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William Crozier
Savagery beneath the Surface

William Crozier was born in Glasgow in 

1930. He died in Cork 2011. Piano Nobile 

presents ‘William Crozier: Savagery 

Beneath the Surface’, an exhibition 

showcasing the paintings of William 

Crozier, staged in collaboration with a 

major retrospective of Crozier’s entire 

career entitled ‘William Crozier: The 

Edge of the Landscape’ held at the Irish 

Museum of Modern Art in Dublin. 

Profoundly affected by post-war existen- 

tial philosophy, Crozier consciously 

allied himself and his work with contem- 

porary European art throughout the 

1950s & 1960s, towards painters such as 

Jean Dubuffet, Pierre Soulages, Hans 

Hartung and Nicolas de Staël. His visits 

to Paris in 1947, 1950 & 1953 were form- 

ative experiences: ‘Anyone who was 

not young in 1949 and who did not sit in 

the Café de Flore or the Deux Magots, 

where Sartre and Simone de Beauvoir 

were as gods, simply cannot appreciate 

the sheer excitement that enveloped 

the young of Europe emotionally, 

physically and intellectually.’ The land- 

scape became the source of visceral 

paintings: instinctive, animated brush- 

strokes convey the primitive energy 

Crozier unearthed in the natural world. 

For Crozier, ravaged landscapes 

symbolised the torment and fear of the 

post-war condition at the heart of 

existentialism. In the early 1960s the 

human figure entered Crozier’s imagery, 

though often interred in blasted land- 

scape or, as in the work of the 1970s, 

flayed, skeletal, and screaming. 

 

From the 1980s, Crozier’s paintings 

assumed a vivid radiance. Inspired by 

the landscape of West Cork, a melan- 

cholic disquiet is as present in these 

vibrant mature works as in his early 

images of traumatised humanity. His 

youthful skill as a colourist reaches its 

zenith in paintings that capture the 

essence and appearance of the West 

Cork landscape during a period of great 

change in Ireland.

Piano N
obile London

03.10.2017 > 15.12.2017

www.piano-nobile.com

Opposite page

Figure in Landscape
c1972, Oil on canvas

172 x 172 cm

1

Gramercy Park
1979-80, Oil on canvas

216 x 238 cm

2

Untitled Landscape
c1960, Oil on paper

81 x 61 cm

3

Death’s Way II
1969, Oil on canvas

122 x 122 cm

4

Dried Lake, Essex
1959, Oil on canvas

51 x 76 cm

William Crozier Estate
Courtesy Piano Nobile, 
Robert Travers (Works of Art) 
Limited, London
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Michael
Craig-Martin
Quotidian

The Alan Cristea Gallery presents 

Quotidian, an exhibition of new editions, 

including screen, digital, and relief 

prints, laser etched panels, and tape 

drawings by Michael Craig-Martin (born 

1941). Painter, sculptor and printmaker, 

Craig-Martin, one of the most influential 

artists and teachers of his generation, 

was awarded a knighthood in 2016. 

He has developed a distinctive style 

over the past 50 years, documenting 

the world through the construction of 

images of objects. For a new body of 

work he has turned his attention to 

iconic modernist architecture of the 

20th century, paying homage to the 

design and architectural achievements 

of Le Corbusier, Frank Lloyd Wright, 

Gerrit Rietveld, and Mies van der Rohe.

These works will be exhibited alongside 

a new series of unique tape drawings 

and prints of everyday objects, a subject 

which Craig-Martin has revisited since 

the 1970s, and has seen him become the 

accidental chronicler of the shift from 

old to new technology. 

The exhibition, which will be displayed 

across both gallery floors, will be 

accompanied by a fully illustrated 

catalogue. 

04.10.2017 > 17.11.2017

www.alancristea.com
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Gerrit Rietveld
2017

2

Guggenheim, New York
2017

3

Frank Lloyd Wright
2017

4

Ronchamp, France
5

Le Corbusier
2017

6

Basketball
2017

7

Corkscrew
2017

All works
© Michael Craig-Martin
Courtesy Alan Cristea Gallery
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de Kooning
Late Paintings

I have to change to stay the same.
Willem de Kooning

‘de Kooning: Late Paintings’ will include 

exceptional paintings created in the 

1980s, during the last decade of de 

Kooning’s 60 year career. This will be the 

first opportunity to see this body of 

work in the UK since the solo exhibition 

at the Tate Gallery in 1995, which 

included paintings from 1938 to 1986. 

Characterised by their luminosity and 

the fluidity of their arcing lines, the 

bright and often translucent colours of 

the works from the 1980s mark a radical 

departure from the dense painterliness 

of earlier periods. Demonstrating de 

Kooning’s capacity for renewal, this final 

chapter in his long artistic career was 

one of his most productive and as the 

works themselves reveal, one of his 

most accomplished. 

Willem de Kooning’s redirection at the 

age of 75 challenged the conventions 

of painting anew and reinvigorated his 

work. As a starting point and way to 

generate ideas, de Kooning began with 

charcoal drawing on these canvases as 

he had done throughout his career. 

He moved in and out of drawing and 

painting, making for his calligraphic and 

ever-changing canvases. Reflecting the 

influence of Matisse’s cut-outs and the 

harmonious rhythm of The Dance, the 

paintings of the 1980s are youthful and 

vibrant. Capturing the essence of de 

Kooning’s lifetime of experimentation, 

these paintings bear testament to his 

enduring mastery and his continued 

inspiration on generations of painters 

who followed.

Skarstedt London

04.10.2017 > 25.11.2017

www.skarstedt.com
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Untitled
1985, Oil on canvas

195.6 x 223.5 cm

1

Untitled
1986, Oil on canvas

177.8 x 203.2 cm

2

Untitled XLII
1983, Oil on canvas

203.2 x 177.8 cm

3

Untitled XXIX
1986, Oil on canvas

195.6 x 223.5 cm

signed ‘de Kooning’ 
(on the stretcher)

All works
© The Willem de Kooning 
Foundation / Artists Rights 
Society (ARS), New York 
and DACS, London 2017

Courtesy of Skarstedt
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Tom Wesselmann
Bedroom Paintings

Gagosian and Almine Rech Gallery are 

pleased to announce two concurrent 

and related exhibitions of works by Tom 

Wesselmann in London. Organised in 

partnership with The Estate of Tom

Wesselmann, both exhibitions highlight 

the bold approach to scale and colour, 

art history and erotic representation 

that make Wesselmann one of the most 

inventive Pop artists of his time.

Wesselmann first gained critical acclaim 

in the early 1960s for his ‘Great American 

Nude’ series. Many of these lounging 

female subjects, with pouted lips and 

tan lines, were painted in patriotic red, 

white  and blue, combining the proto- 

types of Western figure painting – from 

Titian to Matisse – with American adver- 

tising. After the ‘Great American Nude’ 

paintings, Wesselmann shifted his focus, 

exploring more intimate, close-up views 

of the nude in the ‘Bedroom Paintings’.

A selection of ‘Bedroom Paintings’ made 

between 1968 and 1983 reveals the 

breadth of the series that Wesselmann 

considered so central to his oeuvre. 

Fragments of the body (hand or breast) 

are juxtaposed with objects common 

to the bedroom (light switch, flowers,

edges of pillows and curtains).

G
agosian G

allery London
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04.10.2017 > 16.12.2017

www.gagosian.com
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Bedroom Face Drawing
1977-79, Pencil on Bristol board

74 x 96.8 cm

1

Bedroom Painting #21
1969-75, Oil on canvas

151.8 x 238.8 cm

2

Bedroom Painting #4
1968, Oil on canvas

91.4 x 152.4 cm

3

Gina’s Hand
1972-82, Oil on canvas

149.9 x 208.3 cm

4

Bedroom Painting #63
1983, Oil on canvas

253.4 x 280.7 cm

All works © The Estate of Tom 
Wesselmann /Licensed by VAGA, 
New York. Courtesy Gagosian4
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Reading 
de Chirico

Tornabuoni A
rt London 

04.10.2017 > 12.01.2018

www.tornabuoniart.com
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Il trovatore
c1959, Oil on canvas

50 x 40 cm

1

Incontro di cavalieri
1945-50, Oil on cardboard

21.6 x 34.5 cm

2

Bagni misteriosi
1968, Oil on canvas

73 x 93 cm

3

Piazza d’Italia con 
piedistallo vuoto
1955, Oil on canvas

55 x 35.5 cm

4

Ettore e Andromaca
1950, Oil on canvas

90 x 70 cm

5

Le Muse inquietanti
1960-62, Oil on canvas

35 x 30 cm

All works
Courtesy Tornabuoni Art
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Painting is a magical art, it is the 
fire set alight by the final rays in the 
windows of a rich dwelling as in 
those of a humble hovel, it is the 
long mark, the damp mark, the 
fluent and still mark etched on the 
hot sand by a dying wave…
Giorgio de Chirico 

(Painting, 1938)

Giorgio de Chirico was born in Volos, 

Greece to Italian parents in 1888. 

His paintings are among the most iconic 

of Italian 20th century art, but few know 

about the artist’s prolific literary legacy. 

In an unprecedented exhibition, 

Tornabuoni Art is exhibiting over 25 

works spanning the artist’s entire career, 

alongside original manuscripts that 

offer unique insight into the pictorial 

world of Giorgio de Chirico.

The show comprises nine sections, 

each representing a theme explored by 

the artist throughout his career: Italian 

Piazzas, Metaphysical Interiors, Portraits 

& Self-Portraits, Still-Lifes, Mannequins, 

Horses & Horsemen, Gladiators, Mytho- 

logy and Mysterious Baths.

This unique exhibition and the accom- 

panying scholarly catalogue, edited by 

Katherine Robinson, include theoretical 

and critical essays, poems, prose and 

love letters, enabling visitors to find 

a new reading of Giogio de Chirico’s 

famous works through his own words. 

The exhibition also sheds light on the 

artist’s unusual artistic career, which 

began with the more radical and much 

admired metaphysical period and 

evolved into a more ‘baroque’, painterly 

style. The show includes important 

loans such as the masterpiece ‘The 

Revolt of the Sage’, 1916 and one of the 

first drawings of the ‘Piazze d’Italia’ 

from the Estorick Collection in London. 

These key works will be exhibited 

alongside writings in de Chirico’s own 

hand, including excerpts from 

Hebdomeros, a novel written by the 

artist in 1929 that reveals much of his 

creative universe. Other highlights 

include a 2.5 metre-long painting of 

‘Divinities by the Sea’ (1936) and a

 ‘Nude’ from 1930, which Tornabuoni is 

proud to announce has recently been 

identified as a portrait of de Chirico’s 

lover Cornelia.

1



André Derain
1904-1914
The Radical Decade

This exhibition takes a fresh look at the 

work of this major 20th century artist,

tracing the various stages of his career 

before the First World War, when he was 

involved in the most radical avant- 

garde movements. Some remarkable 

groups of work have been brought 

together for the exhibition: his 1905 

summer pieces painted in Collioure; a 

series of London scenes, and his very 

large dance and bather compositions.

The art of André Derain has not been 

the focus of any major monographic 

exhibitions since the 1994 retrospective 

at the Musée d’Art Moderne de la Ville 

de Paris. He played a crucial intellectual 

role in the emergence of two major 

avant-garde movements in the early 

20th century, that of Fauvism and 

Cubism. 

Early on, he made a solitary return to 

realism, foreshadowing all the figurative 

movements of magic realism from the 

Ingrism of Picasso to the metaphysical 

painting of De Chirico and the New 

Objectivity of Germany. Derain’s daring, 

highly inventive pre-war work is fascina- 

ting. Derain, who was close to Maurice 

de Vlaminck and Henri Matisse, and 

then Georges Braque and Pablo Picasso, 

engaged forcefully with Fauvism and 

Cubism, developing a powerful body of 

work up to the First World War. He 

experimented with painting, drawing, 

xylography, sculpture, ceramics and film, 

and practised photography throughout

his life, alongside painting. The show 

focuses on an exploration of Derain’s 

hitherto unexhibited archives (his 

photographs, collections of prints and 

artwork reproductions, writings and 

correspondence). 

It also sheds light on some of his most 

iconic works through visual counter- 

points: the photographs he took and his 

atypical artistic references, including 

Epinal’s engravings, the Maori objects 

he copied at the British Museum, and 

the African sculptures in his collection.

The exhibition presents around seventy 

paintings, a large number of works on 

paper (watercolours, drawings, sketch- 

books and engravings), sculptures and 

some fifty photographs, as well as Maori

and African sculptures and ceramics.

The exhibition ends with evidence of 

the resurgence or survival of the pre-

war spirit – an epic vein and a poetic 

archaism inspired by Guillaume 

Apollinaire – through one of his very 

late works: the large allegorical panel 

completed in 1944, The Hunt, also called 

The Golden Age.

Centre Pom
pidou Paris 

04.10.2017 > 29.01.2018

www.centrepompidou.fr
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Portrait of Lucie Kahnweiler 
1913, Oil on canvas

92 x 73 cm

Collection Centre Pompidou
National Museum of Modern Art
Industrial Design Centre, Paris
1

The Hunt
1938-44, Oil on paper 

mounted on canvas

274 x 479 cm

Collection Centre Pompidou
National Museum of Modern Art
Industrial Design Centre, Paris
2

Boats in the Port of Collioure
1905, Oil on canvas

72 x 91 cm, Frame 99 x 118 x 9 cm

Merzbacher Foundation 
Collection
3

Nude Standing
Autumn 1907, Stone

95 x 33 x 17 cm

Collection Centre Pompidou
National Museum of Modern Art
Industrial Design Centre, Paris
4

Madame Matisse in Kimono
1905, Oil on canvas

80 x 65 cm

Private collection, Courtesy of 
Nevill Keating Pictures, London

All works © Adagp, Paris 2017
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Catherine Opie
Keeping an Eye on the World

Henie Onstad is the first art institution 

in Europe to present a retrospective 

exhibition of the Los Angeles-based 

photographer Catherine Opie.

In a time when technology puts a 

camera in everyone’s pocket and digital 

photographs are a natural part of 

communicating through media, the 

roles of the photographer have 

changed. We are overexposed and 

swamped with images and Opie says 

that, as a photo artist, she needs to 

capture your attention and hopefully 

get you to look at her photographs for 

more than just a second.

Opie has been presenting images of 

people, subcultures, landscapes and 

environments since the early 1990s. 

She is passionate about the rights of 

minorities, democracy and equality.  

Through the eye of her camera, 

Catherine Opie has a unique ability to 

present areas of society that are rarely 

given a voice by exploring concepts of 

gender and identity. 

A consistent characteristic of Opie’s 

photographic oeuvre is her examination 

of the way in which a person’s identity is 

formed by place, society and culture. 

Her career spans nearly 30 years, during 

which she has made a name for herself 

through provocative portraits and 

distinctive images of architecture and 

landscapes that document life in 

America. 

Keeping an Eye on the World offers 

images of subcultures from the early 

portrait series Girlfriends (1987-2008), 

exploring lesbian identity. Another 

series, Portraits (1993-97), offers images 

of the drag community and transsexuals. 

Opie documents her own personal life 

in another series entitled Self-Portraits 

and Dyke (1993–2004) within the LGBT 

community, of which she is a part.

H
enie O

nstad  Kunstsenter O
slo

06.10.2017 > 07.01.2018

www.hok.no
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Oliver & Mrs Nibbles 
from the series ‘Portraits 
and Landscapes’ (2012-17)
2012

1

Bo 
‘Being and Having’ 
1991

2

Sunset #8 
from the series ‘Twelve 
Miles to the Horizon’
2009 

3

Untitled #5 
(Elizabeth Taylor's Closet) 
from ‘700 Nimes Road’
2012

4

Lawrence (Black Shirt) 

from the series ‘Portraits 
and Landscapes’ (2012-17)
2012

5

Ideaxa 
from the series ‘Portraits’ 
(1993-97)
1993

6

JD 
‘High-School Football’ 
2008

All works © Catherine Opie
Courtesy Regen Projects, Los 
Angeles & Peder Lund, Oslo
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Jeanne Mammen
The Observer

Jeanne Mammen (1890-1976) was a 

German painter and illustrator of the 

Weimar period. She was raised and 

educated in Paris, and studied painting 

in Brussels and Rome. Her work is 

associated with the New Objectivity. 

She is one of the most complex and 

colourful figures in recent art history, a 

sharp observer who portrayed strong, 

sensual women, Berlin nightlife, and 

figures on the margins of society: 

distinctive icons of the ‘Golden Twenties’.

The retrospective shows 170 works from 

a career lasting over 60 years. 

‘Grace and guts’
That was how Kurt Tucholsky described 

Jeanne Mammen’s figures in 1929. 

Her urban milieus teeming with divas, 

vamps and cheeky hussies were all 

the rage in the illustrated and satirical 

magazines of the 1920s. The readers 

were all trendy young women who 

worked in big city offices.The cosmetics 

and fashion industries were booming, 

while advertising and mass media pro- 

moted the image of the New Woman. 

‘The press had a special penchant for 

athletic and ladylike types. Jeanne 

Mammen created one for the cover 

page of ‘Schöne Frau’ in 1926: the face, 

cropped by side strips, appears very 

narrow, an impression reinforced by the 

long neck. A black forehead curl sets up 

a contrast to the pale face with its blue 

eyes darkly lined, slightly curving brows, 

beauty spot, discreet rouge to match 

the pink of the stripes and perfect lip- 

stick. The lady wears drop earrings to 

match her eyes. This is the cool elegance 

of art déco. After 1945 her work became 

more abstract and in 2013 her work was 

exhibited in Berlin Art Week.

06.10.2017 > 15.01.2018

www.berlinschegalerie.de
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Title page design for 
The Metropolis, volume 1 
c1927

Berlinische Galerie

1

K L Haenchen
Jeanne Mammen 
in her studio in Berlin
c1946-47

© Association of the Jeanne- 
Mammen-Stiftung eV, Berlin
2

The Redhead
c1928

Berlinische Galerie
3

Two Women Dancing
c1928

Private collection, Berlin
© VG Picture Art, Bonn 2017
4

Kaschemme 
(Fasching Berlin N III) 
c1930

Museum of Modern Art, 
New York 
5

She represents 
(carnival scene) 
c1928

Private collection, Berlin
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Anita Rée
Retrospective

This will be the first extensive museum 

show of the work of the Hamburg- 

based painter Anita Rée (1885-1933). 

Featuring some 200 paintings, works on 

paper and art objects, the retrospective 

sheds light on an important and multi- 

faceted oeuvre, ranging from Impres- 

sionist plein air painting to Mediter- 

ranean landscapes to portraits in the 

spirit of the New Objectivity. 

The museum’s holdings of works by Rée, 

comprising 13 paintings and 25 works 

on paper, will be supplemented by 

significant pieces from private and 

public collections in Germany, England, 

Switzerland and the United States.

Rée took painting lessons from Arthur 

Siebelist in Hittfeld, did further training in 

Paris in the winter of 1912-13, and worked 

from 1922-25 in Positano in southern Italy. 

After her return to Hamburg, Rée’s many 

portraits and public commissions 

brought her nationwide recognition, and 

she was able to make valuable contacts in 

the art world. She spent her last years 

living a reclusive life on the island of Sylt, 

where she took her own life in 1933.

Rée grapples in her art with questions of 

identity, exploring the relationship of 

the individual to society and the feeling 

of belonging in a fast-changing world. 

As a painter straddling tradition and 

modernism, an independent woman on 

the art scene, as a regional artist with 

international aspirations and someone 

with South American and Jewish roots 

brought up in Protestant Hamburg, Rée 

lived between different worlds.

H
am

burger Kunsthalle H
am

burg

06.10.2017 > 04.02.2018

www.hamburger-kunsthalle.de
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Pair (Two Roman Heads) 
1922-25, Oil on canvas

51 x 45.5 cm

Private collection, USA
1

Yellow Dune Hill
1932-33, Watercolour

31 x 37 cm

Private collection, Hamburg
2

Portrait of Hilde Zoepffel
c1928, Oil on canvas

50 x 41.5 cm

Private collection
3

Blue woman
before 1919, Oil on canvas

90 x 69 cm

Private collection
4

Teresina
1922-25, Oil on canvas

80.5 x 60 cm

© Hamburger Kunsthalle / 
bpk
5

Self-Portrait
1930, Oil on canvas

66 x 60.8 cm

© Hamburger Kunsthalle / 
bpk3
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Dalí | Duchamp
Take another look at two artistic giants: 

Marcel Duchamp, father of conceptual 

art, and larger-than-life Surrealist 

Salvador Dalí. This is the first exhibition 

to throw light on their surprising 

relationship and its influence on the 

work of both artists.

On the surface, these two great 20th- 

century artists could hardly be more 

dissimilar, but Dalí and Duchamp main- 

tained a lasting friendship and mutual 

admiration throughout their careers.

What fuelled this seemingly unlikely 

friendship was deeper than their shared 

artistic interests – amongst them 

eroticism, language, optics and games. 

More fundamentally, the two men were 

united by a combination of humour and 

scepticism which led both, in different 

ways, to challenge conventional views 

of art and life.

This original exhibition brings together 

around 80 works, including some of 

Dalí’s most inspired and technically 

accomplished paintings and sculptures, 

and Duchamp’s groundbreaking assem- 

blages and readymades. 

It will also showcase the less familiar: 

photographs by Dalí, paintings by 

Duchamp, correspondence and 

collaborations between the two artists.

Presented as a conversation taking 

place through art, this focused explora- 

tion offers fresh ways of looking at two 

figures, radically revising their familiar 

places in art history. Through the lens 

of their intriguing friendship, visitors 

will gain a new perspective on two 

equally inventive, intelligent and 

irreverent minds.

Royal A
cadem

y of A
rts London

07.10.2017 > 03.01.2018

www.royalacademy.org.uk
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Salvador Dalí
Christ of Saint John 
of the Cross
c1951, Oil on canvas

204.8 x 115.9 cm

Kelvingrove Art Gallery and 

Museum, Glasgow

© CSG CIC Glasgow Museums 

Collection

1

Salvador Dalí 
and Edward James
Lobster Telephone (red)
1938, Telephone, steel, plaster, 

rubber, resin and paper

18 x 30.5 x 12.5 cm

Photo: West Dean College, 

Edward James Foundation / 

© Salvador Dalí, Fundació 

Gala-Salvador Dalí, DACS, 

2017

2

Marcel Duchamp
The King and Queen
Surrounded by Swift 
Nudes 
1912. Oil on canvas

126.4 x 140.3 cm

Philadelphia Museum of Art

3

Marcel Duchamp
Fountain
1917, Porcelain (replica 1964)

Tate, London 

Photo © Tate, London, 2016 / 

4

Marcel Duchamp
Bicycle Wheel
1913, 6th version 1964

Bicycle fork with wheel 

mounted on painted 

wooden stool

126 x 64 x 31.5 cm

Photo © Ottawa, National 

Gallery of Canada

All Marcel Duchamp’s works 

© Succession Marcel Duchamp/ 

ADAGP, Paris and DACS, 

London, 2017
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Kota Ezawa
The Crime of Art 

A solo exhibition of new and recent 

works by San Francisco-based artist 

Kota Ezawa. This exhibition will bring 

together new and recent works related 

to Ezawa’s ‘The Crime of Art’ series, 

a group of lightboxes and video 

animations that chronicle some of the 

most infamous and high profile 

museum heists in history. At the heart 

of this exhibition is a series of images 

that pays homage to the thirteen 

artworks stolen from the Isabella Stuart 

Gardner Museum in 1990 – including 

those by Degas, Manet, Rembrandt,  

and Vermeer.

Kota Ezawa draws from the histories of 

media, popular culture, and art history 

to create distilled renderings of iconic 

images. His simplified versions of inde- 

lible images remain easily recognizable 

and potent, the result of a process that 

illuminates the hold certain images 

have on their viewers. 

Working in a range of mediums such as 

digital animation, slide projections, light 

boxes, paper cut-outs, collage, print, 

and wood sculptures, Ezawa maintains 

a keen awareness of how images shape 

our experience and memory of events.

The show ‘Kota Ezawa: The Crime of Art’ 

is in collaboration with the Mead Art 

Museum at Amherst College.

The exhibition will be accompanied by 

a new publication, ‘The Crime of Art’, 

which surveys Kota Ezawa’s career using 

crime as a topical lens, published by 

Radius Books. The publication draws 

connections between recent works, 

including those on view at SITElab , and 

earlier series including animated films 

The Simpson Verdict (2002) and The 

Unbearable Lightness of Being (2005), 

as well as his ongoing drawing series 

The History of Photography Remix.

07.10.2017 > 10.01.2018

www.sitesantefe.org

I like to think of crime in 
this work not as a mystery 
that needs to be resolved 
but as a snake that bites 
its own tail.
Kota Ezawa
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A Lady and Gentleman 
in Black
2015, Duratrans transparency 

and LED lightbox

133.5 x 110.5 x 7 cm

Edition of 5 with 2 AP

1

Empty Frame
2015, Duratrans transparency 

and LED light box

62.23 x 85.1 x 7 cm

Courtesy of the artist, 
Christopher Grimes Gallery, 
Santa Monica and Haines 
Gallery, San Francisco 

2

Chez Tortoni
2015, duratrans transparency 

and LED light box

 24 x 31 x 3 cm

Edition of 5, with 2 AP

3

The Concert
2015, Duratrans transparency 

and LED lightbox

 72.5 x 65 x 7 cm

Edition of 5 with 2 AP

4

The Storm on the Sea 
of Galilee
2015, Duratrans transparency 

and LED light box

156 x 128 x 3 cm

Edition of 5 with 2 AP

5

Self-Portrait4
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Dutch Masters 
from the Hermitage
Treasures of the Tsars

For the first time in its existence, the 

Hermitage Amsterdam is holding an 

exhibition devoted to one of the most 

spectacular treasures of the State 

Hermitage museum in St Petersburg: 

its collection of 17th-century Dutch 

paintings. The selection of works totals 

sixty-three paintings by no fewer than 

fifty different artists, including six by 

Rembrandt. Virtually all the great Dutch 

Masters will be represented. The State 

Hermitage’s collection of Dutch Golden 

Age paintings contains 1500 works, 

making it the biggest anywhere outside 

the Netherlands. The glory days of 

Golden Age painting between 1650 and 

1670 will be lavishly represented by 37 

works. 

The show comprises six works by 

Rembrandt plus works by Gerrit 

Adriaensz Berckheyde, Ferdinand Bol, 

Gerard ter Borch, Gerard Dou, Govert 

Flinck, Jan van Goyen, Frans Hals, Pieter 

Lastman, Gabriël Metsu, Paulus Potter, 

Jacob van Ruisdael, Jan Steen, Joachim 

Wtewael and many others. There are 

also works by lesser-known but still 

impressive painters like Willem Drost, 

Jacob Duck, Pieter Janssens Elinga, 

Arent de Gelder and Emanuel de Witte.

The H
erm

itage Am
sterdam

07.10.2017 > 27.05.2018

www.hermitage.nl

Opposite page

Gerrit Adriaensz 
Berckheyde
View of Amsterdam 
City Hall 
1670

1

Melchior de Hondecoeter
Birds in a Park
1686

2

Willem Claesz
Heda, Breakfast with a Crab 

1648

3

Rembrandt van Rijn
Flora
1634

4

Jan Steen
Tric-Trac Players 
1667

5

Pieter Janssens Elinga
Room in a Dutch House
c1665-75

6

Gabriël Metsu
Breakfast
c1659-62

All works © State Hermitage 
Museum, St Petersburg
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Mohamed Abla
The Silk Road

Tabari Artspace, formerly known as 

Artspace Dubai, re-opens with a solo 

exhibition of new works by Mohamed 

Abla, one of Egypt’s most influential and 

established contemporary artists. 

The exhibition includes a selection of 

abstract artworks which synthesise 

calligraphy, collage and traditional 

Middle Eastern techniques, as well as a 

series of new paintings entitled The Silk 

Road, which explore folktales from 

North Africa, the Levant, Central Asia 

and the Indian subcontinent. 

A common theme in Abla’s work is the 

exploration of new methods of mark 

making.

Mohamed Abla was born in Mansoura, 

Egypt in 1953. After graduating from the 

Faculty of Fine Arts in Alexandria (1973), 

Abla spent 7 years travelling around 

Europe, where he visited museums in 

Spain, France, Belgium and Germany, 

eventually studying art, sculpture and 

graphics in Vienna and Zurich.

 For The Silk Road series, the artist 

employs the Turkish Ebru technique 

(paper marbling), which is the act of 

floating paper in a tray filled with water 

and oil paint. The paint is then carefully 

transferred to the surface of the paper 

to create colourful marble-like patterns. 

Abla cuts shapes from the variously 

dyed papers, arranging them into 

compositions resembling animals, 

heroes, princesses and other folktale 

figures and imagined scenes derived 

from the ancient Silk Road network, 

which was operational from around 120 

BCE to 1450s CE. Narratives play an 

important role in Abla’s work, and the 

inspiration for this series stems from the 

artist‘s research into the history of the 

Silk Road, as well as recent travels to 

India, Syria and Iraq. In his works, he 

selects specific folktales which he sees 

as symbolic of the unsettling political 

and economic issues in Egypt following 

the Revolution in 2011. Abla reimagines 

the activity of the Silk Road through his 

artwork and draws parallels between 

past and present politics of the East and 

West. In another work, Abla chose a 

Pakistani fairy tale as his starting point. 

This fable symbolises political and social 

unrest in many of the countries within 

the Silk Road network, which paralyse 

govern- ment efforts to address wider 

problems within their countries.

 

Tabari A
rtspace D

ubai

10.10.2017 > 24.11.2017

www.artspace-dubai.com

1 | 2 | 3

The Princess
2016, Mixed media on canvas

70 x 100 cm

4

The Lover
2016, Mixed media on canvas

60 x 90 cm

5

Between Heaven and Earth
2016, Mixed media on canvas

70 x 100 cm

6

Tales of the Desert
2016, Mixed media on canvas

100 x 70 cm

All works courtesy the artist
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Picasso 1932
An Erotic Year

With more than 110 paintings, drawings, 

engravings and sculptures, the  exhibi- 

tion ‘Picasso 1932’ follows the artist in 

his day-to-day creative process and life. 

The artist has just turned fifty and has 

enjoyed, for some years now, a recog- 

nition as controversial as it is absolute. 

Following a strict chronology, the 

journey reveals the prodigious creative 

push of the beginning of the year, until 

April. We see Picasso preparing his first 

retrospective, which was inaugurated 

on 16 June at the Galerie Georges Petit 

in Paris. Because of this exhibition, 

he wanted to prove that he was the 

greatest painter of his time. 

He also wanted to show that his new 

paintings were as important as his past 

work, which was almost unanimously 

appreciated by collectors. In this way, he 

imposed the renewal of the painting of 

his time. After this intense and decisive 

event, the exhibition is a testament to 

the relative relaxation of Picasso’s work. 

His paintings are smaller and more 

soothing and the drawings are idyllic. 

This lasts until a new artistic quest 

takes shape in the the summer of 1932. 

The bather is the heroine and we can 

follow her adventures and her meta- 

morphoses until the autumn when a 

new theme, the Rescue, summarizes 

the year’s work. The multiple sources of 

Picasso’s inspiration and his reflection 

full of rebounds are at the core of his 

creation this year.

Picasso was particularly active in 1932.

He moved between Boisgeloup, his 

castle in Paris, and the Normandy coast. 

He spent a few days in Switzerland, with 

his wife and son, for the opening of his 

retrospective. He went to the cinema, 

attended a boxing match, visited the 

exhibitions of his fellow artists, or that 

of Manet. This show reflects an artist 

who mastered his work and his life.

M
usée N

ational Picasso Paris 

10.10.2017 > 11.02.2018

www.museepicassoparis.fr

1

Woman Sitting in a Red 
Armchair (Boisgeloup)

1932, Oil on canvas

Musée National Picasso, Paris

© Succession Picasso

All rights reserved

Photo © RMN Grand Palais

Thierry Le Mage

2

Woman Reading 
(Boisgeloup)

2 January 1932, Oil on canvas

Musée National Picasso, Paris

© Succession Picasso

All rights reserved

Photo © RMN Grand Palais

Mathieu Rabeau

3

Reclining Nude 
(Boisgeloup)

4 April 1932, Oil on canvas

Musée National Picasso, Paris

© Succession Picasso

All rights reserved

Photo © RMN Grand Palais

René‐Gabriel Ojéda

4

Still-Life: Bust, Bowl, and 
Palette 
(Boisgeloup)

3 March 1932, Oil on canvas

Musée National Picasso, Paris

© Succession Picasso

All rights reserved

Photo © RMN Grand Palais

Jean-‐Gilles Berizzi

5

The Dream
1932, Oil on canvas

Private collection of Steven Cohen

© Christie’s Images/Bridgeman

Images

© Succession Picasso 2017
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Markus Lüpertz
Markus Lüpertz was born in Liberec, 

Bohemia (former Czechoslovakia), in 

1941. When Markus was still very young, 

the Lüpertz family moved to Germany 

for economic reasons. At the age of 20, 

he settled in Berlin and established 

himself as an independent professional 

artist. Lüpertz is considered one of the 

main exponents of the brilliant postwar

generation of German painters, which 

includes artists such as, among others, 

Kiefer, Penck, Baselitz, Immendorff, 

Richter and Polke. Lüpertz is perhaps 

the most pronounced ‘painter amongst 

painters’. Indeed, the artist does not 

attempt to imagine the one or other 

alternate reality, but creates, first and 

foremost, a new pictorial space. In this, 

he utilizes all possible techniques, 

textures, formats and frames. 

The artist does not attempt to imagine 

the one or other alternate reality, but 

creates a new pictorial space. In this, he 

utilizes all possible techniques, textures, 

formats and frames. Yet his work is also 

thematically based on a range of uni- 

versal human values such as freedom, 

equality, courage, passion, love, beauty, 

culture and the like.

A
lm

ine Rech G
allery Brussels

11.10.2017 > 21.12.2017

www.alminerech.com

1

Arkadien - Gelbe Birke
2013, Mixed media on canvas 

in artist´s frame

175 x 113 cm

2 & 3

Exhibition views
4

Arkadien - Grüner See
2013, Mixed media on canvas 

inartist´s frame

130 x 162 cm

5

Das Gerücht
1982, Oil on canvas

200 x 200 cm

6

Babylondithyrambisch VI
1975, Distemper on canvas

159,5 x 127 cm

7

Der Abend
2014, Mixed media on

canvas in artist’s frame

200 x 162 cm

© Markus Lüpertz
Photos: Hugard & Vanoverschelde
Courtesy of the Artist and 
Almine Rech Gallery
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Alan Bray
Inward Maine

Alan Bray explores the landscape of 

inland Maine via quiet rambles in the 

woods, kayak trips down forested 

streams, and most recently, Google 

Earth, where he can observe his 

surroundings from a foreign, aerial 

view. A poetic and visionary painter, 

his often-peculiar vistas celebrate the 

phenomena of nature in the ordinary. 

 

Bray lives and paints in the central 

Maine Highlands (a less-traveled part 

of the state), where he was born, raised, 

and continues to reside. It is the attach- 

ment and familiarity with this unique 

natural environment that provides him 

with succour.

After studying at the Art Institute of 

Boston and the University of Southern 

Maine, Bray traveled to Florence to 

attend Villa Schifanoia Graduate School 

of Fine Arts. It was in Italy where he 

discovered his passion for such masters 

as Fra Angelico and Pietro Lorenzetti. 

Bray was surprised by the modernity of 

what he previously knew only from 

books and considered ‘funny Christian 

stuff’. During this seminal time in his life, 

Bray’s interest in casein painting was 

kindled. Casein is a milk-based tempera 

paint with virtually no drying time. 

Bray’s use of it necessitates thousands 

of miniscule brushstrokes built up in 

layers from a mirror-smooth void of 

white ground. Renaissance painting 

continues to inform his work as a 

mature artist, seen through the use of 

defined edges, bold colours, and the 

lack of atmospheric or romantic aspects 

in his paintings. Purity and crispness of 

line are found throughout Bray’s work. 

Much of the phenomenological quality 

in his art comes from terrain vague, a 

French term that refers to in-between 

places. For Bray, this space is between 

the natural and the man-made world. 

None of his paintings feature people, 

rather we see the hand of man, often 

from the area’s forestry industry. 

 

His compositions often develop over 

time as he witnesses nature slowly 

altering intimately familiar terrain. 

He captures quiet moments of trans- 

formation that would likely be 

unnoticed by passersby. This is the subt- 

lety that defines Alan Bray’s paintings. 

G
arvey | Sim

on N
ew

 York

12.10.2017 > 11.11.2017

www.garveysimon.com

1

January Thaw
2016, Casein tempera on panel

45.72 x 60.96 cm

2

Clearcut With Wildlife Trees
2015, Casein on panel

45.72 x 60.96 cm

3

Unburdened
2017, Casein tempera on panel

40.64 x50.8 cm

4

Lost Ground
2010, Casein tempera on panel

40.64 x50.8 cm

5

Swallowed
2017, Casein on panel  

45.72 x 60.96 cm

6

Hillside
2016, Casein tempera on panel

50.8 x 76.2 cm

7

Four Things In The Wind 
2015, Charcoal and conte 

on paper

50.8 x 76.2 cm

8

Ice Dam
2017, Casein tempera on panel

60.96 x 45.72 cm

6
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Dennis Scholl
The Book of Impure Intentions

Albertz Benda is pleased to announce 

Dennis Scholl: The Book of Impure 

Intentions, the artist’s first solo show 

at the gallery. Through his exquisitely 

rendered drawings, Dennis Scholl 

creates dark and mysterious narratives 

set in self-referential worlds. 

In his earlier works Scholl challenged 

the conventional relationship between 

signified and signifier by extracting 

objects and figures from their familiar 

contexts and inserting them into 

collage-like dreamscapes. Today, the 

narrative created by the disparate 

elements is not intended to be coherent, 

it continues to evolve from the Lacanian 

concept of ‘manque’, or lack. 

This psychoanalytic theory posits that 

the ‘lacking’ of something causes desire 

to arise, stimulating audiences to inter- 

polate the absences and inconsistencies 

with their own desires. Nonetheless the 

most recent works take on an altered 

direction by striving to be more direct 

and accessible.

Scholl regularly incorporates literary 

allusions in to his work. One example, 

Blessed are you… (2017) invokes the 

Biblical good shepherd’s tale. This latest 

series has developed around the con- 

cept of ‘Arcadia,’ or a threatened state of 

harmony with nature, with each draw- 

ing subtly referencing its predecessor.

Scholl mainly works life-size, altering 

the viewer’s relation to the image: drawn 

characters become the spectator’s 

counterparts.  The viewer is prompted to 

move around the work, ‘panning’ and 

‘zooming in’ as Scholl’s painstaking 

details and carefully rendered textures 

create a constant shifting of perspective.  

A
lbertz B

enda N
ew

 York 

12.10.2017 > 18.11.2017

www.albertzbenda.com

1

Medusa
2017, Coloured pencil on paper

59.4 x 42 cm

2

Das Verriegeltsein in die 
Welt der Schemen und 
Gespenster
2016, Coloured pencil on paper

53.8 x 38 cm

3

Installation view
Photo:  Timothy Doyon
4

Farewell

2017, Coloured pencil on paper

214 x 150.7 cm

5

Die Immunität der 
Glaubensstarken
2015, Coloured pencil on paper

84 x 59.4 cm

6

Blessed are you, embrace 
of the falling, foundation 
of the light, master of the 
human accident
2017, Coloured pencil on paper

214 x 150.5 cm

All images are courtesy of the 
artist and Albertz Benda.
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Mitchell | Riopelle
Nothing in Moderation

This exhibition, which was unthinkable 

in the artists’ lifetimes, presents nearly 

60 works. The focus has been mainly 

on large-format paintings from French, 

Canadian and American private and 

museum collections.

 

The summer of 1955 witnessed the 

memorable encounter between two 

key figures of abstract painting in the 

second half of the 20th century: Joan 

Mitchell (Chicago, 1925 - Paris, 1992) 

and Jean-Paul Riopelle (Montréal, 1923 - 

L’Isle-aux-Grues, 2002). Joan Mitchell 

was a rising star in the abstract expres- 

sionist movement in New York. Jean- 

Paul Riopelle had achieved fame both in 

Europe and North America as a major 

practitioner of abstract art. 

An initially intense and increasingly 

tumultuous romantic relationship 

ensued between 1955 & 1979), firstly in 

Paris and then on a 2 acre estate in 

Vétheuil in the Seine valley. Following 

the example of several famous artist 

couples, Mitchell & Riopelle reflect the 

complexity of close emotional bond 

between two artists with distinct per- 

sonalities and confirmed temperaments.

Discover the works of Joan Mitchell and 

rediscover the works of Jean-Paul 

Riopelle. Observe the convergences 

and divergences that underpin each 

artist’s approach in the very specific 

context of their life together. Poetry, 

literature and music sustain Mitchell’s 

work, while Riopelle’s work draws on 

exuberance, action and the constant 

quest for new fields of exploration.

The presentation will explore how the 

two artists, developed a workshop 

practice and a distinctive body of work 

while sustaining a broad dialogue 

focusing on abstraction. Their tastes for 

the Impressionist heritage, nature and 

a form of provocation certainly drew 

them together. Their relationship 

shaped their deeply singular concep- 

tion of painting and work methods.

12.10.2017 > 07.01.2018

www.mnbaq.org

Opposite page

Joan Mitchell
Untitled
1951, Oil on canvas

187.6 x 203.2 cm

Private collection, Paris 
© Estate of Joan Mitchell
1

Joan Mitchell
Piano mécanique
1958, Oil on canvas

198.12 x 318.77 cm

National Gallery of Art, 
Washington 
2

Joan Mitchell 
Untitled
1961, Oil on canvas

228.9 x 206.1 cm

Joan Mitchell Foundation, 
New York
© Estate of Joan Mitchell 
3

Jean-Paul Riopelle
La Ville
1949, Oil on canvas

100 x 81 cm

Private collection 
© Estate of Jean-Paul Riopelle / 
SODRAC (2017)
4

Jean-Paul Riopelle
Un coin de pays
1962, Oil on canvas

200 x 200 cm

Embassy of Canada in Paris 
Collection of Global Affairs, 
Government of Canada 
© Estate of Jean-Paul Riopelle / 
SODRAC (2017)
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The Dutch in Paris 1789-1914 is a unique 

exhibition. More than a hundred and 

twenty works by great names (David, 

Géricault, Corot, Monet, Degas, Van 

Gogh, Van Dongen, Picasso, Mondrian, 

Cézanne and Braque) and lesser-known 

artists (Van Spaendonck, Van Dael, 

Scheffer, Tassaert, Jongkind, Sisley, 

Kaemmerer, Boldini, Boudin, Breitner, 

Signac, Sluijters, Jozef and Isaac Israels) 

hang side by side. 

The presentation includes a selection of 

loans from museums and private collec-

tions in France, the United States and 

elsewhere, many of them on show in 

the Netherlands for the first time. 

The Dutch 
in Paris
1789-1914

The show reveals how this exchange 

came about and the impact it had on 

Dutch and French art. French artists 

influenced the work of Dutch artists, 

but in return the Dutch made their mark 

on French art. The Dutch artist Johan 

Barthold Jongkind (1819-91), for 

example, worked with Monet, Boudin 

and Sisley on the banks of the Seine. 

He taught them to capture light on 

canvas. Monet wrote about him: ‘c’est à 

lui que je dois l’éducation définitive de 

mon oeil’ (it was he who finally taught 

me to look properly). Manet called him 

the father of the modern landscape.

Van G
ogh M

useum
 Am

sterdam
 

13.10.2017 > 07.01.2018

www.vangoghmuseum.com

Opposite page

Kees van Dongen
The Blue Dress
1911, Oil on canvas

Van Gogh Museum
1

Piet Mondrian
Composition XIV
1913, Oil on canvas

Van Abbemuseum, 
Eindhoven
2

Pablo Picasso
Le Sacré-Coeur
1909-10, Oil on canvas

Musée Picasso, Paris

3

Vincent van Gogh
Garden with Courting 
Couples: 
Square Saint-Pierre 
1887, Oil on canvas

Van Gogh Museum
4

Kees van Dongen
A la Galette
1906, Oil on canvas

Private collection
(with thanks to Art Veras, 
Geneva)
5

Piet van der Hem
Moulin Rouge
c1908-09, Oil on canvas

Private collection, courtesy 
of Mark Smit, Ommen
6

Johan Barthold Jongkind 
Notre-Dame de Paris 
seen from Quai de la 
Tournelle
1852, Oil on canvas

Petit Palais, Musée des Beaux- 
Arts de la Ville de Paris6
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William Crozier
The Edge of the Landscape

IMMA presents a major retrospective of 

the Scottish-born, Irish artist William 

Crozier who was born in Glasgow in 

1930. He died in Cork 2011. Best-known 

in Ireland for the lyrical landscapes he 

made close to his home in West Cork 

from the mid-1980s, this exhibition will 

present these familiar works against a 

backdrop of his early work inspired by 

the Existentialist movement and the 

anxieties of the post-war period. 

The exhibition will be shown across the 

two venues with William Crozier's later 

works from 1985 showing at West Cork 

Arts Centre (15 July to 27 August 2017) 

and his earlier works shown at IMMA 

(13 October to 08 April 2018). 

William Crozier began to exhibit in the 

early 1950s and his bleak views of the 

British landscape from that time seen in 

works like ‘Essex Landscape’ (1959) are 

imbued with a darkness and pessimism 

that is immediately apparent. 

Crozier’s time spent in Paris in the 1940s, 

and his encounter with the Existential 

writings of Jean-Paul Sartre gave a voice 

to this post-war malaise, and became a 

touch- stone for the work he would 

make over the next fifty years. 

In the early 60s the human figure enters 

the work, but it is often interred in the 

blasted landscape or, later in the 70s it is 

flayed and skeletal. 

Reference is made to contemporary 

political events such as the Northern 

Troubles in major Crozier works like 

‘Crossmaglen Crucifixion’ (1975) that 

weave concerns with religion, violence 

and society. 

Irish M
useum

 of M
odern A

rt D
ublin 

13.10.2017 > 08.04.2018

www.imma.ie

Opposite page

Essex Landscape
c1959, Oil on board

153 x 122 cm

1

Empty Hill
1959, Oil on board

66 x 89 cm

2

Winged Figure
1970-75, Oil on canvas

172 x 172 cm

3

(Untitled) Essex Landscape
1958, Oil on board

97 x 71.5 cm

4

Crossmaglen Crucifixion
1975, Oil on canvas

216 x 219 cm

Private Collection

William Crozier Estate
Courtesy Piano Nobile, Robert 
Travers (Works of Art) Ltd, London
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