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Andrzej
Wróblewski
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David Zwirner London

This is the ﬁrst solo presentation of
Polish artist Andrzej Wróblewski’s
(1927-1957) work in the United Kingdom.
Now considered a leading ﬁgure in
postwar Polish art, Wróblewski’s short
but proliﬁc career encompassed
painting, works on paper, and prints.
Often drawing from Poland’s sociopolitical atmosphere in the wake of
the Second World War, Wróblewski’s
singular practice is characterized by
a unique blend of ﬁguration and
abstraction. On view is a group of key
paintings and a wide-ranging selection
of works on paper detailing recurring
subjects throughout the artist’s oeuvre.
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The later part of Wróblewski’s oeuvre is
marked by an intense period of production on paper. Here he documented a
number of subjects including cityscapes,
geometric abstractions, and landscapes
from his travels. But perhaps his most
signiﬁcant works on paper were his
studies of the human ﬁgure, sensitively
rendered in ﬁelds of empty space.

4
Never fully conforming to the Academic
approach or to the pervasive style of
communist-era Socialist Realism,
Wróblewski developed an experimental
formal language to address wartime
trauma and its effect on the human
condition.

Wróblewski’s innovative approach to
ﬁguration – sometimes fusing human
anatomy with geometric shapes, or
foregrounding the ﬁgure in isolation –
posited the body as a real and complicated subject, while also addressing the
limits of its representation.
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www.davidzwirner.com
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Opposite page
Mother with Dead Child
1949, Oil on canvas
120 x 90 cm
Collection of Grazyna Kulczyk
1
Self-Portrait in Red
Undated, Watercolour and
gouache on paper
29.5 x 41.7 cm
2
Profile No 1011
Undated, Watercolour and
gouache on paper
27.3 x 25 cm
Private collection
3
Head of a Girl No 1025
Undated, Watercolour on paper
29.7 x 21 cm.
Private collection
4
Group Scene No 238
Undated, Watercolour and
gouache on paper
15 x 21 cm
Private collection
5
Group Scene No 607
1954, Ink on paper
29.7 x 42 cm
Private collection
© Andrzej Wróblewski Foundation

International
Art Exhibitions 2018

16.03.2018 > 19.05.2018

1
Anj Smith
2
Portrait of a Boy in Glass II
2016-17, Oil on linen
52.2 x 45.4 cm
3
Portrait of a Boy in Glass II
(detail)
2016-17, Oil on linen
52.2 x 45.4 cm
4
Night in May
2017, Oil on linen
53.7 x 77 cm
5
S.O.S.
2016-17, Oil on linen
63.4 x 55.7 cm

Anj Smith
If Not, Winter

1

Hauser & Wirth Zürich

This is an exhibition of new paintings
and etchings by Anj Smith, which marks
the artist’s ﬁrst solo presentation in
Switzerland. Eroticism, mortality and
fragility are explored alongside investigations into the psychological territory
of anxiety. With exquisite detail coexisting alongside jewelled colour
banks and thick impasto, Smith
continues her interrogation and celebration of the medium of painting.
‘If Not, Winter’ is suffused with a resuscitation of lost, fragile and complex
narratives. Referring to a surviving
fragment of a lyrical poem by archaic
Greek poet Sappho, of which just these
three truncated words exist, the poem
acts as a springboard for the exploration of language and painting in the
context of an asymmetrical and uneven
canon. Smith states of the poem,
‘it is in itself both a whole entity and
also a signifier of loss; both in the
missing lines that surrounded the
fragment and in a larger sense of
lost histories.’
Names of the Hare
2017-18, Oil on linen
65.5 x 50 cm

Taste
2017, Oil on linen
63.7 x 55.9 cm

3

© Anj Smith | Courtesy the artist
and Hauser & Wirth
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Making this work in recovery from a
period of chronic anxiety, the show title
alludes to psychologically darker terrain
than Smith’s previous bodies of work.
In ‘S.O.S’ (2016-17) at least four unique
portraits are at play: whoever is portrayed can be glimpsed through their personal curation of objects. In the implied
survival of an unspeciﬁed ecological
disaster, these relics can also be viewed
as a portrait of the environment from
which they were retrieved, as reﬂections
on a psychological state or, ﬁnally, in a
combination of these depictions, coexisting in the multiplicity of layers.
4

www.hauserwirth.com
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America’s
Cool Modernism
O’Keeffe to Hopper

Opposite page
Charles Demuth
I Saw the Figure 5 in Gold
1928, Oil, graphite, ink and gold
leaf on paperboard
90.2 x 76.2 cm
© Metropolitan Museum of Art,
New York
1
Edward Hopper
Manhattan Bridge Loop
1928, Oil on canvas
88.9 x 152.4 cm
Addison Gallery of American Art,
Phillips Academy, Andover MA
© Heirs of Josephine N Hopper,
2
George Josimovich
Illinois Central
1927, Oil on canvas
104.1 x 118.1 cm
© Terra Foundation for American
Art, Chicago
3
Ralston Crawford
Buffalo Grain Elevators
1937, Oil on canvas
102 x 127.6 cm
Smithsonian American Art
Museum, Washington DC
4
Edward Steichen
Le Tournesol (The Sunflower)
c1920, Tempera & oil on canvas
92.1 x 81.9 cm
National Gallery of Art,
Washington DC
© The Estate of Edward Steichen

Ashmolean Museum Oxford

A major exhibition of works by
American artists that have never before
travelled outside the USA, will show
over eighty paintings, photographs and
prints, and the ﬁrst American avantgarde ﬁlm, ‘Manhatta’, from inter
national collections. Eighteen key loans
will come from the Metropolitan
Museum of Art, New York; and a further
twenty- seven pieces are being loaned
by the Terra Foundation for American
Art with whom the exhibition is
organised. Thirty-ﬁve paintings have
never been to the UK and seventeen of
these have never left the USA at all.
‘American Cool Modernism’ examines
famous painters and photographers of
the 1920s and ‘30s with early works by
Georgia O’Keeffe; photographs by
Alfred Stieglitz, Paul Strand and Edward
Weston; and cityscapes by Edward
Hopper.

3

2
Also on show are the ‘precisionists’,
Charles Demuth (1883-1935) and Charles
Sheeler (1883-1965), pioneers of modern
American art. Works include Demuth’s
‘I Saw the Figure 5 in Gold’. It was one of
a series of symbolist ‘poster-portraits’
which Demuth made of friends and
fellow artists. The painting evokes new
styles of advertising that were multiplying in American cities in the 1920s –
a remarkable anticipation of Pop art
later in the century. Another important
loan is Sheeler’s ‘Americana’ which has
never been lent outside the USA. Other
rare loans include a painting by E E
Cummings (1894-1962), better known
for his poetry; and ‘The Sunﬂower’ by
Edward Steichen (1879-1973) who
destroyed nearly all his paintings before
dedicating himself to photography.

www.ashmolean.org
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23.03.2018 > 26.05.2018
Michael Hedges
In Bloom

3

David Richard Gallery Santa Fe

Michael Hedges’ expressionist paintings
are as much about energy as they are
about colour and texture. The energy,
both in his physical approach to applying paint to the support as well as the
colour harmonies across the compositions, activates the surface and the
viewer’s experience. Hedges’ passionately embraces Abstract Expressionism
with his own color-based approach to
expressionist and gestural abstract
painting. According to the artist, his
works, ‘begin as a problem of two or
more colour relationships to be
explored through form’. He then
pursues multiple parallel paths to
resolve the ‘problem’ on many separate
canvases. An example of Michael
Hedges’ high energy and processdriven approach to create dynamic
surfaces and colour combinations.

1

This presentation includes recent
paintings from 2016 and 2017. Roughly
half are painted on natural linen in
which Hedges’ approach is a little
different than on canvas, revealing the
linen support and numerous areas
where the pigment is applied in thin
brushy strokes to expose the weave and
texture. There are still robust areas of
saturated pigment applied in his usual
thick and impasto strokes.

2
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1
Slow Motion
2017, Oil on linen
106.7 x 76.2 cm
2
Dreams
2016, Oil on linen
142.2 x 101.6 cm
3
Blueprint
2017, Oil on linen
61 x 76.2 cm
4
Assembled Materials
2017, Oil on canvas
101.6 x 76.2 cm
5
Car Pool
2016, Oil on linen
127 x 101.6 cm
6
Red Mesa
2016, Oil on canvas
61 x 61 cm
7
The Valley
2017, Oil on linen
111.8 x 91.4 cm

4

6

The approach creates a unique surface
with textural contrasts, while the colour
relationships and harmonies remain
vibrant. Another aspect of this selection
of paintings is the artist’s use of collaged
elements. Painted patches of canvas and
linen are applied to the surfaces to add
a speciﬁc element of interest and
spontaneity, maintaining energy at peak
level with unexpected shifts in process. 7

www.davidrichardgallery.com
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Cult of the Machine
Precisionism and American Art

1

de Young Gallery San Francisco

This is the first large-scale exhibition in
over 20 years to survey this characteristically American style of early 20thcentury Modernism. The show looks at
the aesthetic and intellectual concerns
that fueled the development of this
artistic style during the 1920s and 1930s.
More than 100 Precisionist masterworks by seminal artists such as Charles
Sheeler, Georgia O’Keeffe, and Charles
Demuth are displayed alongside prints
by photo- graphers such as Imogen
Cunningham and Paul Strand; clips
from films such as Charlie Chaplin’s
Modern Times; and decorative arts and
industrial objects from the period,
including a vintage Cord Phaeton automobile, to reflect the widespread
embrace of a machine-age aesthetic by
2
artists, designers, and the public alike.
The exhibition considers how the style
reflects the economic and social
changes wrought by industrialization
and technological progress during the
Machine Age in America. The majority
of these works were created during the
tumultuous period between the World
Wars, decades when the country’s new

3

Opposite page
Edmund Lewandowski
Dynamo
1948, Oil on canvas
91.7 x 78.5 cm
Flint Institute of Arts
1
Auburn Automobile Co.
Cord 812 Phaeton
1937, Metals, rubber, glass, vinyl,
leather, wool, plastics and paint
147.3 x 177.8 505.5 cm
Academy of Art University
Automobile Museum,
San Francisco
2
Charles Sheeler
Classic Landscape
1931, Oil on canvas
63.5 x 81.9 cm
National Gallery of Art,
Washington DC
3
Ralston Crawford
Overseas Highway
1939, Oil on canvas
71.1 x 114.3 cm
Private Collection
4
Charles Demuth
From the Garden of the
Château
1921 | 1925), Oil on canvas
63.5 x 50.8 cm
Fine Arts Museums of San
Francisco

3

technologies and industries were met
with multiple and contradictory responses in the arts, literature, and popular
culture. As today, there was a general
excitement in the United States about
technology’s capacity to engender
opportunity and improve the conditions
of daily life, yet these attitudes coexisted

with fears that it would supplant human
labor and deaden the natural rhythms
of life. Precisionist artists reflected
such contradictions and complexities
in their work, capturing a sense of the
beauty and the coldness, the sublimity
and the strangeness of the mechanistic
societies in which they lived.
Precisionism emerged in America in the
teens and flourished during the 1920s
and 1930s. The style combined realist
imagery with abstracted forms and
married the influence of avant-garde
European art styles such as Purism,
Cubism, and Futurism with American
subject matter. Artists associated with
the style typically produced highly
structured, geometric compositions
with smooth surfaces and lucid forms
to create a streamlined, ‘machined’
aesthetic, with themes ranging from the
urban and industrial to the pastoral.

www.deyoungmuseum.org
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Jenny Saville
PLUS SARA BARKER | CHRISTINE BORLAND | ROBIN RHODE
M A R K U S S C H I N WA L D | C AT H E R I N E S T R E E T

Scottish National Gallery of Modern Art Edinburgh

Opposite page
Aleppo
2017-18, Pastel and charcoal
on canvas
200 x 160 x 3.2 cm
1
One out of Two
(Symposium)
2016, Charcoal and pastel
on canvas
151.9 x 224.9 x 3.2 cm
2
Olympia
2013-14, Charcoal and oil
on canvas
217 x 290 cm
3
Rosetta
2005-06, Oil on watercolour
paper, mounted on board
252 x 187.5 cm
4
Red Stare Head IV
2006-11, Oil on canvas
252 x 187.5 cm

NOW
The third instalment of NOW features
a major survey of works by renowned
British artist Jenny Saville, spanning
some 25 years of the artist’s career across
ﬁve rooms. Bringing together seventeen
works from private and public collections across the globe, this will be the
ﬁrst museum exhibition of Saville’s work
ever to be held in Scotland, and only her
third in the UK. The selection spans 26
years, from iconic early paintings such
as Propped (1992) and Trace (1993-94),
to recent charcoal and pastel drawings,
demonstrating how Saville’s approach
to depicting the human body has
1
shifted over the course of her career.
Other highlights will include a series of
large-scale head paintings, such as
Rosetta II (2005-6), made while the artist
was based in Italy, and the premier of a
major new work, Aleppo (2017-18),
which is at the Scottish National Gallery.
Saville draws upon a wide range of
sources in her work, including medical
and forensic text books, children’s

2

transparency they offer. These materials
allow her to work organically, layering
and erasing media to blend and merge
bodily forms and abstract gestures.
The resulting works, such as One out of
two (symposium) (2016), capture a sense
of motion and ﬂuidity. These restless
images provide no ﬁxed point, but
rather suggest simultaneous realities.

drawings, grafﬁti and online images,
as well as celebrated paintings and
drawings of the past. In more recent
years, Saville has created works in which
she layers images, often drawing on
several different sources. Working
between the ﬁgurative and abstract, she
has chosen to use charcoal and pastel in
many of these works, attracted by the

3

www.nationalgalleries.org

All works
© Jenny Saville.
Courtesy of the artist
and Gagosian
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Patron Saints
Collecting Stanley Spencer

Stanley Spencer Gallery Cookham

1

2

3
Many of his patrons, like Spencer lived
in Cookham. It was here that he found
artistic inspiration and a spirituality
that influenced many of his paintings.
His idiosyncratic and deeply personal
approach gave him a wide appeal, and
he was patronised by some of the most
important cultural ﬁgures and tastemakers of that time who supported
him, both artistically and emotionally.

The exhibition draws together a spectacular collection of loans, including The
Centurion’s Servant, Tate; Love on the
Moor, Fitzwilliam; John Donne Arriving
in Heaven, Fitzwilliam and one work
not seen in the public domain in over 50
years. The exhibition will examine the
often complex relationships between
Spencer and his patrons and what drove
them to collect his work.
Spencer was a single-minded genius,
but the inﬂuence of his patrons on his
painting is far greater than has hitherto
been realised. At the turn of the century,
collecting art was no longer the preserve of the aristocracy and the upper
classes, but Spencer’s art appealed to
a broad spectrum of art lovers, fellow
artists, businessmen and politicians.

They were not wildly rich, but they were
powerful, cultivated, intellectual and
artistic. Some bought speculatively,
whilst others were true patrons, giving
him the freedom to fulﬁl his artistic
genius. Most fostered long-term
relationships with Stanley Spenser,
inﬂuencing his life and work more than
has hitherto been realised. These were
the patron saints.

4

www.stanleyspencer.org.uk

Opposite page
The Angel,
Cookham Churchyard
1936-37, Oil on canvas
61 x 51 cm
Stanley Spencer Gallery
1
Sunbathers at Odney
1935, Oil on canvas
76.2 x 50.8 cm
Stanley Spencer Gallery
2
Sarah Tubb and the
Heavenly Visitors
1933, Oil on canvas
94 x 104.1 cm
Stanley Spencer Gallery
3
John Donne
arriving in Heaven
1911, Oil on canvas
79.1 x 310.2 cm
Fitzwilliam Museum,
Cambridge
4
Love on the Moor
1937-55, Oil on canvas
79.1 x 310.2 cm
Fitzwilliam Museum,
Cambridge
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Opposite page
L S Lowry
Head of a Man
1938
© The Lowry Collection, Salford

About Face
P O R TR AIT S FRO M TH E NATI O NAL P O R TR AIT G ALLE RY
THE LOWRY AND RUGBY COLLECTION

Rugby Art Gallery & Museum Rugby

inspired by Rugby Art Gallery and
Museum’s theme for 2018 - ‘People and
Place’, About Face features eight loans
from the National Portrait Gallery,
including self-portraits by Lucian Freud,
Richard Hamilton and Eduardo Paolozzi,
together with loans from The Lowry
and works from the Rugby Collection,
including portraits by Craigie Aitchison,
Maggi Hambling and Stanley Spencer.
The exhibition focuses on portraits and
self-portraits, starting points for a
journey of discovery where visitors can
explore the personality behind the
painting.

1

2

3
We are looking forward to the loans
from the National Portrait Gallery and
The Lowry combining with works from
our own Rugby Collection which
comprises 20th and 21st century British
art, boasting more than 200 works,
including paintings, drawings, photography, prints, ﬁlm and new media.
Alongside ‘About Face’, we will play host
to a programme of events that will
further delve into the world of portraits
Talks include an ‘In Conversation’ with
2017 Turner Prize Winner Lubaina Himid
with Claudette Johnson plus a talk from
Rugby Collection artist Winston Branch.

3

1
Joseph Herman
Head of a Miner
© Joseph Herman
2
Duncan Grant
Nude
© Duncan Grant
3
Claudette Johnson
Standing Figure
2017
© Claudette Johnson
4
John Craxton
Standing Figure
© John Craxton
5
Winston Branch
West Indian
© Winston Branch
Images 1-5
Rugby Art Gallery and Museum,
Rugby Borough Council

4
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www.ragm.co.uk | rugby.gov.uk
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Hans Josephsohn
Existential Sculpture

1

Museum Folkwang Essen

Hans Josephsohn (1920-2012 was born
in what was at the time Königsberg, East
Prussia. After his school-leaving exam in
1937 he was barred from studying sculpture, his preferred course of studies, in
Nazi Germany, because of his Jewish
background. For a short time he was
enrolled at the Academy in Florence but
was soon forced to ﬂee from there to
Switzerland. Josephsohn settled in
Zurich, becoming a Swiss citizen in 1964.
His extensive oeuvre centres around the
human ﬁgure. This exhibition brings
together more than 70 sculptures and
reliefs, some of them in a large format,
covering the period from his early
pieces in the 1950s to his splendid late
work as of late 1990s. Additionally,
plaster models and drawings from all
phases of his oeuvre cast light on his
method of working.

1
Opposite page
Standing (1968)
Relief (1974)
Half figure (1991)
1
Installation view
2
Untitled (Recumbent)
2006, Brass
79.5 x 220.5 x 70 cm
3
Untitled (Benno)
1956, Brass
46 x 31 x 36 cm

3

2

3
Over several decades Josephsohn’s
work focused on few basic shapes
representing the human ﬁgure – a head,
a half ﬁgure, standing, lying. Yet for
Josephsohn, naturalistic portrayal was
unimportant. In some pieces the shapes
of the body are barely recognizable.

In his reliefs portraying the dynamic
quality of human relationships and
conﬂicts, he also forgoes detailed
representation. This is, no doubt, one of
the reasons why the tension between
the ﬁgures with their rough bronze
surfaces is literally tangible.

Josephsohn strived to convey human
existence using the tools of his trade.
A search for the right shape determined
his work, with plaster being the material
he preferred. With ‘soft stone,’ he was in
a position to revise his works repeatedly
by adding and removing material.

www.museum-folkwang.de

All works
Courtesy Josephsohn Estate,
Kesselhaus Josephsohn/
Galerie Felix Lehner,
Hauser & Wirth,
Photos: Stefan Altenburger

2
Geisha en promenade
2017, Oil on canvas
190 x 70 cm

1
Frida et l’oiseau bleu
2017, Oil on canvas
170 x 60 cm
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Jean-Pierre Roc-Roussey
Realm of Imagination

3
Le Nabab et sa favorite
2017, Oil on canvas
130 x 130 cm
4
Cavalière aux deux lances
2017, Oil on canvas
150 x 195 cm
5
Katana en robe jaune
2017, Oil on canvas
195 x 130 cm
6
Intensité
2015, Oil on canvas
130 x 130 cm

Opera Gallery Singapore

Roc-Roussey’s latest creations take
us on a journey through his creative
evolution. His fervent imagination
bridges Eastern and Western mythologies, re-invigorating fantasy worlds
that transcend time and space.
His works spin dream-like narratives
of legendary wars, epic romances and
heroic odysseys, drawing us into a
universe of maharajahs, nababs,
samurais and odalisques. Whether
depicting an intrepid horserider
throwing herself into battle, a young
devadasi dancer in a rapturous act of
worship, or a geisha retaining a
fascinating composure in the midst of
public display, fixed cultural identities
are reimagined as fluid forms in the
artist’s timeless painterly vision. In fact,
Roc-Roussey goes so far as to unearth
an ancestry between them, one not
historical or geographical in nature, but
an imaginative ancestry – an ancestry
of humanity.

3

6

7
7
Méditation à la boule d’or
2017, Oil on canvas
100 x 100 cm
1|2

4

5

www.operagallery.com

All images © Opera Gallery
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Daniel Rich
Never Forever

1
Beijing
2014, Acrylic on Dibond
198.1 x 149.9 x 5.1 cm

Peter Blum Gallery New York

The paintings in the exhibition, ‘Daniel
Rich: Never Forever’, the artist’s second
solo show with the gallery, offer points
of entry to consider architectures’ ability
to serve as a symbolic backdrop for
unfolding political events and changing
power structures. The paintings, most
often of the built environment, are
always devoid of people. Daniel Rich
appropriates imagery found in newspapers and online in response to
investigative journalism, literature and
the news of the day. These source
images get digitally altered and meticulously transcribed onto the surface of
the painting panels. Each shape of the
image then gets stenciled and painted
individually with acrylic, creating
densely rich, saturated surfaces constructed one shape and color at a time.
Bauhaus, Dessau, a seminal work in the
show, depicts a stairwell in the former
school based on a photograph taken by
Rich. The painting reflects on the
political climate during the time the
Bauhaus was in operation – the 1920s
and 1930s, and serves as a framework
through which to consider the other
paintings in the exhibition which depict
places evoking authoritarianism,
globalism, the rise of right-wing populism, and locusts of power.

1|2
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2
Amazon Books,
Small Version
2017, Acrylic on Dibond
81.28 x 60.96 cm
3
Installation view
4
Bauhaus, Dessau
2018, Acrylic on Dibond
101.6 x 78.7 cm
5
Shenzhen
2018, Acrylic on Dibond
152.4 x 152.4 cm

4

6
The works implicitly call into question
our current political climate and
contemplate with uneasiness what the
future may hold. Daniel Rich’s political
consciousness has been largely shaped
by his upbringing – born in 1977 to
British parents, spending his formative
years in Ulm, Germany before moving to
the US in 1996. He now lives and works
in Brooklyn, NY.

Skateboarding, punk music and graffiti
culture brought about a keen awareness
of how urban environments are
influenced by politics, national identity,
migration and the legacies of war.
Daniel Rich received his BFA from the
Atlanta College of Art and his MFA from
the School of the Museum of Fine Arts
in Boston.

www.peterblumgallery.com

6
Stadium, Pyongyang
2018, Acrylic on Dibond
213.4 x 152.4 cm

Images courtesy of the artist and
Peter Blum Gallery, New York
Photos: Etienne Frossard

14.04.2018 > 19.08.2018
James Rosenquist
Painting as Immersion

ARoS Aarhus

ARoS is featuring a major exhibition of
the work of the late American Pop artist
James Rosenquist. More than ﬁfty works
will be presented in one of the largest
James Rosenquist exhibitions in Europe
to date. From the late 1950s, along with
Andy Warhol and Roy Lichtenstein,
Rosenquist was instrumental in creating
work that established what became
known as a signiﬁcant art movement:
Pop art. He became particularly wellknown for the use of visual advertising
techniques and images repurposed for
his ﬁne art career in the 1960s and the
huge billboard-size paintings he began
creating in the 1970s.

2
1
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Opposite page
I Love You with My Ford
1961, Oil on canvas
210 x 237.5 cm
Moderna Museet
1
President Elect
1960-61, Oil on masonite
228 x 36.8 cm
Centre Georges Pompidou, Musée
national d’art modern, Centre de
création industrielle, Paris
2
Joan Crawford Says…
1964, Oil on canvas
237 x 201 cm
Museum Ludwig, Cologne
3
Swimmer in the Econo-mist
(painting 3)
1997-98, Oil on canvas
402 x 610 cm
Solomon R Guggenheim Museum

The inspiration for his compositional
style and scale came from Rosenquist’s
experience as a billboard painter in the
American Midwest and in New York City
in the 1950s. Some of his works stand 3-5
meters tall and measure 10 meters in
length – one even exceeding 27 metres.

2

3
James Rosenquist (1933-2017) was born
in North Dakota and studied studio art
at the University of Minnesota, in
Minneapolis.

In 1955, he moved to New York where he
studied at The Art Students League and
met Abstract Expressionist artists from
the generation that preceded Pop art.

www.aros.dk

All works
© Estate of James Rosenquist

1
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Kristopher Benedict
Tree Streets

Opposite page
Landscape with Potted Plant
2018, Oil on canvas
40.6 x 45.7 cm

David Richard Gallery New York

The paintings in Kristopher Benedict’s
‘Tree Streets’ take as their subject the
suburban landscape and the artist’s
subjective experience of it. Like the
suburbs, the paintings can be characterized by constant transitions and shifting
contexts. A feeling of precariousness
and disconnectedness is pervasive in
spite of friendly and familiar trappings.
‘Tree Streets’ presents imagery (often
homes, telephone poles, tree lines,
strolling ﬁgures) and abstract painting
structures that are constructed and
dismantled throughout the painting
process. The sense of dislocation that
Benedict creates in the work is an apt
point of entry, and is seen both as a
representation of physical spaces apart
from others – the city’s outskirts, the
public park, and the artist’s studio, for
example – and as a psychological state.
Another point of departure for the work
is the genre of landscape painting,
which often proposes a shared point of
view between the viewer and the artist,
and seeks to offer a welcoming expanse
of illusionistic depth to be surveyed.

3

5

2

4

‘Tree Streets’ presents a vision of the
landscape genre that does not provide
this traditional entry point. Instead,
these paintings look to create a dialogue
between familiarity and uncertainty, as
layers of paint simultaneously obscure
what was previously legible and
coalesce into new arrangements.
‘Tree Streets’ connects to the artist’s
biography and ﬁnd him interpreting
his newfound life in suburbs in a way
that is both critical and empathetic.
Benedict lives in Philadelphia and
teaches painting at West Chester
University in Pennsylvania.

www.davidrichardgallery.com

1
Electric Candle
2017. Oil, acrylic and India
ink on canvas
45.7 x 61 cm
2
Boy Playing the Flute
2018, Oil on canvas
50.8 x 45.7 inches
3
Keys to the Suburbs
2018, Oil, acrylic and India
ink on canvas
152.4 x 121.9 cm
4
Residencies at Chestnut
Hill (ecstatic view of the
suburbs)
2018, Oil, acrylic and India
ink on canvas
152.4 x 121.9 cm
5
Landscape with Blue Glove
2018, Oil, acrylic and India
ink on canvas
162.6 x 111.8 cm

Museum der bildenden Kunste Leipzig

The painter and illustrator Arno Rink,
who died last September, is regarded as
an outstanding exponent of the second
generation of the Leipzig School and a
precursor of the New Leipzig School.
With around 65 paintings, numerous
large-format drawings and biographical
photographs and documents, the retrospective exhibition illustrates his artistic
cosmos. Sharp contours, exciting colour
concepts, painstaking technique, bold
composition and with no fear of pathos,
this is how we generally envision Rink’s
perfect imagery. However, his personal
destiny and contemporary events leave
traces, including in his work. The show,
which Arno Rink himself worked on,
attempts to enable a deeper, more
personal insight into his creative work
than has, thus far, been possible.
Behind attitude, pride and dignity is
concealed a highly-sensitive artist who
addresses and processes personal
experiences directly in his pictures.
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Arno Rink
I Do Paint!

Opposite page
Crucifixion
2000
Private collection
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Arno Rink was born in Schlotheim in
1940. He studied at the Hochschule für
Grafik und Buchkunst in Leipzig.

1
Terror II
1978-79, Oil on canvas
160 x 255 cm
MdbK Collection, Leipzig
2
Atelier IV
2012, Oil on canvas
180 x 140 cm
Private collection
3
Canto Libre
1977, Mixed technique on
hardboard
140 x 200 cm
Staatliche Museen zu Berlin,
Nationalgalerie
All works
© VG Bild-Kunst Bonn, 2018
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www.mbdk.de
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Sean Scully
Landlines and other recent work
De Pont Museum of Contemporary Art Tilburg

Internationally, Sean Scully is viewed as
a leading abstract artist. With his solo
exhibition at De Pont he will be making
his debut in the Netherlands. Not only
are Scully’s paintings, works on paper
and photographs being seen here for
the ﬁrst time: the exhibition has yet
another surprise in store for the visitor –
a recent series of ﬁgurative paintings.
Born in Dublin in 1945, Scully grew up in
a workingclass neighborhood in North
& SouthLondon. The paintings that he
discovered in a local Catholic Church
were, along with rhythm-&-blues
music, a formative element in his life.
During the 1970s Scully moved to
New York, and in 1983 he became an
American citizen. This was the same
year in which his 19 year old son Paul
lost his life. In Scully’s work, events from
his private life continue to surface in
combination with historical and cultural
inﬂuences. Sean Scully feels strongly
linked to current political and social
developments.
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Sean Scully has been nominated twice,
in 1989 & 1993, for the Turner Prize and
is represented in the collections of

www.depont.nl

renowned museums, such as MoMA and
the Metropolitan Museum of Art in New
York and Tate Modern in London.

Opposite page
Landline Burgundy
2017
1
Doric Proteus
2013
2
Eleuthera No 07
2017
3
Eleuthera
2017
4
Eleuthera
2017
All works © Sean Scully
Courtesy of the artist
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Julian Opie

1

Alan Cristea Gallery London

Julian Opie was born in London in 1958.
He is one of Britain’s most important
contemporary artists. In this major
exhibition he will unveil sculptures,
prints and animations made over the
past few years.
Opie is an artist of contemporary life,
using urban and rural landscapes, as
well as moving ﬁgures, to bring timehonoured artistic genres into the 21st
century. Working in a variety of media,
Opie draws inspiration from both high
art, design and the vernacular; lightbox
advertising, billboard signs, Japanese
Manga, 17th & 18th-century portraiture,
19th-century silhouettes, Roman busts
and ancient Egyptian art.
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Cornish Coast 1. and Cornish Coast 2.,
2017, are reminiscent of the kind of
displays and signage you might ﬁnd at
an airport or on a high street.
For a new series of relief prints Opie
illustrates silhouettes of people walking
around Melbourne, Australia, where he
will have his ﬁrst major solo museum
exhibition in Australia in late 2018.
These will be displayed together with
hand-painted statuettes of walking
ﬁgures, large screenprints of joggers
entitled Runners., 2016, and further new
editions.
The Alan Cristea Gallery has been the
exclusive worldwide publisher of Opie’s
editions for over twenty years.
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A new edition of ﬁve screenprinted
wooden skyscrapers, Modern Towers
1-3 (2017), which reference works that
Opie made in the 1990s, will be shown
together with prints of ofﬁce windows.

Scenes of the Cornish coastline,
including Gribbin Head, Lantic Bay and
Polridmouth, have been printed
digitally and mounted onto white
acrylic blocks for new editions.

Major institutional exhibitions by Julian
Opie open at F1963, Busan, South Korea
from 24 March to 24 June 2018, and at
the National Gallery Victoria, Melbourne,
Australia in November 2018.

www.alancristea.com

Opposite page
Running Women
Photograph © Julian Opie
1
Crow Pecking
Photograph Kris Emmerson
2
Lantivet Bay
From Cornish Coast 2
Photograph © Julian Opie
3
Gribbin Head
From Cornish Coast 1
Photograph © Julian Opie
4
Modern Towers (2 of 3)
Photograph Alex Delfanne
© Julian Opie
Courtesy Julian Opie and
Alan Cristea Gallery, London
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Hynek Martinec
Voyage to Iceland
National Gallery Prague

Hynek Martinec was born in Broumov,
Czech Republic in 1980, He graduated in
2005 from the Academy of Fine Art in
Prague. He lives and works in London.

in the ﬁrst half of the 18th century, to
build a Baroque cathedral in Iceland and
decorate it with paintings. K I Dientzenhofer had not built the church there in
the end, but the alleged series of
pictures designed for Iceland is
exhibited here. About thirty paintings
and drawings are in fact related to many

In this series of paintings he illustrates
the conceptually formulated puzzle
based on a ﬁctional story of an attempt

works of the collection of Baroque art of
the National Gallery in Prague. In many
respects, this artist‘ s re-interpretations
and paraphrases result in a new reading
of the original models, at the same time
presenting a number of questions
related to the positions of present-day
painting and the role of the context.
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Portrait of Cornelis
van der Geest
2016, Oil on canvas
60 x 60 cm
1
Circus of Nightmares
2017, Oil on canvas
170 x 240 cm
2
The Vision
2017, Oil on canvas
80 x 60 cm
3
Flogging Baroque Horse
2017, Oil on canvas
150 cm diameter
4
Rembrandt’s Hip
2016, Oil on canvas
45 x 36 cm
5
The Shepherd Paris
2016, Oil on canvas
170 x 240 cm
All works
© Hynek Martinec
Courtesy Parafin, London

1

2

3

4

5

www.ngprague.cz
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The Field Revisited
NGV Restages Radical Exhibition
50 years on

Opposite page
James Doolin
Artificial Landscape
1967, Synthetic polymer paint
on canvas
129.6 x 101.8 cm
National Gallery of Victoria,
Melbourne
© James Doolin
1
Rollin Schlicht
Dempsey
1968, Synthetic polymer paint
on canvas
286.0 x 411.5 cm
Private collection, Brisbane
© Rollin Schilicht
2
Dick Watkins
Meyerhold’s Last October
1967, Synthetic polymer paint
on canvas
Diptych244 x 305 cm
Art Gallery of New South Wales,
Sydney
© Dick Watkins
3
Paul Partos
Vesta II
1968, Synthetic polymer paint
on canvas
230 x 251 cm
Art Gallery of New South Wales,
Sydney
© Paul Partos
4
Janet Dawson
Rollascape 2
1968, Synthetic polymer paint
on composition board
150 x 275 cm irregular
Art Gallery of Ballarat, Ballarat
© Janet Dawson
5
Tony McGillick
Arbitrator
1968, Synthetic polymer paint
on canvas
287 x 406 cm irregular (overall)
Queensland Art Gallery, Brisbane
© Tony McGillick

National Gallery of Victoria Melbourne

Regarded as a landmark exhibition in
Australian art history, The Field’ was the
National Gallery of Victoria’s inaugural
exhibition at its new premises on
St Kilda Road in 1968. With its silver
foil-covered walls and geometric light
ﬁttings, this boundary-pushing show
was the ﬁrst comprehensive display of
colour ﬁeld painting and abstract
sculpture in Australia and was the cause
of much controversy at the time.
When ‘The Field’ opened it caused a
sensation by showing daring, abstract
contemporary works by emerging
Australian artists. By restaging the
exhibition 50 years on, we hope to reexamine its impact and signiﬁcance in
Australian art history and allow a new
generation to experience afresh.
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‘The Field’ boldly launched the careers of
a generation of young Australian artists,
including Sydney Ball, Peter Booth,
Janet Dawson and Robert Jacks, many of
which were inﬂuenced by American
stylistic tendencies of the time. Eighteen
of the artists were under the age of 30,
with Robert Hunter being just 21.

As some works from the original 1968
show have been destroyed, and the fate
of others still remain unknown, the NGV
asked artists, including Garrey Foulkes,
Col Jordan, Emanuel Raft, Trevor Vickers
and Normana Wight, to recreate their
original works. However 74 original
artworks have been re-assembled.

www.ngv.vic.gov.au
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Nicolas de Staël
In Provence

1

Hôtel de Caumont Centre d’Art Aix-en-Provence

Presenting 71 paintings and 26 drawings
from prestigious international public
and private collections, the exhibition
focuses on the development of Nicolas
de Staël’s work during his Provençal
period, between July 1953 and June 1954.
Nicolas de Staël’s Provençal period was
an important turning point in the
painter’s life and work. Between July
1953 and June 1954, the artist drew new
inspiration from Provence. His discovery
of the midday Provençal sun, the
exceptional beauty of the landscapes,
his love affair with a woman, and the
intense experience of solitude that
enabled him to produce works for his
future exhibition at the Paul Rosenberg
Gallery in New York were all experiences
that nourished his imagination and the
incredible pace of his artistic work.
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Opposite page
Agrigento
1953-54, Oil on canvas
60 x 81 cm
Private collection, Menerbes
Courtesy Lefevre Fine Art,
London
1
Agrigento
1954, Oil on canvas
60 x 81 cm
Private collection
Courtesy Applicat-Prazan, Paris
2
Agrigento
1953, Oil on canvas
59 x 77.7 cm,
Henie Onstad Kunstsenter,
Hövikodden, Norway
3
Marseille
1954, Oil on canvas
80.5 x 60 cm
Private collection
Courtesy Applicat-Prazan, Paris
4
Sicily, View of Agrigento
1954, Oil on canvas
114 x 146 cm
Grenoble Museum
5
Les Martigues
1954, Oil on canvas
61 x 50.5 cm
Private collection
Courtesy Applicat-Prazan, Paris

All works
© Adagp, Paris, 2018
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Nicolas de Staël’s international fame
grew in the heart of Provence. In Lagnes
(July 1953), he attained his quest for
light in his work. The landscape motifs
were depicted faithfully and with
greater observation of the light as it
changed during the day. In August, the
painter travelled to Sicily. His exploration of the landscapes, archaeological
sites, and museums enabled him, when

he returned to Lagnes, to begin working
on a series of paintings – some of the
most signiﬁcant works in his career –
based on notes made in his sketchbooks at Agrigento, Ragusa, Syracuse,
Catania, Taormina, and Fiesole. During
this period, his interest in nude studies
found complete expression in the largescale paintings of ﬁgures and nudes
that interacted with the landscapes.
5

www.caumont-centredart.com

All works
Courtesy the artist
and Blain | Southern
Photos: Brian Buckley
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Liliane Tomasko
A Dream of…

Opposite page
A Dream of…
Terrible Beauty
2018, Oil on linen
76.2 x 76.2 cm
1
Keeper
2017, Oil and acrylic
spray on canvas
81.3 x 71.1 cm
2
In this Garden of Light
2017, Oil and acrylic
spray on canvas
81.5 x 71.7 cm
3
A Dream of…
Violence Redefined
2018, Acrylic and
acrylic spray on linen
208.3 x 193 cm
4
A Dream of…
Rapture Unleashed
2018,Acrylic spray and
acrylic on linen
193 x 177.8 cm
5
A Dream of …
Being Caught with
No Feeling
2018, Oil, acrylic and
acrylic spray on linen
172.7 x 157.5 cm

Blain | Southern Berlin

The show’s title is a recurring refrain in
the titles of Tomasko’s works, such as
‘A dream of… Rapture Unleashed’ where
she draws on a repeated dream of ﬂying,
with sweeping, boldly-coloured stokes.
Rather than outline a narrative, the titles
try to describe the emotions triggered
by her dreams. This new group of works
show the artist coming to terms with
her own unconscious, evoked in broad
patches and ﬁbrous strands of pigment.
The paintings in ‘A dream of…’ emerged
from dreams that embedded themselves deeply in the artist’s memory
because they were so visceral and
affecting.
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All of the paintings invite the viewer
to compare the declarative title to the
open-endedness of the painting, and
to interpret each work, which the artist
calls ‘a space for uncertainty’, as if in
a reverie of their own.
Liliane Tomasko was born in Zurich in
1967 to Hungarian parents. She studied
ﬁne art in London, at Camberwell,
Chelsea and the Royal Academy and has
since been based between in Germany,
Spain and New York.
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www.blainsouthern.com
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