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Norman 
Parkinson
Style Icons

Norman Parkinson (1913-1990) is one of 

the greatest twentieth century photo- 

graphers. He began his career in 1931 

and developed his own distinctive style 

throughout almost 60 years. Known for 

his innovative and unique body of work, 

Parkinson was instrumental in the 

transformations in fashion photography.

His images capture the history of style 

of the 20th century; from pre-war 1930s 

Britain and the austerity fashions of 

World War II, the Parisian New Look of 

the 1950s and Swinging London in the 

1960s, to the glamour and glitz of the 

1970s and 80s. He gained international 

recognition in his early years as he 

revolutionised photography by moving 

female models from the static, serious 

and controlled environment of the 

photographic studio to real-life 

locations and exotic surroundings. 

This dynamic and spontaneous style 

garnered the attention of numerous 

fashion magazines including Harper’s 

Bazaar, Vogue and Town & Country.

Eduard Planting G
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Marie-Hélène Arnaud 
Vogue cover 1957
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Nude on Sofa
Vogue 1954

2

Legroux Soeurs Hat
1952

3

Norman Parkinson
by Terry O’Neill

4

Mick Jagger & Jerry Hall 
1981

5

Audrey Hepburn
Rome, 1955

6

Iman and Jerry Hall
Paris 1982

Courtesy
Eduard Planting Gallery
Amsterdam3
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Norman Parkinson’s photographs 

created the age of the supermodel and 

made Parkinson the photographer of 

choice for fashion designers, artists and 

writers, musicians and actors, and British 

royalty. During six decades, he dazzled 

the world and inspired his peers with 

sparkling inventiveness as a portrait and 

fashion photographer. His achievements 

were recognised when, in 1981, he was 

awarded a CBE. In that same year he was 

also honoured with a major retrospec- 

tive at London’s National Portrait Gallery .

Eduard Planting Gallery showcases,  

among others, portraits of style icons 

such as Audrey Hepburn, Iman, Jerry Hall, 

Marie-Hélène Arnaud and Mick Jagger.



Dalí & Surrealism
in the ABANCA Art Collection

The show spans the period from 1923 to 

1976 and features thirteen works by 

such artists as Dalí, Max Ernst, Miró, 

Maruja Mallo and Matta, among others. 

It begins with a picture by Giorgio de 

Chirico, a forerunner of the movement, 

and an oil painting by Max Ernst 

inspired by the Italian’s metaphysical 

landscapes. It continues in the 1930s, 

when Miró adopted a more radical 

pictorial language and fewer expressive 

devices until arriving at his more 

characteristic mature style, which is also 

represented in the exhibition by a 

canvas executed in 1976. 

06.11.2018 > 27.01.2019

www.museothyssen.org
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Salvador Dalí
The Bleeding Roses
1930, Oil on canvas

61 x 50 cm

1

Óscar Dominguez
Piano
1933, Oil on canvas

28.5 x 46.3 cm

2

Max Ernst
Vases Communicants
1923, Oil on canvas

81 x 65 cm

3

Giorgio de Chirico
Le trouble de thaumaturge 
1926, Oil on Canvas

79 x 63 cm

4

Joan Miró
Head of a Man III
1931, Oil on canvas

65.5 x 54 cm

5

Robert Matta
Mid-day Flower
1956, Oil on canvas

99.8 x 80.5 cm
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M
useo Thyssen-B

ornem
isza M

adrid

visited the museum in 2015 for an 

exhibition on Picasso and Cubism. 

Begun in the mid-1990s with the aim of 

preserving and disseminating the work 

of Galician artists, the collection has 

progressively grown through the 

purchase of Spanish and international 

pieces and currently numbers more 

than 1,300 works by some 200 artists, 

including renowned names such as 

Picasso, Braque, Léger, Miró, Dalí, 

Kandinsky, Tàpies, Chillida and Barceló.

A lithograph by Maruja Mallo on 

popular children’s games, two 

spectacular dream landscapes by Dalí 

and two works by the Tenerife-born 

Óscar Domínguez complete the decade. 

The show ends with a selection of 

pieces executed after the Second World 

War in which Matta, Wilfredo Lam and 

Eugenio Granell attempt to lay the 

foundations for a modern mythology.

A selection of twelve works from the 

ABANCA Art Collection previously 



Lisa Yuskavage
Babie Brood | Small Paintings
1985-2018

533 West 19th Street New York
On view in Chelsea will be an extensive 

survey of Yuskavage’s small-scale 

paintings, organized in close collabora- 

tion with the artist. A constant and 

integral part of Yuskavage’s overall 

practice, they play a dynamic and 

protean role within it, as the artist has 

employed this format to explore a wide 

variety of media, techniques, sources, 

and purposes. The largest presentation 

of these works to date, the exhibition 

will include key examples from each of 

Yuskavage’s most important series, 

spanning the full breadth of her 

influential career, from the mid-1980s to 

new, never before exhibited paintings. 

Lisa Yuskavage’s small paintings offer a 

unique insight into her working process. 

In 2004, the artist invited screenwriter 

and film director Tamara Jenkins to 

write an essay for the publication Lisa 

Yuskavage: Small Paintings 1993-2004. 

The two friends were recently in 

conversation on Dialogues: The David 

Zwirner Podcast.

Jenkins writes; ‘You’ll discover instances 

when the same composition appears 

with different colours or different 

lighting. Occasionally there are tiny 

adjustments made to the subject’s pose 

or the expression on her face. In these 

cases Lisa is trying out an idea in all its 

variations before launching into a 

large-scale production. 

Seeing all these explorations of the 

same image is like being given a 

chance to sit in on the painting 

equivalent of a rehearsal… 

Working small allows her the opportu- 

nity to stay close to the image while 

painting… Similarly, the viewer must 

get close to a small painting in order 

to engage with it.’
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1

Split
1997, Oil on panel

20 x 25.1 cm

Private Collection
2

The Deer and the 
Headlights 
2014, Oil on linen

30.5 x 23.5 cm

Private Collection
3

Screwing Her Pussy on 
Straight 

1997, Oil on canvas board

17.8 x 12.7 cm

Collection of Nion McEvoy

4

Underground
2010, Oil on wood panel

20.3 x 15.2 cm

Collection of Susan & Leonard 
Feinstein

All works © Lisa Yuskavage
Courtesy the artist  and 
David Zwirner

Little Kingdom
2005, Oil on linen

30.5 x 20.3 cm

Collection of David & Monica 
Zwirner

Little Hippies
2013, Oil on wood panel

20.3 x 15.2 cm
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Lisa
Yuskavage
New Paintings
34 East 69th Street New York
Eight new large-scale canvases relating 

to the artist’s recent ‘Couples’ paintings 

will be shown in the uptown gallery.

These charged depictions of often 

interlocking, interdependent male and 

female figures developed out of the 

artist’s series of ‘symbiotic’ portraits 

from the early 2000s that paired two 

female figures to evoke a sense of a dual 

manifestation of a single personality.

For more than thirty years, Yuskavage’s 

highly original approach to figurative 

painting has challenged conventional 

understandings of the genre. 

Her simultaneously bold, eccentric, 

exhibitionist, and introspective charac- 

ters assume dual roles of subject and 

object, complicating the position of 

viewership. At times playful and 

harmonious, and at other times rueful 

and conflicted, these characters are 

cast within fantastical compositions in 

which realistic and abstract elements 

coexist and colour determines meaning. 

While the artist’s painterly techniques 

evoke art historical precedents, her 

motifs are often inspired by popular 

culture, creating an underlying 

dichotomy between high and low art.
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Home
2018

1

Self-Portrait
2017

Collection of Susan and 
Leonard Feinstein
2

Couple in Bed
2017

3

Golden Couple
2018

All works © Lisa Yuskavage
Courtesy the artist  and 
David Zwirner
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Cecily Brown
Where, When, How Often 
and with Whom

Life, colour, motion and erotic power 

pervade the works of Cecily Brown. The 

British painter who was born in 1969 is 

considered as one of the central figures 

in the resurgence of painting since the 

turn of the century. Since the end of the 

1990s Brown has lived in New York, the 

epicentre of Abstract Expressionist 

American art in the post-war period. 

Artists like Willem de Kooning, Philip 

Guston and especially Joan Mitchell, 

but also her fellow countryman Francis 

Bacon and far older masters, have been 

an inspiration. Brown's relationship with 

history is not about following in the 

footsteps of the artists mentioned, for 

when she made her impact on the art 

scene, the figurations and fragments in 

her works had in the meantime become 

a far more complex and ‘difficult’ issue.

She has exploited the perplexity and 

incomprehension that the current age 

can have in the face of such an impro- 

visational talent, which at one and the 

same time pays tribute to the potential 

of painting for seduction, and grafts 

onto it classic pornography, elements 

from the visual worlds of Bosch, Goya 

and Hogarth, and most recently motifs 

from the human disasters of today.

Brown’s work offers a female artist’s 

Louisiana M
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Couple
2004, Oil on linen

228.6 x 203.2 cm

Private Collection

© Cecily Brown

Photo: Robert McKeever

1

Cecily Brown 
at the press opening
Photo: Louisiana Museum 

of Modern Art 

2

Girl on a Swing
2004, Oil on linen

182 x 243 cm

National Gallery of Art, 

Washington, Gift of the 

Collectors Committee, 2015

© Cecily Brown

Photo: Robert McKeever 

3

All the Nightmares 
Came Today
2012, Oil on linen

170.2 x 211 cm

Iris & Matthew Strauss 

Collection, Rancho Santa Fe, 

California

© Cecily Brown

Photo: Robert McKeever 

4

Untitled (CB 1350)
Monotype, oil on 

Lanaquarelle paper

78.7 x 109.2 cm

© Cecily Brown 

Courtesy of the artist and 

Two Palms Press, New York

Photo: Brandon Israels 

& Doug Volle 

5

Where, When, How Often 
and with Whom
2017, Oil on linen

277 x 1008 cm

Louisiana Museum of 

Modern Art, Humlebæk 

Courtesy of the artist

Photo: Poul Buchard / 

Brøndum & Co  
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Sarah Morris
Your Words Become Mine

Sarah Morris is a contemporary 

American painter and filmmaker who is 

influenced by Pop, Conceptual Art, 

Minimalism and architecture. 

Morris was born in Sevenoaks, Kent in 

England in 1967. She studied at 

Cambridge University in 1988 and 

participated in the Whitney Indepen- 

dent Study Program from 1985 to 1989. 

She earned a BA from Brown University 

in 1989.

 

Her paintings feature hard-edge 

geometric abstraction that explores 

the physicality and psychology of cities. 

Often working in large-scale, Morris’ 

distinctive aesthetic is characterized by 

sharp white outlines filled with muted 

pastel tones. In tandem with her two- 

dimensional works, Morris is also an 

accomplished filmmaker, creating 

politically charged films that when 

coupled with her  paintings offer, in her 

words, ‘two sides of the same coin’.

Her work belongs to many museum 

collections including Pompidou Centre, 

Paris; Dallas Museum of Art, Dallas; 

Louis Vuitton Foundation, Paris; 

Solomon R Guggenheim Museum, New 

York; Museum of Contemporary Art, Los 

Angeles; Museum of Modern Art, New 

York; Tate Modern, London; Yale Center 

for British Art, New Haven; and the 

Victoria & Albert Museum, London.

Morris was the recipient of the Philip 

Morris Award from the American 

Academy in 1999, the prestigious Joan 

Mitchell Painting Award in 2001. Morris 

lives and works in New York and London..

G
alerie M

eyer K
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1

Portrait Sarah Morris
Photo: Wendy Bowman
2

Cannot Orient (Sound Graph)
2018, Household gloss paint

on canvas

122 x 122 cm

3

Your Words Become Mine 
(Sound Graph)
2018, Household gloss paint 

on canvas

122 x 122 cm

4

War of Roses (Sound Graph)
2018, Household gloss paint 

on canvas

152 x 152 cm

5

Property Must Be Seen 
as Compensation (Sound 
Graph)
2018, Household gloss paint 

on canvas

152 x 152 cm

6

Deviancy is the Essence 
(Sound Graph)
2018, Household gloss paint 

on canvas

122 x 122 cm

All works
Courtesy of the artist 
and Galerie Meyer Kainer,
Vienna

Society is Abstract, Culture 
is Concrete (Sound Graph)
2018, Household gloss paint 

on canvas

122 x 122 cm

4 5 6
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Julian Opie

Julian Opie was born in London in 1958 

and raised in Oxford. Since graduating 

in 1982 from Goldsmiths, University of 

London, where he was taught by 

conceptual artist and painter Michael 

Craig-Martin, Opie burst onto the 

London art scene and developed a mini- 

malist approach to painting, sculpture 

and film that recalls the endless human 

motion captured in Roman and 

Egyptian friezes, as well as Eadweard 

Muybridge’s famous photographic 

sequences.

More than 60 of Opie’s instantly recog- 

nisable works – renowned for their bold 

and pared back style – will be on display 

at the National Gallery of Victoria in the 

artist’s first major Australian exhibition.

Also on show will be a school of 

animated fish that appear to swim 

behind the falling water of the NGV’s 

waterwall; stone sheep grazing, crows 

pecking and a horse galloping in the 

Grollo Equiset Garden; and, in a series of 

figurative sculptures, a crowd of people 

walking are caught mid-stride in the 

foyer spaces. The show will also include 

more than forty animations and moving 

images, from 1993 to the present.

N
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Beach head 9
2017, Auto paint on aluminium

190.0 x 156.0 cm

1

Marina in purple shawl
2010, Continuous computer 

animation on 55 inch LCD screen

128.0 x 75.0 x 7.3 cm

2

Lucia, back 2
2017, aluminium, vinyl and 

lights

340.0 x 260.0 cm

3

Lucia 2
2017, inlaid and overlaid 

acrylic panel

170.0 x 132.6 x 4.0 cm

4

Walking in Melbourne 1
2018, Vinyl on wooden stretcher

250.0 x 284.2 x 3.5 cm

5

George
2014, Continuous computer 

animation on 70 inch LCD 

screen, artist’s proof

158.0 x 92.0 x 7.7 cm

All works © Julian Opie
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Fernando Botero
A Still Life Retrospective

Fernando Botero was born in 1932 in 

Medellín, Colombia. He is a figurative 

artist and painter whose signature style 

of smooth inflated shapes with unexpec- 

ted shifts in scale is today instantly 

recognisable. This major retrospective 

focusses on Fernando Botero’s still life 

paintings, drawings and watercolours. 

These works, which come from the 

artist’s own collection and are being 

exhibited for the first time, were created 

between 1980 and 2018. Throughout 

thirty still life works representing 

flowers, fruit, objects, musical 

instruments and fantastic scenes of 

everyday moments, the artist pays 

tribute to the Old Master paintings he 

studied as a young student in Europe 

during the 1950s. 

In 1956, Botero painted ‘Still life with 

Mandolin’, marking a major turning 

point in his career. By changing the size 

of the central hole of the instrument, 

the proportions of the mandolin also 

changed, giving the impression that the 

instrument was growing. Botero felt 

that something important had 

happened. From now on, he found his 

style and he would play with the 

proportions and the distortion of 

volume, not only in his human figure 

but also in his still life work. An evo- 

cation of ‘Still life with Mandolin’, is 

‘Mandolin on a table’, painted in 1998. 

 

Custot G
allery D
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Still Life
2002, Oil on canvas 

114 x 97 cm

1

Still Life with Fruits and 
Coffee Pot
2002, Chalice and watercolour 

on paper

26 x 36 cm

2

Oranges
2004, Oil on canvas 

97 x 130 cm

3

Picnic
2002, Oil on canvas 

115 x 167 cm

4

Still Life with Violon
2000, Oila on canvas 

124 x 90 cm

5

Still Life with White Curtain
2013, Oil on canvas 

84 x 69 cm

All works 
Courtesy Custot Gallery Dubai 
and the artist
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Paulina Olowska
Belavia

Metro Pictures presents Belavia, an 

exhibition by Paulina Olowska in the 

upstairs gallery featuring a new docu- 

mentary film and related paintings. 

Since 2016, Olowska has made frequent 

trips to Belarus to photograph and 

record its capital Minsk. For the artist, 

Minsk feels ‘culturally frozen in time’ 

and recalls memories of her childhood 

growing up in communist Poland.

The works in the exhibition explore 

the architecture, style, and traditions 

of a country that, to Olowska, seems 

like a hidden socialist utopia.

A majority of the film, titled Univermag, 

was shot at the Minsk location of 

GUM (short for the Russian Glávnyj 

Universányj Magazín), a renowned 

department store found throughout 

cities of the former Soviet Union. 

Initially inspired by Émile Zola’s novel 

‘The Ladies’ Paradise’, which recounts the 

rise of the modern department store in 

late nineteenth-century Paris.

Paulina Olowska secretly filmed both 

customers and saleswomen at GUM. 

Unlike Zola’s fictional store, which is a 

symbol of capitalism and the rise of the 

modern city, GUM is like a Cold War time 

capsule where only products made in 

Belarus are available, with no trace of 

Western brands that are otherwise 

globally available.

Further exploring the themes of con- 

sumerism and feminism as they exist 

outside the workings of capitalism, 

Olowska’s new paintings imagine 

modern Belarusian women juxtaposed 

against the cityscapes of Minsk. Some 

of the women appear to anticipate 

their glamorous futures, while others 

seem to hold on to the past. 

15.11.2018 > 21.12.2018

www.metropictures.com
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Prospekt Niezalezhnosti
2018, Oil and acrylic on canvas

220 x 180 cm

1

Univermag GUM
(Episode Parade video still), 
2018. Four HD videos with colour, 

sound. Parade: 12’ 15’’ | Winter: 

3’ 40’’ | GUM: 4’ 35’’ | Airport: 4’ 29’’ 

2

Vitebsk Station
2018, Oil and acrylic on canvas

200 x 140 cm

3

Independence Avenue
2018, Oil and acrylic on canvas

210 x 140 cm

4

Univermag GUM 
(Episode Airport video still) 

2018, Four HD videos with colour, 

sound. Parade: 12’ 15’’ | Winter: 

3’ 40’’ | GUM: 4’ 35’’ | Airport: 4’ 29’’ 

5

Installation view

© Paulina Olowska
Courtesy the artist and 
Metro Pictures
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Ben
Willikens

Ben Willikens was born in Leipzig in 1939. 

He is regarded as a master of perspec- 

tive, light and shadow, who creates 

paintings that explore a room’s historic, 

social and existential dimensions.

In 1969, at the age of thirty, an illness 

required an in-patient stay of almost a 

year. The institution’s anonymity shaped 

the young artist, and the grave crisis 

caused a shift in his approach of themes. 

He saw a room as a metaphor for the 

human state of mind and this became 

his trademark. With renaissance-like 

craftsmanship, deserted interiors kept 

strictly in grey, white and black found 

their way into Ben Willikens’ pictorial 

world. The series Anstaltsbilder 

(Institution Images) came into being.

Ben Willikens creates multiple groups 

of works on the subject of the historic 

room. In ‘Orte’ (Places) (from 1996 

onwards) he visits different National 

Socialism’s centres of power.

 

In 1999, he created ‘Räume der Moderne’ 

(Spaces of Modernity) which stands in 

opposition to Orte: the series addressed 

key works of Modernist architecture, 

interpreting Mies van der Rohe to Gerrit 

Rietveld and Richard Neutra. 

Piet Mondrian’s Paris studio (Raum 1398 

& Raum 1399) is in this show. A room as 

a metaphor for the human mental state 

par excellence, as Mondrian was known 

for living in a studio apartment entirely 

modelled after his principles of design. 

For the first time Ben Willikens includes 

colour in his work: like the real Mondrian 

apartment, the canvas shows geometric 

forms in red, yellow and blue. If one is 

familiar with Richard Neutra’s life and 

work, Ben Willikens’ enthusiasm over the 

Austrian-American architect becomes 

intelligible. His style is characterised by 

free floor plans, sliding doors and 

windows, glass walls reaching from foor 

to ceiling and huge window surfaces, 

thereby appearing like a constructed 

realisation out of Ben Willikens’ imagery.

Architecture is a perceptible event, 
becoming medicine for body, mind 
and soul.
Richard Neutra

G
alerie N

icolaus Ruzicska Salzburg
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1

Raum 1224
2015, Acrylic on canvas

200 x 400 cm

2

Installation view
3

Raum 1398
Räume Der Moderne, 
Studio Piet Mondrian, Paris
2018, Acrylic on canvas

200 x 270 cm

4

Raum 910
2014, Acrylic on canvas

160 x 160 cm

5

Raum 1398
Räume Der Moderne, 
Studio Piet Mondrian, Paris
2018, Acrylic on canvas

200 x 180 cm

6

Raum 1392
Räume Der Moderne, 
Richard Neutra, Van der 
Leeuw Research House, 
Veranda, Los Angeles 1932
2018, Acrylic on canvas

200 x 220 cm

7

Raum 1384
Nacht
2017, Acrylic on canvas

200 x 260 cm

All works
Courtesy of the artist 
and Galerie Nicolaus Ruzicska,
Salzburg5 6
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Die Brücke
The Bridge

The colourful works of German 

Expressionism are an important focal 

point of the Frieder Burda Collection. 

All the more reason, following the 

exhibition of paintings by the ‘Blauer 

Reiter’ movement in 2009, for a show in 

Baden-Baden dedicated to the second 

influential artists’ group in German 

Expressionism, ‘Die Brücke’ (The Bridge). 

Featuring 120 pieces of art, including 50 

high-caliber paintings, the exhibition 

offers an insight into the work of Ernst 

Ludwig Kirchner, Erich Heckel, Karl 

Schmidt-Rottluff, Max Pechstein and 

Emil Nolde. The founding of the ‘Brücke’ 

in Dresden in 1905 marked the 

beginning of modern art in Germany. 

The style, which eschewed traditional 

painting and all things academic, soon 

came to be known as Expressionism. 

In addition to innovative artistic 

approaches, Expressionism also 

embodied a new attitude toward life.

Pure expression dominated in terms of 

both shape and colour. Visible nature 

can, of course, be seen in the images 

created by the ‘Brücke’ but it is there to 

transport an inner sensation. 

Forces of the soul and the spirit come 

to the fore, resulting not in a depiction 

of things but in a representation of an 

inner imagination. Visible reality is 

reshaped and reduced to its essentials. 

The paint itself also goes through a 

process of abstraction. It is used in a 

wild and expansive manner, escaping 

from an object’s natural colours and 

becoming free and independent. 

Hence, the Expressionism of the ‘Brücke’ 

included painting, drawing, water- 

colour and graphic reproduction.

The exhibition is focused on the years 

from the movement’s foundation in 

1905 to the year after the dissolution of 

the group (1914) and the end of the 

phase of classical Expressionism 

brought about by the outbreak of World 

War I. After a gap of more than ten years, 

comes a new exhibition of Die Brücke.

M
useum

 Frieder B
urda Baden-Baden
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www.museum-frieder-burda.de

1

Karl Schmidt-Rottluff 

Mindful Woman
1912

Brücke-Museum, Berlin 
© VG Bildkunst Bonn
2

Ernst Ludwig Kirchner 

Woman’s Head in front 
of Sunflowers
1906

Museum Frieder Burda
3

Ernst Ludwig Kirchner 

Blue Nude Lying with 
Straw Hat
1909

Private collection
4

Emil Nolde
Holidaymakers
1911 

Brücke-Museum, Berlin 
© Nolde Stiftung Seebüll
5

Max Pechstein
The Yellow & Black Jersey
1910

Brücke-Museum, Berlin, 
Long-term loan from private 
ownership 
© Pechstein Hamburg-Tökendorf
6

Ernst Ludwig Kirchner 

Sailboats at Grünau
1914

Staatsgalerie Stuttgart
7

Ernst Ludwig Kirchner 

Gate Bridge in Chemnitz
1910

Museum Frieder Burda
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Fernand Léger
New Times | New Pleasures

Tate Liverpool presents the first major 

UK exhibition in 30 years of renowned 

modern artist Fernand Léger (1881-1955). 

It brings together more than forty 

paintings from across Europe, including 

many never before seen in the UK. 

Featuring abstract and figurative 

paintings, drawings, a large-scale mural, 

films, graphic design, books and textiles, 

the exhibition explores how Léger 

redefined the value of art to 20th 

century society. Creating works in a 

diverse range of media, Léger was a 

politically-engaged artist, with an 

unwavering belief in the social function 

of art for everyone.Influenced by his 

early training as an architect, Léger 

developed a unique visual style that 

powerfully captured the intense 

experience and energy of the 1910s 

Parisian metropolis in which he lived. 

At a time when photography and new 

forms of visual communication became 

predominant, Léger’s artistic style 

became heavily influenced by street 

advertising, his paintings made bold, 

graphic and colourful statements about 

the bustle and rhythm of modern life. 

For Léger, modern art was a means of 

elevating the quality of life for the 

working man. Seeing beauty in the 

everyday he created paintings showing 

the world of labour including construc- 

tion workers and people taking part in 

leisurely pursuits under blue skies.

Tate Liverpool

23.11.2018 > 17.03.2019

www.tate.org.uk

Opposite page

Leaves and Shell 
1927, Oil paint on canvas

129.5 x 97.2 cm

Tate: Purchased 1949

1

The Acrobat and his Partner 

1948, Oil paint on canvas

130.2 x 162.6 cm 

Tate, Purchasd 1980

2

Young Girl Holding a Flower 
1954, Oil paint on canvas

55 x 46 cm

The Fitzwilliam Museum, 

Cambridge

3

Three Women on a Red 
Background 

1927, Oil paint on canvas

138.5 x 95.5 cm

Musée d’art et d’industrie 

de Saint-Étienne, France

4

Two Women Holding Flowers 

1954, Oil paint on canvas

97.2 x 129.9 cm

Tate. Purchased 1959

5

The Disc 
1918, Oil paint on canvas

65 x 54 cm

Museo Nacional Thyssen- 

Bornemisza, Madrid

5
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Jonas Burgert
schlagen und bleiben

The first exhibition to focus solely 

on Jonas Burgert’s drawings as an 

independent body of work. Known 

predominantly for intensely coloured, 

life-size figurative paintings, the show 

places emphasis on the intricacy of the 

artist’s character studies in black and 

white. Densely populated tableaux are 

how Burgert explores non-linear story- 

telling. Often created at the same time 

as these expansive pictorial dramas, 

the subjects of his individual portraits 

are exiles from the main story, isolated 

within their own frame. 

This exhibition explores Jonas Burgert’s 

portraits as entities in their own right. 

Untethered from a central narrative, 

they become newly enigmatic, each 

alluding to its own particular mysteries. 

Burgert is interested in the personifi- 

cation of psychology through figurative 

painting and it is his ongoing close 

observation of human emotion that 

gives his characters such a potent 

charge.

Jonas Burgert was born in 1969 in Berlin, 

Germany where he lives and works. 

B
lain | Southern London

28.11.2018 > 19.01.2019

www.blainsouthern.com

Opposite page

Kür führt
2018, Pencil on paper

113 x 98 cm

1

Installation view
2

mit mir
2018, Pencil on paper

113 x 98 cm

3

schlich
2018, Pencil on paper

113 x 98 cm

4

bald
2018, Pencil on paper

113 x 98 cm

5

dir
2018, Pencil on paper

113 x 98 cm

6

schlagen und bleiben
2018, Pencil on paper

162 x 402 cm

7

stauber
2018, Pencil on paper

113 x 98 cm

Courtesy of the artist and 
Blain | Southern 
Photos: Lepkowski Studios
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Cyril Mann
The Solid Shadow Paintings
W I T H  P AT R I C K  C A U L F I E L D  |  M I C H A E L  C R A I G - M A R T I N  
E U A N  U G L O W  |  J O H N  W E S L E Y

Piano-Nobile is pleased to present 

‘Cyril Mann: The Solid Shadow Paintings’. 

Between 1951 and 1957 Mann under- 

took an explosive programme of work, 

representing ordinary objects with 

boldly outlined shadows and bright, 

sometimes luminous colour. A dazzling 

interjection in the subdued art world 

of fifties Britain, these works have 

never been displayed together and the 

exhibition offers an exciting insight 

into the artist’s radiant formal language.

Though Mann spent the rest of his 

career painting natural light, the solid 

shadow paintings were made under 

the glow of an electric lightbulb. After 

moving into a flat at Old Street with 

no daylight, Mann’s pictures began to 

course with unnatural, electric colour. 

For the first time, he noticed the line 

that joins together an object with the 

shadow it casts. 

He depicted this line in his paintings 

as if it were itself a solid object, laid on 

the table before him beside apples 

and Pelican paperbacks. Mann’s solid 

shadow period was his most original, 

and it stands as his lasting contribution 

to the history of twentieth-century art. 

Mann’s work prefigured the work of 

several prominent transatlantic artists. 

An accompanying display of work by 

Patrick Caulfield, Michael Craig-Martin, 

Euan Uglow and the American pop 

artist John Wesley will be shown  along- 

side Mann’s still-life paintings.

Piano N
obile London

28.11.2018 > 26.01.2019

www.piano-nobile.com

Opposite page

Still Life of Anemonies
c1951, Oil on canvas 

39.4 x 50.3 cm

1

Dish of Fruits
c1955, Oil on canvasboard 

25.4 x 36.3 cm

2

Still Life
c1955, Oil on canvas 

22.7 x 27.7 cm

3

Still Life of Bottle & Jug
c1955, Oil on board 

44.5 x 31 cm

4

Still Life with Mug
c1956, Oil on canvas 

35.5 x 45.7 cm

5

Still Life with Bottles
c1955, Oil on board 

41.6 x 33.3 cm

All works provenance of
The Artist’s Estate
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Painting 
with Method

Neo-Avantgarde Positions from 
the Mumok Collection
With a selection of works from our 

collection, this exhibition presents 

different lines of development in 

painting from the 1950s to the 1970s. 

It includes works by Josef Albers, 

Helen Frankenthaler, Roland Goeschl, 

Ellsworth Kelly, Richard Kriesche, 

Richard Paul Lohse, Karel Malich, Agnes 

Martin, Kenneth Noland, Ad Reinhardt, 

Helga Philipp, Arnulf Rainer, Gerhard 

Richter, Leon Polk Smith, Frank Stella 

and Zdeněk Sýkora.

The 1950s saw a radical shift and break 

with tradition in the fundamentals of 

painting in favour of new media-based 

forms of art. Key impulses came from 

minimal art and conceptual art. Their 

sober principles are reflected in abstract 

and geometrical painting with its 

formally reduced compositions and its 

rejection of narrative and illusionist 

representation. 

At the same time, painting explored 

its own relationship to space and to 

perception. In Eastern Europe from the 

1960s there was increased reception of 

constructivist modernism, as a counter 

to socialist realism and in the course of 

post-Stalinist liberalization. Analytical 

trends are seen in contemporary 

painting in Austria as a sign of its 

international intentions.

M
useum

 M
oderner Kunst Stiftung Ludw

ig Vienna

30.11.2018 > 28.04.2019

www.mumok.at

Opposite page

Frank Stella
Lipsko II
1972, Mixed media

249 x 238 cm

1

Helen Frankenthaler
Salome
1978, Acrylic on canvas

240 x 405 x 3 cm

2

Marc Adrian
Inverted Perspective
1954, Car paint on 

insulating board

46 x 30 x 2 cm

3

Leon Polk Smith
Correspondence 
Orange Blue
1965, Oil on canvas

230 x 174 cm

4

Hermann Painitz
Centripetal reduction 
(First rhythmic phase of 
a linear development)
1964, Collage: gouache, 

ink, coloured paper and 

painted paper

62 x 87 cm

5

Dóra Maurer
5 out of 4
1978, Acrylic on chipboards

180 x 208 x 2 cm
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Alex Katz
The Museum Brandhorst is delighted to 

present a major exhibition of works by 

celebrated American painter Alex Katz. 

A towering figure in contemporary 

painting, best known for his iconic 

portraits of beautiful, stylish women, 

masterfully rendered in bold, vibrant 

colours, Katz has influenced and 

inspired generations of artists around 

the world. Featuring more than eighty 

works including some of the artist’s 

most important paintings – the show 

offers visitors a retrospective overview 

of this seminal artist’s oeuvre from the 

1950s to today. The show begins with 

works from the late 1950s and early 

1960s, including portraits of the 

renowned choreographer and dancer 

Paul Taylor and his company, for which 

Katz designed many sets.

A series of portraits from the 1960s 

establish Katz’s signature style as well 

as the social and artistic milieu of Down- 

town New York, both of which remain 

leitmotifs throughout his work and the 

show. Two galleries of landscapes show 

Katz playing at the edge of abstraction 

while at the same time recommitting 

himself to a modern form of realism.

M
useum

 B
randhorst M

unich

06.12.2018 > 22.04.2019

www.museum-brandhorst.de

Opposite page

Red Hat
2013, Oil on canvas

213.36 x 152.4 cm

Private collection
1

Moonlight
1997, Oil on canvas

182.8 x 243.8 cm

Udo & Anette Brandhorst 
Collection, Munich
2

The Black Dress
1960, Oil on canvas

183.5 x 214.5 cm

Udo & Anette Brandhorst 
Collection, Munich
3

Winter
1996, Oil on canvas

228.6 x 167.6 cm

Udo & Anette Brandhorst 
Collection, Munich
4

Paul Taylor Dance Company 

1963-64, Oil on canvas

213 x 244 cm

Udo & Anette Brandhorst 
Collection, Munich
5

Red Nude 

1988, Oil on canvas

Udo & Anette Brandhorst 
Collection, Munich
6

Flowers 3
2011, Oil on fibreboard

23 x 30.05 cm

Private collection
All works © Alex Katz 
VG Bild-Kunst, Bonn 2018

1

2

4

3

5 6

International 
Art Exhibitions 2018



Albert Irvin
and Abstract Expressionism

A major retrospective of Albert Irvin, 

and a 60th anniversary celebration of 

the seminal exhibition, ‘The New 

American Painting’. 

In 1959, Irvin visited the exhibition at the 

Tate. It was curated by MOMA, New York. 

The exhibition brought the boldest and 

best new artistic talent from across the 

Atlantic to London. It subsequently 

toured to eight European cities. 

The New American Painting’ 
exhibition redefined what was 
possible for a generation of 
British artists. 
For Irvin, it was an epiphany.

Albert Irvin OBE RA RWA Hon (1922-2015) 

was born in South London. One of 

Britain’s most important post-war pain- 

ters and printmakers, he is best known 

for his large-scale abstract colourist 

paintings – some of the most distinctive 

to have been produced in this country. 

 

Albert Irvin and Abstract Expressionism 

brings together works by Irvin and the 

major abstract expressionist artists that 

inspired him, including Jackson Pollock, 

Willem de Kooning, Robert Motherwell, 

Barnett Newman, Sam Francis and 

Adolph Gottlieb from UK collections 

and works by Grace Hartigan and Jack 

Tworkov on loan from the USA, giving a 

unique chance to see so many of these 

important artists’ works in this country.

These will be shown alongside other 

leading British abstract artists, such as 

Peter Lanyon, Basil Beattie, Gillian Ayres, 

John Hoyland and Sandra Blow. The 

show will also chart Albert Irvin’s earlier 

practice in a room featuring some 

well-known British ‘Kitchen Sink’ artists.

Royal W
est of England A

cadem
y Bristol

08.12.2018 > 03.03.2019

www.rwa.org.uk

Opposite page

Rosetta
2012, Acrylic on canvas

152.4 x 121.9 cm

RWA Collection

Photo by Colin White © RWA 

1

Kestrel
1981, Acrylic on canvas

213 x 305 cm

Private Collection 

Photo by Justin Piperger © RWA 

2

Sky Image
c1960, Oil paint on hardboard 

126 x 126 cm

Courtesy of The Albert Irvin Estate

Photo by Justin Piperger © RWA 

3

Almada
1985, Acrylic on canvas

213.4 x 304.8 cm

RWA Collection 

Photo by Colin White © RWA 

4

Untitled 5
c.1970, Oil on canvas

203cm x 177 cm

Courtesy of The Albert Irvin Estate

Photo by Justin Piperger © RWA 

All works

© The Estate of Albert Irvin

All Rights Reserved, DACS 2018
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Constructing the World
Art & Economy 1919-39 | 2008-18

It is ten years after the peak of the 2008 

global financial crisis, which shook the

economies of Europe and America to 

their foundations and has had a lasting

impact on our lives in the present. The 

special autumn exhibition ‘Constructing

the World: Art and Economy’ will shed 

light on the dramatic influence of the

economy on art for the first time, 

comparing global visual art between 

the two World Wars (1919-1939) and in 

the present (2008-2018). The first part of 

the show (1919-1939) displays economic 

phenomena in the classical modernism 

of the 1920s and 1930s, with a focus on 

Germany, Russia, and the US. 

Starting out with New Objectivity, 

a term coined at Kunsthalle Mannheim 

in 1925, the exhibition observes a similar 

re- discovery of contemporary realism 

in the socialist Soviet Union and in the 

US – an orientation towards the object 

and the present. The second part of 

the exhibition (2008-2018) turns to the 

immediate present, in which globali- 

zation, digitalization and the inter- 

national financial crisis have motivated 

many artists to creative expression. 

When historical materials meet 

engaged art of the present, the viewer 

is led through a world in dramatic flux; 

a world of individuals and work in the 

20th and 21st centuries. 250 paintings, 

films, photographs, collages, multi- 

media installations, and performances, 

describing these phenomena which, in 

the present day, are more explosive 

than ever.

10.12.2018 > 02.03.2019

www.kunsthall-mannheim.de

1

Grethe Jürgens
Self-Portrait
1928

2

George Grosz
Grey Day
1921

3

Clarence Holbrook Carter
War Bride
1940

4

Karl Völker 

Railway Station
1924 -26

5

Charles Sheeler
Classic Landscape
1931

6

Karl Völker
Industry Image
c1924

7

José Antonio Vega Macotela
The Chisel and the Sinkhole
2016-17

8

Francis Criss
Day Shift
1943

9

Alexander Deineka
In the construction of new 
Factory Halls
1926

6 9

4
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Fleeting Time 
Captured Moment

This show is a collaboration between 

Miaja Gallery and Ikkan Art and features 

works by TeamLab, Yasumasa Morimura 

and Naoya Hatakeyama. 

This collaboration is a dream come 
true after years of friendship with 
Ikkan, ever since the first TeamLab 
exhibition at his Gallery. For me, 
it was ‘love at first sight’ when I saw 
these incredible works of Art. 
Since then, I have followed Team- 
Lab’s amazing artworks in almost 
every country; from Paris to Tokyo 
to Singapore, each of their Art 
Installations never failed to awake 
the childlike wonderment that lays 
within me, and in every one of us.
Isabelle Miaja Founder of Miaja Gallery

TeamLab is an collective, an interdisci- 

plinary group of ultratechnologists who 

collaborate through art, science, techno- 

logy, design and the natural world.

Yasumasa Morimura is a Japanese 

appropriation artist. He was born in 

Osaka in 1951 and graduated from Kyoto 

City University of Arts in 1978.

Naoya Hatakeyama was born in Japan 

in 1958. He was a student of Kiyoji Otsuji, 

and completed graduate studies at 

Tsukuba University in 1984.

M
iaja G

allery Singapore

12.12.2018 > 12.01.2019

www.miajagallery.com

1 

TeamLab
Sunflower Phoenix
2017, Digital work, single 

channel, randomized video loop, 

3 sequences, 5 min 20 secs, each 

Edition of 10

© TeamLab
2

TeamLab
Peony Peacock
2017, Digital work, single 

channel, randomized video loop, 

3 sequences, 5 min 20 secs, each 

Edition of 10

© TeamLab
3

Yasumasa Morimura
To My Little Sister: 
For Cindy Sherman
1998, Ilfochrome mounted 

on aluminum 

119.9 x 66.7 cm

© Yasumasa Morimura  
4

Naoya Hatakeyama
Slow Glass
2001, Colour coupler print 

mounted on aluminium 

90 x 120 cm, edition of 8

©  Naoya Hatakeyama
5

Yasumasa Morimura
Portrait (Van Gogh) 
1985 , C-print

100 x 120 cm, edition of 10

© Yasumasa Morimura  
6

Naoya Hatakeyama
Slow Glass
2001, Colour coupler print 

mounted on aluminium 

90 x 120 cm, edition of 8

©  Naoya Hatakeyama
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Oskar Kokoschka
Expressionist | Migrant | Pacifist

This is the first retrospective of Oskar 

Kokoschka’s work in Switzerland for 30 

years. It highlights among the more 

than 200 exhibits the monumental 

‘Prometheus Triptych’ and the ‘Mural for 

Alma Mahler’, which have never before 

been seen in Switzerland. Kokoschka is, 

along with Francis Picabia and Pablo 

Picasso, one of a generation of artists 

who retained their allegiance to figura- 

tive painting after the Second World 

War, even as abstract art was consolida- 

ting its predominance. It is also thanks 

to them that non- representational 

painting and figurative art can now be 

practised side by side without partisan 

feuding.

 

Artists of the present day acknowledge 

their debt to Kokoschka in particular. 

For Nancy Spero, Herbert Brandl and 

Denis Savary, his style is an explicit or 

implicit source of inspiration. 

They value the gestural articulation of 

his brushwork, praise his open-minded, 

cosmopolitan attitudes or share the 

pacifism that, especially after the 

traumatic experiences of the First World 

War, runs like a thread through Oskar 

Kokoschka’s work, life and legacy. 

Following his last major solo show in 

1986, the Kunsthaus now sets out to 

acquaint a new generation of visitors 

with this artist.

Kusthaus Zürich Zürich

14.12.2018 > 10.03.2019

www.kunsthaus.ch

3

Amorous Couple with Cat 
1917, Oil on canvas

93.5 x 130.5 cm

Kunsthaus Zürich
4

Dresden, the Elbe Bridge 
with Figure from Behind
1923, Oil on canvas

65.5 x 95.7 cm

Museum Folkwang, Essen 
5

Adolf Loos
1909, Oil on canvas

74 x 91 cm

Staatliche Museen zu Berlin 
6

Double Portrait of
Oskar Kokoschka and 
Alma Mahler 
1912-13, Oil on canvas

100 x 90 cm

Museum Folkwang, Essen

 

7

Portrait of Alma Mahler
1912, Oil on canvas

62 x 56 cm

The National Museum of 
Modern Art, Tokyo

2

Mother and Child Embracing 

1921-22, Oil on canvas

121 x 81 cm

Belvedere, Vienna

1

Self-Portrait with Crossed Arms 

1923, Oil on canvas

110 x 70 cm

Kunstsammlungen Chemnitz
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Magritte & Dalí
Showcasing carefully curated, exem- 

plary pieces from René Magritte’s and 

Salvador Dali’s works, the exhibit 

pushes back the curtain to reveal what 

lies beyond the simple appearance of 

painted images. These two preeminent 

surrealists opened minds to an alter- 

native view of the world, constantly 

challenging reality. In addition to 

viewing the 30 plus works on display in 

the special exhibit, visitors are invited 

to contemplate (and photograph) an 

interactive ‘cloud room’ and to capture 

images of themselves intermingled 

with surrealist icons & symbols.

‘Magritte & Dali’ takes viewers on a 

journey from the late 1920s to the early 

1940s, the period when the two artists’ 

careers overlapped. 

Although both had very different 

approaches to their work, they were 

equally committed to implementing 

practices that challenged reality and 

generated fuller freedom of imagina- 

tion and experience. They also em- 

ployed several shared themes, which 

are explored in the show. Magritte is a 

quintessential figure in the surrealist 

movement, and we are proud to display 

the first exhibit solely pairing the most 

recognized Surrealists of our era.

Paintings by Réne Magritte (1898-1967)  

on display include such masterpieces as 

Dieu n’est pas un saint (God Is No Saint) 

c1935-36, Le Baiser (The Kiss) 1938), La 

Magie noire (Black Magic) 1945, L’Oiseau 

de ciel (Sky Bird) 1966, LÎle au trésor 

(Treasure Island) 1942, La Résponse 

imprévue (The Unexpected Answer) 

1933 and La Lamp philosophique (The 

Philosopher’s Lamp) 1936   

The D
alí M

useum
 St Petersburg, Florida

15.12.2018 > 19.05.2019

www.thedali.org

1

René Magritte
Treasure Island
1942, Oil on canvas

60 x 80 cm

2

Salvador Dalí
The Weaning of Furniture –
Nutrition
1934, Oil on panels

3

René Magritte
Black Magic 

1945, Oil on canvas

79 x 59 cm

4

René Magritte
The Unexpected Answer
1933, Oil on canvas

82 x 54.4 cm

5

René Magritte
God Is No Saint
c1935-36, Oil on canvas

67.2 x 43 cm

6

Salvador Dalí
Surrealist Object
Functioning Symbolically
Gala’s Shoe
1931, 1973 (reconstruction)

All Salvador Dalí works
The Dalí Museum, St Petersburg
© Fundació Gala Salvador Dalí
All René Magritte works
Royal Museums of Fine Arts of 
Belgium, Brussels
© C Herscovici | ARS, New York

Salvador Dalí
Old Age, Adolescence, 
Infancy (The Three Ages
1949, Oil on canvas

54

2
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Elliott Green
Reverb

Jonathan Ferrara Gallery presents

‘Reverb’, the premier solo exhibition of 

exhibition of Hudson River Valley-based 

painter Elliott Green. Fourteen recent 

paintings will be on show.

Elliott Green continues to explore 

beyond the established boundaries of 

painted landscape with this recent 

selection of work that features inter- 

woven sequences of abstract bands 

flowing in motion and vibrating with 

color and light. A rhythmic undercurrent 

circulates through these environments, 

and an overlay of various solidified forms 

stabilize that pulsing energy. Green re- 

animates the landscape. The places in 

Green’s paintings are quietly inhabited 

with aspects of personification.

In the abstract shapes of mountains, 

water forms and skies there are glimpses 

of expressive emotion imbedded in 

curves that hint at the trace of eyes, 

mouths and bodily postures. 

These scenarios are in perpetual motion

with mountainous forms pitching and 

swaying on sinuous courses and skies 

that fleet through shifting moods. The 

metaphorical connection between the 

psyche and the landscape give these 

paintings an active and interesting 

depth and dynamism that transcends 

the face of surface.

Jonathan Ferrara G
allery N

ew
 O

rleans

21.12.2018 > 22.02.2019

www.jonathanferraragallery.com
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Glue
2018, Oil on linen

38.1 x 50.8 cm

1

Performer
2018, Oil on linen

91.4 x 101.6 cm

2
Elastic Gardens
2018, Oil on linen

76.2 x 101.6 cm

3
Blue Weight
2018, Oil on linen

71.1 x 94 cm

4
Cooker
2018, Oil on linen

38.1 x 50.8 cm

Courtesy of the artist and 
Jonathan Ferrara Gallery2
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