin
In his fifth solo show at Anton Kern 

Gallery, the California-based painter 

Brian Calvin presents a new body of 

work featuring tightly-cropped portrait 

paintings, coloured pencil drawings, 

and anthropomorphic wooden 

sculptures.

 

Among the new group of paintings, 

the artist introduces tondos (circular 

shaped canvases), whose cropping 

eliminates any sense of background or 

place, and underscores the flatness of 

his compositions. Also, for the first time 

at the gallery, Calvin presents sculp- 

tures: stilt-size painted wooden legs 

leaning against the wall, suggesting a 

group of idle teenage loiterers. The 

exhibition demonstrates the evolution 

of Calvin’s reduced style of depicting 

the human form, and a looseness that 

opens up his pictorial vocabulary.

 

Through repetition of his archetypal 

female figure, the artist invites us to 

look past the inviting face we are con- 

fronted by, and consider the idiosyn- 

crasies of his formal choices. By 

reducing the face to its essential 

features, and isolating eyes, lips, hair, 

each work offers pieces of a code for the 

viewer to interpret.

 

Oversize eyes gaze past the viewer. 

Lips are paused between forming words, 

revealing imperfect teeth and soft pink 

tongues. Faces are cropped and 

abstracted to various degrees, drawing 

attention to specific features. Mini land- 

scapes appear in fingernails, the shapes 

and gradations in eyes and lips mimic 

sunsets over a horizon. Calvin’s dreamy 

palette reflects the eternal summer of 

California and the sweetness of youth.

 Throughout the exhibition, the artist 

presents exercises in seeing. He plays 

with doubling; hanging works that are 

nearly identical, but differ in terms of 

scale, orientation, or expression. Brian 

Calvin’s work is asking, not answering, 

questions. Unconcerned with represen- 

tation or narrative, the artist frees him- 

self to meditate in the abstract activity 

of painting and explore the history of 

portraiture.

A
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07.09.2017 > 07.10.2017

www.antonkerngallery.com

1

Longneck
2017, Acrylic on canvas

274.32 x 182.88 cm

(ak#14141)

2

Looking Over
2017, Acrylic on canvas

274.32 x 182.88 cm

(ak#14140)

3

Installation view
4

In The Distance
2017, Acrylic on canvas

152.4 x 121.92 cm

(ak#14142)

5

Soft Focus
2017, Acrylic on linen

(60.96 x 45.72 cm)

(ak#14149)

6

Focusing
2017, Acrylic on canvas

(101.6 x 76.2 cm)

(ak#14148)

Courtesy the artist and 
Anton Kern Gallery, New York 
© Brian Calvin
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Paul Insect
Reflective Minds

The Allouche Gallery, founded by Eric 

Allouche, presents a new show of works 

by Paul Insect.The title of the exhibition 

refers to transformation through 

self-reflection. Within our own minds 

and reflective qualities, people can 

create great visions in order to grow, 

which, according to the artist, is the kind 

of change that we should strive for. 

Paul Insect questions genuineness and 

boldly reaches for his truest self with 

this body of work.

We live in a world that rewards the 

stability of the uncreative, in turn 

creating a society of individuals who 

hide behind disingenuous expressions 

and insincerity. Those people portray 

themselves as some- thing that they are 

not, only showing their social side, or 

the face that they wish to be. Similarly, 

some of Paul Insect’s new works have a 

hidden part to them, a reflective quality, 

which mirrors the secret side of us. 

Further, Insect’s new still-lifes are a view 

of the melting pot world that we live in. 

His images combine all the absurdism of 

Dada with the sleekness of modernism, 

yielding surreal renderings that point at 

the deep dark underbelly of adult life.

A
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allery N
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 York

07.09.2017 > 08.10.2017

www.allouchegallery.com
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The Onlooker
2017, Acrylic, spray paint 

and gesso on raw linen

100 x 81 x 3.5 cm

1

False Appearances
2017, Acrylic and gesso on 

wood panel

80 x 15.7 x 39.9 x 1 cm

2

Double Love
2017, Acrylic, spray paint 

and gesso on raw linen

121 x 121 x 3.5 cm

3

Ascending Figure
2017, Acrylic and gesso on 

12 oz Duck cotton canvas

101 x 81 x 3.5 cm

4

The Day After Yesterday
2017, Acrylic, spray paint and 

gesso on 12 oz cotton duck 

canvas

130.5 x 101 x 3.5 cm

5

Rock Collection
2017, Acrylic and gesso on 

wood panel

50 x 39.9 x 1 cm3 4
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Louise 
Fishman

My intention, always, was to not 
repeat a painting, was to not repeat 
aspects of paintings. My intention in 
painting is to keep discovering and 
to keep changing.
Louise Fishman

Fishman’s art has always been difficult 

to pin down. She has made gestural as 

well as hard-edge abstractions, word 

paintings and representational self- 

portraits, sometimes using such un- 

conventional supports as rug samples, 

sandpaper, and canvases folded like 

accordion books. She also occupies the 

paradoxical position of reconciling her 

formalist concerns with a strong 

commitment to her Jewish, feminist, 

lesbian identity.

Fishman’s paintings, made in 2016-17, 

push to extremes the artist’s sponta- 

neous improvisations upon an implied 

grid, in works that range widely in scale, 

from 10 x 15 cms to 244 cm in width. 

The paint can be troweled, squeezed 

from the tube, diluted into a wash, or 

transferred via a sheet of paper. Mediums 

include oil, watercolour, egg tempera, 

coloured pencil, ink, and graphite.

Cheim
 &

 Read N
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 York

07.09.2017 > 28.10.2017

www.cheimread.com

2

Mars Orange
2017, Oil on linen

76.2 x 76.2 cm

3

A Little Ramble 
2017, Oil on linen

177.8 x 228.6 cm

4

Untitled  
2016, Watercolour and egg 

tempera on paper

20 x 20 cm

5

Untitled
2016, Ink and wash on paper

20 x 20 cm

6

Untitled
2016, Egg tempera on paper

21 x 21 centimeters

1

Piano Nobile 
2017, Oil on linen

177.8 x 228.6 cm

3
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