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Jake
Wood-Evans
Relic

1

The Gallery | Winchester Discovery Centre

Opposite page
The Feast of Venus,
after Rubens (dyptich)
200 x 160 cm (each panel)
1
Jake Wood-Evans Studio
2
Study for The Mystical
Marriage of St Catherine 1,
after Rubens
54 x 77.5 cm
3
The Assumption with
Alizarin Crimson, after
Rubens
220 x 150 cm
4
The Holy Family under the
Apple-Tree, after Rubens
220 x 150 cm
5
Jake Wood-Evans in Studio

2
Jake Wood-Evans’ new body of work,
produced for this solo exhibition is a
continuation of the artist’s exploration
of memory and mortality. Returning
to his enduring love of the Baroque
for inspiration, the likes of Peter Paul
Rubens, Anthony Van Dyck, Nicolas
Poussin and Jean-Baptiste Marie Pierre
form the conceptual genesis for ‘Relic’.
Here Wood-Evans moves further into
abstraction than ever before, as the
reference piece is transformed he uses
the canvas to examine the tangibility,
or lack thereof, of our existence.
Jake claims he has always been just as
interested in what is absent, missing or
removed, than what remains; he hopes
these new paintings have the power to
engage and captivate the viewer for
even the briefest moment, to provide
the opportunity for a meditative and
emotional response.

3

4
Large-scale and bold, Wood-Evans’
versions of the historical altarpiece are
washed with a depth of colour that
obscures and fragments the ﬁgures of
classical imagery that lurk beneath.
Yet these underlying forms refuse to be
fully erased, like an artistic palimpsest
shapes from previous layers remain,
serving as a shifted, reconstructed
memento of what once was.

The ﬁnal products only loosely retain a
visual connection to their reference, yet
offer widespread allusions to seminal
moments throughout art history.
The layers of references and meaning
are mirrored by the seeming erosion, reworking and restoration of the subject.
These new works offer a scene largely
concealed, as if through smoke or the
scratched surface of a corroded ﬁlm.

www.theunitldn.com
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11.01.2020 > 07.03.2020
James Casebere
On the Water’s Edge
Galerie Templon Paris

In 2016, in response to the alarming rise
of populism in society, James Casebere
presented an exhibition in homage to
Luis Barragán: an architectural
ensemble paying tribute to a sense of
spirituality.
With this new work, ‘On the Water’s
Edge’, he sets his sights on the future
with a series of novel hybrid structures,
skilfully combining public spaces and
private sanctuaries in coastal regions
as he adopts a critical yet optimistic
approach to the current disasters
caused by rising sea levels.

1
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Opposite page
Flooded Streets
165.5 x 118.7 cm
171.3 x 124.6 cm (framed)
1
Blue House on Water No 2
152.7 x 118.7 cm
160 x 126 cm (framed)
2
Bright Yellow House
on Water
152.7 x 118.7 cm
160.4 x 124.6 (framed)
3
Industrial Overlap
169.5 x 113 cm
175.4 x 118.7 cm (framed)
4
Santa Teresa White
Duplex
118.7 x 163.3 cm
124.6 x 169 cm (framed)

For this new exhibition, James Casebere
once again displays his mastery of
staged photography with an original
series that accurately lays bare major
contemporary questions around
climate change and the threat of
environmental disaster.
For the new show, the artist chose not
to work with existing structures but to
create new composite ensembles from
scratch, their unﬁnished appearance
turning them into sanctuaries of peace
where every refugee can ﬁnd refuge.
Each photograph is the fruit of a
painstaking working process in the
studio.

5

He starts by building scale models
inspired by a plethora of architectural
forms and ﬁnishes by designing
complex lighting, colouring and image
production inspired by his personal
memories. Although the structures
tend to be abstract, they offer a contemporary take on an ideal lifestyle in
perfect synergy with nature, much like
Paul Rudolph’s Florida houses and the

early 20th-century Arts & Crafts movement. A garden of Eden in a world on
the brink of collapse is a recurring
element in the artist’s work. With these
homes and pavilions solidly anchored in
the midst of ﬂooded landscapes, the
artist explores a surprising dichotomy
whereby humans are seen to be
vulnerable to nature but remarkable in
their efforts to tackle her challenges.

www.templon.com

5
Orange House on Water
118.7 x 153.2 cm
124.6 x 159 cm (framed)
All works
2019, Framed archival pigment
print mounted to dibond
© James Casebere | courtesy
Templon, Paris & Brussels

15.01.2020 > 13.09.2020
Tullio Crali
A Futurist’s Life

5

Estorick Collection of Modern Italian Art London

1
Roarings of an Aeroplane
1927, Watercolour on paper
21 x 29 cm
2
The Forces of the Bend
1930, Oil on canvas
70 x 90 cm
3
Port Structures (Nantes)
1954, Oil on canvas
72 x 92 cm
4
Assault of Motors
1968, Oil on canvas
80 x 100 cm
5
Lights at Sunset in Ostia
1930, Oil on plywood
44 x 58 cm
6
Jonathan Monoplane
1988, Oil on canvas
100 x 100 cm
7
Tricolour Wings
1932, Oil on plywood
72 x 56 cm
8
Cosmic Fragments
1943, Mixed media on plywood
49.5 x 49.5 cm

For Tullio Crali (1910-2000) Futurism was
not just a school of painting, but an
attitude to life itself. Reﬂecting the
movement’s enthusiasm for the modern
world, his powerful imagery embraced
technology and the machine as key
sources of creative inspiration. Crali’s
work focused on ‘the immense visual
and sensory drama of ﬂight’, and is most
closely associated with the genre of
‘aeropainting’, which domina- ted
Futurist research during the inter- war
years. ‘A Futurist Life’ is the ﬁrst show in
the United Kingdom of works by this
towering ﬁgure of Italian modernism. It
explores his entire career, and features
over 60 rarely seen pieces from the
artist’s family collection, dating from
the1920s to the1980s.

1|2

6

3|4

International
Art Exhibitions 2020

7
Crali grew up in the city of Zadar. His
family moved to Gorizia in 1922 and it
was there, at just 15 years of age, that he
read a newspaper article about Futurism.
An immediate convert, he began
experimenting with the movement’s
aesthetics, and created his ﬁrst Futurist
drawing in 1925. By the mid-1930s, Crali
had become one of Futurism’s key
players, experimenting with fashion,
theatre, architecture and graphic design.

But it was as an aero-painter that he
truly excelled. Crali’s own thrilling, lyrical
imagery challenged conventional
notions of realism through its dynamic
perspectives. During the 1940s, Crali
accompaned pilots on combat and
reconnaissance missions. After the war,
Crali moved to Piedmont where he
painted works inspired not by the
machine but by nature, whilst continuing to adhere to Futurist aesthetics.

My art changes form, but not substance. A lack of faith in mankind
leads me to turn my attention to
nature. I search out serenity in
everything; I try to discover the
movements of nature and to express
its vitality. It is the Futurist principle
of ‘universal dynamism’ that is
striving to take form. There is no
change of ideology.
Tulio Crali

www.estorickcollection.com
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New Works
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All works
© Louise Bonnet
Courtesy of the Artist and
Galerie Max Hetzler,
Berlin | Paris | London
Photos: Joshua White

Galerie Max Hetzler London

Known for her portraits of voluminous
bodies, Bonnet presents the weight of
human stresses and emotions in
physical form. In her paintings, the
ﬁgures’ bodies swell and bloat to
exaggerated proportions, as though
heavy with the feelings of the mind.
Simple actions, like kneeling or hiding,
stretch and bend the bodies into uncomfortable extremes, often bringing
the ﬁgures to the edge of the canvas
itself. Interested in the tension of limbs,
muscles and the materials that cover
them, Bonnet transforms the human
form as we know it, all the while retaining a masterful sense of corporeality.
Treading a ﬁne line between humour
and discomfort, comedy and tragedy,
the anonymous ﬁgures are staged in
isolation often against diminished
backgrounds, their physicality rendering them statuesque yet faceless. The
ﬁgures are dramatically lit in settings
that border the surreal, from sparse
domestic rooms, to moonlit tables.
1
Opposite page
Hollywood 1
2019, Oil on linen
182.9 x 152.4 cm
1
Wailer
2019, Oil on linen
172.7 x 279.4 cm
2
Lost at Sea
2019, Oil on linen
101.6 x 76.2 cm
3
Fresh Humiliation
Escaping from its
Blanket of Lies
2019, Oil on linen
182.9 x 242.8 cm

2|3

www.maxhetzler.com
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Jan
Beutener

Opposite page
Rouge 1986
Stedelijk Museum Amsterdam
© Pictoright
1
Bed 1978
Dordrechts Museum © Pictoright
2
Over the edge 2002
Dordrechts Museum © Pictoright
3
Windshield 1976
Dordrechts Museum © Pictoright

Museum MORE Gorssel

Jan Beutener is a discoverer of things. In
his realism, the detail that strikes him is
central. Beutner was born in Maarssen
in the Netherlands in 1932. A look back
at 50 years of artistry. The oeuvre of Jan
Beutener is relatively modest in size. He
only paints a few works every year. This
exhibition features 70 of his paintings:
almost a complete survey. From the
outset of his career as a painter, in 1969,
Beutener’s works were well received.
Most of the paintings in this exhibition
are on loan from other museums,
although his work also has a significant
following among private collectors.
Beutener was a solitary force swimming
against this tide. Some contemporaries
also made realistic paintings, such as Co
Westerik, Har Sanders and Jan Roeland.
They too operated solitarily: there was
no common starting point, and each
artist had their own opinions regarding
how to make recognisable depictions of
the world.

2

2

4
Characteristic of Jan Beutener is how he
‘edits’ reality. He starts with situations,
incidents and objects that strike him
and attract his attention. He develops
these subjects as abstract forms into a
clear composition, often accompanied
by a distorted perspective. Beutener
subsequently accentuates or crops a
detail in such a way that it demands the
viewer’s attention. The apparently
perfectly serious result is always mixed
with a touch of humour. Beutener
invariably offers us something of a hint.
A reference to the invisible presence of
a person. He forces us to think, to look
more closely.

3

www.museummore.nl

5
4
Potatoes 1969
Stedelijk Museum Amsterdam
© Pictoright
5
In Between 1986
Dordrechts Museum © Pictoright
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Naum Gabo

1

Tate St Ives
2

3
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Naum Gabo (1890-1977), born Naum
Neemia Pevsner, was an inﬂuential
sculptor, theorist, and key ﬁgure in
Russia’s post-Revolution avant-garde
and the subsequent development of
twentieth-century sculpture.
The exhibition marks the centenary of
the Realistic Manifesto 1920, a set of
pioneering artistic principles launched
in Moscow by Gabo and his brother
Antoine Pevsner.

www.tate.org.uk

The statement declared that authentically modern art should engage with
and reﬂect the modern age. Drawing
primarily on the complementary
collections of Gabo’s work held at Tate
and the Berlinische Galerie in Berlin,
it will focus on key themes in his work.
This is the ﬁrst extensive presentation of
Naum Gabo’s sculptures, paintings,
drawings and architectural designs to
be held in the UK for over 30 years.

Opposite page
Head No 2
1916
1964, Enlarged version (Steel)
176 x 124 x 124.3 cm
The Work of Naum Gabo
© Nina & Graham Williams /
Tate, 2019
1
Two Cubes
(Demonstrating the
Stereometric Method)
1930, Painted wood
30.5 x 30.5 x 30.5 cm
The Work of Naum Gabo
© Nina & Graham Williams /
Tate, 2019
2
Linear Construction No 2
1970-71, Plastic and nylon
threads
113 x 60 x 59 cm
3
Model for ‘Constructed Torso’
1917-18
Berlinische Galerie, Berlin
4
Model for ‘Constructed Torso’
1917, reassembled 1981
Cardboard
39.5 x 29 x 16 cm
The Work of Naum Gabo
© Nina & Graham Williams /
Tate, 2019
5
Construction
Stone with a Collar
1933, Limestone, cellulose
acetate and brass on
slate base
37 x 72 x 55 cm
The Work of Naum Gabo
© Nina & Graham Williams /
Tate, 2019
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Lee Shore
1941, Oil on canvas
71.8 x 109.2 cm
The Middleton Family Collection
2
Cape Cod Morning
1950, Oil on canvas
86.7 x 102.3 cm
Smithsonian American Art
Museum
3
Gas
1940, Oil on canvas
66.7 x 102.2 cm
The Museum of Modern Art
New York
4
Portrait of Orleans
1950, Oil on canvas
66 x 101.6 cm
Fine Arts Museums of San
Francisco
5
Square Rock, Ogunquit
1914, Oil on canvas
61.8 x 74.3 cm
Whitney Museum of American
Art, New York

Edward
Hopper

1

Fondation Beyeler Basel

The Fondation Beyeler’s 2020 spring
exhibition will show works by Edward
Hopper (1882-1967), one of the 20th
century’s most important American
painters. Hopper was born in Nyack,
New York. After training as an illustrator,
he studied painting at the New York
School of Art until 1906. Next to German,
French and Russian literature, the young
artist found key reference points in painters such as Diego Velázquez, Francisco
de Goya, Gustave Courbet and Édouard
Manet.
The exhibition will focus on Hopper’s
iconic representations of the inﬁnite
expanse of American landscapes and
cityscapes. To date, this aspect has rarely
been highlighted in exhibitions devoted
to Edward Hopper, yet it is key to understanding his work and its reception.

2

6

3
Second Story Sunlight
1960, Oil on canvas
102.1 x 127.3 cm
Whitney Museum of American
Art, New York

5

4
With watercolours and oil paintings
dating from the 1910s to the 1960s, the
exhibition will provide an extensive and
exciting overview of the multifaceted
nature of Edward Hopper’s oeuvre.

The exhibition was organized by the
Fondation Beyeler in cooperation with
the Whitney Museum of American Art,
New York, the major repository of
Edward Hopper’s work.

www.fondationbeyeler.ch

01.02.2020 > 30.04.2020

Opposite page
Jan & Hubert van Eyck
The Adoration of the Mystic
Lamb
1432, Oil on panels of altarpiece
Saint Bavo’s Cathedral, Ghent

Van Eyck
An Optical Revolution

3

Museum of Fine Arts Ghent

There are only about 20 paintings and
drawings by Jan van Eyck (c1390-1441)
preserved worldwide. More than half of
them will be on view in the MSK, along
with works from his studio, copies of
lost works by the Master and more than
100 other masterpieces. The ‘optical
revolution’ that Van Eyck brought about
600 years ago continues to fascinate to
this day. Never before has the art lover
come so close to the mastery of Jan van
Eyck in what is the largest exhibition
that has ever been dedicated to this
genius.

4

3

2
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Oil painting before Van Eyck was
actually an impractical medium, until
so-called drying agents were added
that shortened the drying period and
made oil paints easier to manipulate.
That is precisely what Jan van Eyck did,
and his intervention took on such a
mythical proportion that the Tuscan
Vasari unequivocally attributed the
discovery of oil painting to him in 1550.

The second facet of his optical revolution is his observation of the world. He
painstakingly worked at minutely reproducing the smallest detail – something
that was never seen before and remains
astonishing to this day. His painting of
light was crucial. Persons, objects or
interiors gain three-dimensional form
through the light that shines on them,
or by the lack of light in the shadows.

www.mskgent.be

1
Jan van Eyck
The Annunciation Diptych
c1433-35, Oil on panel
38.8 x 23.2 cm (left)
39 x 24 cm (right)
Museo Nacional ThyssenBornemisza, Madrid
2
Jan van Eyck
The Annunciation
c1434-1436, Oil on panel
92.7 x 36.7 cm
National Gallery of Art,
Washington
3
Jan van Eyck
Portrait of a Man
with a Blue Chaperon
c1428-30, Oil on panel
22 x 17 cm
Muzeul National Brukenthal,
Sibiu (Romania)
4
Jan van Eyck
Portrait of Margareta
van Eyck
1439, Oil on panel
32.6 x 25.8 cm
Groeningemuseum, Bruges
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Pre-Raphaelite Knights
Reinventing the Medieval World

1

The Bowes Museum Barnard Castle

The Pre-Raphaelite Brotherhood was
formed in London in 1848 by seven
young artistic radicals who rejected the
‘loose’ handling of some 18th century
painters, in favour of a detailed ﬁnish
and deliberate simplicity which they
perceived in the work of artists before
Raphael (1483-1520), the Classical painter
of the Italian Renaissance. They found
inspiration in poetry and Medieval
literature, and sought a high moral
purpose in their work, whether it
depicted the old or modern world.
They sought to reconstruct the details
of Medieval life from historic sources in
a way that became highly inﬂuential in
the church and secular art during the
reign of Queen Victoria (1837-1901).
The most famous member of the
Brotherhood is possibly John Everett
Millais, closely followed by the poet and
painter Dante Gabriel Rossetti (a pupil of
Ford Madox Brown). William Holman
Hunt and the sculptor Thomas Woolner
were more factual in their depiction of
Medieval and modern life.

3

2
Sir Francis Bernard Dicksee (1853-1928)
was a successful painter who maintained
the style of the Pre-Raphaelites right up
to his death. After decades of being out
of fashion, Pre-Raphaelite art came back
into favour in the late 20th century.

Rossetti’s close follower Edward BurneJones remained close to the fantasy
world of Medieval art and literature,
making him admired in Paris as a poetic
artist who inﬂuenced the ‘Symbolist’
movement in the late 19th century.

4

www.thebowesmuseum.org.uk

Opposite page
Dante Gabriel Rossetti
Joan of Arc
1882
© Fitzwilliam Museum
1
William Morris
Guinevere & Iseult
© Tate
2
Sir Edward Coley
Burne-Jones
The Garden Court
(From the Briar Rose series)
© Bristol Museum & Art Gallery
3
Frank Dicksee
La Belle Dame sans Merci
© Bristol Museum & Art Gallery
4
Jon Everett Millais
The Night Errant
© Tate
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Giovanni &
Alberto Giacometti
Ottilia Giacometti

1

Kunsthaus Zürich

Ottilia (1904-1937) was the daughter of
Giovanni Giacometti & Annetta Stampa
and the sister of Alberto, Diego and
Bruno. She is the least-known member
of a family that was exceptional not just
for the number of artists it produced
but also for the love and harmony that
pervaded it. When bringing up their
children, the parents concentrated on
giving them every possible opportunity
to live a successful life.

2

3
They allowed them to complete a
training and supported them ﬁnancially
in all their decisions, enabling Alberto
and Diego to work as artists in Paris
and Bruno to embark on a career as an
architect in Zurich. Ottilia, meanwhile,
received the education of a girl from
a good family, initially at a boarding
school in Horgen, then at the handicraft
school for women in Bern, and ﬁnally
at a ﬁnishing school in Lausanne. Ottilia
was a good seamstress and skilled at
weaving. She gained work experience
in Paris, Ascona and Chur. She modelled
herself on her mother, a practically
minded and deeply religious woman.

4

In 1933, she fell in love with Francis
Berthoud, a doctor from Geneva.
The couple married that same year and
moved to Geneva. However their happiness was short lived, ﬁrstly by Ottilia’s
father dying and three years later, she
herself dying whilst giving birth to a son.
The exhibition traces Ottilia’s life chronologically, starting with the paintings by
her father and moving on to the works
of her brother Alberto. It includes outstanding items from Swiss museums,
the Fondation Giacometti and private
collections. In all there is around 80 paintings, sculptures and drawings, some of
which have never been on view before.

www.kunsthaus.ch
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Opposite page
Alberto Giacometti
Ottilia
c1935, Oil on canvas
46 x 40 cm
Private collection
© Succession Alberto Giacometti
1
Giovanni Giacometti
La madre
1905, Oil on plate
50 x 55 cm
Bündner Kunstmuseum, Chur
2
Alberto Giacometti
Silvio debout
(les mains dans les poches)
1943, Plaster
11.4 x 5 x 4.7 cm
Kunsthaus Zürich, Alberto
Giacometti-Stiftung,
© Succession Alberto Giacometti
3
Giovanni Giacometti
Pensierosa
1913, Oil on canvas
65 x 60 cm
Private collection
4
Alberto Giacometti
Tête d‘Ottilia
c1925, Plaster coated with release
agent with traces of polychromy
38 x 21.5 x 16.6 cm
Fondation Giacometti, Paris
© Succession Alberto Giacometti
5
Alberto Giacometti
Ottilia sur son lit de mort
1937, Pencil on Ingres paper
13.6 x 18.5 cm
Kunsthaus Zürich, Alberto
Giacometti Foundation
© Succession Alberto Giacometti

13.02.2020 > 12.04.2020
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Portrait with Mushrooms
2019, Pastel on canvas
149.9 x 127 x 2.5 cm
1
Nicolas Party
Photo: Axel Dupeux
2
Installation view
Sottobosco Chapel
2019, Painted wood panel
3
Portrait with Snakes
2019, Pastel on canvas
150 x 127.2 x 2.5 cm
4
Portrait with Roses
2019, Pastel on canvas
150 x 127.2 x 2.5 cm

Nicolas Party
Sottobosco

Hauser & Wirth Los Angeles

Nicolas Party was born in Lausanne in
Switzerland in 1980. This show presents
new paintings, sculptures, site-speciﬁc
murals, and an architectural installation.
‘Sottobosco’ conjures up the world of the
forest ﬂoor in a pastel universe where
subject, form, and time collapse in visual
splendour. Best known for his unique
approach to portraits, landscapes and
still-life scenes created in pastel, Party
directs his choice of medium toward
otherworldly depictions of objects.

2

4

3

5

6
Sottobosco – an Italian word for the
undergrowth of a forest also denotes
the sub-genre of still life painting
devoted to botanical and zoological life
in nature’s darker regions. Through his
unique lens on universal forms, Party
detects surprising connections between
seemingly disparate worlds – nature,
science, the art historical canon. Nicolas
Party’s ‘Portrait with Mushrooms’, 2019
(opposite) merges his own ﬁgure with
augmented mushrooms in rich, woody
hues, reconsidering sottobosco in a
contemporary context.

www.hauserwirth.com

5
Landscape
2019, Pastel on canvas
190.7 x 165.1 x 2.5 cm
6
Installation view
Sottobosco Chapel
2019, Painted wood panel
All works © Nicolas Party
Courtesy the artist and Hauser
& Wirth, Los Angeles 2020
Photos: Joshua White,
J W Pictures

14.02.2020 > 07.06.2020
Caravaggio & Bernini
Baroque in Rome

1

Rijksmuseum Amsterdam

Baroque began in Rome in the moment
around 1600 when Caravaggio was
causing a sensation with powerful
chiaroscuro paintings imbued with an
utterly innovative and intense naturalism. His radical art started a movement
with many followers – they would later
come to be known as Caravaggisti –
including Italian artists such as father
and daughter Gentileschi, Borgianni,
Bartolomeo Manfredi, Guercino,
Baglione and Mattia Preti, as well as, for
example, the Dutch artists Ter Brugghen
and Honthorst van Van Baburen.

2

4
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Just a few years after Caravaggio’s death
in 1610, the multitalented sculptor
Bernini came to the fore with a series of
impressive and technically virtuoso
sculptures that evoke drama, natural
vitality and motion. In the decades that
followed, Bernini’s sculptural work gave
new impetus to Caravaggio’s legacy,
one that radically altered the face of
Rome. The sculptor’s innovations are felt
to this day in any number of artistic
terrains, including lifelike portraits,
grand mausoleums, sculpted fountains
and church architecture.

www.rijksmuseum.nl

Opposite page
Carlo Saraceni
Judith with the Head of
Holofernes
c1610
Kunsthistorisches Museum Vienna
1
Annibale Carracci and studio
Venus and Adonis
17th century
Kunsthistorisches Museum Vienna
2
Gian Lorenzo Bernini
Medusa
Rome, 1638-40 Marble with
traces of original patina
46 cm (height)
Musei Capitolini, Palazzo dei
Conservatori Rome
3
Michelangelo Merisi da
Caravaggio
Narcissus
Rome, c1600, Canvas
113.3 x 94 cm
Gallerie Nazionali d’Arte Antica,
Palazzo Barberini, Rome
4
Francesco Mochi
St Veronica
Rome, 1630-31 (model),
1630-31 | 1654 (execution),
Copper alloy with pigmented
translucent lacquer patina
46.7 cm (height)
Private collection, England
5
Giovanni Antonio Galli,
called Spadarino
Christ Displaying his Wounds
Rome, c1625-35, Canvas
132.3 x 97.8 cm
Perth Museum & Art Gallery
& Kinross Council, Scotland
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Tears of Eros
Moesman, Surrealism
and the Sexes

1

Opposite page
J H Moesman
Meeting
1932

Centraal Museum Utrecht

Discover the contemporary in surrealism
in the ‘Tears of Eros: Moesman, Surrealism and the Sexes’. Johannes Moesman
(1909-1988) was the only Dutch artist to
be formally ranked among the surrealists.
This show contextualizes his oeuvre with
that of his famous international peers,
including Salvador Dalí, René Magritte
and Max Ernst. Furthermore, and for the
ﬁrst time in the Netherlands, female
surrealists such as Claude Cahun,
Leonora Carrington and Leonor Fini will
feature prominently. The ‘Tears of Eros’
presents work by contemporary artists
including Sarah Lucas, Gillian Wearing,
Paul Kooiker and Viviane Sassen, reinforcing surrealism’s continuity into our
time. Moesman depicted his fantasies at
a time when sexual non- conformity was
very much a taboo subject, especially
in the Netherlands. The surrealists were
eager to address themes of sex as a
way of escaping from the suffocating
conservativism of their time.

3

2

4

3

5
Almost 100 years after the birth of surrealism, we still contend with complex social
issues centred around shifting power
relations between men, women, and
other, such as gender nonconformity,

and reproductive rights. How did the
surrealists depict their views on the
masculine and the feminine? And what
is our reaction today to their representations of sexuality and gender?

www.centraalmuseum.nl

1
Installation view
2
J H Moesman
Self-Portrait
1935
3
Salvador Dalí
The Memory
of the Woman-Child
1929
4
Leonora Carrington
Oink (They Shall Behold
Thine Eyes)
1959
Peggy Guggenheim
Collection, Venice

Opposite page
David Alfaro Siqueiros
Zapata
1931, Oil on canvas, 135.2 x 105.7 cm
Hirshhorn Museum & Sculpture Garden,
Smithsonian Institution, Washington DC

17.02.2020 > 31.01.2021
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Vida Americana
Mexican Muralists remake
American Art 1925-1945

1
Philip Guston
Bombardment
1937-38, Oil on composition
board (106.7 cm diameter)
Philadelphia Museum of Art

Whitney Museum of American Art New York

The cultural renaissance that emerged in
1920 at the end of that Mexico’s revolution dramatically changed art not just in
Mexico but also in the United States.
With approximately 200 works by 60
American and Mexican artists, ‘Vida
Americana’ reorients art history, acknowledging the wide-ranging and profound
inﬂuence of Mexico’s three leading
muralists – Orozco, Siqueiros, and Rivera
– on the style, subject matter, and ideology of art in the US made between 1925
and 1945. By presenting the art of the
Mexican muralists alongside that of their
American contemporaries, the show
reveals the impact of Mexican art on
those looking for inspiration and models
beyond European modernism and the
School of Paris.

1

3

5

2

4

Works by both well-known and underrecognized American artists will be on
display, including Thomas Hart Benton,
Elizabeth Catlett, Aaron Douglas, Marion
Greenwood, Philip Guston, Eitarō Ishigaki,
Jacob Lawrence, Isamu Noguchi, Jackson
Pollock, Ben Shahn, Thelma Johnson
Streat, Charles White and Hale Woodruff.
Other key Mexican artists include Miguel
Covarrubias, Frida Kahlo, María Izquierdo,
Mardonio Magaña, Alfredo Ramos
Martínez and Ruﬁno Tamayo.

www.whitney.org

2
Alfredo Ramos Martínez
The Malinche
(Young Girl of Yalala, Oaxaca)
c1940, Oil on canvas
127 x 102.6 cm
Phoenix Art Museum
3
José Clemente Orozco
Barricade
1931, Oil on canvas
139.7 x 114.3 cm
The Museum of Modern Art,
New York
4
Rufino Tamayo
Man and Woman
1926, Oil on canvas
76.2 x 75.9 cm
Philadelphia Museum of Art
5
David Alfaro Siqueiros
Echo of a Scream
1937, Enamel on wood
121.9 x 91.4 cm
The Museum of Modern Art,
New York

18.02.2020 > 13.09.2020
Radio–Activity
Collective Approaches
to Art & Politics

1

Lenbachhaus Munich

Taking its cue from Bertolt Brecht’s
theory of radio, the exhibition turns the
spotlight on artistic and political
collectives that launched their own
publications and charted new channels
of communication. ‘It is a very bad thing,’
Brecht said in 1932 about the radio of his
time. ‘It was suddenly possible to say
everything to everybody but, when one
thought about it, one had nothing to
say.’ Ten years after the ﬁrst public radio
broadcasts, a disillusioned Brecht
proposed repurposing the new
medium, transforming an apparatus of
distribution into one of communication.
Instead of merely broadcasting a single
feed, it was to receive as well; more than
making hearers listen, it would empower them as speakers and producers.
Brecht’s ideas for an ‘uprising of the
listeners’ came at the exact moment
when radio broadcasting in Germany
was brought under state control
2

3

The exhibition focusses on collectives
that, instead of accepting language
and the societal status quo, aimed to
pioneer forms of antinational and international communication.

Who determines how a society makes
sense of the world? Who speaks, and
who is spoken to? The utopian vision of
boundless communication untainted
by relations of power was electrifying.

It was increasingly used for the purpose
of propaganda. Starting in the late 60s,
Brecht’s theory of radio sparked a vigorous debate. The concern at the heart of
his critique had lost none of its urgency:

4

5

www.lenbachhaus.de
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Opposite page
Max Radler
The Radio Listener
1930
Lenbachhaus Munich,
Photo: Lenbachhaus
© Max Radler or legal
succession
1
Ernst Moritz Engert
Radio
1933, paper cutting
Lenbachhaus Munich
Photo: Lenbachhaus
© VG Bild-Kunst, Bonn 2020
2
Wilhelm Heise
Withering Spring
(Self Portrait as a Radio
Tinkerer)
1926
Lenbachhaus Munich,
Photo: Lenbachhaus
© Wilhelm Heise or legal
sucession
3
Rudolf Schlichter
Bertolt Brecht
c1926
Lenbachhaus Munich,
Photo: Lenbachhaus
© Viola Roehr-v. Alvensleben,
Munich
4
Rudolf Schlichter
Helene Weigel
1928
On permanent loan from the
Ernst von Siemens Kunststiftung,
Photo: Lenbachhaus
© Viola Roehr-v. Alvensleben,
Munich
5
Kurt Weinhold
Man with Radio
(Homo sapiens)
1929
Private collection
Photo: 2009 Christie’s Images
© Kurt Weinhold or legal
succession

21.02.2020 > 30.08.2020

In the Picture

7

Van Gogh Museum Amsterdam

People throughout the world recognize
Vincent van Gogh – the man with the red
beard and intense expression. Our
image of the artist has been primarily
shaped by his self-portraits. In the 19th
century painters made self-portraits to
practice, experiment, or to set out their
identity. They also made portraits of one
other, often as a token of friendship.
‘In the Picture’ tells stories about identity
and image, in 75 portraits. Vincent van
Gogh’s self-portraits are the thread
running through this exhibition. Van
Gogh painted his famous Self-portrait
with Bandaged Ear in 1889.
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Opposite page
Vincent van Gogh
Self-Portrait
1887
Art Institute of Chicago
1
Vincent van Gogh
Self-Portrait
with Bandaged Ear
1889
The Courtauld Gallery, London
2
Helene Schjerfbeck
Self-Portrait,
Black Background
1915
Finnish National Gallery /
Ateneum Art Museum, Helsinki
2
Gustave Courbet
Man with Pipe
1846
Musée Fabre, Montpellier

8

In this work, Vincent portrays himself as
being both vulnerable and strong.
Things were difﬁcult, yet he continued
to paint. The exhibition shows that a
portrait says more than you may initially
think. Is it about a good resemblance,
expressing the inner self or rather about
deﬁning an image? Like people nowadays think about how they present themselves, so did the 19th century painters.
What do we show of ourselves? What
not? Such considerations are of all times.

3
John Singer Sargent
Carolus- Duran
1879
The Sterling & Francine Clark
Art Institute, Williamstown
5
Henri de Toulouse-Lautrec
Emile Bernard
1885
Tate, bequeathed by Arthur
Jeffress 1961

www.vangoghmuseum.nl

23.02.2020 > 16.08.2020
Francis Bacon
Late Paintings

7

Museum of Fine Arts Houston

Bacon’s paintings help us, most
powerfully, to feel the sheer fact of
existence as it is sensed by a man
without illusions.
Michel Leiris

1

2

Francis Bacon (1909-1992) was a leading
ﬁgure in 20th-century British art:
celebrated, scandalous, and profoundly
inﬂuential. In 1971, he was at a turning
point in his career as he prepared for a
major retrospective mounted at the
Grand Palais in Paris. The paintings that
led up to this exhibition are among
those featured in the Houston
presentation, including Portrait of
George Dyer in a Mirror, 1968, and
Triptych, 1970. The installation will also
open with a series of self-portraits.

3

In 1971, two days before the opening of
Bacon’s Grand Palais retrospective,
Georges Dyer, his companion of many
years, died by suicide in a Paris hotel.
Over the decade that followed, Bacon
repeatedly paid tribute to Dyer in an
ongoing series of paintings. The show
pairs two of his most powerful triptychs
dedicated to Dyer.

8
In Bacon’s ﬁnal paintings, ﬁgures
become all the more vulnerable, nearly
consumed by the empty ﬁelds of raw
canvas or ﬂat colour that surround them.

4

5

In ill health and near the end of his life,
Francis Bacon unﬂinchingly faced
mortality and stated.
‘Dust seems to be eternal . . .
the one thing that lasts forever …
We all return to dust’…
a sentiment underscored by the dust of
his studio ﬂoor that he rubbed into his
last canvas– Study of a Bull, 1991

6

9

www.mfah.org
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1
Female Nude Standing
in Doorway
1972, Oil and pastel on canvas
Musée national d’art modernCentre de création industrielle,
Paris
2
Study for Portrait
1981, Oil and dry transfer
lettering on canvas
Private collection
3
Study of a Bull
1991, Oil, aerosol and dust on
canvas
Private collection
4
Three Figures and Portrait
1975, Oil and pastel on canvas
Tate
5
Sand Dune
1983, Oil on canvas
Fondation Beyeler, Riehen, Basel
Beyeler Collection
6
Study from the Human Body
1983, Oil, pastel and aerosol
on canvas
The Menil Collection, Houston
7
Triptych August
1972, Oil and sand on canvas
Tate
8
Study for Portrait
(Michel Leiris)
1978, Oil and pastel on canvas
Musée national d’art modernCentre de création industrielle,
Paris
9
Triptych
1991, Oil on linen
Museum of Modern Art, New York
All works
© The Estate of Francis Bacon.
All rights reserved. / DACS, London
ARS, NY 2019

23.02.2020 > 23.08.2020
Marie Cuttoli
The Modern Thread from
Miró to Man Ray

1

The Barnes Foundation Philadelphia

2

3

4
Joan Miró
Personages with Star
1933, Oil on canvas, 198.1 x 246.4 cm
Art Institute of Chicago,
Mr & Mrs Maurice E Culberg Collection
© Successió Miró / Artists Rights Society
(ARS), New York / ADAGP, Paris 2020

5
In 1930s Paris, leading modern artists
experimented with tapestry design,
thanks to pioneering entrepreneur
Marie Cuttoli (1879-1973). She lived
between Algeria and Paris and collected
work by artists such as Pablo Picasso,
Joan Miró, and Georges Braque.

6
This show includes her early work in
fashion and interiors to her revival of
the French tapestry industry. She
commissioned the most celebrated
artists (Léger, Picasso, Braque, Miró, Le
Corbusier and Man Ray etc) to create
designs for the workshops in Aubusson.

By uniting these important paintings
and drawings with the resulting
tapestry, this exhibition shows their true
purpose, revealing modernism’s profound dialogue with the decorative arts.
As an advocate of Cuttoli, it is fitting that
the Barnes devotes this show to her.

www.barnesfoundation.org
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1
Man Ray
Marie Cuttoli
c1938, Gelatin silver negative
on nitrate film, 8.5 x 6 cm
Musée national d’art moderne,
Centre Georges Pompidou, Paris
Artists Rights Society (ARS),
New York / ADAGP, Paris 2020
2
Natalia Goncharova
Evening dress
designed for Myrbor (Paris)
c1926, Silk with silk appliqué
and metallic thread and wool
yarn embroidery
Philadelphia Museum of Art
Gift of Mrs Richard S Davis
3
Le Corbusier
Marie Cuttoli
1936, Oil on cardboard
114 × 146 cm
Fondation Le Corbusier, Paris
Artists Rights Society (ARS),
New York / ADAGP, Paris 2020
4
May Ray
Enlargement of Tapestry
Project
c1938, Two-panel copy photograph of a rayograph
181.6 x 143.5 cm
Kicken Berlin
5
Fernand Léger
Composition with Three
Figures – Fragment
1932, Oil on canvas
144.2 x 114.3 cm
Carnegie Museum of Art
Gift of Mr & Mrs J Heinz
Artists Rights Society (ARS),
New York / ADAGP, Paris 2020
6
Erwin Blumenfeld
Helena Rubinstein in front
of Picasso’s tapestry Secrets
c1955, Photograph
© The Estate of Erwin
Blumenfeld

26.02.2020 > 17.05.2020

1

Dulwich Picture Gallery London

‘British Surrealism’ is an ambitious and
wide-spanning survey of the origins of
surrealist art in Britain, and the ﬁrst to
trace its roots back to 1620 through
supporting archive material. Marking
the ofﬁcial centenary of surrealism,
when founder André Breton began his
experiments in surrealist writing in 1920,
it will present a fresh take on this revolutionary movement, through over 70
eclectic works. ‘British Surrealism’ will
explore the contribution and responses
that British artists made to the movement, whether they were involved
directly as surrealists, or were signiﬁcantly inﬂuenced by it.
Bringing together over 40 artists,
including Leonora Carrington, Edward
Burra, Francis Bacon, Lucian Freud, Ithell
Colquhoun, John Armstrong, Paul Nash

3
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Opposite page
Conroy Maddox
The Lesson
1938/1970
© Christie’s Images Limited

British Surrealism
1783-1952

1
2

4
and Reuben Mednikoff, the exhibition
showcases paintings, sculpture, photography, etchings and prints made
between the years 1783 and 1952.

Revelatory works from less familiar yet
innovative ﬁgures will also feature,
including Marion Adnams, John Banting,
Sam Haile, Conroy Maddox and Grace
Pailthorpe - all of whom were united by a
motivation to blur the boundaries
between reality and dreams. The show
itself will echo elements of the uncomfortable, rejecting order and chronology
to channel the mischief and provocation
of the movement. It will be arranged to
reﬂect the modes and methods of
surrealism, with themes of war, dreams,
the unconscious, the uncanny, radical
politics, sex and desire. The common
creative urge between all artists will be
highlighted throughout, revealing the
power of thesubconscious, and the
liberation of the imagination.
If you thought surrealism was solely
born in France, think again! There is often
something absurd and imaginative within British creativity, from Shakespeare to
Lewis Carroll to Henry Moore. Visitors
will be invited to embark on their own
adventures into the illogical and absurd.

www.dulwichpicturegallery.org.uk

1
Henry Fuseli
The Weird Sisters, Macbeth
c1783
RSC Theatre Collection
2
Leonora Carrington
The Pomps of the Subsoil
1947
© Estate of Leonora Carrington /
ARS, NY and DACS, London 2019,
Sainsbury Centre for Visual Arts,
University of East Anglia
3
Ithell Colquhoun
The Pine Family
1940
© Samaritans, Spire Healthcare
4
Marion Adnams
Aftermath
1946
© The Estate of Marion Adnams

01.03.2020 > 14.06.2020
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Flesh & Blood
Italian Masterpieces from the
Capodimonte Museum

1

Kimbell Art Museum Fort Worth

Opposite page
Caravaggio
(Michelangelo Merisi)
The Flagellation of Christ
1607, Oil on canvas
299.7 x 233.7 cm
1
Giovan Battista Recco
Still-Life with Candles and
a Goat’s Head
c1650, Oil on canvas
132.1 x 184.2 cm
2
Battistello Caracciolo
The Virgin of the Souls with
Saints Clare and Francis
1622-23, Oil on canvas
290.5 x 204.9 cm
3
Titian (Tiziano Vecellio)
Danaë
1544-45, Oil on canvas
88.7 x 113.7 cm
4
El Greco
Boy Blowing on an Ember
1571-72, Oil on canvas
60.5 x 50.5 cm
5
Artemisia Gentileschi
Judith Beheading Holofernes
1614-20, Oil on canvas
199 x162 cm

2
2

3
An major exhibition featuring the artistic
achievements of Italian Renaissance and
Baroque painting, including captivating
stories, from Christian martyrdom to
mythological passion, and diverse
formats and purposes, from the intimacy
of private devotion to the grandeur of
state portraiture. Captured masterfully
by the greatest talents of the 16th & 17th
centuries, including Titian, Raphael, El
Greco, Annibale Carracci, Caravaggio,
Artemisia Gentileschi, Jusepe de Ribera
and Luca Giordano, these extraordinary
scenes can be moving or imposing,
4
violent, extravagant or even seductive.
The show will draw from the best of
both the Renaissance and Baroque
holdings of the museum, starting with
the famous portrait of the elegant
beauty Antea by Parmigianino and the
ravishing Danaë painted by Titian for the
pope’s grandson, Cardinal Alessandro
Farnese. Annibale Carracci’s Pietà and
Guido Reni’s Atalanta and Hippomenes
will face off against Ribera’s Drunken

5
Silenus and Giovanni Battista
Caracciolo’s Virgin of the Purgatory in a
contest of Northern Italian classicism
versus Neapolitan Caravaggism. An
additional and exceptional Caravaggio
loan, The Flagellation of Christ, exhibits
the artist’s powerful influence on the
painters of Naples, including on
Gentileschi and Massimo Stanzione,
who bring colours, including blood red,

to the dark and violent world of Neapolitan tenebrism, leading to the seductive
Baroque style. Giovan Battista Recco,
Giovanni Battista Ruppolo and Andrea
Belvedere will lure all eyes with their
magnificent and somehow mysterious
still lifes, their flowers bravely blooming
against the tumultuous historical
tapestry of patrons, painters and
paintings woven in 17th century Naples.

www.kimbellart.org
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27.02.2020 > 28.06.2020

Opposite page
My Parents and Myself
1976, Oil on canvas with
masking tape
182.9 x 182.9 cm
The David Hockney Foundation

David Hockney
Drawing from Life
National Portrait Gallery London

1
Self-Portrait
1954, Collage on newsprint
40.6 x 27.9 cm
Bradford Museums & Galleries,
Bradford, UK
2
Celia (Carennac)
08.1971, Coloured pencil on
paper
43.2 x 35.6 cm
The David Hockney Foundation
3
Self-Portrait
26.09.1983, Charcoal on paper
76.2 x 55.9 cm

Featuring around 150 works from public
and private collections across the world,
as well as from the David Hockney
Foundation and the artist, the show
traces the trajectory of his practice by
revisiting these five subjects over a
period of six decades. The intimate
portraits are rendered in pencil, pastel,
ink and watercolour, using both
traditional and non-traditional drawing
equipment including coloured pencil,
pen, the Polaroid camera and apps
found on the iPhone and iPad.
Hockney is recognised as one of the
master draughtsmen of our times. The
show examines not only how drawing is
fundamental to the artist’s distinctive
way of observing the world around him,
but also how it has often been a testing
ground for ideas and modes of
expression later played out in his
paintings. Over the past fifty years, the
artist’s experimentation with drawing
has taken many different stylistic turns.
The portrait drawings reveal his
admiration for both the old masters and
modern masters from Holbein to
Matisse. The influence of Ingres can be
seen in Hockney’s neo-Classical style
line drawings of the 1970s and the
‘camera lucida’drawings of the late
1990s. In the 1980s he used composite
Polaroids to‘draw with the camera’,
creating Cubist depictions of form
which paid homage to Picasso.
In more recent years, Hockney has
returned to the distinctive mark making
of Rembrandt and van Gogh. Highlights of the show includes a series of
new portraits of Celia Birtwell, Gregory
Evans and Maurice Payne; coloured
pencil drawings created in Paris in the

All works © David Hockney
Photos: Richard Schmidt

1

2
1970s; composite Polaroid portraits
from the 1980s; a selection of drawings
from an intense period of self-scrutiny
during the 1980s when the artist
created a self-portrait every day over a
period of two months; and previously
unseen works, including working

npg.org.uk

drawings for his‘A Rake’s Progress’
etching suite (1961-63), inspired by the
prints by William Hogarth, ephemera
documenting his relationships with the
sitters, and the painting‘My Parents and
Myself’an earlier version of‘My Parents’
in Tate’s collection.

3

02.03.2020 > 24.03.2020
HerStory
Women in Art

3

Maddox Gallery London

The exhibition, which launches the
week of International Women’s Day,
brings together a collection of
emerging female artists, redeﬁning the
conversation around women in art and
the landscape within which they work.
The show seeks to shatter the norm, to
call for change in gallery programming
and to celebrate acts of creativity by
providing a platform for female talent
to redeﬁne the conversation around
women in art and the landscape within
which they work. Gender bias remains
a major issue in the modern art world;
in a move to make it more inclusive,

1|2
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4

5
the twelve emerging artists chosen for
‘HerStory’ have been championed for
their diverse and distinctive styles.
Featured artists include Sophie Tea,
Beau Dunn, Lauren Baker, Coco Dávez,
Graceland, Molly Brocklehurst and
Sooyoung Chung working across photography, painting and neon installations.

6

7

The exhibition brings together themes
of identity, domesticity, the female
body, consumerism and spirituality.

www.maddoxgallery.com

1
Sooyoung Chung
7.48 pm
2019, Acrylic on linen
150 x 120 cm
2
Graceland
Calcination
2019, Acrylic and oil
152 x 102 cm
3
Molly Brocklehurst
Procession
2019, Oil on canvas
130 x 160 cm
4
Coco Dávez
Adele
2019, Acrylic on canvas
114 x 111 cm
5
Molly Brocklehurst
Procession
2020, Oil on canvas
60 x 50 cm
6
Emily Ponsonbury
Delicious Monster
2019, Oil on canvas
120 x 100 cm
7
Kate Bellm
Lomo X Utah
2013, Photographic print
65 x 65 cm

03.03.2020 > 12.12.2020
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Mimmo Rotello
Beyond Décollage
P H O T O

1

E M U L S I O N S

&

A R T Y P O S

1 9 6 3 - 1 9 8 0
Opposite page
8½
1963, Photo emulsion on
canvas
98 x 80 cm
1
Traffico
1965, Photo emulsion on
canvas
91.5 x 126.5 cm
2
Arabesque
1965, Photo emulsion on
canvas
51.3 x 44 cm
3
Autoportrait
1969, Photo emulsion on
canvas
90 x 60.3 cm
4
Fai attenzione!
1963-66, Photo emulsion on
canvas
178 x 136 cm
3
La qué
1973, Artypo-plastique
140.6 x 98.5 cm

Cardi Gallery London

Perhaps best known for his Décollages
made of distressed street posters ripped
from the walls of Rome, ‘Beyond
Décollage’ establishes Mimmo Rotella
(1918-2006) as a major pioneer of the
Pop Art movement, who worked
simultaneously with Andy Warhol and
Robert Rauschenberg. The exhibition
clearly shows how the visionary Italian
artist was amongst the first to use a
photographic process to print a kaleidoscope of iconic images onto traditional
materials associated with conventional
art, such as canvas and paper.
Rotella created an art form that would
chronicle his time and marry the power
of iconic film and popular imagery to
the history of painting. He did so by
inventing new techniques to transform
the traditional canvas into a photographic surface, a space for layering,
printing and exploring what an image
could be. The artist experimented with
developing photographs on canvas in
his ‘Photo Emulsions’ and with layering
and overprinting found images with
newsprint and all manner of popular
media in his ‘Artypos’.

2
These mixed media works convey Italy’s
emerging post-war consumer culture as
a multifaceted montage. His appropriation of images of cultural icons –
from La Dolce Vita to Jacqueline
Kennedy, from the first space walk to
the kidnapping of Aldo Moro – veer
from the playful and colourful to the
historic and traumatic.

3

4

Rotella’s works create a portrait of Italy
during its economic boom as it
rebranded itself with modernity in
the post-war decades.

www.cardigallery.com

5

06.03.2020 > 25.10.2020
Lygia Clark
Painting as an Experimental Field
1948-1958

1

Guggenheim Museum Bilbao

Lygia Pimentel Lins, better known as
Lygia Clark (1920-1988) was born in
Belo Horizonte, Brazil. A pioneer in
abstraction, she was a major artist of
the second half of the 20th century.
This exhibition presents a reexamination of Clark’s crucial formative years
from 1948 to 1958, when she was
experimenting between ﬁguration and
abstraction to articulate the compelling
visual language that deﬁned her mature
production.

O

2
Along with a pertinent representation
of her early ﬁgurative work, this
exhibition assembles paintings from
major series created during this early
period to provide a fundamental
overview of the ﬁrst decade of Clark’s
artistic career.

3

1
Leonora Carrington
Portrait of the Late
Mrs Partridge
1947, Oil on wood
100.3 x 69.9 cm
Private Collection
© Leonora Carrington

4

2
Frida Kahlo
Self-Portrait with Thorn
Necklace and Hummingbird
1940, Oil on canvas mounted
onto board
Collection of Harry Ransom Center,
The University of Texas at Austin

5

6

Viewing painting as an ‘experimental
ﬁeld,’ a phrase from a keynote lecture
given by the artist in 1956, Clark sought
to redeﬁne the medium by pushing the
boundaries of traditional painting.
Dedicating herself to art without formal
training, she embedded herself within
the artistic milieu of Rio de Janeiro in
the late 1940s and participated in
seminal artistic movements, such as
Concrete art and geometric abstraction,
throughout the 1950s. This focused
exhibition traces Clark’s artistic
evolution in three structured historical
sections: ‘The Early Years, 1948-1952;’
“Geometric Abstraction, 1953–1956;” and
‘Variation of Form: Modulating Space,
1957–1958.’ Each chapter addresses
Clark’s most signiﬁcant ideas and
provides an in-depth representation
of her artistic development through
a concise selection of works.

www.guggenheim-bilbao.eus
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Opposite page
The Cellist
1951, Oil on canvas
105.5 x 81 x 2.7 cm
Private collection
1
Modulated surface
1955, Industrial painting
on Eucatex
62 x 86 cm
Ana Eliza & Paulo Setúbal
Collection
2
Modulated surface
1957, Industrial paint on wood
49.5 x 94.5 x 8 cm
Marcos Ribeiro Simon
Collection
3
Staircase
1951, Oil on canvas
100.4 x 74 cm
Museu de Arte Brasileira
Collection – MAB FAAP,
São Paulo
4
Composition
1951, Oil on canvas
105 x 81 cm
Patricia Phelps de Cisneros
Collection
5
Composition
1953, Oil on canvas
116.7 x 80.7 x 2.5 cm
Patricia Phelps de Cisneros
Collection
6
Untitled
1954, Oil on canvas
56 x 42 cm
Joâo Sattamini Collection,
on loan to the Museu de Arte
Contemporânea de Niterói

All works
© Courtesy Cultural Association
‘The World of Lygia Clark’

