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Claire Gill
On Margate 
Sands

‘On Margate Sands’ is an independent 

exhibition in response to Margate’s 

Turner Contemporary’s exhibition 

‘Journeys with The Waste Land’ and their 

invitation to create an event inspired by 

‘The Waste Land’, T S Eliot’s legacy. 

The show includes work by artists 

Anthony Giles, Claire Gill, Nick Kelly, 

Ruth McDonald and Chris Snow, who 

are regular contributors to the Lombard 

Street Gallery. 

This presentation features Claire Gill, 

who is an artist best known for her 

creative use of digital photomontage 

and her extensive series of seascape 

prints inspired by the coast. 

Claire’s approach to ‘On Margate Sands’ 

was to construct composite arrange- 

ments that reflect the visual metaphors 

inherent in the poem. By combining 

different geographical viewpoints, 

historical references and conversations, 

photo-montage responds well as a tech- 

nique with which to interpret the poem. 

Five pieces have been created using the 

titles of the 5 verses of ‘The Waste Land’.

Lom
bard Street G

allery M
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03.02.2018 > 07.05.2018

www.lombardstreetgallery.co.uk

Opposite page

A Game of Chess
2018, Digital print on 

Hahnemuhle archival paper

1

The Burial of the Dead
2018, Digital print on 

Hahnemuhle archival paper

2

Death by Water
2018, Digital print on 

Hahnemuhle archival paper

3

What the Thunder said
2018, Digital print on 

Hahnemuhle archival paper

4

The Fire Sermon
2018, Digital print on 

Hahnemuhle archival paper
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Four Realists
The Serene Gaze

Four Dutch realists who continue a 

great art tradition. Floris Verster (1861- 

1927), Jan Mankes (1889-1920), Dick Ket 

(1902-1940) and Henk Helmantel (1945-) 

all create their own atmospheric reality. 

A world of serene motionlessness and 

stillness. With 120 still lifes, landscapes 

and portraits, the exhibition covers 

more than a century of top-level realism. 

Often mentioned in the same breath, 

it is the first time that these four artists 

can be seen together. Although they 

have influenced each other sequentially,  

at their core, they are loners with their 

own signature approach, and cannot  

be identified with any one movement. 

Tradition and individuality, is there a 

coming together, with the past and 

with each other? In what way do they 

continue our national genre traditions? 

How do they differ clearly from their 

predecessors and from each other? 

What is their secret? These four realists 

guide us, by whatever means, to a 

mysterious world in which they raise 

the ordinary, the everyday, above reality.

M
useum
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04.02.2018 > 13.05.2018 

www.museummore.nl

1

Floris Verster
Endegeest
1893

Kröller-Müller Museum

2

Floris Verster
Still-Life with Bottles
1892

Kröller-Müller Museum
3

Henk Helmantel
Chinese Cabinet with Open 
Door and Glass Vase
2015 

© Art Revisited, Tolbert
4

Henk Helmantel
Romanesque Window 
in the North Wall 
of the Marsum Church 

1995 

© Art Revisited, Tolbert
5

Jan Mankes
Portrait of his wife 
Annie Zernike 
1918

Museum MORE
6

Jan Mankes
Self-Portrait with Owl
1911

Loan from Museum Arnhem

Dick Ket
Still life with Boat Plate
1931

Museum Arnhem, private loan

Dick Ket
Still life with Pietà
1932

Stedelijk Museum, Amsterdam
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Sean Scully 
San Cristóbal

‘Sean Scully: San Cristobal’ is the first 

exhibition to be presented at Cuadra 

San Cristóbal and it is first time the 

artist’s sculptures will be shown in Latin 

America. The exhibition is supported 

by Blain | Southern.

The dramatic geometries and strong 

colours that form part of the architec- 

ture are a fitting backdrop to Scully’s 

powerful and emotive works. Built in 

1966 as an equestrian and residential 

complex, the design of Cuadra San 

Cristóbal represents the apex of Luis 

Barragán’s ‘high period’. In the interior 

spaces, including the horse stalls, 

paintings on aluminium and copper will 

be shown. Each stall will present a 

different aspect of Scully’s work, in a 

sequence made all the more powerful by 

the repetition of the architecture. 

The artist’s recent sculptures, in both 

Cor-Ten and painted steel, including the 

monumental Boxes of Air, will be 

installed in the grounds. They reveal the 

historic – both ancient and modern – 

and indeed architectural origins of his 

practice, by creating a juxtaposition that 

is both contrary and sympathetic. 

Produced in consultation with the 

Egerstrom family – the owners and 

occupiers of Cuadra San Cristóbal for 

whom the property was built – this 

sensitive intervention will shed new 

light on this well-known landmark and 

provide a different perspective on the 

work of Sean Scully.

Cuadra San Cristóbal M
exico

07.02.2018 > 24.03.2018

www.blainsouthern.com

Opposite page
Wall Temazon
2016, Oil on copper
69.9 x 69.9 cm
1
Installation view
Wall of Light Cubed (detail)
2
Untitled (Wall) 
2016, Oil on copper
59.7 x 69.9 cm
3
Untitled (Window)
2017, Oil on aluminum
101.6 x 88.9 cm
4
Untitled (Robe)
2017, Oil on aluminum
215.9 x 190.5 cm
5
Installation view

6
Untitled (Window)
2017, Oil on aluminum
101.6 x 88.9 cm
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Jonathan Gardner
The Spot of the Eye

Mary Mary is pleased to present our 

second solo exhibition with New York

based Jonathan Gardner. In this series of 

new works Gardner places his attention 

on invented, interior imagery, naviga- 

ting a terrain between abstraction and 

representation. Gardner’s focus is on 

windows, doorways, paintings within 

paintings, exits or entrances, both in to 

the paintings, and the various spaces 

within them. Ever disrupting linear 

narratives, he invites the idea of 

passages or a never ending series inside 

the private world of the works them- 

selves. Working from an extensive 

collection of his own drawings, Gardner 

utilises these in the form of collage, to 

produce an ambiguous, hallucinatory 

painted space, inhabited by abstracted 

and dismantled still lives, plants and 

stylised figures. This way of working 

allows Gardner to create new distortions 

in scale and space; bringing together 

two or more ideas which come from 

different streams of thought, which in 

turn allow Gardner to create something 

out of the surprise of discovery. 

Gardner unifies these collaged 

drawings by meticulously rendering 

them in detail as paintings. Recurring 

forms offer multiple interpretations of 

a single object or subject, from one 

painting to the next and by presenting 

images in flat, compressed planes, the 

works become illusory tableaus. Many 

works focus on leisure; the beach, plants, 

vases, dandy fashions, viewing artworks 

and musical instruments. Instruments 

do not seem to be being played, figures 

are suspended in time, and as a result 

works offer a sort of joyful mundanity, 

capturing a labyrinth world, akin to the 

aesthetics of trompe l’oeil.

10.02.2018 > 24.03.2018

www.marymarygallery.co.uk

Opposite page

Café Mode 
2016, Oil on linen

116.8 x 91.4 cm

1

Salmon Sofa
2016, Oil on linen

127 x 170.2 cm 

2

Suits and Flutes 
2017, Oil on linen

152.4 x 144.8 cm

3

The Green Room 
2015, Oil on linen

139.7 x 91.4 cm

4

The Smokers 
2015, Oil on linen

152.4 x 96.5 cm

5

Dark Mirror 

2016, Oil on linen

165.1 x 121.9 cm

All images 
Courtesy the Artist 
Casey Kaplan, New York 
and Mary Mary, Glasgow
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Tarsilo do Amaral
Modern Art in Brazil

With‘ Tarsila do Amaral: Inventing 

Modern Art in Brazil’, The Museum of 

Modern Art and the Art Institute of 

Chicago will present the first exhibition 

in North America exclusively dedicated 

to the pioneering work of Tarsila do 

Amaral (1886-1973), one of the greatest 

Brazilian artists of the 20th century.

The exhibition will focus on Do Amaral’s 

pivotal production from the 1920s, 

tracing the path of her groundbreaking 

contributions through 130 works, 

including paintings, drawings, sketch- 

books, and photographs drawn from 

collections across the United States, 

Latin America, and Europe.

A foundational figure in the history of 

modern art in Latin America, Do Amaral 

was born in São Paulo at the turn of the 

19th century. 

She studied piano, sculpture, and 

drawing before leaving for Paris in 1920, 

where she attended the Académie Julian. 

She studied with André Lhote, Albert 

Gleizes, and Fernand Léger, ultimately 

arriving at her signature painterly style, 

using synthetic lines and sensuous 

volumes to depict landscapes and 

vernacular scenes in a rich colour 

palette. In 1928 she painted Abaporu – 

an elongated, isolated figure with a 

blooming cactus. This inspired the 

Anthropophagous Manifesto, written 

by her husband, the modernist poet 

Oswald de Andrade. It quickly became 

a banner for this transformative artistic 

movement that sought to overcome 

outside influences and make an art for 

and of Brazil itself. By the 1960-70s, a new 

generation of artists had rediscovered 

both Antropophagy and Do Amaral’s art.

M
useum
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11.02.2018 > 03.06.2018

www.moma.org

Opposite page

Abaporu
1928, Oil on canvas

85 x 73 cm

Collection MALBA, Museo de 
Arte Latinoamericano de 
Buenos Aires
1

Urutu Viper (Urutu)
Oil on canvas

60 x 72 cm

Coleção Gilberto 
Chateaubriand, Museu de Arte 
Moderna, Rio de Janeiro
2

Anthropophagy 
(Antropofagia)
1929, Oil on canvas

126 x 142 cm

Acervo da Fundação Jose e 
Paulina Nemirovsky, 
em comodato com a 
Pinacoteca do Estado de São 
Paulo
3

Postcard (Cartão-postal)
1929, Oil on canvas

127.5 x 142.5 cm)

Private collection, Rio de Janeiro 

4

Setting Sun (Sol poente)
Oil on canvas

54 x 65 cm

Private collection, 
Rio de Janeiro

All works 
© Tarsila do Amaral 
Licenciamentos3
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Elias Izoli
Seven Years

Elias Izoli is a self-taught painter. 

Born in Damascus, Syria in 1976, he 

continues to live and works in the city. 

Izoli has exhibited regularly since 1993, 

and was included in exhibitions at 

Ayyam Gallery Beirut and Dubai in 2010, 

2012, 2013 & 2016. 

This solo exhibition features a new body 

of figurative paintings that lie in a space 

between intimacy and invasiveness. 

They represent what Izoli has witnessed, 

living in Syria over the past seven years.

 

Izoli continues to introduce new figures 

through his strong grasp of draftsman- 

ship and sensitivity to colour. Drawing 

from his surroundings and the over- 

arching atmosphere in his country of 

residence, sombre yet softly coloured, 

the paintings depict children who 

appear to reach out to the viewer. 

With hunched shoulders and evocative 

gazes, either looking directly at the 

viewer or off to a distance unaware  that 

anyone is looking, the children’s 

presence invokes a sense of intrusion in 

the viewer and a heightened sense of 

one’s own presence in front of the 

painting. 

The children’s gazes build an empathic 

connection between viewer and subject. 

The melancholic nature of the works, 

combined with the muted palette draws 

the viewer into these private spaces. 

In some of the works, the children are 

placed alongside objects with which 

they would usually interact. 

A
yyam

 G
allery Beirut

13.02.2018 > 30.03.2018

www.ayyamgallery.com

1
Untitled
2017, Acrylic on canvas
180 x 180 cm
2
Untitled
2017, Acrylic and paper collage 
on canvas, diptych
250 x 360 cm
3
Untitled
2017, Acrylic on canvas
125 x 90 cm 
4
Untitled
2017, Acrylic on canvas
125 x 90 cm

 

5
Untitled
2017, Acrylic on canvas
180 x 180 cm 
6
Untitled
2017, Acrylic on canvas
180 x 180 cm
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Sol
LeWitt
Colour

Solomon ‘Sol’ LeWitt was born in

Hartford, Conneticut in 1928. He was an 

artist linked to various movements, 

including Conceptual art and Minimalism. 

He died in New York in 1927.

‘Sol LeWitt: Colour’ will focus on late 

prints by the artist. It is the first solo 

exhibition of graphic works by Sol LeWitt 

to be shown in the UK since his death 

over twenty years ago. Printmaking 

became central to LeWitt’s practice in 

1970. Over his lifetime he undertook 170 

print projects, and was honoured with 

two print retrospectives, in 1974 at the 

Stedelijk Museum, Amsterdam, and in 

1986 at the Tate Gallery, London.

The last solo presentation of LeWitt’s 

graphic works in London was in 2007. 

LeWitt believed in the primacy of the 

idea or concept in an artwork rather than 

its execution or outcome, turning works 

into a series of ideas that anyone could, 

in principle, carry out. 

The collaborative nature of printmaking 

was intrinsic to his working method.

The exhibition will include several print 

series incorporating both organic forms 

and basic shapes and colours which the 

artist uses to form complex relation- 

ships and patterns. Woodcuts, etchings 

and screenprints explore variations of 

what LeWitt describes, in his titles, as 

‘straight’ and ‘not straight’ lines and 

evenly delineated ‘arcs’. Amongst these 

will be Forms Derived from a Cube 

(Colours Superimposed), 1991 

(pictured), a set of twelve screenprints, 

depicting twenty-four of the countless 

possible forms within the structure of a 

cube and using different colours to 

describe each plane.

A
lan Cristea G

allery London

14.02.2018 > 17.03.2018

www.alancristea.co.uk

From 

Forms Derived from a Cube 

(Colours Superimposed), 1991

A set of 12 screenprints on 

Somerset Textured White 

300 gsm paper

Paper 81.3 x 81.3 cm

Image 76.2 x 76.2 cm

Edition of 35
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Chris Daze Ellis
Daily Commute
This is the gallery’s first solo exhibition 

with Chris Daze Ellis. ‘Daily Commute’ 

will feature paintings, drawings, and 

pastels that reflect Daze’s exploration of 

and reflection on New York City, a sub- 

ject that has always permeated his work. 

Daze first gained notoriety as a teenager 

in the late 70’s and early 80’s for paint- 

ing on subway trains and city streets, 

before transitioning to painting on 

canvas and showing at alternative and 

established art spaces around the world.

The works on view capture the day to 

day activities that together comprise life 

in New York City – the interior of a sub- 

way train, a subway platform, Times 

Square on a snowy evening, a Bronx or 

Brooklyn streetscape  – revealing both 

the artist’s personal history while also 

creating a particular moment in time. 

The work reflects the diversity and 

complexity of the city, often through 

layered works that evoke the true 

character of a place. Through these 

works Daze explores what it means to 

capture a personal and collective history, 

by distilling the essence of a city.

PPO
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allery N
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15.02.2018 > 17.03.2018

www.ppowgallery.com

1
April in the Subway (Study) 
2017, Spray paint, pastel on 
arches paper
127 x 88.9 cm
2
Blue Portal
2017, Acrylic, spray paint on 
canvas
116.84 x 116.84 cm
3
Midtown
2016, Acrylic, spray paint, 
pumice on canvas
96.52 x x 165.1 cm

4
Jackson Heights
2017, Oil, acrylic, spray paint 
on canvas
152.4 x 152.4 cm
5
Departure from Manhattan
2017, Spray paint, pastel on 
arches paper
103.5 x 83.82 cm

Rush Hour Reflection
2017, Acrylic, spray paint, pumice 
on canvas
101.6 x 152.4 cm

2 4
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From Omega to Charleston
The Art of Vanessa Bell &
Duncan Grant 1910-1934 

16.02.2018 > 28.04.2018

www.piano-nobile.com

3

Vanessa Bell
Decorated Lamp Stand 
c1931-32, Painted and glazed 

earthenware 

23.5 cm (height)

4

Duncan Grant
Lytton Strachey
1913, Oil on board

91.5 x 59.1 cm

5

Vanessa Bell
Portrait of Molly MacCarthy 
1914-15, Gouache, oil and 

collage on board

92 x 75 cm

6

Greta Garbo
Diameter 23.5 cm | depth 2 cm

7

Vanessa Bell & Duncan Grant
The Famous Women Dinner 
Service
1932-34, 50 hand-painted 

Wedgwood blank ceramic plates

4 5 6
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7

Piano N
obile London

An exhibition of painting and applied 

art by two of the most innovative and 

influential British artists of the 20th 

century. Curated in partnership with 

Richard Shone (author of Bloomsbury 

Portraits, 1993 and curator of The Art of 

Bloomsbury, Tate, 1999), the show 

explores the unique creative relation- 

ship shared by Vanessa Bell and Duncan 

Grant from their early post-impression- 

ist years to later work at Charleston, 

their shared Sussex home.

 

Whether working at an easel or on 

decorative schemes, together they 

emerge as consistently radical 

practitioners at the very heart of their 

cultural milieu. 

Drawing from private collections and 

a substantial group of works from 

The Charleston Trust, the exhibition 

will include one of Bell and Grant’s 

most spectacular joint commissions: 

The Famous Women Dinner Service. 

Begun in 1932 at the request of the art 

historian and director of the National 

Gallery, Kenneth Clark and his wife Jane, 

the fifty plates were decorated with 

images of famous women through the 

ages, from Sappho to Greta Garbo. 

Considered lost for nearly forty years, 

and never publicly exhibited, they form 

an impressive testament to Vanessa Bell 

and Duncan Grant’s close working 

partnership.

1

Duncan Grant
Toilet of Venus
c1929, Oil on canvas

78.5 x 63.5 cm

2

Duncan Grant
Portrait of Mary Hutchinson
1915, Oil on board

61.4 x 44.8 cm

3

21



Van Dongen
and the Bateau-Lavoir

16.02.2018 > 26.08.2018

www.museedemontmartre.fr

Opposite page

Fernande Olivier
1907, Oil on canvas

100 x 81 cm

Private collection
1

Anonymous
Le Bateau Lavoir
13 rue Ravignan
Modern print

Montmartre Museum, 
Le Vieux Montmartre collection
© Le Vieux Montmartre
2

Montmartre the Sacred Heart 

1904, Oil on canvas

81 x 65 cm

Nouveau musée national de 
Monaco
3

Les Lutteuses de Tabarin
1908, Oil on canvas 

150.5 x 164 cm

Nouveau musée national de 
Monaco
4

My Kid and his Mother 
c1907-08, Oil on canvas

100.1 x 81 cm

Private collection
5

The Parisian
c1906-07, Oil on canvas

55 x 46 cm

Galerie Hélène Bailly, Paris
6

Two Eyes
1911, Oil on canvas

65 x 54 cm

Private collection
Courtesy Het Noordbrabants 
Museum, ‘s-Hertogenbosch

All works © ADAGP 2018, Paris

2 3
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To coincide with the Dutch cultural 

season in France, entitled ‘Oh! The 

Netherlands’ (2017-18), the Musée de 

Montmartre is holding an exhibition 

devoted to the Dutch painter Kees van 

Dongen (1877–1968), entitled ‘Van 

Dongen and the Bateau-Lavoir’.

The legendary Bateau-Lavoir – located 

on Place Emile Goudeau very close to 

the present-day Musée de Montmartre – 

which was made famous by Picasso 

who painted Les Demoiselles d’Avignon 

there in 1907, became, at the beginning 

of the twentieth century, the cradle of 

modern art. 

The artists Picasso, Derain, Vlaminck, 

Van Rees, Matisse, Apollinaire, Max 

Jacob, and many others would meet 

and exchange ideas at the Bateau- 

Lavoir  in an independent spirit. 

The legend of a bohemian Montmartre, 

where the ideals of revolutionary liberty 

were prevalent, attracted the young 

painter Kees van Dongen, who lived 

there from the end of 1905 to the 

beginning of 1907.

Organised in chronological order, the 

exhibition comprises 65 of Kees van 

Dongen’s works loaned from private 

collections and museums in Germany, 

Belgium, France, Monaco, and the 

Netherlands. The works include 30 oils, 

and a selection of drawings and photo- 

graphs. The aim of this exhibition is to 

illustrate the extent to which  Kees van 

Dongen’s brief stay in the Bateau-Lavoir 

had such an influence on his career.



WOW!
The Heidi Horten Collection

This exhibition introduces one of the 

most sensational European private art 

collections to the public for the first 

time. Its presentation at the Leopold 

Museum fulfills a long-cherished wish 

of the collector, Heidi Horten. 

The exhibition presents over 150 works 

from over a hundred years of art history 

and offers a unique insight into the 

spectrum of art and artists that Heidi 

Goëss- Horten has been able to unite 

under one roof. 

The works have been assembled with 

care since the 1990s, and span from 

Gustav Klimt and Egon Schiele to Andy 

Warhol and Roy Lichtensyein to Damien 

Hirst and Niki de Saint Phalle. American 

Pop Art and German Expressionism form 

the largest categories of works.

Included in this major  exhibition are 

works by Francis Bacon, Georg Baselitz, 

Jean-Michel Basquiat, Marc Chagall, 

Jean Dubuffet, Lionel Feininger, Lucio 

Fontana, Lucian Freud, Damien Hirst, 

Alex Katz, Ernst Ludwig Kirchner, Paul 

Klee, Yves Klein, Gustav Klimt, Fernand 

Léger, August Macke, Franz Marc, Henri 

Matisse, Joan Miró, Edvard Munch, Roy 

Lichtenstein, Pablo Picasso, Robert 

Rauschenberg, Gerhard Richter, Mark 

Rothko, Niki de Saint Phalle, Egon 

Schiele, Cy Twombly, Andy Warhol, and 

many others.

Leopold M
useum

 Vienna

16.02.2018 > 29.07.2018

www.leopoldmuseum.org

2

Marc Chagall
Les Amoureux
1916, Oil on cardboard

70.7 x 50 cm

© Bildrecht, Wien, 2018
3

Niki de Saint Phalle
Nana Pommes De Terre
1964, Fabric, string and steel

92 x 49 x 48 cm

© Bildrecht, Wien, 2017

4

Francis Bacon
Study for Portrait 
of Henrietta Moraes
1964, Oil on canvas

198.1 x 147.3 cm

© The Estate of Francis Bacon, 
All rights reserved / Bildrecht, 
Wien, 2018
5

Max Pechtstein
Yellow Mask II
1910, Oil on canvas

52.2 x 52.2 cm

© Pechstein,Hamburg/

Tökendorf/ Bildrecht, Wien, 

2018

6

Gustav Klimt
Church in Unterach 
am Attersee
1916, Oil on canvas

110 x 110 cm

7

Egon Schiele
Portrait of a Lady 
(Wally Neuzil)
1912, Gouache and pencil 

on paper

24.8 x 24.8 cm

8

Franz Marc
Red Deer I
1910, Oil on canvas

88.3 × 87.6 cm

All works
Courtesy Heidi Horten 
Collection

1

Roy Lichtenstein
Forest Scene
1980, Oil and acrylic on canvas

325.1 x 243.8 cm

© Roy Lichtenstein Foundation

2

1
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Egon Schiele
The Jubilee Show

In 2018, 100 years after his death, a 

special exhibition is dedicated to the 

central artist of the Leopold Museum’s 

collection, Egon Schiele (1890-1918). 

Unique in its combination of paintings, 

works on paper and archival material, 

the exhibition touches upon the most 

important themes in the artist’s oeuvre: 

first of all, his self-confident breaking 

with traditions and his evolution as an 

expressive artist, followed by motivic 

groups including the ambivalent figure 

of the mother and the taboo-breaking 

depictions of young girls and boys, 

themes such as spirituality and meta- 

morphosis, his enigmatic houses and 

landscapes, as well as his tension-filled 

and complex analyses in his portrait 

depictions. 

The emphases of the exhibition are 

derived from those of the history- 

making Leopold collections: in terms of 

the oil paintings and works on paper, 

the emphasis is on the Expressionist 

years from 1910-14, with a third of the 

works on paper each dedicated to his 

self-portraits, his portraits and nude 

renderings of girls and finally those of 

grown-up women. 

Schiele’s paintings, meanwhile, touch 

upon all the themes mentioned above. 

Along with the comprehensive 

museum collection, whose works on 

paper will be shown in three separate 

stages for conservational reasons, 

individual eminent Egon Schiele works 

from international collections will 

feature in the jubilee exhibition as 

‘noble guests’.

Leopold M
useum

 Vienna

23.02.2018 > 04.11.2018

www.leopoldmuseum.org

1

Mother and Daughter
1913 

2

‘Prediger’ (Selbstakt mit 
blaugrünem Hemd)
1913 

3

Crescent of Houses ll 
(Island Town) 
4

Self-Portrait with Chinese 
Lantern Plant
1912

5

The Hermits
1912

6

Setting Sun
1913 

7

Self-Portrait 
with Raised Bare Shoulder
1912

8

Seated Male Nude 
(Self-Portrait) 

All works
© Leopold Museum, Vienna7

3
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Velázquez
and the Celebration of Painting
T H E  G O L D E N  A G E  I N  T H E  M U S E O  D E L  P R A D O

This exhibition is in commemoration of 

the 150th anniversary of the establish- 

ment of diplomatic relations between 

Spain and Japan.

Comprising 61 thematically organised 

paintings, the exhibition aims to offer

Japanese visitors an exceptional 

opportunity to appreciate the art of 

Velázquez and to understand it in 

relation to the art of his Spanish and 

European contemporaries, in addition 

to coming closer to the Spanish court 

and Spanish society of the Golden

Age through some of the finest works 

created in this context, including 

paintings by Velázquez himself and 

others by Titian, Rubens, Luca Giordano, 

Jan Brueghel, Anthonis Mor, Zurbarán, 

Ribera, El Greco, Murillo and Maíno.

The  show is divided into sections that 

reflect different realms of experience. 

The first three, Art, Knowledge and 

Mythology, introduce issues relating to 

the status of the artist and the work of 

art, the concept of science and philo- 

sophy, and Philip IV’s preference for the 

nude and for colour in painting. 

The fourth section, The Court, intro- 

duces the King, various individuals 

close to him and a number of works 

that he commissioned to decorate the 

royal residences.

N
ational M
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www.museodelprado.es

Opposite page

Diego Velázquez 
Prince Baltasar Carlos 
on Horseback
c1635, Oil on canvas

211.5 x 177 cm

 

1

Titian
Venus delighting in Music
c1550, Oil on canvas

138 x 222.4 cm

2

Diego Velázquez 
Mars
c1638, Oil on canvas

179 x 95 cm

3

Peter Paul Rubens 
The Holy Family with St Anne
c1630, Oil on canvas

116 x 91 cm

4

José de Ribera
Touch
Oil on canvas

125 x 98 cm32
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Stephan Melzl
Air Show

Stephan Melzl’s fine, rather small-format 

oil paintings already fascinate the 

viewers from a distance, drawing them 

close. The representational depiction on 

wood unfolds a world of its own in the 

vortex of a seductive application of

paint. Figures, individual or in groups, 

objects, in landscapes or diverse spaces, 

appear familiar and yet alien.

 Concentrated in terms of painting,

composition and content, Melzl’s 

paintings draw on the treasure of art 

history, pop culture and modern 

everyday life, often displaying picture 

in picture effects. 

Stephan Melzl was born in 1959 in Basel 

in Switzerland and studied at the 

Städelschule, Hochschule für Bildende 

Künste in Frankfurt am Main in Germany, 

where he now lives. The artist works in 

his Frankfurt studio on about eight to 

ten paintings at the same time, roughly 

his annual output. He develops his 

portrait-format compositions (50x37cm, 

65x50cm or 80x65cm) in numerous 

layers of oil paint applied to wood. 

This working method is shaped by 

uncompromisingness and intense 

concentration. Stephan Melzl takes the 

time he needs to realize his own inner 

notion of the motif. The viewer senses 

this concentration and energy in the 

face of the work. While Melzl’s art and 

its motifs have naturally changed and 

developed over the course of recent 

years, the artist has remained essentially 

the same.

M
useum

 Franz G
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24.02.2018 > 03.06.2018

www.museum-franzgertsch.ch

All works 
© Stephan Melzl

1

Window
2016, Oil on wood

65 x 50 cm

Kunstsammlung Mobiliar
2

Flugschule
2017, Oil on wood

80 x 65 cm

Private collection
3

Taufe
2015, Oil on wood

65 x 50 cm

Kunstsammlung Mobiliar
4

Micky
2016, Oil on wood

80 x 65 cm

Kunstsammlung Mobiliar

5

Einsiedler Gipfelkreuz
2016, Oil on wood

65 x 50 cm

Sammlung KWS
6

Strand
2016, Oil on wood

65 x 50 cm

Sammlung KWS

4 6

3

5
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Martial Raysse
Visages

A key figure within the European neo 
avant-garde, Martial Raysse is a self- 
taught artist who first achieved 
recognition as a painter in the late 1950s 
in Nice, collaborating with such peers as 
Arman, Yves Klein, and Ben Vautier. 
Acclaimed as an antecedent to Pop, the 
bold work of Raysse is often exhibited 
alongside that of such American and 
British artists as Roy Lichtenstein, Andy 
Warhol, and Richard Hamilton, among 
others.

Portraiture has been an important 
aspect of Raysse’s practice throughout 
his career, and has been central to the 
relevance of his work through the 
decades, even after his departure from 
the art world in the 1970s. 

In 1960, Martial Raysse became one 
of the founding members of Nouveau 
Réalisme. Moving between Paris, New 
York and Los Angeles over the ensuing 
years, Raysse created works that subtly 
critiqued consumer culture through 
their incorporation of media imagery 
and store-bought products, in a 
practice many historians cite as a 
precursor to American Pop. He soon 
became a figure of international stature, 
notably with the 1962 debut of Raysse 
Beach at the Stedelijk Museum in 
Amsterdam. Galvanized by the events 
of May 1968, a period marked by civil 
unrest and protests in France,Raysse 
returned to Paris to join the student-led 
protests and demonstrations. 

Raysse turned his back on the official 
art world in 1970, citing discouragement 
with the movement’s failure to enact 
revolutionary change. But in the late 
1970s, he returned to painting with 
renewed intensity,creating dream-like 
landscapes and portraits in lush, sumpt- 
uous colours. His singular and prolific 
painting practice has continued to the 
present day, defined by increasingly 
large-scale compositions layered with 
allusions to art history, mythology, and 
literature, with a particular emphasis on 
portraiture. Contemporary artists, have 
demonstrated a renewed interest in 
figuration. Raysse’s oeuvre may be 
credited as a significant source of 
inspiration for this new generation.
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28.02.2018 > 14.04.2018

www.levygorvy.com

1
T’envoleras tu sans regrets
2015, Acrylic on canvas
30 x 30 cm

2
Songeuse Roxane
2013
Distemper on canvas
63 x 63 cm
3
La Lagune Laura
2016, Acrylic on canvas
30 x 30 cm
4
Ah ! D’accord L’extrême
2016, Acrylic on canvas
152.5 x 132 cm
5
Portrait de Gabriella la jolie 
vénitienne
1963, Mixed media on canvas
88 x 62 x 9.5 cm

Opposite page
NOW
2017, Acrylic on canvas
209 x 175.5 cm

4 5
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Sean Scully
Wall of Light

Mnuchin Gallery is proud to open the 

2018 season with ‘Sean Scully: Wall of 

Light’. Including over twenty paintings, 

watercolours and pastels, the exhibition 

surveys one of Scully’s most celebrated 

bodies of work, the Wall of Light series, 

which he began in 1984 and has 

continued to develop through today. 

The exhibition will mark the gallery’s

second collaboration with the artist, 

following ‘Sean Scully: The Eighties’ in 

2016. The Wall of Light series span 

decades and locales, capturing the 

full spectrum of Sean Scully’s subjec- 

tivity through the metaphor of architec- 

ture. Applying a three-dimensional 

sensibility to painting has and 

continues to be a through line inSean  

Scully’s oeuvre. 

As early as 1975, when he first moved to 

New York, he stripped the industrial 

wooden racks from his Tribeca studio – 

a former textile factory – to repurpose 

their boards as surfaces for his paintings. 

Anticipating his ‘Wall of Light’ series, the 

multi-part constructions he produced 

from these planks attest to the way in 

which Scully was already ‘building’ his 

abstractions before they were walls.

While he would not begin titling his oil 

on canvas paintings ‘Wall of Light’ until 

1998, Scully credits a trip to Mexico in 

the early 1980s as the crucial moment 

of the series’ origin. Captivated by the 

Mayan ruins he visited, Scully put down 

several watercolors with a set sponta- 

neously bought before the trip. The 

delicate translucency of the medium 

reflects the changing light of the sun 

on a building as it shifts its position 

throughout the day. The implications of 

these experimental watercolours would 

percolate for a decade before the artist’s 

luminous stripes metamorphosed into 

the bricks of his ‘Wall of Light’ paintings.
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28.02.2018 > 14.04.2018

www.mnuchingallery.com

Opposite page

Wall of Light Red Yellow
2012, Oil on linen

215.9 x 190.5 cm

1

Small Barcelona Sand Wall
2004, Oil on linen

60.4 x 80.9 cm

2

Wall of Light Orange Red
2000, Oil on linen

213.4 x 243.8 cm

3

Installation view
Photo: Tom Powel Imaging
4

Desire or Desired
2007, Oil on linen

213.4 x 243.8 cm

All works Courtesy Mnuchin Gallery, New York © Sean Scully
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All Too Human
Bacon, Freud and a Century
of Painting Life

An opportunity to see some truly 

extraordinary paintings, many of which 

have not been seen for decades. This 

exhibition shows how British figurative 

painters found new and powerful ways 

to capture life on canvas throughout 

the 20th century, and Bacon’s portraits 

are some of the greatest examples of 

that endeavour. The show celebrates 

how artists have captured the intense 

experience of life in paint, portraying 

personal and immediate experiences. 

Much loved and rarely seen works will 

be included, from Walter Sickert and 

Stanley Spencer to Frank Auerbach, R B 

Kitaj and Leon Kossoff, through to Paula 

Rego, Jenny Saville and many more.

A large-scale painting by Francis Bacon 

of his friend Lucian Freud is to be shown 

in Tate Britain’s landmark exhibition. 

The work was only seen in public shortly 

after it was completed – firstly in 

London in 1964 and then in Hamburg 

and Stockholm in 1965. It has since 

remained in private hands and has not 

been exhibited for over half a century.

Bacon and Freud had a complex friend- 

ship. They first met in the mid-1940s and 

were inseparable for years, seeing each 

other almost daily and occasionally 

sitting for portraits. The portrait on 

show is an angst-ridden image of the 

human figure, bare chested and curled 

into the corner of a dark room beneath 

a single lightbulb. 

28.02.2018 > 27.08.2018

www.tate.org.uk

1

Euan Uglow
Georgia
1973, Oil paint on canvas

83.8 x 111.8 cm

British Council Collection 
© The Estate of Euan Uglow
2

Francis Bacon
Portrait  
1962, Oil paint on canvas

1980 x 1415 mm

Museum für Gegenwartskunst 
Siegen. Lambrecht-Schadeberg 
Collection/Winners of the Rubens 
Prize of the City of Siegen
© The Estate of Francis Bacon 
3

Francis Bacon
Study for Portrait of 
Lucian Freud 
1964,Oil paint on canvas

198 x 147.6 cm

The Lewis Collection
© The Estate of Francis Bacon 
4

Frank Auerbach
Head of Jake
1997, Oil paint on board

61.3 x 50.8 cm

Private Collection
© Frank Auerbach
Courtesy Marlborough Fine Art
5

Stanley Spencer
Patricia Preece
1933, Oil paint on canvas

83.9 x 73.6 cm

Southampton City Art Gallery, 
Hampshire
© The Estate of Stanley Spencer 32
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Lucian Freud
Girl with a White Dog
1950-51, Oil paint on canvas

76.2 x 101.6 cm

© Tate



Grant Wood
American Gothic & Other Fables

02.03.2018 > 10.06.2018

www.whitney.org

Opposite page
The Midnight Ride of 
Paul Revere
1931, Oil on composition board 
76.2 x 101.6 cm 
The Metropolitan Museum of Art, 

New York, Arthur Hoppock Hearn 

Fund, 1950 

1
American Gothic
1930. Oil on composition board, 
78 x 65.3 cm
Art Institute of Chicago, 

Friends of American Art 

Collection 

2
Daughters of Revolution 
1932, Oil on composition board 
50.8 x 101.6 cm
Cincinnati Art Museum,

The Edwin & Virginia Irwin 

Memorial

3
Parson Weems’ Fable 
1939, Oil on canvas
97.5 x 127.3 cm
Amon Carter Museum of 

American Art, Fort Worth, Texas  

4
Spring in Town
1941, Oil on wood
66 x 62.2 cm
Swope Art Museum, Terre Haute, 

Indiana

The following images:

The Midnight Ride of Paul Revere

American Gothic

Parson Weems’ Fable

Spring in Town

© Figge Art Museum, successors 

to the Estate of Nan Wood 

Graham/Licensed by VAGA, 

New York, NY
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Grant Wood’s ‘American Gothic‘ – the 
double portrait of a pitchfork-wielding 
farmer and a woman commonly 
presumed to be his wife – is perhaps 
the most recognizable painting in 20th 
century American art, an indelible icon 
of Americana, and certainly Wood’s 
most famous art work. 

But Wood’s career consists of far more 
than one single painting. ‘Grant Wood: 
American Gothic & Other Fables’ brings 
together 130 works from his early Arts 
& Crafts decorative objects and 
Impressionist oils through his mature 
paintings, murals, and book illustrations. 
What the show reveals is a complex, 
sophisticated artist whose image as a 
farmer-painter was as mythical as the 
fables he depicted in his art. 

Grant Wood (1891-1942) was born in 
rural Iowa. He sought to pictorially 
fashion a world of harmony and 
prosperity that would answer America’s 
need for reassurance at a time of eco- 
nomic and social upheaval occasioned 
by the Depression. Yet underneath its 
bucolic exterior, his art reflects the 

anxiety of being an artist and a closeted 
gay man in the Midwest in the 1930s. 
By depicting his subconscious anxieties 
through populist images of rural 
America, Wood crafted images that 
speak both to American identity and 
to the estrangement and isolation of 
modern life.



Picasso
and the Spanish Masters

Digitised masterpieces by Picasso, 

Goya, and Sorolla will create a dialogue 

to the sound of music on the immense 

limestone surfaces of the Carrières. 

This original multimedia show repre- 

sents a journey of discovery that  

retraces a century of Spanish painting. 

An immersive exhibition, which 

focusses on Spain, and brings together 

works by the great masters of modern 

Spanish painting. 

The first part of the show highlights 

portraits and scenes of daily life painted 

by Goya, Rusiñol, Zuloaga, and Sorolla. 

From the royal court to Goya’s rustic 

scenes, Rusiñol’s enchanting gardens, 

Zuloaga’s portraits, and Sorolla’s 

luminous beach scenes, visitors are 

invited to go on a journey of discovery

The second part focuses on Pablo 

Picasso, who was unquestionably one 

of the most influential great masters of 

the twentieth-century art. The presenta- 

tion provides a panorama of Picasso’s 

incredibly rich and creative oeuvre in 

which audiences can immerse them- 

selves and wallow in the  captivating 

world of Picasso and his masterpieces. 

The distinctive forms of the Demoiselles 

d’Avignon (1907), the soothing pink and 

blue of The Pipes of Pan (1923), the 

menacing potency of Guernica (1937), 

and the Mediterranean shores of The 

Joy of Life (1946) take the viewers into 

the heart of the artist’s creative genius.

Designed as a journey of discovery of 

Iberian art in the twentieth century, the 

exhibition presents thousands of 

moving images of digitised works, 

which are brought to life via cutting 

edge technical equipment. 

Hence, the white limestone walls are 

transformed into masterpieces lit up 

by around a hundred projectors. The 

visitors are invited to stroll around freely 

in the monumental spaces of the 

Carrières in order to discover in their 

own time the dynamic projections 

around them. A vibrant selection of 

music will help enrich the emotional 

experience of the visitor, who will 

discover the masterpieces from the 

unique perspective of a global 

experience of dematerialised art.

Carrières de Lum
ières Les Baux-de-Provence

02.03.2018 > 06.01.2019

www.culturespaces.com

1

Pablo Picasso
Boy with a Pipe
1905, Oil on canvas 

Private collection
© Succession Picasso 2017 
2

Pablo Picasso
Lady with a Fan
1909, Oil on canvas 

Pushkin Museum, Moscow
3

Francisco de Goya
The Parasol
1777, Oil on canvas 

© Museo del Prado, Madrid
4

Pablo Picasso
The Bathers
1918, Oil on canvas 

Musée Picasso, Paris
© Succession Picasso 2017 

5

Joaquin Sorolla y Bastida
Just out the Sea
1915, Oil on canvas 

Museo Sorolla, Madrid
6

Pablo Picasso
Les Demoiselles d’Avignon
1907, Oil on canvas  

MoMA, New York

All works
© Bridgeman Images5
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Per 
Kirkeby

Per Kirkeby was born in Copenhagen 

a painter, sculptor, and film maker but 

also as an author of poetry, essays and 

travel books, make for a body of strong 

and unique works. While involved with 

Fluxus and having studied at the 

Experimental Art School of Copenhagen, 

Kirkeby studied geology and was 

greatly influenced by his expeditions to 

Greenland and Mexico, which led him to 

place Nature at the centre of his artistic 

endeavours. His work is hard to 

categorise and revolves around themes 

of landscape, wherein a dialogue is set 

up between nature and abstraction, 

landscape and architecture.

His first visual productions somewhat 

resemble collages and were executed 

his landscapes on canvas gained more 

and more importance. The increasingly 

monumental works he created in the 

subtle tones, which developed into the 

more brightly coloured palette of the 

later works. 

His sculptural practice is most often 

characterized by the brick sculptures 

also includes works in bronze begun in 

German artists of the eighties such as 

and Kiefer, Kirkeby was included in the 

at the Palais des Beaux-Arts de Bruxelles. 

Per Kerkeby represented Denmark in 

ted in Documenta VII and IX. He has 

been granted solo survey exhibitions in 

important institutions such as the Van 

Abbemuseum, Eindhoven; Kunsthalle 

Bern; Whitechapel Art Gallery, London; 

Museum Ludwig, Cologne and The 

Louisiana Museum of Modern Art, 

Humlebæk.

www.alminerech.com

Opposite page

Installation view 

Installation view 

Untitled

Untitled

Untitled

Untitled

All works
© Per Kirkeby  
Courtesy of the Artist and 
Almine Rech Gallery
Photos: Rebecca Fanuele
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The EY Exhibition
Picasso 1932
Love | Fame | Tragedy

Forty-five years after the artist’s death, 

Tate Modern stages its first ever solo 

exhibition of Pablo Picasso’s work – 

one of the most ambitious shows in the 

museum’s history. The exhibition takes 

visitors on a month-by-month journey 

through 1932, a time so pivotal in 

Picasso’s life and work that it has been 

called his ‘year of wonders’. More than 

100 paintings, sculptures and works 

on paper demonstrate his prolific and 

restlessly inventive character, stripping 

away common myths to reveal the man 

and the artist in his full complexity and 

richness. 1932 was an extraordinary year 

for Picasso, even by his own standards. 

His pain- tings reached a new level 

of sensuality and he cemented his 

celebrity status as one of the most 

influential artists of the 20th century. 

Over the course of this year he created 

some of his best loved works, including 

‘Nude Woman in a Red Armchair’, an 

anchor point of the Tate’s collection, 

confident colour-saturated portraits 

and Surrealist experiments, including 13 

seminal ink drawings of the Crucifixion. 

His virtuoso paintings also riffed on the 

voluptuous sculptures he had produced 

some months before at his new country 

estate. In his personal life, throughout 

1932 Picasso kept a delicate balance 

between tending to his wife Olga (nee 

Khokhlova) and their 11-year-old son 

Paulo, and his passionate relationship 

with Marie-Thérèse Walter. 

The exhibition brings these complex 

artistic and personal dynamics to life 

with an unprecedented range of loans 

from collections around the world, 

including the Musée national Picasso- 

Paris and major international museums, 

as well as many works held in private 

hands. 

08.03.2018 > 09.09.2018

www.tate.org.uk

Opposite page

Nude Woman in a Red 
Armchair 
1932, Oil paint on canvas

129.9 x 97.2 cm

Tate. Purchased 1953

1

Reclining Nude
1932, Oil paint on canvas

1300 x 1610 mm

Private Collection
2

The Dream
1932

Private collection
3

The Mirror
1932, Oil paint on canvas

130 x 97 cm

Private Collection
4

Nude, Green Leaves & Bust 
1932, Oil paint on canvas

162 x 1 30 cm

Private Collection
5

Seated Woman in a Red 
Armchair 
1932, Oil paint on canvas

Musee national Picasso- Paris. 
Dation Pablo Picasso, 1979

All works 
© Succession Picasso
DACS London, 2018
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Visionary Objectivity
Magritte | Dietrich | Rousseau

This exhibition revisits a form that, 

like abstraction, was central to classical 

Modernism: representational art. 

Around 55 paintings spanning the years 

1890 to 1965 explore the work of these 

artists – from Arnold Böcklin and Félix 

Vallotton, the ‘naïve artists’ and painters 

of New Objectivity, to the Surrealism of 

Dalí and Magritte.Yet artists deploying 

the stylistic resources of representation 

were also a major influence – as this 

exhibition demonstrates through a 

series of masterful works from the 

collection, some of which are rarely 

shown.

In the late 19th century, Félix Vallotton  

captured the visible world with a rigour 

worthy of the Old Masters, but also laid 

bare its fragility with the acuity of a 

psychologist. At the same time, the 

‘naive’ Henri Rousseau depicted neat, 

visionary worlds of the imagination. 

The late ‘naive’ artists André Bauchant, 

Camille Bombois, Élie Lascaux and 

Grandma Moses also appear in the 

show. After the First World War, repre- 

sentational descriptions of the world 

took a different turn with the ‘New 

Objectivity’ (Niklaus Stoecklin and 

Adolf Dietrich). And even Surrealism 

(René Magritte, Salvador Dalí) repeated- 

ly drew on the resources of representa- 

tional art to depict the unconscious.

Kunsthaus Zürich

09.03.2018 > 08.07.2018

www.kunsthaus.ch

Opposite page
Félix Vallotton
High Alps, Glaciers and 
Snowy Summits
1919, Oil on canvas
73 x 100 cm
1
Camille Bombois
Self-Portrait 
Undated, Oil on canvas
81.5 x 54 cm
2
André Bauchant
Self-Portrait 
among the Dahlias 
1922, Oil on wood
94 x 60.5 cm
3
Adolf Dietrich
Portrait of the Artist’s 
Nephew 
1929, Oil on cardboard
82.5 x 54.5 cm
4
Niklaus Stoecklin
Portrait of my Wife
1930, Oil on canvas
100 x 81 cm
5
Henri Rousseau
Portrait of Mr X 
(Pierre Loti)
1906, Oil on canvas
61 x 50 cm
6
René Magritte
The Natural Graces
1964, Oil on canvas, 
55.5 x 46.5 cm

All works
© 2017 ProLitteris, Zurich
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Hughie 
O’Donoghue
Scorched Earth

A solo show of new works by acclaimed 

British artist Hughie O’Donoghue. 

O’Donoghue often uses historic events 

and figures from art history as a point of 

departure in his work. In this exhibition, 

the artist questions the legacy of Vincent 

Van Gogh in our collective cultural 

memory, particularly focusing on the 

paintings Van Gogh made during the last 

two years of his life in Arles and St Remy 

in the south of France. Technically 

inventive and on a human scale, 

O’Donoghue’s richly worked new 

paintings revisit and reimagine the 

imagery observed and invented by Van 

Gogh as he struggled to make a lucid 

vision manifest while his health 

deteriorated in demoralising 

circumstances. 

Although personally familiar with Arles, 

St Remy and the setting of the Saint-Paul 

asylum where Van Gogh was a patient, 

having first visited the area in 1973, he 

has chosen to situate these paintings in 

his own immediate environment.

On show are new large scale paintings 

which reimagine some of the seminal 

late works of Van Gogh, in particular the 

lost painting ‘The Painter on the Road 

to Tarascon’ but also ‘The Wheatfield 

with a Reaper’ and ‘Enclosed Field with 

a Peasant’. The encounter with these 

two paintings sowed the imaginative 

seeds in O’Donoghue that have led to 

this new body of works.

15.03.2018 > 14.04.2018

www.marlboroughfineart.com

Opposite page

‘When the Last Fires 
Have Burned Out’
2017-18, Oil on linen canvas

125 x 158 cm

1

Hughie O’Donoghue 
Photo: by Anthony Hobbs
2

Lavender Field
2017-18, Oil on prepared

tarpaulin

179 x 238 cm

3

Crows Above 
a Grainfield III, 
Turbulent Indigo
2017-18, Oil on jute canvas

85 x 107 cm

4

The Painter Van Gogh II
2017-18, Oil on jute canvas

46 x 43.5 cm

5

The Painter Van Gogh V
2017-18, Oil on jute canvas

46 x 43.5 cm

All works courtesy of the artist 
and Marlborough Fine Art
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