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Jean Cooke
A Modern Venus

4

1
Wendy B
Standing in Red
Oil on canvas
149.9 x 61 cm
2
Seated Boy in Blue
Oil on canvas
149.9 x 61 cm
3
Two Seated Girls
c1980s, Oil on canvas
151.1 x 61 cm
4
Sofas Galore
c1980s, Oil on canvas
121.9 x 182.9 cm
5
Purple Sofa
Oil on canvas
122 x 121 cm
6
Loise
Oil on canvas
31.1 x 24.8 cm
7
Two Boys Reading
Oil on canvas
153 x 152 cm
8
Portrait of John Bratby
Seated
c1970, Oil on canvas
121.9 x 121.9 cm
9
Cave Painting I
Oil on canvas
152.5 x 149 cm

Piano Nobile London

Jean Cooke was a remarkable, bird-like
woman. With work from the full span
of her career, this is a rare chance to
glimpse one of Britain's greatest woman
painters of the 20th century. For many
years, Cooke made regular visits to the
family's holiday home at Birling Gap in
Sussex. She and her young children
would walk along the chalky white cliffs
and climb down to the beach, exploring
the caves and crevices along the coast.
Some of Cooke's most remarkableworks
depict these caves from within, looking
out to sea. The show includes several of
these and similar works, providing an
insight into Jean Cooke's perspective on
the world around her. Though she engaged with the examples of her teacher,
Carel Weight, and her husband, John
Bratby, Cooke's outlook was her own.
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She was no follower and her work has
a distinctive atmosphere all of its own.
Her interiors are all lived in; her figure
paintings evince the inner life of the
sitter; her landscapes crawl into the
smallest crevice, and look back on the
world outside. Driven by a compulsion
to observe, Jean Cooke forged with
her work a unique place in the recent
history of British art.

www.piano-nobile.com
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The Path of Modernism
From Impressionism to Today
Acquavella Galleries New York

With its vivid chromatic harmonies and
striking decorative patterns, Matisse’s
‘Bolero violet’ is a remarkable example
of the artist’s work from the mid-1930s.
Degas insisted on painting everyday
subjects such as milliners in their shops,
laundresses and women bathing or
combing their hair. Degas studied the
gestures and poses of these figures and
the way they related to interior settings.
.

This group exhibition features major
works by Miquel Barcelo, Jean-Michel
Basquiat, Marc Chagall, Edgar Degas,
Richard Diebenkorn, Lucio Fontana,
Lucian Freud, Fernand Legér, Roy
Lichtenstein , Damian Loeb, Henri
Matisse, Claude Monet, Henry Moore,
Pablo Picasso, Jackson Pollock, David
Smith, Wayne Thiebaud, and Joaquin
Torres-Garcia.
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Opposite page
Claude Monet
L'Embarcadère
1871, Oil on canvas
54 x 73.7 cm
1
Henri Matisse
Bolero violet
1937, Oil on canvas
54.9 x 33 cm
2
Edgar Degas
La Conversation
1895, Pastel on paper
65 x 50 cm
3
Pablo Picasso
Buste d’homme
1964, Oil on canvas
64.8 x 54 cm
4
Richard Diebenkorn
Berkeley #21
1954, Oil on canvas
174.6 x 111.8 cm
5
Miquel Barceló
Fuerte Marejada
2003, Mixed media on canvas
205.7 x 251.5 cm

It’s worth drawing attention to a few of
the works featured here. Monet painted
a series of around 25 views of Zaandam
and its surroundings. ‘L'Embarcadère’
is among his most complex works
from this period, depicting a charming
boating scene in dappled sunlight.

Picasso had an emotional reaction to
people and events that allowed him to
move from style to style as if he were
reinventing himself at each stage like
an actor in a theatrical role. In the 1950's,
Diebenkorn painted abstractions
marked by strong compositions and
gestural brushwork. In the mid-1960's,
Diebenkorn turned away from imagery
to the abstract Ocean Park series.
Drawing from nostalgic recollections
of bakeries and diners from his youth,
Thiebaud often painted these objects
from memory rather than from direct
observation. Barcelo worked across
a wide range of mediums, drawing
inspiration from his time spent in
different locations.

www.acquavellagalleries.com
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6
Wayne Thiebaud
Yellow Hat
2018, Oil on canvas
40.6 x 50.8 cm
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Altoon Sultan

1

McKenzie Fine Art New York

In the three bodies of work in this show,
imagery derives from a common source:
the artist’s own photographs of agricultural machinery taken at nearby
farms in the rural part of Vermont where
Sultan has lived since 1994. Sultan has
long been attached to agriculture as a
subject matter because of her interest
in food production and the complex
environmental issues that surround it.
As an avid vegetable gardener herself,
she also loves visiting farms and
speaking with farmers.

2

Opposite page
Red Yellow Blue
2018, Egg tempera on
calfskin parchment
stretched over wood panel
26.67 x 24.13 cm
1
Angles and Dip
2018, Painted porcelain
22.86 x 28.26 x 1.27 cm
2
Blue Circle
2018, Egg tempera on
calfskin parchment
stretched over wood panel
24.13 x 21.59 cm
3
Entwined
2018, Gouache and ink on
hand-toned paper
33.02 x 30.48 cm
4
Convergence
2018, Egg tempera on
calfskin parchment
stretched over wood panel
24.13 x 30.48 cm

3
Sultan began to paint with egg tempera
on parchment in 2010, inspired by an
exhibition of 15th-century manuscript
illuminations at the Morgan Library.
While her earlier work aimed for a
perceptual realism, her paintings from
the past eight years have been, as she
notes, ‘less about a perceived reality
than they are about a sense of touch, of
a physical reality leading to an uncanny
sense of presence. What begins as a
depiction of a mundane object may be
transformed through an intense focus
on light and form into metaphor, or into
a realism that is heightened and
becomes surreal.’

In her newest paintings, Sultan creates
simpler yet stranger compositions.
Despite their small scale, Sultan’s
paintings have a monumental presence
through her use of a precise, linear
approach to form along with ﬁnely
painted surfaces and luminous colour.
Sultan’s bas-relief sculptures in porcelain are painted, like the drawings, in a
single colour. They too were inspired
by art historical precedents: Ghiberti’s
bronze doors as well as Persian and
Middle Kingdom Egyptian sculpture.
Sultan’s sculptures possess a quiet yet
expressive power as light plays across
the carved and sculpted surfaces.

4

www.mckenziefineart.com
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1
Untitled
1978, Oil on hardboard
2
Untitled
No date, Oil on hardboard

Amadeo Luciano
Lorenzato

Opposite page
Pôr do Sol (Sunset)
1989, Oil on hardboard

David Zwirner London

An exhibition of paintings by Brazilianborn artist Amadeo Luciano Lorenzato
(1900-95). This exhibition will mark
the ﬁrst time Lorenzato’s work is being
shown in the United Kingdom and the
ﬁrst solo presentation of his work outside of Brazil.
Among the foremost Brazilian artists
of his generation, Lorenzato developed
a singular body of paintings centred on
his fastidious observations of the everyday subjects he encountered in his
hometown of Belo Horizonte, Brazil,
including land and townscapes, favelas,
and the people he came across in his
meandering walks through town.

1

3

4

2

5
Using a rich palette of self-made
pigments, hiss distinct compositions
are characterised by reduced geometric
forms and richly textured surfaces that
he achieved through the use of brushes,
combs, and forks. The works on view
span the last three decades of the
artist’s career in Brazil and highlight
the essential motifs and methods that
occupied him throughout his life.

Sunsets, such as that found in ’Por do
Sol’, recur throughout the artist’s oeuvre,
often in the form of a plainly rendered
circle painted in a uniform shade.
In all of his works, Amadeo Luciano
Lorenzato imbues his compositions
with a freedom of expression, masterfully using colour to delineate space
and distilling objects down to their
essential forms.

www.davidzwirner.com

3
Untitled
1994, Oil on hardboard
4
Untitled
1977 , Oil on hardboard
5
Untitled
No date, Oil on hardboard
Courtesy David Zwirner
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James Welling
Transform

3

David Zwirner New York

‘Transform’ is an exhibition of recent
work by American photographer James
Welling. The three bodies of work on
view – Julia Mamaea, Bodies and
Chemical – were created by the artist
using unorthodox photographic
procedures.
The basis for ‘Julia Mamaea’ was the bust
of the mother of Emperor Alexander
Severus (3rd century AD). Welling used a
single, frontally oriented exposure of
the bust for a suite of unique gelatin
dichromate prints coated with aniline
dye. Using repetition and difference,
shows the way meaning is projected
through materiality and sequence.
6
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‘Bodies’ also incorporates classical sculpture within complex and layered compositions, investigating the relationship
between form and artificial colour.
‘Chemical’ continues Welling’s ongoing
experiments with camera-less photography. In Chemical, he paints photographic chemicals on chromo- genic
paper and further inscribes the surface
with graphite and other materials.

The resulting compositions are at once
paintings and photographs – both
chemically derived and handmade.
Moving between abstraction and
representation, the three series are
emblematic of the breadth of James
Welling’s ongoing experimentation
with the conventions and materials of
photography.

www.davidzwirner.com
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1
3092
2018, UV-curable ink on
Dibond aluminum
128.3 x 85.5 cm
2
3661
2018, UV-curable ink on
Dibond aluminum
128.3 x 85.5 cm
3
Installation view
4
Julia Mamaea
2018, Gelatin dichromate
print with aniline dye
35.6 x 27.9 cm
5
Chemical
2015, Chemigram and
graphite on chromogenic
paper
25.4 x 20.3 cm
6
Julia Mamaea
2018, Gelatin dichromate
print with aniline dye
35.6 x 27.9 cm
7
Julia Mamaea
2018, Gelatin dichromate
print with aniline dye
35.6 x 27.9 cm

1
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Joan Semmel
A Necessary Elaboration

Opposite page
Seated in Red
2018, Oil on canvas
182.88 x 152.40 cm

Alexander Gray Associates New York

‘The issues of the body from desire
to aging, as well as those of identity
and cultural imprinting, have been
at the core of my concerns.
The carnal nature of paint has
seemed to me a perfect metaphor,
the specifics of image, a necessary
elaboration.’

1
My Side
2018, Oil on canvas
111.76 x 127 cm
2
Revisiting
2018, Oil on canvas
142.24 x 152.40 cm
3
Knee Up
2017, Oil on canvas
182.88 x 152.4 cm
4
Turning
2018, Oil on canvas
182.88 x 152.40 cm
5
Fleshed Out
2018, Oil on canvas
182.88 x 152.40 cm
6
In the Green
2017, Oil on canvas
182.88 x 152.40 cm

An exhibition of new work by Joan
Semmel is her ﬁfth with the gallery.
In paintings made during the last two
years, Semmel continues her investigation of the nude self-portrait, in a series
of large-scale canvases featuring the
artist’s body as volumetric subject
realized through expressive brushwork
and brilliant colour.

2

All works
Courtesy Alexander Gray
Associates, New York
© Joan Semmel/Artists Rights
Society (ARS), New York

3
Rendered in highly saturated tones,
these paintings mark a return to
Semmel’s palette of the early 1970s.
Later in that decade, she began using
her own body – alone or with a partner –
in compositions that introduced her
work into the realm of self-portraiture,
which has remained a theme of her
work throughout the last four decades.

4

5

‘You’re still dealing with sexuality
but it’s not about seduction…
The colours are the seduction here.’

www.alexandergray.com
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Jan Van Imschoot
Amore Dormiente

1

Galerie Templon Brussels

The cinematic painter and self-proclaimed master of anarcho-baroque is back
in Belgium with a brand new series
influenced by Caravaggio. ‘I’m a child of
painting and of cinema, a Flemish
painter and a Latino-Belgian surrealist,
with language and images as my
partners. Thank you Rik Wouters, thank
you Réné, thank you Marcel,’ explains
the artist, who constantly questions
the potential of painting. In ‘Amore
Dormiente’, Jan Van Imschoot tackles
themes such as love, sexual desire, lust
and vengeance with black backgrounds
and flamboyant colours, naked bodies
in motion and powerful gesture.

2

4

3
Freed from the academic straitjacket
of the art world, Van Imschoot creates
an extra-ordinary body of work with
expressive blocks of colours, where autobiographical, symbolic and historical
references rub shoulders in radical and
phantasmagorical canvases inhabited
by dwarfs, angels, lovers and the
dying. ‘There is no masterpiece in
existence where extremes do not crave
each other. There can be no hell without
heaven; no body without a soul; no love
without complacency. Do we ever shed
5
these core beliefs?’ enquires the artist.

www.templon.com
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Opposite page
La belle courtisane
Noncourtoise
2018, Oil on canvas
100 x 80 cm
© Isabelle Arthuis
1
Amore Dormiente
2018, Oil on canvas
190 x 340 cm
© Isabelle Arthuis
2
Tasting the colour red
2018, Oil on canvas
80 x 100 cm
© Dirk Pauwels
3
Siberische sneeuwsnoek
2018, Oil on canvas
150 x 130 cm
4
L’adieu au penseau
2018, Oil on canvas
190 x 340 cm
© Isabelle Arthuis
5
Daphné ou la vengeance
de l’amour
2018, Oil on canvas
100 x 80 cm
© Isabelle Arthuis
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1
Vue de L'extérieur
2
Palms Planes
3
Rain

Urs Fischer
Images
Gagosian Gallery Beverly Hills

An exhibition of new paintings and
sculptures by Urs Fischer. In Fischer’s
work, images emerge from an odd
liminal space between the real and the
imagined, between what does, and
could, exist. Over the past year, he has
been creating paintings digitally,
inventing things, rooms, and spaces
using colour and light. On a screen, as
opposed to paper or canvas, Fischer is
able to paint with light itself – moving
illuminated pixels around, juxtaposing
clean lines and gradients, and reflecting
on the subtle atmospheric changes
across day and night, summer and
winter, Los Angeles and New York.

1|2

3
All the artworks shown here were produced in 2018 and are the same size:
227.3 × 171.5 cm. Each are made up of aluminum composite panels, aluminum
honeycomb, two-component adhesive, primer, gesso, solvent-based screen
printing ink.

5

4
Silkscreened onto aluminum panels,
the paintings – vertical compositions
broken up into multiple rectangular
passages – take on the scale of modern
abstraction, yet they all describe
imaginary interior and exterior worlds.
Windows appear often: one glows
behind a gauzy white curtain, looking
onto swaying palm trees; another
reflects a sunrise or sunset, with a still

6
life on a table barely visible through
fingerprints on the glass; and another
frames a building across the street,
where nine more windows reveal
smeared and fragmented California
views. In other paintings, he imagines
canvases hanging on walls, hwith
swathes of light pouring in from an
unseen source. The fictional paintings
and sculptures depict animals, food, city

streets, or messy brushstrokes, but they,
like the light, only exist within his constructed environments. Fischer presents
characters and drawings that seem
capable of disappearing at any moment.
In one painting, a small orange bird sits
on a branch, floating in a dark grey sky.
Though its legs are in sharp focus, its
body becomes a vaporous orb, glowing
within the surrounding clouds.

www.gagosian.com

4
2 Socks
5
Blurrd
6
Blue
© Urs Fischer | Courtesy of the
artist and Gagosian
Photos: Stefan Altenburger
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Rodney
Graham

3

303 Gallery New York

4
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This will be Rodney Graham’s ninth
show with the gallery. In a suite of new
lightbox works, Graham continues to
probe the semi-conscious creation of
cultural archetypes. Begun in 2007,
Graham’s lightboxes synthesize and
expand upon his practices in painting,
photography, sculpture and ﬁlm, using
highly detailed set design and arcane
conceptual inspirations to point to the
paradigmatic functioning of stock
characters from the realms of art, Hollywood ﬁlm, music, history and the social
world. For ‘Vacuuming The Gallery, 1949’,
Graham’s monumental piece takes as its
inspiration a photograph of NewYork
gallerist Samuel Kootz smoking a pipe
in his own gallery during a Picasso show
in 1949. On the walls in this image are a
series of Graham’s abstract paintings,
part of a series of variations based on a
single watercolour by Rodchenko
(Abstract Composition, 1941). Graham
inhabits a role based on the image of
Kootz, vacuuming the ﬂoors of his
apartment- cum-gallery in a quaintseeming gesture of domesticity.

His smug expression seems to translate
not only the uptown art dealer persona,
but the upending of that persona in performing a menial, unusually gendered
task. Graham’s Alexander Rodchenkoinspired paintings hang in the current
exhibition as well, their anachronistic
expressionist tendencies magniﬁed by
the contextual disconnect between the
tableau the lightbox portrays and the
contemporary tendency to view art in a
sleek white cube.
‘Central Questions of Philosophy’, is a
lightbox work inspired by two versions
of the Pelican paperback cover for the
philosopher AJ Ayer’s titular book.
In one version, the philosopher poses
stoically in his home with a learned
smirk, and in the other, he assumes the
same pose, this time with a dog on his
lap. The work nods to Ayer’s work as a
logical empiricist, positing two versions
of reality: in one, a philosopher sits in a
chair; and in the other, a philosopher
and a dog sit in a chair. Graham is Ayer,
Ayer is Graham, a dog is a dog is a dog.

1
Untitled
2019, Oil and sand on canvas
156.5 x 125.7 cm (framed)
2
Untitled
2019, Oil and sand on canvas
98.4 x 80.3 cm) framed
3
Central Questions
of Philosophy
2018, Two painted aluminum
lightboxes with transmounted
chromogenicntransparencies
123.5 x 77.8 x 17.8 cm each
Edition of 5
4
Untitled
2019, Oil and sand on canvas
186.7 x 141.3 cm (framed)
5
Untitled
2019, Oil and sand on canvas
217.8 x 254.6 cm (framed)
6
Vacuuming the Gallery, 1949
2018, Four painted aluminum
lightboxes with transmounted
chromogenic transparencies
303.8 x 181.9 x 17.8 cm each
303.8 x 748 x 17.8 cm overall
Edition of 3
All works
© Rodney Graham,
Courtesy of 303 Gallery,
New York

6

www.303gallery.com
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Astrid Verhoef
Inscapes

1
Birds
2
Bound

Eduard Planting Gallery Amsterdam

Eduard Planting Gallery presents an
exhibition of the Dutch ﬁne art photographer, Astrid Verhoef for the ﬁrst time
at the gallery. ‘Inscapes’, an ongoing
project, comprises a display of surreal
black and white images where nature
plays a prominent role. The autonomous work has been photographed in
Australia, Holland, Spain and the USA.
Growing up in the city has led Astrid
Verhoef to investigate her connection
to nature. In a world where the reliance
on social technology is growing, the
difference between being connected
and feeling connected has become an
important distinction.

1|2

6

3|4

7
Is there a growing gap between our
digital self-image and analogue
identity? This poses an interesting
challenge, not only in the depth of
connection to other people, but
possibly even more in our connection
to both the natural world and to
oneself.
For the series ‘Inscapes’,Astrid Verhoef
decided to travel to secluded landscapes around the world, including
Utah and Colorado (2015), and Australia
(2016 & 2017), to seek a connection with
nature. When she photographs herself
in these landscapes, a character seems
to arise that wants to connect her to her

8

9
surroundings, but sometimes feels
and looks out of place. She can be
humble and anonymous and yet have
an almost iconic appearance, regularly
showing traces of modern society.
A character that struggles with her
background and explores her place in
the natural world.

Astrid Verhoef (Amsterdam, 1973)
studied photography at HKU University
of the Arts in Utrecht. Since 1998 she has
worked as an artist, curator and
producer. Her staged photography has
received international acclaim and has
been exhibited in Amsterdam, Leiden,
New York, Sydney and Tokyo.

www.eduardplanting.com

3
Chair
4
Rope
5
Window
6
View
7
Board
8
Plugs
9
Tree II
© Astrid Verhoef | Courtesy
Eduard Planting Gallery
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Let Me Tell You A Story
The Arts Club London

1
Lubaina Himid
Her Print on Me
2017-18, Acrylic on canvas
182.5 x 121.5 cm
Image: Courtesy the artist
and Hollybush Gardens
Photo: Andy Keate
2
Aliza Niesenbaum
Las Talaveritas
2015, Oil on Linen
162.56 x 144.78 cm
Courtesy the artist
3
Christina Quarles
For a Flaw, For a Fall,
For the End
2018, Acylic on canvas
1400 x 2400 cm
Courtesy the artist and
Pilar Corrias Gallery, London
4
Sanya Kantarovsky,
Bonehead
2018, Oil and watercolour
on linen
Courtesy the artist

1
Let Me Tell You A Story is a group show
of international contemporary artists
whose powerful ﬁgurative paintings
explore a range of salient topics
effecting us today, from race, gender,
and war, to love, privacy, policy and
social media. In recent years, the art
world has welcomed a resurgence in
ﬁgurative painting.
Maryam Hoseini
Sequences of Women
with Long Tails (7)
2018, Acrylic, ink and pencil
on wood
Image courtesy the artist
and Rachel Uffner Gallery

2
This show will present works from
Mequitta Ahuja, Derrick Adams,
Celeste Dupuy-Spencer, Lubaina Himid,
Maryam Hoseini, Sanya Kantarovsky,
Aliza Nisenbaum, Faith Ringgold and
Christina Quarles. Collectively, the
artists reveal intimate stories, both
ﬁctional and real, which invite their
viewers to engage with contemporary
narratives from around the world.

Maryam Hoseini
Sequences of Women
with Long Tails (8)
2018, Acrylic, ink and pencil
on wood
Image courtesy the artist
and Rachel Uffner Gallery

3

The Arts Club was founded in 1863 for
the purpose of facilitating the social
intercourse of those connected with, or
interested in ‘Art, Literature or Science’.

www.theartsclub.co.uk

4
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Archie Rand
Misfits
Totah New York
1

2

3

7

This is the artist’s first exhibition with the
gallery. The 36 works included in ‘Misfits’
depict portraits and ambiguous
scenarios in the midst of unfolding.
Each painting reaches for something
beyond what is visible to the naked eye –
a world of empathic imagination,
comprising wonderment and joy as
much as confusion and melancholy.
Rand’s vibrant paintings are visualizations of philosophical and spiritual
questions. Inspired by Egyptian, Babylonian, and Talmudic interpretations of
the number 36, every work on exhibit
displays what’s most characteristic
about a certain ‘misfit’ – understood as a
numinous being whose righteousness
is craftily concealed by the foibles of
everyday life.

A playful mood is key to this awareness.
These Misfits are marginalized figures;
humbly righteous, they refuse to parade
their virtues. One work in particular, 1A,
showing an otherworldly, almost
bird-likecreature, captures the enigmatic energy that pervades the exhibition.
Misfits is also about identity.

Museum of American Art, The Art
Institute of Chicago, The San Francisco
Museum of Modern Art, The Smithsonian
Institution, The Brooklyn Museum,

The Carnegie Museum of Art, The Bibliotheque Nationale de France, The Victoria
and Albert Museum in London, and
numerous university archives.

Colourful scenes are portrayed as
laughably sweet yet poignantly surreal,
with only an indirect relationship to
reality. These images are both divine
and earthly, sociological and ritualistic.
Archie Rand’s characters have the
visionary reality of a theophany, while
also being literal symbols, mulled over
in the subconscious depths of mind.

9

4

5

6

8

10
Archie Rand’s work are held in many
public collections worldwide, including
The Metropolitan Museum of Art,
The Museum of Modern Art, The Whitney

www.davidtotah.com

1
18
2005, Acrylic on canvas
61 x 46 cm
2
7
2005, Acrylic on canvas
61 x 46 cm
3
3
2005, Acrylic on canvas
61 x 46 cm
4
10
2005, Acrylic on canvas
61 x 46 cm
5
4
2005, Acrylic on canvas
61 x 46 cm
6
14
2005, Acrylic on canvas
61 x 46 cm
7
1A
2005, Acrylic on canvas
61 x 46 cm
8
13A
2005, Acrylic on canvas
61 x 46 cm
9
Installation view
10
Installation view

1
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Helen Lundeberg
Interiors

Opposite page
Interior with Table
1960, Oil on canvas
91.4 x 76.2 cm

Louis Stern Fine Arts West Hollywood

In this presentation, Helen Lundeberg’s
subtle lens renders familiar scenery
and objects strange and mysterious.
This exhibition, which spans multiple
decades of her career, reﬂects the
notoriously reclusive artist’s powerful
command of illusory perspective and
fascination with interchangeable
positive and negative space.
5

2

1
The Mirror
1952-69, Acrylic on canvas
101.6 x 152.4 cm
2
Untitled
1970, Acrylic on canvas
137.2 x 76.2 cm
3
Still Life
1962, Oil on canvas
61 x 50.8 cm
4
Enigma of Reality
1955, Oil on canvas
50.8 x 101.6 cms
5
Helen Lundeberg
© The Feitelson /
Lundeberg Art Foundation

3
Beginning with her Post-Surrealist work
in the 1930s and continuing throughout her career, Lundeberg utilized
ambiguous interior spaces to stage a
series of images, carefully organized to
evoke guided contemplation within
the viewer. The unusual arrangement of
ordinary objects, set within spaces just
outside the realm of decipherable form,
provokes a response of simultaneous
recognition and unfamiliarity.

‘Every element functions to create
the emotional entity of the picture…
seeking, and failing to find,
a rational significance and relationship of these forms to each other
and to their surroundings, the mind
takes refuge in a sort of mysticism.
The commonplace objects take on
a strangeness, a meaning which
cannot be analyzed.’
4
Helen Lundeberg (1908-1999)

www.louissternfinearts.com
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Arnulf Rainer
Face Farces

1

Nino Mier Gallery Los Angeles

As a natural non-conformist, Rainer’s life
and career is characterized by a severe
distain for established institutions or
mainstream thinking, instead exhibiting
a proclivity for testing boundaries and
following his own unique intuitions.
This meant that Rainer also favoured
those who existed on the margins of
society: in his early career, Rainer
painted portraits of the mentally ill,
finding a fascination with the emotional
extremes of their psyches that
inevitably revealed themselves in the
expressions of their faces. In an effort to
unlock this space beyond mainstream
reality, Rainer pushed himself to similar
emotional extremes, either through
physical exhaustion or through the
manipulation of what he called ‘more or
less harmless drugs.’ Once in such a
state, the creative process could begin.

Opposite page
Untitled (Face Farces)
1970-75, Ink, graphite, wax
pencil on photograph
59.3 x 47.7 cm

2

5
Ironically, through this method of overpainting, Rainer believed he found the
‘Untermensch’ (sub-personality) within
himself.

3

It is the willingness to
accept eccentric structures
that gives me the opportunity
to change and intensify the
expressions of both my face
and my personality.
I am not embarrassed to use
psychotic talents to develop
my artistic oeuvre.
Arnulf Rainer

4
Born out of this practice of self-induced
intoxication or reverie is the series ‘Face
Farces’, in which Rainer uses portraits of
himself as foundations for finishing
corrections, additions, or obliterations
with ink, oil paint, or crayon.

With these altered self-portraits,
Arnulf Rainer felt as if he was creating
‘accentuated self-reproductions but
also at the same time causing symbolic
changes and developing forms of selfdestruction.’

Arnulf Rainer was born in Baden,
Austria in 1929. He currently lives and
works in Vienna, Bavaria and Tenerife.
Rainer is known as a pioneer of the
Austrian Informel art movement,
which he explored from 1949-1951.

www.miergallery.com

1
Hörner
c1970, Oil chalk on photo
50 x 60.5 cm
2
A...
c1970-74, Oil on photo
50.5 x 60.5 cm
3
Ausflüße, Ausgüße
1971-73, Oilstick, ink, oil
on photograph
60 x 50 cm
4
Ohne Titel (Untitled)
1971-73, Oilstick, ink, oil
on photograph
60 x 50 cm
5
Zick
c1970-79, Mixed media
with oil on photo
60.5 x 48 cm
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Doreen Fletcher
A Retrospective

1

Nunnery Gallery London

Bow Arts presents a retrospective of
works by painter Doreen Fletcher. It is
curated by The Gentle Author, and takes
place at the Nunnery Gallery. Fletcher’s
atmospheric urban landscapes have
only recently captured an audience,
when the discovery of her paintings
revealed a distinctive vision of the
changing capital. For the ﬁrst time, the
Nunnery Gallery will bring the majority
of her work back under one roof, in the
home of their making – the East End.
The works reveal the drastic changes of
east London’s streets across just three
decades, remembering the businesses
long forgotten and the buildings that
have since been knocked down.
A superb colourist, Fletcher applies her
rigorous technique to recording the
drama of the city in compelling and
authoritative images.
For 20 years Fletcher painted the streets
of east London until, discouraged by
lack of recognition, she gave up in 2004.

Opposite page
The Cottage
2017
1
Portrait of Doreen Fletcher
in her studio
Photo: Stuart Freedman
2
Commercial Road,
Whitsunday
1989

6

2

4

3

5
Only a chance meeting with The Gentle
Author of Spitalﬁelds Life brought her
painting to public attention in 2015. For
the ﬁrst time this retrospective reveals
the full breadth of Doreen Fletcher’s

achievement between 1983 and 2004,
showing the largest selection of her
paintings together, and including many
previously unseen pictures from private
collections.

www.bowarts.com

3
Ragged School Museum
2017
4
Salmon Lane in the Rain
1987
5
Commercial Road
in the snow, Limehouse,
east London
2003
6
Dental Surgery
2018
All images
© Doreen Fletcher
Courtesy Nunnery Gallery
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Hidden Figures
A B S T R AC T E X P R E SS I O N I S T WO M E N PAI N T E R S I N N E W YO R K
A N D C A L I F O R N I A | 1 9 5 0s & 1 9 6 0s
Sonia Gechtoff | Nina Tryggvadottir | Beate Wheeler | Anthe Zacharias

1
This will be the inaugural exhibition
with the gallery for Gechtoff, Wheeler
and Zacharias and the second show for
Tryggvadottir. Each of these painters
studied under notable artists and
scholars; they were peers and enjoyed
friendships with other important artists.
However, their technical, aesthetic and
historical significance did not happen
contemporaneously. While each
remained committed to their painting
practice and abstract art, their careers
did not fully develop in New York. Anthe
Zacharias and Beate Wheeler became
more reclusive in the 1970s, content to
work in their studios, while Sonia
Gechtoff tried to remain active in
galleries and the local scene. Nina
Tryggvadottir died young in 1968.

David Richard Gallery New York

Opposite page
Beate Wheeler
Untitled (BW-5187)
1950s, Oil on canvas
47 x 39.4 cm
1
Nina Tryggvadottir
Abstraction (NT-OL-63-09)
1963, Oil on linen
65 x 156.8 cm
2
Nina Tryggvadottir
Abstraction (NT-OL-62-02)
1962, Oil on linen
45.7 x 60.8 cm
3
Anthe Zacharias
Untitled (AZ-418)
1958, Oil on canvas
61 x 91.4 cm
4
Anthe Zacharias
Untitled (AZ-1108)
1959, Oil on canvas
111.8 x 121.9 cm

2
Beate Wheeler (1932-2017) was born in
Rotibor, Germany. She fled with her
family in 1938 and arrived at Ellis Island
in New York. She studied at Manumit
in Pawling, New York until 1945, at an
experimental Christian socialist
boarding school that accommodated
roughly 25 Jewish refugee children.
Anthe Zacharias was born in Albania
in 1934. Her parents immigrated to the
United States and she grew up in New
York on the west side of Manhattan in
Hell’s Kitchen. She attended Queen’s
College from (1952-56) where she
studied under Robert Goldwater, John
Ferren and Barse Miller

3

4

Sonia Gechtoff (1926-2018) was born
and raised in Philadelphia. After graduating in 1950 from the Pennsylvania
Academy of the Fine Arts. in 1951 she
moved to San Francisco where she was
influenced by the work of Clyfford Still.

Nina Tryggvadottir (1913-1968) was
born in Seyðisfjörður, Iceland, where
she lived before moving to Reykjavik
with her parents. As a child she would
take art lessons from her uncle, the
landscape painter Ásgrímur Jónsson.

www.davidrichardgallery.com

5
5
Sonia Gechtoff
Death of a Child
1957, Oil on canvas
246.4 x 167.6 cm

1

29.01.2019 > 03.03.2019

International
Art Exhibitions 2019

Alfred Stockham
ARCA RWA (Hon)

Opposite page
Summer Sunset through
Hop Garden
1982, Oil on canvas

Royal West of England Academy Bristol

Alfred Stockham’s paintings are
pure poetry. A master of colour, his
oil paints glow like gold, the colours
responding to one another in
dynamic relationships. Reducing
his abstract or figurative forms
to merest suggestion, blocks of
many-layered colour, his simple yet
perfect compositions sing with a
kind of narrative tension.
Anna Powell, Sladers Yard Gallery
4
Born in London in 1933, Alfred Stockham
spent seven years in the Royal Navy, in
family tradition studying at Camberwell
followed by the Royal College of Art
under Peter Blake, and others gaining
a Silver Medal. He was a Rome Scholar
and Grenada Arts Fellow at the
University of York.

1
Cumberland Basin
1975, Oil on canvas
2
Moon and Yacht
2016, Oil on board
3
Lago Trasimeno
1991, Oil on canvas board
4
Louise under Umbrella
1979, Oil on canvas
5
Catherine in White Dress
1992, Oil on board

2
In 1968 he joined Bristol Polytechnic
(now the University of the West of
England) as a lecturer, going on to
become Head of Fine Art. Elected a
member of the Royal West of England
Academy in 1988 he acted as Honorary
Curator of their permanent collection.
Witty, gregarious and generous, his
lasting influence and inspiration is
recognised by many artists. As a teacher,
a friend and a colleague he has always
been an inspiration. Whilst admired,
collected and loved by generations
his passionate works are not so widelyknown to the British public. He lectured
at UWE until 1988 and has been a member of the RWA since 1993. His work is in
public collections throughout the UK
and in private collections worldwide.
This show will celebrate his extensive
artistic career.

3

5

www.rwa.org.uk
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Gagosian Gallery Geneva

Opposite page
Untitled
1991, Watercolour on paper
38.1 x 29.8 cm
1
Installation view
2
Untitled
1994, Ink on paper
20.6 x 13.3 cm
3
Crystal’s Friend
2011, Oil on canvas
61 x 45.7 cm
4
Untitled
2002, Ink on paper
25.4 x 15.9 cm
5
Untitled
2004, Ink on paper
21 x 14 cm

John Currin

1

2

There’s a kind of a distortion that
happens with adoration.
John Currin
Throughout his career, John Currin
has searched for the point at which
the beautiful and the ugly are held in
perfect balance. With his mastery of
graphic and painterly techniques,
combined with a predilection for the
extreme, the humorous, and the ribald,
his subjects challenge social and sexual
taboos while subverting the historical
2 linearity of artistic genres.
References to Old Master portraits, pinups, pornography, and B-movies are
channeled into ideational yet perverse
images of women, from lusty nymphs
to dour matrons. In 2011-12 Currin’s paintings were exhibited at the Frans Hals
Museum in the Netherlands alongside
masterpieces by the Dutch Golden Age
painter Cornelis van Haarlem, revealing
the historical links between the two

3

4
artists’ treatment of ﬂesh, surface texture, light and shadow. These themes
were explored afresh in 2017 with
Gagosian’s special presentation of John
Currin’s drawings at Frieze New York.
The selection of graphic works exposed
the complex networks of historical and
pop cultural references (as well as the
simple jokes) that come together seamlessly in Currin’s paintings.

Chosen from over one hundred sketchbooks and notepads, the drawings –
studies for prints and paintings, as well
as still lifes, portraits, and loose watercolours, gouache, charcoal, ink, and
pencil – show the evolution of Currin’s
conceptual approach to the depiction
of the human ﬁgure, concurrent with
the development of his singular artistic
process.

www.gagosian.com

5
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Opposite page
Maria Lassnig
Composition in Pink
1960
Courtesy Kunstsammlung
des Landes Kärnten / MMKK,
Photo: F Neumüller
© Maria Lassnig Foundation
1
Maria Lassnig and Arnulf
Rainer during an exhibition
opening in Vienna
1999
Photo: Heimo Rosanelli
2
Maria Lassnig
Portrait Arnulf Rainer
1948-49
© Maria Lassnig Foundation
3
Arnulf Rainer
Self-Portrait
in the February days
1948
Courtesy Landessammlungen
Niederösterreich
Photo: Christoph Fuchs
© Atelier Arnulf Rainer
4
Arnulf Rainer
Rainer | Lassnig
|Overpainting
Photo: 1949,
Overpainting: c2004
© Atelier Arnulf Rainer
5
Maria Lassnig
Guttenbrunner as Nude /
Nude study MG
1946
© Maria Lassnig Foundation

Lassnig | Rainer
The Early Work

1

Lentos Kunstmuseum Linz

Maria Lassnig and Arnulf Rainer are
among Austria’s most successful artists.
Lassnig would turn 100 this year and
Rainer celebrates his 90th birthday. The
exhibition at the Lentos Kunstmuseum
puts artistic approaches centre stage as
well as individual forms of expression.
The two first met in Klagenfurt in 1948.
The years they spent together were to
leave a lasting imprint on both their
artistic oeuvres.

2

4

3
This major exhibition which includes
120 works of art, is supported by a
great number of museums, galleries
and private lenders, as well as the Maria
Lassnig Foundation. More to the point,
many of Maria Lassnig’s works are
exhibited here for the first time in over
fifty years.

www.lentos.at

Maria Lassnig (1919-2014) was born in
Kappel am Krappfeld in Austria. She
attended the Academy of Fine Arts in
Vienna during World War II. Arnulf
Rainer was born in Baden in Austria in
1929. After 1954, Rainer's style focussed
on blackenings, overpaintings, and
maskings of illustrations and photos.
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