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Gala Salvador Dalí
A Room of One’s Own in Púbol

With this exhibition, the Museu Nacional 

d’Art de Catalunya and Fundació Gala- 

Salvador Dalí will reveal Gala Dalí: muse 

and artist, as well as a key figure in 

twentieth-century art.

A companion to Dalí, and before that 

to the poet Paul Éluard, Gala Dalí was 

sometimes admired but often slighted 

or ignored. Nonetheless, she was with- 

out doubt one of the key figures of the 

avant-garde. Representations of her in 

paintings by Max Ernst, in photographs 

by Man Ray and Cecil Beaton, and 

especially in works by Salvador Dalí 

are much more than portraits: they 

comprise an autobiographical odyssey 

on which Gala imagined and created 

her own image – like a true postmodern 

heroine.

The show will also follow Dalí’s evolution 

as a painter, presenting 60 works (oil 

paintings and drawings. It will also show 

paintings, drawings and photographs by 

other artists who were part of the 

surrealist movement, including  Ernst, 

Picasso, Ray, Beaton and Brassaï. Letters, 

postcards, books, dresses and objects 

from Gala’s personal wardrobe will also 

be on display. In total, the show will 

present around 315 pieces that recon- 

struct this complex character.

06.07.2018 > 14.10.2018

www.museunacional.cat
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Gala Placidia
Galatea of the Spheres
1952

Fundació Gala- Salvador Dalí, 

Figueres

1

André Caillet
Gala with Elsa Schiaparelli’s 
shoe-hat inspired by a 
Salvador Dalí design
1938.

André Caillet, París.

Image Rights of Gala et Salvador 

Dalí reserved. Fundació 

Gala-Salvador Dalí, Figueres, 

2018.

2

Portrait of Gala with Two 
Chops balanced on her 
Shoulder
c1934

Fundació Gala-Salvador Dalí, 

Figueres

3

One second before 
awakening from a dream 
provoked by the flight of a 
bee around a pomegrate
c1944

Museo Nacional Thyssen- 

Bornemisza, Madrid

4

Dalí seen from the back 
painting Gala from the back 
eternalized by six virtual 
corneas provisionally 
reflected by six real mirrors 
1972-73

Fundació Gala-Salvador Dalí, 

Figueres 

All works by Salvador Dalí 

© Salvador Dalí, Fundació 

Gala-Salvador Dalí, VEGAP, 

Barcelona, 2018
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Beach Life
The Hague School
& Scheveningen

The beach at Scheveningen is world- 

famous. Artists like Jan Hendrik 

Weissenbruch, Anton Mauve and the 

Maris brothers – attracted by the life of 

the fishing folk, the emerging bathing 

culture, but above all the magnificent 

interplay of light, sky and water – used 

it as a subject in their drawings and 

paintings. 

Alongside over seventy paintings, 

drawings, photographs and archive 

material, the exhibition will also feature 

a unique group of sketchbooks that 

belonged to Anton Mauve. Around 1870 

a group of artists formed in The Hague, 

and the city became the centre of Dutch 

painting. They took to the outdoors to 

paint the landscape of the Netherlands. 

Alongside the woods around the 

Veluwe heathlands and the polders in 

the region now known as the ‘Green 

Heart’ in the west of the country, the 

North Sea coast also features heavily in 

the work of these painters. 

Scenes from the lives of poor fishing 

folk were a particular favourite of theirs, 

but now and again their work shows 

the other side of the fishing village of 

Scheveningen, which at the time was 

becoming a playground for the wealthy. 

Jacob Maris painted the fishermen 

hard at work, while his brother Willem 

painted the donkeys that gave children 

rides on the beach. Anton Mauve 

showed the fishing boats being pulled 

up onto the beach by horses, as well 

as elegantly dressed visitors to the 

resort. Other artists specialised in the 

magnificent natural scenery of the coast, 

depicting the constantly changing sea 

and the richly varied skies in all kinds of 

weather conditions.

07.07.2018 > 16.09.2018

www.gemeentemuseum.nl

Opposite page

 Hendrik Willem Mesdag 
Return of the Fishing Fleet
1895, Oil on canvas

130 x 100 cm

1

Anton Mauve
 Fishing Boat on the Beach
1882, Oil on canvas

115 x 172 cm

2

Anton Mauve
 Fishing Boat on the Beach
1882, Oil on canvas

115 x 172 cm

3

Isaac Israels
Donkey Riding
c1898-1902, Oil on canvas

50 x 70 cm

All works
Gemeentemuseum Den Haag
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Tom Wesselmann
1963-1983

G
agosian G

allery Beverly H
ills
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2

1
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12.07.2018 > 24.08.2018

www.gagosian.com

1

Installation view
(Still Life #59) 
Photo by Jeff McLane

2

Still Life with Blue Jar and 
Smoking Cigarette
1981, Oil on shaped canvas, 

in 4 parts

Overall 274.3 x 561.3 x 167.6 cm

Photo by Rob McKeever

3

Still Life #61
1976, Oil on shaped canvas, 

in 4 parts

Overall 265.4 x 993.1 x 200.7 cm

Photo by Rob McKeever

Artworks 

© The Estate of Tom Wesselmann 

Licensed by VAGA, New York 

Courtesy of The Estate of Tom 

Wesselmann and Gagosian

Still Life #29
1963, Oil and printed paper 

collaged on canvas

274.3 x 365.8 cm

Photo Jeffrey Sturges
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During the 1950s, when Wesselmann 

was a student at Cooper Union in New 

York, his drawings often took the form 

of hybrid collages that incorporated 

sketches and scraps of wallpaper and

advertisements that he found in the 

New York City subway. As experimenta- 

tion evolved into technique, his early 

assemblage paintings, which included 

functional objects and gadgets, gave 

way to shaped canvas paintings in 

which objects are arranged in space as 

tableaux. Diverging from the Abstract 

Expressionist principles that reigned in 

1950s New York, Wesselmann played an 

integral role in defining New York Pop 

art, while retaining art historical prece- 

dents, including a notable inheritance 

from Henri Matisse. In 1962 Wesselmann 

began accumulating  printed commer- 

cial billboard posters, which he then 

transformed and recontextualized with 

his own brushstrokes and anomalous 

configurations. 

The scale of the billboard works was 

unprecedented in Wesselmann’s oeuvre, 

and prefigured the spatial and pictorial 

innovation of his Standing Still Life 

paintings, collaged compositions with 

proportions that dwarf human scale. 

These still lifes comprise multiple 

canvases shaped like the objects they 

depict and mounted on both wall and 

ground. Wesselmann achieved precise 

formal and chromatic arrangements by 

shifting panels until the composition 

‘locked into place’.

Tom Wesselmann was born in Cincinnati 

in 1931, and died in New York in 2004.

His work is held in private and museum 

collections in the US, the UK, Germany, 

Austria, Portugal, Japan among others.



Banksy
Greatest Hits 2002-2008

Lazinc’s link to Banksy started with 

co-founder Steve Lazarides, who met 

the anonymous artist in 1997 when he 

took his portrait for Sleaze Nation 

magazine. Soon after, Steve Lazarides 

was Banksy’s official photographer and 

gallerist. Together they staged some of 

Banksy’s most well-known exhibitions. 

Although the pair parted ways in 2008, 

Lazinc continue to champion the 

secondary-market when it comes to 

Banksy Originals and Prints and this 

show will be no different. Lazinc will be 

diving into the gallery’s street-art roots, 

showcasing an exhibition featuring 

Banksy’s most iconic images. The show 

will explore the anonymous artist’s 

most well-known artworks, including 

‘Girl and Balloon’, an artwork that was 

voted as the nation’s favourite in 2017. 

Lazinc Sackville London

12.07.2018 > 25.08.2018

www.lazinc.com

All works courtesy Lazinc

1

Barcode Leopard
2002

2

Venus
2006

3

Show Me The Monet
2005

4

Avon & Somerset 
Constabulary
2001

5

Kissing Coppers
2006

6

Girl and Balloon
2006
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This will be the first UK exhibition which 

allows visitors to see Banksy’s work all in 

one place; from stenciled canvases, to 

unique paintings, to limited-edition 

prints and many more. The unique 

collection will reaffirm how relevant the 

anonymous artist’s social and political 

comments are in today’s world, whilst 

letting art enthusiasts view works they 

may have never known existed.

Bacchus at the Seaside
2009



Vik Muniz
Photography & 
The Rebirth of Wonder

‘Vik Muniz: Photography and the Rebirth 

of Wonder’ examines the breadth of the 

imaginative artist’s career and features 

more than 100 photographs, including 

many of Muniz’s most recent works.

One of the most innovative artists 

working today, Muniz uses unconven- 

tional materials and photographic 

images that play with our process of 

perception. The São Paulo, Brazil native 

creates sculptural works from unusual 

materials like chocolate syrup, tomato 

sauce, magazine clippings, diamonds, 

and trash, which he then records with 

his camera. 

He calls the resulting images ‘photo- 

graphic delusions’ because they often 

resemble well-known images from the 

history of art and popular culture. 

Frequently playing with scale, he has 

made enormous land drawings that he 

photographs from the air. 

More recently, he has created micro- 

scopic works using micro-organisms 

and single grains of sand. In every 

instance, he makes the familiar seem 

wondrous, highlighting the extra- 

ordinary power of vision, perspective, 

and imagination.

13.07.2018 > 14.10.2018

www.chrysler.org

Opposite page

Action Photo 
after Hans Namuth 
From the series 
Pictures of Chocolate
1998, Cibachrome print

155 x 125 x 4.8 cm

© Vik Muniz and the estate 
of Hans Namuth, VAGA
1

Double Mona Lisa 
(Peanut Butter and Jelly) 
From the series 
After Warhol
1999, Digital C Print 

126 x 156 x 4.8 cm

© Vik Muniz/
Galerie Xippas, Paris
2

Marat (Sebastião) 
From the series 
Pictures of Garbage
2008-11, Digital chromogenic 

print

76.2 x 61 cm

© Vik Muniz/
Sikkema Jenkins & Co. 
3

A Bar at the Folies-Bergère 
after Edouard Manet 
From the series 
Pictures of Magazines 2
2012, Digital C print 

180.3 x 249.2 x 5.1 cm

© Vik Muniz/
Ben Brown Fine Arts, London
4

Jerusalem,
From the series 
Postcards from Nowhere 

2015, Digital C print

189.5 x 281.9 x 5.8 cm

© Vik Muniz 

5

Mahana No Atua (Day of 
the Gods) after Gauguin 
From the series 
Pictures of Pigment 
2005, Chromogenic print, 

189.5 x 242.8 x 5.8 cm

© Vik Muniz 
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Emil Nolde
Colour is Life

Emil Nolde (1867-1956) was a German- 

Danish painter and printmaker. 

A member of Die Brücke (The Bridge), 

he was one of the first Expressionists, 

and one of the first oil painting and 

watercolour painters of the early 20th 

century to explore colour. While he was 

passionate about his north German 

home near the Danish border with its 

immense skies, flat, windswept land- 

scapes and storm- tossed seas, he was 

equally fascinated by the demi-monde 

of Berlin’s cafés and cabarets, the busy 

to and fro of tugboats in the port of 

Hamburg and the myriad peoples and 

the places he saw on his trip to the 

South Seas in 1914. Nolde felt strongly 

about what he painted, identifying with 

his subjects in every brushstroke he 

made, heightening his colours and 

simplifying his shapes, so that we can 

also experience his emotional response 

to the world about him. 

This exhibition, comprising about 100 

paintings, drawings, watercolours and 

prints, drawn from the incomparable 

collection of the Emil Nolde Foundation 

in Seebüll (the artist’s former home in 

north Germany), covers Nolde’s 

complete career, from his early 

atmospheric paintings of his homeland 

right through to the intensely coloured, 

so-called ‘unpainted paintings’, works 

done on small pieces of paper during 

the Third Reich, when Nolde was 

branded a ‘degenerate’ artist and 

forbidden to work as an artist.

Scottish N
ational G

allery of M
odern A

rt Edinburgh

14.07.2018 > 21.10.2018

www.nationalgalleries.org
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Landscape (North Friesland) 

1920, Oil on canvas

86.5 x 106.5 cm

1

Junks, (red)
1913, Watercolour on paper

24 x 33.2 cm

2

Large Poppies (Red, Red, Red)
1942, Oil on canvas

73.5 x 89.5 cm

3

Skater
1938-45, Watercolour on paper

25.8 x 18 cm

4

Milkmaids I 
1903, Oil on canvas

64.5 x 83 cm

5

Self-Portrait
1917, Oil on plywood

83.5 x 65 cm

All images
© Nolde Stiftung Seebüll
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By the Sea
Jan Toorop | Piet Mondrian | 
Jacoba van Heemskerck

The Zeeland coast boasts wide beaches, 

beautiful dunes, picturesque villages 

and that famous light. It was no 

coincidence that artists like Piet 

Mondrian, Jan Toorop, Jacoba van 

Heemskerck and Ferdinand Hart 

Nibbrig were so keen to visit the island 

of Walcheren in Zeeland in the early 

twentieth century. Domburg, Veere, 

Westkapelle, Oostkapelle and 

Zoutelande were particularly popular. 

The artists who visited tried to capture 

the mysticism of the trees, towers, 

churches, dunes, beach, sea and people 

of these places. Working in a Luminist 

style, they were part of the first Dutch 

art movement that was akin to French 

art. With over sixty works by these 

artists, By the Sea will take visitors on a 

journey to this stunning part of the 

Netherlands.

Although they were all at different 

points in their development as artists, 

Mondrian, Toorop, van Heemskerck and 

Hart Nibbrig enjoyed lively social con- 

tact with each other between 1908-1915 

during their frequent visits to Zeeland. 

14.07.2018 > 18.11.2018

www.gemeentemuseum.nl

Opposite page

Jan Toorop
Sea and Dune at Zoutelande 

1907, Oil (over a prepatory 

drawing in black crayon) 

on cardboard 

47.5 x 61.5 cm 

1

Piet Mondriaan 
Seascape
1909, Oil on cardboard 

34.5 x 50.5 cm 

2

Jan Toorop
Sea and Dunes at Domburg, 
1908, Oil (over a prepatory 

drawing in black crayon) 

on cardboard 

26.5 x 31.5 cm 

3

Piet Mondriaan
Dune II
1909 Oil on canvas 

37.5 x 46.5 cm

4

Ferdinand Hart Nibbrig 
Girl from Zeeland 
1914, Oil on canvas 

50.5 x 40.5 cm

5

Jacoba van Heemskerck 
Two Trees
1908-10 Oil on canvas 

70.5 x 88.2 cm

All works
Gemeentemuseum Den Haag
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Candida Höfer
Spaces of Enlightenment

 This exhibition will mark the fourth 

show at the gallery for the internation- 

ally celebrated artist Candida Höfer. 

The selected works in the show, range 

from the late 1990s to the present, and 

focus on unique architectural interiors 

located in major private and public 

institutions around the world including 

theatres, opera houses, libraries, and 

museums. The interiors featured in her 

photographs include a diverse range of 

periods and geographies, but each 

share a common historical function as 

places designed to assist in ‘enlighten- 

ment.’ Primarily known as an intellect- 

ual and philosophical movement in 

Europe during the 18th century, the 

‘Enlightenment’ was defined by its focus 

on learning, scientific observation and 

the pursuit of reason. 

The ideals of the Age of Enlightenment, 

which have profoundly impacted all 

aspects of modern society including 

politics, literature, architecture, and art, 

begin with this emphasis on human 

reasoning. 

More broadly, the concept of can be 

understood in a religious context: 

for example, Buddhism’s concept of 

‘sudden enlightenment’as well as the 

symbol of an actual light source often 

depicted in Christian iconography. 

What links these references is the 

idea that a state of enlightenment, 

or ‘awakening’, is achieved not 

only through the accumulation of 

knowledge but also by a change in 

perception. 

It is within this context that Candida 

Höfer engages her subject, presenting 

these social spaces as places that 

facilitate human reasoning and 

intellectual advancement.

Kukje G
allery K

2 Seoul

26.07.2018 > 26.08.2018

www.kukjegallery.com
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Van Abbemuseum, 
Eindhoven VI
2003, C- print

100.8 x 85 cm

1 & 2

Candida Höfer artist portrait
Photography An Chunho
3

Teatro Olimpico Vicenza I
2010, C- print

180 x 218 cm

4

Teatro Cervantes Buenos 
Aires I
2006, C- print

180 x 240 cm

5

BNF Paris VI
1998, C- print

85 x 85 cm

6

Elbphilharmonie Hamburg 
Herzog & de Meuron 
Hamburg II
2016, C- print

180 x 170 cm

All images courtesy the artist 
and Kukje Gallery
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Barbara Rae
The Northwest Passage

In 2015 internationally-renowned artist 

Barbara Rae CBE RA RSA began a series 

of journeys of discovery into the Arctic, 

following in the footsteps of her name- 

sake, the Orcadian explorer Dr John Rae. 

The resulting new body of paintings, 

monotypes and intaglio prints repre- 

sents Rae’s deep-rooted fascination 

with the topography and history of 

place. Rae joined her first voyage to the 

Northwest Passage travelling with One 

Ocean Expeditions in 2015. She returned 

in 2016 and 2017, drawn by her interest 

in the story of John Rae. The exhibition 

draws parallels between Rae’s journey 

and that of John Rae and shows how 

their paths intertwined. From her 

starting point on John Rae’s home Isle 

of Orkney, Rae travelled to Greenland 

and Canada, voyaging through some of 

the most inhospitable places on earth. 

The sketchbooks of both explorerswill 

be on show, forming congruent narra- 

tives in these remarkable journeys.

Whilst her paintings and prints are 

known for their rich, Mediterranean 

palette, Rae’s expedition has triggered a 

shift towards deep blues and silvers, but 

the bursts of colour for which her work 

is known remain resolutely powerful. 

The formidable unknown into which 

John Rae ventured on his Arctic voyage 

is seen in representations of fracturing 

ice and looming icebergs. Ice flows are 

translated into effervescent streams of 

colour and the scarce signs of life (huts, 

boats and fish) emerge in earthy 

browns and greens. The exhibition 

shows one of the foremost British 

contemporary artists to have chartered 

a new, painterly journey of exploration 

by looking back into history.

Royal Scottish A
cadem

y Edinburgh

04.08.2018 > 09.09.2018

www.royalscottishacademy.org

1

Light on Peel Sound 
2018, Etching 

Image 20 x 20 cm 

Paper 54 x 44 cm 

 2

Sea Ice, Lancaster Sound 

2018, Etching 

Image 20 x 20 cm 

Paper 54 x 44 cm 

3

Dusk Line
2017, Mixed media on paper

35 x 38 cm

4

Sea Ice – Ilulissat 
2018, Etching 

Image 20 x 20 cm 

Paper 54 x 44 cm 

5

Berg at Disko 
2018, Monotype

38 x 38 cm 

6

Ice Wall 
2017, mixed media on paper 

109 x 118 cm 

7

Dusk Floes – Peel Sound
2018, Mixed media

109 x 116

8

Croker Glacier – Dark No 2 
2018, Mixed media on paper

35 x 39 cm

Sun Line – Isabella Bay 
2017, Mixed media on paper

20 x 22 cm

1

6 7 8
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10 Years | 10 Artists
GIL BRUVEL | JERRY CABRERA | JAMES HENDERSON | BRADLEY KERL 
JEFFREY PITT | MASON SALTARRELLI | REGINA SCULLY | ANNE SENSTAD
KEN TATE | PHILEMONA WILLIAMSON

Five out of the ten artists featured in our 

show have been an integral part of our 

gallery’s program for several years 

including Gil Bruvel, Jerry Cabrera,

James Henderson, Jeffrey Pitt, and 

Regina Scully. Their works explore 

perception, memory and loss, move- 

ment and energy, time and space, and 

the current state of our environment. 

Although their unique styles vary, these 

artists all use distinguishing forms of 

abstraction to express their individuality. 

The remaining five artists are exhibiting 

with the gallery for the first time. They 

include Bradley Kerl, Mason Saltarrelli, 

Anne Senstad, Ken Tate, and Philemona 

Williamson. Their works lean towards a 

more literal and representational visual 

language, focusing on themes such as 

metaphorical narratives, idyllic still-lifes, 

and experimental expression.

04.08.2018 > 29.09.2018

www.octaviaartgallery.com

Opposite page

Philemona Williamson
Limbs
2016, Oil on linen

139.7 x 243.84 cm

1

Jeffrey Pitt
Nuclear Power
2012, Acrylic, oil, and oil paint 

marker on canvas

61 x 122 cm

2

Ken Tate
Happiness Colour and Being
Acrylic on canvas

152.4 x 122 cm

3

Bradley Kerl
Highland Village
2016, Oil on canvas

152.4 x 122 cm

4

Mason Saltarrelli
Blackjaw Observes Pink Past
2018, Oil, gesso, graphite and 

lumber marker on canvas

78.74 x 63.5 cm

5

Gil Bruvel
#18 (from the series Bending
 the Lines)
2018, Maple sticks/cubes 

and paint

122 x 122 x 22.9 cm

6

James Henderson
Living in Present Memory
2018, Mixed media on canvas

101.6 x 101.6 cm

7

Regina Scully
Mindscape 6
2017, Acrylic on canvas

61 x 182.9 cm

2
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Heads Roll
Curated by artist Paul Morrison

The depiction of the head or face is one 

of the most compelling images in our 

visual language. This show presents a 

constellation of historical and contem- 

porary perspectives to explore our 

preconceptions of this most familiar 

genre. feature work by over 60 nation- 

ally and internationally renowned 

artists, including Glenn Brown, Jessica 

Diamond, Gwen John, Klara Kristalova, 

Michael Craig-Martin, Ben Nicholson, 

Julian Opie, Rembrandt, Dante Gabriel 

Rossetti, Walter Sickert and more. 

Dating back to Ancient Egypt, portrait- 

ure has a long tradition as a record of 

status, power and achievement, and a 

reminder of those gone before. In the 

age of the selfie, the portrait has 

become ephemera, gone in the blink of 

an eye. Featuring a range of contempo- 

rary works alongside examples from 

city’s collections spanning 400 years, 

‘Heads Roll’ will re-examine our relation- 

ship with the portraiture, exploring the 

subject through ideas of resemblance, 

abstraction, fiction and authenticity.

Amongst the works on display in the 

show will be Michael Craig Martin’s 2007 

Self-Portrait (Purple), which sees the 

artist rendered in bold, flat hues of 

purple, lilac and blue. Included in the 

works drawn from Sheffield’s Visual Art 

collection are Judith with the Head of 

Holfernes (1610-20), After Carlo Saraceni, 

depicting the biblical story of Judith’s 

beheading of the general, and Walter 

Sickert’s Portrait of a Woman (1935), 

which foregrounds the structures of the 

face almost to the point of abstraction.

G
raves G

allery Sheffield

11.08.2018 > 24.11.2018

www.museums-sheffield.org.uk
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Michael Craig-Martin 
Self-Portrait (Purple)
© Michael Craig-Martin 
Courtesy of the artist and
Gagosian

1

James White
Dark Thoughts (Joan) 
2006

Courtesy of the artist and 
Blain Southern
2

Julian Opie
Julian
2013

Courtesy the artist and 
Alan Cristea Gallery, London
3

Waiter Sickert
Portrait of a Woman
1935

Image © Museums Sheffield
4

Dante Gabriel Rossetti
Portrait of a Musician
Image © Museums Sheffield
5

After Carlo Saraceni
Judith with the Head of
Holofernes 

161 0-20

Image © Museums Sheffield

4

5

2
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Andrew Huffman
Modulated: Colour & Structure

David Richard Gallery is pleased to 

announce the upcoming presentation, 

‘Andrew Huffman, Modulated: Colour 

& Structure’, the artist’s debut exhibition 

with the gallery. 

Huffman’s art-making practice includes 

painting, installation and sculpture in 

a variety of media. He uses colour and 

colour interactions combined with 

scale and bold compositions to push 

the boundaries of each medium and 

explore real and illusory space. His 

radical approaches and combinations

 of media, symbols and hues create a 

very personal and unique experience 

for viewers and evokes design and 

architectural references, particularly in 

his installations. The focus of this 

exhibition is a new series of paintings, 

each titled ‘Modulated’ with a specific 

number, where the number refers to the 

number of different colour interactions 

working together within that particular 

painting. 

This series is based on the grid with an 

overlapping woven lattice structure and 

crisp, clean hard edges. Huffman’s 

systematic approach to painting allows

additional patterns to develop and 

emerge in an array of palettes. The 

paintings also wrap around the sides 

and are literally floated off the wall, 

giving them an object-like quality and

encouraging viewers to walk around 

the painting and engage from different 

angles and distances. Viewing in this 

way provides an even broader range of 

hues and optical experience, thus

challenging the viewer’s perception.

D
avid Richard G

allery Santa Fe

24.08.2018 > 29.09.2018

www.davidrichardgallery.com

Opposite page

Modulated 62
2018, Acrylic on canvas

152.4 x 152.4 x 7.62 cm

1

Installation view
2

Modulated 23
2017, Acrylic on canvas

61 x 61 x 7.62 cm

3

Modulated 14
2018, Acrylic on canvas

76.2 x 76.2 x 7.62 cm

4

Modulated 23 (2)
2018, Acrylic on canvas

76.2 x 76.2 x 7.62 cm

5

Modulated 25
2018, Acrylic on canvas

76.2 x 76.2 x 7.62 cm

6

Modulated 55
2017, Acrylic on canvas

61 x 61 x 7.62 cm

All works 
© Andrew Huffman
All rights reserved
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Will Martyr
Fathoms

‘Fathoms’ will present new works that 

continue to depict slightly surreal 

locations dedicated to moments of 

leisure and subdued past times. 

The hand-drawn compositions are 

executed with expert technical pre- 

cision, masked off and cut to shape 

using surgical blades before being 

hand-painted with exceptional finish. 

On first glance the paintings are 

characterised by flat areas of colour, 

however on closer inspection the layers 

of paint and raised impasto elements 

become apparent, signifying Will 

Martyr’s scrupulous devotion to quality. 

Martyr’s multi-layered work recalls a 

diverse range of traditional artistic 

genres from still life, through tondos 

and religious iconography to architec- 

tural studies. Taking inspiration from a 

wide range of artists and movements 

including Pop Art, Bauhaus, Surrealism, 

Futurism, the work of David Hockney 

and posters from 1930s Soviet Russia.

 

Will’s paintings create a very 
personal reaction when you look at 
them, encouraging private 
reminiscence of playfulness and 
enjoyment in the viewer. His unique 

style is incredibly precise, and his 
use of luminous colour creates a 
warmth and certainty to life, which 
is both exhilarating and effortless.
Joe Kennedy & Jonny Burt (Unit London)

 

U
nit London London 

31.08.2018 > 29.09.2018

www.theunitldn.com

Opposite page

Saying Everything Without
Making A Sound
1

Will Martyr in his studio

2

Perfect Pleasure
3

It’s All Going To Be 
Magnificent
4

You Make Me Hold My Breath
5

Suddenly I Understand
6

The First Seduction
7

To Love and Be Loved

All Works
2018, Acrylic on canvas
240 cm (diameter) 
© Will Martyr
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Saskia Boelsums
Landscapes

An exhibition of landscape photo-

graphs by Saskia Boelsums –  the first 

at the Amsterdam gallery of Eduard 

Planting. The intriguing and still images 

reflect the beauty of Dutch landscapes 

with threatening cloudy skies; an 

interplay of composition, colour, forms 

and light. Saskia Boelsums feels a strong 

connection to the Dutch tradition of 

landscape painters, such as Willem 

Maris, Paulus Potter and Jacob van 

Ruisdael. 

The nature and seasons are the greatest 

source of inspiration. In order to achieve 

a certain sensibility, the fine art photo- 

grapher explores cold, darkness, fog 

and the threat of dark storm clouds. The 

current climate change creates a field of 

tension. Since 2013 she has fully focused 

on photography with great success. 

She has won a large number of prizes 

and nominations. Her autonomous 

work has been exhibited in Amsterdam, 

Berlin, London, Moscow and New York.

Saskia contains her landscapes within 

the boundaries of the square. a basic 

geometric unit and, as the defining 

shape of our Instagram age, it is the 

frame through which many of us now 

see and experience the world. Reveling 

in the constraints imposed by the square, 

Saskia challenges herself with each work 

to capture the real (and the magical) 

within the most rational of forms. 

Boelsums was born in Amstelveen in 

1960. She grew up in Iran and Curaçao.  

She attended the Minerva Art Academy 

in Groningen and graduated in spatial 

and graphic design.

Eduard Planting G
allery Am

sterdam

01.09.2018 > 20.10.2018

www.eduardplanting.com

Opposite page

Landscape 03
1

Saskia Boelsums

2

Landscape 11
3

Landscape 42
4

Landscape 04
5

Landscape 17
6

Landscape 36
7

Landscape 52

Courtesy
Eduard Planting Gallery
Amsterdam

3

1

4 5
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Balthasar Klossowski de Rola
Balthus

With its Balthus exhibition, the museum 

presents one of the last great masters 

of 20th-century art, and also one of 

modern art’s most singular and contro- 

versial exponents. This extensive presen- 

tation, which has been in planning since 

mid-2016, takes as its starting point 

Balthus’ key work Passage du Commerce- 

Saint-André (1952-54), which has been 

on permanent loan from a major Swiss 

private collection to the Fondation 

Beyeler for many years. With his multi- 

faceted and ambiguous oeuvre, which 

has prompted both reverence and 

rejection, Balthasar Klossowski de Rola 

(1908–2001), known as Balthus, pursued 

an artistic path running distinct from, 

or even counter to, the currents of 

modernist avant-gardes and our 

established notions thereof. 

On this solitary path, the eccentric 

painter drew on a number of art 

historical traditions and predecessors, 

ranging from Piero della Francesca to 

Poussin, Füssli, Courbet and Cézanne. 

Yet closer consideration also reveals 

some affinities with modern artistic 

movements, namely the Neue 

Sachlichkeit (New Objectivity) and 

Surrealism.

02.09.2018 > 01.01.2019

www.fondationbeyeler.ch

Opposite page

Passage du Commerce 
Saint-André
1952-54, Oil on canvas

294 x 330 cm

Private collection

1

La Partie de cartes
1948-50, Oil on canvas

140 x 194 cm

Museo Nacional Thyssen- 
Bornemisza, Madrid
2

La Rue
1933, Oil on canvas

195 x 240 cm

The Museum of Modern Art, 
New York 
3

Les Enfants Blanchard
1937, Oil on canvas

125 x 130 cm

Musée national Picasso-Paris
4

Le Chat au miroir III

1989-94, Oil on canvas

220 x 195 cm

Private collection, Asia
5

Thérèse
1938, Oil on cardboard on 

wood

100.3 x 81.3 cm

The Metropolitan Museum 
of Art, New York 

4
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Maggie Taylor
Through the Looking Glass
and other stories

This exhibition is presented in conjunc- 

tion with the publication of ‘Through 

the Looking-Glass and What Alice 

Found There’ with images created by 

Maggie Taylor. In his essay accompany- 

ing the book, Thomas W Southall has 

written: ‘Taylor’s use of antique 19th- 

century photographic sources 

including anonymous daguerreotypes 

and tintypes imbues her imagery with 

a Victorian character appropriate to 

the setting of Carroll’s narrative. 

Yet Taylor’s use of 21st-century digital 

processes results in images that are 

simultaneously historic and contempo- 

rary… ‘Irony is at the core of Carroll’s 

stories and even his use of language. 

Thus it is especially appropriate that 

Taylor’s use of the contradictory illusions 

of photographic realism combined with 

digital montage surrealism serves as a 

visual parallel to Carroll’s literary methods. 

Perhaps more than any conventional 

illustrator or even Dali’s energetic 

surrealism, Taylor has created a visual 

counterpoint to Carroll’s writing style, 

not just illustrations of his story’…

Littlejohn Contem
porary N

ew
 York

04.09.2018 > 06.10.2018

www.littlejohncontemporary.com

Opposite page

Teetotum
2017, Archival ink  print

20.3 x20.3 cm | 38.1 x 38.1 cm

55.9 x 55.9 cm | 91.4 x 91.4 cm

 

1

What Do You Call Yourself
2015, Archival ink  print

20.3 x20.3 cm | 38.1 x 38.1 cm

55.9 x 55.9 cm | 91.4 x 91.4 cm

2

The Feast
2017, Archival ink  print

20.3 x20.3 cm | 38.1 x 38.1 cm

55.9 x 55.9 cm | 91.4 x 91.4 cm

3

First The Fish Must Be 
Caught
2017, Archival ink  print

20.3 x20.3 cm | 38.1 x 38.1 cm

55.9 x 55.9 cm | 91.4 x 91.4 cm

4

Anything But A Regular Bee
2016, Archival ink  print

20.3 x20.3 cm | 38.1 x 38.1 cm

55.9 x 55.9 cm | 91.4 x 91.4 cm

5

Only on Thursdays
2016, Archival ink  print

20.3 x20.3 cm | 38.1 x 38.1 cm

55.9 x 55.9 cm | 91.4 x 91.4 cm

6

The Bargain
2018, Archival ink  print

20.3 x20.3 cm | 38.1 x 38.1 cm

55.9 x 55.9 cm | 91.4 x 91.4 cm

3 4 5
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Albert Irvin 
& John Golding

Celebrating 10 Years at Kings Place
An exhibition showcasing two of the 

most distinctive abstract painters active 

in Britain since 1945. Ten years ago, an 

show dedicated to Irvin’s work opened 

at Piano Nobile’s gallery in Kings Place. 

Now he returns, alongside John Golding 

his contemporary and fellow Abstract 

Expressionist. Considered together, 

Golding and Irvin’s work from the 1980s 

to 2000s reflects the longterm impact 

of Abstract Expressionism on British 

shores. Both artists were profoundly 

influenced by The New American 

Painting, an exhibition held at Tate 

Gallery in 1959 and the first substantial 

showing of many prominent Abstract 

Expressionists in the UK. 

John Golding (1929-2012) and Albert 

Irvin (1922-2015) expanded the creative 

model they inherited from the Abstract 

Expressionists from across the Atlantic. 

Both developed an entirely unique style 

of remarkable integrity and diversity 

intended to express, as Irvin wrote, 

‘the experience of being in the world.’

Piano N
obile London

04.09.2018 > 16.12.2018

www.piano-nobile.com

1

Albert Irvin
Brandenburg
1994, Acrylic on canvas

213.4 x 304.8 cm

2

Albert Irvin
Otford
1993, Acrylic on canvas

213.4 x 304.8 cm

3

Albert Irvin
Morning
1998, Acrylic on canvas

182.9 x 152.4 cm

4

Albert Irvin
Mansfield
1993, Acrylic on canvas

182.9 x 152.4 cm

5

John Golding
I.1 (Splintered Light –
Toledo Blue)
1985, Acrylic on canvas

152.5 x 208.5 cm

6

John Golding
J.21 (Bibemus)
1990

162.6 x 223.5 cm

7

John Golding
J.10 (Phoebus)
1989, Acrylic on cotton 

duck

162.2 x 224 cm

8

John Golding
SH5 (Ming)
1984, Mixed media on 

cotton duck

121.9 x 152 cm

9

John Golding
Untitled (Maquette II)
1984, Acrylic and chalk 

on chipboard

45.7 x 61 cm

6

8

9
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Picasso
Masterpieces

What is the meaning of masterpiece for 

Pablo Picasso? The exhibition ‘Picasso: 

Masterpieces’ answers this question by 

bringing together some of his greatest 

works, some of which will be shown in 

Paris for the first time. Thanks to excep- 

tional loans, masterpieces from all over 

the world will be displayed alongside 

those from the Musée National Picasso- 

Paris. The assembled collection offers 

a new look at Picasso’s creativity with 

special attention given to his critical 

reception. 

The theme of the painter and his model 

which Picasso explores in his work 

represents the kind of ideal artistic 

vision as he attempts to portray the 

expression of a soul, to reach perfection 

through a work of art. The artist at work 

is a running theme in Picasso’s oeuvre. 

His many self-portraits, alone or with a 

model, are also reflections on the 

creative process. Through a selection of 

key works, milestones of Picasso’s 

artistic career, the exhibition looks 

back at this journey. From the 

conditions in which the artwork was 

produced to the influence of its critical 

reception, the exhibition examines the 

events that helped make each piece an 

icon of art. Throughout the twentieth 

century, from the academic tradition to 

modern revolutions, Picasso’s pursuits 

radically redefined the concept of the 

masterpiece.

M
usée Picasso Paris Paris

04.09.2018 > 13.01.2019

www.museepicassoparis.fr

3

Swimming 
Paris, 1937, Oil, pencil and 

chalk on canvas 

129.1 x 194 cm

Peggy Guggenheim Collection, 
Venice
4

The Three Dancers 
or The Dance 

Paris, 1925, Oil on canvas

215.3 x 142.2 cm

Tate Gallery, London

5

Harlequin in the Mirror
Paris,1923, Oil on canvas

100 x 81 cm

Musée Thyssen-Bornemisza, 
Madrid

6

Large Bather with Book
Paris, 1937, Charcoal, pastel, 

oil on canvas

130 x 97.5 cm

Musée national Picasso-Paris
7

Musician
Mougins, 1972, Oil on canvas

194.5 x 129.5 cm

Musée national Picasso-Paris

2

Harlequin Sitting
Paris,1923, Oil on canvas

130.2 x 97.1 cm

Kunstmusuem, Basel

1

The painter Salvado 
as Harlequin
Paris, 1923, Oil on canvas

130 x 97 cm

Centre Pompidou, Paris

7541 | 2
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Daniel Richter
I Should Have Known Better

Galerie Thaddaeus Ropac presents 

German artist Daniel Richter’s first solo 

exhibition in London. He has shaped 

painting in Germany for over two 

decades. This group of large-scale oil 

paintings constitutes the next 

experimental step in a visual language 

which the artist has developed through- 

out his career. Since his formative years 

in Berlin as an assistant to Albert Oehlen, 

Richter’s paintings have synthesised art 

history, mass media, politics, sex and 

contemporary culture into ever- 

changing pictorial worlds. Richter’s 

current style, which oscillates between 

figuration and abstraction, represents a 

radical departure from his former 

approach to painting, both in terms of 

subject and form. 

His new works form two strands: those 

that feature clearly defined colour fields, 

and those that suggest the chaotic 

entanglements of fragmented bodies. 

Richter draws a distinction between his 

approach to the two groups, describing 

the former as ‘encirclement, a sort of 

pressing, entwining, squeezing’. in 

contrast to the latter that represents ‘a 

fluttering, fleeing, hovering’.

In the latter group, lines of oil crayon 

contour patches of colour to reveal 

body-like shapes in seemingly porno- 

graphic poses: spread legs, arched backs, 

grasping hands and wide-open mouths 

can be deciphered. Richter explains: ‘My 

concern is with the surface, this flat, 

tangled, never-changing scheme of 

figure constellations, in and out’. 

The figures seem to levitate and collide. 

The cannibalising shapes convey a 

sense of abstraction, which is reinforced 

by the background’s subtle gradations 

of colours. In the 1980s, before moving 

to the painter’s studio, Richter designed 

record sleeves and posters for German 

punk bands, and music continues plays 

an intrinsic role in his work today. 

He uses musical references to title his 

exhibitions and paintings. ‘I Should Have 

Known Better’ takes its title from the title 

of a 1979 song by the British Post-Punk 

band, ‘Wire’.

G
alerie Thaddaeus Ropac London

05.09.2018 > 28.09.2018

www.ropac.net

1

I Should Have Known Better
2018, Oil on canvas

230 x 170 cm

2

The Thenmen Took over 
Then
2018, Oil on canvas

230 x 170 cm

3

Invasion of the Innocent
2018, Oil on canvas

210 x 160 cm

4

Smelley Smiley
2018, Oil on canvas

209.9 x 170 cm

5

Leave but Fast
2018, Oil on canvas

209.9 x 170 cm

6

What was her Name?
2018, Oil on canvas

210 x 170 cm

7

Problems of the Unknown
2018, Oil on canvas

199.8 x 270 cm

8

Daniel Richter
Photo: Ben Westoby

9

Sunday Afternoon
2018, Oil on canvas

200 x 270 cm

© Daniel Richter/

DACS, London 2018. 

Photos: Jochen Littkemann

All works

Courtesy Galerie Thaddaeus 

Ropac, London, Paris & Salzburg
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Robert Neffson
Museum Insider

‘Museum Insider’ is an exhibition of 

Robert Neffson’s recent paintings. An 

American Photorealist painter, Neffson 

is known for his wide-angle cityscape 

paintings. In recent years, his subject 

matter has expanded to include 

museum interiors and spaces. 

The show unveils two of his latest large- 

scale works, which place his audience 

inside two of New York’s most iconic 

museums – the Metropolitan Museum 

of Art and the Museum of Modern Art. 

A native New Yorker, Robert Neffson has 

an almost innate eye for urban composi- 

tions. Whether depicting a busy street 

scene or the interior of the Metropolitan 

Museum, Robert Neffson acts as the 

metteur-en-scène, carefully balancing 

the various elements within his tableaux. 

Through the course of multiple visits to 

his chosen site, along with extensive 

photography, he is able to collect visual 

information about his subject. 

Reflecting light, the time of day, the 

juxtaposition of architectural interior 

and exterior elements, and the move- 

ment of people are all carefully 

considered and balanced to create 

compositions that reveal overlooked 

moments of beauty. His two latest works 

American Wing and MoMA Garden 

exemplify Neffson’s subtle choreography. 

Louis K
 M

eisel G
allery N

ew
 York

06.09.2018 > 06.10.20189

www.meiselgallery.com

Opposite page

American Wing
2017, Oil on linen

137.2 x 193 cm

1

Study for Notre Dame
2011, oil on linen

27.3 x 40.6 cm

2

Study for Times Square
2012, oil on linen

49.5 x 73.7 cm

3

MoMA Garden
2018, oil on linen

119.4 x 200.7 cm

4

Capitoline
2017, Oil on linen

25.4 x 35.6 cm

1

2

3

4
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Luiz 
Zerbini

Luiz Zerbini is among Brazil’s most 

prominent living artists. He was born 

in São Paulo in 1959 and currently lives 

and works in Rio de Janeiro. His works

include sculpture, collage, installation, 

prints, and even music compositions 

and sound pieces as a member of the 

noise band Chelpa Ferro, but he is best 

known for his colourful works on canvas 

which range from abstract paintings 

through to landscapes, cityscapes, and 

domestic scenes. This show features a 

mostly abstract body of work, in which 

he, continues to experiment with pain- 

ting techniques resulting in novel visual 

effects. While maintaining the modern- 

ist grid as an organizing principal, he 

introduces new circular geometries in 

works like ‘Vênus’and ‘Macaé’.

 

The linear and curvilinear areas overlap 

and intersect resulting in complex 

forms filled with vivid colour and 

texture. 

In ‘Doce Rio’ Zerbini uses a similar com- 

bination of geometry but to different 

ends. Here he has painted stalks of 

bamboo growing from the intersection 

of grid lines around which a series of 

circles radiate as if ripples in water.

 

06.09.2018 > 13.10.2018

www.sikkemajenkinsco.com

1

Installation view
2

Logo Love
2018, Oil on canvas

200 x 200 cm

3

June
2017, Oil on canvas

200 x 200 cm

4

Vênus
2018, Oil on canvas

200 x 200 cm

5

Tatú Bola
2018, Oil on canvas

200 x 200 cm

6

Macaé
2018, Oil on canvas

200 x 400 cm

7

Nagô
2017, Oil on canvas

200 x 200 cm

8

Doce Rio
2018, Oil on canvas

200 x 00 cm

6

8

7
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Léon Wuidar
Inventory
Rodolphe Janssen is pleased to present 

a retrospective exhibition ‘Inventory’ 

by Léon Wuidar on the occasion of his 

80th birthday. Léon Wuidar was born 

in Liège in 1938. He now lives and works 

in Esneux, Belgium.

Regularly exhibited for 60 years in 

Belgium and Europe, and present in 

many public collections in Belgium,

Léon Wuidar is one of the few Belgian 

artists who has, throughout his life, 

persevered in the path of constructive 

or concrete abstraction. At the dawn of 

his 80 years, he finally began to receive 

the recognition he deserved and was 

rediscovered by a new generation of 

international collectors and artists. 

Wuidar’s work is based on precision, 

discipline and humour; mixing shapes 

and colours to create harmonious, 

meticulously balanced compositions. 

His paintings juxtapose squares, rect- 

angles, polygons, and curves often 

surrounded by a double border of colour 

and always finished by a simple wooden 

frame. This selection of paintings covers 

40 years of his life, and shows the diver- 

sity of his work with many important 

works from 1968 to 2008, sketchbooks, 

books he designed the bindings for, and 

issues of ‘Mesure’, the magazine  that he 

created with his friends Victor Noel, Jo 

Delahaut, Jean-Pierre Maury, Marcel- 

Louis Baugniet, Jean-Pierre Husquinet 

and Jean-Jacques Bauweraerts.

Rodolphe Janssen Brussels

06.09.2018 > 20.10.2018

www.rodolphejanssen.com

1

14 October 1982
1982, Oil on canvas

60 x 60 cm

2

22 June 1999
1999, Oil on canvas

60 x 60 cm

3

20 September 1983
1983, Oil on canvas

1000 x 1000 cm

4

29 July 1989
1989, Oil on canvas

60 x 60 cm

5

18 March 1983
1983, Oil on canvas

118 x 75 cm

6

June 1998
1998, Oil on canvas

20 x 20  cm

7

June 1999
1999, Oil on canvas

20 x 20 cm

8

3 March 1999
1999, Oil on canvas

30 x 30 cm

9

23 January 1999
1999, Oil on canvas

35 x 35 cmAll images courtesy the artist and Rodolphe Janssen, Brussels
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Joan Mitchell
Paintings from the middle of 
the last century | 1953-1962

In the spring of 1953, at the age of 28, 

Mitchell was given her first solo show at 

Eleanor Ward’s legendary Stable Gallery. 

Two years later, she decamped to Paris 

for the summer, and soon began to 

divide her time between Paris and New 

York. The paintings she made during 

this time attest that Mitchell, who was 

decades younger than such influential 

Abstract Expressionists as Hans 

Hofmann, Mark Rothko, Willem de 

Kooning, and Clyfford Still, achieved a 

singular sensibility very early in her 

career. As David Anfam writes, ‘it might 

be no great exaggeration to regard 

Mitchell in these years as the foremost 

female American abstractionist (Lee 

Krasner’s finest hours lay ahead).’

 

Joan Mitchell was born in 1925 in 

Chicago, and spent half her life in France, 

where she died in 1992. In 1951, her work 

was exhibited alongside that of Jackson 

Pollock, Willem de Kooning, and Hans 

Hoffman in the celebrated Ninth Street 

Show, which marked the ascendancy of 

Abstract Expressionism within the 

development of modern art. 

Mitchell has since been the subject of 

numerous museum exhibitions, and 

examples of her work hang in nearly 

every major public collection of modern 

art, including the Centre Georges 

Pompidou, Paris; the Museum of 

Contemporary Art, Sydney, Australia; 

the Museum of Modern Art, New York; 

the Osaka City Art Museum of Modern 

Art, Japan; the Samsung Museum, 

Seoul; and the Tate Gallery, London.

It is the ninth solo show that Cheim & 

Read has devoted to Mitchell’s paintings 

and drawings.

Cheim
 &

 Read N
ew

 York

06.09.2018 > 03.11.2018

www.cheimread.com

Opposite page

Garden Party 
1961-62, Oil on canvas

161.3 x 128.9 cm

1

Untitled 
1960, Oil on canvas

121.9 x 180.3 cm

2

Untitled (Blue Michigan) 
1961, Oil on canvas

129.2 x 161.9 cm

3

Untitled 
1960, Oil on canvas

198.1 x 175.3 cm

4

Mandres 
1961-62, Oil on canvas

222 x 200.7 cm

5

Slate 
1959, Oil on canvas

195.6 x 188 cm

All works
© Estate of Joan Mitchell3
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Hans Op de Beeck
Cabinet of Curiosities

G
alerie Ron M

andos Am
sterdam

7

9

5
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08.09.2018 > 27.10.2018

www.ronmandos.nl
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Wunderkammer 7 | 8 | 9 |10
2018, Wood, glass, steel, 

polyamide, coating, mixed 

media

216.5 x 120 x 41 cm

5

Timo (marbles) 
2018, Polyester, glass and 

coating

62 x 58 x 62 cm

6

Vanitas Variation 15
2017, Polyester, synthetic 

plaster, coating, wood

65 x 43 x 75 cm 

7

Cabinet of Curiosities
Overview Photograph

8

Brian
2018, Polyester, glass and 

coating

62 x 58 x 62 cm

9

Tatiana (soap bubble) 

(small version)

2018, Epoxy, MDF, coating, 

glass, metal

146 x 36 x 36 cm 
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Galerie Ron Mandos proudly presents 

Cabinet of Curiosities by Hans Op de 

Beeck, including sculptures, water- 

colours and video. Op de Beeck’s 

newest series of sculptures is a contem- 

porary interpretation of the Wunder- 

kammer – a cabinet filled with a wide 

range of curiosities. This longstanding 

tradition of collecting cultural and 

natural objects originates from the 

European Renaissance. With his work, 

Hans Op de Beeck reflects on our 

complex society and the universal 

questions of meaning and mortality 

that resonate within it. Cabinet of 

Curiosities’ monochrome grey display 

cases show a variety of sculptural 

interpretations of memorable objects. 

These ash-grey artefacts resemble 

fossilized gems or archaeological finds, 

brought together by a fictive, anony- 

mous collector. The display cases seem 

to have been stripped of their sheen and 

left behind as silent, abandoned units. 

The collections of curiosities in each 

cabinet bridge the thin line between 

value and worthlessness, unique-

ness and banality, emphasising the 

importance of stories in bringing a 

still object to life.
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