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The Enormity 
of the Possible

The exhibition features both late work 

by seminal artists from the American 

Modern movement and early work by a 

select group of Abstract Expressionists. 

The bold improvisational approach 

and perspective of artists such as Milton 

Avery, Charles Burchfield, Stuart Davis, 

Elie Nadelman or Helen Torr among 

others radically expanded the

possibilities for painting and sculpture 

in the 20th century. Bound by no ‘school’ 

or manifesto, Modernists played a role 

in initiating the shift in focus of the 

international art world from Paris to 

New York. Many had lived through both 

World Wars and witnessed seismic 

changes to America’s social, economic 

and political landscape. 

Emerging from this turmoil, many 

rejected European romanticism and 

acknowledged abstraction as a vehicle 

of freedom, a way to express a purer 

experience – a point of view that would 

be fully embraced by many of the future 

prominent figures of the New York 

School. There are many examples, for 

instance Marin’s painting Movement, VI 

from 1946 divides the composition into 

zones, foreshadowing Rothko’s format 

of stacked rectangles. Burchfield’s Sun 

and Rocks, 1953 employs an overall 

rhythm reminiscent of Pollock’s poured 

canvases and Stuart Davis’ late work 

with its hot colours and hard edges, a 

precursor to both Pop and Minimalism.

There is ample documentation of the 

direct engagement between these two 

generations. Marin along with Gorky, 

Willem de Kooning and Pollock repre- 

sented America in the 1950 Venice 

Biennale. Avery and Rothko painted 

together in Provincetown, Massachu- 

setts during the summer of 1957. 

The closeness of their relationship was 

affirmed when Rothko delivered Avery’s 

Eulogy in 1965 at the New York Society 

for Ethical Culture. Artists including 

Dove and Torr, who were well known for 

listening to music as an integral part of 

their creative process, engendered a 

fresh attitude towards studio practice. 

Even more, Davis was among the first to 

consider music in conjunction with 

painting, evident in his bold use of 

colors and expressive lines that recall a 

similar rhythm and vigor to that of jazz. 

Donald Judd wrote of Davis in 1962, 

‘There should be applause, Davis at 

sixty-seven is still a hotshot.’ This 

intimate exchange of approaches and 

modes of critical thinking incubated an 

entirely new and purely American 

aesthetic that would define art in the 

20th century.

The show will be accompanied by a fully- 

illustrated catalogue with an introduc- 

tion by art historian, Katherine Markoski.
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Lee Krasner
Seated Figure
1938-39, Oil and collage 

on linen

63.5 x 45.7 cm

1

John Marin
Movement VI
1946, Oil on canvas

55.9 x 71.1 cm

Courtesy Private collection

© The Estate of John Marin/

 Artists Rights Society (ARS), 

New York

2

Charles Burchfield
Sun and Rocks
1950-53, Ink, conte crayon 

and watercolour on buff 

wove paper

30.5 x 41.9 cm

Signed with artist’s initials 

and dated 'CEB 1950-53' 

(lower left)

3

Arthur Dove
Untitled
1945, Oil on canvas

30.2 x 22.2 cm

signed 'Dove' (lower centre)

4

Gaston Lachaise
Head of a Woman, 
Egyptian Head
1923, Bronze

38.1 x 20.3 x 24.1 cm

Signed and dated' G Lachaise 

© 1923' (along the base); 

inscribed 'Roman Bronze 

Works NY' (along the base)
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Nicolas Poussin
Le Massacre des Innocents

‘Le Massacre des Innocents’, the master- 

piece by Nicolas Poussin, will be the 

focal point of this major exhibition. 

From the genesis of the painting to its 

legacy, the work can be discovered 

alongside a number of prestigious 

artworks on loan, including some of the 

great names of modern and contempo- 

rary art: Pablo Picasso, Francis Bacon 

and Annette Messager. 

After the Louvre, the Musée Condé at 

the Domaine de Chantilly holds France’s 

largest and most impressive collection 

of paintings and drawings by Poussin 

(1594-1665). At the heart of this remark- 

able collection, ‘Le Massacre des 

Innocents’ stands out as much for its 

illustrious owners as its radically 

innovative treatment of the subject 

matter, inspired by the New Testament. 

King Herod’s order to execute all 

children under two years of age in 

Bethlehem was a subject that was very 

popular in 17th century art. 

Poussin’s painting caused an immediate 

sensation amongst his contemporaries.

The opposition between the anony- 

mous violence and brutality on the part 

of the executioner and the despair and 

horror of the mother whose expression 

is unforgettable, as well as the palpable 

tension of the scene, have continued to 

resonate today, perhaps accounting for 

the fact that Poussin’s painting has been 

copied by many other artists. 

Some fifty or so works highlight the 

painting’s legacy and influence, with 

many examples of paintings from 

modern and contemporary artists.

The exhibition continues with various 

interpretations of Poussin’s famous work 

from the 17th, 18th to the early 19th 

centuries (Guido Reni, Jean-Baptiste- 

Marie Pierre, Léon Cogniet, etc) The last 

rooms show a selection of modern and 

contemporary interpretations.

D
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Nicolas Poussin
Le Massacre des Innocents
c1627-28, Oil on canvas

148.5 x 174.5 cm

© RMN Grand Palais Michel Urtado

1

Pablo Picasso
The Charnel House
1945, Oil and charcoal on canvas

199.8 x 250.1 cm

© 2016 Digital Image, The Museum 

of Modern Art, New York/ Scala, 

Florence – Succession Picasso 2017

2

Nicolas Poussin
Portrait of the Artist
1649

© RMN Grand Palais (musée du 

Louvre) / Jean-Gilles Berizzi

3

Guido Reni
Le Massacre des Innocents
Early 17th century, Oil on canvas

268 x 170 cm

© Scala, Florence - courtesy of the 

Ministero Beni e Att. Culturali

4

Léon Cogniet
Scene of the Massacre of the 
Innocents
1824

MBA, Rennes, Dist.

©RMN-Grand Palais / Adélaïde 

Beaudoin

1

3

4

2

International 
Art Exhibitions 2017



Neighbours
Portraits from Flanders 
1400-1700

Better a good neighbour than a distant 

friend’, so the saying goes. Mauritshuis 

tells the story of Flemish portraiture 

using a selection of the best Flemish 

portraits from the Royal Museum of 

Fine Arts of Antwerp. In the Southern 

Netherlands (now Belgium), the art of 

portrait painting came into full bloom 

during the period from 1400 to 1700. 

The exhibition includes major works by 

Rogier van der Weyden, Hans Memling, 

Pieter Pourbus, Peter Paul Rubens and 

Anthony van Dyck. Almost all the sitters 

can be identified. 

This is why the show will not only high- 

light what makes Flemish portraits so 

special, but also who appears in the 

pictures and how they wanted to be 

viewed. The portrait of Abraham 

Grapheus by Cornelis de Vos has been 

restored especially for this exhibition. 

During this period, noblemen and 

wealthy citizens had themselves 

immortalised by the best Flemish artists 

of their time. These portraits remain 

impressive due to the way in which the 

sitters’ facial features and their character 

was painted.4 5
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Peter Paul Rubens
Triptych, Epitaph of Nicolaas 
Rockox and his wife Adriana 
Perez
c1613-15

1

Anthony van Dyck 
Portrait of Cesare 
Allessandro Scaglia di 
Veerua
c1634

2

Hans Memling 
Portrait of Bernardo Bembo 

c1471-74

3

Cornelis de Vos 
Portrait of Abraham 
Grapheus 

1620

4

Rogier van der Weyden 
Portrait of Philippe de Croy, 
his coat of arms on the 
reverse 

c1460

5

Master of Frankfurt 
Portrait of the painter 
and his wife
1496

Royal Museum of Fine Arts, 
Antwerp © KMSKA/Lukas – 
Art in Flanders VZW

www.mauritshuis.nl
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Barbara Kasten
Parti Pris

Barbara Kasten was born in 1936 in 

Chicago, Illinois. Her work is featured in 

the collections of the Museum of 

Modern Art, The Whitney Museum of 

American Art and the Guggenheim 

Museum in New York, the High Museum 

of Art in Atlanta, The Museum of Fine 

Arts in Houston, the Smithsonian 

AmericanArt Museum in Washington 

DC, the Tate Modern in London, The 

Centre Pompidou, among many others.

This is her second solo exhibition with 

the Bortolami Gallery. 

Endlessly experimental and now in 

her eighth decade, Barbara Kasten will 

show three recent bodies of work: an 

extension of her colourful, large-scale 

photographs, ‘Collisions’, and new 

sculptural, photographic hybrids 

entitled ‘Progressions’. She will also 

present ‘Parallels’ – her first freestanding 

sculpture since the early 1970s. 

In architectural terminology, the ‘parti 

pris’ is the chief organising principle of 

a project. 

Kasten’s inventive ‘Progressions’, 

composed of face-mounted photo- 

graphs with geometric acrylic shapes 

affixed to the surface, emphasize the 

duality of the photograph and of the 

relief’s sculptural forms. 

As photographic hybrids, the

‘Progressions’ are abstract objects, and 

the relationship between the two 

components ceaselessly oscillates back 

and forth. With both elements of

sculpture and photography, the new 

works become something else entirely, 

depending on and informing one 

another. The shapes and shadows cast 

are crucial – a ‘temporary photogram’.

Finally, ‘Parallels’, the large sculpture 

central to the exhibition, brings a 

transparency of form fully into the 

viewers’ experience. She pushes the 

modernist, formal geometric order of 

these cubic constructions askew, 

utilizing a point of balance for its form. 

The components are cantilevered on 

top of one another, relying on the 

tension between each element.
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Collision 2T
2017, Fujiflex digital print

160 x 122 cm (framed) 

Edition 1 of 1 + 2 APs

2

Collision 6T
2017, Fujiflex digital print

160 x 122 cm (framed) 

Edition 1 of 1 + 2 APs

3

Progression Two
2017, Fujiflex digital print, 

fluorescent acrylic

91.5 x 91.5 x 13 cm

4

Progression One
2017, Fujiflex digital print, 

fluorescent acrylic

91.5 x 91.5 x 13 cm

5

Progression Five
2017, Fujiflex digital print, 

fluorescent acrylic

91.5 x 91.5 x 13 cm

6

Installation view
7

Collision 6E
2017, Fujiflex digital print

160 x 122 cm (framed) 

Edition 1 of 1 + 2 APs

8

Parallels I
2017, Fluorescent acrylic

81.5 x 249 x 244 cm (approx)

Courtesy of the artist and 
Bortolami, New York.
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The Art of
Steven Campbell
A Retrospective

This major exhibition is a rare insight 

into the career and work of Steven 

Campbell (1953-2007), who is considered 

to have pioneered the renaissance of 

Scottish art in the 1980s. The exhibition 

consists of works made between 1983 

and his untimely death in 2007.

Best known for his monumental figura- 

tive paintings, Campbell’s unique works 

emerged from an array of personal and 

literary inspirations to create surreal 

narratives which offer his comment on 

social and human conditions. 

Campbell’s complex paintings often 

depict recurring characters in dream- 

like scenarios, which are full of humour 

and ironic art historical references and 

are open to interpretation by the viewer.

His early work drew on a wide range of 

sources and imagery, his figures often 

echoing those of Stanley Spencer. 

In 1978, after several years in the steel- 

works and engineering industry, he 

enrolled at the Glasgow School of Art  

studying installation and performance 

art. This later influenced his immersive 

and theatrical paintings. Campbell 

was awarded the prestigious Fulbright 

Scholarship and moved to New York 

in 1982 where he made a sensational 

impression on the art scene, receiving 

acclaim for his highly original and 

thought-provoking works. 

in 1987, Campbell moved back to 

Glasgow. During this time his work 

became more expressive. He started to 

experiment with different materials and 

themes within his work. Throughout 

his varied career, Campbell explored 

‘dark expressionistic figuration, graphic 

illustrative drawing, mixed- media 

assemblage, impressionism, a Matisse- 

like sun-bleached palette, and towards 

the end of his life, in 2006 and 2007, a 

form of hyper-vivid psychedelic realism.

M
arlborough Fine A
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1

Birth of Eurithia with 
Drowned Family
1991, Collage on canvas

150 x 120 cm

2

I Dreamt I shot Mussolini 
at Cowes Week
1991, Collage on paper laid 

on canvas

144 x 115.5 cm

3

Portrait of Two Cousins 
with the same Mother 
who left them alone 
when she was Seventeen
1991, Collage on canvas

149 x 121 cm

4

Searching for Fossils 
at Night 

1984, Oil on canvas

282.3 x 259 cm

5

Collagist in the Drama –
Mort de Pierrot
1988, Oil on canvas

221 x 236.2 cm

6

Folly with Camouflage 
Men and Plane
1990, Oil on canvas

58.7 x 89.2 cm

7

Untitled
2006-07, Oil on canvas

216 x 173 cm

8

Alice in Ruins
1992-93, Oil on canvas

269.9 x 263.7 cm

© The Estate of Steven Campbell, 
Marlborough Fine Art, London
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Nathalie Du Pasquier
Big Objects Not Always Silent

Institute of Contem
porary A

rt Philadelphia

13.09.2017 > 23.12.2017

www.icaphila.org

Opposite page

Con la foglia di magnolia 

2005-06, Oil on canvas

200 x 250 cm

1

Still life on my bicycle
2005, Oil on canvas

100 x 150 cm 

2

 C.R.A.F.T. (Still-Life No 13)  
2002, Porcelain (Limoges)

3

Almost Abstract
2013, Oil on canvas

4

Untitled
2015, Oil on paper

All works courtesy of the artist 
and  ICA in Philadelphia
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Nathalie Du Pasquier was born in 

Bordeaux in 1957. She has lived in Milan 

since 1979. Until 1986 she worked as a 

designer and was a founder member of 

Memphis. She designed numerour 

‘decorative surfaces’ – textiles, carpets, 

plasic laminates and some furniture and 

objects. In 1987 painting became her 

main activity.

Prior to coming to the ICA, University 

of Pennsylvania in Philadelphia, this 

retrospective was on display at the 

Kunsthalle Wien in Austria in 2016. 

Featuring more than 100 works  from 

the early 1980s to present day, including 

a number of new and never-before- 

seen pieces, the presentation juxta- 

poses graphic patterns with abstracted, 

figurative paintings, creating a fully 

immersive environment that under- 

scores the artist’s systematic dismant- 

ling of the hierarchy between design 

and fine art. The exhibition will  demon- 

strate the seamless boundaries 

between functional and decorative 

objects in Du Pasquier’s practice. 

Still-lifes depicting everyday objects will 

be installed against a backdrop of her 

wallpaper designs, juxtaposed with 

sculptures, textiles, and design objects 

that inspire her work in painting and 

illuminate her creative process. 



Collectors’ Stories
Contemporary Istanbul 
12th Edition

CI brings together leading contempo- 

rary galleries, artists and collectors from 

Turkey and around the world, giving a 

regional and international focus. 

This year, Contemporary Istanbul brings 

73 galleries from 25 cities across more 

than 20 countries presenting 1500 art- 

works, including 29 galleries that are 

participating for the first time and 44 

returning exhibitors ranging from the 

emerging to the established. 

Hard work has turned the Turkish art 

scene into an internationally acclaimed 

market over the past 11 years, and 

Istanbul has since evolved into a 

cultural and artistic meeting point. 

Since 2006 the aim of Contemporary 

Istanbul has been to raise awareness of 

both local and international artists in 

Turkey, while increasing interest 

amongst international audiences.

Contem
porary Istanbul

14.09.2017 > 17.09.2017

www.contemporaryistanbul.com
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Vahram Davtian
GameII
2017, Oil On Canvas, 

90 x 90cm

Courtesy of the artist and 
Galeri 77
1

Reza Derakshani
Sunset Hunting 
2015, Oil on glaze on canvas

198 x 224 cm

Courtesy of the artist and 
Sophia Contemporary Gallery
2

Namgoong Won
Joy of Sharing
2015, Mixed media

45 x 45 cm

Courtesy of the artist and 
AB Gallery, Seoul
3

Josef Albers
Study for Homage 
to the Square – Me Too 
1969, Oil on Masonite

Courtesy of Archeus Post 
Modern
4

Tigran Tsitoghdzyan
Mirror
2017, Oil On Canvas

190 x 125 cm

Courtesy of the artist and 
Galleri 77 

5

Ekin Su Koc
Stinging Lands
2017, Oil on canvas

150 x 150cm

Courtesy of the artist and 
Anna Laudel Gallery
6

Guido Casaretto
Rest-Off
2017, Concrete, wood, acrylic, 

epoxy, graphite, metal, rust 

on apposite construction

226 x 79.5 x 151 cm

Courtesy of the artist and 
Zilberman Gallery

2
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David Salle
Ham & Cheese & Other Paintings

Skarstedt gallery is pleased to present 

‘Ham & Cheese and Other Paintings’, 

a show of new works by David Salle – 

the celebrated master of post-modern 

painting who, for the past 40 years, has 

deconstructed the image by embracing 

the performative, as well as the cine- 

matic aspects of his medium. 

The new works have never been seen in 

the US, and showcase an evolution that 

expands his vision of American surreal- 

ism. In 1993, Salle created his ‘Early 

Product Paintings’, which featured the 

artist’s improvised interventions on 

painted backgrounds of collaged

advertisements. The new works return 

to that territory, involving images that 

come from 1960s advertisements.

The painting embraces new materials 

like Flashe, a French matte paint, that 

brings a new depth of colour to Salle’s 

palate, alongside new techniques like 

frottage. Long recognized as a superb 

colourist, Salle in these new paintings 

takes his colour to another, more 

emotive level. In these paintings we see 

a greater freedom and an even stronger 

sense of compositional organization 

than in the past. Salle’s signature, ex- 

pressive line returns, becoming a space 

within the painting itself. In addition, 

the new works play imagistically in the 

world of Max Beckmann and Marsden 

Hartley, among others.

‘There’s a piece of a Chevy seen from the 

back, magically merging with the torso 

of a woman in a bathing suit, and you 

can’t figure out how it works spatially, 

but they seem perfectly companionable’, 

Salle said. ‘It’s like the Magritte painting 

I’ve always wanted to see.’

Skarstedt N
ew

 York
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www.skarstedt.com

1

Hypnotist
2017, Flashe on archival digital 

print mounted on linen

95.7 x 71.1 cm

2

Look
2017, Flashe on archival digital 

print mounted on linen

95.9 x 71.1 cm

3

Happy
2017, Flashe on archival digital 

print mounted on linen

95.9 x 71.1 cm

4

Drop Earrings
2017, Flashe on archival digital 

print mounted on linen

95.9 x 71.1 cm

5

Arm
2017, Flashe on archival digital 

print mounted on linen

95.7 x 71.1 cm

6

Theodora
2017, Flashe on archival digital 

print mounted on linen

95.9 x 71.1 cm

7

Portrait of Beverly
2017, Oil, acrylic, flashe, 

charcoal, and archival

digital print on linen

170.2 x 233.7 cm

8

Ham & Cheese
2017, Oil, acrylic, flashe,

charcoal, and archival

digital print on linen

188 x 264.2 cm

9

Jantzen
2015-16, Oil, acrylic, charcoal 

and archival digital transfer 

and print on linen

181.6 x 170.2 cm

© David Salle/Licensed by 
VAGA, New York, NY
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Fouquet’s diptych from the Collegiate 

Church of Notre-Dame in Melun is one 

of the masterworks of 15th century 

French painting. The former left panel, 

featuring a portrait of the donor Étienne 

Chevalier and a representation of Saint 

Stephen, came into the collection of the

Gemäldegalerie in 1896. The right panel, 

depicting the Madonna, has belonged 

to the Royal Museum of Fine Arts 

Antwerp since the early 19th century. 

In addition, there is the enamel 

medallion with a self-portrait of the 

artist, which once decorated the frame 

of the diptych and is now preserved in 

the Louvre.

Jean Fouquet
The Melun Diptych

The presentation will bring all of these 

fragments together for the first time in 

80 years, thereby briefly restoring the 

lost unity of a great work of art. Planned 

several times but never realised, the 

reunification of the two large, well- 

preserved paintings offers an exception- 

al experience. Additional works deline- 

ate the artistic context of the painter 

and demonstrate his artistic foundations. 

Firstly is the Portrait of the Ferrara Court 

Jester Gonella, whose attribution to 

Fouquet has been in contention for 40 

years. There is also the life-size drawing 

of Guillaume Jouvenel des Ursins, the 

only preserved sheet that can be 

attributed to Fouquet without doubt.

Kulturforum
 G

em
äldegalerie Berlin 

15.09.2017 > 07.01.2018

www.smb.museum

Opposite page

Madonna surrounded by 
angels (detail)

1

Self-Portrait
1452-60, Enamel medallion

©  Musée du Louvre, Paris
2

Portrait of Guillaume 
Jouvenel of the Ursins
c1460, Pen on tinted paper

© Staatliche Museen zu Berlin
3

Etienne Chevalier and Saint 
Stephen (diptych, left panel)

c1455, Oakwood

93 x 85 cm 

© Staatliche Museen zu Berlin
4

Madonna surrounded by 
angels (diptych, right panel)

95 x 85.5 cm

© Koninklijk Museum voor 
Schone Kunsten, Antwerp
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John Golding
Pure Colour Sensation

Following the recent display of works 

at The Arts Club, Dover street, Piano 

Nobile presents the full exhibition 

‘John Golding: Pure Colour Sensation’. 

Although an acclaimed art historian, 

Golding considered himself, first and 

foremost, a painter. His work features in 

prominent institutions such as the Tate, 

MoMA, the Scottish National Gallery, 

the British Council, Ferens Art Gallery, 

and the Fitzwilliam Museum. Golding 

had numerous one-man shows in the 

UK and abroad, and also participated 

in many group exhibitions, including 

international shows with his close 

friend Bridget Riley. He was appointed 

a CBE in 1992 and elected a Fellow of the 

British Academy in 1994. The exhibition 

constitutes a survey of works from the 

1970s and 1980s, ranging from large 

scale canvases to both small and large 

pastels. The show will be accompanied 

by a catalogue with introduction by 

David Anfam.

Golding’s work, although abstract, 

repeatedly returns to the human body. 

The monumental canvases and the 

tactile handling of paint through 

expressive layering of pigment demand 

a visceral physical reaction from the 

viewer. Speaking in an interview for 

Artists’ Lives, Golding recollected that 

his turn to abstraction was in ‘recogni- 

tion of what was happening in America 

in the 1950s…the most important thing 

going on in painting [of the day].’ 

In his abstract paintings, both intimate 

and large in scale, John Golding sought 

unadulterated formal brilliance, letting 

colour and composition take promi- 

nence, ‘so that there is nothing getting 

between you and the pure colour 

sensation’.

Piano N
obile London

20.09.2017 > 20.10.2017

www.piano-nobile.com
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J.10 (Phoebus)
1989, Acrylic on cotton duck

162.2 x 224 cm

1

Untitled (Maquette)
1984, Acrylic and chalk 

on chipboard

46 x 61 cm

2

CI
1972-73, Acrylic on canvas

198.1 x 213.4 cm

3

Untitled
c1974-75, Acrylic on canvas

142 x 187.5 cm

4

Untitled
c1978, Acrylic on canvas

76 x 122 cm

5

S. III (Hokusai)
1987, Acrylic on canvas

101.5 x 136.5 cm

3
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Tal R
Sexshops

The exteriors of sex clubs, massage 
parlours, strip clubs, adult theatres 
and other red-light establishments
from around the world are depicted 
in new paintings by Copenhagen- 
based artist Tal R. 

With their areas of flat, unmodulated 

colour and deceptively simple com- 

positions, Tal R’s paintings have long 

questioned our conception of and 

presumptions about our surrounding 

reality – what we see and where its 

meaning and beauty lies. In these new 

works he brings a quizzical eye to the 

largely unconscious actions of 

seduction, desire and gratification. 

Approaching his subject matter non- 

judgmentally, Tal R sees the sex shop 

façade as being metaphorically allied to 

the function of desire within a painting.

For the artist, that which is on display is 

only successful in as much as it activates 

the imagination, hinting at something

tantalisingly out of reach; in the ‘back 

room’ as the artist says – unseen and 

unknown. Keeping us on the outside is 

a deliberate creative strategy. Working 

from photographs, some sent by friends 

and acquaintances from around the 

world, Tal R is on the outside too: 

shut out by closed doors and frosted 

windows, which he paints with varying 

degrees of abstraction in dazzlingly 

seductive hues. The paintings operate 

on different levels. There are the plain 

facts of the scene, cleanly delineated, 

but also an undercurrent of modernist 

abstraction, their lattices of doors and 

windows offering readymade grids that, 

bring to mind names such as Malevich 

or Mondrian. In these simplified

schemes, Tal R navigates a terrain 

between abstraction and representa-

tion, as well as a long history of art.

Any anthropomorphic reading of his 

windows and doors is between the 

viewer and their subconscious.

‘Sexshops’ continue an evolution in Tal 

R’s working practice, a process similar to 

the historical use of distemper, in which 

pure pigments are mixed with rabbit 

skin glue to achieve canvases that glow 

with Rothko-like intensity. At the same 

time, limiting opportunity for addition 

and revision, this process has resulted in 

a series of stripped-back compositions. 

The artist’s ability to seduce and engage, 

to make a beautiful image, is laid bare.

20.09.2017 > 20.12.2017

www.victoria-miro.com
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Allenby
2017, Pigment and rabbit 

skin glue on canvas 

240 x 188 cm

1

Bar Farao
2017, Pigment and rabbit 

skin glue on canvas 

172 x 112 cm

2

Valencia
2017, Pigment and rabbit 

skin glue on canvas 

200 x 172 cm

3

Paris Chic
2017, Pigment and rabbit 

skin glue on canvas 

172 x 200 cm

4

Zwanglos
2017, Pigment and rabbit 

skin glue on canvas

132 x 172 cm

All works
© Tal R
Courtesy the artist and 
Victoria Miro, London
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Michael
Craig-Martin
All in All

An exhibition of new and recent works 

by Michael Craig-Martin. Featuring 

acrylic on aluminium works, this is the 

second solo show for the Irish-British 

artist at the Gallery Hyundai. Pop Art, 

Minimalism  and Conceptual Art were 

significant influences upon Craig-Martin 

during his time at Yale University School 

of Art & Architecture in the early 1960s. 

On returning to London, he had his first 

major solo exhibition there at Rowan 

Gallery in 1969. 

His early work questions the nature of 

art and representation through a variety 

of objects and materials. In the late 

1970s, he began to make line drawings 

of ordinary everyday objects, character- 

ised by their boldly outlined motifs 

and vivid colours. These simplified depic- 

tions explore the possibilities of new 

meanings of familiar visual symbols, 

creating over the years an ever- 

expanding vocabulary of images and 

forming the foundation of his work. 

During the 1990s, his focus shifted 

decisively to painting, rendering 

unexpected combinations in both 

works on canvas and complex wall 

paintings. 

Craig-Martin is a key figure in British 

conceptual art and has had an influence 

on the Young British Artists (YBAs) 

having taught them at Goldsmith’s 

College in London from 1974 to 1988.

In this exhibition at Gallery Hyundai, 

Craig-Martin’s paintings continue to 

depict a series of common objects 

found in daily life, prompting the viewer 

to contemplate their form and function. 

G
allery H

yundai Seoul

21.09.2017 > 05.11.2017

www.galleryhyundai.com

Opposite page

Untitled 
(trainer fragment green)
2017, Acrylic on aluminium

60 x 60 cm

1

Untitled 
(light bulb fragment)
2015, Acrylic on aluminium

200 x 200 cm

2

Untitled 
(violin fragment)
2016, Acrylic on aluminium

90 x 90 cm

3

Untitled 
(headphone fragment) 
2017, Acrylic on aluminium

60 x 60 cm

4

Untitled 
(sunglasses fragment)
2015, Acrylic on aluminium

200 x 200 cm

5

Untitled 
(corkscrew fragment)
2017, Acrylic on aluminium

60 x 60 cm

All works
© Michael Craig-Martin 
Courtesy Gagosian 
Photos: Mike Bruce
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Pop Art
Icons that Matter
C O L L E C T I O N  O F  T H E  W H I T N E Y  M U S E U M  O F  A M E R I C A N  A R T

The Whitney Museum of American Art 

in New York provides a veritable antho- 

logy of 20th and 21st century American 

art including remarkable paintings, 

sculptures and prints from the Pop Art 

Movement. More than sixty works will 

be presented for the first time in Paris. 

The exhibition focuses on Pop Art in 

post-war American art, from the early 

1960s to the end of the 1970s, and 

includes formative figures from the Pop 

Art movement: Robert Rauschenberg 

and Jasper Johns, the sculptures and 

monumental canvases of Claes Olden- 

burg, Tom Wesselmann, James Rosen- 

quist, and Alex Katz, the serigraphs of 

Andy Warhol, and the paintings of Roy 

Lichtenstein and Jim Dine. 

Although the exhibition features the 

movement’s most prominent artists, it 

also includes American artists who are 

less well known in France (George Segal, 

Rosalyn Drexler, May Stevens, John 

Wesley etc). At the beginning of the 

1960s, in just a decade, a generation of 

artists emerged in the United States in 

reaction to the abstract expressionism 

that predominated at that time. 

The Pop Art Movement emerged as the 

consumer society developed and the 

economy prospered. Those artists 

involved, generally represented every- 

day objects and symbols from popular 

mass culture by employing techniques 

used by advertisers and comic strips 

that incorporated textual elements. 

The movement affirmed its belief in the 

power of the image, and it often ironic- 

ally reappropriated iconic figures such as 

Kennedy and Marilyn Monroe, to depict 

‘the American way of life’, in order to 

celebrate and criticise it at the same time.

M
usée M

aillol Paris

22.09.2017 > 21.01.2018

www.museemaillol.com

Opposite page

Christina Ramberg
Istrian River Lady
1974, Acrylic on chipboard 

with wooden frame

89.9 x 79.4 x 4.1 cm

© Estate of Christina Ramberg, 
Courtesy Corbett vs Dempsey
1

Claes Oldenburg
French Fries and Ketchup
1963, Vinyl and kapok on 

wood base

26.7 x 106.7 x 111.8 cm

© Claes Oldenburg, 1963
2

Tom Wesselmann
Great American Nude #57 
1964, Acrylic and oil on paper 

and chipboard

122.7 x 165.7 cm

© Adagp, Paris, 2017
3

James Rosenquist
Broome Street Trucks 
after Herman Melville
1963, Oil on linen

183.2 x 183.2 x 8.6 cm

© Adagp, Paris, 2017
4

Allan D’Arcangelo
Madonna and Child
1963, Acrylic and gesso 

on canvas 

174 x 152.7 cm

© Adagp, Paris, 2017
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Jasper Johns
Something Resembling Truth

Widely known for his iconic images of 

flags, targets, numbers, maps and light 

bulbs, Jasper Johns has occupied a 

central position in American art since 

his first solo exhibition in New York in 

1958. His treatment of iconography and 

appropriation of objects, symbols and 

words makes the familiar unfamiliar, 

achieving this through the distinctive, 

complex textures of his works. 

‘Jasper Johns: Something Resembling 

Truth’ is the first comprehensive survey 

of the artist’s work to be held in the 

UK in 40 years. Comprising over 150 

paintings, sculptures, drawings and 

prints, it reveals the continuities and 

changes that have occurred over the 

past six decades and the curiosity and 

experimentation that Johns continues 

to apply to his current practice. 

During the 1960s Johns added an array 

of household and studio objects and 

imprints and casts of the human figure. 

The works of the 1970s are dominated 

by an abstract pattern, referred to as 

‘crosshatchings’. During the 1980s 

and 1990s Johns introduced a variety 

of images that engaged with the 

ambiguities of perception and ongoing 

themes involving memory, sexuality, 

and the contemplation of mortality. 

From this time, Johns increasingly 

incorporated tracings and details of 

works by artists including Grünewald, 

Picasso and Munch. By the early 2000s 

Johns had embarked on the pared-down 

and more conceptual Catenary series 

which, along with other recent works 

such as 5 Postcards, 2013 and Regrets, 

2013, shows the rich productivity and 

vitality of this late phase of his career.

Royal A
cadem

y of A
rts London

23.09.2017 > 10.12.2017

www.royalacademy.org.uk
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Painting with Two Balls 

1960, Encaustic and collage 

on canvas with objects 

(three panels)

165.1 x 137.5 cm. 

Collection of the artist 
© Jasper Johns / VAGA, 
New York / DACS, London 2017 
Photo: Jamie Stukenberg 
© The Wildenstein Plattner 
Institute, 2017
1

Flag
1958, Encaustic on canvas 

105.1 x 154.9 cm

Private collection 
© Jasper Johns / VAGA, 
New York / DACS, London 2017
Photo: Jamie Stukenberg 
© The Wildenstein Plattner 
Institute, 2017
2

0 Through 9
1961, Oil on canvas

137.2 x 104.8 cm 

Tate, London 2016 

 ©  Jasper Johns / VAGA, 

New York / DACS, London 

2016 

3

0 Through 9
1960, Charcoal on paper

73 x 58cm

Collection of the artist 
© Jasper Johns / VAGA, New 
York / DACS, London 2017 
Photo: Jamie Stukenberg
4

Target
1961, Encaustic and collage 

on canvas

167.6 x 167.6 cm

The Art Institute of Chicago 
© Jasper Johns / VAGA,
 New York / DACS, London
Photo: © 2017 The Art Institute 
of Chicago / Art Resource, 
NY / Scala, Florence
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Max Ernst
Beyond Painting

This exhibition surveys the career of the 

pre-eminent Dada and Surrealist artist 

Max Ernst (French and American, born 

Germany. 1891–1976), with particular 

emphasis on his ceaseless experimenta- 

tion. Ernst began his pursuit of radical 

new techniques that went “beyond 

painting” to articulate the irrational and 

unexplainable in the wake of World War 

I, continuing through the advent and 

aftermath of World War II. 

Featuring approximately 100 works 

drawn from the Museum’s collection, 

the exhibition includes paintings that 

challenged material and compositional 

conventions; collages and over- 

paintings utilizing found printed repro- 

ductions; frottages (rubbings); 

illustrated books and collage novels; 

sculptures of painted stone and bronze; 

and prints made using a range of 

techniques.

 

Several major, multipart projects repre- 

sent key moments in Max Ernst’s long 

career, ranging from early Dada and 

Surrealist portfolios of the late 1910s and 

1920s to his late masterpiece – a recent 

acquisition to MoMA’s collection – ‘65 

Maximiliana, ou l’exercice illégale de 

l’astronomie’ (1964). This illustrated 

book comprises 34 aquatints comple- 

mented by imaginative typographic 

designs and a secret hieroglyphic script 

of the artist’s own invention.

23.09.2017 > 01.01.2018

www.moma.org

Opposite page

Two Children are threatened 
by a Nightingale
1924, Oil on wood with painted 

wood elements and frame

69.8 x 57.1 x 11.4 cm

Photo: Kate Keller
1

Rendezvous of Friends
The Friends Become Flowers 

1928. Oil on canvas

129.8 x 161.9 cm

Photo: Paige Knight 
2

The Gramineous Bicycle 
Garnished with Bells 
the Dappled Fire Damps 
and the Echinoderms 
Bending the Spine to 
Look for Caresses
c1921, Gouache, ink, and 

pencil on printed paper on 

paperboard 

74.3 x 99.7 cm

Photo: Robert Gerhardt
3

Napoleon in the 
Wilderness 

1941, Oil on canvas

46.3 x 38.1 cm

Photo: Thomas Griesel
4

Woman, Old Man, 
and Flower 
Paris 1923, Eaubonne 1924

Oil on canvas

96.5 x 130.2 cm

Photo: Kate Keller 

All works 
The Museum of Modern Art, 
New York 
© 2017 Artists Rights Society 
(ARS), New York / ADAGP, Paris
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Percy Kelly
Line of Beauty: A Retrospective

As we approach the centenary year of 

artist Percy Kelly’s birth in Workington, 

Cumberland (1918) and mark the twenty 

five years since his death in lonely exile 

in Norfolk (1993), it is timely to fulfil his 

wish for a retrospective exhibition. 

It seems appropriate that the venue 

for such an exhibition should be here 

at Tullie House Museum & Art Gallery, 

a place familiar to Kelly who, at the age 

of 41, gathered in the Old Tullie House 

building among students half his age to 

hear the inaugural address of Tennant 

Moon, the then Principal of Carlisle 

College of Art.

This major retrospective comprises 100 

works which celebrate Kelly’s extraordin- 

ary talent, and the many facets of his 

prolific output. The show charts the 

development of his art from his early 

love of the lonely Cumbrian landscapes, 

quiet villages and industrial harbours.

It also includes works made in Cornwall, 

Brittany, Pembrokeshire and Norfolk, all 

captured with his confident emotionally 

charged charcoal drawings and ink 

over translucent washes, to the later 

sensitive flower studies. Kelly had very 

few exhibitions in his lifetime and they 

were rarely successful. He would keep 

his best work back, unable to let is go, 

occasionally promising exhibitions only 

to cancel at the last minute. During his 

life, Kelly rebuffed many approaches to 

exhibit his work. Kelly lived a chaotic 

rather sad life but amidst the turmoil 

remained a compulsive artist and letter 

writer until the end. This retrospective 

certainly gives his drawings, paintings 

and letters the exposure they deserve 

and the immortality Percy Kelly craved.

Tullie H
ouse M

useum
 &

 A
rt G

allery Carlisle 

23.09.2017 > 28.01.2018

www.tulliehouse.co.uk
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Old Kiln Farm, Allonby
Gouache on paper 

70 x 50 cm

1

Wensleydale
Watercolour and ink

100 x 80 cm

2

Yellow Landscape, 
Cumberland 

Gouache on paper 

100 x 80 cm

3

Letter to Joan David
Watercolour and ink

4

Newlands Church II
Watercolour and ink on paper 

30 x 36 cm

5

Whitehaven Panorama
Watercolour and ink

185 x 55 cm

1

5

4
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Ahmed 
Alsoudani

Marlborough Contemporary is pleased 

to announce Ahmed Alsoudani’s first 

solo exhibition with the gallery. 

The show brings together a new body 

of work executed in acrylic, charcoal 

and pencil-on-canvas, which present 

surreal and often discomforting scenes, 

accentuated by chaos. Marking a 

departure from previous series, the 

works on view are noticeably cooler in 

tone. Whereas earlier works reveal his 

grim subject matter in discordantly 

bright colors, here Alsoudani no longer 

subverts the bleakness of his inspiration.

 

Ahmed Alsoudani’s expressionistic 

mark-making in coloured pencil – 

a prominent feature of the paintings on 

display – detail the artist’s hand across 

his canvases and lend a noticeably more 

intimate impression. In many works, 

Alsoudani conceals or reveals specific 

areas of the picture plane, thus 

restricting the viewer’s ability to fully 

comprehend the forms of individual 

elements. 

In ‘Pit’ (2016), the artist presents colour- 

ful abstractions – unidentifiable figures, 

perhaps dismembered bodies or 

mutilated creatures – intercepted by 

black snakelike forms and an ominous 

black void. In ‘X-Ray’ (2016) geometric 

shapes appear trapped between the 

distorted imagery. At the bottom of the 

canvas a coloured square imposes a 

filter across the scene, searching to 

distill meaning from inside the disarray.

Paint drips and blots Intercepting the 

composition are a recurring motif of 

many of the works on view. Alsoudani 

adds further complication to his dis- 

ordered scenes, while highlighting the 

role of the human hand in the creation 

of violence. In ‘Doorway’ (2017), the 

looming presence of an individual is 

referenced by a doorframe – though the 

shape is barely perceptible among the 

explosion of forms that burst through it. 

28.09.2017 > 11.11.2017

www.marlboroughcontemporary.com

Opposite page

In Between
2017, Acrylic, charcoal, 

coloured pencil on canvas

116.84 x 187.96 cm

1

Stone
2017, Acrylic, charcoal, 

coloured pencil on canvas

226.06 x 162.56 cm

2

X-Ray
2016, Acrylic, charcoal, 

coloured pencil on canvas

208.28 x 162.56 cm

3

Doorway
2017, Acrylic, charcoal, 

coloured pencil on canvas, 

226.06 x 162.56 cm

All works
Courtesy of the artist and 
Marlborough Contemporary
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Raphael
The Albertina is the first museum in 

Austria to mount an exhibition solely 

devoted to works by Raphael. Around 

130 drawing and 17 paintings serve to 

represent all of the artist’s important 

projects: from his early Umbrian period 

(up to 1504) to his years in Florence 

(1504-05 to 1508) and on to his Roman 

period (1508-09 to 1520), impressive 

works from all of his creative periods 

are included. Numerous works from the 

museum’s own holdings as well as from 

renowned collections and museums 

afford a comprehensive impression of 

this High Renaissance master’s oeuvre. 

Raphael’s thought processes and 

modes of work, from design to final 

composition, are illustrated not only by 

masterful drawings but also by his 

paintings that simultaneously serve as 

an overview of the artist’s painted 

oeuvre. Raphael stands alongside 

Leonardo da Vinci and Michelangelo as 

one of art history’s most important 

masters. 

As a painter and architect, working in 

Florence and Rome and for popes and 

princes, Raphael was a true universal 

genius of the High Renaissance who 

constantly sought to strike a balance 

between naturalist imitation and 

idealisation. This exhibition is presented 

by Vienna’s Albertina Museum in 

collaboration with the Ashmolean 

Museum in Oxford.

29.09.2017 > 07.01.2018

www.albertina.at

1

Self-Portrait
1506, Oil on wood

© Galleria degli Uffizi Florenz, 

Gabinetto Fotografico delle 

Gallerie degli Uffizi

2

Portrait of Bindo Altoviti 
c1514-15, Oil on wood

© National Gallery of Art, 

Washington

 3

The Madonna and Child 
with the Infant Saint John 
(Esterházy Madonna)
1508, Oil on wood

© Szépművészeti Múzeum / 

Museum of Fine Arts Budapest, 

2017, Csanád Szesztay

4

The Virgin 
with the Blue Diadem
1511, Oil on wood

Musée du Louvre, Paris

© Dist. RMN-Grand Palais / 

Martine Beck-Coppola

5

Madonna dell’Impannata 

1511, Oil on wood

© Galleria Palatina, Palazzo Pitti, 

Uffizi, Florence: Opificio delle 

Pietre Dure, Florence

6

Apostle Head 
(Study for 'Transfiguration') 
1519-20, Black chalk above 

traces of preliminary metal 

pencil drawing

© The Albertina Museum, 

Vienna

5 6
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Nathalie Du Pasquier
Other Rooms

Cam
den A

rts Centre London

29.09.2017 > 14.01.2018

www.camdenartscentre.org

Opposite page
A New Still Life
2016, Oil on canvas
100 x 100 cm
1
Other Rooms
2017, Installation detail
2
Untitled
2016, Oil on canvas
100 x 100 cm
3
A Painting in a Frame
2014, Oil on canvas
120 x 120 cm
4
Still-Life on a Chair
2014, Oil on canvas
5
Untitled
2016, Oil on canvas
90 x 90 cm
Courtesy Pace Gallery, 
London
Photo: Delfino Sisto Legnani

6
Untitled
2017, Coloured pencil 
on paper

All works courtesy the artist5

6

4

32

1

4

International 
Art Exhibitions 2017

A major exhibition of new work by 
Milan-based artist Nathalie Du Pasquier. 
Challenging modes of representation, 
her practice has comprised painting, 
drawing, sculpture, objects, and 
patterns for textiles, traversing boun- 
daries between art and design. 

Du Pasquier became known in the 
early 1980s as a founding member of 
the Italian design collective Memphis. 
Since 1987 she has focused on painting, 
creating bold, abstract and still life 
compositions which play with architec- 
tural planes and perspective.

For her exhibition at Camden Arts 
Centre, Du Pasquier will expand beyond 
the canvas to inhabit the entirety of the 
gallery spaces as a field of composition. 
Modular designs and geometric shapes 
will cover the walls, transforming 
Galleries 1 and 2 into an immersive 
environment of constructed landscapes. 

As with her early design work, these 
vividly-coloured compositions examine 
the expressive relationship between 
two-&-three-dimensional forms, space 
and representation to navigate ways of 
viewing the world. 

Bright bands of colour painted directly 
onto the perimeter walls contrasted 
against busy interior walls and intimate 
smaller rooms will divide Camden 
Arts Centre’s gallery spaces, shifting 
between real and illusory sightlines 
and horizons.

‘Other Rooms’ represents Nathalie Du 
Pasquier’s desire to transform spaces 
with her own means, devoid of the 
limitations of physics, architectural rules 
and utilising the tools of the painter – 
line, colour and form – to transport the 
viewer to another place.



Light in Motion
Balla | Dorazio | Zappettini

The exhibition will explore shared 

themes in the work of three major

Italian artists working throughout the 

20th century, Giacomo Balla (1871-1958), 

Piero Dorazio (1927-2005) and Gian- 

franco Zappettini (born 1939). The show 

will bring together key works by each 

artist to demonstrate their shared 

mastery of light, colour and perception

during three pivotal moments in 

Post-War Italian art, Futurism, Lyrical 

Abstraction and Pittura Analitica.

The exhibition will include over a dozen 

works on loan from private collections, 

never before exhibited in the UK. 

The exhibition will encompass 46 works 

and will be on display in Mazzoleni’s 

newly refurbished London space.

All three artists share a similar concern 

with geometry and colour and, like Balla 

and Dorazio before him, Zappettini is a 

master of perception and a purveyor of 

urban modernity.

M
azzoleni London

30.09.2017 > 09.12.2017

www.mazzoleniart.com

1

Giacomo Balla
Figure e paesaggio nella luce 

1923-30, Oil on canvas

2

Giacomo Balla
Plasticità dinamica No 54
1929, Oil on canvas

3

Giacomo Balla
Compenetrazione bis No 1 
1929, Oil on canvas

4

Giacomo Balla
Tick tack No 40 

c1929, Oil on canvas

5

Installation view
6

Piero Dorazio
Sub Gratia
1969, Oil on canvas

7

Piero Dorazio
Untitled
1965, Oil on jute canvas

8

Gianfranco Zappettina
Senza titolo (Tav B 34)
1965, Acrylic on canvas

9

Gianfranco Zappettina
Strutture in BX 15-67
1967, Acrylic on canvas and

plastic material

2

1
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Paul Klee

The exhibition is devoted to a little 

explored aspect of Paul Klee’s work, 

namely abstraction. In the first half of 

the 20th century, the move away from 

figurativeness and the development of 

abstract art became a key theme for 

many European artists. Klee responded, 

and out of almost 10,000 works he 

created in the course of his career there 

are exciting examples of the develop- 

ment of abstract pictorial worlds and of 

the processes of abstraction in painting. 

The key aspects of Klee’s abstract works 

are a central strand of his entire oeuvre: 

nature, architecture, music and written 

characters.

The retrospective will present around 

100 works from all periods of Paul Klee’s 

career, starting in 1913. It will bring 

together loans from many institutions 

and private collections in Europe and 

overseas. Alongside major masterpieces, 

it will feature rarely exhibited works that 

show Klee in a surprising new light.

With 20 works, Klee is the best represen- 

ted artist in the Beyeler Collection after 

Pablo Picasso. Both as collector and art 

dealer, Ernst Beyeler, the founder of the 

museum, championed Klee’s art in 

many different ways. Around 500 works 

by Klee passed through the hands of 

the Basel collector and gallery owner. 

As a collector, Ernst Beyeler chiefly 

concentrated on Klee’s late work, which 

he particularly esteemed for ‘the quality 

of its colours and its expressiveness’. 

Fondation B
eyeler Basel

01.10.2017 > 21.01.2018

www.fondationbeyeler.ch

Opposite page

Park near Lu 129
1938, Oil and colored paste 

on newsprint on burlap

100 x 70 cm

Zentrum Paul Klee, Bern
1

Signs in Yellow, 210 (U 10)
1937, Pastel on cotton on 

coloured paste on burlap on 

stretcher; original frame strips, 

83.5 x 50.3 cm

Fondation Beyeler, Basel 
2

Forest Witches, 145 (K5)
1938, Oil on paper on jute 

99 x 74 cm 

Fondation Beyeler, Basel  
3

Composition with Yellow 
Windows, 267
1919, Watercolour on paper 

on cardboard

29.5 x 22.3 cm

Ulmer Museum, Ulm
4

Celestial Blossoms above 
the Yellow House 
(The Chosen House), 74
1917, Watercolour and gouache 

on chalk priming on linen on 

paper, bordered with water- 

colour, on cardboard 

23 x 15 cm

Staatliche Museen zu Berlin, 
Nationalgalerie, Museum 
Berggruen
© bpk / Nationalgalerie, SMB, 
Museum Berggruen
5

The Vase, 122
1938, Coloured paste on 

burlap on burlap on stretcher 

88 x 54.5 cm

Fondation Beyeler, Basel 
6

Flowering, 199
1934, Oil on priming on canvas 

on stretcher

81.5 x 80 cm

Kunstmuseum Winterthur 

2

1

3
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Ernst 
Wilhelm Nay

The painter Ernst Wilhelm Nay (1902-68) 

is one of the most well known postwar 

German artists of the 20th century yet 

rarely seen and little known in the UK. 

His abstract paintings are found in 

nearly all important public and private 

collections devoted to the postwar 

period. Lesser known however, and up 

to now largely underestimated, are 

Nay’s late works from the 1960s, which 

were primarily executed in the years 

after Nay’s participation at Documenta 

III in 1964 up to his untimely death in 

1968. The London exhibition focuses on 

that period, enhanced by a group of 

historical paintings drawn from private 

collections. The show reveals an artist 

who, with his bright colours and 

dynamic, two-dimensional forms that 

extend beyond the pictorial space, 

seems far more rooted in the present 

than in the past. The pictorial and 

graphic œuvre of the artist begun in 

the mid 1920s and ended in 1968. 

The exhibition looks at an extraordinary 

artistic development, one of constant 

transformation within the interstitial 

divide between abstraction and figura- 

tion, brought to an abrupt end by a 

sudden heart attack in April 1968 when 

Nay was 65 years old. 

The span of Nay’s artistic career coin- 

cided with one of the most tumultuous 

epochs in the history of mankind, with 

its epicenter in Germany. His paintings 

succeed in being resolutely the fruit of 

this anxiety-ridden epoch, without ever 

giving in to some taciturn results. 

Though steeped in the Expressionist 

atmosphere of the time, the human 

presence nurtures Nay’s artistic vision 

and imagination from the outset.

There remains throughout Nay’s extra- 

ordinary œuvre an abiding under pin- 

ning source of joy – of faith in humanity. 

A
lm

ine Rech G
allery London

03.10.2017 > 13.01.2018

www.alminerech.com
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Tanz der Fischerinnen
1950

120 x 180 cm

1

Satztechnik I 
1955

125 x 200 cm

2

Geteilt durch Rot und Blau 
1967

200 x 190 cm

3

Rot | Grün | Gelb
1968

162 x 150 cm

4

Rot | Gelb | Violett
1967

162 x 150 cm

© 2017 E Nay-Scheibler, Köln/ 
VG Bild-Kunst, Bonn
Photo: Simon Vogel, Köln42
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While his first shaped canvases were 

determined by the silhouette of a single 

depicted object, as in the ‘Smoker’ series, 

later works such as ‘Nude with Lamp’ are 

shaped according to their own logic, 

rather than that of the painted image, 

utilizing the blank space of the bare wall 

behind. Repurposing the elements of 

advertising, such as shaped posters and 

cutouts, Wesselmann complicates the 

relationship between his female figures 

and their environments, their long, 

tanned legs often appearing to extend 

beyond the two-dimensional surface. 

After ‘Great American Nude #100’ (1973), 

his titles became more descriptive, even 

personal, sometimes naming the model, 

as in ‘Pat Nude’ or ‘Barbara and Baby’, 

detailed studies of which are included 

in this exhibition. Wesselmann 

commented that these works were 

‘his first attempts to be emotionally 

touching, on levels other than sexual.’ 
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Tom Wesselmann was born in 1931, in 

Cincinatti, Ohio. He was one of the most 

inventive Pop artists of his time.

Almine Rech Gallery and Gagosian are 

pleased to announce two concurrent 

and related exhibitions of works by Tom 

Wesselmann in London. Organised in 

partnership with The Estate of Tom

Wesselmann, both exhibitions highlight 

the bold approach to scale and colour, 

art history and erotic representation. 

At Almine Rech Gallery, the key work 

‘Nude with Lamp’ (1977-80) is accompa- 

nied by related paintings and works on 

paper. For Wesselmann, ‘Nude with 

Lamp’ posed two challenges: the 

eccentric shape of the canvas and the 

chiaroscuro of the nude in shadow. 

1

Bedroom Nude with Red 
and Green Pillows
1975, Pencil and Liquitex on 

watercolour paper

36.1 x 57.4 x 3.1 cm (framed)

2

Study for Pat Nude
1978, Pencil and coloured 

pencil on tracing paper

37.1 x 43.5 x 2.5 cm (framed)

3

Study for Barbara and Baby 
1979, Oil on canvas

35.5 x 53.9 x 5 cm (framed)

4

Study for Barbara and Baby 

1979, Oil on canvas

38,1 x 48,8 x 5 cm (framed)

5

Study for Nude with Lamp 
1977, Oil on canvas

32.7 x 40.6 x 4.7 cm (framed)

6

Nude with Lamp
1977-80, Oil on canvas

199.4 x 222.3 cm

All works
Courtesy of the Artist’s Estate 
and Almine Rech Gallery
Photos: Melissa Castro Duarte

03.10.2017 > 13.01.2018
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