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1
Yellow Shapes on Pink
2019, Gloss paint on paper
153 x 122 cm
2
Yellow Triangle on Pink
2019, Gloss paint on paper
122 x 122 cm
3
Pink Shapes on Red
2019, Gloss paint on paper
153 x 122 cm
4
Pink Triangle on Red
2019, Gloss paint on paper
122 x 122 cm
5
Coral Square on Deep Red
2019, Gloss paint on paper
122 x 122 cm
6
Green Strip on White
2019, Gloss paint on paper
122 x 122 cm
7
Yellow Shapes on Grey
2019, Gloss paint on paper
153 x 122 cm
8
Black Shapes on Pink
2019, Gloss paint on paper
153 x 122 cm

Natasha Law
Deliberations
Eleven Fine Art Twickenham

‘Deliberations’ is an exhibition of new
large scale works on aluminium and
paper by London born and bred artist
Natasha Law.

1

The act of putting on or taking off our
clothes could not be more ordinary.
We do it at least twice a day, every day –
probably ﬁfty thousand times over a
lifetime. And yet to catch sight of someone else engaged in the same undertaking can be an extraordinarily intimate thing. In Natasha Law’s paintings,
women are either fully absorbed in the
task at hand, or lost in their own private
reverie. They are at their most
vulnerable – alone, half-nude, aloof,
unprepared for prying eyes – though
to redress the balance their faces are
almost always turned away, hidden by
falling hair or an astutely placed elbow,
even cut out of the frame altogether.
Anatomical accuracy is less important
than expressing an emotion or
sensuality.

3

5
crinkle of skin behind a knee, or a
scrunched up sole, neatly crowned by
a curve of toes. Flesh and blood, sure
enough, but elegant and uncomposed;

Each ﬁgure is conveyed only in
silhouette, her shape enhanced by the
scantest of details – a splinter of
shoulder blade, for instance, or the

2

4

6

7
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form so delicately done that it is almost
invisible. Though partially exposed,
something of these women’s essence
remains a mystery – tantalisingly so.
Partly that’s because they are halfdressed (artists discovered long ago
that a partly clothed body – en
déshabillé – is much more alluring than
one with no clothing at all). In this sense,
Law’s images connect with, without
looking directly at, paintings made at
the turn of the 19th century by artists
such as Degas, Toulouse-Lautrec and
Bonnard, who, like Law, often painted
their subjects looking away from the
8
viewer, suppressing background detail
so as to focus the viewer’s gaze.
Extract written by Lucy Davies

www.elevenfineart.com

© Natasha Law | Courtesy of the
artist and Eleven Fine Art
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Curved Intersurface in Orange
1969, Orange acrylic on three
superimposed canvases
120 x 120 x 6.5 cm
Franca & Cosima Scheggi
Collection, Milan
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The Estorick Collection of Modern Italian Art London

1
Paolo Scheggi
1970
Photo by Marcella Galassi, Rome
2
Curved Intersurface
1965, Red acrylic on three
superimposed canvases
100 x 100 x 6 cm
Franca & Cosima Scheggi
Collection, Milan
3
Maquette for the ‘Plastic
Interchamber’
1966, Sheets of curved,
punched wood painted yellow
52.5 x 86 x 66 cm
Franca & Cosima Scheggi
Collection, Milan

Paolo
Scheggi
In Depth

1
Paolo Scheggi (1940-71) belonged to the
neo-avant garde of the 1960s and was
one of the protagonists of Spatialism.
This exhibition spans his entire career,
including his most famous works
formed of overlapping layers of canvas
pierced by biomorphic or geometric
openings. Organized in collaboration
with the Associazione Paolo Scheggi,
Milan, this show provides a comprehensive overview of an extraordinarily
experimental and multidisciplinary
career. It is the ﬁrst time a solo show by
Scheggi has been presented in a British
museum. Over the course of a ‘long’
decade (1958-71), Scheggi’s research
covered a range of disciplines, from the
visual arts to architecture, high fashion,
jewellery, poetry, and urban and
theatrical performance. His investigations into the relationship between the
surface and the depth of the visual ﬁeld
built on the example of Lucio Fontana,
who represented something of a
spiritual father for the young artist.

3

2

5

4
The show is accompanied by a
fully-illustrated publication containing
an essay by Ilaria Bignotti.

www.estorickcollection.com

4
White Curved Intersurface:
Construction on the
Rotation of a Logarithmic
Spiral Gamma Object
1964, White acrylic on three
superimposed canvases
78 x 69 x 7.8 cm
Private collection, Florence
Courtesy Tornabuoni Arte
5
Reflected Zones
1964, Blue acrylic on three
superimposed canvases
100.5 x 100 x 7 cm
Private collection, Florence
Courtesy Tornabuoni Arte
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Opposite page
Enigmtic Elements
in a Landscape
1934
1
Self-Portrait with
Raphael’s Neck
c1921
2
Figures lying on the Sand
1926
3
Dematerialisation near
the Nose of Nero
1947
4
Untitled
Giuliano de Medici after
Giuliano de Medici’s tomb
by Michelangelo
c1982
5
Robert Whitaker
Portrait of Salvador Dalí
c1968
© Robert Whitaker

Dalí
A History of Painting

1

Grimaldi Forum Monaco

In this year that commemorates the 30th
anniversary of the death of Salvador
Dalí (1904-1989),this exhibition offers
the public an exceptional journey
through the painter’s artistic production.
The selection brings together paintings,
drawings, documentation and photographs dated from 1910 to 1983 and
reveals the different stages in the artist’s
creativity. It not only offers a retrospective view of Dalí’s work, but reveals how
the painter himself saw himself in the
history of twentieth-century painting.
The public will be able to discover the
various stages of his creativity and
recognise the imprint of the different
painters who inﬂuenced him and to
whom he paid tribute.

2
exceptional paintings as ‘The Memory
of the Woman-Child’ (1929), ‘The Spectre
of Sex Appeal’ and ‘Enigmatic Elements
in a Landscape’ (1934). The corpus of
Surrealist paintings selected for this

After the ﬁrst experiments, he immersed
himself in the European avant-gardes:
Impressionism, Cubism, metaphysical
painting and abstract art. Dalí’s work in
the surrealist world features such

3

4

exhibition shows Dalí’s speciﬁc reaction
to André Breton’s movement. Whether
it is the paranoiac-critical method, a
system invented by Dalí to make the
invisible manifest through a controlled
delirium of the mind or the application
of the double image, it is the DNA of this
artist that makes it possible to decipher
his thinking and his true contribution to
Surrealism. Under the inﬂuence of Gala,
in the 1940s and ’50s, Dalí devoted
himself to the observation of classicism
in his paintings, through works by
Renaissance artists. The culmination
of this passion for classical culture can
be found in his literary production and
especially in 50 secrets magiques, his
treatise on painting published in 1948.
Shortly after, in 1951, Dalí reiterated his
admiration for the Renaissance, for
classicism and religious painting in the
Manifeste mystique. This marked the
beginning of a new period of creativity:
the mystico-nuclear.

www.grimaldiforum.mc

All works:
Fundació Gala-Salvador Dalí,
Figueres
© Salvador Dalí, Fundació GalaSalvador Dalí / Adagp, Paris 2019

5
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JMW Turner
The Sea and the Alps

1

Kunstmuseum Luzern Lucerne

The British painter Joseph Mallord
William Turner (1775-1851) travelled
through Switzerland in search of
spectacular motifs. During his travels
he visited Lucerne several times in order
to study the unique local interplay of
light and weather conditions, lake and
mountains. The artist ﬁrst visited
Central Switzerland in the year 1802.
The impressions of the sea and Alps
were of major importance for Turner:
here the beauty and the threat of nature
culminated to typify the major theme
of the sublime, which was central to
Romantic movement. With the advent
of Romanticism, the Alps were no
longer just an impediment on the way
to the South, but a destination in
themselves. At the same time they
became a theme in art.

3

2

Turner ﬁlled several sketchbooks with
impressions of the rugged mountains.
The depictions of the Schöllenenschlucht and the Mer de Glace testify to
his interest in weather conditions and
the elements in general. For this artist,
good weather meant thunder storms
and rain showers or at least a veil of mist
and a cloudy sky. During his annual
4
visits to Lucerne between 1841 and
1844, Turner made sketches of the Rigi
massif from his hotel room and took
steamboat excursions on Lake Lucerne.
Back in his London studio he transposed
his sketches into brilliant watercolours
and oil paintings. Turner was a clever
entrepreneur. He set up an exhibition
space so as to present his works to
potential buyers, and he also did sample
studies. With these detailed sketches of
Lake Lucerne and the Rigi he hoped to
win commissions to further elaborate
on the subjects.

www.kunstmuseumluzern.ch
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Opposite page
The Schollenen Gorge
from the Devil’s Bridge,
Pass of St Gotthard
1802, Graphite, watercolour
and gouache on paper
47 x 31.4 cm
© Tate, London, 2019
1
The Blue Rigi, Sunrise
1842, Watercolour on paper
29.7 x 45 cm
© Tate, London, 2019
2
Snow Storm
Steam-Boat off a Harbour’s
Mouth making signals in Shallow
Water, and going to by the lead.
The Author was in this Storm on
the Night the Ariel left Harwich
91.4 x 121.9 cm
© Tate, London, 2019
3
Peace – Burial at Sea
c1842, Oil on canvas
111 x 110.8 cm
© Tate, London, 2019

4
Storm in the St Gotthard
Pass: the First Bridge
above Altdorf
(Sample Study)
c1844-45, Pencil, watercolour
and ink on paper
23.9 x 29.7 cm
© Tate, London, 2019

3

Kunsthaus Bregenz Bregenz

The German artist Thomas Schütte,
who works in the media of sculpture
and drawing, is one of the most signiﬁcant artists active today, and has participated in documenta several times.
In April 2016 he opened his Skulpturenhalle in Neuss, an exhibition space
presenting contemporary sculpture as
well as serving as a depot for his own
works. Schütte’s artistic practice also
encompasses watercolours, drawings,
and models, together with installations
such as ‘Bibliothek’ (2014 & 2017), a
model at original scale that is being
presented on the ground ﬂoor of
Kunsthaus Bregenz.

1

2
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Thomas Schütte

1
Woodcuts (Table)
2011, Woodcut
253 x 162 cm
Photo by Florian Kleinefenn

4

8

6

5

7

Thomas Schutte’s most important
group of works are the sculptures. For
the most part they begin life as small
wax or clay models, and are subsequently cast at large scale– up to six meters
high – in bronze or steel. Schütte’s series
Mann im Wind I-III (2018) that is on
display in Bregenz, or the monumental
bronze Mann mit Fahne (2018) are both
testimony to his oeuvre.

For Thomas Schütte’s summer exhibition at Kunsthaus Bregenz, his works are
not only being presented in KUB but
also at various public spaces in Bregenz,
including a steam snorting animal from
patinized bronze on Karl Tizian Platz,
the square directly in front of Kunsthaus
Bregenz. Thomas Schütte was born in
1954 in Düsseldorf, where he still lives
and works.

www.kunsthaus-bregenz.at

2
Installation view
3
Thomas Schütte
Photo by Miro Kuzmanovic
4
Installation view
5
Installation view
6
Installation view
Glaskopf B, No 12
2013
7
Installation view
Drittes Tier
2017
Karl-Tizian-Platz, Bregenz
8
Installation view
Glaskopf A, No 7
2013
All works courtesy of the artist
© Thomas Schütte, Wien, 2019
All photos by Markus Tretter,
except where otherwise indicated
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Opposite page
The Family Heirloom
1915-16, Oil on canvas
63 x 44.5 cm
August & Lydia Keirkner
Fine Arts Collection
1
The Convalescent
1888, Oil on canvas
92 x 107 cm
2
Self-portrait,
Black Background
1915, Oil on canvas
45.5 x 36 cm
Herman & Elisabeth
Hallonblad Collection
3
Self-Portrait
1912, Oil on canvas
43.5 x 42 cm
4
Self-Portrait
1884-85, Oil on canvas
50 x 41 cm
5
Self-Portrait with Red Spot
1944, Oil on canvas
45 x 37 cm
Gösta & Bertha Stenman
Donation

Helene
Schjerfbeck

1

Royal Academy of Arts London

Helena Soﬁa Schjerfbeck is a national
icon. She was born in 1862, in Helsinki,
Finland (then an autonomous GrandDuchy within the Russian Empire).
From her early naturalistic style –
honed during her studies in France – to
her highly abstracted self-portraits, this
show will present Helene Schjerfbeck
for the ﬁrst time to UK audiences.
Talented and widely travelled, she
found artistic success at a young age.

All works
Finnish National Gallery /
Ateneum Art Museum

3

2

Among the highlights will be a
sequence of self-portraits, which
demonstrate Schjerfbeck’s lifelong
fascination with the physical and
psychological process of ageing.
In the age of the selﬁe, her engagement with masks and masquerade –
the superﬁcial appearance we present
to the world and what lies beneath –
is more relevant than ever. She died in
1946

In the 1880s she connected with artists’
colonies in Pont Aven in Brittany and St
Ives in Cornwall. In her later years, she
left the Finnish capital for a quieter life
that allowed her to concentrate on her
work. Nonetheless, keeping in touch
with artist friends and the seismic shifts
in modern art, she produced some of
her most raw and radically abstracted
paintings in these years.
Through over 60 portraits, landscapes
and still lifes, this long-overdue survey
traces the evolution of her remarkable
career.

4

Overlooked for too long, Schjerfbeck’s
unique vision and painterly invention
will be a revelation.

www.royalacademy.org.uk

5

01.08.2019 > 12.01.2020
10 Years of MKdW
Masterpieces

1

Museum Kunst der Westküste Alkersum

When the Museum Kunst der Westküste
opened In 2009, no one could have
imagined that it would become such a
great success and experience this kind
of overwhelming and continually
increasing resonance among visitors.
We have thought up something extra
special for you this year! To mark our
10th birthday, we are presenting an
excellent selection of masterworks from
the exquisite Kunst der Westküste
Collection – augmented by extraordinary pieces from important German
and international museums and private
collections. The MKdW has devoted
itself to art created between 1830 and
1930 relating to the sea and coast in the
magniﬁcent landscape of the region
along the coasts of Norway, Denmark,
Germany and the Netherlands.

2
The show presents a century of painting
and, with it, a period of time in which
extremely important artistic developments made their mark: whether
Norwegian Romanticism, the newest
realistic tendencies from the circle of
Jozef Israëls or the many variations
between Impressionism and Expressionism. In these paintings one can discover
a new awareness of the coastal regions
along the North Sea, the changes in the
lives of ﬁshermen and their families on
land and at sea, the beach’s discovery
around 1900 as a scene of social life and
the importance of light in atmospheric
interiors and in nature. These painters
observed social and economic shifts
4
with great sensitivity and strikingly
documented them in their pictures.

2

3
Norwegians Johan Christian Dahl and
Edvard Munch, Danish painters Anna
Ancher and Peder Severin Krøyer, Dutch

artists Piet Mondrian and Jan Toorop
and Germans Max Liebermann and
Otto Mueller are among those on show.

www.mkdw.de
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Opposite page
Peder Severin Krøyer
Three Fishermen Pulling
a Boat
1885, Oil on canvas
86 x 107.5 cm
1
Isaac Grünewald
From the Bathing Beach
1917, Oil on board, mounted
on wood
31 x 45 cm
2
Jan Toorop
Sea and Dune at Zoutelande
1907, Oil (over a prepatory
drawing in black crayon)
on cardboard
47.5 x 61.5 cm
3
Michael Ancher
Fishermen by the Sea
on a Summer’s Evening
1888, Oil on canvas
141 x 188.5 cm
The National Gallery of Denmark
(SMK)

4
Edvard Munch
Summer Day on the Pier
1888, Oil on canvas
45,8 × 31,2 cm
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Arp
Master of 20th Century
Sculpture
Hauser & Wirth Hong Kong

1

2

8

3

Hauser & Wirth Hong Kong is proud
to present the ﬁrst solo exhibition in
Greater China of one of the masters of
20th-century modern art. Hans (Jean)
Arp (1886-1966) was at the forefront of
the 20th-century avant-garde, and
associated strongly with Surrealism and
the international Dada movement.
Over a period of more than sixty years
Arp produced an extraordinarily
inﬂuential body of work that shifts
ﬂuidly between abstraction and
representation, and between organic
and geometric forms.

4

5

6

7

The list of artists Arp befriended and
collaborated with reads like a Who’s
Who of the avant garde: Max Ernst,
Joan Miró, Amedeo Modigliani, Wassily
Kandinsky, Piet Mondrian, Sonia and
Robert Delaunay, Francis Picabia, Paul
Klee, Kurt Schwitters – to name just a
few.

Born in 1886 in Strasbourg, Alsace, a
historically embattled region bordered
by France, Germany and Switzerland,
Arp was raised speaking French,
German and the Alsatian dialect. His
hybrid cultural identity was formed
during a long period of fraught
nationalism, subsequently the artist
refused to conﬁne himself to a single
language, national identity, artistic
movement, or material. Much of his
creative work seems intent on
transcending boundaries, and the high
quality of Arp’s creative output over
decades is matched only by its sheer
diversity.
At the heart of Arp’s artistic triumph
shines the organic beauty of his
sculptures, but the artist ﬁrst gained
acclaim for his poetry in German and
French, as well as his prints, books,
drawings, fabric works, collages and his
wood reliefs.

www.hauserwirth.com

1
Hans (Jean) Arp c1926
Courtesy Stiftung Arp eV, Berlin /
Rolandswerth
2
Star
1956, Bronze, AP, Ed. of 3 + 1 AP
63 x 35 x 17 cm
3
Dreaming Star
1958 (cast 2012)
Bronze, AP, Ed. of 3 + 1 AP
98 x 85 x 60 cm
4
Torso-Amphora
1962 (cast 2012)
Bronze, AP, Ed. of 3 + 1 AP
90 x 30 x 20 cm
5
Growth
1938 | 1960 (cast 2006)
Bronze, AP, Ed. of 5 + 1 AP
109 x 43.5 x 23.5 cm
6
Doll
1925, Collage
28.3 x 22.7 cm
7
Untitled
1960, Collage
47 x 12.8 cm
8
Resting Leaf
1959, Bronze, AP, Ed. of 5 + 1 AP
56.5 x 61.5 x 21 cm
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Alex Kanevsky
Liberation & Disorientation
Hollis Taggart New York

Inspired by the concept of unstable
equilibrium in physics, Alex Kanevsky,
who studied theoretical mathematics
at Vilnius University in Lithuania before
pursuing an artistic career in the United
States, creates compositions that defy
easy interpretation and understanding.
This is particularly felt in his treatment
of the ﬁgure, which is often depicted in
gestural, intentionally imprecise strokes
against landscapes rendered with large
swaths of colour.

1
Free of geographical and architectural
markers, time, and orienting symbols,
the ﬁgure is cast adrift within an open
ﬁeld of possibility, leaving the viewer to
interpret the scene for themselves.
For Kanevsky this dislocation is essential
to his practice, framing the experience
as ‘provocation’ rather than a speciﬁc
memory or moment caught on canvas.
In this way, Kanevsky also sees his
paintings as ‘visual poems,’ emphasizing
evocations of mood and atmosphere.
The power of Kanevsky’s paintings to
compel emotion and engagement is
intrinsically tied to his process.

3

4

2

6
As he layers and works the canvas, prior
approaches and experimentations are
both removed and left visible, creating
the sensation that the painting is
teeming with action. Bright, shimmering colours collide, shifting the contours
of the scene in and out of focus and
producing the feeling of depth beneath
the surface plane. The instability with
which his works are laced also extends
to his treatment of the body, as he
explores not only the inherent beauty of
the human form but the ways in which
it changes and moves, in quick motions
and through the slow passage of time.

Opposite page
Samurai Kimono
2019, Oil on board
45.7 x 45.7 cm
1
Girl with a Horse in Serulleda
2019, Oil on canvas
167.6 x 167.6 cm
2
Nurses with Wine
2019, Oil on board
91.4 x 91.4 cms
3
Provocation
2019, Oil on board
45.7 x 45.7 cm
4
Landscape with People
2019, Oil on board
45.7 x 45.7 cm
5
Seascape
2019, Oil on board
54.6 x 124.4 cm
6
A Nude and an Airplane
2019, Oil on board
45.7 x 45.7 cm
Images Courtesy the artist and
Hollis Taggart, New York

5

www.hollistaggart.com

05.09.2019 > 05.10.2019

Metro Pictures New York

Sara VanDerBeek was born in Baltimore
in 1976 and lives and works in New York.
In this show, she presents six large
photographs from her new series
‘Women & Museums’. Exploring the
female body as a site of production and
reproduction, VanDerBeek worked
using existing light in multiple
museums across Europe and the United
States to capture on ﬁlm a more sensorial experience of museum objects.

4

5

roles and representations of women as
a continuum that is ﬂuid and evolving.
The work’s associative network of
images posits questions of institutional
authority, cultural appropriation and
the roles of artists and museums at this
critical moment of discourse around
the female form.

This presentation makes the multifaceted and complex nature of interpreting material cultures evident, while
also underscoring the role of photography in shaping our understanding
of diverse histories, ancient cultures and
societies today. Layering ﬁgures, faces
and vessels, VanDerBeek presents the

The artist’s selections in this presentation were informed by in-depth
research with museum staff at the
Minneapolis Institute of the Arts
during her recent exhibition there, as
well as her intuitive response to objects
that resonated with her experiences as
an artist, mother and woman.

2

1
Women & Museums IV
2
Women & Museums II
3
Installation view
4
Installation view
5
Women & Museums III
6
Women & Museums V
7
Women & Museums I
8
Women & Museums VI

Sara VanDerBeek
Women & Museums

3

1
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6

7

www.metropictures.com

All works
2019, Dye sublimation print
243.8 x 121.9 cm (image)
245.7 x 123.8 cm (frame)
Edition 1 of 1, 1 AP
Courtesy of the artist and
Metro Pictures, New York

8
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Michael Hedges
Balanced Solutions

3
The exhibition creates a platform for the
rational discussion of the interaction of
spatially placed colours and lines and
how their interpretation may eﬀect
emotion. At ﬁrst glance Hedges’
paintings appear totally random but
upon closer contemplation a structure
reveals itself to the viewer. The ﬁrst
eﬀect is not one of confusion but a
deepening desire to explore the
painting. This is due to the balance of
the underlying structure and strategic
and strong placement of colour
throughout the work. This does not
simply happen but is planned out and
adjusted as Hedges goes through his
process of placing layer upon layer, until
the painting has a harmonious balance.
Hedges’ paintings create a vision that
one can engage with for hours without
tiring of it. Hedges’ work pays homage
to the artists that began the Abstraction
Expressionist movement and colour
ﬁeld painting while working toward
his own body of work. One can see
inﬂuences of Willem de Kooning, Hans
Hofmann and Mark Rothko but with
Hedges’ own interpretation.

Bender Gallery Asheville
1

2

5
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6

paintings at the same time, all centred
on the original problem. This multiple
approach allows me to go in diﬀerent
directions, very quickly building the
energy that is critical to a successful
painting. I strive to create intense, even
and stunning colour relationships that
are balanced by form and texture into a
controlled elegance. The challenge here
is to create a vibration in the work that
energizes it without separating.’

1
The Landscape
2019, Oil on canvas
153.7 x 122.6 x 5.1 cm
2
Sunday Morning
2019, Oil on canvas
122.6 x 153 x 5.1 cm
3
The Wishing Well
2019, Oil on canvas
76.8 x 102.2 x 5.1 cm
4
Hilltop Holiday
2019, Oil on canvas
162.6 x 147.3 x 5.1 cm
5
Nature’s Vibrations
2019, Oil on canvas
137.2 x 137.2 x 5.1 cm
6
Roadrunner
2019, Oil on canvas
152.9 x 122.4 x 5.1 cm

This is a direction he has been moving
in for over 20 years. Hedges is a gifted
painter that deserves to be noticed.

All works© Michael Hedges
Courtesy of the artist and
Bender Gallery

4
In Hedges’ own words…
‘My paintings are a synthesis of colour,
line, form and texture. They begin as a
problem of two or more colour relationships to be explored through form.
The form is loosely deﬁned by a drawing
that acts as a skeleton and ecto-skeleton
both beneath and above the ﬁnished
work. The application of the media
to the painting surface is of utmost
importance to me. The paint is applied
with great bursts of energy, creating a
surface, if I am successful, that is supercharged with texture and colour.
I work multiple, usually around ten

www.bendergallery.com
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William T Williams
Recent Paintings

3

Michael Rosenfeld Gallery New York

This exhibition will feature 35 paintings
from the 465 Series, the ﬁrst series of
paintings completed by Williams in his
rural Connecticut studio. Returning to
country life, the artist’s recent relocation
of his studio from New York City to the
natural environment of Connecticut
embodies a renewed vision toward
painting. There, he has reinvented his
studio practice in a soaring, light-ﬁlled,
renovated barn, replete with large
windows that overlook an ever-changing
landscape. The work of Williams resonates with cultural history and personal
memories of a childhood spent in the
urban New York as well as rural North
Carolina, where he was born in 1942.
4

2

1|2

5
Williams’ new work continues to expand
our understanding of abstraction and
positions Williams as one of the great
abstractionists and colorists of his time.
The complex palettes of this life-long
colorist will be showcased, from the
vibrant and bold to the muted scale than
ever before, Williams has experimented
with a combination of multiple canvases.

Their multi-colour grid compositions of
layered paint recall the quilts that were
prominent within the household of
Williams’ formative years. This modular
approach of‘patch-working’ individual
panels together employs varying conﬁgurations of contrasting forms and
colours to generate dialogues within
each work.

The seriality of the paintings offers a
meditative form of time-keeping, a
cyclical repetition that structures and
documents his daily routine in the
studio. The work of William T Williams
is deeply inﬂuenced and inspired by
jazz, and the artist has referred to his
method of working through distinct
series as that of a ‘theme and variations’.

www.michaelrosenfeldart.com

1
Hand and Heart
2019, Acrylic on plywood
53.34 x 38.74 cm
2
Mustang Sally
2017, Acrylic on plywood
panel
41.28 x x 30.8 cm
3
Installation view
4
Sun and Salt Water
2018-19, Acrylic on two joined
Gessobord panels and one
plywood panel
51.44 x 117.48 cm
5
Case Closed
2019, Acrylic on three joined
Gessobord panels
51.44 x 122.87 cm
All works and installation view
courtesy of Michael Rosenfeld
Gallery LLC, New York, NY
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Maria Lassnig
Ways of Being

1

Albertina Museum Vienna

This comprehensive presentation of
Maria Lassnig’s work marks what would
have been the 100th birthday of the
artist, who died in 2014. Lassnig was
born in Kappel am Krappfeld, Austria in
1919 and is considered one of the most
important women artists of the twentieth and twenty-ﬁrstst centuries.
The show brings together more than
80 works tracing her self-empowered
career as an artist. She is primarily
known for her body-awareness
paintings, in which the perception of
her own body becomes the starting
point for her exploration of the world.

4

2

3

5
Lassnig’s idiosyncratic use of colour is
an equally essential aspect of her art, as
is the virtually inexhaustible diversity of
the subject matter and content of her
imagery. Her painting carries inner
bodily sensations and emotions to the
outside, analyzing the relationship
between body and environment.

7

6
The artist began discovering this path
for herself as early as 1948, which makes
her one of the ﬁrst pioneers of the body
art of the 1970s.
Starting out from the conviction that
our perception of reality is purely
subjective, Maria Lassnig resorted to

her own bodily sensations to deal with
such primal themes as love and death,
art and technology, violence, and the
endangerment of nature while playing
with the contradictions between her
own self-image and how others saw
her – as a woman, artist, and human
being.

www.albertina.at

Opposite page
Sleeping with a Tiger
1975, Oil on canvas
1
Potato Press
1989, Oil on canvas
2
Self-Portrait
as an Animal
1963, Oil on canvas
3
Self-Portrait
with Speech Bubble
2006, Oil on canvas
4
Woman Power
1979, Oil on canvas
5
Self-Portrait with Stick
1971, Oil on canvas
6
Woman Laokoon
1976, Oil on canvas
7
You or I
2005, Oil on canvas

1
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Original Bauhaus
Centenary Exhibition 1919-2019

Opposite page
Bauhaus-Archiv/Museum
für Gestaltung, Berlin 2009
Architects: Walter Gropius, Alex
Cvijanovic and Hans Bandel
Photo: Markus Hawlik

Berlinische Galerie Berlin

4

2
The Bauhaus existed for only 14 years in
Germany, but for 100 years its ideas have
now been passed on and its products
relaunched, imitated and further
developed. Marking the centenary of
the Bauhaus’s founding, the BauhausArchiv/Museum für Gestaltung’s
exhibition at the Berlinische Galerie is
presenting more than 1,000 famous,
familiar and forgotten Bauhaus originals
and recounting the history behind the
objects.
In an exhibition venue spanning 1,200
square metres, ‘Original Bauhaus’ will
feature art and design from the holdings
of the Bauhaus-Archiv, exceptional
loans from international collections and
artistic positions which take a new look
at the Bauhaus legacy.
3
Based on 14 key objects the exhibition
explores the relationship between
production and reproduction, original
and copy, one-of-a-kind and series.

Bauhaus artists did not see art and
technology as opposed to each other.
Instead, they used technical innovations
to create exceptional works of art.

Reproductions, re-editions and remakes
have made the Bauhaus the twentieth
century’s most inﬂuential school of
architecture, design and art.

www.berlinischegalerie.de

1
Marianne Brandt
Tea infuser (MT 49)
1924
Bauhaus-Archiv Berlin,
Photo: Gunter Lepkowski
© VG Bild-Kunst Bonn
2
Takehiko Mizutani
Dreiteilige Skulptur
(material study from Albers’s
preliminary course) 1927
3
Oskar Schlemmer
Bauhaus Stairway (copy)
1958, Oil on hardboard
162 x 103 cm
Private property
Photo: Markus Hawlik
4
Oskar Schlemmer
Free Sculpture G
design 1921-23, cast 1963
Bauhaus-Archiv Berlin,
Photo: Gunter Lepkowski
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Helen Beard
It’s Her Factory

1

Unit London London

The exhibition introduces a new body
of Beard’s large-scale, vibrant works –
including the artist’s ﬁrst sculptural
piece – that examines contemporary
portrayals of sexuality. In a world that
promotes sexuality and relationships
through idealised and arguably
unrealistic body expectations, Beard’s
kaleidoscopic oil and acrylic paintings
reclaim ownership over depictions of
the body from the predominant male
gaze. With their graphic depictions of
explicit sex acts and entwined bodies,
the paintings confront the viewer,
forcing the audience to engage with the
scenes on the artist’s terms.
The new works in, ‘It’s Her Factory’, focus
particularly on female self-pleasure,
body positivity and empowerment.
In paintings such as ‘The Seducer’ (2019).
‘Her Corporeal Appetite’ (2019) and
‘Poetry in Motion’ (2019), sanitised,
chauvinistic representations of lust are
replaced by intimate portrayals of the
female form.

3

5

2

4

In recent years, Helen Beard has also
expanded her practice to document
queer intimacy, ensuring that all types
of sexuality and sexual activity,
particularly those often censored in the
media, are allocated due attention.
Beard aims to foster conversations and
a sense of openness around our bodies
through her practice, emphasising that
an individual’s power and authority
over their body rests solely with them.
The composition of Beard’s imagery,
which principally focuses on close crops
of the body, draws heavily on the
techniques used in the ﬁlm industry,
especially the tight angles and zoomedin focus.

www.theunitldn.com

Opposite page
Her Corporeal Appetite
2019, Oil on canvas
120 x 98 cm
1
Helen Beard in her studio
Photo Lucy Emms
2
I Reflect on my Reflection
2019, Oil on canvas
200 x 190 cm
3
The Seducer
2019, Oil on canvas
150 x 130 cm
4
Remember me as a Sunny
Day
2019, Oil on canvas
140 x 100 cm
5
Tender Pink
2019, Oil on canvas
80 x 60 cm
All works © Helen Beard
Courtesy Unit London

1

Galerie Templon Paris
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Valerio Adami
The Eighties

Opposite page
The Spell of the Lake
1984, Acrylic on canvas
198 x 263 cm
1
Portrait of Valerio Adami
Photo: AFP
2
Capricious
1983, Acrylic on canvas
198 x 147 cm
3
Finland
1987, Acrylic on canvas
195 x 265 cm
4
Self-Portrait
1983, Acrylic on canvas
198 x 147 cm
5
The Return of the
Prodigal Son
1982, Acrylic on canvas
198 x 147 cm

3

2

Valerio Adami was born in Bologna in
1935. He now lives in Paris and Meina in
Italy. He has been adding to the history
of modern art for over 60 years.
Galerie Templon pays hommage to the
artist with a dozen of his paintings from
the 1980s. Valerio Adami, a remarkably
precocious artist, trained in the
traditional style of neo-classical drawing at the Brera Academy before a lifechanging encounter at the tender age
of sixteen: Oscar Kokoschka, whose
‘Prometheus’ he discovered at the Venice
Biennale, taught him the psychological
dimension and intellectual power of
4
painting.
Adami left Italy in 1955 and moved
between London, Paris and New York,
building a career which, as early as 1964,
earned him the honour of featuring in
the Kassel Documenta and a first retrospective of his work in 1970 at the Musée
d’Art Moderne de la Ville de Paris.

5
Adami enjoys the company of poets and
writers (such as Italo Calvino, Jacques
Derrida, Michel Deguy, Carlos Fuentes,
Edouard Glissant, Jean-Luc Nancy and
Antonio Tabucchi). He keeps a journal of
aphorisms where he notes down his
thoughts about the structure of his

6
drawings and paintings, since his work
is the fruit of a subtle analysis combining knowledge, memory and emotions.
Galerie Templon has been supporting
Adami’s work since 2004, featuring his
drawings, paintings and photography.

www.templon.com

6
The Ascension
1984, Acrylic on canvas
198 x 147 cm
All works © Valerio Adami
Courtesy Galerie Templon, Paris

1

Cristea Roberts Gallery London

In 1963 Josef Albers (1888-1976), the
German-born, American artist published one of the most inﬂuential art and
design books of the 20th century,
‘Interaction of Colour’, as a handbook
and teaching aid for his experimental
way of observing, studying and
teaching colour. It was the culmination
of his groundbreaking courses ﬁrst
begun at Black Mountain College, North
Carolina, and later at Yale, Connecticut,
and was to have a marked eﬀect on
subsequent generations of artists. In his
teaching and writing, Albers eschewed
the historical approach to colour theory
as a logical, formal scientiﬁc analysis,
instead focusing on the unique behavioral properties of colour based on
observation and practical application.

1
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The
Interaction
of Colour

Opposite page
Josef Albers
I-S VV II
1971, Screenprint on paper
31.8 x 64.8 cm on 47.0 x 80.0 cm
Edition of 100
© 2019 The Josef & Anni Albers
Foundation
1
Bridget Riley
About Lilac
2007, Screenprint on paper
48.9 x 80.0 cm
Edition of 75
Courtesy Bridget Riley and
Cristea Roberts Gallery, London
2
Rana Begum
No 861
2018, A series of 15 etchings
with chine collé on paper
24.8 x 19.6 cm on 32.4 x 27.3 cm
Editions of 20
Courtesy Rana Begum and
Cristea Roberts Gallery, London
3
Polly Apfelbaum
Hudson River Valley Nirvana 1
2016, Woodcuts on paper
93.7 x 92.7 cm (paper & image)
Edition of 15
Courtesy Polly Apfelbaum and
Cristea Roberts Gallery, London
4
Carlos Cruz-Diez
Germania
2018, A series of 3 screenprints
on 300gsm BFK paper
90.1 x 90.1 cm on 100.1 x 100.1 cm
Edition of 50
Courtesy estate of Carlos CruzDiez and Cristea Roberts Gallery,
London
5&6
Josef Albers
Never Before I & J
1976, 12 screenprints on paper
27.9 x 30.5 cm on 48.3 x 50.8 cm
Edition of 46
© 2019 The Josef & Anni Albers
Foundation
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For Albers, the nature of colour was
an ever shifting paradigm, whose
properties were relative and ﬂuid.
Albers radical teaching was to have a
direct inﬂuence on the numerous artists
who studied on his courses, but also
came at a time when there was a wider
discourse underway about the nature
of representation. Geometric abstraction as a vehicle for exploring the
relationship of colours was being
practiced internationally by artists
aligned to a diverse array of movements
including Pop, Op, and Minimalism,
and still is today by many contemporary
artists. This exhibition traces a period
of over 50 years and includes prints and
drawings by artists from Josef Albers
to Bridget Riley, Ian Davenport, Antony
Gormley, Carlos Cruz-Diez, Julian Opie,
Michael Craig-Martin, and Yinka
Shonibare CBE. This will be accompanied by a new site-speciﬁc installation
by Rana Begum.

www.cristearoberts.com
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Blue Abstraction
1961, Oil on canvas
86.4 x 101.6 cm
On loan from Howard University
who reserves all rights

Alma Thomas
Resurrection

1

Mnuchin Gallery New York

‘Alma Thomas: Resurrection’ will survey
Thomas’s singular career, featuring
paintings and works on paper from 1959
through 1976. It will be Thomas’s ﬁrst
solo exhibition on the Upper East Side
since her 1976 show at Martha Jackson
Gallery, and will be among her largest
solo exhibitions to date. The exhibition
includes loans from private collections
as well as institutions. Thomas was a
pioneering ﬁgure in American painting
of the 1960s and 70s, whose ebullient,
light-ﬁlled abstractions defy categorization. Her work has often been
associated with the Washington Colour
School, given that she spent her adult
life in Washington DC and that she
worked alongside Colour Field painters
such as Morris Louis, Kenneth Noland,
Gene Davis and Sam Gilliam. However,
rather than using the pouring and
staining techniques popular with her
Colour Field contemporaries, Thomas
primed her canvases and applied her
paint with a brush.
In fact, her dense paint application and
expressive brushwork linked her to the
preceding generation of Abstract
Expressionists,

5

2
In the end, her style was deeply
personal and her mode of expression
profound, drawing on an almost
spiritual inspiration.

However, her short and repetitive brushstrokes also looked back to Pointillism
while coinciding with some elements of
Minimalist application.

2

3

4

www.mnuchingallery.com

1
Installation view
Photography Tom Powel Imaging
Courtesy Mnuchin Gallery
2
New Galaxy
1970, Acrylic on canvas
137.2 x 137.2 cm
Tampa Museum of Art, Gift of
Douglas H Teller, in memory of
Julian H Singman
3
Orange Glow
1968, Acrylic on canvas
75.6 x 124.5 cm
On loan from Howard University
who reserves all rights
4
Night Sky Mysteries
1973, Acrylic on canvas
172.7 x 137.2 cm
Miami-Dade County Art in Public
Places Trust, Public Art Collection
5
Watusi (Hard Edge)
1963, Acrylic on canvas
121 x 112.4 cm
Hirshhorn Museum & Sculpture
Garden, Smithsonian Institution,
Washington, DC
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CLAED 99324 | Untitled
2000, Acrylic on canvas
141 x 175.9 x 1.9 cm
1
Portrait of Ed Clark
Photo: Chester Higgins Jr
The New York Times / Redux
© Ed Clark, Courtesy the artist
and Hauser & Wirth
2
CLAED 99313 | Blue & Red
2005, Acrylic on canvas
177.5 x 153 x 2.5 cm
3
CLAED 99303 | Untitled
2010, Acrylic on canvas
189.5 x 139.1 x 2.5 cm

Ed Clark
Paintings 2000-2013

1

Hauser & Wirth New York

The works on view are seminal
examples of Clark’s broad brushstroke,
now liberated from the horizontal
composition of his earlier works. In the
painting ‘Blue & Red’ (2005), brushstrokes move freely across the negative
space of raw canvas. The later works are
characterized by a certain freedom in
his act of painting.
It struck me that if I paint a person –
no matter how I do it – it is a lie.
The truth is in the physical brushstroke and the subject of the
painting is the paint itself.
Ed Clark
Clark’s work is currently on view at the
Whitney Museum of American Art, New
York, in a critically admired installation
of works from the permanent collection.
He was also included in the recent
traveling exhibition ‘Soul of a Nation:
Art in the Age of Black Power 1963-83,’
previously at The Broad Museum, Los
Angeles; Crystal Bridges Museum of
American Art, Arkansas; Brooklyn
Museum, New York; and Tate Modern,
London.
2

3

4

5
Ed Clark (1926-2019) was born in New
Orleans and raised in Chicago. He was a
pioneer of the New York School. Over
the course of seven decades, his experimentations with pure colour, abstract
form, and the seductive materiality of
paint, yielded an oeuvre of remarkable
originality, extending the language of
American abstraction.

4
CLAED 99306 | Untitled
2009, Acrylic on canvas
190.5 x 139.7 x 2.5 cm
5
CLAED 99317 | Vertical
Movement
2002, Acrylic on canvas
181.6 x 144.8 x 2.5 cm

Clark was inspired by the work of Nicolas
de Staël and whilst in Paris, engaged
with fellow American expat painters
Joan Mitchell and Sam Francis.

All images:
© Ed Clark, Courtesy the artist
and Hauser & Wirth
Photos: Thomas Barratt

www.hauserwirth.com
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If you surrendered
to the air, you could ride it
2019, Oil on canvas
330.3 x 274.3 x 6.4 cm
1
Precious jewels by the sea
2019
Oil on canvas
304.8 x 274.3 x 6.4 cm
2
Sometimes the king
is a woman
2019, Oil on canvas
137.2 x 109.2 x 6.4 cm
3
Handsome
2019, Oil on canvas
137.2 x 109.2 x 6.4 cm
4
When I let go of what I am,
I become what I might be
(Self-imagined atlas)
2018, Oil on canvas
137.2 x 109.2 x 5.1 cm
5
A single man in possession
of a good fortune
2019, Oil on canvas
137.2 x 109.2 x 6.4 cm

Amy Sherald
The Heart of the Matter…
Hauser & Wirth New York

‘I look at America’s heart – people,
landscapes and cityscapes – and I
see it as an opportunity to add to an
American art narrative… I paint
because I am looking for versions of
myself in art history and in the world.’
Amy Sherald
Amy Sherald documents contemporary
black experience through arresting,
otherworldly paintings. Drawing upon
the American Realist tradition, she subverts the medium of portraiture to tease
out unexpected narratives and situate
black heritage centrally in the story of
American art. With ‘The Heart of the
Matter…,’ her inaugural exhibition with
Hauser & Wirth, Sherald debuts a suite
of new paintings that reinforces the
multiplicities of African-American life
and invites viewers to reconsider commonly accepted notions of race and
representation. In her new paintings,
Sherald considers how these relate to
the conceptualization of blackness as it
is represented publicly which often
negates the complex reality of an
interior life.

2

All images:
© Amy Sherald | Courtesy the
artist and Hauser & Wirth
Photos: Joseph Hyde
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www.hauserwirth.com
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Emily Mae Smith
The Slippers
2019, Oil on linen
213.4 x 170.2 cm
1
Mira Schor
Dicks, or The Impregnation
of the Universe
1988, Oil on 21 canvases
284.5 x 134.6 cm
2
Ivy Haldeman
Back Forward, Cuﬀs
Gesture Left, Torso
Scrunch (Yellow, Blue)
2019, Acrylic on canvas
170.2 x 152.4 cm
3
Celia Hempton
Edward
2019,Oil on wood panel
40 x 35 cm
4
Ivy Haldeman
Crop, Leg Folded, Hands
Frame, Torso Line Touches
Bottom Edge
2019, Acrylic on canvas
61 x 41.9 cm
5
Paul McCarthy
Veil
1970, Lightjet C-print
182.9 x 121.9 cm

Personal | Private | Public
Hauser & Wirth New York

1
‘Personal | Private | Public’ is a group
exhibition exploring the idea of the
inner life in three main themes: introspection, intimacy, and voyeurism.
The show features a presentation of
work by Jonathan Lyndon Chase, Ivy
Haldeman, Celia Hempton, Tala Madani,
Paul McCarthy, B Ingrid Olson, Paul
Mpagi Sepuya, Emily Mae Smith, Mira
Schor and Kohei Yoshiyuki, who are
connected through an interest in
probing the uneasy relationship
between making and viewing images,
often exploring timely themes of
identity, sexuality, and fantasy.

3

2

4

Contemplating the ways in which we
reﬂect upon ourselves and others, the
works on view oscillate in tone from
moments of gentle privacy to voyeuristic intrusions, each addressing the
power of observation through realms of
their own making. The exhibition opens
with a self-portrait by Paul McCarthy.
A classic example of his early conceptual photographs, ‘Veil’ (1970) shows
the artist standing in front of a mirror,
cloaked in a piece of fabric. The veil at
once obscures the subject and camera,
clouding the photograph to create a
ghostly image.

www.hauserwirth.com

5
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Francis Bacon
Books and Painting
Centre Pompidou Paris

The exhibition at the Centre Pompidou
focuses on works produced by Bacon
in the last two decades of his career.
It consists of sixty paintings (including
12 triptychs, in addition to a series of
portraits and self-portraits) from
major private and public collections.
From 1971 to 1992 (the year of the artist’s
death), his painting style was marked
by its simpliﬁcation and intensiﬁcation.
His colours acquired new depth, drawn
from a unique chromatic register of
yellow, pink and saturated orange.
1971 was a turning point for Bacon.

1

4

2

5

The exhibition at the Grand Palais
earned him international acclaim, while
the tragic death of his partner, just a
few days before the exhibition opened,
gave way to a period marked by guilt
and represented by a proliferation of
the symbolic and mythological form
of the Erinyes (the Furies) in his work.
The ‘Black’ Triptychs painted in memory
of his deceased friend ‘In Memory of
George Dyer’ 1971, Triptych (August
1972) and ‘Triptych’ (May-June 1973),
are all presented at the exhibition in
commemoration of this loss.

3
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1-3
Triptych
1976, Oil on canvas, pastel
and letters in transfer
198 x 147.5 cm
Private collection
4-6
Three Portraits –
Posthumous of George Dyer
Self-Portrait
Portrait of Lucien Freud
1973, Oil on canvas,
Each panel 198 x 147.5 cm
Private collection, Switzerland
7
Study for Portrait
(Michel Leiris)
1978, Oil on canvas
35.5 x 30.5 cm
Centre Pompidou, Paris
Donation Louise & Michel Leiris
8
Study of a Bull
1991, Oil on canvas, aerosol
and dust
198 x 147.5 cm
Agnelli Collection, London
9
Oedipus and the Sphinx
after Ingres
1983, Oil on canvas
198 x 147.5 cm
Berardo Collection, Lisbon
10
Sand Dune
1983, Oil on canvas, pastel
and dust
198 x147.5 cm
Beyeler Foundation, Beyeler
Museum, Basel
All works
© The Estate of Francis Bacon
All rights reserved / Adagp, Paris
and DACS, London 2019
Artimage 2019
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www.centrepompidou.fr

Photos
Prudence Cuming Associates Ltd
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Women Take The Floor

1

Museum of Fine Arts Boston

‘Women Take The Floor’ challenges the
dominant history of 20th-century
American art by focusing on the
overlooked and underrepresented
work and stories of women artists.
This reinstallation – or ‘takeover’– of
Level 3 of the Art of the Americas Wing
advocates for diversity, inclusion, and
gender equity in museums, the art
world, and beyond. With more than 200
works drawn primarily from the MFA’s
collection, artworks will be rotated over
the long duration of the exhibition.

2

4

3
The exhibition is organized into seven
thematic galleries:
Women on the Move:
Art and Design in the 1920s & 1930s
No Man’s Land
Beyond the Loom:
Fiber as Sculpture | Subversive Threads
Women Depicting Women:
Her Vision, Her Voice
Women of Action
Women Publish Women:
The Print Boom
Women & Abstraction at Midcentury

5

www.mfa.org
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Opposite page
Grace Hartigan
Masquerade
1954, Oil on canvas
Collection of Lizbeth
& George Krupp
© Grace Hartigan
1
Maria Montoya Martinez
(Poveka or Water Pond Lily)
Bowl
c1919-20, Earthenware with
polished slip
Museum purchase
2
Frida Kahlo
Dos Mujeres
(Salvadora y Herminia)
1928, Oil on canvas
Recipient of various funds
© 2018 Banco de México Diego
Rivera Frida Kahlo Museums
Trust, Mexico, DF / Artists
Rights Society (ARS), New York
3
Georgia O’Keeffe
Deer’s Skull with Pedernal
1936, Oil on canvas
Gift of the William H Lane
Foundation
© Georgia O’Keeffe Museum /
Artist Rights Society (ARS),
New York
4
Elaine de Kooning
Bacchus #46
1982, Acrylic on canvas
Gift of Gerald M McCue in
memory of Barbara W McCue
Elaine de Kooning Trust
5
Alice Neel
Linda Nochlin & Daisy
1973, Oil on canvas
Seth K Sweetser Fund
© The Estate of Alice Neel
Courtesy David Zwirner,
New York/London
Photographs
© Museum of Fine Arts, Boston

