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Made in Germany
Art since 1980
F R O M  T H E  R U B E L L  F A M I L Y  C O L L E C T I O N  

This exhibition of sixty works which is 

on display in the Holmes and Titelman 

Galleries is selected from over 500 

objects of contemporary German art 

from the renowned Rubell Collection. 

Don & Mera Rubell have established 

one of the first major private museums 

of contemporary art that has become 

an international model. Based in 

Miami, it is a destination for visitors 

from around the world. This exhibition 

features cutting-edge painting, 

sculpture and photography from some 

of the most important practitioners of 

contemporary art. During the post- 

World War II era, Düsseldorf and 

Cologne became leading centres for 

contemporary art. 

After the fall of the Berlin Wall, both 

Berlin and Leipzig also emerged as 

important contemporary art centres. 

Few countries have had four major 

centres of contemporary art at one time. 

This exhibition features exceptional 

examples from these cities by 

pioneering artists from the late- 

twentieth and twenty-first centuries, 

including Anselm Kiefer, Andreas 

Gursky, Thomas Schütte, Candida Höfer, 

Thomas Struth, Neo Rauch, David 

Schnell, Martin Kobe and Thomas 

Demand.
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Martin Kobe
Untitled
Acrylic on canvas

85 x 145 cm

1

Anselm Kiefer
Untitled
Charcoal, chairs, branches 

and plaster on canvas

280 x 571.5 cm

2

Neo Rauch
Vorfuehrung 
Oil on canvas

300 x 420 cm

3

David Schnell
Schilder
Oil on Canvas

120 x 180 cm

4

Thomas Schütte
Grosse Geister II (Big Spirit II)
Polished bronze

243.8 x 142.2. x 86.4cm

5

Candida Höfer
Kloster Mehrerau Bregenz I
1999, Chromogenic print

59.7 x 59.7 cm

6

Thomas Struth
Monreale, Palermo 
C-print, 6/10

186.1 x 231.8 cm

Courtesy of Rubell Family 
Collection
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Charles White
A Retrospective

The exhibition includes representative 

work from the three artistic centers in 

which White lived, created, and taught 

throughout his life: Chicago, New York, 

and Los Angeles. It begins with early 

paintings and murals White made for 

the Works Progress Administration 

(WPA) in Depression-era Chicago, 

where he grew up. Shortly thereafter, 

between 1942 and 1956, White lived 

mainly in New York City, teaching 

drawing, exhibiting at the progressive 

ACA Gallery on 57th Street, and 

supporting the Committee for the 

Negro in the Arts in Harlem. A selection 

of Charles White’s personal photo- 

graphs, also on view in the exhibition, 

capture his life in New York.

The inclusion of his work for album 

covers, publications, film, and television 

emphasize his dedication to more 

accessible distribution outlets for his art. 

The presentation concludes with the 

inventive output from his last decades 

as an internationally established figure 

and influential teacher in Los Angeles 

during the 1960s and ’70s.
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1

Preacher
1940, Tempera on board

76.2 x 54.6 cm

The Davidsons, Los Angeles, 
California
2

Headlines
1944

Ink, gouache, and 

newspaper on board

50.8 x 40.6 cm

From the collection of 
William M & Elisabeth M Landes
3

Sound of Silence
1978, Lithograph

63.8 × 89.7 cm

The Art Institute of Chicago, 
Margaret Fisher Fund
4

Our Land
1951, Egg tempera on panel

61 x 50.8 cm

Private collection
5

Soldier
1944, Tempera on Masonite

76.2 x 63.5 cm

The Huntington Library, Art 
Collections, and Botanical 
Gardens
Gift of Sandra & Bram Dijkstra
6

Five Great American 
Negroes
1939, Oil on canvas

152.4 x 393.7 cm)

From the Collection of the 
Howard University Gallery 
of Art, Washington DC

5
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From Magritte 
to Duchamp | 1929  
G R E AT  W O R K S  O F  S U R R E A L I S M  F R O M  T H E  C E N T R E  P O M P I D O U

For the first time in Italy, the Centre 

Pompidou will lend a series of master- 

pieces from the permanent collection 

of what is the most important European 

museum of twentieth-century art.

Around 150 works, including paintings, 

sculptures, surrealist objects, drawings, 

collages, installations, author photo- 

graphs and archival documents will 

trace the extraordinary adventure of 

the surrealist avantgarde, through the 

masterpieces produced when the 

movement was at its highest point, in 

around 1929, which as we will see was a 

crucial year for the group of artists who 

were working at the time in Paris, the 

hotbed of the avant-gardes and the 

capital of contemporary developments 

in international art.

1929 was a catastrophic year for the 

world (the stock market crash and the 

crisis of the Communist International, 

etc), It also marked a decisive turning 

point in the history of Surrealism. In this 

year the Surrealist theoretician André 

Breton and the poet Louis Aragon 

sought to modify the theoretical 

foundations of the movement. This new 

approach was not supported by all the 

members and seemed to create an 

irremediable division within the group. 

Despite this internal rift, the vitality of 

the movement remained intact. 

Surrealist art seemed to gain in strength. 

With a selection of surrealist master- 

pieces by Magritte, Dalí, Duchamp, 

Ernst, De Chirico, Giacometti, Ray, Miró, 

Tanguy, Picasso and many others, this 

project aims to present the works, the 

relationships, and the aesthetic visions 

of the main surrealist artists, universally 

considered to be among the great 

masters of the twentieth century.

Palazzo B
lu Pisa

11.10.2018 > 17.02.2019

www.palazzoblu.it
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René Magritte
The Double Secret
1927, Oil on canvas

114 x 162 cm

1

Giorgio de Chirico
Ancient Battle
Oil on canvas

73 x 100 cm

2

Salvador Dalí
Invisible Sleeping 
Woman, Horse, Lion
1930, Oil on canvas

50.2 x 65.2 cm

3

Marcel Duchamp
L.H.O.O.Q.
1930, Graphite on 

photographic support

61.5 x 49.5 cm 

Image 48 x 33 cm

4

Pablo Picasso
L’atelier
1928-29, Oil on canvas

162 x 130 cm

5

René Magritte
The Red Model
1935, Oil on canvas 

applied on cardboard

56 x 46 cm

6

Max Ernst
Chimera
1928, Oil on canvas

114 x 145.8 cm

4 5
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Cubism
1907-1917

The Centre Pompidou takes a fresh look 

at Cubism (1907-1917), one of modern 

art history’s founding movements.

This is the first exhibition devoted to 

Cubism in France since 1953. The show’s 

originality lies in its unusual stance, 

broadening a standpoint usually 

focused on its two inventors, Georges 

Braque and Pablo Picasso, to other 

artists. These pioneers, soon followed by 

Fernand Léger and Juan Gris, reserved 

their ground-breaking experimental 

work for a small-scale gallery in Paris run 

by a young unknown German collector 

and dealer, Daniel-Henry Kahnweiler.

In contrast, artists like Albert Gleizes, 

Jean Metzinger, Francis Picabia, Marcel 

Duchamp, Robert and Sonia Delaunay 

brought the movement to the attention 

of critics and the public through their 

contributions to the Paris Salons. The 

show highlights the rich inventiveness 

and wide variety of the movement. 

Not only did it introduce a geometric 

approach to forms and challenge 

classical representation, but its radical 

explorations and the creative drive of its 

members also paved the way to modern 

art. This major exhibition is presented 

chronologically in fourteen sections 

and contains 300 works and documents 

illustrating the influence of Cubism. 

The exhibition highlights Cubism’s 

momentous, multi-faceted develop- 

ment, going back to its primitivist 

sources and the Cubists’ fascination 

with Gauguin and Cézanne. It also 

reflects the movement’s formal journey 

from its initial Cézannian period.

17.10.2018 > 25.02.2019

www.centrepompidou.fr

1

Pablo Picasso
Portrait of Gertrude Stein 

1905-06, Oil on canvas 

100 x 81.3 cm

© The Metropolitan Museum 

of Art, Dist RMN-Grand Palais / 

image of the MMA

© Succession Picasso 2018

2

Pablo Picasso
Breads and fruit compote 
on a table
1908-09, Oil on canvas 

163.7 x 132.1 cm

© Kunstmuseum Basel

© Succession Picasso 2018

3

Georges Braque
Guitar ‘Statue d’Epouvante’ 
November 1913, Pasted paper, 

charcoal and gouache on paper

73 x 100 cm

© RMN-Grand Palais 

(Musée national Picasso-Paris) / 

Droits réservés

© ADAGP, Paris 2018

4

Pablo Picasso
Self-Portrait
1907, Oil on canvas 

56 x 46 cm

© The National Gallery, Prague 

© Succession Picasso 2018

5

Juan Gris
The Breakfast
1915, Oil and charcoal on canvas

92 x 73 cm 

Centre Pompidou, Musée 

national d’art moderne, Paris

© Centre Pompidou

6

Albert Gleizes
The Editor Eugène Figuière
1913, Oil on canvas

143.5 x 101.5 cm

Musée des beaux-arts de Lyon

© RMN-Grand Palais / 

René-Gabriel Ojéda

© ADAGP, Paris 2018 
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Picasso
Metamorphosis

The exhibition focusses on the multi- 

faceted and fruitful relationship the 

Spanish genius entertained with myth 

and antiquity throughout his remark- 

able career. This project sets out to 

explore Picasso’s intense and complex 

creative process from this particular 

perspective. On show are around 200 

displays, consisting of a selection of 

Picasso’s creations paired with ancient 

artworks that inspired the great master 

from the Musée National Picasso in Paris 

and other leading European museums, 

such as the Musée du Louvre in Paris, 

Musei Vaticani in Rome, Museo Archeo- 

logico Nazionale in Naples, Musée 

Picasso in Antibes, Musée des Beaux- 

Arts in Lyon, Centre Pompidou in Paris, 

Musée de l’Orangerie in Paris, and 

Museu Picasso in Barcelona.

The show is part of a research project on 

the great artist that Palazzo Reale has 

been developing over the decades and 

that has been translated into a series of 

exhibitions dedicated to Picasso, 

reflecting the special relationship the 

city of Milan enjoys with the Spanish 

master that began in 1953 with the dis- 

play of Guernica in the Hall of Caryatids.

Almost half a century later, in 2001, 

Palazzo Reale hosted a grand retrospec- 

tive exhibition organized in collabora- 

tion with the artist’s heirs. Finally, in 2012, 

again in Palazzo Reale, a monographic 

exhibition on Picasso provided a chrono- 

logical overview of the different tech- 

niques and means of expression that 

characterized Picasso’s production. 

With Picasso Metamorphosis the focus 

shifts to antiquity in its various artistic 

forms and whose echoes can be 

appreciated in Picasso’s reinvented 

mythologies, as illustrated in the six 

sections of the exhibition through the 

juxtaposition of works by the great 

artist and antique artifacts that inspired 

and deeply influenced the artist.

Palazzo Reale M
ilan

18.10.2018 > 17.02.2019

www.palazzorealemilano.it

Opposite page

Sitting Woman
1920, Oil on canvas

92 x 65 cm

1

Tile decorated with a 
bacchanal: a musician, a 
dancer and a drinker
6 March 1957, red chamotted 

clay; decoration engobe

19.7 x 39.4 x 4 cm

2

The Kiss
26 October 1969, Oil on canvas 

97 x 130 cm

3

The Kiss
25 August 1929, Oil on canvas

22 x 14 cm

4

Head of a bearded man
1938, Oil on canvas

55 x 46 cm

5

Nude with bouquet of iris 
and mirror
22 May 1934, Oil on canvas 

162 x 130 cm

6

Woman with mantilla
1949, White clay: turned and 

molded piece; engobe

decoration

47 x 12.5 x 9.5 cm

All works Musée National Picasso, 
Paris © Succession Picasso  

1
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Patrick Heron

19.10.2018 > 06.01.2019

www.turnercontemporary.org

1

Camellia Garden 
1956

© Estate of Patrick Heron 
All rights reserved, DACS 2018

2

St Ives Window with 
Sand Bar
1952

© Estate of Patrick Heron. 
All rights reserved, DACS 2018
 3
Two Reds with Emerald 
Fragment
July to August 1977

© Estate of Patrick Heron. 
All rights reserved, DACS 2018
4

Cadmium with Violet, 
Scarlet, Emerald, Lemon 
and Venetian 
1969

© Tate, London 2018 and 
Estate of Patrick Heron 
All rights reserved, DACS 2018
5

Dark Purple and Ceruleum : 

May 1965

© Estate of Patrick Heron. 
All rights reserved, DACS 2018

4
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The British artist Patrick Heron (1920-99) 

will be celebrated in this retrospective 

exhibition, the first major show of his 

work for 20 years. One of the most 

significant and innovative figures in 

20th century British art, Heron played a 

major role in the development of post- 

war abstract painting. 

Spanning over 50 years of work from 

1943-96, the exhibition provides a rare 

opportunity to experience the scope 

and ambitious scale of Heron’s painting 

as well as his consistent attachment to 

the subject of colour. In 1962 he 

explicitly claimed that ‘colour is both 

the subject and the means; the form 

and the content; the image and the 

meaning, in my painting today.’

Heron’s abstraction is a direct response 

to the light, colour and shape that he 

encountered every day. 

An art of pure visual sensation, his 

paintings are the result of his experience 

of looking acutely at the world.

And though they do not represent the 

garden and landscape surrounding his 

home and studio in Cornwall, those 

forms resonate in his paintings.

Rather than a conventional retro- 

spective, with a chronological display, 

this show is a succession of spaces, 

juxtaposing works from the full breadth 

of Heron’s career.

An artist and a critic, Heron was central 

to debates in contemporary art since 

the 1940s. His recognition of the power 

of American abstract painting of the 

1950s & 1960s was tempered by his un- 

wavering attachment to the cultural 

values of European art found in the 

work of the French modern masters 

Paul Cézanne, Henri Matisse, Georges 

Braque and Pierre Bonnard, as much as 

his contemporaries such as Nicolas de 

Stael and Pierre Soulages, Peter Lanyon 

or William Scott.
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Alberto Burri
Following the success of its Art Basel 

2018 stand dedicated to the Plastiche 

series of Alberto Burri, Tornabuoni Art 

is embarking on a year-long exhibition 

programme devoted to the radical work 

of this Post-War Italian master. 

The gallery is staging an unprecedented 

exhibition of the artist’s work in its Paris 

space, in the heart of the Marais, from 

which a selection of highlights will later 

be exhibited at Tornabuoni Art’s 

London gallery in Mayfair. 

To coincide with the 58th Venice 

Biennale in 2019, Tornabuoni Art will 

also present a major retrospective of 

Burri’s career at the Fondazione Giorgio 

Cini, in partnership with the Fondazione 

Palazzo Albizzini Collezione Burri.

The gallery will show more than thirty 

works that chart the entirety of Burri’s 

creative output, from pieces made 

immediately after his release from the 

prisoner-of-war camp in Hereford, 

Texas, to his final works from the early 

1990s. 

This exhibition reconstructs Burri’s 

career through seven of his most 

iconic series: the Muffe, Sacchi, Legni, 

Plastiche, Ferri, Cretti and Cellotex. In 

addition, the show includes composite 

works, emphasizing the ingenious and 

experimental character of Burri’s art. 

The works on display in Paris demon- 

strate Alberto Burri’s mastery of a wide 

variety of materials, including burlap, 

pumice stone, tar, iron and plastic, as 

well as his innovative use of different 

techniques, such as burning, collage 

and suture.

Tornabuoni A
rt Paris

19.10.2018 > 12.01.2019

www.tornabuoniart.com
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Red-Black
1955, Cloth, oil and glue on 

canvas

100 x 86 cm

1

A1
1953, Oil, burlap, pumice 

stone on canvas

47 x 54 cm

2

Red Plastic
1963, Plastic, acrylic, vinavil 

and combustion on canvas

80 x 100 cm

3

Cellotex
1982, Acrylic and vinavil on 

celotex

49 x 71.5 cm

4

Combustion
1960, Paper, acrylic, vinavil 

and combustion on canvas

100 x 70 cm

5

Portrait of Alberto Burri 
in the Grottarossa studio, 
Rome
1962 

Photo: Ugo Mulas

4

5

3

1

2

International 
Art Exhibitions 2018



Egon Schiele
The Making of a Collection

There are now a total of twenty works 

by Egon Schiele in the Belvedere’s 

collection, including two permanent 

loans.  Markingthe centenary of his 

death, an in-depth exhibition considers 

all of the artist’s works that are, or were, 

in the Belvedere’s collection. It traces 

the genesis of a collection and also 

presents new findings about Schiele’s 

works. Highlights include Eduard 

Kosmack, Portrait of Wally Neuzil, Death 

and Maiden, Embrace, and Four Trees. 

The show is enriched by many loans, 

especially preliminary studies and 

sketches related to the works at the 

Belvedere. Preparations for the 

exhibition included scientific analyses 

resulting in new findings about the 

artist’s painting technique and working 

methods and these will also be 

presented for the first time.

 

In addition, it features a selection of 

papers and documents from the 

archives, some which have never been 

on public view before and offer deeper 

insights into the acquisition histories 

and the fates of individual collectors.

 

B
elvedere Vienna

19.10.2018 > 17.02.2019

www.belvedere.at

1

Mother with two Children III 
1915-17, Oil on canvas

150 x 159.8 cm

© Belvedere, Vienna
2

Squatting Couple 
(The Family) 
1918, Oil on canvas

150 x 160.8 cm

© Belvedere, Vienna
3

Cardinal and Nun (Caress)
1912, Oil on canvas

70 x 80.5 cm

© Leopold Museum, Vienna
4

Tod und Mädchen
1915, Oil on canvas

150 x 180 cm

© Belvedere, Vienna
5

Portrait of Wally Neuzil
1912, oil on wood

32 x 39.8 cm

© Leopold Museum, Vienna
6

Four Trees
1917, Oil on canvas

110 x 140 cm

© Belvedere, Vienna
7

Wife of the artist 
Edith Schiele
1917-18, Oil on canvas

139.8 x 109.8 cm

© Belvedere, Vienna

7

5
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Alberto Giacometti
Retrospective

This is an exhaustive exhibition of more 

than 200 sculptures, paintings, and 

drawings by Alberto Giacometti 

(1901-66), one of the most influential 

artists of the 20th century, throughout 

40 years of his artistic output. His 

creative drive spanned from his youth- 

ful works from the 1920’s, through his 

post-Cubist and Surrealist periods, until 

his return to figuration in 1935, which 

would become a mainstay in his artistic 

output until the end of his life. The Swiss 

artist believed that the eye was only 

sharpened by reduction, a premise 

which became a hallmark of his oeuvre. 

The exhibition will enable visitors to 

see all eight plaster sculptures from the 

exceptional set entitled Women of 

Venice (Femmes de Venise), a set 

created for the 1956 Venice Biennale. 

G
uggenheim

 M
useum

 Bilbao

19.10.2018 > 24.02.2019

www.guggenheim-bilbao.eus

1

The Couple
1927, Plaster

60.4 x 37.7 x 18

2

Head of a Man on a Base
c1949-51, Painted plaster

22.3 x 7.5 x 9.5 cm

3

Standing Nude 
on a Cubic Base
1953, Painted plaster

43.5 x 11.7 x 11.8 cm

4

Tall Thin Head
1954, Bronze

64.5 x 38.1 x 24.4 cm

5

Spoon Woman
1927. Plaster

146.5 x 51.6 x 21.5 cm

6

Standing Woman
c1961, Painted plaster

46.0 x 7.6 x 11.2 cm

7

Alberto Giacometti
1951

Photo: Gordon Parks
© The Gordon Parks Foundation
8

Gazing Head 
 1929, Plaster with traces 

of pencil

40.0 x 36.4 x 6.5 cm

9

Head-Skull
1934, Plaster

18.4 x 19.9 x 22.3 cm

All works
Fondation Giacometti, Paris
© Succession Alberto Giacometti, 
VEGAP, Bilbao, 2018654

321 8
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The show offers a unique perspective 

on the artist’s oeuvre, with a particular 

focus on the extraordinary collection of 

art and archival materials conserved by 

the Fondation Giacometti, which was 

assembled by his widow, Annette. 

Alberto Giacometti was born into a 

family of artists in Switzerland in 1901. 

His father, the well-known Neo-Impres- 

sionist painter Giovanni, who is 

depicted in three head sculptures by 

the young Alberto, first initiated him 

into painting and sculpture. In 1922, 

he moved to Paris to further his artistic 

training. Four years later, he moved into 

the studio where he would remain until 

his dying days, a rented space just 15 by 

16 feet on Rue Hippolyte-Maindron near

Montparnasse. In this narrow, tiny space, 

Giacometti created a highly personal 

vision of the world around him.



Monsters & Myths
Surrealism & War in the 1930s & 40s

The first major exhibition to examine 

to show how European and American 

artists depicted their experiences of 

conflict through monsters and mythic 

figures. The horrors of war propelled 

Surrealist artists to pursue these icono- 

graphies. The exhibition chronicles the 

emergence of particular themes that 

reference the political chaos of the 

Spanish Civil War and World War II.

The exhibition brings together 64 works 

of art by artists including Salvador Dalí, 

Max Ernst, André Masson, Joan Miró, 

Wolfgang Paalen and Yves Tanguy.

Classical mythology offered fertile 

inspiration for Surrealists to represent 

their own experience of war and conflict.

 

Some had served as soldiers in World 

War I and found themselves in a cycle of 

violence and turmoil with the rise of 

Hitler and the spread of Fascism in 

Europe. Many artists  became refugees 

and fled to safety in the Americas, 

bringing with them their fascination in 

gods, heroes, monsters, and the folklore 

of the past. 
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Victor Brauner
The Indicator of Space
c1934, Oil on canvas

Collection of Andrew S Teufel

1

Max Ernst
The Barbarians
1937, Oil on cardboard

The Metropolitan Museum 

of Art, New York, 

Jacques & Natasha Gelman 

Collection, 1998 

© 2018 Artists Rights Society 

(ARS), New York / ADAGP, Paris

2

Salvador Dalí
Apparition of Face 
and Fruit Dish on a Beach
1938, Oil on canvas

114.3 x 143.8 cm

Wadsworth Atheneum 

Museum of Art, 

The Ella Gallup Sumner & Mary 

Catlin Sumner Collection Fund

3

Joan Miró
Still Life with Old Shoe
1937, Oil on canvas

The Museum of Modern Art, 

New York, 

Gift of James Thrall Soby 

© Successió Miró / Artists Rights 

Society (ARS), New York / 

ADAGP, Paris 2018.

4

André Masson
In the Tower of Sleep
1938, Oil on canvas

The Baltimore Museum of Art, 

Bequest of Saidie A May 

(BMA 1951.329) 

© 2018 Artists Rights Society 

(ARS), New York / ADAGP, Paris

5

Richard Oelze
Expectation
1935-36, Oil on canvas

The Museum of Modern Art, 

New York, Purchase (27.1940)

3

1
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Modern American Realism
H I G H L I G H T S  F R O M  T H E  S M I T H S O N I A N ’ S  S A R A  R O B Y  
F O U N D A T I O N  C O L L E C T I O N

A selection of treasured artworks 

from the permanent collection of the 

Smithsonian American Art Museum, 

the exhibition encompasses the range 

of what can broadly be called modern 

realism – from sociopolitical to psycho- 

logical, from satirical to surrealist. 

Drawn from works collected by the 

Sara Roby Foundation, the exhibition 

includes 44 paintings and sculptures 

from the 1910s to 1980s by Will Barnet, 

Isabel Bishop, Paul Cadmus, Arthur 

Dove, Edward Hopper, Wolf Kahn, Yasuo 

Kuniyoshi, Jacob Lawrence, Reginald 

Marsh, and Honoré Sharrer, among 

others.Sara Roby (1907-1986) believed 

that the most effective way to support 

the visual arts in the United States was 

to acquire the works of living artists and 

exhibit them to the public. 

The Sara Roby Foundation began 

collecting American art in the mid-1950s, 

and during the next 30 years assembled 

a group of paintings and sculpture by 

the country’s leading figurative

artists.The resulting collection captures 

both the optimism and the apprehen- 

sion of the years following World War II. 

Many of the works are poignantly 

human, while others, challenge us to 

decipher meanings imbedded in com- 

plex, sometimes enigmatic scenes.

Sara Roby refused to be bound by 

current trends. She championed realism 

at a time when critics celebrated 

abstract expressionism and ‘action 

painting’. Yet, she was unwilling to be 

constrained by her own collecting 

criteria. In addition to obtaining master- 

pieces by Edward Hopper, Paul Cadmus, 

and their contemporaries, the Founda- 

tion showed cultural range by buying 

key works by Stuart Davis and Louise 

Nevelson, and regional breadth by 

collecting works by Mark Tobey and 

Morris Graves, both preeminent North- 

west Artists.

The Sara Roby Foundation Collection 

has exceptional examples of 20th- 

century American realism, including 

works by Paul Cadmus, Edward Hopper, 

Nancy Grossman, Jacob Lawrence and 

Morris Graves.

20.10.2018 > 28.04.2019

www.portlandartmuseum.org

1

Honoré Sharrer
Tribute to the American 
Working People
1951, Oil on composition board 

98.5 x 96.2 cm

2

Paul Cadmus
Night in Bologna
1958, Egg tempera on fibreboard

129.0 x 89.0 cm

3

Morris Graves
Hibernation
1954, Watercolour on paper 

mounted on paper

46.2 x 66.9 cm

4

Edward Hopper
Cape Cod Morning
1950, Oil on canvas

86.7 x 102.2 cm

5

Stuart Davis
Memo
1956, Oil on linen

91.5 x 71.7 cm

6

Will Barnet
Sleeping Child
1961, Oil on canvas

157.4 x 122.0 cm

7

Raphael Soyer
Annunciation 
1980, Oil on linen 

142.5 x 127.3 cm

6

4

5
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Edward 
Burne-Jones

This will the first major Burne-Jones 

retrospective to be held in London for 

over 40 years. Renowned for other- 

worldly depictions of beauty inspired 

by myth, legend and the Bible, Edward 

Burne-Jones (1833-98) was a pioneer of 

the symbolist movement and the only 

Pre-Raphaelite to achieve world-wide 

recognition in his lifetime. This show 

brings together over 150 works in 

different media including painting, 

stained glass and tapestry, reasserting 

him as one of the most influential British 

artists of the 19th century.

The exhibition will chart his rise from an 

outsider of British art to one of the great 

artists of the European fin de siècle. 

Burne-Jones rejected Victorian 

industrial ideals, offering an enchanted 

parallel universe inhabited by beautiful 

and melancholy beings. The exhibition 

will bring together all the major works 

from across his four-decade career, 

depicting Arthurian knights, Classical 

heroes and Biblical angels. Spectacular 

large-scale paintings will show his 

international impact, including at the 

when he emerged on the world stage as 

the leading light of symbolist art. 

The artist’s most famous narrative 

cycles will be shown together for the 

first time. These huge canvases are 

among his finest and best-loved works, 

telling the action-packed story of 

Perseus and the dreamlike fairy tale of 

Sleeping Beauty.

Burne-Jones lacked formal training in 

fine art. This allowed him to develop 

a distinct and highly idiosyncratic 

approach to painting that bridged the 

fine and decorative arts. 

Tate B
ritain London

24.10.2018 > 24.02.2019

www.tate.org.uk

Opposite page

The Adoration of the Magi
1988-94, Tapestry, wool and 

silk on cotton warp 

258 x 384 cm

Manchester Metropolitan 
University
1

Love Among the Ruins
c1873, Watercolour, body- 

colour and gum arabic on 

paper, extended along the 

lower edge

96.5 x 152.4 cm

Private collection
2

The Baleful Head
1886-87, Oil on canvas

155 x 130 cm

Staatsgalerie Stuttgart

3

The Garden Court
1874-84, Oil on canvas

1250 x 2310 cm

The Farringdon Collection 
Trust 
4

The Rock of Doom
1885-88, Oil on canvas

155 x 130 cm

Staatsgalerie Stuttgart

3
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Jocelyn Hobbie
New Paintings

For over 20 years, Hobbie has painted 

the figure. From her earlier dream-like 

narratives to her most recent flawlessly

articulated paintings of real and 

imaginary women, Hobbie has fused 

themes of mortality, eroticism and the 

disaffection of contemporary life. For 

this exhibition, Hobbie presents pain- 

tings on canvas and paper completed 

over the last two years. Echoing styles 

as divergent as New Objectivity and 

Ukiyo-e, Hobbie hones a formal 

inventiveness in which neo-classical 

figures with pensive expressions are 

depicted amid bold patterning and 

floral settings. Her heightened natural- 

ism and enhanced degree of saturated 

colour reveal an uneasy relationship to 

realism and firmly root these striking 

paintings in the age of post abstraction.

Hobbie was born in Northampton, MA. 

She has had solo exhibitions at Jack 

Tilton Gallery, New York; Bellwether, 

New York; and Kerry Schuss, New York. 

She is featured in ‘Painting People: 

Figure Painting Today’ by Charlotte 

Mullins published by DAP. Most recently,

she was included in ‘Hope and Hazard: 

A Comedy of Eros’ curated by Eric Fischl 

at the Hall Art Foundation. 

Fredericks &
 Freiser N

ew
 York 

25.10.2018 > 22.12.2018

www.fredericksfreisergallery.com

1

Irises
2018, Oil on canvas

76.2  x 76.2 cm

2

Peony
2018, Oil on canvas

40.6 x 40.6 cm

3

Ruby Lake (Geraniums)
2017, Oil on canvas

61 x 61 cm

4

Fair Isle, Geranium
2017, Oil on canvas

61 x 61 cm

5

Ikat Bouquet
2018, Oil on canvas

40.6 x 50.8 cm

6

Chrysanthemums 
and Stars
2017, Oil on canvas

61 x 76.2 cm

7

Fair Isle
2017, Oil on canvas

61 x 61 cm

8

Bronte
2018, Oil on canvas

40.6 x 40.6 cm

7
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Beckmann
Exile Figures

This monographic exhibition brings 

together more than 50 works, including 

paintings, lithographs and sculptures, 

organised thematically into two 

principal sections. The first, smaller 

section covers Max Beckmann’s years 

in Germany from the period prior to 

World War I, when he first achieved 

public recognition, to the rise of 

National Socialism in the 1930s when 

he was expelled from the Frankfurt art 

school where he taught and was 

banned from exhibiting in public. 

The second, larger part, focuses on the 

artist’s years in Amsterdam and the 

United States where he lived after he 

was obliged to leave Germany. This 

part is based on four metaphors relating 

to exile, understood both literally and 

as the existential condition of modern 

man: Masks, which looks at the loss of 

identity associated with the condition 

of exile; Electric Babylon, which focuses 

on the modern city as the capital of 

exile; The long goodbye, which con- 

structs a parallel between exile and 

death; and The Sea, a metaphor of the 

infinite, its powers of seduction and 

alienation.

25.10.2018 > 27.01.2019

www.museothyssen.org

1

Self Portrait 
with Champagne Glass
1919, Oil on Canvas

65 x 55.5 cm

Städel Museum, Frankfurt
2

Carnival 
(Double Portrait)
1925, Oil on canvas

160 x 104.5 cm 

Museum Kunstpalast, 
Düsseldorf
3

Paris Society
1931, Oil on canvas

109.2 x 175.6 cm

Solomon R Guggenheim 
Museum, New York
4

Double Portrait
1920, Oil on canvas

80.3 x 65 cm

Städel Museum, Frankfurt

All works
© Max Beckmann, 
VEGAP, Madrid
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185.4 x 85 cm (right panel)

National Gallery of Art, 
Washington DC 
Donated by 
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Federico Herrero
Open Alphabet

This, Federico Herrero’s first solo 

exhibition at the James Cohan Gallery, 

investigates the ways in which colour 

shapes our lived environment, under- 

standing painting as an extension of 

landscape. In his works, which range 

from small canvases to immersive 

installations and monumental public 

murals, primordial planes of vivid colour 

shift and settle into irregular shapes. 

Herrero views painting, at any scale, as 

a process that is continuously evolving 

and never complete. His paintings often 

transcend the confines of the canvas or 

the vertical wall and extend to the 

horizontal planes of the floor, ceiling, 

windows and beyond – into public 

spaces and urban life – responding on 

ever greater scales to the shifting 

politics of site. 

His distinctive visual language is rooted 

in his observations of everyday life, both 

in his native Costa Rica and abroad, and 

of the ways in which nature and urban 

development negotiate for space and 

presence. Informed as much by the 

tradition of colour-field abstraction as 

by the surreal landscapes of Roberto 

Matta, Hélio Oiticica’s Tropicalia, graffiti 

and urban signage, Herrero creates 

exuberantly-coloured installations and 

paintings that activate the environments 

they exist within. For ‘Open Alphabet’, 

Herrero presents a series of new works 

on canvas. The loosely-geometric shapes 

that populate Herrero’s work have, in 

recent years, become larger and less 

graphically suggestive. This distillation 

of his formal vocabulary enables Herrero 

to explore the sensory properties of 

place through the consideration of

sound, weight, and energy of colour. 

Pigments are jumping from place 
to place within my paintings. 
I connect this with how I perceive 
public space. I see painting jumping 
from place to place there as well. 
The continuum of paint and signs in 
public space shapes our perception, 
so I am always looking where 
painting is happening.

Federico Herrero

Born in San Jose in 1978

25.10.2018 > 21.12.2018

www.jamescohan.com

1

Laguna
2018, Oil and acrylic on canvas

240 x 220 cm

2

Cactus
2018, Oil and acrylic on canvas

240 x 220 cm

3

Flava
2018, Oil and acrylic on canvas

239.7 x 220.3 cm

4

Amalgama
2018, Oil and acrylic on canvas

240 x 220 cm

5

Installation view

6

Floating Mountains
2018, Oil and acrylic on canvas

66 x 57 cm

7

Caravan
2018, Oil and acrylic on canvas

300 x 400 cm

8

Untitled
2018, Oil and acrylic on canvas

250 x 200 cm
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Exposed
The Naked Portrait

This show from the National Portrait 

Gallery Collection includes portraits 

of exposed sitters from Nell Gwyn to 

Naomi Campbell, Gilbert & George to 

John Lennon & Yoko Ono. Featured 

artists include Duncan Grant, Vanessa 

Bell, Sam Taylor-Johnson, David Bailey, 

David Hockney, Annie Leibovitz, Linda 

McCartney, Tracy Emin, Mario Testino 

and Dorothy Wilding. Highlights include 

works by Sir Joshua Reynolds, Allan 

Ramsay, William Orpen, George Clausen, 

Chris Ofili, Thomas Lawrence, Augustus 

John, Beryl Fowler Sir John Lavery and 

Christina Robertson.

The exhibition is divided into two parts; 

‘Bodies of Desire’ focuses on the vital role 

of gender and sexuality in portraiture 

and how it exhibits elements associated 

with the nude. In close juxtaposition, 

‘Reclaiming the Body’ addresses post- 

modern and feminist theory and ways in 

which it has brought about a reappraisal 

of the naked body in art.

27.10.2018 > 03.03.2019

www.laingartgallery.org.uk

Opposite page

Karl J Kaul
Johnny Vegas as Demi Moore
2006, C-Type colour print 

© Karl J Kaul
1

Simon Verelst (attributed)

Nell Gwyn
c1670 

2

Duncan Grant
George Leigh Mallory
1912, Oil on panel 

3

Charles West Cope
Abraham Cooper
1864, Pen and ink 

4

Ishbel Myerscough
Ishbel Myerscough & 
Chantal Joffe (Two Girls)
1991, Oil on canvas

5

Bassano Ltd
Pearl Aufrere 
2011, Whole plate glass 

negative

6

Alistair Morrison
Jacqui Agyepong
March 1996, Toned bromide 

print on Kentmere paper 

©  Alistair Morrison
7

Anthony Sobers 
Ida Kar 
1974, Vintage bromide print

All images except where stated
©  National Portrait Gallery,
London4
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E2
Kleinveld & Julien
The Changing Face of Portraiture

This exhibition not only unveils the 15 

newest works by the artists, but also, 

for the very first time joins the entire 

body of work comprised of 60 different 

images. In the artists’ characteristic 

revisionist-art historical style produced 

over the past 5 years, the new work 

shifts focus from strictly European 

Old Master works. These new images 

continue to draw from the old masters 

while also including references to 

modernists and new-world artists alike, 

ranging from Vermeer and Caravaggio 

to Frida Kahlo and Norman Rockwell.

E2 – Kleinveld & Julien, a collaboration 

between Amsterdam-based Elizabeth 

Kleinveld and New Orleans-based Epaul 

Julien, re-imagines iconic images from 

the history of art to challenge the 

insularity of the Western art canon. 

Kleinveld & Julien re-envision  masters 

from the Flemish Primitives to those 

of the 20th century. Their latest work, 

‘The Changing Face of Portraiture’, 

adds iconic modern images to E2’s In 

‘Empathy We Trust’ series, which serves 

to ground the collection firmly in the 

present time and place.

E2’s re-envisioned ‘Odes’ replace the 

figures from their corresponding 

originals with individuals of varying race, 

age, gender, and sexual orientation. 

The images are created meticulously, 

with costumes and staging that are as 

accurate as possible, yet often display 

some anachronisms and wit.

Jonathan Ferrara G
allery N

ew
 O

rleans

30.10.2018 > 15.12.2018

www.jonathanferraragallery.com
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Ode to Anguissola’s Portrait 
of Bernardino Campi Painting 
Sofonisba Anguissola
2012, Archival pigment print

1

Ode to Whistler’s Arrange- 
ment in Grey and Black No 1
2014, Archival pigment print

2

Ode to de la Tour’s The Cheat 
with the Ace of Clubs
2014, Archival pigment print

3

Ode to Grant Wood’s 
American Gothic
2016, Archival pigment print

4

The Milkman, Ode to 
Vermeer’s The Milkmaid
2017, Archival pigment print

5

Ode to Durer’s Self-Portrait 
at Twenty-Eight
2013, Archival pigment print

6

Ode to Caravaggio’s 
Narcissus
2018, Archival pigment print

7

Ode to Rubens’ Self-Portrait 
with Isabella Brant
2013, Archival pigment print6
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The Joy 
of Colour

‘The Joy of Colour’ exhibition brings 

together paintings and sculpture 

spanning eight decades, united by their 

unbridled celebration of colour’s power 

to inspire and uplift. From the expres- 

sive gestures and rich impastos of Philip 

Guston and Joan Mitchell, to the 

luminous stained canvases of Morris 

Louis and Helen Frankenthaler, to the 

vibrant contemporary abstractions of 

Sean Scully and Sarah Crowner, these 

works survey artists’ use of colour from 

1939 through the present day. Featured 

artists include Alexander Calder, Willem 

de Kooning, Sam Gilliam, Jeff Koons, 

Laura Owens, Mark Rothko, and Alma 

Thomas, to name a few.

M
nuchin G
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 York

01.11.2018 > 08.12.2018

www.mnuchingallery.com

Opposite page

Willem de Kooning
Red Torso
c1948-49, Oil on paper

45.7 x 59.1 cm

1

Gene Davis
Apple Jack
1970, Acrylic on canvas

83.8 x 86.4 cm

2

Helen Frankenthaler
Elberta
1975, Acrylic on canvas

200.7 x 246.4 cm

3

Joan Mitchell
Untitled
c1958, Oil on canvas

190.5 x 180.3 cm

4

Mark Rothko
Untitled
1959, Oil on paper 

mounted on board

76.2 x 55.9 cm

5

Andy Warhol
Dollar Sign
1981, Acrylic and silkscreen 

ink on canvas

229.1 x 178.1 cm

6

Kenneth Noland
Mysteries: Aglow
2002, Acrylic on canvas

182.9 x 182.9 cm

6
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Peter Halley
Unseen Paintings 1997-2002
F R O M  T H E  C O L L E C T I O N  O F  G I A N  E N Z O  S P E R O N E

Between 1992 and 2002, Peter Halley’s 

paintings were seldom seen in New York 

City – during that entire ten-year span 

there was only one exhibition of his 

paintings in the city. 

This exhibition focuses on eight works 

from those years when, despite his 

absence from the New York scene, 

Halley was actively exhibiting in Europe. 

The eight paintings in this exhibition 

were assembled by Gian Enzo Sperone, 

who exhibited Halley’s work regularly 

at his gallery in Rome – in 1996, 1997 

and 2000.

 

The  paintings in this exhibition are 

representative of Halley’s particular 

visual lexicon in this period. They are 

characterized by his extensive use of 

pearlescent and metallic paints and 

feature dense compositions in which 

multiple conduits radiate from a large 

centrally-placed cell or prison. A key 

figure in the 1980s Neo-Conceptualist 

movement and a major presence in the 

downtown New York art scene. 

Peter Halley has, for more than three 

decades, explored a strictly limited 

vocabulary comprising rectilinear 

geometric forms that he calls ‘prisons’ 

and ‘cells’, connected by rightangle 

linear pathways that he labels ‘conduits’. 

Halley’s compositions are reflective not 

only of the city’s three- dimensional 

urban grid, but also of the burgeoning 

flow of information spawned by 

computer technology.

Sperone W
estw

ater N
ew

 York

02.11.2018 > 22.12.2018

www.speronewestwater.com

Opposite page

Emulation
2002, Acrylic, fluorescent 

acrylic, pearlescent acrylic, 

and Roll-a- Tex on canvas 

227.3 x 206.4 cm

1

Installation view
2

Heat
2001, Acrylic, fluorescent 

acrylic, metallic acrylic, 

pearlescent acrylic, and 

Roll-a-Tex on canvas

302.5 x 513 cm

3

Enough
2001, Acrylic, fluorescent 

acrylic, metallic acrylic, 

pearlescent acrylic, and 

Roll-a-Tex on canvas

167.6 x 124.5 cm

4

Another Time
2001, Acrylic, fluorescent 

acrylic, pearlescent acrylic, 

and Roll-a-Tex on canvas

167.6 x 124.5 cm

5

Bang
2001, Acrylic, fluorescent 

acrylic, metallic acrylic, 

pearlescent acrylic, and 

Roll-a-Tex on canvas

175.3 x 147.3 cm

6

Memento
2001, Acrylic, metallic acrylic, 

pearlescent acrylic, and 

Roll-a-Tex on canvas

170.2 x 150 cm

All works 
Courtesy of the artist and 
Sperone Westwater, New York
Photos: Robert Vinas Jr
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Bacon’s Women
‘Bacon’s Women’, will be the first show 

in the United States to focus on Francis 

Bacon’s female subjects. Although 

historically the emphasis has been on 

the men in Bacon’s life, the artist was 

equally engaged with women, many of 

whom he had long-lasting relationships 

with, and he painted more female than 

male nudes. Through a selection of 

portraits and photographs of his closest 

female companions, Bacon’s Women 

will explore the artist’s relationship 

with the opposite sex and dive into this 

under-researched area of one of the 

twentieth century’s greatest painters.

The paintings are accompanied by 

photographs taken by John Deakin, 

which Bacon commissioned and used 

as the starting point for many portraits. 

While Bacon’s lovers came in and out of 

his life, there were constant female 

figures. Among them were his mother, 

nanny, sister, gallerist and Valerie 

Beston, who looked after him at 

Marlborough, as well as three women 

that he loved to paint: Muriel Belcher, 

Henrietta Moraes and Isabel 

Rawsthorne, who together are the 

subjects of forty-six paintings.

02.11.2018 > 11.01.2019

www.ordovasart.com

1

Study for Head of Isabel 
Rawsthorn
1967, Oil on canvas

35.5 x 30.5 cm

2

Portrait of Henrietta 
Moraes
1969, Oil on canvas

35.5 x 30.5 cm

3 | 4 | 5

Three Studies of 
Henrietta Moraes 
(triptych)
1969, Oil on canvas

Each panel 35.5 x 30.5 cm

7

Seated Woman
1961, Oil on canvas

165 x 142 cm

6 | 8

‘Bacon’s Women’ 
installation views 
Photos by Maris Hutchinson
9 | 10 | 11

Studies of the Human 
Body (triptych)
1970, Oil on canvas. 

Each panel 197 x 147.8 cm7

9 10 11
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