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George Condo
Life Worth Living
In his new exhibition ‘Life is Worth 

Living’, a title taken from an old note 

he once sent to his long-time friend 

Bernard Ruiz-Picasso, George Condo 

will exhibit works that include

paintings and sculpture he made while 

living in Paris in the late ‘80s and early 

‘90s in conversation with his most recent 

works made in the past year. 

The new works on view at Almine Rech 

Gallery, which continue in the vein of 

painterly exploration, include two large 

format triptych paintings depicting in 

dense all-over figurative abstraction 

the chaos and illusion of the state of 

political affairs in contemporary 

America, bringing into focus the mad, 

unmitigated paranoia fiercely envelop- 

ing the world. Paintings such as the two 

triptyches, entitled ‘The Investigation’ 

and ‘Collusion’ take on the subjects of 

media and political obsession. 

They are painted in an abstracted 

gestural manner that captures the 

speed at which the news is changing 

and the artist’s mind is working, 

echoing the strange irreality of the fake 

news phenomena. Condo predicted 

this shift in global media perception 

back in the late ‘80s in his early treatise 

on art which he called ‘Artificial Realism’, 

a term that applied then to art and its 

evolution but has now become the 

essence of our daily confusion over 

what is real and what isn’t. 

‘The Last Man Standing’ depicts what 

George Condo refers to as a ‘reporter’ 

set against a fiery red background, 

smoking a cigarette and waiting to get 

the scoop that will most likely never 

come. Other titles include ‘Inside the 

West Wing’ and ‘Back Channel’, which 

concern themselves with decadence, 

betrayal and media-orientated paranoia.

A
lm

ine Rech G
allery Paris

14.10.2017 > 18.11.2017

www.alminerech.com

Opposite page

The Last Man Standing
2017, Oil, graphite and 

pigment stick on linen

203.2 x 190.5 cm

1

Exhibition view
2

Exhibition view
3

Exhibition view
4

The Investigation
2017, Oil and pigment stick 

on linen, in three parts

254 x 609.6 cm

All works
© George Condo
Photos: Rebecca Fanuele
Courtesy of the Artist and 
Almine Rech Gallery
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Bacon | Freud
and the London Painters

This exhibition is a collaboration 

between ARoS and Tate in London. It 

presents works by a number of seminal 

artists often referred to as belonging to 

the ‘School of London’. Among them are 

some of the most visionary and uncom- 

promising painters from the post-war 

period, including Francis Bacon, Lucian 

Freud, Euan Uglow, Leon Kossoff, Frank 

Auerbach, David Bomberg, William 

Coldstream, Michael Andrews, R B Kitaj 

and Paula Rego.

In the decades following World War II, 

this group of artists engaged with sub- 

jects that felt immediate and intensely 

personal, focusing on their friends and 

lovers as well as their immediate 

surroundings. 

The psychological portraits of distorted 

and deformed bodies contribute to the 

creation of an entirely novel view of 

man. The focus on flesh, nakedness and 

fluid contours constituted a new visual 

idiom, where instincts and the darkest 

corners of the mind ousted the classical  

body idealised by Nazi propaganda

Works from the immediate post-war 

period are defined by the angst and 

existentialism that spread across Europe 

following the death, destruction and 

bombing of the war. Humanity was 

portrayed as frail, desperate and bare. 

However, the work of these artists 

developed over sustained careers that 

spanned decades and, in the case of 

Auerbach, Kossoff and Rego, continue 

into the present day. This show retraces 

these artistic developments including 

paintings and drawings spanning seven 

decades. Despite the sheer diversity of 

approaches and techniques, they share 

a constantly renewed appraisal of the 

artists’ personal position in the world, 

focusing on individuals, locations and 

narratives close and dear to them.

A
RoS Aarhus

14.10.2017 > 04.02.2018

www.aros.dk
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Francis Bacon
Second Version of Triptych 

1944 1988, Oil paint and acrylic 

paint on 3 canvases 

198 x 147.5 cm

Tate: Presented by the artist 1991

4

Leon Kossoff
Portrait of Anne 
1993, Oil paint on hardboard 

77.5 x 58 cm

Tate: Presented anonymously 

1996 

© Leon Kossoff

5

David Bomberg
The Artist's Wife and Baby 
1937, Oil paint on canvas 

76.6 x 56.2 cm

Tate: Presented by Dinora 

Davies-Rees and her daughter 

Juliet Lamont through the 

Contemporary Art Society 1986

6

Lucian Freud
Girl with a Kitten
1947, Oil paint on canvas 

41 x 30.7 x 1.8 cm

Tate: Bequeathed by Simon 

Sainsbury 2006

© The Lucian Freud Archive / 

Bridgeman Images

7

Paula Rego
The Dance 
1988, Acrylic paint on paper 

on canvas 

212.6 x 274 cm

Tate: Purchased 1989 

© Paula Rego 

Courtesy Marlborough Fine Art

8

Michael Andrews
A Man who suddenly fell over 

1952, Oil paint on hardboard 

120.6 x 172.7 cm

Tate: Purchased 1958 

© The Estate of Michael Andrews, 

courtesy James Hyman Gallery, 

London
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For more than fifty years, Gerhard 

Richter has proven his remarkable 

command of almost every style and 

genre of painting. From tender personal 

portraits to visceral overpainted 

photographs, romantic landscapes to 

monumental abstracts, this exhibition 

gives a detailed insight into the work of 

one of the world’s most influential living 

artists. Exclusive to Brisbane’s Gallery of 

Modern Art, ‘Gerhard Richter: The Life of 

Images’ is the German artist’s first major 

Australian exhibition, with loans from 

public and private collections in Europe, 

North America, Asia and Australia, 

including the artist’s own collection.

Exploring Richter’s endless capacity to 

shift form, this unprecedented show is 

a testament to his technical virtuosity, 

rigorous work practices and undoubted 

influence on contemporary art. Among 

the artworks are iconic portraits, still- 

lifes, evocative landscapes, monumen- 

tal abstracts and works based on photo- 

graphs taken in Nazi death camps.

Gerhard Richter
The Life of Images

Q
ueensland A

rt G
allery Brisbane 

14.10.2017 > 04.02.2018

www.qagoma.qld.gov.au

Opposite page

Abstract painting (726) 

1990, Oil on canvas

2 canvases: 250 x 175 cm each 

250 x 350 cm (overall)  

Tate, purchased 1992
© Gerhard Richter 2017
1

Gerhard Richter 1993 
© Gerhard Richter 2017 
2

Skull (548-1) 

1983, Oil on canvas

55 x 50 cm

Gerhard Richter Archive, 
Dresden, Germany  
Permanent loan from 
a private collection
© Gerhard Richter 2017
3

Ella (903-1) 

2007, Oil on canvas

40 x 31 cm

Private Collection
© Gerhard Richter 2017
4

Reader (804) 
1994, Oil on canvas

72 x 102 cm

San Francisco Museum 
of Modern Art, USA
© Gerhard Richter 2017

5

Phantom Interceptors 
(50) 
1964, Oil on canvas

140 x 190 cm

Froehlich Collection, 
Stuttgart, Germany
© Gerhard Richter 20174
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Rubens
The Power of Transformation

Peter Paul Rubens (1577-1640) was a 

star during his lifetime, and he remains 

a star today. His name is synonymous 

with an entire period, the Baroque. 

But his novel pictorial inventions 

continue to influence and appeal to 

artists. Two leading museums, the Kunst- 

historisches Museum Wien and the 

Städel Museum in Frankfurt collaborate 

in focussing on some little-studied 

aspects of Rubens’ creative process, 

illustrating the profound dialogue he 

entered into with works produced by 

other great masters, both precursors 

and contemporaries, and how this 

impacted his work over half a century. 

His referencing of works by various 

artists from different periods is not 

immediately apparent, and the show 

enables the works to be compared.

Comprising artworks in various media, 

the exhibition brings together paintings, 

drawings, prints, sculptures and objets 

d’art. Exemplary groups of works will 

demonstrate Rubens’ methods, which 

allowed him to dramatize well-known 

and popular as well as novel subject 

matters. This offers a glimpse into the 

genesis of his compositions and his 

surprising changes of motifs. 

It also shows how he struggled to find 

the perfect format and the ideal form. 

Rubens’ extensive œuvre reflects both 

the influence of classical sculpture and 

of paintings produced by artists – both 

in Italy and north of the Alps – from the 

late fifteenth century to the Baroque. 

Selected examples will help to illustrate 

the powerful creative effort that under- 

pins Rubens’ compositions

Kunsthistorisches M
useum

 Vienna 

17.10.2017 > 21.01.2018

www.khm.at

Opposite page

The Four Rivers of Paradise 
(detail)

1

The Four Rivers of Paradise
c1615, Oil on canvas

208 x 283 cm

Kunsthistorisches Museum, 

Gemäldegalerie, Vienna

© KHM-Museumsverband

2

Venus Frigida
1614, Oil on oak panel

145.1 x 185.6 cm

Koninklijk Museum voor 

Schone Kunsten, Antwerp

© www.lukasweb.be

3

Crown of Thorns 
(Ecce Homo)
no later than 1612, Oil on panel, 

125.7 x 96 cm 

© The State Hermitage Museum, 

St Petersburg 2017

4

Self-Portrait
c1638, Oil on canvas

110 x 85.5 cm

Kunsthistorisches Museum, 

Gemäldegalerie, Vienna

© KHM-Museumsverband

5

Installation view

1
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4 5

International 
Art Exhibitions 2017



Stephen 
McKenna

 Stephen McKenna was born in London 

in 1939 and attended the Slade School 

of Art. In 1973 he left London and moved 

to Donegal in Ireland which became his 

primary residence, although he had also 

lived for short periods in Belgium, 

Germany and Italy. His work is figurative 

and although his subjects are wide 

ranging; he is best known for his land- 

scapes, interiors and still life painting.

McKenna was one of the first artists 

exhibited by Kerlin Gallery upon its 

founding in 1988 and he continued to 

exhibit with the gallery for almost thirty 

years until his death in May 2017. The 

exhibition is our way of celebrating his 

life and his legacy bringing together a 

broad selection of paintings produced 

within the last decade of his life. 

 

McKenna’s work is represented in the 

collections of the Irish Museum of 

Modern Art, Dublin; the Tate Gallery, 

London; the Berlinische Galerie, Berlin; 

Städtische Sammlungen, Rheinhausen; 

Musées Royaux des Beaux-Arts de 

Belgique, Brussels; Fries Museum, 

Leeuwarden, Netherlands and in many 

other collections, both private and 

public, world-wide.

Stephen McKenna was the subject of 

many solo exhibitions over the course 

of his career, including Dublin City 

Gallery The Hugh Lane (2015); MiMA, 

Middlesborough (2014); RHA, Dublin 

(2005); Douglas Hyde Gallery, Dublin

(2012, 2003); the Hans und Sophie 

Teuber Arp Foundation, Bonn (2000); 

the Fruitmarket Gallery, Edinburgh 

(1994); the Irish Museum of Modern 

Art (1993); the Städtische Kunsthalle, 

Dusseldorf (1986); the ICA, London 

(1985); the Van Abbemuseum, 

Eindhoven (1984) and Museum of 

Modern Art, Oxford (1983). 

He participated in Documenta 7 in 1982; 

Classical Spirit, SFMoMA and Falls the 

Shadow at the Hayward Gallery, London 

(both 1986); Avant Garde of the '80s, 

LACMA (1987) and Dreams & Traditions, 

Smithsonian Institute, Washington DC 

(1997).

Kerlin G
allery D

ublin

20.10.2017 > 26.11.2017

www.kerlingallery.com
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After del Castillo 
2014, Oil on canvas

90 x 90 cm

1

Clouds
2014, Oil on canvas 

50 x 70 cm

2

Poussinesque-Euphoria
2012, Oil on canvas

120 x 150 cm

3

Pyrrhus
2012, Oil on canvas

100 x 150 cm

4

Climbing
2014, Oil on canvas 

60 x 50 cm

5

The Temptation 
of St Anthony 
2014, Oil on canvas 

120 x 160 cm

42

5

3

1

International 
Art Exhibitions 2017



Zeng Fanzhi
Van Gogh

‘The more I paint, the stronger the 
impression I get that Van Gogh is 
like a character from a fairy tale. 
I cannot explain why. But as soon as 
I finish the works, he becomes a 
legend in my heart.’ Zeng Fanzhi

More than 125 years after his death, 

Van Gogh still inspires. His life and work, 

packed with colour, energy and 

emotion, have influenced countless 

modern and contemporary artists. 

The museum regularly displays works 

by these artists. Earlier in the series: 

Francis Bacon (1909-92), Edvard Munch 

(1863-1944), Frank Auerbach (1931) and 

Willem de Kooning (1904-97).

The contemporary Chinese artist Zeng 

Fanzhi is a huge admirer of Vincent van 

Gogh. He has created a series of five 

new paintings especially for the Van 

Gogh Museum. 

Zeng Fanzhi views Van Gogh’s iconic 

paintings from a Chinese perspective, 

adding a personal twist in his works. 

He links his own style and identity to 

the life and work of Van Gogh.

Zeng Fanzhi helps you to see anew 

through his eyes, self- portraits, shoes 

and wheatfields  and reflect on Van 

Gogh’s brushstrokes, use of colour and 

artistic vision . Van Gogh’s style, 

appearance and personality are united 

in his self-portraits. Zeng copied the 

works before covering them in his 

swirling lines – placing his identity, as it 

were, over that of Van Gogh.

Van G
ogh M

useum
 Am

sterdam

20.10.2017 > 25.02.2018

www.vangoghmuseum.nl

Opposite page

Van Gogh III
2017

1

Van Gogh II
2017

2

Wheatfield with Crows
2017

3

Van Gogh V
2017

4

Boots
20094

1

2

3
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Paula Rego
The Boy who loved the Sea
and other stories

The exhibition has at its heart a body of 

new paintings, drawings and sculptures, 

inspired by a 2005 story by Hélia Correia 

called The Boy Who Loved the Sea. 

It provides the starting point for this 

exhibition that will also investigate both 

her genius for story-telling and her 

strengths as an artist.

Now 82, Paula Rego is one of the most 

significant artists working today. Best 

known as a painter of stories, she was 

born and brought up by the coast in 

Portugal and has had a fascination with 

the sea since her childhood. Stories 

have long been a fruitful source of 

subject matter for Paula Rego and were 

very important to her from childhood.

Her use of stories functions as a kind of 

self-examination. Her paintings, pastel 

drawings and prints are not simply 

illustrations of the specific events that 

she finds in these stories, but rather 

they are a kind of reflection of her own 

experiences. Drawing is key to Rego’s 

work. She begins with the help of family 

and friends who act as models. She also 

works from manikins that are made 

under her direction by Carmen Mueck  

and old friend, Lila Nunes. This can add a 

curious and sinister quality to her work.

Jerw
ood G

allery H
astings 

21.10.2017 > 07.01.2018

www.jerwoodgallery.org

Opposite page

The Sky was Blue 
the Sea was Blue and 
the Boy was Blue
2017, Pastel on paper

1

Rowing from Ericeira, 
The Last King of Portugal 
series
2014, Pastel on paper

240 x 120.2 cm

2

Our Lady of Sorrows
2013, Pastel on paper

129.5 x 110 cm 

3

Hey diddle, diddle
1989, Etching and aquatint

52 x 38 cm

4

Mary Mary Quite Contrary I 
1989, Etching and aquatint

38 x 52 cm

5

Mary Magdalene
2017, Pastel on paper

All works
© Paula Rego, courtesy of 
Marlborough Fine Art

1
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Bomberg
A major reassessment of the life and 

career of David Bomberg (1890-1957), 

marking the 60th anniversary of the 

artist’s death. Curated by the Ben Uri 

Gallery & Museum in association with 

Pallant House Gallery this exhibition 

will illustrate profound developments 

in the artist’s own work as well as his 

significant achievement within the 

context of British modernism through 

more than 60 works from major 

institutions including the Arts Council, 

the Fitzwilliam and Tate. Alongside 

there are loans from important private 

collections, as well as from Pallant 

House Gallery and the Ben Uri 

Collection. The Pallant House Gallery 

collection spans Bomberg’s career from 

early Cubist drawings to some of 

Bomberg’s finest late works, represen- 

ting all significant periods of Bomberg’s 

oeuvre. Despite scandalous critical 

neglect within his own lifetime, today 

Bomberg is recognized as one of the 

twentieth century’s leading British 

artists.

This will be the first full Bomberg 

exhibition for more than a decade (since 

Abbot Hall’s 2006 ‘Spirit in the Mass’).

Pallant H
ouse G

allery Chichester

21.10.2016 > 04.02.2018

www.pallant.org.uk

Opposite page

Ghetto Theatre
1920

Ben Uri Collection 

© Ben Uri Gallery & Museum

1

Barges
1919 

Tate © Tate, London 2017

2

Evening in the City of London 

1944

Museum of London 

© Museum of London

3

At the Window
1919

Ben Uri Collection 

© Ben Uri Gallery & Museum

4

The Red Hat
1930

Private Collection 

© The Estate of David Bomberg

5

Portrait of John Rodker
c1935

Ben Uri Collection 

© Ben Uri Gallery & Museum

6

Last Self-Portrait
1956, Oil on canvas

76 x 63.5 cm

Pallant House Gallery 

(The Wilson Gift through 

the Art Fund, 2004) 

© The Wilson Family2

5

3 4 65
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The largely chronological exhibition 
will explore key themes including:
t  The artist’s Jewish background and 

engagement with Yiddish culture.

t  His important contribution to 

pre-war British modernism.

t  His role as a war artist in World War I 

and World War II. 

t  His work as a graphic artist and 

his exposure in contemporaneous 

‘little magazines’.

t  The Jerusalem landscapes.

t  Self-portraiture and portraiture of 

friends and family.

t  His mature achievements as a 

landscape painter.



Vermeer and the Masters 
of Genre Painting
Inspiration & Rivalry

Dutch genre painting reached the 

pinnacle of its popularity during the 

third quarter of the 17th century. Some 

65 masterpieces by Johannes Vermeer 

and his contemporaries – including 

Gerard ter Borch, Gerrit Dou, Pieter de 

Hooch, Nicolas Maes, Gabriel Metsu, 

Eglon van der Neer, Caspar Netscher, 

and Jacob Ochtervelt – are grouped by 

theme, composition, and technique, 

thereby demonstrating how these 

painters admired, challenged, and 

pushed each other to greater artistic 

achievement. The paintings also reflect 

how these masters responded to the 

changing artistic climate of the Dutch 

Republic at this time, particularly in 

Amsterdam, Haarlem, Leiden, Deventer, 

Rotterdam, and Delft.

The paintings in the exhibition are 

presented in groups that illustrate how 

artists inspired each other in their 

subject matter, figural motifs, stylistic 

decisions, and painting techniques. 

Subjects include women writing letters, 

musical duets, astronomers, lacemakers, 

and a woman holding a parrot. 

22.10.2017 > 21.01.2018

www.nga.gov

Opposite page

The Love Letter 
c1669-70, Oil on canvas

44 x 38 cm (overall painted 

surface)

44 x 38.5 cm (unframed)

Rijksmuseum 
Purchased with the support 
of Vereniging Rembrandt
1

Johannes Vermeer
Woman Holding a Balance
c1664, Oil on canvas

39.7 x 35.5 cm (painted surface) 

42.5 x 38 cm (stretcher size)

62.9 x 58.4 x 7.6 cm (framed)

National Gallery of Art, 
Washington
Widener Collection
2

Gerard ter Borch
Lady at Her Toilet
c1660, Oil on canvas

76.2 x 59.7 cm (overall) 

111.3 95.6 8.3 cm (framed) 

The Detroit Institute of Arts, 
Founders Society Purchase, 
Eleanor Clay Ford Fund, 
General Membership Fund, 
Endowment Income Fund 
and Special Activities Fund, 
Bridgeman Images
3

Gabriel Metsu
Man Visiting a Woman 
Washing her Hands
c1663-66. Oil on canvas

83.7 × 67.4 cm (unframed) 

112 × 96 × 10 cm (framed) 

Waddesdon Manor, 
The Rothschild Collection 
(Rothschild Family Trust)
4

Caspar Netscher
Woman Feeding a Parrot, 
with a Page
1666, Oil on panel

46 × 37 cm (unframed) 

National Gallery of Art, 
Washington 
The Lee & Juliet Folger Fund3 4
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Carved | Cast | Constructed
British Sculpture 1951-1991

Marlborough Fine Art is pleased to 

present a survey exhibition tracing the 

developments of post-war British 

sculpture from 1951-91. From the likes 

of Henry Moore (1898-1986) and Victor 

Pasmore (1908-98) to later artists 

Eduardo Paolozzi (1924-2005) and 

Anthony Caro (1924-2013), this show 

traces the visual arts in Britain as they 

spawned an increasingly rapid 

succession of theories and styles.

This thriving and diversifying arts scene 

both reflected, and profited from, the 

expansion of public funding. 

Opportunities to study at art schools 

and to show at publicly-funded shows 

along with an increased presence in the 

media raised the public profile of the 

visual arts. The international standing 

of British sculpture was increased by  

Moore at the Venice Biennale in 1948, 

subsequently sustained by Hepworth, 

and then with the 'Geometry of Fear' 

group of younger sculptors in 1952.

 The show includes works by Kenneth 

Armitage, Anthony Caro, Lynn Chadwick, 

John Davies, Allen Jones, Raymond 

Mason, Margaret Mellis, Henry Moore, 

Eduardo Paolozzi,Victor Pasmore and 

Roland Piché. In the work of the various 

sculptors included in the show, it seems 

that towards the end of the last century, 

‘sculpture’ had effectively transcended 

its traditional methods and materials.

M
arlborough Fine A

rt London 

25.10.2017 > 25.11.2018

www.marlboroughlondon.com

1

Margaret Mellis
Marsh
1989-90, Driftwood construction

106 x 72 cm

© The Redfern Gallery
2

Margaret Mellis
Passing
1990, Driftwood  construction

66 x 65 cm

© The Redfern Gallery
3

Henry Moore
Wall Relief Three Forms
1955, Bronze

19 x 33.5 cm, Edition 2.12

© Marlborough Fine Art
4

John Davies
Man on Wooden Ladder
1984-88, Resin, fibreglass, 

stone dust, acrylic paint with 

wood and steel (Unique)

Height 271.8 cm

© John Davies
5

Roland Piché
Sunset and Deposition 
in Space Frame
1966, Fibreglass, resin and 

aluminium

49.5 x 31.7 x 38.2 cm

© Roland Piché
6

Kenneth Armitage
Pandarus, Version 5
1963, Brass (Unique) 

Height 67.5 cm

© Marlborough Fine Art

All works
Courtesy Marlborough Fine Art

54

6
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Alfred Leslie
The World is charged with the
Grandeur of God

Janet Borden Inc is pleased to present 

seven new works from ‘50 Characters in 

Search of a Reader’ by acclaimed painter 

and filmmaker Alfred Leslie. These new 

large scale digital portraits works are a 

continuation of his series of studies of 

characters from film and literature. 

Known since the 1950s for his abstract 

and figurative painting, Alfred Leslie 

has embraced technology and new 

techniques, thus updating his craft for 

the contemporary age. These pixel 

scores further the ideas Leslie began in 

his Grisaille paintings of 1963. 

Here he composes the image on the 

computer, using a dactyl to draw on 

the computer itself. That file is then 

digitally printed, using dye sublimation. 

It’s a hybrid art. 

Alfred Leslie’s dexterity in portraiture in 

any medium is very much in evidence. 

He uses multiple planes and vantage 

points to create these images that are 

both abstract and specific.

The subject matter of this continuing 

series are all literary characters involved 

in sexual and violent worlds. Leslie’s 

renderings are his interpretation from 

the books, regardless of other more 

recognizable versions known from film. 

The seven large scale prints tower up to 

213.36 x 152.4 cm in size. Details of scale 

and perspective make them ingenious 

and compelling.

Janet B
orden Inc N

ew
 York 

25.10.2017 > 20.12.2017

www.janetbordeninc.com

1

Amelia Caminha

2017, Dye sublimation print

152.4 x 121.9 cm

Edition 1/1 with one artist’s proof
2

Sho Sho
2017, Dye sublimation print

152.4 x 121.9 cm

Edition 1/1 with one artist’s proof
3

Popeye and Temple Drake
2017, Dye sublimation print

121.9 x 152.4 cm

Edition 1/1 with one artist’s proof
4

Joan Medford
2017, Dye sublimation print

152.4 x 121.9 cm

Edition 1/1 with one artist’s proof
5

Valentine Wilmot
2017, Dye sublimation print

152.4 x 121.9 cm

Edition 1/1 with one artist’s proof
6

Robert Schumann
2017, Dye sublimation print

152.4 x 121.9 cm

Edition 1/1 with one artist’s proof
7

Owen Brown
2017, Dye sublimation print

152.4 x 121.9 cm

Edition 1/1 with one artist’s proof

All photographs are
 ©Alfred Leslie 
Courtesy Janet Borden Inc  NY

3

54
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Cao Guo-Qiang 
The Spirit of Painting

Cai Guo-Qiang is the first contemporary 

artist to create on-site at the Prado. 

This is his first solo exhibition solely 

focused on painting in over 30 years.

This exhibition, which arises from Cai 

Guo-Qiang’s ongoing dialogue with 

El Greco and in which he establishes a 

relationship with the great masters 

represented in the Prado, comprises

nearly 30 paintings made with gun- 

powder; eight of them ignited on-site at 

the Salón de Reinos. Also on view are an 

oil and an acrylic created at the start of 

his activities as a painter; and various 

sketches and drawings on matchboxes 

by his father, Cai Ruiqin, who steered 

him towards painting.

With the present project Cai Guo-Qiang 

aims to defend the particular character-  

istics that define the spirit of painting: 

the sensibility of the artist, his/her craft 

skills, and the sensation of adventure 

involved in starting work on a blank 

canvas. Through this exhibition, Cai is 

taking the opportunity to broaden his 

unique pictorial spirit and think about 

how contemporary art can move ahead.

Cai Guo-Qiang (born 1957, Quanzhou, 

Fujian Province, China) studied set 

design at Shanghai Theatre Academy 

and since that time his work has encom- 

passed numerous artistic disciplines 

including drawing, installation, video 

and performance. 

25.10.2017 > 04.03.2018

www.museodelprado.es

1

Installation view
2

Salón de Reinos… 
2017, Gunpowder on canvas

360 x 600 cm

3

Installation view
4

Day and Night in Toledo 

2017, Gunpowder on canvas

260 x 600 cm

5

The Spirit of the Painting
2017, Gunpowder on canvas

300 x 1800 cm

6

The Distant Clouds 

2017, Gunpowder on canvas

360 x 300 cm 

7

Cai Guo-Qiang

Photos 1 & 3

Wen-You Cai, courtesy Cai Studio
Photos  2, 4, 5, 6 & 7
 © Museo Nacional del Prado

All works 
© Museo Nacional del Prado
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Stand Still
A Still-Life Show

A still-life show, featuring works by 

29 artists from the contemporary art

scenes of New York, Los Angeles, and

Europe. The artists revive the still-life

concept through their own unique 

languages and techniques, and each 

piece that is on display was created 

specifically for this ‘Stand Still’ show.

Since the 17th century, the still-life 

genre has been considered one of the 

purest and most neutral, as it is a 

principal basis for experimentation of 

form. Staying true to their respective 

signa- ture styles, some of the artist’s 

works remain within the classical defini- 

tion of still-life painting or drawing, 

depicting compositions of objects, 

flowers, or fruit, while others deviate 

from the traditional subject matter.

Artists featured are Ivan Alifan, Bast,

Donald Baechler, Morgan Blair, Melissa

Brown, Mia Brownell, Jonathan Chapline, 

Rosson Crow, Nicasio Fernandez, Nick 

Georgiou, Laura Grant, Joe Grillo, Evan 

Gruzis, Thrush Holmes, Paul Insect, Royal 

Jarmon, Katarina Janeckova,  Misaki

Kawai, Emma Kohlmann, Inna Levinson, 

Caroline Larsen, Rafa Macarron, Arkady 

Lvov, Taylor McKimens, Kenny Scharf, 

Emilie Stark-Menneg, B Thom Stevenson, 

Sebastian Wahl, and Brian Willmont.

A
llouche G

allery N
ew

 York

26.10.2017 > 26.11.2017

www.allouchegallery.com

1

Nick Georgiou
The Vessel as a Pilot
2017, Discarded books 

and acrylic ink on wood

153 x 122.55 x 12.7 cm

2

Brian Willmont
Untitled
2017, Acrylic on canvas

152.4 x 121.9 cm

3

Paul Insect
Still Life 1 
2017, Acrylic and graphite 

on 12 oz Duck cotton canvas

182.88 x 208 x 33 cm

4

Jonathan Chapline
Virtual Characters 
Domestic Landscape
2017, Acrylic and flashe 

on panel

119.38 x 152.4 cm

5

Arkady Lvov
Homage to Chardin 
(Coffeemaker and Clay Pipe) 

1995, Platinum/palladium print 

on Cartiera Magnani paper

Print No 3 from edition of 15 

66 x 53.34 cm

6

Donald Baechler
Shadow for the Box
2017, Acrylic and fabric 

collage on canvas

61 x 61 cm

7

Morgan Blair
Untitled
2017, Acrylic and sand 

on canvas laid on panel 

121.9 x 121.9 cm 

5
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Nuvolo
and Post-War Materiality
1950-1965

Di Donna Galleries is pleased to present , 

an exhibition curated by Germano 

Celant that highlights the early career 

of the Italian artist Nuvolo. 

The exhibition features 20 works by 

Nuvolo, most of which have never been 

seen outside of Italy, contextualized by 

important works by other artists 

working in Italy, Spain, France, and the 

United States following World War II. 

They include Alberto Burri, Ettore Colla, 

Pietro Consagra, Jean Fautrier, Lucio 

Fontana, Addie Herder, Piero Manzoni, 

Conrad Marca-Relli, Manolo Millares, 

Mimmo Rotella, Angelo Savelli, 

Salvatore Scarpitta, Toti Scialoja, Antoni 

Tàpies, and Cy Twombly.

Nuvolo (né Giorgio Ascani, 1926-2008) 

was born in Città di Castello in northern 

Umbria, into a family of printers. 

He was an painter and pioneer of screen- 

printing techniques who, prompted by 

Alberto Burri, moved to Rome in 1950. 

Working in Burri’s studio, he began to 

develop his own artistic practice, under 

the influence of artists who shared his 

interest in a progressive departure 

from the use of the paintbrush toward 

an engagement with unconventional 

materials and techniques toward a new 

type of process-driven abstraction. 

Working within a two- dimensional, 

rectangular format typically associated 

with easel painting, Nuvolo introduced 

new techniques that relied on tension 

and textural variation, using a range of 

materials that included commonplace 

textiles as well as deerskin.

D
i D
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alleries N
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 York 

27.10.2017 > 26.01.2018

www.didonna.com

Opposite page

Untitled
1961, Dyed and sewn deerskin 

80.3 x 60.8 cm

Private collection

1

Installation view
2

Untitled
1959, Sewn canvas and fabric

71 x 100 cm

Private collection
3

Untitled
1961, Dyed and sewn deerskin

83 x 100 cm

Private collection
4

Untitled
1960, Sewn canvas and deerskin 

55 x 72 cm 

Collection Renghi, Città di Castello
5

Composition
1957, Oil and fabric on canvas 

171.5 x 116 cm

Museum of Fine Arts, Boston 
Gift of Mrs Peggy Guggenheim
Photo © 2017 Museum of Fine 
Arts, Boston
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Splendour & Misery
in the Weimar Republic
1918-1933

A major thematic exhibition devoted to 

The Weimar Republic, which is not only 

characterised by political struggles, 

social tensions and societal upheavals, 

but also by artistic revolution. Realistic, 

ironic and grotesque works illustrate 

the struggle for demo- cracy and paint 

the picture of a society characterized by 

crisis and transition. Working through 

the horrors of World War I in pictures of 

crippled soldiers and ‘war profiteers’, 

the city with its entertainment industry 

and the increase of prostitution, 

political unrest and economic disasters 

are interpreted in a variety of styles as 

are the role model of the ‘new woman’ 

or the debates on anti-homosexuality 

(article 175) and anti-abortion (article 

218). Social changes brought about by 

industrialization, or the growing 

enthusiasm for sport are also reflected 

in the art of the time.

The exhibition brings together around 

200 artworks by artists including Max 

Beckmann, Kate Diehn-Bitt, Otto Dix, 

Dodo, Conrad Felixmüller, George Grosz, 

Carl Grossberg, Hans and Lea Grundig, 

Karl Hubbuch, Lotte Laserstein, Alice 

Lex-Nerlinger, Elfriede Lohse-Wächtler, 

Jeanne Mammen, Oskar Nerlinger, 

Franz Radziwill, Christian Schad, Rudolf 

Schlichter, Georg Scholz and Richard 

Ziegler. 

27.10.2017 > 25.02.2018

www.schirn.de

Opposite page

Christian Schad
Halbakt
1929, Oil on canvas

55.5 x 53.5 cm

Von der Heydt-Museum 
Wuppertal 
1

Otto Dix
Woman with Mink and Veil
1920

73 x 54.6 cm

Judy & Michael Steinhardt 
Collection, New York 
2

Dodo
‘In the Theatrebox’ 
for the magazine ‘Ulk’
1929, Gouache over pencil 

on cardboard

40 x 30 cm

Private collection, Hamburg
© Krümmer Fine Art
3

George Grosz
Street Scene 
(Kurfürstendamm, Berlin)
1925, Oil on canvas

82 x 62 cm

Museo Thyssen-Bornemisza, 
Madrid 
4

Hainz Hamisch
Pregnant Woman
1932, Oil on canvas on plywood 

76.5 x 46.2 cm

Museum of Fine Arts, Leipzig
5

Rudolf Schlichter
Margot, Berlin
1924, Oil on canvas

110.50 x 75 cm

© Stadtmuseum Berlin
6

Richard Ziegler
Berlin Daily Newspaper
1927-28

49.3 x 36.6 cm

Berlinische Galerie, 
State Museum of Modern Art, 
Photography & Architecture

1 2 3
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Alex Hubbard
Chemical Compulsion

Galerie Eva Presenhuber is pleased to 

present the third solo exhibition of Los 

Angeles-based painter and video artist, 

Alex Hubbard. Weaving together both 

fields by using the same approach in 

each medium, he thereby rethinks 

video, painting, and their connections.

In his earlier videos, which are usually 

shot from a fixed perspective, Hubbard 

arranges material such as blankets, foil, 

screens, flowers, air balloons or garbage. 

He cuts them with the help of different 

tools, paints them, or simply spills paint 

on them. Sometimes he layers different 

motions, creating gravityless and time- 

less floating movements. 

The videos become almost animation 

like when cut and underlaid with 

sounds. Both his videos and paintings 

are created according to a ‘not so 

perfect plan’, that is made to fail. In his 

paintings, Hubbard uses the volatile, 

fast-drying materials of urethane, resin, 

and fibreglass. Once applied to the 

surface, these materials cannot be 

changed and always have the potential 

to unmoor themselves from the original 

plan, allowing the space for accidents 

and unpredictabilities to occur. 

G
alerie Eva Presenhuber Zurich 

28.10.2017 > 22.12.2017

www.presenhuber.com

Opposite page

Alien Autopsy II
2017, Centra panel

250 x 193 x 4 cm

1

Adult scenarios
2017, Aluminium panel

206 x 193 x 3 cm

2

Lanterns and Lava
2017, Centra panel

249.5 x 208.5 x 4 cm

3

Blotter Painting I
2017, Aluminium panel

249.5 x 208.5 x 4 cm

4

Donner Party Kebab
2017, Centra panel

249 x 203.5 x 4.5 cm

5

Illegal Muscles
2017, Aluminium panel

214.5 x 203.5 x 3.5 cm

All works: Acrylic, 

pigmented urethane, 

fibreglass, epoxy 

resin on linen

All photos: Joshua White
 Courtesy the artist and 
Galerie Eva Presenhuber, 
Zurich / New York
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Gabriele Münter
Painting to the Point

Gabriele Münter was a photographer 

before she was a painter. She took her 

first pictures around 1900, during a 

stay in the United States. She started

painting soon after and never stopped – 

she worked on her art almost every day 

for the rest of her life. She was an open- 

minded artist who embraced experi- 

mentation; many of her accomplish- 

ments have lingered in obscurity 

because her oeuvre has generally been 

studied through the narrow lens of her 

life and her relationship with Kandinsky. 

That is why the focus of attention has 

been almost  entirely on her pictures 

from the ‘Blue Rider’ years. Art lovers 

usually associate Münter’s name with 

German Expressionism, with Murnau 

and her home in the picturesque small 

town, now a museum dedicated to her 

and Kandinsky’s work. 

Yet Münter’s art was far more multi- 

faceted, imaginative, and stylistically 

diverse than most people are aware.

With this exhibition of her art at the 

Lenbachhaus, we seek to offer a broader 

perspective on Münter’s creative output. 

Her work as a painter, presented in 

various thematic sections, will be at the 

heart of the show: from classic genres 

such as the portrait and the landscape 

to interiors, abstractions, and her 

‘primitivist’ work, visitors will encounter 

Münter’s oeuvre in all its richness. 

The great majority of the 130 paintings 

have never been on public display or 

were last exhibited decades ago. They 

come from the painter’s estate, which is 

managed by the Gabriele Münter and 

Johannes Eichner Foundation. 

The show is rounded out by rarely-seen 

works from international collections.

31.10.2017 > 08.04.2018

www.lenbachhaus.de

Opposite page

Sinnende II
1928, Textile image carrier

95 x 65 cm

Gabriele Münter & Johannes 
Eichner Foundation, Munich 
© VG Picture Art, Bonn 2017
1

Portrait
1935

2

Landscape with hut 
at sunset
1908, Oil on board

33 x 40.8 cm

Kunstsammlungen Chemnitz - 
Museum Gunzenhauser, 
© VG Picture Art, Bonn 2017
3

Jawlensky & Werefkin 
in the meadow
1909

Staedtische Galerie im 
Lenbachhaus und Kunstbau, 
Munich
© VG Picture Art, Bonn 2017
4

Murnauer Hauptstraße 
with horses 

1933, Oil on wood

35.5 x 27.5 cm

Private collection, Germany
© VG Picture Art, Bonn 2017
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Paul Delvaux
Master of the Dream

On the occasion of its 25th anniversary, 

the Kunsthal Rotterdam will mount a 

large retrospective exhibition of Paul 

Delvaux (1897-1994), comprising ninety 

works, including paintings, drawings 

and watercolours. Delvaux is known for 

his characteristic and mysterious visual 

language in which elements from a 

variety of art movements, such as ex- 

pressionism, symbolism and surrealism, 

are effortlessly combined. 

The show highlights the opulence of his 

oeuvre influenced by the expressionism 

of James Ensor, Gustave De Smet and 

Constant Permeke. Encounters with 

contemporaries Giorgio de Chirico and 

René Magritte resulted in unusual and 

surrealistic influences in his work. 

Delvaux developed a unique visual 

language of his own and left behind an 

intensely poetic body of work. 

The exhibition will explore the 

mysterious world of Paul Delvaux by 

focusing on his most important themes: 

the female body, dreams, the mystery, 

travel and trains, and loneliness.

In his quest for a style of his own, he was 

influenced by other artists, each of 

them guiding him to a new phase in his 

artistic career. Under the influence of 

Modigliani he ventured into making 

portraits of women at the end of 1920s. 

Delvaux’s complex relationships with 

women – from his possessive mother to 

his problematic marriage – resulted in 

an extraordinary fascination for the 

opposite sex. He painted many 

unattainable women showing their 

nudity, often in the seclusion of another 

world. The dreamlike and confusing 

atmosphere in these works is at the 

heart of Delvaux’s universe.

01.11.2017 > 25.02.2018

www.kunsthal.nl

Opposite page

The Dream
1935, Oil on canvas

151 x 176 cm

Private collection, entrusted 
to the Museum of Ixelles
1

The Woman in Front 
of the Mirror
1948, Indian ink and 

watercolour on paper

57 x 78 cm

Private collection, entrusted 
to the Museum of Ixelles
2

Diptych (left)

The Fire
1935, Oil on canvas

139.6 x 75.5cm

Royal Museums of Fine Arts 
of Belgium, bequeathed by 
Dr Pierre Ghêne and his wife 
Nicole Rahm, Brussels, 2014
3

Diptych (right)

Untitled (The Fire)
1935, Oil on canvas

140.2 x85.5cm

Royal Museums of Fine Arts 
of Belgium, bequeathed by 
Dr Pierre Ghêne and his wife 
Nicole Rahm, Brussels, 2014
4

The Sofa
1934, Ink and watercolour 

on paper

66 x 81.5 cm

Private collection, entrusted 
to the Museum of Ixelles

All works
© Fondation Paul Delvaux, 
Sint-Idesbald, Belgium 
c/o Pictoright Amsterdam 2017
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Donald Baechler
This is the artist’s seventh solo show at 

Cheim & Read, where he also co-curated 

the group exhibition, ‘I Won’t Grow Up’, 

in 2008. With this show, Donald Baechler 

continues his explorations of heavily 

outlined, iconic imagery set against 

richly textured, layered fields. In many of 

the new paintings, the field is a fabric 

collage, overlaid with striations and 

blots of pastel-coloured acrylic paint. 

The forms are thick and solidly rendered; 

floating untethered within its borders. 

There is an awkwardness and alienation 

that infuses his figures, which include 

sickly looking, moon-headed men; a 

handcuffed prisoner guided by a police 

officer’s hand; and a pair of armless, 

Brancusi-inspired lovers locked in a kiss.

 

Critically, Baechler has been linked to 

the Neo-Expressionist generation of 

painters, but he has also been deeply 

influenced by the Conceptual artist 

Joseph Kosuth, and he has listed 

Cy Twombly, Robert Rauschenberg 

and Giotto as the three artists most 

important to his thinking. Expressive 

brushwork combined with abstract, 

formal rigor has defined Baechler’s 

work from early on. 

These paintings, which are deeply 

embedded in the history of modernist 

and postwar art, foreground their visual 

links to artists as different as James 

Ensor and Jean-Michel Basquiat.

In a sign of the times, however, Ensor’s 

grimly masked reveler now bears a 

nauseated grimace, while the graphic 

punch of Basquiat’s unruly, graffiti- 

based paintings is pressurized into 

self-contained forms outlined in black 

and often highlighted in white. 

The cutout quality of these images, 

painted flatly against a bustling field, 

present the figure-ground relationship 

in terms of polar opposites, further 

enhancing the paintings’ sense of 

enigmatic estrangement.

Cheim
 &

 Read N
ew

 York

02.11.2017 > 23.12.2017

www.cheimread.com

Opposite page

View
2017, Acrylic and fabric 

collage on canvas

152.4 x 152.4 cm

1

Installation view
2

The Ordinary Song
2017, Acrylic and fabric 

collage on canvas

203.2 x 203.2 cm

3

Severed Shadow
2017, Acrylic and fabric 

collage on canvas

101.6 x 101.6 cm

4

Vitamin of Experience
2017, Gesso, flashe and 

paper collage on paper

132.1 x 101.6 cm

5

Installation view
6

Procession No 2
1999-2017, Acrylic and 

fabric collage on canvas

281.9 x 363.2 cm

5
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London 
Painters
‘London Painters’ brings together works 

by a small group of artists who have 

commonly been identified as the main 

proponents of the so-called ‘School of 

London’: Michael Andrews, Frank 

Auerbach, Francis Bacon, Lucian Freud, 

David Hockney, R B Kitaj and Leon 

Kossoff. Through a selection of self- 

portraits, depictions of their loyal, some- 

times shared sitters and London scenes, 

the show explores the artists’ dedication 

to the figure and cityscape, at a time 

when abstraction prevailed. The artists 

included in London Painters used paint 

not for the explosions of Abstract 

Expressionism, but rather to create a 

connection between artist and subject, 

to examine the emotions and internal 

struggles on both sides of the canvas. 

The story of the supposed School 
of London is a story of friendships, 
an intimate tale. With that in mind, 

‘London Painters’ unites pictures 
that highlight these relationships 
and the circles of shared acquain- 
tance, as well as London itself, the 
city that provided such a thrilling 
backdrop to so much of their 
development. It feels fitting to bring 
London to New York for my third 
exhibition in the city, to celebrate 
the work of artists that have defined 
much of what I do.
Pilar Ordovas

Founder of the gallery

This will be the first exhibition 

dedicated to this group in New York.

03.11.2017 > 18.01.2018

www.ordovasart.com

1

R B Kitaj
Bahama Self-Portrait
2007

2

Lucian Freud
Man in a Blue Shirt
1965

3

Frank Auerbach
Head of J.Y.M. II
1984-85

4

Michael Andrews
Portrait of Jane
1989-91

5

Installation view
6

Francis Bacon
Fury
c1944

7

Lucian Freud
Self-Portrait
2002

8

Leon Kossoff
Stormy Summer Day, 
Dalston Lane
1975

9

R B Kitaj
The Neo-Cubist
1976-87

8

8

9
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Jim Dine
Montrouge 
Paintings
Jim Dine returns to Galerie Templon 

in an explosion of colours, forms and 

techniques as he explores his favourite 

themes: the creative act, the self, and 

memory. At the age of 82, the American 

artist and poet, hard at work in his 

Montrouge studio, has never felt so free.

The gallery is revealing a previously 

unseen series of paintings the artist 

produced in his new studio during 

summer 2017. Each piece in the collec- 

tion of self-portraits, abstract composi- 

tions and object-based landscapes 

tackles the same subject: painting itself, 

its inspiration, its production, and how 

its boundaries can be pushed. Each one 

bears within it the traces of pentimenti, 

a memory of the physical force from 

which it sprung. 

The surfaces of the canvases are worked 

with acrylic and sand, using a grinder, 

thus acquiring volume and materiality: 

Jim Dine emerges in a new dimension.

With his passion for engraving, the artist 

found inspiration in Munch’s woodcuts 

for a new series of hallucinatory prints

put together like puzzles. The artist over- 

prints his media, incorporates new frag- 

ments and uses a chainsaw to draw new 

details, accumulating layers to the limits 

of the possible. Endless variations of the 

black ring of his head are produced by 

the different lines, colours and motifs. 

The highlight of the show is a 2.5 metre 

bronze self-portrait: the artist’s head 

bristling with tools, as though proclaim- 

ing the power of the hand, over the 

power of the head?

04.11.2017 > 23.12.2017

www.templon.com

1

Jawlensky
2017, Oil, acrylic, cement 

and sand on linen

244 x 244 cm

2

Me at Night on Horseback
2017, Oil, acrylic and sand 

on linen

212.5 x 212.5 cm

3

The Bees 
and their Merriment
2017, Linocut on monotype 

Gokung Korean paper

184.2 x 130.2 cm

Edition of 13 + 1 AP

4

Red poet singing 
‘My Puzzled Mind’
2017, Oil, acrylic and sand 

on linen

170 x 126 cm

5

Tools in a Puzzled Vessel 
(Five)
2017, Woodcut, etching, litho 

and mechanical abrasion on

Arches vellum 300g

193.7 x 132.7 cm

6

Other Poems
2017, Acrylic and sand on linen

150 x 150 cm

All photos by B Huet-Tutti

8
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Born in 1935 in Cincinnati, Ohio, Jim Dine 

lives and works in Paris (Montrouge),

Göttingen (Germany) and Walla Walla 

(USA). Pioneer of the happening along 

with Claes Oldenburg and Allan Kaprow 

in New York in the 1960s , he was quick 

to strike out on a unique path. Although 

his name is often associated with the 

Pop Art movement, his work defies 

categorisation. He experiments with a 

wide range of techniques and throws 

out the rule book in his work with wood, 

lithography, photography, metal and 

stone. In his view, the tool and the 

process are as crucial as the finished 

work. Since Jim Dine’s work was first 

shown in 1960, it has been presented 

at over 300 solo exhibitions all over the 

world. His work also features in more 

than 70 public collections throughout 

the world, including at the Metropolitan 

Museum of Art in New York, Centre

Pompidou in Paris, and Tate Collection 

in London. 




