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Bacon
Giacometti

An exhibition devoted to Alberto 

Giacometti and Francis Bacon: two 

outstanding protagonists of modern art 

who were at once friends and rivals, and 

whose creative vision exerted a power- 

ful influence that still persists today. 

This is the first-ever joint museum 

exhibition involving Giacometti and 

Bacon, illuminating the relationship 

between the two artistic personalities. 

Different as their art may at first appear, 

the dual presentation of their work 

reveals many striking similarities. 

The show brings together key works by 

both artists with other works that are 

rarely shown – including, a series of 

plaster figures from Giacometti’s estate 

and four triptychs by Bacon.

A multimedia room offers spectacular 

insights into the artists’ studios. The 

British painter Bacon and the Swiss 

sculptor Giacometti were introduced 

to one another in the early 1960s by 

a mutual friend, the painter Isabel 

Rawsthorne. By 1965, their friendship 

had grown close enough for Bacon to 

visit Giacometti at the Tate in London, 

where he was setting up a retrospective. 

This meeting is documented in a series 

of pictures taken by the English 

photographer Graham Keen, showing 

the two artists engaged in animated 

conversation. 

Over fifty years later, they meet again at 

the Fondation Beyeler, where their dual 

portrait, in the photograph by Graham 

Keen, stands at the start of the show. 

29.04.2018 > 02.09.2018

www.fondationbeyeler.ch

1

Alberto Giacometti
Grande Tête Mince
1954, Painted plaster

65.6 x 39.1 x 24.9 cm

Fondation Alberto & Annette 

Giacometti, Paris

© Succession Alberto Giacometti 

2018, ProLitteris, Zurich

2

Francis Bacon
Lying Figure
1969, Oil on canvas

198 x 147.5 cm

Fondation Beyeler, Basel 

© The Estate of Francis Bacon

All rights reserved

2018, ProLitteris, Zurich

3

Alberto Giacometti 
and Francis Bacon
1965, Gelatin silver print

© Graham Keen

4

Francis Bacon
Portrait Of Michel Leiris 

1976, Oil on canvas

34 x 29 cm

Centre Georges Pompidou, 

Musée National d’Art Moderne

© The Estate of Francis Bacon

All rights reserved  

2018, ProLitteris, Zurich

5 

Francis Bacon
Sand Dune
1983, Oil, pastel and dust 

on canvas

198.5 x 148.5 cm

Fondation Beyeler, Basel 

© The Estate of Francis Bacon

All rights reserved  

2018, ProLitteris, Zurich

6

Alberto Giacometti
Tête d’Isabel
1937-39, Plaster and pencil

21.6 x 16 x 17.4 cm

Fondation Giacometti, Paris

© Succession Alberto Giacometti 

2018, ProLitteris, Zurich
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Al Held
Paris to New York 1952-1959

Cheim & Read and Nathalie Karg Gallery 

present ‘Al Held: Paris to New York, 

1952-1959’, a show of experimental 

works in pigment and wax that 

anticipate the painter’s well-known, 

epic-scaled geometric abstractions. 

Following exhibitions devoted to the 

Alphabet Paintings (1961-1967); 

Armatures (1953-1954); and Black and 

White Paintings (1967-1969), the current 

show is the gallery’s fourth examination 

of a distinct body of work within Held’s 

oeuvre. In these paintings, Held sought 

to fuse the improvisational, expressive 

freedom of Jackson Pollock with the 

order and geometry of Piet Mondrian; 

his goal, as he put it, was ‘to give the 

gesture structure.’

This survey of 24 works is presented 

across two venues, with the Nathalie 

Karg Gallery featuring paintings made 

in Paris in 1952-53. Cheim & Read’s 

exhibition covers the years 1954-1959, 

after the artist returned to New York and 

moved into a studio on East Broadway. 

The Paris Paintings are dark works with 

ripples of white, blue, green, rust, and 

red running horizontally across their 

heavily worked surfaces; one exception – 

a mosaic-like patchwork of earth tones, 

dark greens, and reds from earlier (1953) – 

provides a bridge to Al Held’s approach 

after he returned to New York. As the 

debut works of a major American artist, 

Held’s sensual, mysterious, and dynamic 

Parisian nocturnes are emblematic of 

the restlessness and audacity that would 

become hallmarks of his career.

Cheim
 &

 Read N
ew

 York

02.05.2018 > 15.06.2018

www.cheimread.com

Opposite page

Untitled
c1958, Oil on canvas

170.2 x 124.5 cm

1

AF-43
1953, Ink on paper

45.7 x 61 cm

2

Untitled 

1956, Oil on canvas

211.5 x 181 cm

3

Untitled 

1957, Oil on canvas

188 x 142.2 cm

4

Untitled 

1959, Oil on canvas

229.2 x 184.2 cm

5

Installation view
6

Installation view

All works
Courtesy of the Al Held 
Foundation Inc and 
Cheim & Read New York /
 Licensed by Artists Rights 
Society (ARS) New York
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Jenny Saville
Ancestors

In her paintings and drawings, Jenny 

Saville transcends the boundaries of 

both classical figuration and modern 

abstraction in her depiction of the 

human form. Her work reveals a deep 

awareness, both intellectual and sensory, 

of how the body has been represented 

over time and across cultures – from 

fertility goddesses and antique and 

Hindu sculpture, to Renaissance 

drawing and painting, to the work of 

modern artists such as Henri Matisse, 

Willem de Kooning, and Pablo Picasso.

In this exhibition, Saville depicts the 

body from the perspective of classical 

sculpture. The immense canvases recall 

archetypes from religion and mytho- 

logy, such as the pietà and the Fates.

In Saville’s new paintings, the marks and 

traces of painting and drawing merge 

with their sculptural subjects, as well as 

with the living, changing, and perish- 

able forms that figurative art depicts.

The paintings in ‘Ancestors’ envelop the 

viewer’s field of vision. The energy of the 

bodies, their raw humanity, are confron- 

ting in their improvised, non finito 

appearance, as if the forms emerge from 

an inchoate mass before our eyes.

G
agosian G

allery N
ew

 York

03.05.2018 > 16.06.2018

www.gagosian.com

1

Installation view 

2

Fate I
2018, Oil on canvas

260 x 240 cm

3

Vis and Ramin
2018, Oil on canvas

250 x 350 cm

© Jenny Saville

4

Vis and Ramin II
2018, Oil on canvas

194.3 x 326.4 cm

All works © Jenny Saville
Courtesy Gagosian

Photos
Installations: Rob McKeever
Works: Mike Bruce  

Blue Pieta
2018, Oil on canvas

250.2 x 270.5 cm 1
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Philip Pearlstein
Today

Unlike the other realists of the time, 

Philip Pearlstein chose to paint exactly 

what he saw, without resorting to photo- 

graphy or narrative. As seen in the 

paintings on view, Pearlstein remains 

sustained by a voracious hunger to 

paint exactly what is in front of him. 

Over time his paintings have evolved in 

their visual complexity, challenging his 

skill yet adhering to the original premise 

of an abstracted realism that he set 

forth in 1971.

Philip Pearlstein was born in Pittsburgh, 

PA in 1924. He received a BFA from

Carnegie Institute of Technology in 1949 

and an MA from NYU’s Institute of Fine 

Arts in 1955. That same year he had his 

first solo show at Tanager Gallery. 

Pearlstein’s work can be seen in a host 

of prestigious collections in the United 

States. More recently, Pearlstein was 

featured in Salon 004 at the Saatchi 

Gallery in London, with a solo exhibition, 

‘Paintings 1990-2017’.

10.05.2018 > 17.06.2018

www.bettycuninghamgallery.com

1

Two Models with Giraffe, 
Dinosaur and Bent-Wood 
Rocker
2017, Oil on canvas

152.4 x 121.9 cm

2

Model on Eames Chair with 
African Drum and Mask
2018, Oil on canvas

86.4 x 66 cm

3

Two Models, Polished Steel 
Chair and Swan Decoy
2016, Oil on canvas

121.9 x 152.4 cm

4

Model with Horn Chair
1990, Oil on canvas

182.9 x 152.4 cm

5

Two Models, Rooster 
Weathervane, Luna Park 
Lion and Blow-up 
Dinosaur
2016, Oil on canvas

152.4 x 121.9 cm

6

Two Models with Eames 
Lounge Chair, African Mask, 
Drum and Carousel Ostrich
2018, Oil on canvas

152.4 x 152.4 cm

7

Two Models, Kiddie Car 
Airplane, Zebra and African 
Mask 

2017, Oil on canvas

121.9 x 152.4 cm

5
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I meant to create strong aggressive 
paintings that would compete with 
the best of abstraction.
Philip Pearlstein

In the 22 August 1971 issue of the New 

York Times, Pearlstein clearly stated his 

position on realsim in an article titled, 

‘Why I Paint the Way I Do’. The article, 

which is reproduced in full in the 

exhibition catalogue, is as strikingly 

relevant to Pearlstein’s painting today as 

it was in 1971. In fact, Pearlstein had 

suggested ‘Alone in the Jungle’ as a title 

for this article, indicating how alone he 

felt in his particular approach to realism. 



Fantastico!
Italian Art from the 1920s & 1930s

The exhibition explores an artistic 

movement known as magic realism, 

which emerged in Italy at the end of the 

First World War. The exhibition features  

a total of 119 works by 33 artists – master- 

pieces by artists such as Giorgio de 

Chirico, Cagnaccio di San Pietro, Carlo 

Carrà, Felice Casorati and Antonio 

Donghi. The works are drawn from 

esteemed public and private collections 

in Italy and elsewhere in Europe.

The art described as magic realism is 

simultaneously realistic and far 

removed from reality. The works show 

us the world as it manifests itself, while 

at the same time superimposing new, 

dreamlike layers on it. Many of the 

works are like still images from a film. 

We can imagine what has happened a 

moment ago and what will happen next, 

as the scene unfolds. The magic realism 

movement is part of a wider interwar 

wave of realist and classicist modernism 

both in Europe and beyond. The key 

artists featured in the exhibition are 

Felice Casorati, Antonio Donghi, 

Cagnaccio di San Pietro, Gino Severini, 

Ubaldo Oppi, Achille Funi and Carlo Levi. 

The works featured in the exhibition 

by Giorgio de Chirico and Carlo Carrà 

display the basic tenets of magic realism. 

Works by artists who are lesser known 

outside Italy, such as Mario and Edita 

Broglio, Gian Emilio Malerba, Carlo 

Sbisà, Cesare Sofianopulo and Gregorio 

Sciltian demonstrate the diversity of 

the movement. The exhibition also 

presents works from the Ateneum by 

artists who represent the realist and 

classicist modernism of the 1920s & 1930s, 

such as Ragnar Ekelund, Greta Hällfors- 

Sipilä, Olli Miettinen, Yrjö Ollila, Martti 

Ranttila, Juho Salminen and Ilmari Vuori. 

10.05.2018 > 19.08.2018

www.ateneum.fi

Opposite page

Ubaldo Oppi
Artist’s Wife with Venice 
in the Background (1921)

Private Collection, Rome
 

1

Cesare Sofianopulo
Masks (1930)

Museo Revoltella  
Galleria d’Arte Moderna, Trieste
2

Antonio Donghi
Woman at the Café (1931)

Fondazione Musei Civici di
Venezia 
3

Ilmari Vuori
The Artist’s Wife (1930s)

Finnish National Gallery / 

Ateneum Art Museum

1

2 3

2 3
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Canaletto
and the Art of Venice

11.05.2018 > 21.10.2018

www.royalcollection.org.uk

Opposite page

The Piazzetta looking 
towards Santa Maria 
della Salute
c1723-24, Part of a set of six 

views of Venice

1

Venice: 
The Bacino di San Marco 
on Ascension Day
c1733-34 

2

The Arch of Titus
1742, Part of a set of five 

Roman views

3

The Pantheon
1742, Part of a set of five 

Roman views 

4

The Arch of Septimus Severus 

1742, Part of a set of five 

Roman views 

Royal Collection Trust
© Her Majesty Queen Elizabeth II  

1
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The Royal Collection contains the 

world’s finest group of paintings, 

drawings and prints by Venice’s most 

famous view-painter, Canaletto 

(1697-1768). These works were bought 

by the young George III in 1762 from 

Canaletto’s agent and dealer Joseph 

Smith, British Consul in Venice, along 

with the rest of Smith’s huge collection.

The exhibition presents a spectacular 

selection of 18th-century Venetian art, 

with Canaletto’s greatest works shown 

alongside paintings and works on paper 

by Francesco Zuccarelli, Sebastiano and 

Marco Ricci,  Rosalba Carriera, Pietro 

Longhi and Giovanni Battista Piazzetta. 

The exhibition explores the many 

delights of 18th-century Venice, from 

the splendours of the Grand Canal and 

St Mark’s Square to its festivals, theatre 

and masked carnival, bringing the 

irresistible allure of the most beautiful 

city in the world to The Queen’s Gallery.



Victoria Crowe
Beyond Likeness

Capturing her sitter’s interiority on 

canvas, Scottish artist Victoria Crowe sets 

herself apart as an exceptional portrait 

painter – as this exhibition demonstrates.

Through her portraiture, distinguished 

Scottish artist Victoria Crowe sets out to 

do more than record a person’s outward 

appearance, representing instead some- 

thing of their inner life.

In her arresting paintings of sitters from 

across the worlds of art and science – 

including pioneering medical scientist 

Dame Janet Vaughan, poet Kathleen 

Raine and psychiatrist R D Laing – 

Crowe has captured each individual’s 

inner world of ideas and dreams, their 

experiences and preoccupations.

This exhibition of portraits illustrates the 

artist’s exceptional skill, as well as tracing 

Crowe’s professional and personal 

history through own her artistic journey. 

Victoria Crowe was born in 1945 and 

studied at Kingston School of Art from 

1961-65 and at the Royal College of Art, 

London, from 1965-68. On graduating, 

she was invited to teach at Edinburgh 

College of Art, where she worked as 

a part-time tutor for 30 years while 

developing her own artistic practice.

12.05.2018 > 18.11.2018

www.nationalgalleries.org

1

Victoria Crowe
2

Ronald Stevenson
1983, Oil on hardboard

71.20 x 91.40 cm

3

Dr Winifred Rushforth
1982, Oil on hardboard

56.00 x 76.30 cm

4

Callum Macdonald
1996, Oil on canvas

68.50 x 88.90 cm

5

Thea Musgrave
2006, Oil on linen

76.20 x 91.44 cm

6

Professor Timothy O’Shea
2017, Oil on board

approx 140 x 280 cm

7

Ronald David Laing
1984, Oil on hardboard

91.40 x 71.12 cm

8

Portrait of a Young Woman, 
Milan 
2000, Oil on canvas

70 x 90 cm

8
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8 Private collection
All works © Victoria Crowe



Katharina Grosse
Prototypes of Imagination

Widely known for her spectacular 

in-situ paintings, in which explosive 

colour is rendered directly onto 

architecture, interiors, and landscapes, 

Katharina Grosse embraces the events 

and incidents that arise as she works, 

opening up surfaces and spaces to the 

countless perceptual possibilities of the 

medium. Approaching painting as an 

experience in immersive subjectivity, 

she uses a spray gun, distancing the 

artistic act from the hand, and stylizing 

gesture as a propulsive mark.

In ‘Prototypes of Imagination’, Grosse 

reveals the ways in which painting 

catalyzes the unfolding of multiple 

dimensions on a single surface.

 

From 16 February 2018 until 6 January 

2019, Grosse’s imposing processional 

installation entitled  ‘Wunderbild’ is on 

show at the National Gallery in Prague. 

At its centre is a single painting of 

oceanic scale on loose cloth. 

Working on huge expanses of flat cloth 

enables Grosse to execute very large- 

scale works in the studio in response to 

specific architectural conditions beyond 

it, in this case the Britannia Street 

gallery. 

This new approach creates a bridge 

between the studio canvases and the 

in-situ paintings that she has been 

making over the last decade. In this 

abstract phantasmagoria, with its 

aqueous layers of vibrant, pulsating 

colour, Grosse’s painterly gestures, and 

the inverted chromatic zones arising 

from her use of stencils of vaguely 

biomorphic form, assert entirely new 

spatial and temporal transformations. 

Grosse continues this approach in 

works on stretched canvas, many of 

which contain rectangularfields that 

slide and tessellate like the windows 

and tabs of a browser, or dissolve into 

each other, creating ghostly organic 

silhouettes.

Surpassing the limits of pictorial logic, 

Grosse’s paintings are paradigms of 

vision; just as forms seem to materialize, 

their edges effervesce, pulling the 

viewer into their kaleidoscopic force 

field.

G
agosian G

allery London

16.05.2018 > 27.07.2018

www.gagosian.com

Opposite page

Untitled
2018, Acrylic on canvas 

265 × 175 cm

1

Installation view
Photo: Lucy Dawkins 

2

Untitled
2018, Acrylic on canvas

220 × 150 cm

3

Untitled
2018, Acrylic on canvas

220 × 150 cm

4

Untitled
2018, Acrylic on canvas

265 × 175 cm

5

Untitled
2018, Acrylic on canvas

220 × 150 cm

6

Katharina Grosse 
Photo: Max Vadukul

All works © Katharina Grosse 
and VG Bild-Kunst Bonn, 2018
Photos: Jens Ziehe
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Patrick Heron
Retrospective

19.05.2018 > 30.09.2018

www.tate.org.uk

Opposite page

Green and Mauve 
Horizontals
1958, Oil paint on canvas

Collection of Katharine Heron 

and Susanna Heron

© Estate of Patrick Heron

All Rights Reserved, DACS 2018

1

Patrick Heron in his studio 
at Eagles Nest 
c1 968

Photo by Mark Trompeteler.

Courtesy the estate of Patrick 

Heron 2018

2

Five Discs
1963, Oil paint on canvas

Private collection

© Estate of Patrick Heron 

All Rights Reserved, DACS 2018

3

Big Complex Diagonal 
with Emerald and Reds
1972-74, Oil paint on canvas

Collection of Katharine Heron 

and Susanna Heron

© Estate of Patrick Heron

All Rights Reserved, DACS 2018

4

Square Green with Orange, 
Violet and Lemon
1969, Oil paint on canvas

152.4 x 152.4 cm

Private collection

© Estate of Patrick Heron

All Rights Reserved, DACS 2018
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Tate St Ives

‘Colour is both the subject and the 
means; the form and the content; 
the image and the meaning, in my 
painting today.’
Patrick Heron, 1962

This retrospective devoted to Patrick 

Heron (1920-99) will be the first major 

show of his work for 20 years. One of the 

most significant and innovative figures 

in 20th century British art, Heron played 

a major role in the development of post- 

war abstract art. Spanning over 50 years 

of work from 1943 to 1996, this show 

provides an opportunity to appreciate 

the scope and ambitious scale of 

Heron’s painting as well as his consistent 

attachment to the subject of colour. 

Heron’s abstraction is a direct response 

to the light, colour and shape that he 

encountered every day. An art of pure 

visual sensation, his paintings are the 

result of his looking acutely at the world 

and though they do not represent the 

rural surroundings of his home and 

studio in Cornwall, those forms resonate 

in his painting in fundamental ways.

The exhibition in the new top-lit gallery 

at Tate St Ives is the first opportunity to 

bring together a group of these large- 

scale expansive works to Cornwall, 

reveal the full evolution of his vibrant 

abstract language, unlock new insights 

into his art and encourage the viewer – 

immersed in the rich aesthetic sensibi- 

lity of his colour-saturated paintings – 

to enjoy the simple and joyous act of 

looking. Rather than a conventional 

retrospective, with a chronological 

display, this show is a succession of 

spaces and juxtapositions across the full 

breadth of his career to encourage a 

new understanding of his achievements. 3

1



Réne Magritte
The Fifth Season

René Magritte, the surrealist painter, 

faced a question of conviction in the 

1940s. As Europe was overwhelmed by 

the horrors of World War II, Magritte’s 

production was transforming in ways 

that surprised even the artist’s closest 

colleagues. Already in possession of his 

classic style of painting, honed over the 

previous two decades, Magritte began 

to make images that looked almost 

nothing like his previous work. In this 

era of instability and upheaval during 

the German occupation of Belgium, he 

questioned the role of art and looked 

for a new direction and new meanings.

René Magritte: The Fifth Season focuses 

on the latter half of his career, from 

approximately 1943-67, a period of 

remarkable transformation and revitali- 

zation for the artist. With loans from 

North and South America, Europe and 

Asia, it is the most complete presen- 

tation of Magritte’s late work mounted 

since the artist’s death in 1967. With 

more than 20 artworks being shown for 

the first time in a US museum, and the 

first concentrated examination of his 

sunlit surrealism and gouaches in this 

the US, it marks a major milestone in the 

artist’s exhibition history.

Magritte’s paintings opened up whole 

fields of inquiry that are still being 

explored by artists today. The hope is 

that those who don’t yet know Magritte 

will visit and encounter a painter who 

inspires them to question their surroun- 

dings; while those who are familiar with 

his work will be able to discover new 

sides of a supremely fascinating artist, 

who understood that the insights we 

find in paintings can affect how we see 

the world.

Seventy oil paintings and gouaches, 

reveal Magritte as an artist especially 

attuned to the paradoxes within reality. 

The subtitle ‘The Fifth Season’– taken 

from one of Magritte’s paintings made 

during the war years – evokes an alter- 

native realm and references the artist’s 

belief in the special capacity of art to 

awaken us to new possibilities.

Magritte’s powerful paintings draw us 

into a parallel universe that challenges 

us to reconsider what is real.

San Francisco M
useum

 of M
odern A
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19.05.2018 > 28.10.2018

www.sfmoma.org

Opposite page

The Invisible World
1954, Oil on canvas

195.6 x 131.1 cm

The Menil Collection, 
Houston
1

The Fifth Season
1943, Oil on canvas

50 x 60 cm

Musées royaux des 
Beaux-Arts de Belgique, 
Brussels
2

Forethought
1943, Oil on canvas

55 x 46 cm

Koons Collection
3

The Son of Man
1964, Oil on canvas

115.6 x 88.9 cm

Private collection
4

Where Euclid Walked
1955, Oil on canvas

162 x 130 cm

The Minneapolis Institute 
of Art 
5

The Happy Donor
1966, Oil on canvas

55 x 45 cm

Musée d’Ixelles, Brussels
6

The Curvature 
of the Universe
1950, Oil on glass bottle

29.5 cm

The Menil Collection, 
Houston

1
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Raqib Shaw
Reinventing the Old Masters

Raqib Shaw was born in Calcutta in 1974. 

In 1998, Shaw moved to London where 

he studied for both his BA and MA at 

Central Saint Martins School of Art.

Raqib Shaw’s imagery is inspired by the 

Old Masters, but he paints with enamels, 

using a needle-sharp porcupine quill. 

Breathtaking in their intricacy, complex- 

ity and flamboyant colour, they are the 

product of months, often years of 

intense work. 

Eight works by Raqib Shaw are on 

display alongside two paintings which 

have long obsessed him: Joseph Noel 

Paton’s ‘The Quarrel of Oberon and 

Titania’ (1849) and Lucas Cranach’s ‘An 

Allegory of Melancholy’ (1528). 

In 2016, Shaw painted a loose variant of 

Paton’s extraordinary fairy picture and 

his version after the Cranach painting 

has been in progress for some months 

and was finished just in time for the 

display. This is the first time Shaw’s work 

has been exhibited in Scotland.

Scottish N
ational G

allery of M
odern A

rt Edinburgh

19.05.2018 > 28.10.2018

www.nationalgalleries.org

Opposite page

Allegory of Melancholy 
(after Lucas Cranach the 
Elder) 
2017-18, Acrylic liner and 

enamel on birchwood

134 x 100 cm

1

The Adoration 
(after Jan Gossaert)
2015-16, Acrylic liner, 

enamel 

and rhinestones on 

birchwood

177 x 161.8 cm

2

Self Portrait in the 
sculpture Studio at 
Peckham 
(after Gerolamo 
Mocetto) II
2015-16, Acrylic liner and 

enamel on birchwood

213.3 x 152.5 cm

3

The Purification of the 
Temple (after Marcello 
Venusti) II
2014-15, Acrylic liner and 

enamel on birchwood

274.5 x 183 cm

4

Last Rights of the Artist’s 
Ego at Shankryacharya 
Temple 
(after Ludovico 
Mazzolino)
2015-16, Acrylic liner and 

enamel on birchwood

209.5 x 14 cm

All works
© Courtesy Raqib Shaw 
and White Cube3 4
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Edward Bawden
Edward Bawden (1903-89) was a master 

printmaker, illustrator, watercolourist 

and designer and is today recognised as 

one of the most influential artists of his 

generation. Whilst he is perhaps best- 

known for his commercial work for 

Twinings and Fortnum & Mason, and his 

linocuts depicting everyday England, 

a significant body of work remains 

relatively unknown.This exhibition will 

bring together 170 works to re-intro- 

duce Bawden as a hugely versatile artist, 

who effortlessly pushed the boundaries 

between fine and commercial art. 

It will be the first exhibition to show 

the full breadth of Edward Bawden’s 

artistic output, covering each of the 

many disciplines he mastered over his 

sixty year career, as well as exploring his 

lesser-known achievements as a fine 

artist.

Arranged thematically it will explore the 

evolution in his style across recurring 

motifs such as leisure, nature and 

architecture. Highlights will include a 

series of Bawden’s moving war portraits, 

as well as a substantial amount of prints 

and watercolours loaned from private 

collections - many which have never 

been exhibited publicly before.

23.05.2018 > 09.09.2018

www.dulwichpicturegallery.org.uk

Opposite page

Agave
1970s, Watercolour

Private collection
© Estate of Edward Bawden

1

Brighton Pier
1958, Linocut on paper 

Trustees of the Cecil Higgins 
Art Gallery 
(The Higgins Bedford)
© Estate of Edward Bawden
2

Old Crab and Young
c1956, Letterpress with line- 

drawn illustration with added 

colours

Trustees of the Cecil Higgins 
Art Gallery 
(The Higgins Bedford)
© Estate of Edward Bawden
3

St Paul’s
1958, Colour autolithograph

Trustees of the Cecil Higgins 
Art Gallery 
(The Higgins Bedford)
© Estate of Edward Bawden
4

Trial print from 
‘English as she is spoke’ I
1960, Hand coloured tint block

Private collection
© Estate of Edward Bawden
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Jeff Koons
Gazing Ball Paintings

Making use of conceptual constructs 

including the ancient, the everyday, and 

the sublime, Koons creates luxurious 

icons and elaborate tableaux, which, 

beneath their captivating exteriors, 

engage the viewer in a metaphysical 

dialogue with cultural history. With the 

Gazing Ball series, Koons draws atten- 

tion to the continuity of images as they 

pass through time. In each work, a blue 

mirrored, hand-blown glass gazing ball – 

a convention from eighteenth-century 

garden design – is affixed to a replica of 

a famous painting or sculpture, adding 

a layer of sensory experience to familiar 

masterpieces. Installed within these art 

historical milestones, the gazing ball 

reflects its surroundings, uniting 

painting, sculpture, and architecture.

Included in this exhibition are seven 

Gazing Ball paintings, ranging from 

mythical and pastoral scenes by Jacques- 

Louis David, Hendrick Goltzius, Nicolas 

Poussin, and Tintoretto to a self-portrait 

by Rembrandt and a stark depiction of 

a dead fox in the snow by Gustave 

Courbet. 

Koons captures the artists’ variations in 

style, technique, and subject matter, 

offering a glimpse into the past, while 

the gleaming orbs locate the viewer in 

the immediate present. In the only 

Gazing Ball sculpture in the show, the 

blue sphere is placed on top of a copy 

of Marcel Duchamp’s Bottle Rack (1914). 

G
agosian G
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Gazing Ball | Poussin 
The Triumph of Pan
2015-16, Oil on canvas, glass, 

and aluminum

161.3 x 173.4 x 37.5 cm

1

Gazing Ball | Tintoretto 
The Origin of the Milky Way
2016, Oil on canvas, glass, 

and aluminum 

160 x 179.1 x 37.5 cm 

(unframed)

2

Gazing Ball | David 
Intervention of the Sabine 
Women
2016, Oil on canvas, glass, 

and aluminum 

165.1 x 224.2 x 37.5 cm

3

Installation view
Photo Tom Powel Imaging
4

Gazing Ball | Goltzius 
Hercules and Cacus 
2015, Oil on canvas, glass, 

and aluminum 

222.9 x 152.4 x 37.5 cm

5

Gazing Ball | Courbet 
Dead Fox in the Snow 
2014-15, Oil on canvas, glass, 

and aluminum

175.9 x 136.5 x 37.5 cm 

(unframed)

6

Gazing Ball | Rembrandt 
Self-Portrait Wearing a Hat
2015, Oil on canvas, glass, 

and aluminum

163.8 x 132.7 x 37.5 cm 

(unframed)

All works
© Jeff Koons, 
Courtesy Gagosian
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Florentina
Pakosta

Florentina Pakosta was born in 1933 in 

Vienna. A painter and graphic artist, 

Pakosta studied at the Academy of Fine 

Arts in Vienna and completed study 

visits to Paris, Prague and Amsterdam. 

To mark the occasion of her 85th birth- 

day, Albertina is devoting a large-scale 

retrospective to her oeuvre. In the draw- 

ings and printed graphics produced at 

the outset of her creative career, 

Pakosta reacted to discrimination 

against women in the art scene. 

Another significant aspect of her work 

pertains to physiognomy and body 

language. And in her series Warenland-  

schaften und Menschenmassen 

(Product Landscapes and Crowds of 

People) in the 1980s, Pakosta lent 

expression to the disappearance of the 

subject. Later on, the artist once again 

turned to painting and has since been 

creating tricoloured images of bar-like 

shapes, an ongoing series of works 

derived from experienced emotion.

A
lbertina M

useum
 Vienna

30.05.2018 > 26.08.2018

www.albertina.at

2

Motion Sequence in 
Connection with No 13
1995, Acrylic on canvas

The Albertina Museum, Vienna 
3

Junction I
1989, Oil on canvas 

The Albertina Museum, Vienna 
 Sammlung Essl 
4

Motion Sequence in 
Connection with No 13
1994, Acrylic on canvas 

The Albertina Museum, Vienna 
5

Tin Hat
1987

Museum der Moderne, Salzburg 
6

Revolver Head
1979

The Albertina Museum, Vienna 
7

Meat Grinder Mouth
1979

Museum der Moderne, Salzburg 
8

Hand Reaching Upward
1980, Chalk

The Albertina Museum, Vienna

All works © Bildrecht, Vienna, 2018 

1

Contemporaries
1982, Chalk, watercolour injected 

The Albertina Museum, Vienna
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Howard Hodgkin
Last Paintings

One of Britain’s most celebrated con- 

temporary painters, Howard Hodgkin 

composed powerful, expressive works 

that, while nominally abstract, bring 

representation, gesture, and affect into 

urgent relation. ‘Last Paintings’, presen- 

ted at the Gagosian’s Grosvenor Hill 

gallery in accordance with the late 

artist’s wishes, includes the final six 

paintings that he completed in India 

prior to his death in March 2017, five of 

which will be shown for the first time. 

The exhibition includes more than 

twenty other paintings never before 

exhibited in Europe. In 1972 Hodgkin 

renounced working on canvas in favour 

of wooden panels and frames, some 

new and others sourced secondhand 

in India and Europe. 

The grain of the wood and the scars 

and scratches of the supports became 

integral to the paintings, affirming 

their physical presence and heft. ‘Last 

Paintings’ attests to the immediacy of 

Howard Hodgkin’s methods, as well as 

his intuitive understanding of the 

relationship between hand, eye, and 

memory. In Hodgkin’s oeuvre, the 

legacy of British Romantics such as John 

Constable, J M W Turner, and Samuel 

Palmer is palpable in his expressionistic 

colours, landscapes that bridge repre- 

sentation and abstraction, the sense of 

time’s passage, and with it the inherent 

transit of patterns both meteorological 

and emotional. Toward the end of his 

life, he applied fewer layers of paint to 

his panels, leaving more of the support 

exposed. As Hodgkin’s urge to substan- 

tiate what is essentially transient 

became ever more pressing, his art 

became less about retrospection or the 

remembrance of images past. 

His final large-scale painting, ‘Portrait of 

the Artist Listening to Music’ (2011-16), 

previously seen only in his solo show 

‘Absent Friends’, exemplifies his focus on 

the intangibility of thoughts, feelings, 

and fleeting private moments. Hodgkin 

embraced the use of time as a composi- 

tional element. Paintings were often 

painted over months and years, the 

brushwork itself the final definitive step 

in long processes of reflection and 

deliberation.

01.06.2018 > 28.07.2018

www.gagosian.com
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Portrait of the Artist 
Listening to Music
2011-16, Oil on wood

186.1 x 263.5 x 12.7 cm

1

Through a Glass Darkly 
2015-16, Oil on wood

27.3 x 41.3 cm

2

Love Song
2015, Oil on wood

109.2 x 156.2 cm

3

Over To You
2015-17, Oil on wood

24.8 x 31.4 cm

4

Don’t Tell a Soul
2016, Oil on wood

70.2 x 92.7 cm

5

Installation view
Photo by Lucy Dawkins

Photos of works by Prudence 
Cuming Associates

All works
© Howard Hodgkin Estate
Courtesy Gagosian
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Chagall
The Breakthrough Years
1911-1919

The Guggenheim Museum Bilbao is 

pleased to present ‘Chagall: The Break- 

through Years, 1911–1919’, featuring 

more than 80 paintings and drawings 

from the early career of a unique artist 

whose seemingly simple universe con- 

ceals a complex reality where opposing 

worlds intertwine.. 

During his first stay in Paris, Chagall 

experimented with colours, abstract 

and geometric forms, movement, and 

his own fantasies. Transcending labels 

such as Cubist, Expressionist, or Surreal- 

ist, Chagall’s work is an amalgam of 

styles used in a personal way to tell his 

own story. He combined reminiscences 

of Russian folk art and his family culture 

with the latest stylistic experiments that 

the Parisian avant-garde had to offer.

Art seems to me to be above all 
a state of soul.
Marc Chagall

01.06.2018 > 02.09.2018

www.guggenheim-bilbao.eus

1

The Flying Carriage

1913, Oil on canvas

106.7 x 120.1 cm

Solomon R Guggenheim 

Museum, New York

2

Birthday

1915, Oil on canvas

80.6 x 99.7 cm

The Museum of Modern Art, 

New York

3

The Newspaper Vendor

1914, Oil on cardboard

98 x 78.5 cm

Musée national d’art moderne, 

Centre Georges Pompidou, 

Paris

4

The Cattle Dealer

1912, Oil on canvas

97.1 x 202.5 cm

Kunstmuseum Basel

All works © Marc Chagall, 

Vegap, Bilbao 2018
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Jew in Black and White
1914, Oil on cardboard mounted on canvas, 101 x 80 cm

Im Obersteg Collection, permanent loan to the Kunstmuseum Basel



Alex Katz
A Life in Print

A major figure in the world of American 

figurative art over the past 60 years, 

Alex Katz is known for his large scale 

paintings, sculptures, and prints. 

His work has been the subject of more 

than 200 solo exhibitions and nearly 

500 group exhibitions internationally 

since 1951. ‘Alex Katz: A Life in Print’: 

‘Selections from the Collections of 

Jordan D Schnitzer and His Family 

Foundation showcases a series of prints, 

dating from the late 1960s to the 

present day, many of which have never 

before been exhibited. 

The exhibition is organized around 

themes of lightness, airiness, portraiture, 

and variations around the same images 

and subjects, all presented with a 

penetrating graphic clarity and keen 

sense of the history of image-making. 

Katz’s work, like his New York contem- 

porary Andy Warhol, is always different, 

yet, in some ways always the same. 

He has called his prints the ‘final 

synthesis of painting.’ ‘A Life in Print’ 

marks a renewed collaboration 

between Bellevue Arts Museum and 

the Collections of Jordan D Schnitzer 

and His Family Foundation – the largest 

private print collection in the United 

States.Among the works on display are 

two major pieces shown for the first 

time on the West Coast. 

On display in Bellevue Arts Museum’s 

public Forum space is Chance (2016), 

a life size depiction of three bathers. 

In Katz’ distinctive ‘cut- out’ pop-art 

style, Chance celebrates the simple 

pleasures of summer, the sea, sand, and 

the company of friends. Alongside the 

survey of 50 years of print-making, 

Bellevue Arts Museum is also pleased to 

exhibit a portfolio of aquatints of 14 New 

York poets, originally produced in 1978, 

alongside excerpts from each poet’s 

work. Katz, his wife and muse Ada, and 

their circle of friends were instrumental 

in the social, literary, and artistic culture 

of New York in the ‘70s and ‘80s. These 

portraits depict those lives with a 

deadpan yet heartfelt sincerity.

B
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01.06.2018 > 14.10.2018

www.bellevuearts.org
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Ada and Alex
1984, Colour screenprint

76.2 x 91.4 cm

1

Alex and Ada, the 1960’s 
to the 1980’s: Ada in Hat
1990, Screenprint

66 x 91.4 cm

2

Black Dress 1 (Yi) | 3 Oona | 
7 Carmen | 8 Ruth
2015, Silkscreen

203.2 x 76.2 cm each

3

Alex and Ada, the 1960’s 
to the 1980’s: Orange Hat
1990, Screenprint

45.7 x 91.4 cm

4

Alex and Ada, the 1960’s 
to the 1980’s: Passing
1990, Screenprint

82.6 x 90.8 cm

All works
Art © Alex Katz/Licensed by 
VAGA, New York, NY
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J F Willumsen
Colours & Frames
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A Mountain Climber
1904

G A Hagemanns Kollegium
1

Bathing Children at 
Skagen Beach
1909

J F  Willumsens Museum
2

The Wedding of the 
King’s Son
1888 & 1949

J F  Willumsens Museum
3

The Riddle of the Heavens, 
Third picture of the Titian 
Dying trilogy
1938

J F  Willumsens Museum 

4

Michelle Bourret Dancing 
Harlequin
1934

J F  Willumsens Museum

Photos: Anders Sune Berg

International 
Art Exhibitions 2018

Jens Ferdinand Willumsen is in a class 

by himself in the history of Danish art – 

recognized for his stylistic new depar- 

tures, but an eternal outsider on the 

Danish art scene. Throughout 7 decades 

Willumsen created ground-breaking 

works distinctive in their radical formal 

idiom and intense colour palette.

In a collaboration with J F  Willumsens 

Museum, Arken is showing a compre- 

hensive exhibition of all the major 

works from the museum’s unique 

collection, including iconic works such 

as A Mountain Climber, The Riddle of 

the Heavens, Bathing Children at 

Skagen Beach and The Wedding of the 

King’s Son. The exhibition highlights 

Willumsen the pioneer and his innova- 

tive use of the flood of images from 

popular culture.

Willumsen’s works repeatedly stirred up 

heated debate on the Danish art scene. 

He was highly aware of his outsider 

position and cultivated the role of the 

anti-hero in self-dramatizing, humorous 

self-portraits. 

In his efforts to develop the critical, 

liberating potential of art, Willumsen 

was a radical precursor of later move- 

ments. However, his intensely coloured 

universe and ‘staged’ works resonate 

strongly with the spirit of our own age, 

in which the borderline between then 

theatrical and the natural is more fluid 

than ever before. Arken’s how embraces 

the whole of Willumsen’s ground- 

breaking oeuvre and shows the breadth 

of his mastery of methods and materials.



Aftermath
Art in the Wake of World War I

After the armistice official public 

memorials provided a focus for 

mourning and remembrance. Artists 

including Käthe Kollwitz, André Mare 

and Charles Sargeant Jagger were 

commissioned to produce sculptural 

memorials to commemorate the 

conflict. 

The exhibition will explore debates 

over appropriate styles and forms of 

memorial, and the importance of their 

use for social and political cohesion. 

It will also show the more personal 

memorials created using relics of 

the battlefield such as shrapnel and 

mortar shells. Artists were also quick 

to comment on post-war society. 

The war’s destructive impact was very 

visible in the presence of disabled 

veterans, and images of the wounded 

were used by artists in different ways. 

Works such as George Grosz’s ‘Grey Day’ 

1921 and Otto Dix’s ‘Prostitute and 

Disabled War Veteran’ 1923 used the 

wounded soldier as a vehicle for social 

critique on corruption and poverty in 

Germany. In France, veterans were an 

important part of the visual culture of 

memorial ceremonies.

In Britain, images of wounded soldiers 

such as  Tonks’s medical pastel portraits 

were seen in the context of therapy and 

healing. This period also saw the birth 

of dada and surrealism in the work of 

Hannah Höch, Max Ernst, André Masson 

and Edward Burra among others. 

Artists used new visual forms to process 

experiences and memories of conflict. 

Dada photomontages by Hannah Höch 

reused war imagery while fragmented 

bodies and prosthetic limbs featured

in works like Grosz and Heartfield’s ‘The 

Petit-Bourgeois Philistine Heartfield 

Gone Wild (Electro-Mechanical Tatlin 

Sculpture)’ 1920. 

As well as the physical and psycholo- 

gical scars left on Europe, the exhibition 

will also show how post-war society 

began to rebuild itself, inspiring artists 

such as Georges Braque, Christian 

Schad and Winifred Knights to return to 

classicism and tradition while others 

such as Fernand Léger, Paul Citroen and 

C R W Nevinson turned their minds to 

visions of a technological future in the 

modern city.

05.06.2018 > 16.09.2018

www.tate.org.uk
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Christopher Richard Wynne 
Nevinson
The Soul of a Soulless City, 
New York (An Abstraction)
1920, Oil on canvas

91.5 x 60.8 cm

© Tate 

1

Dod Procter
Morning 
1926, Oil on canvas

76.2 x 152.4 cm

© Tate 

2

William Orpen
Zonnebeke
1918, Oil on canvas 

63.5 x 76.2 cm

© Tate

3

Stanley Spencer
The Ressurection, 
Cookham
1924-27, Oil on canvas

274.3 x 548.6 cm

© Tate 

4

Christian Schad
Self-Portrait
1927, Oil on wood

76 x 62 cm

Lent from a private collection  

© Christian Schad Stiftung 

Aschaffenburg

VG Bild-Kunst, Bonn and 

DACS, London 2017
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John M Armleder
Co-founder of the Ecart Group (1969) 

and closely affiliated with the Fluxus 

movement, John M Armleder has since 

the end of the 1960’s created a poly- 

morphic body of work which encompass- 

es performance, drawings, sculptures 

and paintings. Generally characterized 

by a sense of deep interconnectedness 

between life and art, and the appropria- 

tion of objects and quotes, his work is 

loaded with a set of influences and 

references which elude the modernist 

vernacular as well as any form of classifi- 

cation. Armleder gained international 

recognition with his Furniture Sculpture 

series from 1979, bringing together 

iconic examples of design and paintings 

to reflect on the trivialization of the 

artwork as an ornamental accessory. 

The artist is also recognized for his series 

of Pour and Puddle Paintings. ‘These 

works, born from his admiration for Larry 

Poons, and inaccord with Armleder’s 

larger practice, do not hide the strategy 

of their fabrication nor the significance 

of their own process: conjuring a time 

liberated from formal constraints, moral 

obligations, and the conventions of taste 

and style.’ (Extract from Stephanie 

Moisdon, ‘La Bruche du Haricot’, Almine 

Rech Gallery, Brussels, 2015).

06.06.2018 > 28.07.2018

www.alminerech.com

1

Pruniers fleuris
2018, Mixed media on canvas

225 x 150 cm

2

Premières oies
2018, Mixed media on canvas

225 x 150 cm

3

Installation view
4

Etang
2018, Mixed media on canvas

170 x 120 cm

5

Côté est
2018, Mixed media on canvas

215 x 150 cm

6

Cinquième lune
2018, Mixed media on canvas 

215 x 300 cm (diptych)

7

Installation view

All works

© John M Armleder

Photos: Annick Wetter

Courtesy of the Artist and 

Almine Rech Gallery
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Shirana Shahbazi
Objects in Mirror are closer 
than they appear

Her nocturnal photographs of Tehran, 

for example, barely render recognizable 

distinctive places. Rather, the atmos- 

phere of the city is traced in deep black 

tones and hard-edged shadows. This is 

countered with an abstract, scaleless 

space – composed as studio photo- 

graphy of everyday objects – that is 

purely defined through colour as well as 

light and shadow. 

Yet she also portrays people and places 

that she encounters by chance or 

deliberately orchestrates with the same 

compositional precision. sometimes it 

remains unclear where the coincidence 

ends and the orchestration begins. 

When leaving the level of abstraction, 

her visual scope is cosmopolitan, sitting 

somewhere between snowy mountains, 

her studio, and Tehran’s streets  by night.

07.06.2018 > 26.08.2018

www.kunsthaushamburg.de

Shirana Shahbazi
Objects in Mirror 
are closer than they 
appear

All installation views
Kunsthaus Hamburg 2018 
Courtesy the artist and
 Galerie Peter Kilchmann, 
Zurich
Photos by Hayo Heye
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Shirana Shahbazi was born in Tehran, 

Iran in 1974. She now lives in Zurich. 

In her work, Shahbazi embraces two 

fundamental attributes that make the 

photographic image so fascinating up 

to the present day: its precision in the 

representation of reality as well as its 

capacity of capturing the ephemeral 

moment. First and foremost, her work 

elucidates that perception is an 

elaborate construction process that 

never depicts reality, but rather stages it. 

The view of life, nature, and space is 

reflected in Shahbazi’s works as an 

experience that is already culturally and 

socially pre- determined per se. How 

close by or far away the world appears 

to us is above all a question of how we 

depict it.

Shirana Shahabazi composes abstract 

pictorial spaces with photographic 

means that are distinguished by

vibrant colours, on the one hand, and 

by sharp black and white contrasts, on 

the other. In the exhibition at the Kunst- 

haus Hamburg, Shahbazi is focused on 

the subject of space, both as an abstract 

construct and in the sense of lived 

urbanity. Her engagement with the 

space reaches far beyond the picture 

plane, incorporating the configuration 

of the existing architecture. 



Victor Vasarely
The Birth of Op Art

A monographic exhibition devoted to 

Victor Vasarely (1906-97), the founding 

father of Op Art. Comprising works from 

the Vasarely Museum in Budapest, the 

Victor Vasarely Museum in Pécs, the 

Fondation Vasarely in Aix-en-Provence 

and prominent loans from private 

collections, the exhibition aims to offer 

an overall vision of the life and work 

of this Hungarian painter whose 

best output was created in France. 

The exhibition includes works from all 

the principal phases of Vasarely’s career 

in order to present a chronological 

survey of his artistic evolution. Visitors 

thus be able to appreciate the key role 

played by the artist in the development 

of geometrical post-war abstraction 

and to learn about the experiments 

based on his artistic principles and 

theoretical reflections which he under- 

took with the aim of bringing art and 

society closer together. Victor Vasarely 

is a towering figure in the history of 

abstract geometric art. 

The results of his experiments with 

spatially ambiguous, optically dynamic 

structures and their effects on visual 

perception burst into public conscious- 

ness in the mid-1960s under the name 

of Op Art, launching a short-lived yet 

extraordinarily popular wave of fashion.

The exhibition is organized in 8 chrono- 

logical sections and an intro- ductory 

space devoted to Vega Structures, 

one of the best-known and most 

emblematic series produced by Vasarely 

at the height of his career named after 

the brightest star in the northern hemi- 

sphere’s summer night sky.
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1

Man in Motion
1943, Tempera on plywood

117 x 132 cm

Vasarely Múzeum, Budapest
2

Eroed-Pre
1978, Acrylic on cardboard

52 x 52 cm

Vasarely Múzeum, Budapest
3

Bull
1973-74, Acrylic on canvas

175 x 175 cm

Vasarely Múzeum, Budapest

4

Feny
1973, Acrylic on canvas

180 x 180 cm

Carmen Thyssen-Bornemisza
5

Kroa-MC
1969, Multiple. Metal, silkscreen 

on metal

44 x 44 x 50 cm

Vasarely Múzeum, Budapest
6

Naissances 
From the album Hommage 
to J.S. Bach
1954-60, Multiple. Silkscreen 

on glass

56 x 49,5 x 7,5 cm

Vasarely Múzeum, Budapest

Stri-Oet
1979, Acrylic on canvas

211 x 191 cm

Vasarely Múzeum, Budapest
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Tomma 
Abts

It is a completely open process, 
starting from a point of nothing, 
with no guaranteed outcome, every 
single time. I am not making process 
painting; the process is always 
directed at the final image, and the 
precise definition of it.
Tomma Abts

Tomma Abts was born in Kiel, Germany 

in 1967. She lives and works in London. 

She is the 2006 recipient of the Turner 

Prize. This is the first solo show in a UK 

public institution by one of themost 

significant artists of her generation.

Abts is known for her acrylic and oil 

paintings whose magnetism belies their 

modest scale. Her methodical process 

and use of the 48cm x 38cm format have 

remained more or less constant for the 

past 20 years. Yet within these self- 

imposed parameters Abts finds endless 

possibilities for experimentation. This 

survey at the Serpentine – the largest 

exhibition of her work to date – includes 

paintings and casts, mostly produced 

over the last 10 years.

Beginning with no source material and 

no preconceived notion of the final

composition, Abts is guided by a series 

of intuitive decisions. Shapes are 

defined, buried and rediscovered 

through a process of accrual, with each 

layer of paint moving the image closer 

to the outcome. Where areas of paint 

accumulate at differing speeds, rifts and 

seams appear, so that the final image 

bears the visible traces of the evolution 

of forms beneath the surface.

Tomma Abts plays an optical game of 

push and pull, maintaining a tension 

between surface materiality and 

pictorial illusion. Shadows and lighting 

effects occasionally suggest shallow 

illusory spaces, while an idiosyncratic 

colour palette helps to assert mood 

while also functioning as an integral 

structural component. Relationships 

between colour, form and ground 

appear as both established and in 

continual flux.

07.06.2018 > 09.09.2018

www.serpentinegalleries.org

1

Unno
2017, Acrylic & oil on canvas

48 x 38 cm

Private collection, New York
2

Weie
2017, Acrylic & oil on canvas

48 x 38 cm

Collection of Danny & Lisa
Goldberg
3

Installation view
4

Tedo
2002, Acrylic & oil on canvas

48 x 38 cm

Private collection
5

Feke
2013, Acrylic & oil on canvas

48 x 38 cm

Private collection, New York
6

Fimme
2013, Acrylic & oil on canvas

48 x 38 cm

Collection of Sascha S Bauer
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Vik Muniz

Muniz not only acquaints the viewer 

with the phenomenon of appropriation 

in photography, but also with the idea 

of using new techniques in creating

works of art, raising the question of the 

primacy of an idea and the various 

forms of expression. He calls himself 

‘an observer of the skirmish between 

structuralist and poststructuralist 

criticism’.

Muniz is convinced that art should 

change the world for the better and 

should not be elitist at all. He seeks to 

make it more accessible. Through the 

implementation of unexpected 

techniques and thoughtful visual puns, 

his works capture the interest of any 

viewer, from connoisseurs of museum

classics to a younger audience. 

The apparent ease of presentation of 

complex images turns his work into

a kind of conduit to a new world of art 

and technology, inextricably linked to 

the achievements of early master artists 

and art history in general.
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Vik Muniz is a world-renowned artist 

and photographer working in Rio de 

Janeiro and New York. Muniz began his 

artistic career as a sculptor, but later 

shifted his focus to graphic arts and 

photography. Inspired by the work of 

postmodernists Cindy Sherman and Jeff 

Koons, Muniz uses popular images

in his works and presents them in a new 

way, thus demonstrating one of the 

fundamental ideas of contemporary

art: the primacy of concept over unique- 

ness of visual context.

Experimenting with a wide range of 

non-traditional materials (dry pigments, 

dust, sugar, chocolate, diamonds, caviar, 

children’s toys, garbage, scraps of

magazines), Muniz reproduces the 

works of famous artists, creating short- 

lived copies of iconic pieces of art. 

Vik Muniz captures the results of his 

work in series of high-resolution photo- 

graphs, rediscovering the masterpieces 

of Van Gogh, Picasso, Klimt, Malevich, 

Mondrian and Matisse.
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