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George Condo 
at Cycladic

‘George Condo at Cycladic’, the first 
major solo museum exhibition of the 
American artist in Greece, presents a 
total of 30 works  including paintings, 
sculptures and drawings - which span 
the past 20 years of the artist’s career.

Condo, along with Jean-Michel Basquiat, 
Keith Haring, and Jeff Koons, was 
instrumental in reviving figuration in 
America in the 1980s and is considered 
one of the most important American 
figurative sculptors and painters to this 
day. He belongs to a generation of 
artists who had to work their way back- 
wards into realism, seeing that at the 
time, in a post Abstract-Expressionist 
landscape, figuration had been put on 
hold while conceptual art and minimal- 
ism were at the forefront of artistic 
practices. Balancing between the 
beautiful and the grotesque, the 
mundane and the absurd, high art and 
commercial ‘pop’ art, George Condo’s 
fresh artistic creations make of him one 
of the most inventive artists of his 
generation. 

M
useum

 of Cycladic A
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08.06.2018 > 14.10.2018

www.cycladic.gr

1 & 3
Installation views
Photos: Paris Tavitian

2
Paralytic Robot
2014, Oil on linen
170.2 x 165.1 cm
4
Self Portrait in Paris III
2017, Αcrylic and silver 
metallic paint on linen
100 x 73 cm
5
Self Portrait in Paris I
2017, acrylic on linen
65 x 54 cm
6
The Laughing Priest
2004, Οil on canvas 
25.5 x 20.5 cm

Field of Figures
2011, Acrylic, charcoal, pastel on linen

177.8 x 213.4 cm
Private Collection 

All works in private collections

© George Condo, 2018 | Courtesy of the artist,

Skarstedt Gallery and Sprüth Magers
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Tigran Tsitoghdzyan
Uncanny

The power of a hyperrealistic painting 

is its ability to make a viewer mistake 

fiction for fact. Tigran Tsitoghdzyan’s 

black & white paintings, however, take 

the challenge a step further, offering up 

fantasy instead of fiction. The Armenian 

artist, now based in New York, creates 

large-scale paintings of women’s faces, 

covered but not hidden. The subjects’ 

hands are pressed against their faces, 

fingers spread from forehead to chin. 

Yet the features which should be 

blanketed beneath them rise to the 

surface like secrets bubbling to the fore. 

Eyes, nose and mouth are written onto 

the women’s hands in sharp detail, 

yielding a disorienting vision some- 

where between seeing and believing. 

Tigran Tsitoghdzyan’s portraits implore 

the viewer to question who exactly they 

are portraits of. The subject? The artist? 

Something in between? The fact that 

Tsitoghdzyan often paints his wife, a 

model herself, complicates the 

equation, infusing their artistic 

exchange with the residue of art 

historical relations between male artists 

and their female muses. Tsitoghdzyan 

toys with art’s ability to turn humans 

into myths, women into chimeras, and 

the consequences that can arise from 

such an alchemy. 

A
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09.06.2018 > 08.07.2018

www.allouchegallery.com

Opposite page

Untitled
2013, Oil on canvas

66 x 91.4 cm

1

Mirror I Crowded
2018, Mixed media on paper

203.2 x 142.2 cm

2

DS Mirror
2018, Oil on canvas

213.4 x 152.4 cm

3

Friend’s Mirror
2015, Oil on canvas 

73.7 x 73.7 cm

4

K Mirror
2017, Oil on canvas

203.2 x 152.4 cm

5

Artlovers (unfinished) 
2018, Oil on linen

203.2 x 203.2 cm  

3

4

5

1 2

International 
Art Exhibitions 2018



Wayne 
Thiebaud

Museum Voorlinden proudly presents 

the first-ever European retrospective of 

the work of American painter Wayne 

Thiebaud (1920). Famous for his mouth- 

watering depictions of cakes, ice creams 

and hot dogs, Thiebaud has placed the 

American everyday life at the core of 

his artistic practice. The career of the 

influential master spans an impressive 

seventy years and counting. Now aged 

97, he has still not put down the brush. 

Voorlinden brings together around 

sixty of his works from 1961 to 2018, 

including one new work created 

especially for this exhibition.Thiebaud’s 

paintings of cakes, people and land- 

scapes are created with the utmost care, 

with subjects often set in isolation on 

the canvas in clear compositions, 

glistening colours and a thick impasto. 

His cakes are especially well-known. 

Their layers of pasty, glazy paint nearly 

make their deliciousness palpable, 

giving rise to the delirious urge to 

simply lick the frosting off the canvas. 

Thiebaud calls this technique ‘object 

transference’: essentially bringing an 

object onto the surface, almost creating 

sculptures out of paint. His colour 

schemes are remarkable too. Pastel 

shades and bright colours go hand in 

hand and shadows aren’t merely dark 

shapes, but rainbows, nearly aureolas of 

colour. Because of his many depictions 

of every- day objects, Wayne Thiebaud 

is sometimes associated with the pop 

art movement, which emerged during 

the early years of his career. 

But today, at the end of his career, it 

seems that such a label falls short in 

characterising his distinctive style.

09.06.2018 > 16.09.2018

www.voorlinden.nl

1

Green Dress
1966-2017

Private collection

2

Robed Woman with Letter 
1976-2013

Thiebaud Family Collection

3

Cherry Pie
2016

Museum Voorlinden Collection 

4

Y River
1998

Courtesy of the Wayne 

Thiebaud Foundation

5

Two Paint Cans
1987

Courtesy of the Wayne 

Thiebaud Foundation

6

Two Wedding Cakes
2015

Private collection

7

Coffee and Donuts
2014

From the Artist’s Studio

All images

c/o Pictoright Amsterdam 2018
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MoMA at NGV
130 Years of Modern & 
Contemporary Art

The exhibition will provide a unique 

survey of the MoMA’s iconic collection. 

Consisting of approximately 200 key 

works, arranged chronologically into 

eight thematic sections, the exhibition 

will trace the development of art and 

design from late 19th century urban and 

industrial transformation, through to 

the digital and global present.

The Museum opened in Manhattan in 

1929, with the vision to become ‘the 

greatest modern art museum in the 

world’. This is reflected in its interdisci- 

plinary collection of almost 200,000 

works by over 10,000 artists, shared 

between six curatorial departments: 

Architecture & Design, Drawings & 

Prints, Film, Media & Performance Art, 

Painting & Sculpture, and Photography.

The emergence of a ‘new art’ at the 

dawn of the 20th century will be repre- 

sented by works by Vincent van Gogh, 

Paul Gauguin and Paul Cézanne. Works 

by pioneering Cubist and Futurist artists, 

including Pablo Picasso and Umberto 

Boccioni, will appear alongside the 

radically abstracted forms present in 

works by such artists as Piet Mondrian 

and Kazimir Malevich, the surreal visual 

language of paintings by artists like 

Salvador Dalí and Frida Kahlo. 

Spontaneity and tactility advanced in 

works by Alexander Calder and Jackson 

Pollock, and other prominent Abstract 

Expressionist artists. Developments in 

art from the 1960s, from Minimalism 

through Postmodernism, will be 

explored with the work of Andy Warhol, 

Jeff Koons, Gerhard Richter, Sol LeWitt, 

Roy Lichtenstein, Lynda Benglis, Cindy 

Sherman and Keith Haring etc. 

Significant works of late 20th century 

and early 21st century art, including 

pieces by Kara Walker, Rineke Dijkstra, 

Andreas Gursky, Olafur Eliasson, Huang 

Yong Ping, Mona Hatoum, El Anatsui 

and Camille Henrot has informed much 

contemporary art. Throughout, these 

works of art are displayed alongside 

objects from MoMA’s Architecture & 

Design collection.
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09.06.2018 > 07.10.2018

www.ngv.vic.gov.au

Opposite page

Roy Lichtenstein
Drowning Girl
1963, Oil and synthetic polymer 

paint on canvas 

171.6 x 169.5 cm

1

Edward Hopper
Gas
1940 Oil on canvas 

66.7 x 102.2 cm

2

Lyubov Popova
Painterly Architectonic
1917 Oil on canvas 

80 x 98 cm

3

Gerrit Rietveld
Red Blue Chair 
c1918 designed, c1923 painted

painted wood

86.7 x 66.0 x 83.8 cm 

4

Andy Warhol
Marilyn Monroe
1967, Screenprint, edition of 250

91.5 x 91.5 cm (image and sheet) 

5

Constantin Brancusi
The Newborn, version I
1920, Bronze

14.6 x 21 x 14.6 cm

6

Pablo Picasso
Seated Bather
Early 1930, Oil on canvas 

163.2 x 129.5 cm

1
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Soulages
Retrospective

Acclaimed all over the world as one of 
the greatest painters of the French 
contemporary scene, with an exception- 
al work passing through the second 
part of the twentieth century to the 
beginning of the twenty-first, Pierre 
Soulages was born in Rodez, Aveyron 
on 24 December 1919. His canvases, 
where black colour dominates, were 
rapidly noticed so great was their 
difference with the creations of other 
abstract artists in the post war era. 
As soon as 1948 he was considered an 
equal of the latest generation painters, 
Hans Hartung, María Helena Vieira da 
Silva, or Jean Bazaine. After he broke 
with representing things in 1946, Pierre 
Soulages painting never ceased to 
affirm itself, and he is seen as paving the 
way for the École de Paris of abstract art. 

Soulages is a much loved painter by the 
French public and most appreciated by 
his peers. He was very young when he 
chose to paint in black. He is still very 
attached to it, and it holds a prominent 
place in his work independent of which 
tools he uses to create different kinds of 
surfaces (smooth or uneven), which will 
enable the light to come up in multiple 
and unexpected ways. 

15.06.2018 > 25.11.2018

www.gianadda.ch

1
Painting  
16 june 1953
46 x 33 cm
Centre Pompidou, 

MNAM-CCI, Paris

2
Painting
19 June 1963, Oil on canvas
 260 x 202 cm
Centre Pompidou, 

MNAM-CCI , Paris

3
Pierre Soulages 
in his Studio
Photo © Vincent Cunillère

© 2018, ProLitteris, Zurich

4
Walnut on Paper
2003
76 x 75.5 cm 
Musée Soulages, Rodez

© Pierre Soulages

© Christian Bousquet

© 2018, ProLitteris, Zurich

5
Painting 
21 march 1961, Oil on canvas
81 x 60 cm
Private collection, Switzerland

© Pierre Soulages

© DR
© 2018, ProLitteris, Zurich
6
Walnut on Paper
1948-1, Walnut tree on paper 
mounted on canvas  
65 x 50 cm 
Centre Pompidou, 

MNAM-CCI, Paris

Images 1 | 2 | 6

Photo © Centre Pompidou, 

MNAM-CCI, Dis RMN Grand

Palais 

© Philippe MIGEAT

© Pierre Soulages

© ADAGP, Paris

© 2018, ProLitteris, Zurich
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Interested in pre- history and Roman- 
esque architecture, Soulages creates 
outside of any stylistic group, on a 
lonesome and free path. With a huge 
body of work comprising more than 
1600 paintings and 600 papers, 
engravings and lithographs, Pierre 
Soulages is represented in more than 
110 museums all over the world
and in the richest private collections. 



Richard Diebenkorn
Beginnings 1945-1955

‘Beginnings’ features 100 paintings 

and drawings from the collection of the 

Richard Diebenkorn Foundation. The

show traces the Portland-born artist’s 

evolution from representational land- 

scape, to Surrealist-inspired work, to his 

Abstract Expressionist paintings. Best 

known for his Ocean Park series begun 

in the second half of the 1960s, he was 

a prodigiously talented young painter. 

This exhibition brings together seldom 

seen works that illustrate the breadth 

and depth of the artist’s early years. 

It is the first show to focus solely on the 

work Diebenkorn made prior to his 

decisive turn to figuration in the late 

1950s. In addition to considering his 

early thematic and stylistic evolution, 

the exhibition also examines his 

technical origins in oil, watercolour, 

gouache, ink, crayon, and collage. 

The chronological focus demonstrates 

the environments and individuals that 

influenced him, beginning with his 

years as a student and his time in the 

Marines, through his early professional 

years in Sausalito, California, and his 

academic positions in Albuquerque, 

New Mexico and Urbana, Illinois, before 

his return to the Bay Area. A landmark 

contribution to the study and under- 

standing of Diebenkorn’s work.

Portland A
rt M

useum
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regon

16.06.2018 > 23.09.2018

www.portlandartmuseum.org

Opposite page
Untitled (Magician’s Table)
1947, Gouache and graphite 
on hardboard
35.9 x 37.5 cm
1
Untitled
1946, Watercolour and graphite 
on paper
23.5 x 36.2 cm
2
Untitled
c1946, Pasted paper, gouache, 
ink, and crayon on paper
35.6 x 20.3 cm
3
Untitled
c1947, Oil on canvas
64.8 x 50.8 cm
4
Untitled
1946, Oil on hardboard
65.1 x 48.3 cm.
5
Untitled (Albuquerque)
1952, Oil on canvas
141.9 x 109.2 cm

All works 
© Richard Diebenkorn 
Foundation32

1

4 5

International 
Art Exhibitions 2018



Classic Beauties
Artists | Italy and the Aesthetic 
Ideals of the 18th Century

The show tells how artists and tourists 

flocked to Italy in the second half of the 

18th century. From all over Europe they 

travelled to Rome, the Eternal City, in 

search of inspiration and to see for them- 

selves the newly excavated classical 

Greco-Roman sculptures and buildings. 

Their experiences prompted a new kind 

of fashionable architecture and, in the 

visual arts, a sensual style that sent 

shock waves through society: a naked, 

superhuman beauty more daring than 

anything attempted by the Greeks and 

Romans. Neoclassicism was born. 

Among them were Johann Wolfgang 

von Goethe and the ‘Count & Countess 

of the North’ (the later Russian Tsar Paul I 

and his wife Maria Fyodorovna). 

With over sixty sculptures, paintings 

and drawings by 25 top names, the show 

offers its own Grand Tour of Italy. 

On the way, it introduces them to the 

artists of the period, including Pompeo 

Batoni, Anton Raphael Mengs, Angelika 

16.06.2018 > 13.01.2019

www.hermitage.nl

Opposite page

Antonio Canova
The Three Graces (detail)
1812-16

1

Anton Raphael Mengs
The Judgement of Paris
c1757 

2

Anton Raphael Mengs
Perseus and Andromeda
1778

3

Anton Raphael Mengs
Parnassus 
After 1761

4

Antonio Canova
Dancer
1805-12

5

Antonio Canova
Hebe
1800-05

All works © State Hermitage 
Museum, St Petersburg

3

4 5

International 
Art Exhibitions 2018

H
erm

itage Am
sterdam

Kauffmann and – most famous of all – 

Antonio Canova (The Three Graces, 

Cupid & Psyche, Dancer and Hebe).
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Lorenzo Lotto
Portraits

Lorenzo Lotto was one of the great 

Renaissance portraitists due to the 

variety of typologies that he employed, 

the psychological depth with which he 

endowed his sitters, and his judicious 

use of objects to define the status, 

interests and aspirations of his subjects.

The Museo del Prado and the National 

Gallery in London present the first 

major monographic exhibition on 

portraits by Lorenzo Lotto, one of the 

most unique and fascinating artists of 

the Italian Cinquecento. The intensity of 

these works and the variety and sophisti- 

cation of the visual and intellectual 

resources that they deploy make Lotto 

the first modern portraitist. 

The exhibition features 38 paintings, 10 

drawings, around 15 sculptures, a print 

and objects similar to those depicted in 

the paintings.

Lotto experienced both success and 

failure. After his death he fell into almost 

complete oblivion until the late 19th 

century when the art historian Bernard 

Berenson rediscovered him, presenting 

him as the first Italian painter interested 

in depicting his sitters’ states of mind 

and hence the first modern portraitist. 

This interpretation found fertile ground 

in a society increasingly concerned with 

profound aspects of the individual, and 

it is seemingly not by chance that 

Berenson was a contemporary of 

Sigmund Freud and of the birth of 

psychoanalysis.

This exhibition includes works created 

in the places where this nomadic artist 

was active: his native Venice, Treviso, 

Bergamo, Rome and the Marches, 

produced over the course of fifty years. 

M
useo N

acional del Prado M
adrid

19.06.2018 > 30.09.2018

www.museodelprado.es

1

Portrait of Marsilio Cassotti 
and his wife Faustina
1523, Oil on canvas

71 x 84 cm  

Museo Nacional del Prado,
Madrid
2

Marriage Portrait 
(Giovanni Maria Cassotti y 
Laura Assonica?)
c1523-24, Oil on canvas

96 x 116 cm    

The State Hermitage Museum, 
St Petersburg
3

Portrait of a Lady as Lucretia
c1530-32, Oil on canvas

96.5 x 110.6 cm   

The National Gallery, London
4

Portrait of a man with a lizard
1532, Oil on canvas

98 x 111 cm  

Gallerie dell’Accademia, Venice 
5

Triple portrait of a goldsmith
c1525-35, Oil on canvas

52 x 79 cm

Kunsthistorisches Museum, 
Gemäldegalerie, Vienna
6

Portrait of Andrea Odoni
1527, Oil on canvas

104.6 x 116.6 cm  

The Royal Collection Trust, 
Hampton Court
7

Portrait of a Young Man 
with a Lamp
c1508, Oil on panel

42.3 x 35.3 cm

Kunsthistorisches Museum, 
Gemäldegalerie, Vienna
8

Portrait of a man with a 
rosary
c1515-1520, Oil on panel

78.5 x 62 cm

Nivaagaards Malerisamling, 
Niva 8

6
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Thomas Bayrle
Playtime

The New Museum presents a major 

retrospective exhibition of the works 

of Thomas Bayrle (born 1937, Berlin, 

Germany). This solo exhibition – Bayrle’s 

first major New York museum survey – 

brings together works from the last fifty 

years, highlighting Bayrle’s experiments 

across media and their prescient com- 

mentary on the relationship between 

consumerism, technology, propaganda, 

and desire.

One of the most important artists to 

have emerged during the 1960s West 

German economic boom, Bayrle has 

received belated recognition for his 

influential works and processes. 

Long before the advent of current visual 

technologies, he foresaw our digital 

reality, employing photocopy machines 

and other midcentury tools in his early 

works to create analog visualizations of 

what are now fundamental traits of our 

digital culture. Bayrle’s thematic investi- 

gations have ranged from a visual 

analysis of mass culture and consumer- 

ism to reflections on the intersection of 

technology with global politics. This 

comprehensive survey brings together 

over 115 works, including paintings, 

sculptures, drawings, wallpapers and 

prints, early computer-based art, videos, 

and 16mm films.

N
ew

 M
useum
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ew

 York

20.06.2018 > 02.09.2018

www.newmuseum.org

Opposite page

Beer Rocket
1969, Silkscreen print 

on cardboard

46 x 42 cm

Edition of 15

1

Rosary (Pray for Us)
2012, Moto Guzzi engine,

 electric drive and sound 

collage

120 x 70 x 60 cm

2

Butter Eater
1968 | 2002, Silkscreen print 

on plastic

305 x 250 cm

Courtesy the artist and Gavin 
Brown’s enterprise, New York/ 
Rome
3

Cup Woman (White Coffee)
1967, Silkscreen print on plastic

196 x 140 cm

Private collection
4

Installation view
5

City
1977, Photo-collage on wood

170 x 135 cm

Museum Ludwig, Cologne

All images courtesy the artist

3
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Bomberg
David Bomberg (1890-1957) was born in 

Birmingham to Polish-Jewish immigrant 

parents. He spent his formative years in 

London’s East End among his fellow 

‘Whitechapel Boys’ which remains a 

principal focus of Ben Uri.

The influence of his early evening-class 

tutor Walter Sickert can be seen in 

Bomberg’s ‘Bedroom Picture’ (1911-12), 

which was later re-worked as the 

Vorticist-influenced ‘At the Window’ 

(1919). Both feature in the show.

More than 40 works representing each 

significant period of Bomberg’s oeuvre 

make up Ben Uri’s major new exhibition. 

Works from major institutions including 

Arts Council England, Tate, Pallant 

House Gallery, The Fitzwilliam Museum, 

and The Sainsbury Centre for the Visual 

Arts will be on show alongside works 

from important private collections and 

from Ben Uri’s extensive collection of 

David Bomberg’s works.

21.06.2018 > 19.09.2018

www.benuri.org.uk

Opposite page

Self-Portrait
1931, Oil on canvas

101.6 x 88.9 cm

Private collection, England
©  Bridgeman Art Gallery

1

Steps to a high place on 
Al Knubdha, Petra
1924, Oil on canvas

Private collection
©  Bridgeman Art Gallery
2

Study for Ju-Jitsu
1913, Charcoal on paper

54.5 x 55.8 cm

University of East Anglia
Sainsbury Centre for Visual Arts,
Abstract & ConstructivistCollection
©  Bridgeman Art Gallery
3

Mount Zion with Church 
of Dormition
1923, Oil on canvas

40.5 x 50.5 cm

©  Ben Uri Gallery & Museum
4

The Broken Aqueduct, Wadi 
Kelt, near Jericho
1926, Oil on canvas

50.5 x 40.5 cm

©  Ben Uri Gallery & Museum

All works
© The Estate of David Bomberg
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Key themes of the largely chrono- 
logical exhibition include:

1  Bomberg’s Jewish background 

and engagement with Yiddish culture

2  His contribution to pre-war British 

modernism

3  His role as a war artist in both 

world wars

4  His work as a graphic artist and 

his exposure in contemporaneous 

‘little magazines’

5  His Jerusalem Landscapes

6  His self-portraiture and portraiture 

of friends and family

7  His mature achievements as a land- 

scape painter in Spain, Cyprus and 

Britain. 



Hyperrealism
Isy Brachot coined the term Hyperreal- 

ism in the seventies to describe the 

rebirth of the acute realism appearing in 

sculpture and painting. The style of art 

work does not only describe a method 

of painting but lends its hand to other 

mediums, such as drawing and sculpture. 

Building on the work of photorealists – 

a genre of art which emerged in America 

and Europe in the 1960’s whereby an 

artist rejected the painterly qualities 

which characterised individual artists 

in the past and instead strove to create 

pictures that looked photographic. 

Hyperrealism focuses on the visual 

reality and beyond, standing as a strong 

alternative to the conceptual art which 

is so dominant within contemporary art 

practice, hyperrealism satisfies the visual 

needs of the viewer. 

Unlike photorealist painters, the hyper- 

realist uses the digital photograph solely 

as a reference rather than taking a literal 

approach and imitating every detail. 

Classic characteristics featured in these 

artworks are heightened clarity, textures, 

reflections, lighting effects and shadows 

are far more distinct than the reference 

material or even the actual subject. 

The artworks (specifically paintings) are 

usually larger than life, often due to the 

way in which the artists transfer their 

initial photographic study and project 

their images. Artists achieve the illusion 

of sharp, almost photographic art work 

thanks to all the advancements in 

digital technology as well as tools such 

as air brushes and the best materials. 

In our contemporary society it is to be 

admired when artists create handmade 

artworks of a photographic quality. We 

are saturated with technological short- 

cuts and are continually pressurised by 

time constraints, yet these masters have 

the time, patience and drive to produce 

such a specific and unique style of work 

to a mesmeric standard of excellence.

21.06.2018 > 30.09.2018

www.plusonegallery.com

Opposite page

Roberto Bernardi
Il Predicatore
2018, Oil on canvas

75 x 75 cm

1

Antonio Castello
The Salt of Life
Oil on linen

100 x 146 cm

2

Peter Hohsl
#Enervation
Oil on canvas

80 x 100 cm

3

Alexandra Klimas
Olivia the Cow
2018, Oil on canvas

100 x 80 cm

4

Simon Hennessey
The Duality of Lord Archer
Acrylic and pencil on canvas

170 x 140 cm

5

Otto Duecker
Mick
Oil on board

46 x 35 cm

6

Paul Cadden
Almond
2018, Pencil on Paper

72 x 48 cm

2
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Elisabeth Frink
Fragility & Power

Our main summer show will explore 

and celebrate the work of one of the 

most exciting and individual British 

sculptors of the twentieth century.

Never compromising on the develop- 

ment of her own style, Frink (1930-93) 

ignored the commercial fashions 

throughout her career, creating works 

that combine the fragile nature of 

humanity with its power. The exhibition 

will be the first large scale show of work 

by Frink in the North West for several 

years and the first time we have 

dedicated a major exhibition to Frink in 

Abbot Hall’s 55-year history.  The show 

will display works including sculpture, 

maquettes and works on paper. There 

will also be a number of works on loan 

from private collectors that have never 

been seen in public. The majority of the 

work will be in the upstairs galleries 

however we will also site a selection of 

larger sculpture including, Walking, 

Madonna, 1981 and Riace lll, 1986, in the 

Georgian entrance hall and ground 

floor galleries amongst period interiors 

and historic works. Fragility and Power 

coincides with increased attention on 

the sculptor whose greatest influence 

was Auguste Rodin. 

‘Frink was uncompromising in her 
creative output, creating exciting 
and emotive works that were both 
autobiographical and politically 
charged. Her individual style and 
unique subjects bucked the main 
trends of the twentieth century, yet 
her work was always in style.’
Kerri Offord

Head of Curatorial, Lakeland Arts

Presented in collaboration with 

The Ingram Collection.

22.06.2018 > 29.09.2018

www.abbothall.org.uk

Opposite page

Baboon
© Frink Estate & Archive 

executors | Courtesy of 

The Ingram Collection 

Image © J P Bland 2016

1

Harbinger Bird 
© Frink Estate & Archive 

executors

2

Walking Madonna
© Frink Estate & Archive 

executors | Courtesy of 

The Ingram Collection 

Image © J P Bland 2016

3

Goggle Head
© Frink Estate & Archive 

executors | Courtesy of 

The Ingram Collection 

Image © J P Bland 2016

4

Easter Head
© Frink Estate & Archive 

executors | Courtesy of 

The Ingram Collection 

Image © J P Bland 2016

2
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Manguin
The Voluptuousness of Colour

Manguin’s work always expresses a 

happy sensuality, his subjects of choice 

being nudes, Mediterranean landscapes, 

domestic scenes and still lifes, all genres 

that express the joys of being alive.

The exhibition features around 100 

works, including oil paintings, water- 

colours and drawings. The first section 

will explore Manguin’s formative period, 

when his work soon stood out for the 

organisation of colour in his composi- 

tions. After this the focus will be on the 

Fauvist period with works created in 

Saint-Tropez, their intense colours 

reflecting the dazzling surroundings of 

the Mediterranean. These flamboyant 

works (mostly nudes and Arcadian 

landscapes) convey Manguin’s sense of 

exaltation at the natural paradise 

around him, which carried his art to its 

peak. A group of watercolours will 

illustrate his early use of a technique 

that was key to the liberation of colour 

in art at the dawn of the 20th century. 

Works will also be on display, from the 

the war years when Manguin spent time  

in Switzerland, sheltered from the tragic 

events that had befallen Europe. 

22.06.2018 > 28.10.2018

www.fondation-hermitage.ch

Opposite page

The Almond Blossom

1907, Oil on canvas

65 x 81 cm

Private collection, Switzerland

1

Naked under the Trees, 
(Jeanne) 
1905, Oil on canvas

65 x 81 cm

Kunststiftung Pauline, 

Private collection

2

Sleeping Child, 
Claude Manguin
1912, Oil on canvas

81 x 100 cm

Kunsthaus Zürich

3

The Nap or The Rocking Chair, 
(Jeanne)
1905, Oil on canvas

89 x 117 cm

Hahnloser / Jaeggli Stiftung, 

Kunstmuseum Bern

4

Jeanne on the Balcony 
of Villa Demière
1905, Oil on canvas

81 x 65 cm

Private collection

All works

© 2018, ProLitteris, Zurich
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Henri Manguin (1874-1949) was an artist 

who loved colour and whom the poet 

Apollinaire called the ‘voluptuous 

painter’. The exhibition’s main focus will 

be on Manguin’s early career and 

notably his Fauvist period, when he 

shared the audacity of his fellow artists 

in that group and sometimes outdid 

them in the quest for new means of 

expression through the use of colour. 

With their sumptuous chromatic 

harmonies, the paintings from this 

period reflect Manguin’s rare talent and 

creativity. Manguin met Albert Marquet 

and Henri Matisse in Paris in 1892, while 

he was training at the Ecole des Arts 

décoratifs. In November 1894 the three 

young painters enrolled at the Ecole des 

Beaux-Arts, where they worked in 

Gustave Moreau’s studio. 

They joined forces with André Derain 

and Maurice de Vlaminck to form a 

group that acquired the name ‘Fauves’, 

meaning ‘wild beasts’, at the Autumn 

Salon of 1905. 



Gustav Klimt
Artist of the Century

To coincide with 2018’s commemorative 

year of Viennese Modernism, the 

Leopold Museum is dedicating an 

exhibition to Gustav Klimt (1862-1918). 

On the centenary of Klimt’s death, the 

show retraces his artistic transformation 

from a painter espousing late historic- 

ism to becoming the most eminent 

exponent of the Vienna Secession.

Two decades before Klimt emerged as 

a campaigner against the Gründerzeit 

style and art of historicism with the 

founding of the Vienna Secession in 

1897, he himself had been part of this 

cultural era informed by academic 

traditions. An artistic paradigm shift and 

the development of an individual style 

became apparent in the mid-1890s, 

when Klimt created first drafts for the 

scandalous Faculty Paintings for the 

ceremonial hall of Vienna University. 

The Secessionists, who broke with 

conservative tendencies and paved the 

way for Jugendstil, made Klimt their 

first president. With his ornamental- 

decorative style, Klimt became their 

most important representative as well 

as a sought-after portraitist of the ladies 

of the Viennese bourgeoisie. 

Leopold M
useum

 Vienna

22.06.2018 > 14.11.2018

www.leopoldmuseum.org

Opposite page

Friends I | Sisters (detail) 

1907 

© Klimt-Foundation, Vienna 
Photo: Klimt-Foundation, 
Vienna
1

Death and Life
1910-15 

© Leopold Museum, Vienna
2

The Bride (unfinished) 

1917-18

© Klimt-Foundation, Vienna, 
Photo: Klimt-Foundation, Vienna, 
Leihgabe im Belvedere, Vienna
3

Litzlbergkeller
1915-16 

© Private Collection
Photo: Picture archives 
Manfred Thumberger

4

The Large Poplar II 
(Gathering Storm)
1902-03 

© Leopold Museum, Vienna
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Outliers
and American Vanguard Art

24.06.2018 > 30.09.2018

www.high.org

Opposite page

Edward Hicks
Peaceable Kingdom
c1840, Oil on canvas

National Gallery of Art, 
Gift of Edgar William and 
Bernice Chrysler Garbisch
1

George Constantine 

Index of American Design, 
Carousel Horse
c1939, Watercolor, graphite, and 

coloured pencil on paperboard 

National Gallery of Art
2

Morris Hirshfield
 Tiger
1940, Oil on canvas. 

Museum of Modern Art, 
New York, Abby Aldrich 
Rockefeller Fund, 1941
3

Henri Rousseau
Tropical Forest 
with Monkeys 
1910, Oil on canvas

National Gallery of Art, 
Washington, John Hay Whitney 
Collection
4

Barbara Rossi
Rose Rock
1972, Acrylic on Plexiglas 

panel, artist’s frame

Courtesy of the artist and 
Corbett vs Dempsey, Chicago
5

Horace Pippin
Dog Fight over the Trenches 
1935-39, Oil on canvas 

Hirshhorn Museum and 
Sculpture Garden, Smithsonian 
Institution, Washington, gift of 
Joseph H Hirshhorn, 1966
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‘Outliers and American Vanguard Art’ 

focuses on three key periods when the 

intersection of self-taught art with the 

mainstream has been at its most fertile. 

The First Wave includes the interwar 

years – particularly the aftermath of the 

Great Depression – through World War 

II; the Second Wave covers the ‘long’ 

decade of the 1970s in the wake of the 

civil rights, feminist, gay liberation, and 

countercultural movements; and the 

Third Wave begins in the twilight of the 

twentieth century, when the long-held 

distinction between schooled and 

unschooled makers began to prove 

increasingly difficult to detect.

Contributing to these three great waves 

of interest in self-taught artists were 

groundbreaking exhibitions.

There were artist encounters, and larger 

paradigm shifts that are the focus of the 

nine chronologically sequenced spaces. 

The great diversity of the 90 artists 

suggests that, while being an ‘outlier’ 

implies distance from a norm, it also has 

defined a position of power central in 

shaping the course of 20th-century art.

Artists include Marsden Hartley, Horace 

Pippin, Jacob Lawrence, Kara Walker 

Morris Hirshfield, Cindy Sherman etc. 



Monet | Boudin

Eugène Boudin was born in Honfleur in 
1824. He died in Deauville in 1898.

26.06.2018 > 03.09.2018

www.museothyssen.org

1
Eugène Boudin
The Eure Basin at Le Havre
1885, Oil on canvas
65 x 90 cm

2
Eugène Boudin
On the Beach at Trouville
1863, Pastel on paper
18.5 x 28.5 cm
3
Eugène Boudin
Concert at the Casino of 
Deauville
1865, Oil on canvas. 
41.7 x 73 cm 
4
Claude Monet
Rocks at Belle-Île, 
Port Domois 
1886, Oil on canvas 
81.3 x 64.8 cm 
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This monographic exhibition offers 
visitors the first opportunity to discover 
the relationship between the great 
Impressionist painter Claude Monet 
(1840-1926) and his master Eugène 
Boudin (1824-98), the most important 
representative of mid-19th-century 
French plein air painting. This joint 
presentation of their work not only aims 
to cast light on Monet’s formative years, 
in which Boudin played an important 
role, but also to offer a vision of their 
entire careers and the origins of the 
Impressionist movement.

The exhibition brings together around 
100 works by the two artists, including 
loans from museums and institutions 
such as the Musée d’Orsay, Paris, the 
Metropolitan Museum of Art, New York, 
the National Gallery, London, the 
Israel Museum, Jerusalem, the Museu 
Nacional de Belas Artes, Río de Janeiro, 
and the Marunuma Art Park in Japan, as 
well as from private collections such as 
the Pérez Simón collection.

Claude Monet was born in Paris in 1840.
He died in Giverny in 1926. 

Claude Monet
The Beach at Trouville
1870, Oil on canvas
38 x 46.5 cm



Gustav Klimt 
& Egon Schiele
1918 Centenary

This exhibition marks the 100th 

Anniversary of the Passing of two of the 

greatest Austrian artists of the 20th 

Century. Although born nearly thirty 

years apart, Gustav Klimt (1862-1918) 

and Egon Schiele (1890-1918) both 

tragically died in 1918 – the same year 

that the Austro-Hungarian Empire 

ceased to exist following its defeat in 

World War I. Over the intervening 

century, the works of Klimt and Schiele 

have come to define the fertile creativity 

that marked the so-called ‘joyous 

apocalypse,’ a term used to connote 

the waning days of Habsburg rule. 

This show pays tribute to the ground- 

breaking achievements of Klimt and 

Schiele, two masterful artists who are 

key figures in the collection of the Neue 

Galerie in New York.

28.06.2018 > 21.01.2019

www.neuegalerie.org

1

Egon Schiele
Town among Greenery 
(The Old City III)
1917, Oil on canvas

Neue Galerie, New York
2

Gustav Klimt
The Dancer (unfinished)

1916-17, Oil on canvas

Private collection
3

Gustav Klimt
Adele Bloch-Bauer I
1907, Oil, silver and gold on 

canvas

Neue Galerie, New York
4

Gustav Klimt
Park at Kammer Castle
1909, Oil on canvas

Neue Galerie, New York
5

Gustav Klimt
Forester’s House in 
Weissenbach II (Garden
1914, Oil on canvas

Neue Galerie, New York1
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Egon Schiele
Friendship
1913, Watercolour, gouache, and pencil on paper

Private collection

Egon Schiele
Self-Portrait with Arm Twisted above Head
1910, Watercolour and charcoal on paper

Private collection



Ryan Hewett
The Garden

For ‘The Garden’, Ryan Hewett’s third 
solo exhibition with Unit London, the 
artist has incorporated a myriad of 
geometric structures, depicting 
abstract figurative forms and isolated 
environments, drawing from human 
experience and the natural world. 

The eponymous hero piece, ‘The 
Garden’, lends its name to the title of the 
show and can be viewed as a starting 
point for the artist’s evolving explora- 
tion of multi-dimensional landscapes 
and complex layering. The new body 
of work retains the heavily vigorous 
textural quality of Hewett’s distinctive 
earlier practice, alongside a juxtaposi- 
tion of flattened angular shapes that 
draws the viewers’ focus back to the 
materiality and technique of traditional 
painting.

Renowned for his brooding and 
evocative paintings, for South African 
born Hewett, the portrait is not about 
capturing an external likeness of a 
subject; but rather creating a portal to 
the inner journey of self-exploration. 
He relies principally on the free-flowing 
processes of memory and creative 
imagination.

29.06.2018 > 28.07.2018

www.theunitldn.com

Opposite page
L S Lowry
Head of a Man
1938 
© The Lowry Collection, Salford

Opposite page
Ryan Hewett in his South 
African studio. 
In the background is his 
painting:
Madonna
2017-18, Oil on canvas
210 x 151.5 x 8 cm
1
The Garden
2017, Oil on canvas
203 x 272 x 7.5 cm
2
African Child
2017-18, Oil on canvas
155 x 154 x 8 cm
3
Origin I
2017-18, Oil on Belgian linen
210 x 152.5 x 8 cm
4
Rise
2017-18, Oil on canvas
204 x 179.5 2.8 cm
5
Seascape
2017-18, Oil on canvas
204.5 x 302 x 7.4 cm
6
Still Life
2017-18, Oil on canvas
215 x 191 x 8 cm

2

5

4
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Hewett’s techniques have evolved from 
tightly wrought pencil drawings into 
the looser, layered richly hued surfaces 
of his present work. In his more recent
landscape work we see the artist taking 
a bold leap of faith, exploring gradients 
of colour and moving away from the 
realm of portraiture for which he is 
widely known. 

1



Ernst Ludwig Kirchner
The Unknown Collection

Among our great treasures of the 

Department of Prints, Drawings and 

Photographs is a group of 82 drawings 

and 84 prints as well as a few illustrated 

books by Ernst Ludwig Kirchner 

(1880-1938), the co-founder of the artists’ 

group Brücke in 1905. This remarkable 

body of work encompasses all periods 

of the artist’s work and many of the 

subjects that were important to him: 

metropoli- tan life, dance as well as 

landscapes on the island of Fehmarn 

and in the Alps. Kirchner’s prints are 

almost as rare as his drawings. Many 

were not produced in editions, but exist 

only in a few hand- pulled impressions.

In 2018, to mark the 80th anniversary 

of the death of the artist, the Kirchner 

holdings, last shown in their entirety 

in 1980, are the subject of our major 

exhibition that is accompanied by a 

catalogue of the collection. In 1937, 

all the Kirchner prints held by us – 

many of them acquired in the 1920s – 

were seized as part of the infamous 

Nazi campaign against ‘degenerate’ art. 

The foundations for the current 

Kirchner collection were laid after the 

Second World War and rest primarily on 

a group of 143 drawings and prints that 

entered our holdings in 1957 with the 

provenance ‘Collection Dr Gervais, 

Zürich/Lyon’. The identity of the 

collector was long unknown. 

Our Research has revealed that all the 

works came from the estate of the artist 

or that of his wife, Erna Kirchner, and 

that the ‘Gervais Collection’ was an 

invention of the Kirchner pupil Christian 

Laely that made it possible to circum- 

vent the asset freeze and to continue 

selling works to collectors in Germany.

Complementing the large exhibition, 

Graphik Kabinett is showing a display 

by the other members of the Brücke 

group. The cabinet exhibition presents 

drawings, woodcuts, etchings and 

lithographs by Erich Heckel, Karl 

Schmidt-Rottluff, Fritz Bleyl, Emil Nolde, 

Max Pechstein and Otto Mueller.

Staatsgalerie Stüttgart

29.06.2018 > 21.10.2018

www.staatsgalerie.de

1

Colour Dance
1933-34, Colour woodcut, 

paper (raw white)

40.8 x 56.5 cm

2

Liebepaar (The Hembusse)
1932, Woodcut in colours of 

several sticks, paper (raw white)

58.5 x 41.6 cm

3

Three Acts in the Green
1911, Pencil, watercolour, ivory 

paper

27.5 x 33.8 cm

4

Self-Portrait
1932, colour woodcut 

5

Sailboats near Grünau
1914, Oil on canvas

90.5 x 80.5 cm 

6

Half-length Portrait of Will 
Grohmann (large)
June 1925, colour woodcut, 

Transparent paper

58.7 x 39.7 cm

All works
Staatsgalerie Stuttgart, 
graphic collection
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Tom Wesselmann
The Promise of Happiness

The exhibition takes its title from 

Stendhal’s celebrated claim that, ‘La 

beauté n’est que la promesse du 

bonheur’, (Beauty is but the promise of 

happiness). Wesselmann is considered 

one of the key American Pop artists as 

well as one of its great formal innovators. 

This survey comprises 26 works, from 

paintings to sculptures to drawings, 

realised within 30 years, from 1963 to 

1993, will be dedicated to a number of 

very specific aspects of Wesselmann’s 

production. These aspects include 

Victorian and post- Victorian sexuality, 

questions of female agency, their 

relationship to postwar economic 

abundance, and of course, the relation- 

ship of beauty, as well as the erotic to 

anticipation. 

Concentrating on the artist’s portrayal 

of woman, which has been known to 

draw fire for its purported objectifica- 

tion, this show argues for a much 

more nuanced understanding of the 

his rapport with the female subject. 

Indeed, a certain sense of female agency 

will become apparent, which in itself is 

symptomatic of a crucial historical shift 

from Victorian repression to economic 

abundance associated with postwar 

American consumerism.
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29.06.2018 > 06.01.2019

www.nmnm.mc

Opposit page

Bedroom Face with 
Lichtenstein (Artist’s 
Variation) 
1988-92, Oil on cut-out 

aluminum

172.7 x 208.3 x 33 cm

Photo NMNM, Jeffrey Sturges, 

2018

1

Bedroom Painting #24 

1970, Oil on shaped canvases

190.5 x 236.9 x 63.5 cm

Photo NMNM, Jeffrey Sturges, 

2018

2

Gina’s Hand 
1972-82, Oil on canvas

149.86 x 208.28 cm

3

Bedroom Painting #4 
1968, Oil on canvas

91.5 x 152.4 cm

4

Great American Nude #53
1964, Oil and collage on canvas 

304.8 x 243.84 cm

5

Dropped Bra 

 1978-80, Cotton, Liquitex on 

100% ragboard

71.1 x 147.2 x 55.9 cm

Photo NMNM, Jeffrey Sturges, 

2018

All works

© The Estate of Tom Wesselmann

Licensed by VAGA, New York
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Triumph & Beauty
The Pre-Raphaelites and
The Old Masters

In 1848 – a year of political revolution 

across Europe – seven young English- 

men with aspirations to rebel against 

the art world formed a secret artistic 

alliance. Calling themselves the Pre- 

Raphaelite Brotherhood, the artists 

(including William Holman Hunt, Dante 

Gabriel Rossetti and John Everett 

Millais) opposed the Royal Academy 

of Art’s prevailing aesthetic tenets 

embodied by its first president, Sir 

Joshua Reynolds.

They appropriated the mandate that 

artists should seek truth in nature, 

‘rejecting nothing, selecting nothing, 

and scorning nothing’. 

‘Truth and Beauty: The Pre-Raphaelites 

and the Old Masters’ is the first major 

international exhibition to assemble 

works by England’s nineteenth-century 

Pre-Raphaelite Brotherhood with the 

medieval and Renaissance master- 

pieces that inspired them. 

Through important loans of paintings, 

works on paper, and decorative arts 

from international collections, as well 

as more than 30 works drawn from the 

collections of the Fine Arts Museums 

of San Francisco, the exhibition will 

demonstrate the Pre-Raphaelites’ 

fascination with Italian masters, 

including Fra Angelico, Sandro Botticelli, 

Raphael, and Paolo Veronese, as well as 

northern Renaissance painters such as 

Jan van Eyck and Hans Memling.

Legion of H
onor San Francisco

30.06.2018 > 30.09.2018

www.famsf.org

1

Dante Gabriel Rossetti 
Veronica Veronese
1872, Oil on canvas

107.6 x 85.7 cm

Delaware Art Museum

2

Jan van Eyck
The Annunciation
c1434-36, Oil on canvas, 

transferred from panel

90.2 x 34.1 cm

National Gallery of Art, 
Washington DC 
3

Dante Gabriel Rossetti
Lady Lilith
1866-68 (altered 1872-73)

Oil on canvas

99.1 x 86.4 cm

Delaware Art Museum,
4

Sandro Botticelli
Idealized Portrait of a Lady 
(Portrait of Simonetta 
Vespucci as Nymph)
c1475, Tempera on panel

81.8 x 54 cm

Städel Museum, Frankfurt

John Roddam Spencer Stanhope
Love and the Maiden
1877, Oil, old paint and gold leaf on canvas

137.2 x 200.7 cm

Fine Arts Museums of San Francisco

3
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Obsession
Nudes by Klimt, Schiele & Picasso
F R O M  T H E  S C O F I E L D  T H A Y E R  C O L L E C T I O N

The exhibition  presents a selection 

from The Metropolitan Museum of Art's 

Scofield Thayer Collection of some 50 

erotic and evocative watercolors, 

drawings, and prints by Gustav Klimt, 

Egon Schiele, and Pablo Picasso, whose 

subjects, except for a handful, are nudes. 

The exhibition will provide a focused 

look at this important collection and 

mark the first time this brilliant group of 

works are being shown together; it also 

marks the centenary of the death of 

Klimt and Schiele. An aesthete and scion 

of a wealthy family, Scofield Thayer 

(1889-1982) was co-publisher and editor 

of the literary magazine the Dial from 

1919 to 1926. In this avant-garde journal 

he introduced Americans to the writings 

of T S Eliot, Ezra Pound, D H Lawrence, 

Arthur Schnitzler, Thomas Mann, and 

Marcel Proust, among others. 

He often accompanied these writers’ 

contributions with reproductions of 

modern art. Between 1921-1923 Thayer 

assembled his collection of some 600 

works in London, Paris, Berlin, & Vienna. 

While he was a patient of Sigmund 

Freud in Vienna, he acquired a large 

group of watercolours and drawings by 

Schiele and Klimt, artists who at that 

time were unknown in America. 

In 1924, a selection from his collection 

was shown in both New York  and 

Thayer’s native city. The poor reception  

in Worcester incensed Thayer so much 

that he left his collection to The Met.  

03.07.2018 > 07.10.2018

www.metmuseum.org

1

Egon Schiele
Standing Nude with Orange 
Drapery
1914, Watercolour, gouache 

and graphite on paper

46.4 x 30.5 cm

2

Egon Schiele
Standing Nude in Black 
Stockings
1917, Watercolour and 

charcoal on paper

46 x 29.5 cm

3

Pablo Picasso
Seated Nude

1908, Charcoal and graphite 

on paper

63.2 x 47.9 cm

4

Pablo Picasso
Head of a Woman
1922, Chalk on paper

5

Egon Schiele
Two Reclining Nudes
1911, Watercolour and graphite 

56.5 x 36.8 cm

All works bequethed to 

The Met by Scofield Thayer, 1982
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