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Kota Ezawa
The Crime of Art 
H O L L Y W O O D  E D I T I O N

Kota Ezawa will also present a selection 

of light boxes that further his research

into stolen works of art, including 

to-scale recreations of Edvard Munch’s 

‘The Scream’, versions of which were 

stolen in 1994 and 2004, and Gustav 

Klimt’s ‘Portrait of Adele Bloch-Bauer I’, 

which was appropriated by the Nazi 

regime in 1938 and was  repatriated to 

the Bloch-Bauer family in 2006.

Kota Ezawa was born in Cologne in 

Germany in 1969. He now lives and 

works in San Francisco in California.

06.01.2018 > 10.03.2018

www.cgrimes.com

1

The Scream
2016, Duratrans transparency 

and LED lightbox

83.8 x 66 x 7 cm

Edition of 5, with 2 AP

2

Munch Theft 
2017, Duratrans transparency 

and LED lightbox

101.6 x 152.4 cm

Edition of 5, with 2 AP

4

The Crime of Art (still)

2017, three-channel video, 

colour, sound dimensions 

variable, Edition of 5

3

Adele Bloch-Bauer I
2016, Duratrans transparency 

and LED lightbox

137 x 137 x 7 cm

Edition of 5, with 2 AP

5

The Crime of Art (still)

2017, three-channel video, 

colour, sound dimensions 

variable, Edition of 5

6

Self-Portrait

5

3

6
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This will be Kota Ezawa’s third solo show 

with Christopher Grimes. At the heart 

of the exhibition will be the new multi- 

channel animated film, ‘The Crime of Art’, 

in which Ezawa recreates – in his distinc- 

tive flattened, style – scenes from Holly- 

wood art heist films, among them The 

Thomas Crown Affair (1999), How to 

Steal a Million, Topkapi, and Entrapment. 

The 3-screen installation functions like a 

cinematic ‘exquisite corpse’ in which one 

screen continues the narrative thread 

where the previous screen leaves off. 

In contrast to a Hollywood film, this 

animation has no beginning and no end.



History 
in the Making

Pablo Bronstein | Gordon Cheung | 
Dexter Dalwood | Walton Ford |
Francis Lisa Ruyter | Paul Noble | 
Cornelia Parker | Clare Woods

‘History in the Making’ explores work by 

the above artists, which make reference 

to, or appropriate, historical art as part 

of their working practice. Whether it be 

painting, illustration, sculpture, photo- 

graphy, architecture or historical objects, 

each of these artists openly acknow- 

ledge their sources of inspiration, which 

includes collections housed in the the 

Bodleian Library, University of Oxford, 

Rijksmuseum, Amsterdam, and the 

Library of Congress, Washington DC. 

Each of these artists is drawing on 

history as a way of making new images 

for the future.

11.01.2018 > 10.02.2018

www.alancristea.com

Opposite page

Dexter Dalwood
The Apartment
after Eugene Delacroix (1-4)

1

Cornelia Parker
Fox Talbot’s Articles of Glass 
2

Gordon Cheung
Still Life with Golden Goblet 
(after Pieter de Ring 1640-1660), 

3

Francis Lisa Ruyter
after Dorothea Lange 

4

Clare Woods
Collage for Sing Me to Sleep 
From a series of 20  collages

5 | 6 | 7

Pablo Bronstein 
Design for a cake basket and 

two muffineers en-suite I

8

Gordon Cheung
Still Life with Nautilus Cup 
(after Frans Sant-Acker, 

1648-1688)

32

54 76

8
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Sarah Morris
Sarah Morris is widely recognized for 

her large-scale, graphic paintings and 

drawings that respond to the social, 

political, and economic force of the 

urban landscape through a visual 

language grounded in bold and 

ambitious abstraction. Her probing 

of the contemporary city inspires a 

consideration of the architectural and 

artistic climate of modernity and 

humanity’s footprint – a subject that 

Morris energizes and invigorates 

through a distinct use of geometry, 

scale, and colour. Her work straddles 

the boundary between abstract and 

representational. Systems and struc- 

tures of power emerge from Morris’s 

perceptions of her urban surroundings – 

Hamburg, Rio de Janeiro, New York, 

Los Angeles, Beijing – cities of persistent 

physical and cultural transformation. As 

she proposes, navigating the modern 

world involves transgressing spaces of 

private authority – a persistent line of 

inquiry that runs throughout her work.

Using glossy house paint, Sarah Morris 

captures the vibrant and energetic 

nature of the modern city through her 

continual exploration of bright, lively 

colours and stirring geometric patterns. 

B
erggruen G

allery San Francisco

11.01.2018 > 17.02.2018

www.berggruen.com

Opposite page

No One Can Play 
a Game Alone 
(Sound Graph 5)
2018, Household gloss 

paint on canvas

122 x 122 cm

1

Portrait Sarah Morris
Photo: Anna Gaskell, 2014
Courtesy Kunstalle Wien, 
Vienna
2

Five Seconds Away 
(Sound Graph 4)
2017, Household gloss 

paint on canvas

214 x 214 cm

3

Installation viewe
4

Porous Like a Sponge 
(Sound Graph 6)
2017, Household gloss 

paint on canvas

89.9 x 89.92 cm

5

Khalifa City 
(Abu Dhabi)
2017, Household gloss 

paint on canvas

89.9 x 89.92 cm

All works
Courtesy of the artist 
and Berggruen Gallery,
San Francisco
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Jean-Baptiste Bernadet
Hors Saison

My approach isn’t radical. 
Painting is simply the most practical 
discipline for me, the medium which 
suits me best and that I’m most 
comfortable with. It allows me to do 
something and see an immediate 
result.
Jean-Baptiste Bernadet

Almine Rech Gallery is pleased to 
present the third solo exhibition by 
Jean-Baptiste Bernadet, including new 
paintings by the artist. 

Born in Paris in 1978, Jean-Baptiste 
Bernadet lives and works in Brussels and 
in New York. He has had solo exhibitions 
in Europe and in the United States, 
including among others, two recents 
solo shows at Almine Rech Gallery in 
London and Brussels in 2016. 
Bernadet paints fleeting and subjective 
impressions, shades of light and feelings. 
He savours the moment during which 
the painting comes into being and the 
immediacy of what is revealed. He is also 
a painter of uncertainty, of suspense, 
and of adventure. It’s a permanent 
concatenation, like a jazz musician’s 
improvisation using scales. 

‘Often, in my paintings, things happen 
all by themselves. When I apply a touch 
of paint, it is not staged or directed. It 
doesn’t express the certainty of some- 
thing I want to depict. No, it’s a more 
uncertain and more unexpected stroke. 
I never know where I’m going.’ 

He starts painting, building up from a 
background layer upon which he 
places daubs of colour. He then spreads 
them, continuing thus until balance, 
rhythm, and harmony between light 
and colour ring true. If he goes too far, 
he starts over, correcting, wiping away, 
backtracking, subtracting or covering. 

11.01.2018 > 24.02.2018

www.alminerech.com

Opposite page
Installation views 
1
Installation view

2
Untitled 
(Les Parfums Lourds)
2017, Oil on canvas
235 x 216 cm
3
Untitled 
(Les Remontées 
Mécaniques)
2017, Oil on canvas
130 x 120 cm
4
Untitled 
(A L’entour)
2017, Oil on canvas
180 x 162 cm
5
Untitled 
(Un or interne, terrestre 
et anciene)
2017, Oil on canvas
160 x 144 cm

All works 
and installation views
Photos: Rebecca Fanuele 

© Jean-Baptiste Bernadet  
Courtesy of the Artist and 
Almine Rech Gallery
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Jenny 
Carlsson
Bedarra

Jenny Carlsson’s was born in Ronneby, 
Sweden in 1984. Currently she lives and 
works in Stockholm. Her powerfully 
evocative paintings combine the fury 
of nature with the familiar, unassuming 
earthiness of a wintry landscape. 
Bedarra refers to the moment when a 
violent storm finally subsides. It is this 
very moment of nature’s mollification 
that Carlsson strives to capture in her 
oil paintings, which depict transitional 
states of colours metamorphosing, 
colliding and evaporating into thin air. 
Her palette and textures evoke a sense 
of soil and bedrock, yet they also call to 
mind a human agricultural imprint on 
the earth’s surface. Carlsson variably 
works in large and small scale. Her large 
canvases are expeditions into wild 
terrain, decomposing grasslands and 
bottomless rivers, whilst her smaller 
paintings focus our gaze on more 
distant horizons. In her latest works, 
her brushstrokes are more generous, 
her colours bolder, and the physical 
traces of her technique are more visible. 
Painting as she does with oils requires 
intense concentration and absolute 
presence. Her method is both 
meticulous and intuitive. 

Carlsson reflects on ways of seeing, and 
how paintings can alter the way we see 
and experience the world.
 
Carlsson is a graduate of the Umeå 
Academy of Fine Arts in Sweden. Her 
works have been exhibited at the Art 
Exhibition Hall of Karlskrona City and 
Malmö Konsthall. Her paintings are 
included in major Nordic collections 
such as the Aalto University collection, 
Västerbottens Museum and Blekinge 
Museum. 

12.01.2018 > 11.02.2018

www.galerieforsblom.com

Opposite page
Element 5 
2017, Oil on canvas
35 x 35 cm
1
Lod
2017, Oil on canva
60 x 72 cm
2
Tibast 2
2017, Oil on canvas
72 x 60 cm
3
Sprängört
2017, Oil on canvas
138 x 172 cm

4
Bedarra
2017, Oil on canvas
220 x 185 cm
5
Aura
2017, Oil on canvas
160 x 180 cm

4

1
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Riku 
Mäkinen
Back & Forth

The bold forms and the rich palette 

of  collages are reminiscent of the 

voluptuous shapes of ’60s plastic 

furniture, retro prints and sci-fi utopias. 

Mäkinen’s works are also inspired by 

the cheerful music he listens to in order 

to lighten up the mood of his intensive 

work process. The title of the exhibition, 

‘Back & Forth’, refers both to the illusion 

of motion created by his abstract compo- 

sitions as well as to the role played by 

chance, trial and error in the final result.. 

Mäkinen works at a fast tempo, adding 

here, removing there. He hardly ever 

bothers with preparatory sketches, but 

begins with an aluminum cut-out 

around which he arranges colors in a 

balanced yet dynamic pattern. Working 

layer by layer, he deliberately leaves 

scratches and torn strips of paper on 

the surface of the aluminum. Despite 

their constructivistic appearance, his 

works are fundamentally expressive, his 

choice of forms and colours being 

driven by emotion.

 

Originally a graphic artist, Riku Mäkinen 

has developed his signature technique 

by adapting printmaking methods. 

The paper cut-outs in his collages are 

printed in tones self-mixed by the artist. 

The geometrical shapes derive their 

crispness from old printmaking tech- 

niques formerly used in advertising 

images, such as screen printing stencils 

and pallet tape. The cut-outs glued on 

the metal plate and the lively varnished 

surface together create a painterly effect. 

 

Riku Mäkinen was born in Hyvinkää, 

Finland in 1974. He now lives and works 

in Helsinki. 

In addition to studying in the master’s 

program at the Academy of Fine Arts in 

Helsinki, Mäkinen also studied 

sculpture and media art at the Lahti 

Institute of Design and Fine Arts. 

He has been a visiting lecturer at many 

Finnish art schools, and his work is 

found in collections including the 

Finnish State Art Commission and the 

Sara Hildén Foundation.

 

G
alerie Forsblom

 H
elsinki

12.01.2018 > 11.02.2018

www.galerieforsblom.com

1
Blow Up
2017, Collage on aluminum
200 x 200 cm
2
Plantasia II
2018, Collage on aluminum
50 x 50 cm
3
Plantasia
2017, Collage on aluminum
100 x 100 cm
4
Floater
2017, Collage on aluminum
100 x 100 cm
5
Badlands
2017, Collage on aluminum
36 x 36 cm

6
Polly
2017, Collage on aluminum
50 x 50 cm
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Cross Linking
A Selection from the Collection

The exhibition presents a cross section 

of the private art collection. More than 

100 works by 44 different artists give a 

varied picture of exactly one century of 

modern realism in the Netherlands. 

The earliest work is ‘Vase with Flowers’ by 

Wim Schuhmacher from 1913, the most 

recent work is ‘Window’ by Lara de Moor 

from 2013. ‘Cross Linking’ also means 

creating connections here, looking for 

similarities and parallels. Often they are 

obvious, such as where a period, a maker 

or a subject is the common factor. 

Sometimes they are unexpected and 

unintentional – where one artwork 

relates to another, because of a shared 

palette, a similar atmosphere or an 

association that imposes itself.

Finally, the title ‘Cross Linking’ can be 

interpreted as the talent that is 

eminently typical of artists, namely 

looking differently than usual. The 

realists in Museum MORE’s collection 

rarely offer a neutral view of the world 

around us with their work. By looking 

a little bit cross-wise, the perspective 

changes and the everyday reality is 

transformed into something special.

M
useum

 M
O

RE G
orssel

20.01.2018 > 

www.museummore.nl

1

Jan van Tongeren
Still-Life with Orange-Red 
Accents
1973, Oil on canvas

2

Philip Akkerman
Untitled
2002-08, Oil on canvas

3

Carel Willinck
Double Portrait of Women
1937, Oil on canvas

© Mrs. Sylvia Willink

4

Pyke Koch
The Signal
1975, Oil on canvas

5

Theo l’Herminez
Willem III (Boy on Chair)
1982, Oil on canvas

6

Charley Toorop
Self-Portrait with Fur Collar
1940, Oil on canvas

All works 

Collection Museum MORE,

Gorssel, The Netherlands 

c/o Pictoright 2018

Raoul Hynckes
Self-Portrait
c1929, Oil on canvas

86 x 75 cm

2

1
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Georg 
Baselitz

Georg Baselitz was born as Hans-Georg 

Kern in Deutschbaselitz in 1938. He is 

one of the foremost artists of our time. 

To mark his 80th birthday, the Fondation 

Beyeler will be showing an extensive 

selection of his work as a painter, 

sculptor and printmaker. The exhibition, 

organized in close cooperation with the 

artist, takes the form of a focused 

retrospective, bringing together many 

of the most important paintings and 

sculptures created by Baselitz over the 

past six decades. These powerful and 

exciting works, from every phase of the 

artist’s career, reveal the astonishing 

range of his creative imagination.

Baselitz is one of the few contemporary 

artists whose work is deeply rooted in 

the history of European and American 

painting. He is seen as the inventor of a 

figurative pictorial language that draws 

on a rich repertoire of iconographic and 

stylistic elements, although these, in his 

visual inventions, take on conflicting 

and ambivalent meanings.  

 The powerful and exciting works in the 

exhibition, from every phase of the 

artist’s career, reveal the full thematic 

and stylistic range of his exceptional 

oeuvre. 

Key works from the 1960s, with a selec- 

tion of the Hero and Fracture paintings, 

will feature in the exhibition, together 

with examples of the inverted images 

for which Baselitz became famous in the 

1970s and 80s. A selection of the artist’s 

large-format wood sculptures will 

include his first exercise in this medium: 

the painted wood piece that caused a 

political scandal when it was exhibited 

at the 1980 Venice Biennale. 

Paintings from the later Remix series 

and from recent years complete the 

survey of the work of one of the most 

original artists of the twentieth and 

twenty-first centuries. 

The retrospective assembles some 80 

paintings and 10 sculptures from 1959 

to the present day, with loans from 

renowned public and private 

collections in Europe and the USA.

21.01.2018 > 29.04.2018

www.fondationbeyeler.ch

Opposite page

Various Signs
1965, Oil on canvas

162.5 x 130.0 cm 

Fondation Beyeler, Riehen 
1

Georg Baselitz
2

The Brücke Chorus
1983, Oil on canvas

280 x 450 cm

Private collection
3

Portrait of Elke I
1969, Synthetic resin on canvas

162 x 130 cm

Privately owned
4

Oberon (1st Orthodox Salon 
64 – E Neizvestny)
1964, Oil on canvas 

250 x 200 cm

Städel Museum, Frankfurt

5

Bedroom
1975, Oil and charcoal on canvas

250 x 200 cm,

Private collection
6

Women Of Dresden –
Karla
1990, Ash wood and tempera

158 x 67.5 x 57 cm

Froehlich Collection, Stuttgart

2

6
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Neo Rauch
Dromos Painting 
1993-2017

Neo Rauch Dromos Painting 1993-2017 is 

a retrospective that begins with his first 

solo show at Galerie Eigen + Art in 

Leipzig in 1993, and then traces the 

development of his work to the present 

day. The title of the show is taken from 

one of his earliest paintings. Dromos is a 

concept from Ancient Egypt, signifying 

the road flanked by sphinxes that led to 

the temple. The show will also include 

paintings from Neo Rauch and Rosa 

Loy’s private collection ‘Perlmutt’, under- 

lining the private nature of the show. 

Neo Rauch was born in Leipzig in 1960. 

He is one of the most important artists 

of today. His work, which took the art 

world by storm, is entirely out of step 

with the apparently predictable rhythm 

of developments in the arts over the 

past few decades. 65 works by Rauch 

from international collections will be on 

display at Museum de Fundatie. Neo 

Rauch studied with Arno Rink at the 

renowned Hochschule für Grafik und 

Buchkunst in Leipzig, at a time when 

Germany and Europe were still divided. 

As a result of the focus on painting in 

Leipzig, the art that emerged from there 

was isolated from the trends in the art 

world. The work of Neo Rauch broke out 

of that isolation, and has been attrac- 

ting international acclaim since the 

1990s.  Neo Rauch fills his paintings with 

dream images, visions, guides and 

companions. The dynamic of his 

paintings connects with our feel for life. 

They become part of us, inspiring ideas 

on a daily basis thanks to their unavoid- 

able or comforting presence. His work 

celebrates the power of art and painting, 

and elevates looking at paintings to a 

basic human need.

21.01.2018 > 03.06.2018

www.museumdefundatie.nl

Opposite page

Gewitterfront
2016, oil on canvas

150 x 100 cm

Museum de Fundatie, Zwolle 
and Heino/Wijhe

1

Die Kontrolle
2010, Oil on canvas

300 x 420 cm

Private collection, Basle
2

Vater 

2007, Oil on canvas

200 x 150 cm

Sammlung Ruth
3

Der Former
2016, Oil on canvas

200 x 150 cm

ACT Art Collection, 
Berlin

2

43

5
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All works
© Neo Rauch / VG Bild-Kunst, Bonn
Photographs: Uwe Walter, Berlin



Athier Mousawi
All Things Come Apart

This solo exhibition of British Iraqui 

artist, AthierMousawi (born 1982) 

explores the changing of state from 

order to disorder, attempting to capture 

the perfect composition that harmo- 

niously exists in between. In these new 

works the artist makes a number of 

aesthetic and conceptual shifts – 

a departure from his more recognisable 

amalgamation of geometric and free 

flowing, boldly colourful forms.

Rather than using loose shapes, 

squiggles, and structural lines to simply 

capture ideas on discarded bits of paper, 

these preliminary marks have become 

the very basis of the works. Seamlessly 

fused with bubbles, material textures, 

geometric shapes, and bodily elements, 

the artist creates layers for his floating 

and spacious compositions. One of the 

main constructs within these works is 

the newly introduced three dimensional 

elevation. The introduction of this to his 

scenes adds a surrealist mood to the 

works: the treatment of shadows and 

the weighing of the elements somehow 

create a believability to the fantastical 

and impossible arrangement of forms, 

floating in a dreamlike space. 

AthierMousawi’s definitive idea of what 

‘futuristic’ looked like was strongly fused 

with the Metaphysical Painting move- 

ment, the Futurists, and the Memphis 

movements throughout Europe in the 

early twentieth century, as well as early 

visual effects defined by the late 1980s 

and early 1990s aesthetic: bright 

colours and crude grid-based computer 

animation. The play between colours 

and elements within these works 

endeavour to echo this transitional 

effect.

A
yyam

 G
allery D

ubai

23.01.2018 > 08.03.2018

www.ayyamgallery.com

Opposite page
All Things Come Apart 12 
2017, Acrylic on raw linen
170 x 140 cm

1
All Things Come Apart 15 
2017, Acrylic on raw linen
83 x 163 cm
2
All Things Come Apart 11 
2017, Acrylic on raw linen
180 x 160 cm
3
All Things Come Apart 9 
2017, Acrylic on raw linen
180 x 167 cm
4
All Things Come Apart 10 
2017, Acrylic on raw linen
172 x 210 cm

3

1

2

4
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Piero Dorazio
Chromatic Fantasies 
1948-1982

This is the first London solo exhibition 

of Italian abstract painter Piero Dorazio 

(1927-2005) in a generation. The show 

spans 35 years of the artist’s career, from 

his early, cubist-inspired paintings to his 

large-scale abstract explosions of colour. 

It will also retrace Dorazio’s influences, 

from Giacomo Balla to the Abstract 

Expressionists whom he met during his 

numerous stays in the USA. In his life- 

time, Dorazio was widely exhibited 

internationally, including at MOMA and 

at the Venice Biennale, where, in 1960, 

an entire room was devoted to his work. 

This show presents monumental 

paintings from the 1970s, whose large 

format illustrates the influence of 

Dorazio’s various stays in the United 

States and his meetings with Robert 

Motherwell, Willem de Kooning and 

Barnett Newman there. 

Dorazio always placed light at the 

centre of his paintings. He diffracted it, 

overlaying pale and dark hues and cold 

and warm tones of more or less glossy 

paint to create an overall impression 

that the artist himself described as ‘an 

indefinable coloured light’. Dorazio’s 

preoccupation with the representation 

of light through paint can be traced to 

his discovery of the work of Giacomo

Balla in 1951, who had been all but 

forgotten after the Second World War. 

The artist, who was also an art critic, 

helped re-establish Balla’s reputation, 

all the while following in his footsteps. 

Dorazio’s early works (1956-58), are 

indeed reminiscent of Balla’s divisionist 

technique, as Dorazio uses contrasting 

strokes of light and dark colour to create 

the effect of a relief made of light and 

shadow.

Dorazio’s depiction of light becomes 

more distinctive and more abstract as 

his works rid themselves of any motif, 

accent or reference point and in 1958 

become what he calls ‘luminous textures’ 

(interwoven wefts of light and colour).

23.01.2018 > 13.04.2018

www.tornabuoniart.com

Opposite page

Richiamo
1970, Oil on canvas

80 x 60 cm

1

Tre Acque II
1972, Oil on canvas

136 × 361 cm

2

Section d’Or I
1979, Oil on canvas

130 x 160 cm

3

Damocle
1968, Oil on canvas

260 x 125 cm

4

Summit II
1971, Oil on canvas

115 x 90 cm

5

Come ogni Giorno 
1957, Oil on canvas

100 x 80 cm

All works
Courtesy Tornabuoni Art

2
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Glenn Brown
Come to Dust

I use pre-existing images to go into 
pre-existing frames. I don’t like a 
blank canvas or a blank sheet of 
paper.
Glenn Brown

For Glenn Brown, one of Britain’s most 

renowned contemporary artists, the 

past and present are treasuries of raw 

material, offering countless images, 

titles, and techniques to be combined, 

appropriated, and deconstructed. 

With an extensive knowledge of art 

history, literature, music, and popular 

culture, Brown creates complex and 

sensuous works of art that are of our 

time. The title of exhibition, taken from 

a song in Shakespeare’s play Cymbeline, 

evokes the ineluctability of death. 

The exhibition, comprising oil paintings, 

drawings in period frames, grisaille 

panel works, etchings, and sculptures, 

attests to the ever-intensifying dexterity 

with which he employs paint, content, 

and form. It teems with contrasts and 

contradictions, allowing different, often 

opposing, references to co-exist. 

Sources include Rembrandt, Delacroix, 

Greuze, and Raphael, as well as 

Abraham Bloemaert, Francesco Mancini, 

Gaetano Gandolfi, Elisabeth Le Brun, 

and Bernardo Cavallino. In Brown’s oil 

paintings, hybrid figures painted in 

intricate swirls reveal the sumptuous 

potential of oil paint. 

While these paintings give the illusion 

of corporeal volume, closer scrutiny 

reveals the surfaces to be smooth and 

flat. Rather than using paint to depict 

skin with observational exactitude, he 

shows the medium itself to be full of life; 

translucent brushstrokes reveal flesh, 

muscle, and sinew beneath the surface.

24.01.2018 > 17.03.2018

www.gagosian.com

1

Installation view
2

Drawing 16 
(after Van Noordt)
2017, Indian ink and acrylic 

paint on film, frame

32.1 x 22.6 cm

Photo: Edgar Laguinia
3

The Music of the 
Mountains 
2016, Indian ink and acrylic 

on panel

135 x 95 x 3 cm

Photo: Mike Bruce
4

Let me ferry you out to 
sea To see who you could 
have been When time 
comes to row back in 
You’ll be in the place you 
should have been
2017, Oil paint on bronze

84 x 74 x 66 cm

Photo: Mike Bruce

All works 
© Glenn Brown
Courtesy of the artist 
and Gagosian

They Slipped the Surly 
Bounds of Earth and 
Touched the Face of God
2017, Oil on panel

128.5 x 82.5 x 2.2 cm

Photo: Lucy Dawkins

Come to Dust
2017, Oil on panel

115 x 71 cm

Photo: Lucy Dawkins

1
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The Enchanted Room
Modern Works from the 
Pinacateca di Brera

A major exhibition of works from one of 

the world’s most important collections 

of modern Italian art, housed at Milan’s 

Pinacoteca di Brera. It comprises pain- 

tings and sculptures donated to the 

museum by Emilio and Maria Jesi. It also 

includes iconic images by Umberto 

Boccioni, Gino Severini and Mario Sironi, 

an extraordinary nucleus of Meta- 

physical paintings by Carlo Carrà, and 

important works by Giorgio de Chirico, 

Giorgio Morandi and Filippo De Pisis.

Among the highlights of the exhibition 

will be Boccioni’s Divisionist Self Portrait 

of 1908, and Carrà’s The Metaphysical 

Muse of 1917, in which a looming, face- 

less mannequin generates the claustro- 

phobic and unsettling atmosphere 

typical of Pittura metafisica. Alongside 

these will feature Modigliani’s famous 

Portrait of the Painter Moïse Kisling 

(1915), Severini’s equally renowned Le 

Nord-Sud – a dynamic Futurist tribute to 

the Paris Métro of 1912 and  Soffici’s 

exuberant Cubo-Futurist collage Water- 

melon and Liqueurs (1914). Also there 

are a small number of Mario Sironi’s 

sombre cityscapes, and Massimo 

Campigli’s otherworldly depictions of 

women, as well as a stunning selection 

of still lifes by Giorgio Morandi.

This is first time a major part of the Jesi 

collection has been shown outside of 

Italy. It will be displayed alongside a 

rehang of the Estorick’s own collection.

Participants: Umberto Boccioni, 

Massimo Campigli, Carlo Carrà, Giorgio 

de Chirico, Filippo De Pisis, Osvaldo Licini, 

Mario Mafai, Marino Marini, Amedeo 

Modigliani, Giorgio Morandi, Ottone 

Rosai, Gino Severini, Scipione (Gino 

Bonichi), Mario Sironi, Ardengo Soffici.

24.01.2018 > 08.04.2018

www.estorickcollection.com
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Ardengo Soffici 
Watermelon and Liqueurs
1914, Mixed media and 

collage on card

64.6 x 54 cm

1

Mario Sironi 
Urban Landscape 
with Chimney
1930 Oil on canvas

49 x 67 cm

2

Carlo Carrà
The Enchanted Room
1917, Oil on canvas

68 x 52 cm

3

Carlo Carrà
The Metaphysical Muse

1917, Oil on canvas 

90 x 66 cm

4

Amedeo Modigliani
Head of a Young Woman
1915, Oil on canvas 

46 x 38 cm

5

Gino Severini 
Le Nord-Sud
1912, Oil on panel 

49 x 64 cm 

All works
Courtesy: Pinacoteca di Brera, 
Milan
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Christa 
Dichgans
Not A Still Life

26.01.2018 > 08.04.2018

www.kestnergesellschaft.de
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Still Life with Frog 
1969, Aquatec on canvas

55 x 65 cm 

Private collection 
1

Flipper
1969, Oil on canvas

125 x 175 cm 

Städel Museum – Artothek 

2

Toy Still Life (New York)
1967 Acrylic on canvas

140 x 100 cm

3

NY (III)
1981, Acrylic and oil on canvas

80 x 55 cm

4

Rape of the Sabine Women 

1971, Acrylic on canvas

28 x 35 cm

All works
© Christa Dichgans 
Photos: Jochen Littkemann4
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Piles of plastic toys in children’s rooms, 

an inflatable swimming pool animal, 

Batman, paper planes, and mountains of 

sausages are the subjects of the artist’s 

paintings. Christa Dichgans was born in 

Berlin in 1940 and  is one of the most 

important German protagonists of Pop 

Art. She is particularly well known for her 

early work from the 1960s. At the same 

time, Dichgans’s work is also rooted in 

the history of painting, such as the New 

Objectivity and Surrealism. With the 

exhibition Not a Still Life at the Kestner 

Gesellschaft, for the first time her work 

will now be the subject of a deep 

examination and a comprehensive 

institutional presentation. The exhibition 

will feature some seventy-five paintings 

created between 1963 and 2013.

The title of the exhibition comes from 

the well-known quotation ‘Life is not a 

still life’ by the Expressionist artist Oskar 

Kokoschka (1886-1980). This quotation 

describes the complex relationship 

between human beings and the world 

of objects, which Christa Dichgans has 

also dealt with for over five decades, in 

which objects from everyday life are 

often crowded together. These objects 

are isolated from their everyday context 

and given new meaning. With obsessive, 

almost pedantic meticulousness, she 

paints the flotsam of our lives and 

distributes this apocalyptic flood evenly 

across the painting like an ornamental 

pattern. 

For instance, the painting New York 

(1979-80) a collage of thousands of 

individual items ranging from dollar 

bills to the Statue of Liberty, and from 

skyscrapers to Warhol’s Campbell’s soup 

cans – seems like the psychogram of an 

overcrowded city, and perhaps also 

indicates a world that has gotten out of 

control. Among other things, Dichgans’s 

paintings consistently question mass 

consumption, which has changed over 

time and led from a materially oriented 

post-war consumerism to the consump- 

tion of the 1980s and 1990s, which was 

characterized by brand awareness and 

its symbolic content. Her subjects, 

always come from her immediate 

surroundings. Yet Christa Dichgans’s 

compositions are less about abundance 

than about the surreal distortion and 

exaggerated emptiness of meaning in 

volume and accumulation.

3
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Michael Goldberg
End to End: The 1950s & 2000s
 Born Sylvan Irwin Goldberg in 1924 and 

raised in the Bronx, Michael Goldberg 

began taking Saturday art classes at the 

Art Students League in 1938. In 1939 

Goldberg finished high school at the age 

of fourteen and enrolled in City College. 

He soon found New York’s jazz scene to 

be a far more compelling environment, 

and he began skipping classes to 

frequent the Harlem jazz clubs near 

campus. His love of jazz would become 

a lifelong passion and a key component 

to his approach to composition in his 

paintings. From 1940-42, like many of 

the leading artists of the New York 

School, Michael Goldberg studied with 

Hans Hofmann. In 1943, he put his 

pursuit of painting on hold and enlisted 

in the US Army. Goldberg received a 

Purple Heart and a Bronze Star before 

being discharged in 1946. He then 

traveled and worked in Venezuela before 

returning to the United States, settling 

back into New York City, and resuming 

studies at the Art Students League and 

Hans Hofmann’s school.

Living downtown and frequenting the 

Cedar Bar, Goldberg befriended many 

of the artists of the New York School. 

In 1951, his work was included in the 

groundbreaking Ninth Street Show, 

co-organized by Leo Castelli, Conrad 

Marca-Relli, and the Eighth Street Club, 

and featuring the work of, among others, 

Hans Hofmann, Jackson Pollock, Willem 

de Kooning, and Franz Kline. 

In 1953, the Tibor de Nagy Gallery 

gave Goldberg his first solo exhibition, 

but it was not until the late 1950s, 

when Martha Jackson Gallery began 

representing him, that his work gained 

widespread recognition. 

In 1960, he collaborated with close 

friend and poet Frank O’Hara on Odes, 

a book of poems and prints; in 1961, 

he spent time as a visiting artist at the 

University of California Berkeley; and in 

1962, Mark Rothko gave Goldberg his 

spacious studio on the Lower Eastside 

at 222 Bowery, which Goldberg later 

bought. In 1969, he met artist Lynn 

Umlauf; they married ten years later, 

and both began teaching shortly there- 

after at the School of Visual Arts. 

Michael Goldberg remained on staff at 

SVA until his death from a heart attack 

on 31 December 2007 in Manhattan, 

amid a resurgent interest in his work.
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1
Untitled
1951, Oil on canvas
130.8 x 193 cm

2
Park Avenue Façade
1957-58, Oil on canvas
283.2 x 273.1 cm
3
Tempio Della Fortuna Virile 
2000, Oil and oil stick on canvas
201.3 x 135.3 cm
4
Still Life with Onion Rolls
1956, Oil and tape on canvas
188 x 193 cm 
5
Untitled (3/02-DWG)
2002, Oil and oil stick on 
coated paper
50.8 x 46.36 cm

Dune House I
1958, Oil on canvas
152.4 x 137.1 cm

3
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Charles I
King & Collector

Discover the legendary art collection of 

Charles I. For the first time since the 17th 

century, this landmark exhibition brings 

together the astounding treasures 

that changed the taste of the nation.

King Charles I amassed one of the most 

extraordinary art collections of his age, 

acquiring works by some of the finest 

artists of the past – Titian, Mantegna, 

Holbein, Dürer – and commissioning 

leading contemporary artists such as 

Van Dyck and Rubens. Yet, following the 

king’s execution in 1649, his collection 

was sold off and scattered across Europe. 

While many works were retrieved by 

Charles II during the Restoration, others 

now form the core of museums such as 

the Louvre in Paris and the Prado in 

Madrid. ‘Charles I: King & Collector’ re- 

unites the greatest masterpieces of this 

magnificent collection for the first time. 

The show includes over 100 works of art, 

ranging from classical sculptures to 

Baroque paintings, and from exquisite 

miniatures to monumental tapestries. 

In showing these works together, it 

demonstrates the radical impact they 

had at the time and sheds light on how 

they fostered a vibrant visual culture 

that was hitherto unknown in England.

27.01.2018 > 15.04.2018

www.royalacademy.org.uk
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Hans Holbein the Younger 
Anne Cresacre
c1527, Black and coloured 

chalks on paper

37.2 x 26.6 cm  

Royal Collection Trust

© Her Majesty Queen 

Elizabeth II, 2017

1

Titian
The Supper at Emmaus
c.1530, Oil on canvas

169 x 244 cm 

Louvre Museum, Paris, 

Department of Paintings 

2

Anthony van Dyck

Charles I

1635-36, Oil on canvas

84.4 x 99.4 cm  

Royal Collection Trust

© Her Majesty Queen 

Elizabeth II, 2017

3

Roman, Aphrodite 
(The Crouching Venus) 
Second century, Marble

119 cm

Royal Collection Trust

© Her Majesty Queen 

Elizabeth II, 2017 

4

Correggio
Venus with Mercury & Cupid 
(The School of Love)
c1525, Oil on canvas

155.6 x 91.4 cm 

The National Gallery,

 London  

5

Anthony van Dyck
Queen Henrietta Maria 
with Sir Jeffrey Hudson
1633, Oil on canvas

219.1 x 134.8 cm 

National Gallery of Art, 

Washington

Samuel H Kress Collection 

2
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Amy 
Sherald

My paintings hold up a mirror to the 
present and reflect real experiences 
of blackness today and historically, 
in everyday life and within the 
historical art canon.
Amy Sherald

The Contemporary Art Museum St Louis 

presents new and recent paintings by 

Amy Sherald, the artist’s first major solo 

museum exhibition. Until her recent 

commission to paint the official portrait 

of the First Lady Michelle Obama, 

Sherald’s subjects have been of African 

Americans she encountered during 

the routines of her day. Although the 

Obama portrait steps outside of the 

quotidian that has been central to her 

practice, Michelle Obama, not unlike 

the people Sherald meets in the grocery 

store, is the first member of her family 

to be the subject of a painted portrait. 

Whether the subject is famous or un- 

known, Sherald’s practice emphasizes 

the power of a black person’s image as 

seen in a gallery or museum, her 

portraiture rendering a transformative 

vision. Sherald paints staged narratives 

and constructed identities. 

She renders her subjects with the deft 

draftsmanship of American realism, and 

sometimes embellishes them with fan- 

tastical props and colourful costumes. 

An obvious care is taken with each 

portrait how a prop is held, the style 

and fit of clothing, the contrast or com- 

plement of colours. With skintone cast 

in Sherald’s signature gray-scale, and 

the figures set against a colour-field 

background, the artist makes ‘versions 

of ourselves that thrive when extricated 

from the dominant historical narrative.’ 

31.01.2018 > 18.03.2018

www.camstl.org
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Michelle LaVaughn 
Robinson Obama 

2018, Oil on linen

183.2 x 152.7 x 7 cm

National Portrait Gallery 
1

Miss Everything 
(Unsuppressed Deliverance)
2014, Oil on canvas

137.2 x 109.2 cm

The  Outwin Boochever Portrait 
Competition 2016, First Prize
2

The Rabbit in the Hat
2009, Oil on canvas

137.2 x 109.2 cm

3

Pony Boy
2009, Oil on canvas

137.2 x 109.2 cm

4

Listen, you a wonder. you a 
city of a woman. you got a 
geography of your own
2016, Oil on canvas

137.2 x 109.2 cm

1
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Diebenkorn | Thiebaud
California Landscapes

The exhibition features twenty land- 

scapes by California painters Richard 

Diebenkorn and Wayne Thiebaud. 

The show marks the first joint exhibition 

dedicated to landscapes by these 

leading postwar California painters, 

who were also close friends. Themes 

explored in the show will include their 

use of vibrant colour, painterly texture, 

sense of light, and aerial perspective.

‘California Landscapes’ will include four 

important examples from Diebenkorn’s 

Berkeley series in addition to several 

works from the artist’s Ocean Park 

series. The Berkeley series, produced 

between 1953 and 1956, is marked by 

radiant colour, strong compositions and 

gestural brushwork that maintain a 

sense of landscape through their 

abstract composition. 

In the mid-1960s, Richard Diebenkorn 

began his seminal cycle of paintings and 

works on paper, the Ocean Park series. 

Inspired by the environs of the Ocean 

Park neighbourhood in Santa Monica 

where he lived at this time, the works 

are characterized by geometric abstrac- 

tions of subtle line and suffused with 

Californian luminosity.

Wayne Thiebaud began producing 

landscapes in the 1960s, employing his 

characteristic exaggerated palette and 

meticulous painterly technique while 

experimenting with perspective to 

capture his Californian surroundings. 

On view will be works from the early 

1970s through 2017, including his 

dizzying and dramatic depictions of San 

Francisco, flattened aerial views of the 

Sacramento River Delta, and unusual 

close-up and cross section views of 

mountains and beaches.
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Richard Diebenkorn
Berkeley #44
1955, Oil on canvas
150 x 162.6 cm
Private collection
1
Wayne Thiebaud
Brown River
2002, Oil on canvas
182.9 x 152.4 cm
Private Collection
2 
Wayne Thiebaud
Green River Lands
1998, 182.9 x 121.9 cm
Collection of Matthew Bult 
3
Wayne Thiebaud
Coastal Farms
2008, Oil and acrylic on 
canvas
183.2 x 121.6 cm
Private collection
4
Richard Diebenkorn
Ocean Park #40
1971, Oil and charcoal on 
canvas
236.2 x 205.1 cm
Private collection
5
Wayne Thiebaud
Ripley Ridge
1977, Oil on linen
121.9 x 91.4 cm
Private collection

All works
© Richard Diebenkorn Foundation
All works
Art © Wayne Thiebaud/
Licensed by VAGA, New York, NY
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Pastels
Liotard | Degas | Klee | Scully

Pastels, a fascinating medium halfway 

between drawing and painting.

Inspired by ‘Danseuses au repos’, the 

famous pastel by Degas donated to the 

Fondation de l’Hermitage twenty years 

ago, this exhibition will feature 150 

masterpieces from public and private 

collections in Switzerland. Works 

covering five centuries, from the early 

Renaissance masters to contemporary 

artists, will provide a historical overview 

of ‘Pastels’ – this singular technique.

The show begins with the earliest 

drawings retouched in pastel (Barocci, 

Bassano) before moving on to the 

golden age of portraiture in the 18th 

century (Carriera, Liotard, La Tour, 

Perronneau, Tiepolo), followed by a 

renewal of pastel techniques in 19th 

century landscapes (Boudin, Sisley) and 

the virtuosity of Impressionist figure 

drawing (Degas, Manet, Morisot). 

The turn of the 20th century saw a great 

vogue for the medium, illustrated here 

by works by the Nabis (Denis, Vuillard), 

society portraits (Helleu, Tissot) and the 

visionary explorations of Redon and the 

Symbolists (Khnopff, Lévy-Dhurmer, 

Delville). One room will focus on the 

vibrancy of Swiss art in the same period 

(Amiet, G. Giacometti, Grasset, 

Segantini, Steinlen). 

After considering the 20th-century 

avant gardes and their quest for 

abstraction and modernity (Giacometti, 

Kirchner, Klee, Kupka, Miró, Picasso), the 

exhibition will conclude with the 

contemporary scene (Chamberlain, 

Samaras, Sandback, Stämpfli, Mangold, 

Nemours, Szafran, Scully), culminating 

in a mural specially designed for the 

event by young Swiss artist Nicolas 

Party. With this entirely new selection 

the Fondation de l’Hermitage offers 

the public an exclusive opportunity to 

explore the splendours of pastels and 

the range of a medium that has lent 

itself to experimentation of all kinds 

through the combined power and 

grace of pure colour.

Fondation de l’H
erm
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Edgar Degas
Dancers (Dancers at rest)
c1898, Pastel on five sheets 

of paper together

83 x 72 cm

Fondation de l’Hermitage, 
Lausanne
1

Nicolas Party
Sunset
2017, Pastel on paper

59.5 x 80 cm

Courtesy Galerie Gregor 
Staiger, Zurich
© Nicolas Party
2

George Segal
Young woman in the chair
1964, Pastel on brown paper

45.7 x 30.5 cm

Grafische Sammlung, 
Kunsthaus Zürich
© The George and Helen Segal 
Foundation, Zurich
3

Edouard Manet
The Viennese Irma Brunner 

1880-82, Pastel on canvas

57 x 36 cm

Private collection
4

Louis Anquetin
At the circus
1887, pastel on panel

60.2 x 49 cm

Private collection
5

Jean-Etienne Liotard
Charles-Simon Favart
1757, Pastel on paper mounted 

on frame

68 x 56 cm

Private collection
6

Sean Scully
Red Doric, 10.03.2013
2013, Pastel on paper

152.4 x 203.2 cm

Hubert Looser Foundation, Zurich
© Sean Scully
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Journeys with
‘The Waste Land’

Journeys with ‘The Waste Land’ is a 

major exhibition exploring the 

significance of T S Eliot’s poem through 

the visual arts. In 1921, T S Eliot spent a 

few weeks in Margate at a crucial time in 

his career. He arrived in a fragile state, 

physically and mentally, and worked on 

The Waste Land sitting in the Nayland 

Rock shelter on Margate Sands. Eliot’s 

poem was published the following year, 

and was regarded as a pivotal and 

influential modernist work, reflecting 

on the fractured world in the aftermath 

of the First World War as well as his own 

personal crisis. The exhibition explores 

how contemporary and historical art 

can enable us to reflect on the poem’s 

shifting flow of diverse voices,

references, characters and places.

.Presenting over 60 artists, and almost 

100 objects, the exhibition includes 

works by Fiona Banner, Sir Peter Blake, 

Leonora Carrington, Cecil Collins, Tacita 

Dean, Elisabeth Frink, Philip Guston, 

Patrick Heron, Edward Hopper, R B Kitaj, 

Winifred Knights, Barbara Kruger, Percy 

Wyndham Lewis, Helen Marten, Henry 

Moore, Paul Nash, Paula Rego, Walter 

Sickert, John Smith and J M W Turner 

among others. 
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Paul Nash
The Shore
1923, Oil on canvas

Leeds Museums & Galleries 

(Leeds Art Gallery) UK / 

Bridgeman Images

1

Philip Guston
East Coker-Tse
1979, Oil on canvas

Museum of Modern Art, New York

© 2018 The Estate of Philip Guston

2

Cecil Collins
The Quest
1938, Oil on canvas 
© Tate, London 2017

3

Edward Hopper
Night Windows
1928, Oil on canvas

Museum of Modern Art, New York

4

R B Kitaj
If Not, Not
1975-6, Oil on canvas

National Galleries of Scotland

5

John Stezaker
Mask CCV 
2016, Film Portrait Collage

3
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