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Harold Gilman
Beyond Camden Town

The first major exhibition in over 35 

years of Harold Gilman (1876-1919), 

a British painter whose increasing 

engagement with Post-impressionism 

from the continent resulted in a truly 

distinctive portrayal of modern urban 

life in early 20th century Britain.

This exhibition focuses on the final 

decade of the artist’s short life – he died 

aged just 43 during the influenza 

pandemic – when he left behind the 

gritty, sombre formality of the Camden 

Town Group and his mentor Walter

Sickert in favour of the vitality of French 

Post-impressionism with its thickly 

applied paint and vivid colours. 

In the powerfully realist and yet enig- 

matic mature work, the influence of 

Vincent van Gogh and Edouard Vuillard 

can clearly be seen.

Harold Gilman’s subject matter and his 

precise manner of painting were not 

usual bedfellows. He retained some of 

the precision of his formal training but 

was more experimental than it seems 

at first glance. 

Intimate compositions of urban 

domestic interiors with heavily pattern- 

ed wallpapers and female figures 

captured the essence of his subjects – 

an approach that led to him being 

called ‘the Vuillard of London’ and ‘the 

English intimiste ‘. They also commented 

on radical social change during and 

around the First World War, including 

shifting perceptions around gender and 

class, and urban living standards.

The exhibition includes over 50 works 

from both private collections and public 

collections including Tate and the 

British Council Collection. 

This show seeks to demonstrate that, 

although his career spanned fewer than 

15 years, Gilman can be considered one 

of the most distinguished British 

painters of the early 201h century. It also 

marks the centenary of the artist’s death.
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Tea in the Bedsitter
1916, Oil on canvas

71 x 9. cm

Kirklees Collection,
Huddersfield Art Gallery
1

Canal Bridge, Flekkefjord 
c1913, Oil on canvas

46.4 x 61.5 cm

Photo credit: Tate, London 
(2018)
2

 Mrs Victor Sly
1914-15, Oil on canvas

51.5 x 42 cm 

The Hepworth Wakefield 
(Wakefield Permanent Art 
Collection)
3

Porch, Sweden
c1912, Oil on canvas

50.8 x 40.7 cm

Private Collection
4

The Shopping List
c1912, Oil on canvas

61 x 51 cm

British Council
5

Nude on a Bed
c1914, Oil on canvas

61.4 x 46.7 cm

© The Fitzwilliam Museum, 
Cambridge
6

Meditation
1910-11, Oil on canvas

62 x 46.5 cm

Reproduced courtesy of
Leicester Arts and Museums 
Service
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David Salle
Musicality & Humour

Presented for the first time, these 

vibrant paintings showcase David Salle’s

continued preoccupation with composi- 

tion as both the engine of paint- ing and 

its subject. All the elements of painting 

are relation- al, and their relations can 

either be fixed, or liable to shift. Salle 

has made the shifting, swirling, dynamic 

of pictorial/ spatial relationships his 

arena. Un-equal, or un-stable 

relationships are one of the sources of 

humour in Salle’s work. Images and 

objects, as they are depicted in his 

paintings have a way of confounding 

assumptions; often one image will 

conjoin with another, or turn out to be 

something else entirely, according to 

the context.

 

His paintings set out the conditions for 

and make use of these shifting relation- 

ships. The result is a painting’s ‘narrative 

capital’ and not the driving force.

Their subject is the way pictorial relation- 

ships can be organised around, certain 

principles or effects: humour, narrativity, 

dissonance, melancholy, or sentiment.

The principle recurring element in the 

current series, are enlarged details of 

black and white renderings of drawings 

made in the 1940s and ’50s. Cartoons 

and commercial imagery are in many 

ways shorthand, abbreviated examples 

of how representation works, how an 

image is broken down into light and 

shadow, and as such are useful for Salle 

to draw on in his interplay of colour and 

form. As with musical phrasing, Salle, as 

both composer and conductor, shapes 

the sequence of forms in his paintings 

altering the tone, tempo and dynamics.

05.03.2019 > 11.05.2019
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Autumn Rhythm
2018, Oil and acrylic on linen

188 x 231.1 cm

1

Equivalence
2018, Oil and acrylic on linen

198.1 x 279.4 cm

2

The Rain Fell Everywhere
2018, Oil and acrylic on linen

188 x 264.2 cm

3

Grey Honeymoon
2018-19, Oil and acrylic on linen

188 x 264.2 cm

4

S P Divide
2018-19, Oil and acrylic on linen

147.3 x 182.9 cm

5

The New Globe
2018, Oil and acrylic on linen

198.1 x 147.3 cm

All works
© David Salle/VAGA at ARS, NY 
and DACS, London 2019
Courtesy of the artist and 
Skarstedt, New Yor.
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Brian Calvin
Fugue

A new series of paintings and drawings 

by Brian Calvin. It is his third exhibition 

at Almine Rech – the second in Paris. 

The names of John Wesley and William 

Copley, two painters of the last century 

exposed to the tail end of surrealism 

and early days of Pop Art, provide some 

background about the highly diverse 

inspiration of his painting, which is 

actually very difficult to pigeon- hole. 

To these, one could easily add the 

names Piero della Francesca, Matisse, 

Philip Guston, Balthus, Alice Neel and 

Mondrian. Both figurative and abstract, 

Brian Calvin’s painting clearly expresses 

his desire to be neither one nor the 

other, but rather both at the same time. 

His multiple pictorial strategies borrow 

from the history of both in equal 

measure, with references to markedly 

varied pictorial currents: in truth, it 

borrows from the entire history of 

painting or, at the very least, from its 

true inventors.

09.03.2019 > 06.04.2019

www.alminerech.com

1

Untitled
2018, Ink and colour pencil

on paper

27.9 x 21.5 cm

2

Untitled
2018, Ink and colour pencil

on paper

25.9 x 20.5 cm

3

A Little Background
2019, Acrylic on canvas

152.4 cm (diameter)

4

Ghost
2019, Acrylic on canvas

177.8 x 142.2 cm

5

Proscenium
2019, Acrylic on canvas

182.9 x  274.3 cm

6

Untitled
2018, Ink, colour pencil and 

pastel on paper

48.5 x 51 cm (framed)

7

Fugue
2019, Acrylic on canvas

177.8 x 457.2 cm6
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William Bailey
Betty Cuningham Gallery is pleased to 

announce an exhibition of paintings 

and works on paper by William Bailey. 

This will be the artist’s seventh show at 

the Gallery. 

The show will include ten oil paintings 

and several works on paper dating from 

2000 to the present. Accompanying the 

paintings will be installations of several 

sketches or ‘musings’. Although sketch- 

ing has always been a part of Bailey’s 

practice, the resulting sketches have 

never before been exhibited. These 

‘musings,’ which are not preparatory and 

are often completed after the paintings, 

give viewers a signular glimpse into the 

artist’s process. 

They serve as a commentary on the 

finished work, also on view, and predict 

possible paintings. Two recent still-lifes, 

‘Island’ and ‘Pathway’, completed in 2019 

and a large figure painting, ‘Cellulare’, 

completed in 2017, will also be featured 

in the exhibtion. Whether a figure or 

object, all of Bailey’s subjects come from 

his imagination. As a result, Bailey’s 

paintings are less about representation 

and more about the formal language 

of painting.

09.03.2019 > 14.04.2019

www.bettycuninghamgallery.com
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Island
2019, Oil on linen

116.84 x 127 cm 

1

Montecastrilli
1997, Oil on canvas

50.17 x 69.85 cm

2

Sentinel
2009, Oil on linen

40.64 x 50.8 cm 

3

Imaginary Studio II (Rome) 

2000-02, Oil on linen

177.8 x 139.7 cm

4

White Robe
2007-08, Oil on linen

130.18 x 89.22 cm

5

House by The Sea
2009, Oil on linen

190.5 x 165.1 cm

6

Pathway
2019, Oil on linen

60.96 x 91.44 cm

7

Afternoon in Umbria
2010, Oil on linen

130.18 x 161.93 cm

3

6

7

54

International 
Art Exhibitions 2019

B
etty Cuningham

 G
allery N

ew
 York

1

2



Mark 
Rothko

Mark Rothko (1903-1970) was among 

the most remarkable artists of the 20th 

century. This exhibition, the first ever 

to be mounted in Austria, presents a 

survey of Rothko’s career through more 

than forty major paintings to explore 

ideas of the sacred, the spiritual, the 

tragic and the timeless. The exhibition 

provides an opportunity to examine 

Rothko’s deep and sustained interest in 

the art of the past. From his earliest 

visits as a student to the Metropolitan 

Museum of Art in New York, and his first 

encounters with Rembrandt, Vermeer 

and classical art and architecture, to his 

trips to Europe to see its churches, 

chapels and Old Master paintings in 

Paris, London, Venice, Arezzo, Siena, 

Rome, Pompeii and Florence.

The show reveals the radical develop- 

ment of Rothko’s work across several 

decades, from his early figurative 

paintings of the 1930s, through the 

transitional years of the 1940s to the 

groundbreaking mature works of the 

19is an entire gallery of large-scale 

mural paintings produced in 1958-59, 

originally commissioned for the 

Seagram Building in New York. 

The final gallery has classic paintings 

from the last decade of Rothko’s life that 

demonstrate how he learnt from the 

techniques of the Old Masters, layering 

colour in the manner of Titian and 

developing a sense of ‘inner light’ similar 

to that of Rembrandt. With unsparing 

intensity and a total commitment to risk, 

he created a form of human drama that 

continues to inspire artists to this day.

Kunst H
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Self-Portrait
1936, Oil on canvas

81.9 x 65.4 cm

1

Untitled
1959, Oil on canvas

269 x 457.8 cm

2

No 7 (Dark Brown, Gray, 
Orange)
1963, Oil on canvas

175.6 × 162.6 cm

3

Untitled (Red, Orange)
1968, Oil on canvas

233 x 176 cm

4

Portrait of Mary
1938-39, Oil on canvas

91.4 x 71.4 cm

5

Untitled
1950, Oil on canvas

230.2 x 128.9 cm

All works © 1998 Kate Rothko 
Prizel & Christopher Rothko 
Bildrecht, Vienna, 2019
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Helen Frankenthaler
A Decade of Paintings 1974-1983
Sea Change

Helen Frankenthaler: ‘Sea Change’ is the 

fifth exhibition of Frankenthaler’s work 

presented by Gagosian since 2013.

In the summer of 1974, Frankenthaler 

rented a house at Shippan Point in 

Stamford, Connecticut, facing the 

waters of Long Island Sound, marking 

the beginning of an important period of 

change for her work. The exhibition 

comprises eleven canvases that Helen 

Frankenthaler painted between 1974 

and 1983 which reflect her responses to 

the changing appearance of the wide 

vistas and moving tides. One of the 

earliest canvases, ‘Ocean Drive West 

No 1’ (1974), is explicitly oceanic with its 

floating horizontal bands, seeming to 

recede across an expanse of transparent 

blue. In ‘Jupiter’ (1976) and ‘Reflection’ 

(1977), the bands are clustered together 

and turned to the vertical, appearing to 

all but dissolve. 

In both of these paintings, the warm 

earth colours of the bands contrast with 

a cool, aqueous blue-green, evoking the 

meeting of land and water. The large, 

wide canvases, ‘Tunis II’ and ‘Dream Walk 

Red’ (both 1978 ), emanate warmth, with 

densely layered dark red, rose, crimson, 

sienna, and scarlet. In this period, Helen 

Frankenthaler talked about ‘doing more 

to each picture’, to create something 

at once more complex and complete.

In ‘Feather’ (1979), ‘Omen’ (1980), and 

‘Shippan Point: Twilight’ (1980), colours 

mix, layer, and fold into each other to 

produce soft, unnameable hues.

This exhibition of paintings by Helen 

Frankenthaler in Rome, coincides with 

an exhibition of her work at the Museo 

di Palazzo Grimani, Venice, on the 

occasion of the 58th Venice Biennale.

G
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1

Jupiter
1976, Acrylic on canvas

269.2 x 188.6 cm

2

Shippan Point: Twilight
1980, Acrylic on canvas

180.3 x 139.7 cm

3

Helen Frankenthaler
Seaside at Ocean Drive West, 
Shippan Point, Stamford, 
Connecticut
1975 

Photo: Edward Youkilis
Courtesy Helen Frankenthaler 
Foundation and Gagosian
4

Dream Walk Red
1978, Acrylic on canvas

149.9 x 262.9 cm

5

Tunis II
1978, Acrylic on canvas

241.3 x 290.8 cm

All works (1,2,4,5 )
© 2019 Helen Frankenthaler 
Foundation
Artists Rights Society (ARS), New York
Photos: Rob McKeever
Courtesy Gagosian 
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Robert Minervini
New Monuments

‘New Monuments’ is a solo exhibition 

of twelve recent paintings by Oakland- 

based artist Robert Minervini. This is the 

artist’s first show with the gallery and 

his first solo presentation in New York. 

Employing paint, collage and silkscreen 

to masterful effect, Minervini’s still life 

paintings are beautiful and dystopian. 

House plants and succulents populate 

shelves littered with the detritus of 

Eastern and Western Civilizations. Each 

rich tableau stops time as the items on 

display rest in the niches of a nostalgic 

version of the future. Caught between 

yesterday and tomorrow, these signs 

and symbols lose their significance and 

become nothing more than ornamenta- 

tion, like the flora around them: a visual 

statement indicative of painting now in 

the post-Internet age. The recesses and 

shelves in his paintings simultaneously 

dictate illusionistic space while flatten- 

ing it. This convention, built through 

linear perspective and its repetition, is 

diagrammatic and easily-accepted. 

Further, it serves as the architecture 

holding the composition together 

despite the clutter of disparate 

elements. Individual significance is lost 

in Minervini’s cabinet of curiosities as 

objects are reduced to a flatness visually 

and conceptually. They are simply 

images; devoid of any context which 

would raise them to greater meaning. 

Selected and safeguarded, the objects 

are left to wait for a time when they can 

be taken down and revered once more.

Through freehand painting, masking 

with tape and contact paper, silk screen- 

ing or simply pasting on the surface, the 

objects in these paintings are imbued 

with a life of their own by Minervini’s 

deft rendering.
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Surface Tension
2018, Acrylic and paper 

on canvas

161.9 x 162.2 cm

1

Just Like Honey
2018, Acrylic on canvas

106.7 x 160.7 cm

2

Cognitive Dissonance 

2018, Acrylic on linen

106.7 x 161.9 cm

3

Form and Functionless 

2019, Acrylic on linen

86.4 x 55.9 cm

4

The Excluded (2 Vases) 

2019, Acrylic on canvas

86.4 x 55.9 cm

All works courtesy of the 

artist and Hirschl & Adler 

Modern, New York
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Hammershøi
The Master of Danish Painting

For the first time in twenty years, the 

painter’s mysterious and poetic works 

will be exhibited in Paris. Two previous 

shows in Paris left visitors fascinated by 

Hammershøi’s paintings that represen- 

ted empty and subtly rendered interiors 

that sometimes feature a woman whose 

back faces the viewer, painted in grey 

and white tones. The paintings on show 

represent Hammershøi’s entire oeuvre. 

A withdrawn and quiet individual, 

Hammershøi spent all of his life in a 

small circle of family and friends, all of 

whom constantly featured in his 

paintings.

For the first time, this retrospective will 

compare Hammershøi’s works with 

paintings executed by his brother 

Svend Hammershøi, his brother-in-law 

Peter Ilsted, and his friend Carl Holsøe. 

This comparative approach will high- 

light their affinities, differences, and the 

unique genius of Vilhelm Hammershøi, 

the artist of solitude, silence, and light.

Major works will illustrate every aspect 

of Hammershøi’s oeuvre: his first 

portraits, nudes, architectural views, 

landscapes, and the extraordinary 

interior scenes that have made him so 

famous.
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Young Lady ‘Resting’
1905, Oil on canvas

49.5 x 46.5 cm

Musée d’Orsay, Paris 

1

Interior with a woman 
arranging flowers
1900, Oil on canvas

40 x 30 cm

© Ambassador John L Loeb Jr 

Danish Art Collection  

2

Interior
1899, Oil on canvas

64.5 x 58.1 cm

© Tate, London

3

Interior with woman standing
Oil on canvas

67.5 x 54.3 cm

Ambassador John L Loeb Jr 

Danish Art Collection

4

Interior with a young man 
reading (Svend Hammershøi) 
1898, Oil on canvas

64.4 x 51.8 cm

Hirschsprung Collection, 

Copenhagen

5

Vilhelm Hammershøi 
in the lounge of Bredgade 25 

c1912

© The Royal Danish Library

4 5
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Cecily Brown
We Didn’t Mean to Go to Sea

In ‘We Didn’t Mean to Go to Sea’, the 

seventh in Arthur Ransome’s Swallows 

and Amazons series of children’s books, 

an unexpected bank of fog flows across 

the river, leaving Goblin (the small sail- 

ing cutter) no option but to drift from 

the river into the North Sea. Narratively 

and aesthetically, fog marks a stage for 

improvisation, weighted by confusion 

and alarm. Such tensions co-exist in 

Cecily Brown’s first Naples exhibition, 

where paintings, pastels, and water- 

colours elaborate precisely on the signi- 

ficance of the ‘partial view’, utilising the 

shipwreck as a socio-political, theatrical, 

and symbolic prism.

As a painter of lush compositions, 

vibrant tones and sensual brushwork, 

Cecily Brown appears to echo the vivid

history and vehemence of Naples. 

Brown’s practice is deceptively paradox- 

ical: moving toward the ephemeral and 

corporeal,and yet her paintings contain 

tangible traces of Romantic, modern 

and contemporary history. The subject

of the Shipwreck becomes the perfect 

ground for both: an evanescent event 

of inevitable material decay, as well as 

an ‘absolute metaphor’ of complex 

historical precedent.

19.03.2019 > 20.07.2019

www.thomasdanegallery.com
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Promenade
2017-18, Oil on linen

134.6 x 170.2 cm

1

Oinops
2016-17, Oil on linen

154.9 x 180.3 cm

2

Sirens in Ladyland
2018, Pastel on paper

81.3 x 198.1 cm 

3

The Last Shipwreck
2018, Oil on linen

210.8 x 200.7 cm

4

We Didn’t Mean to Go 
to Sea
2018, Oil on linen

226.06 x 210.82 cm

All images 

© Cecily Brown. 

Courtesy the artist and 

Thomas Dane Gallery.
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Neo Rauch
Propaganda

2

4
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Propaganda
2018, Oil on canvas

250 x 300 cm

255 x 305.4 x 6.4 cm (framed)

1

Käfer
2017, Oil on canvas

250 x 300 cm

255 x 305.4 x 6.4 cm (framed) 

2

Der Aufschneider
2018, Oil on canvas

40 x 50 cm

42.5 x 52.1 x 3.8 cm  (framed) 

2

Brauner Bagger
2018, Oil on canvas

40 x 50 cm

42.5 x 52.4 x 3.8 cm  (framed) 

3

Luz
2018, Oil on canvas

300 x 250 cm

305.4 x 255 x 6.4 cm   (framed)

All photos by Uwe Walter

© Neo Rauch / VG Bild-Kunst, Bonn

Courtesy of the artist and David 

Zwirner

D
avid Zw

irner H
ong Kong

Neo Rauch is celebrated for his visually 

captivating compositions that bring 

together the traditions of figurative 

painting and surrealism into an entirely 

new kind of aesthetic experience. 

As a young artist, Rauch studied at the 

famous Hochschule für Grafik und 

Buchkunst in Leipzig, where he began 

developing his own unique style of 

figurative painting that was distinct 

from both the socialist realist aesthetic 

of his native East Germany and the 

Neo-expressionist styles that were 

popular at the time in the West.

Rauch’s paintings are richly coloured, 

sumptuous compositions that contain 

a repertoire of characters, settings, 

objects, and motifs that are at once 

realistic and familiar while also 

appearing enigmatic and inscrutable. 

Visually, they call to mind such modern- 

ists as Max Beckmann and Balthus as 

well as old master painters such as 

Pieter Bruegel and Tintoretto. 

Though his art is highly refined and 

executed with considerable technical 

skill, Rauch himself stresses the intuitive, 

deeply personal nature of how he works. 

As the artist notes, ‘My process is far less 

a reflection than it is drawing from the 

sediments of my past, which occurs in 

an almost trance-like state.’ 

The titles that the artist selects for his 

works are cryptic and multivalent, 

adding further layers of complexity and 

intrigue to the viewing experience. 

Sometimes using puns or double enten- 

dres in German or other languages, the 

artist considers the title part of the 

generative process of the work.

Propaganda introduces fifteen new 

paintings by Rauch – eight large-scale 

canvases and seven smaller, more 

intimately scaled works – that continue 

the artist’s exploration of figuration, 

dream-like imagery, and the ambiguous 

nature of meaning in visual art, while 

also suggesting new directions in his 

practice. 



Counterpoint
Stanley Spencer
and his Contemporaries

‘Early twentieth century Britain 
saw the coming of age of a singular 
group of artists. Some shared the 
background of their arts training 
at the Slade School of Art. Others 
were less directly connected to each 
other, but through the lens of their 
collective talents we experience 
seismic historic events (two world 
wars), and vast social and economic 
change. Each of the artists represen- 
ted here experienced and portrayed 
this shared history with a particular 
vision and expression.’
Amanda Bradley, curator

‘Counterpoint’ marks the sixtieth 

anniversary of Stanley Spencer’s death 

and is Stanley Spencer Gallery’s first 

group exhibition for many years. 

It is divided into seven thematic strands: 

1 The Slade | 2 The Great War | 3 Religion | 

4 Landscape | 5 The Artist’s Muse | 6 The 

Long Weekend | 7 World War II. 

The exhibition offers new perspectives 

on Spencer’s work and contextualises 

his place in the history of Modern British 

art. 39 works will be on show – 20 from 

the Stanley Spencer Gallery and 19 loans 

from the Ingram Collection. The loans 

include works by John Armstrong, David

Bomberg, Henri Gaudier-Brzeska, Roger 

Fry, Edward Burra, John Craxton, Jacob 

Epstein, Barnett Freedman, Mark Gertler, 

Robert Duckworth Greenham, David 

Jones, Eric Kennington, Henry Lamb, 

CRW Nevinson, William Roberts, Glyn 

Philpot and Dod Procter. 

28.03.2019 > 03.11.2019

www.stanleyspencer.org.uk

1

Stanley Spencer
The Last Supper
1920, Oil on canvas

112.6 x 145.2 cm

2

Mark Gertler
The Doll
1914, Oil on canvas

76.2 x50.8 cm

3

Stanley Spencer 
Patricia at Cockmarsh 
Hill
1935, Oil on canvas

91.5 x 66 cm

4

Stanley Spencer 
St Veronica Unmasking 
Christ 

1921, Oil on canvas

99.4 x 84 cm

5

Stanley Spencer
At the Chest of Drawers 
1936, oil on canvas 

65.7 x81 cm 

6

William Roberts
Artist and Wife
c1940, Charcoal and water- 

colour on paper

53.5 x 33 cm

5 6
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© Estate Stanley Spencer and 
Bridgeman Images, London 
Courtesy of the Stanley Spencer 
Gallery

Images 2 & 6
Courtesy of The Ingram Collection 
of Modern British Art
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The Cubist Cosmos
From Picasso to Léger

When Pablo Picasso and Georges 

Braque pioneered Cubism in the early 

years of the twentieth century, they set 

off a revolution in visual art. The new 

style’s fragmented forms signal a 

fundamental change in how painting 

relates to the visible world. The Cubists 

rank as one of the most influential 

movements in art history; their works 

are adventures for the eyes even today, 

challenging our habits of perception. 

Produced in cooperation with the 

Centre Pompidou, the exhibition ‘The 

Cubist Cosmos: From Picasso to Léger’ 

is the first to unite both museums’ 

Cubist masterworks for a reconstruction 

of the wider context in which the world- 

famous treasures bequeathed to the 

Kunstmuseum Basel by Raoul La Roche 

were created. Rounded out by master- 

pieces on loan from international collec- 

tions, the presentation showcases 

approximately 130 works to illuminate 

this seminal chapter in the history of art.

‘The Cubist Cosmos’ traces Cubism’s 

evolution from 1908 to the years after 

World War I, surveying its enormous 

stylistic range and highlighting the 

revolutionary energy it imparted to 

later tendencies in 20th-century art. 

Starting in 1908, crystalline and quasi- 

geometric elements appear on the 

scene: landscape details and still-lifes 

seem to be molded by an intrinsic 

organizational principle that is clearly 

intellectual first and foremost. 

Artists such as Juan Gris, Fernand Léger, 

Robert & Sonia Delaunay, and Henri Le 

Fauconnier adopt and refine this novel 

language in works in large formats they 

submit to the Salons, the flagship 

exhibitions of the Paris art world.4
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Albert Gleizes
Football Players
1912-13, Oil on canvas

225.4 x 183 cm

© National Gallery of Art, 

Washington

1

Pablo Picasso
Still life with chair caning
1912, Oil and oilcloth on canvas 

framed with rope

29 x 37 cm 

Musée National Picasso-Paris

2

Francis Picabia
Udnie
1913, Oil on canvas

290 x 300 cm

Centre Pompidou, Musée 

national d’art moderne, Paris

3

Georges Braque
Pitcher and Violin
1909-10, Oil on canvas

116.8 x 73.2 cm

Kunstmuseum Basel

4

Fernand Léger
Woman in Blue
1912, Oil on canvas

193.4 x 129.2 cm

Kunstmuseum Basel

5

Sonia Delaunay 
Electric Prisms
1914, Oil on canvas

250 x 250 cm

Centre Pompidou, Musée 

national d’art moderne, Paris

Kunstm
useum
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Picasso
Printmaking as Experiment

Pablo Picasso (1881-1973) is considered 

the quintessential modern artistic 

genius. With untiring creativity and 

ingenuity, he seemingly effortlessly 

made use of all genres, techniques, and 

materials. Städel Museum’s Department 

of Prints and Drawings is devoting an 

exhibition specifically to the artist’s 

graphic oeuvre. 

Featuring more than sixty etchings, 

lithographs and linocuts, the exhibition 

presents a selection from the holdings of 

the Städel Museum’s Department of 

Prints and Drawings, enhanced by a 

small number of loans from the Museum 

Ludwig in Cologne and a private 

collection. The selection vividly 

illustrates the full range and develop- 

ment of Picasso’s graphic oeuvre from 

the early years in Paris to his late work.

Whether etching, drypoint, lithography, 

or linocut, Picasso gained expertise in a 

wide variety of printmaking techniques, 

always questioning what he had found 

in new and experimental ways. The show 

is structured according to the various 

printing techniques, which are always 

closely linked to the artist’s biography. 

The print series ‘Suite Vollard’, which 

Picasso created between 1930-37 and 

with which he made full artistic use of 

the diversity of intaglio printing tech- 

niques, has its own section within the 

exhibition.The Städel Museum boasts 

an exceptional collection of prints by 

Picasso. 

The graphic work in particular bears 

witness to Picasso’s productive energy. 

The complicated technical processes 

demanded great care from the artist in 

his work. At the same time, the prints 

also reveal his often playful audacity in 

dealing with new media, as well as his 

everlasting joy in experimenting.

4

2
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Jacqueline in Black Hat 
1962, Linoleum cut in four 

colours from one plate: beige, 

red, brown and black on 

Arches wove paper

75.2 x 62.2 cm (Sheet)

64.0 x 52.7 cm (Plate)

1

Blind Minotaur guided 
by a Girl in the Night
Sheet 97 from the series 

Suite Vollard

1934, Print 1939, Mezzotint 

on Montval laid paper

33.6 x 44.1 cm (Sheet)

24.7 x 34.7 cm (Plate)

2

Couple and Flutists 
at the Lakeside
1959, Linoleum cut in five 

colours from four plates: 

crème, blue, black, beige and 

dark brown on Arches wove 

paper

62.0 x 75.1 cm (Sheet)

52.9 x 63.6 cm (Plate)

3

Installation view
4

Modern-Style Bust
1949, Brush lithograph with 

gouache (transfer print) on 

Arches laid paper

65,5 x 49,8 cm (Sheet)

64,2 x 49,6 cm (Print)

5

Portrait of Jacqueline 
in a Straw Hat
1962, Linoleum cut in five 

colours from two plates: grey, 

yellow, red, light blue and 

purple on Arches wove paper, 

62.6 x 44.4 cm (Sheet)

All works
Städel Museum, Frankfurt am 
Main, Department of Prints 
and Drawings
Photos: Städel Museum
© VG Bild-Kunst, Bonn 2019
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New 
Objectivity
in Austria
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Otto Rudolf Schatz
Houses
1930, Watercolour on paper

1

Albin Egger-Lienz
The Source
1924

2

Franz Sedlacek
Winter Landscape
1930, Oil on wood

3

Greta Freist
Family of a Painter
1938, Oil on canvas

4

Franz Sedlacek
Winter Landscape
1925, Oil on plywood

5

Viktor Planckh
Fisherman on the Seine
1928

6

Rudolf Wacker
Dovecote, Goslar
1927

All works 

Collection Oesterreichische 

Nationalbank

6

5
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This presentation, entitled “New 

Objectivity in Austria”, will feature 22 

important works by Alfons Walde, 

Rudolf Wacker, Franz Sedlacek, Josef 

Floch, Albin Egger-Lienz, Herbert von 

Reyl-Hanisch, Viktor Planckh, Karl Hauk, 

Robert Kloss, and Greta Freist.

Next to the continuation of Oskar 

Kokoschka’s painterly expressionism, 

a contrary movement established itself 

in Austria in the 1920s: New Objectivity. 

Its name derives from the legendary 

eponymous exposition of post- 

expressionist art in Mannheim in 1925. 

Its main characteristic is the attempt 

to efface expression as far as possible. 

The painter’s brushstroke is invisible. 

The movement’s followers aimed at 

rendering reality in an objective 

manner with great sobriety. Formally, 

they harked back to the Renaissance 

period and masters like Albrecht Dürer. 

They not only rediscovered the intricate 

glazing technique that was to conceal 

the individual brushstroke but also 

strove to emulate the iconographic 

models of Old German painting. 

The variety of solutions brought forth 

by the New Objectivity movement in 

Austria was greater than that in other 

European countries. Other varieties of 

New Objectivity are Magic Realism and 

Fantastic Surrealism. One of these 

approaches’ key exponents was Franz 

Sedlacek. Peopled with uncanny figures, 

his fantastic sceneries are informed by 

late Gothic painting and the world 

landscapes of the early 16th-century 

Danube School.4
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Donald Sultan
Mimosa
Paintings & Drawings

An exhibition of new work by Donald 

Sultan. Inspired by a gift of mimosa 

blossoms, he received from a friend in 

the South of France, Sultan began using 

the structure of the mimosa plant to 

continue his interrogation of the space 

between abstraction and representa- 

tion, the organic and the industrial, as 

well as the history of modern art. 

This is the first exhibition of Sultan’s 

Mimosa paintings and includes large- 

scale drawings and monumental 

paintings, ranging from four to eight 

feet (121.9 to 243.8 cm) wide, respectively. 

Sultan executed the paintings and 

drawings simultaneously, and as a result 

they inform each other. 

Working out the density of charcoal and 

conte in the drawings first led Sultan to 

the paintings in which he uses roofing 

tar and enamel to create a richly 

textured surface. He continues his use 

of industrial materials, such as Masonite 

and vinyl along with the tar and enamel, 

to construct his paintings, which in their 

scale, heft, and dimensionality, are 

sculptural as well as architectural. Their 

exposed sides and edges reveal the 

process of their creation.

04.04.2019 > 11.05.2019
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Mimosa with Anomaly 
Oct 14 2018
2018, Tar and enamel 

on masonite

121.9 x 243.8 cm

2

Mimosa 
Feb 15 2019
2019, Tar and enamel 

on masonite

182.9 x 182.9 cm

3

Mimosa with Orange 
and Green Oct 3 2018
2018, Oil, tar and enamel 

on masonite

91.4 x 182.9 cm

3

1
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Mimosa 
June 14 2018 
2018, Oil, tar, enamel 

and vinyl on masonite

243.8 x 243.8 cm



Lucian Freud
Monumental

The picture in order to move us 
must never merely remind us of life, 
but must acquire a life of its own, 
precisely in order to reflect life. 
Lucian Freud

Acquavella Galleries is pleased to 

present ‘Lucian Freud: Monumental’, a 

major loan exhibition focusing on the 

artist’s naked portraits, a subject that 

has long enjoyed special significance 

in his oeuvre. Curated by the artist’s 

longtime studio assistant and friend, 

David Dawson, ‘Monumental’ will 

include 13 major paintings, including 

depictions of his most important 

models from the 1990s and 2000s in 

addition to a self-portrait

. 

The exhibition begins with work from 

1990, when Freud began painting the 

performance artist Leigh Bowery, who 

is featured here in two works. Inspired 

by Bowery’s impressive physique, 

Freud began working on a larger scale 

that emphasized the physical presence 

of his subjects. 

These large-scale portraits ushered in 

a new sense of monumentality in the 

artist’s body of work. Also on view is 

‘Benefits Supervisor Sleeping’, one of 

two paintings in the show from the 

mid-1990s of Sue Tilley, the other 

essential model from this pivotal time 

in Freud’s career. Dawson himself as well 

as Freud’s familiar whippets also make 

multiple appearances in paintings in 

the exhibition. Despite the grand scale, 

Freud’s subjects are depicted with a 

sense of intimacy, penetrating honesty 

and psychological depth. This was due 

in part to the extraordinary amount of 

time the artist spent with his sitters.

05.04.2019 > 24.05.2019

www.acquavellagalleries.com

Opposite page

Naked Man, Back View
1991-92, Oil on canvas

182.9 x 137.2 cm

The Metropolitan Museum 

of Art, New York

1

Benefits Supervisor Sleeping 

1995, Oil on canvas

151.3 x 218.4 cm

Private collection

2

Sunny Morning – Eight Legs
1997, Oil on canvas

234 x 132.1 cm

The Art Institute of Chicago, 

Joseph Winterbotham Collection

3

Leigh Bowery (Seated)
1990, Oil on canvas

243.7 x 183 cm

Private collection

1
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European Masterworks
The Phillips Collection

The exhibition presents the pioneering 

collecting approach of Duncan Phillips 

(1886-1966). As the founding director 

of The Phillips Collection in Washington 

DC, Phillips opened the first museum of 

modern art in the United States in 1921. 

In a gallery added to his family’s 

Georgian Revival home, he began his 

mission to define modern art and its 

origins, starting with nineteenth- 

century influences and moving through 

the present. Grouping works by their 

aesthetic temperament, he brought 

together artists from different places 

and times to ‘trace their common 

descent from old masters who anticipa- 

ted modern ideas’.

The iconic works by Impressionist, 

Post-Impressionist, Expressionist, and 

Cubist artists in European Masterworks 

show Phillips’s efforts to bring Euro- 

pean modernism to a larger audience. 

Phillips saw his museum as an ‘experi- 

ment station’ that tested new ideas. 

Enthusiastic about the art of his time, 

he promoted independent, varied 

voices, including those outside the 

mainstream, whom he encouraged 

by collecting their work in depth. 

Phillips revered artists who achieved 

mastery of colour, the power of great 

emotion, and the balance of represen- 

tation and abstraction. A patron of free 

spirits, he shared a passionate and 

personal dialogue with many artists and 

was motivated by the ‘joy-giving and 

life-enhancing’ power of beauty.

H
igh M

useum
 of A

rt Atlanta

06.04.2019 > 14.07.2019

www.high.org

Opposite page

Jean-Auguste-Dominique 
Ingres
The Small Bather
1826, Oil on canvas

The Phillips Collection, 

Washington DC, acquired 1948

1

Wassily Kandinsky
Autumn II
1912, Oil on canvas

The Phillips Collection, 

Washington DC, acquired 1948

© 2018 Artists Rights Society 

(ARS), New York/ADAGP, Paris

2

Henri Matisse
Studio, Quai Saint-Michel
1916, Oil on canvas

The Phillips Collection, 

Washington DC, acquired 1940

© 2018 Succession H Matisse/

Artists Rights Society (ARS), 

New York

3

Edgar Degas
Dancers at the Barre
c1900, Oil on canvas

The Phillips Collection, 

Washington DC, acquired 1944

4

Pablo Picasso 

Woman with Green Hat
1939, Oil on canvas

The Phillips Collection, 

Washington DC, gift of the 

Carey Walker Foundation, 1994

© 2018 Estate of Pablo Picasso/ 

Artists Rights Society (ARS), 

New York
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Chloe Wise
Not That We Don’t

Almine Rech London is pleased to 

present the second exhibition of Chloe 

Wise with the gallery and her first in 

London. Wise continues her exploration 

into portraiture, landing on the un- 

spoken dynamics that maintain the 

individual’s participation amongst the 

group, allowing for their seemingly 

fluid existence in society. Placed within 

a space of ambiguity, Wise’s subjects 

flirt with legibility; their gathering 

suggesting a familiar event such as a 

party, theatrical production, or a year- 

book photo, only to deny the grounds 

for any such staged communion. 

The new suite of paintings examine 

the vital and voluntary social rituals 

permitting collective harmony.

Populated portraits are composed in 

rainbow hues, cheekily calling to mind 

the aesthetics of performed inclusivity 

that coloured Benetton ads. 

A recurrent cast of sitters appears and 

disappears across multiple canvases. 

Within these paintings, severed floating 

hands outnumber faces. 

And if we generally rely on facial 

expressions to interpret emotional 

states, the continued exclusion of faces 

imbues the gesticulating extremities 

with psychic vigor. Painted with deft 

precision, these disembodiments tacitly 

hold multiple meanings. Throughout 

her work, Wise’s sitters share a stage 

with a medley of recognizable goods, 

codifying their contemporaneity. In this 

series, subjects are framed alongside 

diverse products of sanitization – from 

disinfectant to Saran wrap. Speaking 

to their ethnographic corollary in 1954, 

Roland Barthes posited that the 

advertisement of soaps and other 

‘purifying products’ covertly enforced 

a violent eradication of threatening 

entities. Soap, for Barthes, was no 

different than other value-based insti- 

tutions in which we are asked to place 

our trust, like religion or state; refuges 

which protect us from the threat of 

abjection, impurity, and chaos. 

10.04.2019 > 18.05.2019
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Which Lake Do I Prefer
2018, Oil on linen

182.9 x 152.4 cm

2

Getting Rid Of Evil Would 
Be Boring
2019, Oil on linen

182.9 x 152.4 cm

3

Indefinite Elsewhere
2019, Oil on linen

182.9 x 152.4 cm

4

Tormentedly Untainted
2019, Oil on linen

182.9 x 152.4 cm

5

Polysemic Primavera
2019, Oil on linen

182.9 x 152.4 cm

6

The Way We Never Were
2019, Oil on linen

182.9 x 152.4 cm

7

Anonymous Now
2019, Oil on linen

187.96 x 340.36 cm

8

The Tedious Matter Of 
Personal Will
2019, Oil on linen

208.5 x 157.5 cm

9

And The Virtuous Men Are 
Ceaselessly Perspiring, Too 

2018, Oil on linen

208.5 x 157.5 cm

8

9
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Ellen de Meijer
#CO2

‘#CO2’, a series of new paintings by 

Dutch artist Ellen de Meijer where she 

confronts viewers with an inconvenient 

truth that describes our modern day life; 

despite our incredible technological 

revolution, humanity naively presumes 

that endless consumerism has little 

impact on our planet. She explores the 

trappings of social construction and 

expectation that causes many societies 

to become complicit in environmental 

disruption. As we simultaneously take 

pride in the evolution of humankind, we 

seem ignorant to the gravity and sub- 

sequent impact of climate change on 

our planet. De Meijer believes we have 

wholly embraced a fidelity to material 

possessions, power, and individual 

gains, and that our detachment will 

lead to devastating consequences.

In this exhibition, ripe with thematic 

references, viewers are invited to 

engage with a collection of stoic, 

uncomfortable characters unabashedly 

displaying their wealth. In ‘Floating 

Regret’, we are confronted by the image 

of a man who wishes to proceed with 

business as usual, adapting to the 

destruction around him through his 

use of water wings. The black water 

wing on his left arm also functions as 

a mourning band. 

De Meijer effectively communicates 

that humankind is not only the cause, 

but also the victim, of its own decay.

In this period of her life as a painter, de 

Meijer feels it is time to give her work 

deeper meaning and purpose. 
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1

Arctic Indictment
2017, Oil on canvas

150 x 100 cm

2

Infocalypse
2017, Oil on canvas

160 x 110 cm

3

Air
2018, Oil on canvas

190 x 240 cm

4

Dress Code
2018, Oil on canvas

155 x 104 cm

5

Floating Regret
2018, Oil on canvas  

150 x 110 cm

6

Barking in the Desert
2018, Oil on canvas

200 x 100 cm

© Ellen de Meijer  

Courtesy the artist & Unix Gallery 
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Visions of the Self
Rembrandt & Now

Rembrandt’s masterpiece Self-Portrait 

with Two Circles (c1665) will go on view 

at Gagosian Grosvenor Hill, heralding a 

new alliance between the international 

gallery and English Heritage, the charity 

entrusted with the care of this painting 

and more than 500,000 other paintings 

and artifacts, together with more than 

400 historic sites across England.

Rembrandt’s legendary painting will be 

the centerpiece of an exhibition of self- 

portraits that will also include works by 

Francis Bacon, Jean-Michel Basquiat, 

Lucian Freud, and Pablo Picasso, as well 

as leading contemporary artists such 

as Georg Baselitz, Glenn Brown, Urs 

Fischer, Damien Hirst, Howard Hodgkin, 

Giuseppe Penone, Richard Prince, Cindy 

Sherman, and Rudolf Stingel, among 

others. A new work created by Jenny 

Saville in response to Rembrandt’s self- 

portrait will be revealed for the first time.

12.04.2019 > 18.05.2019

www.gagosian.com

1

Installation view
From left to right: © ADAGP, Paris 
and DACS, London 2019, 
© Glenn Brown, 
© The Estate of Francis Bacon

2

Installation view
From left to right: 
© Urs Fischer, © Rudolf Stingel
Courtesy Gagosian
Photo: Lucy Dawkins
3

Howard Hodgkin
Portrait of the Artist
1984-87, Oil on wood

78.1 x 90.8 cm

© Howard Hodgkin Estate
Courtesy Gagosian
Photo: Lucy Dawkins
4

Glenn Brown
Sex
2003, Oil on panel

126 x 85.1 x 2.9 cm

Courtesy of the artist and 
Gagosian © Glenn Brown
Photo: Robert McKeever43
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Rembrandt van Rijn
Self-Portrait with Two Circles
c1665 

English Heritage, The Iveagh 
Bequest (Kenwood, London)
Photo: Lucy Dawkins



Baselitz | Richter
Polke | Kiefer
The early years of the Old Masters

2

7

5
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1

Gerhard Richter 
Family at the Sea
1964, Oil on canvas

150 x 200 cm 

MKM Museum Küppersmühle

for Modern Art, Duisburg,

2

Anselm Kiefer
Faith, Hope, Love
1973, Charcoal and collage 

with hare’s blood on burlap

298.5 x 281 cm

Staatsgalerie, Stuttgart

3

Sigmar Polke
Girlfriends
1965-66, Emulsion on canvas 

150 x 190 cm

Froehlich Collection, Stuttgart

4

Gerhard Richter
Mother and Daughter
1965, Oil on canvas

180 x 110 cm

Property of the city of

Oberhausen

5

Anselm Kiefer
Untitled (At the Sea)
1969-70, Oil on burlap

155 x 120 cm

MKM MuseumKüppersmühle 

for Modern Art, Duisburg, 

Ströher Collection

Georg Baselitz
A Green One, Torn
1967, Oil on canvas

162 x 131.5 cm

Staatsgalerie, Stuttgart

Georg Baselitz
Oberon 
1st Orthodox Salon 64 – 
E Neizvestny
1963-64, Oil on canvas

250 x 200 cm

Städel Museum, 

Frankfurt-am-Main

Staatsgalerie Stuttgart

Four names from Germany that have 

attained world fame. The exhibition 

focuses on the 1960s. Featuring some 

100 works, it shows how, in the early 

years of their careers, these artists 

responded to an era characterized by 

challenges and upheavals, utopias and 

reorientations, power and protest.

Even if they all refer to themselves as 

apolitical, their art continues to shape 

the world’s positive image of a new, 

different Germany to this day. 

In the sixties, their figurative paintings 

challenged the primacy of abstraction. 

Georg Baselitz painted heroes torn 

asunder. Sigmar Polke and Gerhard 

Richter unmasked the absurdity and 

emptiness of the consumption that 

beckoned from all sides. Anselm Kiefer 

exposed the historical roots of the 

so-called ‘Third Reich’. It is a stroke of 

luck to have the opportunity to unite 

works by the four masters in a single 

exhibition, and thus to shed light on this 

important phase in German history.

1



Utrecht 
Caravaggio and Europe

This exhibition, devised in conjunction 

with the Centraal Museum in Utrecht, 

shows more than seventy of the most 

beautiful and important works by the 

influential ‘Caravaggisti’, including 

paintings by Orazio Gentileschi, 

Bartolomeo Manfredi, Jusepe de Ribera, 

Valentin de Boulogne and Caravaggio 

himself. The majority of the spectacular 

loans from some fifty museums, 

ecclesiastical institutions and private 

collections around the world are being 

shown in Germany for the very first time. 

These include Caravaggio’s famous ‘St 

Jerome’ from Montserrat Monastery 

near Barcelona, Gerard van Honthorst’s 

‘The Concert’ from the National Gallery 

of Art in Washington, as well as his 

‘Beheading of St John the Baptist’, an 

altarpiece still in its original setting 

in Santa Maria della Scala in Rome. 

The most spectacular loan in the show, 

Caravaggio’s ‘The Entombment of Christ’ 

from the Vatican Museums, is certain to 

attract considerable public interest.

What a shock it must have been for 

the three young painters from Utrecht, 

Hendrick ter Brugghen, Gerard van 

Honthorst and Dirck van Baburen , 

when they encountered the breath- 

taking and unorthodox paintings of 

Caravaggio in Rome for the first time. 

The works of Caravaggio are marked by 

an innovative realism and mysterious 

lighting that influenced the style of 

many artists from Italy, France, Spain 

and the Netherlands.The exhibition is 

devoted to the core period of European 

Caravaggism between 1600 and 1630. 

The works shown are by those artists 

who saw Caravaggio’s paintings in 

Rome first hand. 

The focus of this presentation rests 

on the Dutch followers of Michelangelo 

Merisi, known more commonly as  

Caravaggio. They, themselves were 

known as the Utrecht Caravaggisti. 

By direct juxtaposition with pictures 

by their European colleagues, the 

Dutch painters’ unique style becomes 

apparent in a particularly impressive 

manner.
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Gerard van Honthorst
The Procuress
1625, Oil on panel

71 x 104 cm

Centraal Museum, Utrecht  

1

Dirck van Baburen
The Crowning with Thorns
c1621-22, Oil on Canvas

106 x 136 cm

Museum Catharijneconvent, 

Utrecht

2

Valentin de Boulogne
Judith with the Head of 
Holofernes 

c1625-28, canvas

97 x 74 cm

Musée des Augustins, Toulouse

3

Hendrick ter Brugghen
St Sebastian tended by Irene 
1625, Oil on canvas

150.2 x 120 cm

Allen Memorial Art Museum, 

Oberlin College

4

Michelangelo Merisi
St Jerome in Meditation
 1605-06, canvas

145.5 x 101.5 cm

Montserrat Monastery
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