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www.hirschlandadler.com

1

Still Life with Peaches 
and Leaves
2018, Oil on canvas

30.5 x 40.6 cm

2

Still Life with Figs, 
Peaches and Rose
2018, Oil on canvas

106.7 x 137.2 cm

3

Still Life with Lemons
2018, Oil on canvas

96.5 x 121.9 cm

4

Still Life with Lemons, 
Fig and Pot
2018, Oil on canvas

45.7 x 61 cm

All works 
© David Ligare
Courtesy of the artist and 
Hirschl & Adler Modern

Still Life with Polykleitian 
Head and Candles (Idea)
2018, Oil on canvas

106.7 x 137.2 cm
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For over forty years, David Ligare has 

been making paintings that concep- 

tually link ancient Greek philosophy to 

contemporary social needs. Through 

established painting tropes like the 

figure and the landscape, Ligare has 

been embedding tenets of Plato and 

Aristotle within deftly painted scenes 

allegorizing social issues such as literacy 

and homelessness. With ‘Still Life’, the 

artist continues his thesis by giving new 

meaning and a new history to that 

eponymous genre. Hirschl & Adler 

Modern is honored to present these 16 

recent paintings by Ligare, in his third 

solo exhibition with the gallery. Central 

to the paintings in ‘Still Life’ is the late 

afternoon sunlight, whose clarity 

essentialises the objects on display to 

create moments of profound stillness. 

Consider the calm of ‘Still Life with Figs, 

Pomegranate, and Rose’, in which every 

object falls into place as if they only exist, 

or will ever exist, in that exact location. 

That ease of ontology is supported by a 

major theme of Ligare’s work, balance. 

Outside of the philosophical meaning 

of the word, a balanced composition is 

also the artist’s true aim. This is evident 

in works like ‘Still Life with Lemons and 

Pot’ where Ligare slyly lifts the 

tablecloth to avoid the composition 

from toppling over, or in ‘Still Life with 

Apricots, Wheat and Poppies (Offering)’ 

with wheat and flowers precariously 

balanced on the basket of fruit. As 

stillness and balance give each object 

its reason to be, it is that late-day sun 

which bathes everything in a unifying 

light. Each flower, fruit and pot take 

center stage in brilliant half-light while 

their long shadows merge; a visual 

metaphor for the interconnectedness of 

all things. The artist writes, ‘Light, most 

particularly sunlight, has occupied my 

eye, mind, and hand throughout my 

entire career. There is an essential truth 

to sunlight, perhaps the central truth.’

The choice of still life as subject matter 

is hardly trivial. No genre is perhaps 

better suited for David Ligare’s use of 

allegory and symbolism. Deceptively 

simple, these paintings are laden with 

meaning and reference. Each is a push 

in the artist’s lifelong call for a renewed 

passion for knowledge, a message 

which feels timelier each day. 

In the complex world we presently find 

ourselves, advocacy for Stillness, 

Balance and Truth represents a clear 

way forward.



Louise Bonnet
Galerie Max Hetzler is pleased to 

announce a solo exhibition with new

works by Louise Bonnet. This is the 

artist’s first solo exhibition both at the 

gallery and in Germany. Known for her 

paintings of exaggerated proportions 

and grotesque features she continually 

explores emotions of melancholy, lone- 

liness, nostalgia or grief in her works. 

Her strong sense of corporeality and 

precise observation of the tension and 

movements of body parts result in 

bending extremities, bloated noses, 

swollen hands and feet. These portraits 

recall cartoon-like or surrealistic 

imagery but create a more subtle and 

mild tone, often situated in everyday 

environments and domestic interiors.

Bonnet’s protagonists appear involun- 

tarily stretched. Their bodies seem to 

refect a disturbing discomfort, an 

uneasy state of mind that makes their 

limbs writhe. Most figures are missing 

eyes, instead hair covers their complete 

head with an excessively accurate hair- 

style. Bonnet’s recent paintings are 

characterised by a rather reduced 

composition. Mainly nude figures 

occupy almost the entire surface of the 

canvas. The artist renounces playful 

details found in earlier works and instead 

focusses even more on body and skin 

folds. Inspirations for her works derive 

from such multiple sources as Hitchcock 

film scenes, Cindy Sherman portraits or 

Lucas Cranach paintings. A selection of 

drawings accompany her paintings, shed- 

ding further light on Bonnet’s practice. 

14.09.2018 > 27.10.2018

www.maxhetzler.com

Opposite page

The Witch’s room 
(after l’Histoire de Merlin)
2018, Oil on linen

213.5 x 305 x 4 cm

1

In Bed
2018, Oil on linen

213.5 x 305 x 4 cm

2

The Pond
2018, Oil on linen

244 x 203 x 4 cm

3

The Rock
2018, Oil on linen

244 x 183 x 4 cm

4

Holofernes
2018, Oil on linen

152.5 x 183 x 4 cm

5

The Finger
2018, Oil on linen

244 x 203 x 4 cm

All photos: 
Lee Tyler Thompson
Courtesy of the artist and 
Galerie Max Hetzler,
Berlin | Paris | London
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Brian Rutenberg
Top of the Hill | New Paintings

This exhibition is made possible with 

the generous cooperation of Forum 

Gallery in New York. The title is taken 

from a Frank Vincent DuMond painting. 

For Rutenberg, Connecticut has played 

a significant, subtle role in his develop- 

ment as an artist. As a student of art 

history, he has been guided by the 

Tonalism of John Henry Twachtman,

J Alden Weir and other Cos Cob painters, 

as well as the Grassy Hill landscapes of 

Old Lyme painter DuMond. He has lived 

and worked in New York City for over 30 

years. During that time has experienced 

the four seasons in the Nutmeg State. 

These are big paintings of small things.

For Rutenberg, the title ‘Top of the Hill’ 

conjures an image of standing in one 

place peering into another. His land- 

scape paintings refer to being in one 

season looking ahead into another. 

‘I always go back to the wisdom of 

Winnie the Pooh, who said his favourite 

thing isn’t getting honey, but that 

moment when he might get honey. 

Herein lays the source of all art: un-

fulfilled longing. It has taken me forty- 

two years of painting to see what was 

there all along, that something can only 

come to life when we can’t have it.’ 

Rutenberg has had over two hundred 

exhibitions in both the United States 

and abroad. His work is in numerous 

museum and private collections.

15.09.2018 > 27.10.2018

www.heathergaudiofineart.com

1

Finder 4
2018, Oil on linen

76.2 x 57.2 cm

2

Finder 5
2018, Oil on paper

76.2 x 57.2 cm

3

Coral Bells 3
2018, Oil on linen

111.8 x 157.5 cm

4

Eastern Night 3
2018, Oil on linen

157.5 x 111.8 cm

5

Finder 
2018, Oil on paper

76.2 x 57.2 cm

6

Top of the Hill
2018, Oil on linen

101.6 x 152.4 cm

7

Eastern Night 4

2018, Oil on linen

157.5 x 111.8 cm

7

5
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Gabrielle Münter
Painting to the Point

Gabriele Münter (1877-1962) was a 

central figure of German Expressionism 

and the Blue Rider artist group, which 

was founded at Münter’s house in 

Murnau. Her role as a dedicated 

proponent, mediator, and longtime 

companion of Wassily Kandinsky is well 

known and recognized. This exhibition 

demonstrates Gabriele Münter’s 

importance and independence as a 

painter: with more than 120 paintings, 

including works from her estate.

Münter is one of the few women who 

played an early role in developing 

modernism. Her openness and willing- 

ness to experiment as a painter, photo- 

grapher, and graphic artist will now be 

presented in detail for the first time. 

It will focus on her paintings, which, in 

addition to colorful portraits, such as 

Marianne von Werefkin and Kandinsky 

and romantic landscapes, also include 

interiors, abstract works, and 

‘primitivistic pictures’.

15.09.2018 > 13.01.2019

www.museum-ludwig.de

Opposite page

Murnauer Hauptstraße 
with horse and cart
1933

Private collection, Germany
© VG Bild-Kunst, Bonn 2018

1

Miss Ellen in the Grass
1934

Gabriele Münter & Johannes 
Eichner Foundation, Munich
© VG Bild-Kunst, Bonn 2018
2

Portrait of an Artist 
(Margret Cohen)
1932

Dreiländermuseum Lörrach
© VG Bild-Kunst, Bonn 2018
3

Mindful II
1928

Gabriele Münter & Johannes 
Eichner Foundation, Munich
© VG Bild-Kunst, Bonn 2018
4

Boat Trip
1910

Milwaukee Art Museum
© VG Bild-Kunst, Bonn 2018
5

Gabriele Münter
c1935

© Gabriele Münter & Johannes 
Eichner Foundation, Munich
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Lotte 
Laserstein
Face to Face

The Berlin painter Lotte Laserstein 

(1898-1993) made a name for herself 

with sensitive portraits of her contem- 

poraries in the late years of the Weimar 

Republic. She successfully participated 

in numerous exhibitions and competi- 

tions. Critics found hymnic words to 

sing her praise, calling her a ‘passionate 

painter by nature’ and attesting her 

‘skills of remarkable dimensions’. 

Following the artist’s early recognition, 

her career came to an abrupt halt, 

however: the political situation under 

the National Socialist regime increasing- 

ly excluded the painter with a Jewish 

background from the cultural scene. 

Laserstein found herself forced to leave 

Germany in 1937. With the artist cut off 

from the international arena, her work 

was largely ostracised from public 

perception. 

Today, Lotte Laserstein’s œuvre ranks 

among the major rediscoveries of 

recent years.This will be the first solo 

presentation of the artist’s work to take 

place outside of Berlin. 

Assembling about forty works, the 

exhibition looks into Laserstein’s 

development as an artist, focusing on 

her works of the 1920s and 1930s, which 

mark the highlight of her production. 

Laserstein’s main focus was portraiture. 

She developed new, especially female 

images that were athletic, fashion- 

conscious, and in control, who reflected 

a type of New Woman.

Städel M
useum

 Frankfurt am
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19.09.2018 > 17.03.2019

www.staedelmuseum.de

1

Self-Portrait in the Studio 
Friedrichsruher Straße
c1927, Oil on canvas

32 x 42 cm

On loan from a private collection, 
Berlinische Galerie

 

2

Evening over Potsdam
1930, Oil on panel

111 x 205.7 cm

Nationalgalerie – 
Staatliche Museen zu Berlin
3

In my Studio
1928, Oil on panel

46 x 73 cm

Private collection
Photo: Lotte-Laserstein-Archiv 
4

Russian Girl

c1928, Oil on panel

32 × 23 cm

Collection of Linda Sutton & 
Roger Cooper, London
Photo: Städel Museum

All works
© VG Bild-Kunst, Bonn 2018

Russian Girl with Compact
1928, Oil on panel

31.7 x 41 cm

Städel Museum, Frankfurt am Main 
Photo: Städel Museum
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Contemporary Istanbul 
13th Edition

The 13th edition of the Contemporary 

Istanbul Fair, which will be held at the 

Istanbul Congress Center and the 

Convention and Exhibition Centre will 

feature over eighty galleries from twenty- 

one countries (Austria | Belgium | Chile | 

China | Croatia | France | Georgia | 

Germany | Holland | Hungary | Iran | 

Ireland | Italy | Lebanon | Luxembourg | 

Portugal | Romania | South Africa | South 

Korea | Spain | United Arab Emirates | 

United Kingdom | United States).      

Contem
porary Istanbul

20.09.2018 > 23.09.2018

www.contemporaryistanbul.com

Opposite page

Matthias Bitzer
The intricate multitude of 
perspectives in any given 
moment
2018, Acrylic and ink on canvas 

245 x 215 x 5 cm

Courtesy Almine Rech, London,
Paris, Brussels, New York
1

Candida Höfer 
La Salle Labrouste
2017, C Print, 3 of edition of 6

180 208.7 cm

Courtesy La Biblioteque de 
Inha, Paris
2

Dicli Çiftçi
Untitled
2018, Oil on canvas, acrylic 

and pencil

110 x 110 cm

Courtesy Bruno Walpoth Galeri 
Miz, Istanbul | B1-206
3

Manolo Valdés
Portrait with Marco I
2016, Oil on burlap

162.6 x 163.8 cm

Courtesy Marlborough Gallery
London
4

Miss Van
Gitana II
2018, Oil on canvas

91.5 x 60 cm

Courtesy Isabel Croxatto, 
Santiago | B1-103
5

Niloufar Banisadr
My Travels: The Wall
2017, Phototographic archival 

inkjet print

Courtesy 55 Bellechasse, Paris | 
B1-106
6

Bruno Walpoth
Walnut Bust
2018, Linden

68 x 39 x 29 cm

CourtesyCAM, Istanbul | A1-1284

1
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The Flâneur
From Impressionism to the Present

In times of a relentless acceleration of 

our everyday life we increasingly yearn 

for leisure time and room for reflection. 

Hence, the figure of the flâneur with his 

slow pace and his roaming gaze stand 

in contrast to our purposive actions 

and hectic movements. The originally 

literary motive of the flâneur is closely 

connected to the urban environment. 

The flâneur is both the eye that looks at 

the city and the eye through which the 

city looks at itself.

 

The roaming gaze of the flâneur who 

strolls aimlessly along streets and 

squares, hoarding the impressions 

gained en route, has proved a fitting 

gauge of the fleeting, fickle, protean 

big city ever since the early days of 

modernism. 

The exhibition accordingly does not 

only deal with this subject from a 

historic point of view; it rather demon- 

strates the flâneur’s development up 

to the present.

The show, which includes more than 160 

works by 68 artists  traces the history of 

the flâneur  over a period of 100 years, 

from the late 19th to the 21st century. We 

first see the flâneur in Berlin and Paris in 

works of Impressionism, Expressionism, 

and New Objectivity. 

Since the 1930s, photography is a key 

medium for the urban experience and 

artists also use film and performance 

and as a means of defining and experien- 

cing the dynamic structures of the city.

20.09.2018 > 13.01.2019

www.kunstmuseum-bonn.de

1

Louis Anquetin
Woman on the Champs-
Elysees at Night
1890-91, Oil on canvas 

83.2 x 100 cm

Van Gogh Museum, 

Amsterdam

2

Vincent Van Gogh
Le Moulin Blute-Fin
1886, Oil on canvas

Museum de Fundatie, 

Zwolle

3

Lyonel Feininger
Lady in Mauve
1922, Oil on canvas

100.5 x 80.5

Museo ThyssenBornemisza,

Madrid

4

Rudolf Schlichter
Hausvogteiplatz
c1926, Watercolour

66.5 x 51.5 cm

Christiana & Volker Huber

Collection, 

Offenbach am Main

5

August Macke
Modes: 
Woman with Umbrella 
in front of Hat Shop
1914, Oil on canvas

60.5 x 50.5 cm 

Museum Folkwang, Essen3
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Thomas Struth
Art Institute of Chicago 2 
1990, C-Print 

184.1 x 219 cm

Astrup Fearnley, Museum of Modern Art, Oslo



Van Gogh to Picasso
The Thannhauser Legacy

Drawn from Solomon R Guggenheim 

Foundation’s Thannhauser Collection, 

‘Van Gogh to Picasso: The Thannhauser 

Legacy’ features nearly fifty works by 

Impressionist, Post-Impressionist, and 

early modern masters, including Paul 

Cézanne, Edgar Degas, Édouard Manet, 

Pablo Picasso, Vincent van Gogh, Henri 

Rousseau and Georges Braque.

The exhibition marks the first occasion 

that a significant portion of the 

renowned Thannhauser Collection has 

been exhibited outside of New York 

since its arrival at the Guggenheim in 

New York in 1965.The Thannhauser 

works bring to the fore avant-gardists 

who sought to liberate art from 

academic genres and techniques in the 

late nineteenth century. 

These artists explored the fleeting 

effects of nature and ways to capture 

the spectacle of the changing city at the 

start of the twentieth century, and 

employed stylistic devices such as loose 

brushwork and innovative practices 

like fracturing and faceting the picture 

plane. In addition to paintings, sculp- 

tures, and works on paper, the show 

includes archival material ranging from 

gallery stock books to historical photo- 

graphs, further documenting the 

Thannhauser family’s engagement with 

some of the most pioneering artists, 

collectors, and dealers of their day.

21.09.2018 > 24.03.2019

www.guggenheim-bilbao.eus

Opposite page

Pablo Picasso
Woman with Yellow Hair 
December 27, 1931, Oil and 

Ripolin (est) on canvas

100 x 81.1 cm

1

Claude Monet
The Palazzo Ducale, 
Seen from San Giorgio
1908, Oil on canvas

65.4 x 100.6 cm

2

Vincent van Gogh
Mountains at Saint-Rémy, 
Saint-Rémy-de-Provence
July 1889, Oil on canvas

72.8 × 92 cm

3

Georges Braque
Guitar, Glass, and Fruit
 Dish on Sideboard
Early 1919, Oil on canvas

80.8 x 99.5 cm

4

Georges Braque
Landscape near Antwerp 
1906, Oil on canvas

60 x 81 cm

5

Paul Cézanne
Still Life: Flask, Glass, 
and Jug 
c1877, Oil on canvas

46.2 x 55.2 cm

6

Pablo Picasso
Le Moulin de la Galette, 
Paris 

November 1900, Oil on canvas

89.7 x 116.8 cm4

5 6
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Giacometti
Lynn Chadwick
Facing Fear

Museum de Fundatie is proud to 

present a new exhibition entitled 

‘Giacometti-Chadwick, Facing Fear’. 

The Sculptures of Alberto Giacometti 

(1901-66) and Lynn Chadwick (1914- 

2003) are manifestations of the sense of 

fear and disillusionment that pervaded 

Europe during the Cold War period. 

Their work bids a final farewell to 

pre-war romanticism and aestheticism, 

and lands with both feet in the raw 

reality of the post-war world. While 

Giacometti reduced the human form to 

its bare essentials, Chadwick created 

powerful archetypal images of both 

people and animals. The exhibition will 

include more than 150 works. Never 

before has the work of Giacometti and 

Chadwick been so explicitly brought 

together.

Their paths first crossed in 1956, when 

Chadwick became the youngest person 

ever to win the Grand Prix for Sculpture 

at the Venice Biennale. 

With only six years’ experience as a 

sculptor, the British artist snatched the 

prize from Giacometti, the hot favourite, 

who was thirteen years older and 

already a major name in Paris. 

Giacometti would go on to win the prize 

in 1962, but which of the two men was 

awarded it in 1956 is less significant 

than the fact that these two particular 

sculptors were the front-runners at that 

time. Each of them was expressing, in 

his own individual way, the sense of 

deep-seated angst that overshadowed 

day-to-day life in Europe in the fifties 

and sixties: the fear of a global nuclear 

disaster that would wipe out human 

civilisation.

M
useum

  de Fundatie Zw
olle

22.09.2018 > 06.01.2019

www.museumdefundatie.nl

1
Alberto Giacometti
Tête de Diego au col roulé
1951-52, Bronze, 34 x 13.5 x 13 cm
2
Alberto Giacometti
Homme qui marche I
1960, Bronze, 183 x 26 x 95.5 cm
3
Alberto Giacometti
Chien
1957, Bronze, 47 x 100 x 15 cm

All works by Alberto Giacometti
Collection Fondation 
Marguerite & Aimé Maeght, 
Saint-Paul-de-Vence, France
Photos: Claude Germain – 
Archives Fondation Maeght
4
Lynn Chadwick in his work- 
shop in Chalford, 1988
Photo: Nico Koster
5
Lynn Chadwick
Sitting Couple
1990, Welded stainless steel 
65 x 69 x 61 cm
Photo: Mathew Hollow
6
Lynn Chadwick
Cloaked Figure IX
1978, Bronze 
185 x 101 x 140 cm
Photo: Peter Mallet
7
Lynn Chadwick
Watcher V
1960-61, Bronze, 139 x 36 x 25 cm
Photo: Peter Mallet

All works by Lynn Chadwick 
Courtesy of The Estate of Lynn 
Chadwick and Blain | Southern3

1 2
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Shara Hughes
An exhibition of new works by Brooklyn- 

based artist Shara Hughes. Hughes has 

recently participated in solo and group 

exhibitions at the Newport Art Museum, 

MASS MoCA, and at the deCordova 

Sculpture Park and Museum. Notably, 

the 2017 Whitney Biennial featured a 

room of Hughes’ works, leading to 

international acclaim.

She takes inspiration from early modern- 

ist painters such as Paul Gauguin, as well 

as contemporary references from David 

Hockney to travel postcards.

Hughes subverts traditional represen- 

tational landscapes, exploring psycho- 

logical and spiritual realms. Working at 

the boundary between abstraction and 

representation, her approach blends 

memory, association and imagination to 

encourage new ways of exploring and 

presenting pictorial space. Hughes starts 

by creating abstract gestural marks on 

the canvas; either raw or dyed, upon 

which she then works on with a variety 

of impulsive and irregular techniques. 

Once dry, she works intuitively, layering 

colour and form, creating a depth and 

perspective that is central to her work. 

Describing the scenes created in her 

artworks as ‘imagined landscapes’, 

rendered through hyper-saturated 

colours and boldly abstract shapes, the 

artist creates familiar yet unique vistas of 

the natural world. These imagined 

scenes are at first sight luscious para- 

dises, however upon closer observation, 

they are strange and unearthly spaces 

that favour the act of mark-making over 

truth to subject. Through playful brush- 

strokes and large scale canvases, she 

utilises varied marks and textures to 

loosely depict gnarled trees, floating 

moons and harsh rock faces. 

24.09.2018 > 01.2019

www.theartsclub.co.uk

1

Spins From Swiss
2017, oil and dye on canvas

198.1 x 177.8 cm

2

Calm Before The Storm
2017, Oil, acrylic, spray paint 

and dye on canvas

172.7 x 152.4 cm

3

Shara Hughes at the Griffin 
Gallery Studios in London
4

Night Picket
2017, Oil and acrylic on canvas

170.2 x 154.9 cm

5

It’s More Than a Guilty 
Pleasure 

2017, Oil and acrylic on canvas

172.7 x 152.4 cm

6

One Last Step
2017, Oil, acrylic and acrylic 

spray paint on canvas

7

Narnia
2017, Oil and acrylic on canvas 

198.1 x 177.8 cm

All works
Courtesy of the artist and 
Rachel Uffner Gallery6

3
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Uncannily Real
Italian Painting of the 1920s

This exhibition provides the first ever 

broad overview of Realismo Magico in 

Germany, featuring outstanding works 

by the main protagonists of the move- 

ment, ranging from Antonio Donghi, 

Felice Casorati, Gino Severini and Edita 

Broglio through to more well-known 

artists such as Giorgio Morandi, Giorgio 

de Chirico and Carlo Carrà.

This major exhibition presents more 

than 80 paintings from Realismo 

Magico, an Italian art movement from 

the 1920s. After the First World War, 

there was an increasing desire for calm 

and order. 

Germany witnessed the evolution of 

Neue Sachlichkeit (New Objectivity), 

in France there were multiple neo- 

classical tendencies, and Italy saw the

emergence of Realismo Magico. 

This movement is marked by evocative 

images of disturbing beauty. Giorgio de 

Chirico’s puzzling scenic compositions 

of abandoned plazas were as much of 

an inspiration for the visual worlds of 

these artists as stylistic references to the 

masters of the Quattrocento, as can be 

witnessed in Carlo Carrà’s work. 

The works shift between melancholy 

and idyll, between a weariness with 

civilisation and the glorification of 

progress. Their application of paint is 

reminiscent of the Old Masters, and 

their motifs classical: still lifes, portraits, 

interior scenes and nudes.The paintings 

depict their subjects clearly and sharply, 

and yet seem to conceal what is essen- 

tial. Closed books, musical instruments, 

masks and masqueradesare as common 

among their motifs as distorted perspec- 

tives and drapery. 

28.09.2018 > 13.01.2019

www.museum-folkwang.de

1

Cesare Sofianopulo
Masks 
1930, Oil on canvas

77,5 x 103 cm

Museo Revoltella
2

Giorgio de Chirico 
Piazza d’Italia
1924-25, Oil on canvas

60 x 73 cm

MART, Trento & Rovereto
3

Daphne Maugham Casorati
The Breakfast
1929, Oil on canvas

121 x 100 cm

Private collection
4

Ubaldo Oppi
Portrait of the wife with 
the background of Venice
1921, Oil on canvas

Private collection, Rome
5

Antonio Donghi
The Juggler
1936, Oil on canvas

116 x 86.5 x 3 cm 

UniCredit Art Collection3

5
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Antonio Donghi
Woman at the Cafe
1931, Oil on canvas

80 x 60 cm

Fondazione Musei Civici di Venezia, 
Galleria Internazionale  d‘Arte Moderna 
di Ca‘ Pesaro



Polly Borland
Polyverse

The National Gallery of Victoria presents 

an exhibition of new and recent works 

by celebrated Australian artist Polly 

Borland. She is known for her 

photographs of noted figures including 

Queen Elizabeth II, Nick Cave and 

Gwendoline Christie. The recent period 

of Borland’s practice has seen her 

explore more abstract and surreal 

imagery. Borland creates images that 

invite the viewer to see the human form 

in unfamiliar ways, infused both with 

humour and an unsettling disquiet. 

The exhibition comprises works from 

several of Borland’s important recent 

series, including Monster, Bunny, 

Smudge, and a series of new works.

Borland was born in Melbourne in 1959.  

While at art school, she discovered Diane 

Arbus, Weegee and Larry Clark, all of 

whom influenced her work. On leaving 

art school, she became a portrait photo- 

grapher, contributing to the Australian 

edition of Vogue. From 1889-2007 she 

lived in England, where she specialized 

in stylized portraits and reportage

photography. She now lives in Los 

Angeles. Her work has been featured in 

newspapers and magazines worldwide. 

N
ational G

allery of V
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28.09.2018 > 03.02.2019

www.ngv.vic.gov.au

1

Monster
2017, Archival pigment print

2

Mother
2017, Archival pigment print

3

Gag
2017, Archival pigment print

162 x 135 cm

4

Pupa XIX
2012, Archival pigment print

5

Untitled XXXII from Smudge
2010, Chromogenic print

147.5 x 122 cm

6

Untitled XXX from Smudge
2010, Chromogenic print

7

Polly Borland 

Inside the exhibition 

‘Polyverse’ at the National 

Gallery of Victoria, Melbourne 

Photo: Eugene Hyland

8

Installation view
Photo: Tom Ross

9

Untitled XXXII
2006, Fujicolour crystal 

archive print 

66.0 x 91.0 cm

10

Untitled 
(Nick Cave in a blue wig)
2010, Type C photograph 

181.5 x 150 cm 

National Gallery of Victoria, 

Melbourne

11

Installation view
Photo: Tom Ross
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Ali Banisadr
The World Upside Down

B
lain | Southern Berlin

29.09.2018 > 17.11.2018

www.blainsouthern.com

Opposite page

The Game of Taming
2018, Oil on linen

167.6 x 223.5 cm

1

Language of the Birds
2018, Oil on linen

167.6 x 223.5 cm

2

The World Upside Down
2018, Oil on linen

208.3 x 304.8 cm

3

The Levanter
2017, Oil on linen 

61 x 61cm

4

The Building of Icarus
2018, Oil on Linen

167.6 x 223.5 cm

5

World Upside Down I
2018, Ink on paper

61 x 76.2 cm

All works
Courtesy the artist 
and Blain | Southern
All photos: Jeffrey Sturges
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Ali Banisadr was born in Tehran in 1976. 

He now lives and works in New York. For 

his first solo exhibition in Germany, Ali 

Banisadr presents twelve paintings on 

canvas and twelve works on paper. His 

new body of work demonstrates a 

change of direction for the artist, show- 

ing a looser, freer depiction of space in 

the paintings, as well as a shift in palette 

and tone.The new work exhibits a 

perspective that is more intimate and 

direct, yet with greater freedom and 

openness in his brushwork. The result is 

a more evocative sense of narrative 

compared to much of his earlier work, 

where he painted from a broad, bird’s- 

eye perspective, suggesting a relatively 

detached view of his subjects. 

In paintings such as ‘Language of the 

Birds’ or ‘Riders on the Storm’, Banisadr 

composes his visual drama like a theatre 

director or musical conductor 

orchestrates the interweaving voices or 

the stage scenery, yet the depiction of 

forms and figures remains ambiguous. 

Banisadr’s recent adoption of a mono- 

chrome palette appears in such 

canvases as ‘The Levanter’ (2017) and 

‘The Building of Icarus’ (2018), each in 

cold tones of blue, and the dark green 

of ‘The Wretched of The Earth’ (2018). 

The artist’s new palette, by turns cool 

and warm to create a dynamic synergy, 

continues in the new works on paper, 

where ink seems to stand suspended, 

contending with centrifugal and 

centripetal impulses within the overall 

frame. Hints of the trompe l’oeil, Iznik 

painted pottery as well as digital 

imaging alike inform this series. The 

largest works on paper that Banisadr 

has produced establish an exuberant 

almost three-dimensional style.

The title of the exhibition: ‘The World 

Upside Down’ resonates with a 

multitude of ideas. In much of the 

artist’s work the landscape looks like a 

world upside down, conjuring a great 

sense of bewilderment. The seeming 

chaos depicted in his work also allows 

the artist to reflect on the frail rigidity of 

social classes. The absurdity of life and 

the strange and artificial construct 

called ‘society’ which is divided up in 

classes is a theme that is core to the 

artists reflections. The title also refers 

to the Russian philosopher Mikhail 

Bakhtin’s concept of the ‘carnivalesque’, 

a force that inverts social norms and 

structures is one of his inspirations. 

David Anfam writes that ‘the carnival- 

esque pivots upon ambiguity, reversals, 

excess, revelation and concealment – 

thereby striking to the heart of his 

pictorial universe.’ His work and can also 

be seen in Pieter Bruegel’s work ‘The 

Netherlandish Proverbs’ whose subtitle 

is ‘The World Upside Down’.



Alexej von Jawlensky
Expressionism & Devotion

A Russian by birth, Alexej von Jawlensky 

(1864-1941) moved to Munich where he 

evolved into one of the foremost 

German Expressionists, and became 

one of the founders of the group of 

artists known as Der Blaue Reiter. 

This major retrospective presents 

Jawlensky’s rich landscapes, still-lifes 

and portraits from the viewpoint of the 

influence of his modern spiritualism.

Jawlensky was greatly inspired by the 

work of Van Gogh, Gauguin, Matisse, 

Werefkin, Kandinsky and Münter. 

In response to the First World War 

Jawlensky reluctantly left Germany for 

Switzerland. There he turned a small 

room into a studio. Like a monk in his 

cell, he repeatedly painted the view 

from the only window. He also gradually 

simplified the women’s heads he 

painted. His Mystical Heads regard the 

viewer with large eyes and black pupils. 

The meditative aspect of repetition 

was an important spiritual driver for 

Jawlensky, and the serial work is the 

common thread throughout his oeuvre.

G
em

eentem
useum

 The H
ague

29.09.2018 > 27.01.2019

www.gemeentemuseum.nl

1

Landscape (Murnau)
1909, Oil on cardboard

33 x 42.8 cm 

Kunstsammlungen Chemnitz 
Museum Gunzenhauser
2

Lady with Fan
1909, Oil on cardboard

92 x 67 cm

Museum Wiesbaden
3

Self Portrait
1912, Oil on cardboard

Museum Wiesbaden
4

Portrait of a Girl
1909, Oil on cardboard

92 x 67 cm

Museum Kunstpalast, 
Düsseldorf
5

Abstract Head: 
Light and Darkness 
Thousand and One Nights
1925, Oil on cardboard

42.5 x 32.5 cm

Museum Wiesbaden
6

Saviour’s face, Expectation 
1917, Oil on cardboard

38 x 28 cm

Museum Wiesbaden

Woman’s Head
1911, Oil on cardboard

55.2 x 51.3 cm 

Gemeentemuseum, Den Haag

2

1
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Rosemarie Trockel
The Same Different

Rosemarie Trockel was born in Schwerte, 

West Germany in 1952) is one of the 

most multi-faceted and idiosyncratic 

artists of our time. Since the 1980s, 

Rosemarie Trockel has been relentlessly 

challenging and broadening the art 

world. The show ‘The Same Different’ at 

Moderna Museet Malmö sums up thirty 

years of Trockel’s work, while a majority 

of the pieces in the show are new. It is 

the first comprehensive presentation in 

the Öresund region of the renowned 

artist. Her breakthrough came in the 

1980s, and ever since she has been 

critically examining art, the structures of 

society, and gender roles with analytical 

acuity and humour and with a sensual- 

ity that is all her own. The show which 

features more than 40 works from 1988 

to the present. providest a chance to 

discover which ideas, materials, and 

everyday objects are transformed and 

given new meaning. 

Trockel is an artist who takes a stance 

and gives her opinion of contemporary 

society. The show follows the artist’s 

career from her feminist examinations 

of the 1990s to later works in which she 

addresses such issues as animal ethics, 

artistic processes, and what art can be.

It shows her enthusiasm for experimen- 

tation and variety in her works, which 

include video, digital prints, drawings, 

ceramics, and large installations. Trockel 

has been closely involved in the design 

of the show and has made new pieces 

that will be shown for the first time.

M
oderna M

useet M
alm

o

29.09.2018 > 03.03.2019

www.modernamuseet.se

1

Rosemarie Trockel
2

After the Hunt
2013

3

Why Not
1993

4

Colour Assistant
2018

5

Time is Irresistable
2017

6

Till the cows come home 
(study)
2016

All works © Rosemarie Trockel
Courtesy Sprüth Magers
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A Day in Bed
2018



Marie Cécile Thijs
Between Heaven & Earth

A retrospective exhibition of photo- 

grapher Marie Cécile Thijs. With a total 

of fifty portraits and still lifes, the show 

exhibits the strenght and versatility of 

the magnificent and surreal world of 

Marie Cécile Thijs. Portraits of people, 

animals, flowers and food, they all bear 

her specific signature. Stillness is key. 

One can see influences reminiscent of 

the 17th century Old Masters, at the 

same time her personal interpretation 

is completely contemporary. She brings 

them to life unexpectedly, or freezes 

them in time and space. Objects assume 

the role of characters. This provides 

intriguing creations where tranquility, 

motion and sometimes humour meet.

M
useum

 Jan Cunen O
ss

30.09.2018 > 20.01.2019

www.museumjancunen.nl

Opposite page

The Taster
2011

4

Cat with White Collar I
2009

2

The White Unicorn
2012

3

Boy with White Collar I
2009

4

Chickpeas
2011

5

Dancing Plates
2015

Rijksmuseum Collection3
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Afro
Gesture, Line & Colour  
T H E  M A K I N G S  O F  A N  A B S T R A C T  E X P R E S S I O N I S T

Afro Libio Basaldella, known as Afro was 

born in Udine in 1912, to a family of 

artists and interior designers. Afro’s 

unusual name was given to him by his

patriotic parents in honour of Italy’s 

recent colonisation of the North African 

coast of Libya. In the 1930s, after study- 

ing art in Venice, Afro quickly emerged,  

as a significant member of the School 

of Rome, a group of tonalist painters 

whose expressionist style contrasted 

with the prevalent neoclassical ‘return 

to order’ of the day. In the 1950s, he 

travelled to the United States and 

developed an abstract art that com- 

bined American influences with the 

great Italian artistic traditions of colour 

and line. Along with Alberto Burri and 

Lucio Fontana, Afro is today considered 

an important exponent of Italian 

Abstraction. 

Initially he explored abstraction in 

formal terms, focusing on shape, colour 

and composition. However, he later 

came to believe that the painting itself 

should embody the emotion, not just 

represent it. Afro’s works are often 

autobiographical, drawing on past 

memories conjured up some time after 

the event in order to allow the instant to 

be recalled through his senses rather 

than as mental images. Through time, 

the memory of the moment becomes 

colour and feeling for him. This is most 

keenly felt in works such as ‘Estate 

nell’Orto’, where the colour and move- 

ment of the painting engage the senses 

and evoke the feeling of a past 

experience imbued with nostalgia.

Tornabuoni A
rt London

02.10.2018 > 01.12.2018

www.tornabuoniart.com

Opposite page

Porta portese
1964, Mixed media on canvas 

144.8 x 175.3 cm

1

Porto delle Galere
1964, Mixed media on canvas 

84 x 100 cm

Courtesy Fondazione 
Archivio Afro
2

Senza titolo
1955, Oil on canvas

50 x 60 cm

Courtesy Tornabuoni Art
3

Colle Cieco
1962, Mixed media on canvas 

125 x 160 cm

Courtesy Fondazione 
Archivio Afro
4

Estate nell’Orto
1955

Private collection
5

Ragazzo col tacchino
1955, Mixed media on canvas 

144 x 144 cm

Private collection
6

Study for the Garden 
of Hope
1958, Mixed media on paper 

laid on canvas

50.7 x 65.9 cm

Private collection

54

1

3

6

2

International 
Art Exhibitions 2018



International
Art Exhibitions 2018

KunsthistorischesM
useum

W
ein

Vienna

02.10.2018> 13.01.2019

khm.de

The Bruegel exhibition in Vienna is
the setting for an amazing encounter.
About half of all the extant works by
Pieter Bruegel the Elder are on show.
About forty paintings, sixty drawings
and eighty prints can be attributed to
him today. It happens as 2019 sees the
450th anniversary of the death of Pieter
Bruegel the Elder (c1525-30-1569).
This ’summit’of masterpieces is a small
miracle. Many of these international
loans are so old and fragile that they
hardly ever travel, and many of the
works on show have never before left
their hometowns. It marks the first time
that works produced in different media
(paintings, drawings and prints) have
been united in a single exhibition.

Thanks to a number of Habsburg
collectors and connoisseurs, the
Kunsthistorisches Museum houses the
world’s largest collection of paintings
by Pieter Bruegel the Elder. Almost a
third of the master’s extant paintings
are in the Kunsthistorisches Museum.

The works by Bruegel loaned in other
media is the result of a close collabora-
tion between scholars, experts and
museums from all over the world. In his
compositions, Bruegel has preserved
for us his view of the society in which
he lived. He visualized various facets of

both the life of his contemporaries and
of modern society: many of the central
themes in his work remain highly
relevant today. While the peasantry was
often ridiculed in 16th-century art, he
does not hare this coarse approach
despite his byname Peasant Bruegel.

Bruegel
Once in a Lifetime

Opposite page
TheTower of Babel
1563, Oak panel
114 x 155 cm
Kunsthistorisches Museum
Vienna, Picture Gallery

1
The Birdnester
1568, Oak panel
59.3 x 68.3 cm
Kunsthistorisches Museum
Vienna, Picture Gallery
2
Hunters in the Snow
1565, Oak panel
117 x 162 cm
Kunsthistorisches Museum
Vienna, Picture Gallery
3
Peasant Dance
c1568, Oak panel
114 x 164 cm
Kunsthistorisches Museum
Vienna, Picture Gallery

4
PeasantWedding
c1567, Oak panel
114 x 164 cm
Kunsthistorisches Museum
Vienna, Picture Gallery
© KHM-Museumsverband
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Sean Scully
Uninsideout

Scully’s ‘Landlines’ developed from his 

interest in the meeting points of land, 

sea and air, the unpredictable rhythm 

of the ocean and the ever-changing 

horizon. As this restless artist continues 

to leap geographic borders and more 

than ever push against his own boun- 

daries, perhaps his personality is most 

readily apparent in these works, looking 

back at us from deep within the swirling 

currents of these elemental paintings. 

And yet the concept of music persists.

‘One stripe is a note, many are a 
chord, all are played by hand.’
Sean Scully

Since 2016, Scully paints on both copper  

and aluminium. Each responds to paint 

in a different way and creates a rhythm 

and tempo of its own. This choice of a 

polished surface also connects with his 

interest in how his art can absorb and 

reflect meaning from and to the viewer. 

Blain | Southern London

03.10.2018 > 17.11.2018

www.blainsouthern.com

7

Installation view
Uninsideout
2018, Oil on aluminium

Three panels

 299.7 x 190.5 cm each

8

What Makes Us
2017, Oil on aluminium

Three panels

299.7 x 190.5 x 5.1 cm each

9

What Makes Us Too
2017, Oil on aluminium

299.7 x 571.5 cm

© Sean Scully 
Courtesy of the artist 
and Blain | Southern
Photos: Peter Mallet

6.20.18
2018, Pastel on paper 

Framed: 85.9 x 65.6 x 5 cm

Landline Breath
2017, Oil on aluminium

215.9 x 190.5 cm

Robe 5.14.18
2018, Pastel on paper

Framed: 85.9 x 65.6 x 5 cm

Landline Dark Blue
2017, Oil on aluminium

215.9 x 190.5 cm

Windows 6.9.18
2018, Pastel on paper

Framed: 171.4 x 121.2 x 6.8 cm

Landline Near Blue
2018, Oil on aluminium

215.9 x 190.5 cm

6

6
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This is Sean Scully’s first exhibition with 

the gallery. Featuring large-scale, multi- 

panel paintings, as well as works on 

paper, sculpture and a group of his 

celebrated ‘Landline’ paintings, the show 

offers an overview of the artist’s multi- 

faceted oeuvre. Rhythm has always been 

of central importance to Scully, and 

much of the work in ‘Uninsideout’ has a 

palpable musical structure. Rhythm 

emerges from both his sources of 

inspiration, such as music and poetry, 

but also in his process, visible in the fluid 

handling of his medium and his own 

powerful movement as he paints. The 

geometric structure that characterises 

his work creates a background rhythm, 

opening up space for improvisation and 

new pictorial ideas. 

Scully grew up in his grandmother’s 

house in London surrounded by poetry 

and music, not least the homesick songs 

of the matriarchs and Irish workers who 

lodged there. He played in a band and 

ran a blues club. He witnessed the ex- 

plosion of rock ‘n’ roll and was fascinated 

by its ability to transcend divisions of 

language, race, class and politics. This led 

to his interest in developing an artistic 

language that was abstract and minimal, 

yet profoundly human, feeding his belief 

in a rhythmical structure that binds the 

world, unconsciously, together. 



Franz Marc
& August Macke
1909-1914

This exhibition explores the life and 

work of two German artists and the 

power of their friendship. In the four 

years prior to Macke’s death in 1914 

(Marc himself died in 1916), they wrote 

each other scores of letters, visited each 

other’s homes, traveled together, and 

often discussed the development of 

their work. They shared ideas about 

art, and through their innovations 

helped create the movement known as 

Expressionism in early 20th-century 

Germany. The exhibition will focus on 

Marc and Macke’s artistic relationship, 

how their lives intersected, and how 

their art was developed and received 

during their lifetimes.

Featuring approximately 70 paintings 

and works on paper, the presentation  

comprises loans from public and private 

collections worldwide. While Marc has 

received acclaim in the United States, 

Macke has not become well known. This 

presentation is the first time that Franz 

Macke’s work will be shown in an 

American museum exhibition, and the 

first exhibition in the United States on 

the relationship between these artists.

04.10.2018 > 21.01.2019

www.neuegalerie.org

1

Franz Marc
Ape Frieze
1911, Oil on canvas

Hamburger Kunsthalle,
Hamburg

2

August Macke
Strollers at the Lake II
1912, Oil on canvas

Neue Galerie, New York.
3

August Macke
Four Girls
1913, Oil on canvas

Museum Kunstpalast, Düsseldorf
4

Franz Marc
The First Animals
1913, Gouache and pencil on 

paper

Private Collection
5

August Macke
Portrait with Apples
1909, Oil on canvas

Städtische Galerie im 
Lenbachhaus und Kunstbau,
Munich
6

Franz Marc
Horse and Donkey
1912, Tempera on paper

Private collection, Switzerland

3
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Franz Marc
The Yellow Cow
1911, Oil on canvas

Solomon R Guggenheim Museum, 
New York
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Carlo Carrà
This new exhibition aims to reconstruct 

the master’s entire artistic trajectory 

through his most significant works, 

including but not limited to the early 

Divisionist attempts, his great 

masterpieces making him a leading 

representative and pacesetter of 

Futurism and Metaphysics; paintings 

attributable to his so-called ‘plastic 

values’, then, from the 1920s, landscapes 

and still lives attesting to his return to 

reality, with a thematic approach he 

would actively pursue throughout his 

life. The exhibition will also highlight his 

great figure compositions, especially 

those painted in the 1930s, the decade 

when he also painted the frescoes for 

the Court of Milan, documented in the 

exhibition by some large size 

preparatory cartoons.

 

The exhibition presents over 130 works 

loaned from some of the world’s largest 

collections such as the State Pushkin 

Museum of Fine Arts in Moscow, the 

Estorick Collection of Modern Italian Art 

in London, the Kunsthaus in Zurich, 

Yale University Art Gallery, the Národní 

galerie in Prague and the Museum of 

Fine Arts in Budapest. 

Numerous Italian museums, including 

the Vatican Museums, Pinacoteca di 

Brera, MART in Rovereto, Museo del 

Novecento in Milan, Gallerie degli Uffizi 

of Florence, as well as many private 

collections have generously contributed. 

The exhibition is thus reconstructing the 

dense network that linked Carlo Carrà 

to his collectors and friends. 

He was a restless artist, and a great 

traveller who, when still very young, 

went to Paris and London. In his life he 

would meet and become friends with 

other important artists, such as Picasso 

and Apollinaire. Always open to new 

cultural trends he was a verified book- 

worm, and became a reviewer for some 

important and trendy magazines.

04.10.2018 > 03.02.2019

www.palazzorealemilano.it

Opposite page

The Drunken Gentleman
1916, Oil on canvas

60 x 45 cm

Private collection

1

Sails in the Port
1923, Oil on canvas

52 x 67 cm

Signed and dated on the top 

left: ‘C Carrà 1923’

Fondazione di Studi di Storia 
dell’Arte Roberto Longhi, 
Florence
2

Shooting Gallery
Oil on canvas

75 x 85 cm

Private collection
3

The Metaphysical Muse
1917, Oil on canvas 

90 x 66 cm

Pinacoteca di Brera, Milan
4

Composition
1915, Collage, tempera, 

gouache and charcoal

40.9 x 30.2 cm 

State Pushkin Museum of 
Fine Arts, Moscow 
(Photographic Archive)
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Tamara de Lempicka
The Queen of Art Deco

This, the first show in Madrid dedicated 

to Tamara de Lempicka, includes a 

selection of around 200 works coming 

from over 40 private collections, 

museums and lenders worldwide.

The exhibition contextualises the artist’s 

art practice within a carefully designed 

and immersive mise en scène, in which 

the artworks are arranged alongside 

recognizable Art Deco objects such as 

furniture, screens, lamps, vases, stained 

glass, photographs and prints from the 

period.

Tamara de Lempicka was a pioneer of 

Art Deco, the most famous movement 

of her time, marked by the geometric 

motifs, bright colours and forthright 

forms of the 1920s aesthetic. One of the 

aspects of Lempicka’s life that made her 

such a pioneering and transgressive 

icon of modernism is her declared bi- 

sexuality and her love for women which 

is reflected in many of her masterpieces. 

Paintings which she called visions 

amoureuses bring the show to a close: 

the woman with whom she had an 

on-off relationship that lasted decades, 

Ira Perrot, the model for Sa tristesse 

from 1923; her passion for Rafaela, the 

beautiful model for her most erotic 

nude, La belle Rafaela from 1927, starkly 

cut out by the light against a dark back- 

ground. Sapphic affairs and forbidden 

embraces like in Les jeunes filles, from 

1930, the painting of two young women 

with New York skyscrapers behind them, 

a work which has not been exhibited 

since 1994 and now the iconic image of 

this exhibition in Madrid.

Palacio de G
aviria M

adrid 

05.10.2018 > 24.02.2019

www.arthemisia.it

Opposite page

Saint Teresa of Avila
1930, Oil on panel

30 x 26 cm

1

The Beautiful Rafaela 
on a  Green Ground
1927, Oil on canvas

38 x 61 cm

Private collection, Monaco
2

The Blue Scarf
1930, Oil on board

56.5 x 48 cm

Private collection
3

The Two Girlfriends
1928, Oil on canvas

46 x 38 cm

Stefano Contini collection

4

The Pink Background
Portrait of Bibi Zogbé
1923, Oil on canvas

47 x 38.7 cm

Private collection
5

The Young Girls
1930, Oil on wood

35 x 27 cm

Private collection

4
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