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Byzantium
1967, Acrylic on canvas
274.32 x 182.88 cm
Courtesy Eric Firestone Gallery
1
Thunderbird
1970, Acrylic on canvas
182.88 x 203.2 cm
Courtesy Eric Firestone Gallery
2
Canyon
1967, Acrylic on canvas
78.74 x 63.5 cm
Courtesy Honor Fraser Gallery
Photo: Jeff McLane

Miriam Schapiro

1

Honor Fraser Gallery Los Angeles

Honor Fraser Gallery is pleased to
present the gallery’s ﬁrst exhibition of
paintings by pioneer Feminist artist
Miriam Schapiro.
While living in California from 1967 to
1975, Miriam Schapiro embarked on a
groundbreaking series of paintings
made with the aid of computer imaging.
The twin inﬂuences of collage and
digital imaging (which, it is important
to note, was barely known at the time)
created a productive tension between
ﬂatness and depth that is constantly at
work in Schapiro’s paintings from this
period and beyond.

3
Keyhole
1971, Acrylic and spray-paint
on canvas
180.34 x 269.24 cm
Courtesy Eric Firestone Gallery

This exhibition is organized with the
assistance of Eric Firestone Gallery and
the Estate of Miriam Schapiro, and will
feature eight works made between 1967
and 1971. The exhibition marks the ﬁrst
time these works will be seen on the
west coast since their making.
Miriam Schapiro was born in Toronto,
Canada in 1923 and died in Hampton
Bays, New York in 2015.

2
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4
Borrega Take
1967, Acrylic on canvas
213.36 x 152.48 cm
Courtesy Eric Firestone Gallery
5
Normal Heights
1969, Acrylic on canvas
182.88 x 203.2 cm
Courtesy Honor Fraser Gallery
Photo: Jeff McLane
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www.honorfraser.com
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Jim Dine
Montrouge
Paintings
Galerie Templon Paris
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Jim Dine returns to Galerie Templon
in an explosion of colours, forms and
techniques as he explores his favourite
themes: the creative act, the self, and
memory. At the age of 82, the American
artist and poet, hard at work in his
Montrouge studio, has never felt so free.
The gallery is revealing a previously
unseen series of paintings the artist
produced in his new studio during
summer 2017. Each piece in the collection of self-portraits, abstract compositions and object-based landscapes
tackles the same subject: painting itself,
its inspiration, its production, and how
its boundaries can be pushed. Each one
bears within it the traces of pentimenti,
a memory of the physical force from
which it sprung.

8

The surfaces of the canvases are worked
with acrylic and sand, using a grinder,
thus acquiring volume and materiality:
Jim Dine emerges in a new dimension.
With his passion for engraving, the artist
found inspiration in Munch’s woodcuts
for a new series of hallucinatory prints
put together like puzzles. The artist overprints his media, incorporates new fragments and uses a chainsaw to draw new
details, accumulating layers to the limits
of the possible. Endless variations of the
black ring of his head are produced by
the different lines, colours and motifs.
The highlight of the show is a 2.5 metre
bronze self-portrait: the artist’s head
bristling with tools, as though proclaiming the power of the hand, over the
power of the head?

Born in 1935 in Cincinnati, Ohio, Jim Dine
lives and works in Paris (Montrouge),
Göttingen (Germany) and Walla Walla
(USA). Pioneer of the happening along
with Claes Oldenburg and Allan Kaprow
in New York in the 1960s , he was quick
to strike out on a unique path. Although
his name is often associated with the
Pop Art movement, his work deﬁes
categorisation. He experiments with a
wide range of techniques and throws
out the rule book in his work with wood,
lithography, photography, metal and
stone. In his view, the tool and the
process are as crucial as the ﬁnished
work. Since Jim Dine’s work was ﬁrst
shown in 1960, it has been presented
at over 300 solo exhibitions all over the
world. His work also features in more
than 70 public collections throughout
the world, including at the Metropolitan
Museum of Art in New York, Centre
Pompidou in Paris, and Tate Collection
6
in London.
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1
Jawlensky
2017, Oil, acrylic, cement
and sand on linen
244 x 244 cm
2
Me at Night on Horseback
2017, Oil, acrylic and sand
on linen
212.5 x 212.5 cm
3
The Bees
and their Merriment
2017, Linocut on monotype
Gokung Korean paper
184.2 x 130.2 cm
Edition of 13 + 1 AP
4
Red poet singing
‘My Puzzled Mind’
2017, Oil, acrylic and sand
on linen
170 x 126 cm
5
Tools in a Puzzled Vessel
(Five)
2017, Woodcut, etching, litho
and mechanical abrasion on
Arches vellum 300g
193.7 x 132.7 cm
6
Other Poems
2017, Acrylic and sand on linen
150 x 150 cm
All photos by B Huet-Tutti

www.templon.com

All works
Courtesy of Paul Kasmin Gallery
© 2017 The Pollock-Krasner Foundation /
Artists Rights Society (ARS), New York

1

Paul Kasmin Gallery New York
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Lee Krasner
Umber Paintings

Opposite page
Uncaged
1960, Oil on canvas
246 x 237.5 cm

During this time of new-found solitude,
Lee Krasner moved into Pollock’s studio.
This enabled her to experiment on large
canvases for the ﬁrst time. By the end of
the 1950s, Krasner’s emotional turmoil
caused chronic insomnia that conﬁned
her to work only at night under artiﬁcial
light. It is under these conditions that
she developed her explosive brushwork
and a palette of umber, cream & white.

1
Installation view
2
Assault on the Solar
Plexus
1961, Oil on cotton duck
205.7 x 147.3 cm
3
Moontide
1961, Oil on canvas
94 x 340.4 cm
4
Seeded
1960, Oil on canvas
179.7 x 276.9 cm
5
Fecundity
1960, Oil on canvas
221.9 x 179.1 cm

Paul Kasmin Gallery, in collaboration
with the Pollock-Krasner Foundation, is
pleased to announce an inaugural solo
exhibition of paintings by Lee Krasner,
which will focus on her iconic ‘Umber
Paintings’.

2

3
The series consists of only 24 paintings,
8 of which are held in major institutional
collections. Painted between 1960-62,
Krasner’s Umber Paintings were realized
during one of her most ambitious
periods of creative production following the sudden and tragic loss of her
4
husband, Jackson Pollock.

5

Lee Krasner’s Umber Paintings convey
a distinctive rawness and intensity
that remain lauded as the artist’s most
psychologically evocative works.
These paintings stand as cathartic
vehicles by which the artist confronted
her turbulent relationships and the
effects of consuming grief, while further
developing into one of the most distinct
artists of the Abstract Expressionist era.

www.paulkasmingallery.com

1

Galerie Forsblom Stockholm

With inspiration from the fashion world
and today’s digital media, Hiltunen
(born 1981) creates large-scale portraits
in expressive colours. She refers to the
aesthetics of fashion photography,
music videos, social media and selfies.
Painted with vivid brush strokes, the
surroundings are as colourful as the
models’ clothes. It is an active choice to
paint in this large, monumental format,
to let the women take up space, in
contrast to a historical tradition where
male portraits were large and female
portraits mostly smaller.
Hiltunen sees contemporary society as
a performative culture and questions
the constant sharing of a visual and
virtual version of ourselves in social
media. A selfie can be interpreted as a
narcissistic expression, but also as a
wish to belong to a larger context. It is
about identity and affirmation, topics
fundamental to the history of portraits
in Western society. Hiltunen’s artworks
embody a media hype that unfolds in
the digital society, where everyone
wants to be seen, but is simultaneously
both a consumer and a producer, an
object, as well as an observer.
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Jenni Hiltunen
In the House of Blue Floors

Opposite page
Bridge
2017, Oil on canvas
200 x 170 cm
1
Installation view

3

4

6
Hiltunen graduated from the Turku
Arts Academy, Finland in 2004 and the
Academy of Fine Arts, Finland, in 2007.
In recent years, she has held several
solo exhibitions and has participated
in group exhibitions at, for example,
Kiasma in Helsinki, and Rox Gallery in
New York. Her work is represented in
the Finnish State Art Collection and in
private collections. She also combines
painting with video and has participated in international film festivals with
her artistic films.

www.galerieforsblom.com

2
In the House of Blue Floors
2017, Oil on canvas
200 x 170 cm
3
Woman in a Red Dress
2017, Oil on canvas
210 x 190 cm
4
Heart Shaped Pillow
2017, Oil on canvas
200 x 170 cm
5
Halfway
2017, Oil on canvas
180 x 140 cm
6
Hand in pocket
2017, Oil on canvas
100 x 80 cm
7
Hiding
2017, Oil on canvas
180 x 140 cm
8
In My Old Room
2017, Oil on canvas
100 x 80 cm
Photos: Jean-Baptiste Béranger
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Untitled No 2 | No 4
2017, Oil, acrylic, tempera,
sand and wax on canvas
210 x 170 cm
3&7
Installation views

Jesper Nyrén
Surrounding

3

Galerie Forsblom Stockholm

Jesper Nyrén’s paintings invite us to
use our senses. The works are large and
imposing, made up of rectangular
panels that sometimes carry visible
traces of the human hand, and sometimes seem almost computer generated.
Some surfaces resemble cork or rare
bird’s eggs with dense speckles, others
are rough and remind us of building
facades. Whatever the case, the panels
interact with each other in rhythmical
and sculptural compositions. Nyrén’s
desire is to see the world as though a
lens, a prism or a microscope, which
will reveal new patterns of reality.

6
4
Untitled No 18
2017, Oil, acrylic, sand
and wax on canvas
65 x 50 cm
5
Untitled No 12
2017, Acrylic, oil, sand and
wax on canvas
230 x 192 cm
6
Untitled (Study No 12)
2016, Oil on paper
36 x 30 cm

1|2

4

5
Nyrén was born in Sala in Sweden in 1979.
He lives and works in Stockholm where
he studied at the Royal Institute of Art.
This new series of works bear traits of a
deconstructed way of seeing, of interpretation. Its colours are partly based on
those of the landscape surrounding
Nyrén’s home and studio in Skeppsmyra;
they do not imitate or reproduce nature
but rather represent a sense of nature, a
particularly ﬂeeting state of light.

Photos: Jean-Baptiste Béranger
In ‘Surrounding’, Nyrén enters into a
dialogue with artists whose works are
characterized by sensitivity and subjectivity, and at the same time by a structured simplicity. Artists such as Agnes
Martin and John Zurier. The paintings
in the exhibition are deﬁned by this
sensibility; by a profound presence
and curiosity for the surrounding.
Among Nyrén’s public commissions are
the Gullmarsplans subway station and
the New Karolinska Solna Hospital.

7

www.galerieforsblom.com
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David Hockney
82 Portraits & 1 Still-Life
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Guggenheim Museum Bilbao
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After his monumental landscape show
exhibition in 2012, Hockney returns to
the Guggenheim Museum Bilbao with
an immersive installation of portraits.

Each work is the same size, was painted
in the same time frame of three days,
and shows the sitter in the same chair,
illuminated by the bright light of
southern California. Thanks to David
Hockney‘s virtuoso paint handling, the
uniformity of the elements in each
painting underscores the differences
between the sitters, allowing their
personalities to leap off the canvas.

In this show, Hockney re-examines the
role of the painted portrait in an age
when selfies and photo-portraits have
proliferated in social media. The only
non-portrait in the show, a Still-Life, was
created when one sitter was unable to
make his appointment and the artist,
primed and ready to paint, decided to
portray what was available in his studio,
a selection of fruit and vegetables.

www.guggenheim-bilbao.eus

1
Rufus Hale
23, 24, 25 November 2015
2
Edith Devaney
11, 12, 13 February 2016
3
David Juda
22, 23, 25 March 2015
4
Rita Pynoos
1, 2 March 2014
5
Earl Simms
29 February, 1, 2 March 2016
6
Barry Humphries
26, 27, 28 March 2015
7
David Hockney
Los Angeles, 9 March 2016
Photo: Jean-Pierre Goncavles
de Lima
8
David Hockney
in his Studio
Los Angeles, 1 March 2016
Photo: Jean-Pierre Goncavles
de Lima
9
Fruit on a Bench
6, 7, 8 March 2014
10
Margaret Hockney
14, 15, 16 August 2015

All works
Acrylic on canvas
121.92 x 91.44 cm
Photos of works:
Richard Schmidt
© David Hockney
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Figuratively
Speaking
Michael Rosenfeld Gallery New York

Opposite page
Paul Cadmus
N.M. 53
1967, Crayon on toned paper
48.6 x 42.2 cm (sheet size)
46.7 x 38.7 cm (sight size)
1
Pavel Tchelitchew
Personage
1927, oil and coffee grounds
on canvas
129.5 x 86.7 cm5
2
Alice Neel
Meyer Schapiro
1962, Oil and ink on canvas
26.7 x 21.0 cm
3
Romare Bearden
Billie Holiday
1973, Collage of various
papers, acrylic and fabric
on fibreboard
68.6 x 78.7 cm
4
Nancy Grossman
Untitled
1976, Collage with
watercolour on board
121.9 x 91.4 cm
5
Fairfield Porter
Aline by the Screen Door
1971, Oil on canvas
152.4 x 121.9 cm

1
Featured Artists
Benny Andrews (1930-2006)
Robert Arneson (1930-1992)
Romare Bearden (1911-1988)
Paul Cadmus (1904-1999)
Robert Colescott (1925-2009)
Beauford Delaney (1901-1979)
Louis Eilshemius (1864-1941)
Jared French (1905-1987)
Leon Golub (1922-2004)
Nancy Grossman (born 1940)
Jan Muller (1922-1958)
Alice Neel (1900-1984)
Irving Norman (1906-1989)
Alfonso Ossorio (1916-1990)
Fairfield Porter (1907-1975)
Pavel Tchelitchew (1898-1957)
Bob Thompson (1937-1966)
George Tooker (1920-2011)
Charles White (1918-1979)

2

All works
Courtesy of Michael Rosenfeld
Gallery LLC, New York, NY

3

4

5

www.michaelrosenfeldart.com

1

Yorkshire Sculpture Park Wakefield

The largest solo exhibition to date by
artist, illustrator and printmaker Ed
Kluz, celebrates the eccentric, uncanny
and overlooked follies, temples and
towers that dot the British landscape.
Featuring original paper collages,
scraper boards and prints, the show
takes inspiration from fantastical and
fanciful buildings across the UK,
including the artist’s native North
Yorkshire and YSP’s 500-acre, 18thcentury parkland. A limited-edition
print, exclusive to the Park, features
the lost Belle Vista tower which once
stood in the grounds of Bretton Hall,
now home to YSP. Kluz’s work explores
contemporary perceptions of the past
through the reimagining of historic
landscapes, buildings and objects.

11.11.2017 > 25.02.2018
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Sheer Folly
Fanciful Buildings of Britain
Ed Kluz

Opposite page
Bella Vista
2017, Screenprint, edition of 70
plus 10 artist proofs
Image size: 34 x 28 cm
Framed size: 56 x 47 cm

2
Vibrant, meticulous and sometimes
dark aspects of Ed Kluz’s work reflect
the many different characters and
styles of British architecture over the
last 500 years.

The ideas of early Romanticism, the
Picturesque movement and antiquarian
representations of topography and
architecture underpin his approach
to image making.

3
All works courtesy of the artist and Yorkshire Sculpture Park

Ed Kluz was born in 1980 and grew up in
Swaledale, North Yorkshire. He studied
fine art at the Winchester School of Art.

4

www.ysp.org.uk

The artist depicts a varied collection of
celebrated and familiar buildings plus
some of the most intriguing oddities,
often hidden and forgotten, within the
folly genre.

1
The Chateau at Gate
Burton, Lincolnshire
2017, Screenprint, edition of 75
Image size: 39 x 28 cm
Frame size: 59 x 51 cm
2
Restoration London
2017, Hand-coloured linocut
Edition of 3, unframed
Image size: 40 x 20 cm
3
The Gothic Temple,
Stowe, Buckinghamshire
2017, Egg Tempera painting
Image size: 40 x 38 cm
Frame size: 60.5 x 63.5 cm
(Original artwork)
4
Chipping Camden
Banqueting Houses,
Cotswolds
2017, Screenprint, edition of 75
Image size: 39 x 28 cm
Frame size: 59 x 51 cm

16.11.2017 > 22.12.2017
Clive Head
Zoetic-Realism
New Paintings | Drawings | Prints

5

Hollis Taggart Galleries New York

Clive Head is widely considered one
of the leading realist painters of his
generation. Hollis Taggart Galleries
takes pleasure in presenting a selection
of works, on canvas and paper, to
launch the artist’s association with the
gallery. This is the ﬁrst solo exhibition
to bring a substantial body of Head’s
recent work together (twenty-four
paintings, drawings and etchings).

1

3

Head was born in Maidstone, Kent in
England. He has garnered much acclaim
on both sides of the Atlantic over the
many decades of his career. This show,
aptly titled, bears witness to the way
Clive Head captures life around him. His
highly complex compositions of human
activities are zoetic and energized. And,
unlike past photorealists, Head does not
reveal a single moment frozen in time.
Instead, with deft ability, he captures
multiple perspectives with multiple
concurrent timelines, moving through
6
time and space.

2

4

7

These fragmented urban depictions,
most often with ﬁgures, are in essence
time-lapsed compilations. The complex
compositions are highly engaging and
immediately fascinate the observer.
Time seems to come to a kaleidoscopic
halt on his canvases and his subjects are
masterfully rendered. it is clear that
Head has established a unique position
in the contemporary arena. In one of
the show’s highlights, ‘Les Souvenirs du
Café Anglais’ the artist characteristically
fractures a scene from his familiar
8
environment. Tantalizing the viewer, the
painting, which was previously shown
in ‘Reality: Modern and Contemporary
British Painting’, is simultaneously a
study in motion and stillness.

www.hollistaggart.com
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1
Mindful of a Perfect
Stranger (Drawing for
Flee to Banbury Cross)
2017, Graphite and acrylic
on tracing paper
19.1 x 16.5 cm
2
Flee to Banbury Cross
2017, Oil on canvas
144.8 x 124.5 cm
3
Calder’s Ascension
2017, Oil on canvas
132.1 x 142.2 cm
4
Wash Day with Actaeon
2014, Oil on canvas
157.5 x 170.2 cm
5
Terminus
2012, Etching (edition of 30)
66 x 135.9 cm (plate size)
6
Les Souvenirs
du Café Anglais
2014, Oil on canvas
198.1 x 210.8 cm
7
Arcade
2012, Etching (edition of 30)
93.35 x 132.72 cm (plate size)

8
Crossing the Medlock
2017, Oil on canvas
179.7 x 165.1 cm
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Bomberg | Marr
Spirits in the Mass

1

Opposite page
Leslie Marr
St Hilarion
1948, Oil on canvas
71.1 x 91.4 cm
1
Leslie Marr
Mont St Victoire (I)
1963, Oil on canvas
73 x 91.5 cm
2
David Bomberg
Moonlight, Beddgelert
1936, Oil on canvas
51 x 61 cm
3
Lesie Marr
Self-Portrait
1963, Oil on canvas
51 x 41 cm
4
David Bomberg
Self-Portrait
(Green Theme)
1937, Oil on canvas
50.8 x 40.6 cm

Piano Nobile Gallery London

Piano Nobile is pleased to announce
an exhibition celebrating the work of
David Bomberg and Leslie Marr.
Concentrating on the years after the
Second World War when Bomberg
became an influential teacher at the
Borough Polytechnic, this exhibition
will be the first examination of the
personal and creative bonds uniting
these two pioneers of modern British
painting.
The exhibition comes at an important
time; coinciding with the Bomberg
show currently at Pallant House Gallery,
Chichester, and furthermore, also
running alongside shows in London of
both Paul Cezanne and Chaim Soutine’s
work – two French Masters Bomberg
and Marr were equally indebted too,
arguably more so than any other artist.

5

2
mass’: a sense of immanence, of
intangible significance held in the
painter’s communion with the shifting
solidity of the physical world.

1|2

3

4
Both artists endeavoured to strip the
external world to its bare essentials.
Often using powerful organic tonalities,
Bomberg and Marr worked toward a
vigorous expression of their subjects
through an architectural and analytic,

yet fraught and unstable formal
construction. Alongside other much
admired students at the Borough
Polytechnic such as Frank Auerbach and
Leon Kossoff, Marr sought out what
Bomberg described as ‘the spirit in the

Marr strove to develop a subjective
interpretation of Bomberg’s instruction.
As an essentially individualistic and lyric
project, he extricated himself from his
tutor’s mastery of expressive landscape
to develop a personal style exceptional
within the wider London School.
Presenting a discerning selection of
major works, the exhibition will place
Marr, for the first time, in his rightful
place as not just a pupil of Bomberg’s
but a peer. Through these rarely
exhibited landscapes, self-portraits,
and still lifes from private collections
and Marr’s personal collection, the
exhibition aims to achieve a fuller
appreciation of both artists.

www.piano-nobile.com

5
5
David Bomberg
Cathedral, Toledo: Evening
1929, Oil on canvas
66 x 50.8 cm

18.11.2017 > 04.03.2018
James Rosenquist
Painting as Immersion

3

Museum Ludwig Cologne

For the ﬁrst time ever the Museum
Ludwig will present the works of James
Rosenquist (1933-2017), an important
representative of American Pop Art in
the context of the cultural, social, and
political dimensions. Along with archive
materials, some of which have not
previously been exhibited, as well as
collages designated by the artist as
source materials and many of the
original advertisements that he used
from old issues of Life magazine, the
show will reveal a historical cosmos.
After all, James Rosenquist’s compositions are to a large extent the result of
his marked interest in the social and
political events of his time.

1

4

6
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A good example is the impressive
installation F-111, one of the icons of the
Pop era. Rosenquist created it in 1964-65,
during one of the most politically
turbulent decades in United States
history. As the work’s main subject he
chose the F-111 ﬁghter jet, a state-ofthe- art, high-tech weapon then under
development, and unsettlingly
combined it with images of everyday
American consumerism. The painting
surrounds the viewer on all sides.
Reﬂected in aluminum panels, the
viewer becomes part of the work.

www.museum-ludwig.de

1
The Stowaway Peers
out at the Speed of Light
2000, Oil on canvas
518.2 × 1402.1 cm
Museum of Modern Art,
New York
2
F-111 (detail)
Installation view at Leo
Castelli Gallery (1965)
1964-65, Oil on canvas and
aluminum
304.8 × 2621.3 cm
Museum of Modern Art,
New York
3
The Swimmer in the
Econo-mist (Painting 3)
1997-98, Oil on canvas
402 × 610 cm
Solomon R Guggenheim
Museum, New York
4
President Elect, 1960-61
1964, Oil on hardboard
228 × 365.8 cm
Centre Georges Pompidou,
Musée National d’Art Moderne
Centre de Création Industrielle,
Paris
5
Hey! Let’s Go for a Ride
1961, Oil on canvas
68.7 × 91.1 cm
Private collection
6
I Love You with My Ford
1961, Oil on canvas
210.2 × 237.5 cm
Moderna Museet, Stockholm
© Estate of James Rosenquist/
VG Bild-Kunst, Bonn, 2017

18.11.2017 > 18.03.2018
The World
of Pyke Koch

1

Centraal Museum Utrecht

Pyke (Pieter Frans Christiaan) Koch is
among the leading representatives of
magic realism in the Netherlands. Koch
gained a reputation as an artist who
used his highly perfected technique to
create an idiosyncratic fantasy world,
both ominous and bitingly ironic.

Opposite page
Portrait of Asta Nielsen
1929, Oil on canvas
95.5 x 80 cm
1
Self-Portrait with black band
1937, Oil and tempera on panel
34.5 x 32.5 cm
2
The Tightrope Dancer III
1977-84, Oil and tempera on
canvas
111.5 x 130 cm
3
Portrait of a Woman
(H M Koch-de Geer)
1940, Oil on panel
230.5 x 130.2 cm
4
The Waiting
1941, Tempera, pencil, black
and white crayon on paper
stuck on mulitplex
122 x 302 cm

In this exhibition, Koch’s work is shown
in the context of his contemporaries –
not just of Dutch artists like Carel Willink,
Raoul Hynckes and Charley Toorop, but
also of Christian Schad, Georg Grosz,
and Anton Räderscheidt, as representatives of the German Neue Sachlichkeit
(New Objectivity movement). There will
also be short documentaries compiled
by Ad van Liempt that capture the
mood of those years. In this way, the
exhibition seeks a deeper understanding of Koch’s artistic career and
inspiration while exploring the political
complexities of the Interbellum.
2
After the Second World War, Koch was
condemned for his fascist sympathies
and was banned from exhibiting his
work for one year. But his friends and
colleagues remained faithful to him.

It also aims to put Koch’s afﬁliation with
fascism into perspective and thereby
to add some nuance to the debate on
‘right’ and ‘wrong’ that has continued
unabated since 1945.

In the late 1950 he was exploring new
avenues in his work, painting a series
of portraits and scenes with strong
references to Piero della Francesca. Koch
continued to work as an artist until 1980.

1|2
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www.centraalmuseum.nl

All works in the Collection of
Centraal Museum, Utrecht
Image & copyrights CMU/
Ernst Moritz

23.11.2017 > 02.04.2018

Modigliani

7

Tate Modern London

This is the most comprehensive Amedeo
Modigliani exhibition ever held in the
UK. It brings together a dazzling range
of his iconic portraits, sculptures and the
largest ever group of nudes to be shown
in this country. Although Modigliani
died tragically young, (1884-1920) he was
a ground-breaking artist who pushed
the boundaries of the art of his time.
Including 100 works, many of them
rarely exhibited and nearly 40 of which
have never before been shown in the UK.
The show re-evaluates Modigliani,
looking afresh at the experimentation
that shaped his career and made him
one of the greatest artists of the 20th
century. A section devoted to his nudes,
perhaps the best-known and most
provocative of the artist’s works, are a
major highlight.

1

2

3

4

5

6

In these striking canvases Modigliani
invented shocking new compositions
that modernised ﬁgurative painting.
His explicit depictions also proved controversial and led to the police censoring his only solo exhibition in his lifetime,
at Berthe Weill’s gallery in 1917, on
grounds of indecency. Born in Livorno,
Italy and working in Paris from 1906,
Modigliani’s career was one of continual
evolution. The show begins with the
artist’s arrival in Paris, exploring the
creative environments and elements of
popular culture that were central to his
life and work. Inspired by the art of Paul
Cézanne, Henri Toulouse-Lautrec and
Pablo Picasso, Amedeo Modigliani
began to experiment and develop his
own distinctive visual language, seen in
early canvases.

8

www.tate.org.uk

His circle included poets, dealers,
writers and musicians, many of whom
posed for his portraits. The exhibition
will also reconsider the role of women in
Modigliani’s work, including editor and
writer Beatrice Hastings, who was not
simply the artist’s lover but an
important ﬁgure in the cultural landscape of the time. ‘Modigliani’ features
exceptional examples of the artist’s
lesser-known sculpture, bringing
together a substantial group of his
Heads made before the First World War.
The exhibition concludes with some of
Modigliani’s best-known depictions of
his closest circle. Friends and lovers
provided him with much-needed
ﬁnancial and emotional support during
his turbulent last years while also
serving as models.
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1
Head
c1911, Stone
39.4 x 31.1 x 18.7 cm
Harvard Art Museums/Fogg
Museum, Gift of Lois Orswell
© President and Fellows of
Harvard College
2
Juan Gris
1915, Oil paint on canvas
54.9 x 38.1 cm
The Metropolitan Museum
of Art, New York
3
Portrait of Paul Guillaume,
Novo Pilota
1915, Oil paint on card mounted
on cradled plywood
123.5 x 92.5 x 10 cm
Musée de l’Orangerie, Paris
Collection Jean Walter & Paul
Guillaume
4
Woman’s Head
(with Chignon)
1911-12, Sandstone
57.2 x 21.9 x 23.5 cm
Merzbacher Kunststiftung
5
Portrait of a Young Woman
1918, Oil paint on canvas
45.7 x 28 cm
Yale University Art Gallery
6
Seated Nude
1917, Oil paint on canvas
114 x 74 cm
Royal Museum of Fine Arts
Antwerp, Lukasart in Flanders
7
Reclining Nude
1919, Oil on canvas
72.4 x 116.5 cm
Museum of Modern Art,
New York
8
Nude
1917, Oil paint on canvas
89 x 146 cm
Private Collection

24.11.2017 > 11.03.2018
Botero
A Dialogue with Picasso

1

Hôtel de Caumont Centre dArt Aix-en-Provence

You cannot finish something if you
do not begin. You have to finish
something you have started, and
take risks. In that regard, there is no
better example than Picasso.
Fernando Botero
The show will present the Colombian
master’s rich oeuvre from a unique
perspective, which explores his artistic
affinities with Pablo Picasso. Sixty works
by Botero (oils, works on paper, and
sculptures) will be comple- mented by
twenty major works by Picasso,
originating from the collections in the
Musée National Picasso-Paris and the
Museo Picasso in Barcelona.

2
the human body and volumes
corresponds to a resolutely subjective
view of reality. It also reflects a radically
modern approach in the history of
figurative art, which is at the root of
each artist’s unique artistic language.
In addition to the paintings, the show
will present several sculptures by Botero,
including his imposing Horse (1999),
and twenty drawings, a medium that
was widely used by the two artists.

Despite very different origins, lives,
and careers, the two great artists share
common geographical and cultural
points of reference. In his youth,
Fernando Botero (born in 1932) took an
interest in the work of Pablo Picasso
(1881-1973); he admired his rich palette
and the monumentality and sensuality
of the forms. But Botero particularly
admired Picasso’s ‘nonconformism’ (sic).
In both artists’ works, the distortion of

Eight themes tackled in their work:
1 Portraits and self-portraits.
2 The influences of the masters who
preceded them in the history of art.
3 Still-lifes.
4 Nudes.
5 Representations of major
historical and political events.
6 Bullfighting.
7 The world of the circus.
8 Music and dance.

1|2

3

4

5

www.caumont-centredart.com
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Opposite page
Fernando Botero
Self-Portrait
1998, Oil on canvas
Private collection
© Fernando Botero
Photo: Christian Moutarde
1
Pablo Picasso
Family at the Seashore,
(Dinard)
Summer 1922, Oil on wood
17.6 x 20.2 cm
Musée national Picasso-Paris,
Dation Pablo Picasso 1979. MP80
© Succession Picasso 2017
© Photo: Mathieu Rabeau
RMN-Grand Palais
2
Fernando Botero
Woman on the Beach
2002, Pastel on canvas
69 x 104 cm
Private collection
© Fernando Botero
3
Fernando Botero
Portrait of Picasso
1998, Oil on canvas
187 x 128 cm
Private colleciton
© Fernando Botero
Photo Christian Moutarde
4
Pablo Picasso
Portrait of a Woman,
after Cranach the Younger
Cannes, 4 july 1958, Engraving
64 x 53.5 cm
Museu Picasso, Barcelone
© Succession Picasso 2017,
Don de Jaume Sabartés, 1962
© Photo : Gasull Fotografia
Museu Picasso, Barcelona
5
Fernando Botero
After Cranach
2016, oil on canvas
172 x 140 cm
Private collection
© Fernando Botero

1
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González,
Picasso
and Friends

Opposite page
Julio González
The Kiss
1930, Iron
26.7 x 28.3 x 9.5 cm
Staatsgalerie Stuttgart
1
Pablo Gargallo
Picador Mask
1928, Copper sheet
19.5 x 34 x 16.5 cm,
Museo Nacional Centro de Arte
Reina Sofía, Madrid
2
Pablo Picasso
Head
1928 Brass, iron (metal),
mixed technique
18 x 11 x 0.7 cm
Musée National Picasso, Paris
© Succession Picasso 2017
3
Julio González
Lady styling her hair
1931, Forged and solded iron
168.5 x 54 x 27 cm
Centre Pompidou, Paris
4
Julio González
Cactus Man II
1939-64 Bronze
77.5 x 24 x 14 cm
Centre Pompidou, Musée
national d’art moderne, Centre
de création industrielle, Paris
5
Pablo Picasso
Painter with palette
and easel
1928, Oil on canvas
130 x 97 cm
Musée National Picasso, Paris
© Succession Picasso 2017
6
Pablo Picasso
The Suppliant
1937, Gouache on wood
24 x 18.5 cm
Centre Pompidou, Musée
national d’art moderne, Centre
de création industrielle, Paris

Gemeente Museum Den Haag

In 1928 Pablo Picasso (1881-1973) went
to see his old friend and fellow Spaniard
Julio González (1876-1942) in Paris.
He needed the help of the talented
metalworker to turn a two-dimensional
design into a metal sculpture. It was to
be the start of a close partnership and
the continuation of a unique friendship.
They worked together on a number of
sculptures over a four-year period. For
both artists, the collaboration provided
a major push to further development.

2

5

3

6

4
Thanks to González, Picasso discovered
new modes of expression in sculpture
and for González the collaboration was
the ﬁnal leg of his journey towards a
distinctive artistic style. This exhibition
focuses principally on Julio González’s
development from craftsman to avantgarde artist. With no fewer than 20 works
by Picasso, it is also a celebration of the
friendship between the two men.
The exhibition also examines the friendships that González maintained with
other artists. He worked for some years
as an assistant to Brancusi and Gargallo.

www.gemeentemuseum.nl

1
Nichols Canyon
1980, Acrylic on canvas
213.3 x 152.4 cm
Private collection

2
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David Hockney

2
A Closer Winter Tunnel,
February-March
2006, Oil on canvas
6 canvases: 95.3 x 127 x 4 cm each
Art Gallery New South Wales,
Sydney

The Metropolitan Museum of Art New York

For nearly 60 years, David Hockney
(British, born 1937) has pursued a
singular career with a love for painting
and its intrinsic challenges. This major
retrospective at The Metropolitan
Museum of Art honours the artist in the
year of his 80th birthday by presenting
his most iconic works and key moments
of his career from 1960 to the present.
Working in a wide range of media with
equal measures of wit and intelligence,
Hockney, has examined, probed,
and questioned how to capture the
perceived world of movement, space,
and time in two dimensions. The show
will offer a grand overview of the artist’s
achievements across all media, including painting, drawing, photography,
and video. From his early engagement
with modernist abstraction and midcareer experiments with illusion and
realism, to his most recent, jewel-toned
landscapes, Hockney has consistently
explored the nature of perception and
representation with both intellectual
rigor and sheer delight in the act of
3
looking.

4

3
Mr & Mrs Clark & Percy
1970-71, Acrylic on canvas
213.4 x 304.8 cm
Tate
4
Celia in a Black Dress
with White Flowers
1972, Crayon on paper
43 x 35.5 cm
Victor Constantiner Collection NY
5
Garden
2015, Acrylic on canvas
121.9 x 182.8 cm
Collection of the artist

5

www.metmuseum.org

Sikkema Jenkins & Co New York

1

2

4

Arturo Herrera
Paintings

1
Untitled
2017, Acrylic on canvas
160 x 120 cm
From the abstract gestures present in
his work since the 1990s to the complex
layers of shapes, colours, and texture
reminiscent of his well-known collage
work, the paintings can be seen not so
much as a departure, but an evolution
in Arturo Herrera’s body of work.
Recent solo exhibitions include ‘Soave
sia il vento’ at Galleria Franco Noero,
Turin (2016); and ‘Day Before’ at the Tang
Museum, Saratoga Springs (2015).
Herrera’s most recent site speciﬁc installations can be found at the ‘Ofﬁcine
Grandi Riparazioni’ in Turin; ‘Bloomberg
European Head- quarters’ in London;
and at the ‘West Elm building’ at 8366
Beverly Boulevard in Los Angeles in
conjunction with the show ‘How to
Read El Pato Pascual: Disney’s Latin
America and Latin America’s Disney’.
In 2016, Tate Modern asked Herrera to
create a longterm wall painting for the
sixth-ﬂoor restaurant.

‘Paintings’ marks Arturo Herrera’s 7th
solo exhibition at Sikkema Jenkins & Co
since joining the gallery in 1998. Over
the past 18 years, Herrera has developed
a diverse body of work (most prominently collage, felt sculpture, and wall
painting) that references the complex
legacy of abstraction using modernist
strategies of fragmentation, re-composition, and repetition, often employing
found material and/or imagery from
popular culture. For the current
exhibition, Herrera applies these
strategies to the painted canvas for the
ﬁrst time, free of the collage elements
that were incorporated into several
recent series. Combining and juxtaposing abstract sources, the paintings
suggest a deﬁned disorder – a restlessness ﬁlled with associative meanings.
While a novel medium for Herrera, the
paintings use a vocabulary that is
familiar to the artist.

5

6

3
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Arturo Herrera was born in Caracas,
Venezuela in 1959. He received his BA
from the University of Tulsa and an MFA
from the University of Illinois in Chicago.

8

8
He has exhibited widely in galleries and
museums throughout the United States
and Europe, like the Dia Center for the
Arts in New York, the Hammer Museum

9

in Los Angeles, the Thomas Dane Gallery
in London and the Centre d’Art Contemporain in Geneva. He currently lives and
works in Berlin.

www.sikkemajenkinsco.com

2
Untitled
2017, Acrylic on canvas
160 x 120 cm
3
Untitled
2017, Acrylic on canvas
160 x 120 cm
4
Untitled
2017, Acrylic on canvas
75 x 65 cm
5
Untitled
2017, Acrylic on canvas
110 x 70 cm
6
Untitled
2017, Acrylic on canvas
190 x 150 cm
7
Untitled
2017, Acrylic on canvas
190 x 150 cm
8
Untitled
2017, Acrylic on canvas
220 x 190 cm
9
Arturo Herrera

01.12.2017 > 05.01.2018
Jake Wood-Evans
Transitions

1

Unit London

Following the success of his 2016 show
‘Subjection & Discipline’, which saw the
artist create a body of portraiture work
inspired by 18th Century Masters,
including Sir Joshua Reynolds and Sir
Henry Raeburn, ‘Transitions’ sees a shift
of focus towards landscape and
abstraction. Taking inﬂuence from the
work of John Constable, J M W Turner
and George Stubbs, among others,
Jake’s paintings retain recognisable
elements that allude to the conventions
of art history. Drawing on these masters’
legacies, his intention is to capture the
essence of these historic works without
replicating them, depicting familiar, yet
obscured subject matter. Through ﬁrst
creating, then scrubbing away, reworking and removing sections of a
scene, the artist reveals ghostly infrastructures that preserve the warmth
and glow of the original painting.
‘Transitions’ invites the viewer to pause
and quietly contemplate this series of
multi-layered paintings.

3
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2
Opposite page
Portrait of a man
with a beard, after Rubens I
61 x 53 cm
1
Jake Wood-Evans in his
Studio
2
After Rubens’ Peace and War
200 x 135 cm
3
White horse in a stable, after
Sir Edwin Henry Landseer
200 x 160 cm
4
Reclining nude,
after Boucher
180 x 130 cm

4

www.theunitldn.com

1

Scottish National Gallery of Modern Art Edinburgh
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A New Era
Scottish Modern Art
1900-1950

Opposite page
Stanley Cursiter
The Sensation of Crossing the
Street (West End, Edinburgh)
1913, Oil on canvas
51 x 61 cm
Private Collection
© Estate of Stanley Cursiter
1
Eric Robertson
Cartwheels
c1920, Oil on canvas
103 x 144 cm
© National Galleries of Scotland
2
William Crozier
Edinburgh
(from Salisbury Crags)
c1927, Oil on canvas
71.1 x 91.5cm
© National Galleries of Scotland
3
Edward Baird
Unidentified Aircraft
(over Montrose)
1942, Oil on canvas
71.1 x 91.4 cm
Glasgow Life Collection
(Glasgow Museums) on behalf
of Glasgow City Council
© Graham Stephen
4
Nigel McIsaac
Das Schloss (The Castle)
1936, Oil on canvas
77.5 x 64.5cm
Private Collection
© The Estate of Nigel McIsaac

A major new exhibition will reveal the
remarkable yet relatively unknown
response of Scottish artists to the
development of modern art in the ﬁrst
half of the 20th Century. It will examine
the most progressive work made by
Scottish artists as they absorbed and
responded to the great movements
of European modern art, including
Fauvism, Cubism, Surrealism and
Abstraction.
The show will chart Scottish modernism
from its beginnings in the ﬁrst decade
of the century, when J D Fergusson and
S J Peploe experienced at ﬁrst-hand the
radical new work produced in Paris by
artists such as Pablo Picasso and Henri
Matisse. The experience had a profound,
lasting impact on their painting.
2
More than 100 paintings, sculptures and
works on paper by over 50 artists drawn
from private and public collections from
throughout the UK will be on display.

3

Work by some of Scottish art’s biggest
names, such as Alan Davie, F C B Cadell
and William Gillies will shed new light
on their achievements and will feature

alongside rarely displayed works by
more unfamiliar artists including Cecile
Walton, Edwin G Lucas and Benjamin
Creme.
The new ideas being generated in
Europe proved to be irresistible and
other Scottish artists were beginning
to experiment. Stanley Cursiter created
a remarkable series of paintings
inﬂuenced by the work of the Italian
Futurists. Similarly, Eric Robertson, who
served in World War I, drew upon his
horriﬁc experiences to create remarkable paintings. In the 1930s, the work of
ground-breaking artists such as Edvard
Munch and Paul Klee was promoted in
Scotland by ﬁgures such as Herbert
Read and Stanley Cursiter and by the
1950s, emerging Scottish artists like Alan
Davie, William Gear, Stephen Gilbert and
Eduardo Paolozzi were at the forefront
of European contemporary art.
4

www.nationalgalleries.org

1

Mart Rovereto

The term ‘Magic Realism’ describes an
international artistic movement that
reached its heights of creativity and
originality between 1920s & 1930s.
This period followed on from that of
the historic avante-gardes, and featured
a return to the pictorial and sculptural
tradition. The objective representation
emphasised by the term ‘realism’ is
accompanied by an adjective that
evokes the suspended and surreal
atmospheres that are a strong feature
of the movement. Reality is in fact the
point of departure for a transﬁguration
that goes by way of the imagination
and marvellous wonderment.

4

7
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Magic Realism
Enchantment in Italian Painting
in the 1920s & 1930s

Opposite page
Gino Severini
La famiglia del povero
Pulcinella
1923
Collezione privata, Verona

2

3

5

6
Artists featured include Felice Casorati,
Cagnaccio di San Pietro, Antonio Donghi,
Achille Funi, Carlo Levi and Ubaldo Oppi.
Alongside the better-known painters,
the show also comprises artists active
locally on the Venetian, Trieste, Turin
and Roman art scene, conﬁrming the
transversality of subjects and styles that
combined in Italian painting in those
decades. These include Mario and Edita
Broglio, Leonor Fini, Arturo Nathan,
Carlo Sbisà, Gregorio Sciltian, Carlo
Socrate and Cesare Soﬁanopulo.

Realistic accuracy of the outlines,
the solidity of material resting
firmly on the ground; and all around
an atmosphere of magic that allows
one to sense, through an intense
apprehension, almost another
dimension within which our life is
projected…
Massimo Bontempelli

www.mart.trento.it

1
Carlo Levi
Arcadia
1923
Fondazione Carlo Levi, Roma
Per gentile concessione della
Collezione Farnesina
2
Antonio Donghi
Donna al caffè
1931
Fondazione Musei Civici di
Venezia, Galleria Internazionale
d’Arte Moderna di Ca’ Pesaro
3
Felice Casorati
Cynthia
1924-25
Collezione privata, Torino
4
Cagnaccio di San Pietro
Zoologia
1928
Museum moderner Kunst
Stiftung Ludwig Wien (mumok)
Acquisito nel 1977
5
Mario Lannes
Autoritratto
1930-35
ERPAC, Musei Provinciali
di Gorizia
6
Bruno Croatto
Ritratto di Rodolfo Fogolin
1932
Museo Revoltella, Galleria d’Arte
Moderna, Trieste
7
Gregorio Sciltian
L’uomo che si pettina
1925
Fondazione Il Vittoriale degli
Italiano, Gardone Riviera (BS)
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Plus One Gallery London

1

2

3

4

5
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1
Homage to Marcel Duchamp
The Aura of Duchamp
2
Diamonds are Forever
3
Homage to Man Ray
(Le volon d’ Ingres)
4
Homage to Sam Francis
(The Studio of Sam Francis)
5
The Hero
6
Homage to René Margritte
(Fatamorgana)
7
Homage to Alexander Calder
(Swing)
8
Homage to Jackson Pollock
(Pollock in Action)
9
Homage to Piet Mondrian
(Mondrian work in progress)

Volker Kuhn
Solo Show

7
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German artist Volker Kuhn was born
in 1948 and studied Sculpture at the
Bremen Academy of Arts, where he was
honoured with the Young Advancement
Award, given by the Bremen Senate.
He is well known for his series of ‘Art in
Boxes’ three-dimensional wall pieces
populated by small ‘ﬁndings’, miniature
ﬁgures and animals. His sculptures are
informed by ‘object art’ and the work
of assemblage artist Joseph Cornwell.
References to Dada, Surrealist and Pop
Art can also be identiﬁed within his
vibrant and humorous wall sculptures.
His assemblages are framed as pictures
and arranged in boxes like tiny stage
sets or tableaux. Kuhn’s works are
unique, skilfully crafted and imaginative. 8

10
10
Homage to Lucio Fontana
9

www.plusonegallery.com
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From Life

1

Royal Academy of Arts London

Looking to the past, present and future
of one of the cornerstones of artistic
process, we ask what it means to make
art from life, and how the practice is
evolving as technology opens up new
ways of making and seeing. Drawing
from casts and life models was long
considered essential training for any
aspiring artist, and was once a staple of
the Royal Academy’s own art school.
Now, on the cusp of the RA’s 250th
anniversary, this special exhibition
project takes an inquisitive look at the
tradition and its ongoing relationship
with artists today. Beginning with
historic works drawn from the RA
Collection, From Life will trace a line
from the origins of the RA in the 18th
century to the present day.

2
We will see how emerging technologies
present artists with new ways to
observe and represent themselves and
the world around them. Through the
work of artists Gormley, Ocean and Yeo,
and architect Moussavi, we glimpse
future applications of virtual and augmented reality in the art of tomorrow.

Alongside a room devoted to Jeremy
Deller’s Iggy Pop Life Class, we will show
contemporary work in diverse media by
various artists including numerous
Royal Academicians who continue to
interrogate the practice of working
from life, among them Jenny Saville,
Chantal Joffe and Gillian Wearing.

3

4

5

www.royalacademy.org.uk

Opposite page
Liane Lang
Ars Equina
2006-07, Casts series
© Liane Lang
1
Gillian Wearing
Image
© Gillian Wearing
Courtesy Maureen Paley,
London
2
Iggy Pop Life Class
by Jeremy Deller
Organised by the Brooklyn
Museum, 21 February 2016
Photo: © Elena Olivo,
Brooklyn Museum
3
Chantal Joffe
Self-Portrait with
Hand on Hip
2016, Oil on board
201.6 x 90 x 6 cm
© Chantal Joffe
Courtesy the artist and
Victoria Miro, London
4
Jonathan Yeo
The Preserving Machine
Otoy Head (chess)
2017
© Jonathan Yeo studio
5
Jenny Saville
Entry
2004-5, Oil on canvas
240 x 191 cm
© Jenny Saville
Courtesy the artist and
Gagosian
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Opposite page
Venture
2011, Oil on canvas
91.4 x 91.4 cm
1
Kenton Nelson in his studio
2
Taming Nature
2014, Oil on canvas
91.4 x 91.4 cm
3
Curbside
2011, Oil on canvas
182.8 x 91.4 cm
4
Jack
2017, Oil on canvas
76.2 x 76.2 cm
5
For Industry’s Sake
2015, Oil on canvas
152.4 x 152.4 cm
6
Restoration
2017, Oil on canvas
121.9 x 121.9 cm
7
Ponderous
2012, Oil on canvas
121.9 x 152.4 cm

Kenton Nelson
Taming Nature

1

Peters Projects Sante Fe

Kenton Nelson was born and raised in
Los Angeles, CA. He attended Long
Beach State University and Otis Parsons
Art Institute, and for the last 35 years has
had his art studio in Pasadena, CA.
He has been on the faculty of the Otis
Parsons Art Institute in Los Angeles and
the Academy of Art in San Francisco.
Nelson traces his interest in painting
back to his great uncle, Roberto
Montenegro, renowned Mexican
muralist and Modernist. The style of
Nelson’s paintings have their origins in
American Scene painting, Regionalism,
and the work of the WPA artists of the
1930’s.
Nelson paints ﬁgures, landscape,
and architecture bathed in light. The
objective in his paintings is to idealize
the ordinary with the intention of
engagement, using the iconic symbols
and styles of his lifetime in a theatrical
style to make leading suggestions.

2

4

3

5
Nelson’s paintings have been featured
ﬁve times on the cover of The New
Yorker magazine. Recent exhibitions of
Nelson’s work have been enjoyed from
Los Angeles to Stuttgart, Zurich, and

6
Salzburg. His oil paintings of ﬁgures,
objects, and architecture have, as one
critic said, ‘single handedly resurrected
the sun drenched optimism of New
Deal American Painting.’

www.petersprojects.com

7
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Arthur Streeton
The Art of War

3

National Gallery of Australia Canberra

This important survey exhibition of
Arthur Streeton’s war art brings
together key works from collections
around Australia and overseas.
Arthur Streeton was born in Duneed,
Victoria, south-west of Geelong, in 1867.
He was was inﬂuenced by the works of
Turner and the French Impressionists.
In 1897 Streeton sailed for London. He
held an exhibition at the Royal Academy
in 1900 and became a member of the
Chelsea Arts Club in 1903. Along with
other members of the Chelsea Arts Club,
including Tom Roberts, he joined the
Royal Army Medical Corps at the age of
48. He worked at the Third London
General Hospital (Wandsworth) from
1915 to 1917 before leaving for the
Western Front as an ofﬁcial war artist in
4
May 1918.
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1
Ruins in Peronne
1918, Watercolour and pencil
Australian War Memorial
2
Damaged Buildings,
Peronne
1918, Watercolour and pencil
on paper
Max & Nola Tegel Collection
Image courtesy of Deutscher
and Hackett
3
Troops bathing, Glisy
1918, Oil on canvas
Private collection
Image courtesy of Deutscher
and Hackett
4
60 Pounder Gun
off Albert Road
1918, Watercolour and pencil
Australian War Memorial
5
The Tunnel-mouth, Bellicourt
c1918, Oil on canvas
Sir Michael Hintze AM
Collection, London

1

He worked at the 3rd London General
Hospital in Wands- worth and reached
the rank of corporal.
1|2

5

6
His wartime output includes images of
war machinery stranded in the landscape and scenes of operations headquarters, dressing stations and ﬁeld
hospitals.

Streeton visited regions in France where
the Australian army had been successful
against the enemy, including Poulainville, Péronne and Mont St Quentin,
overlooking the Somme. The National

Gallery of Australia has recently
acquired a deftly painted watercolour
of this strategically signiﬁcant area.
Streeton’s contribution to the Australian
war effort was signiﬁcant.

www.nga.gov.au

6
Mont St Quentin
1918, Watercolour and pencil on
paper laid down on cardboard
Art Gallery of South Australia,
Adelaide, gift of Miss E Waite
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Ugo Rondinone
Vocabulary of Solitude

5

Arken Museum of Art Ishøj (Copenhagen)

Usually clowns are happy, energetic and
entertaining, but here they are the
opposite – tired and passive. They are
just people – out of character and out of
their clown shoes – captured in a
moment of meditative calm before or
after the show. With few resources
Rondinone stages familiar ﬁgures and
symbols like a clown, a tree or a rainbow
in displaced ways, and we see them
with new eyes. The exhibition has been
created in close collaboration with Ugo
Rondinone. The artist has meticulously
placed every single work in a ﬂow that
invites the visitor on a walk through an
animated dreamscape. The exhibition
also includes several large-scale
signature works, such as the work wind
moon from 2011: a six-metre tall
aluminium tree coated in white enamel
cast from a 2000 year old olive tree.

6

1

2

7
Slumbering clowns with hats at
rakish angles and sparkling, festive
costumes. Forty-five life-like clown
sculptures move into Arken when
star artist Ugo Rondinone opens his
new solo exhibition.
Rainbow-coloured messages in neon,
towers of stacked boulders in the
Nevada Desert, and melancholy clowns.
The internationally renowned Swiss
artist Ugo Rondinone creates joyous,
meditative works that speak to both
heart and mind.

3

4
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His fascinating installation takes over
Arken’s 150 metre long Art Axis. In Ugo
Rondinone’s immersive installation you
step into a brilliantly coloured dreamscape populated by forty-ﬁve life-like
human sculptures in full clown costume
cast from male and female models.

8

www.arken.dk

‘Vocabulary of Solitude’ is a portrait of a
single person’s day represented in
forty-ﬁve acts. Each clown is a stand-in
for one of these actions and is named
with a verb in the present tense. In all
they form an endless 24-hour loop:
be | breathe | sleep | dream | wake | rise |
sit | hear | look | think | stand | walk | pee |
shower | dress | drink | fart | shit | read |
laugh | cook | smell | taste | eat | clean |
9
write | daydream | remember | cry | nap |
touch | feel | moan | enjoy | ﬂoat | love |
hope | wish | sing | dance | fall | curse |
yawn | undress | lie.
The extensive site-speciﬁc window
installation love invents us from 1999
illuminates the Art Axis in all the colours
of the rainbow. Also included is the
painting ‘achtundzwanzigsterjunizweitausendundsechzehn’, 2016.

Images 1-8
Installation views
Vocabulary of Solitude
2014-16
Courtesy the artist and Arken
Museum of Art
Photos: Anders Sune Berg
9
Ugo Rondinone
Photo: Christian Grund

