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Piet Mondrian
Conservation Project 2019-2021

24.09.2020 > 

www.fondation-beyeler.ch
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Composition with Yellow 
and Blue
1932, Oil on canvas

55.5 x 55.5 cm

1

The conservation team 
at work
2

Composition with Double 
Line and Blue
1935, Oil on canvas

72.5 x 70.0 cm

3

Composition No 6 
(Composition 9, Blue 
Façade) 
1914, Oil on canvas

95.5 x 68.0 cm

4

Eukalyptus
1912, Oil on canvas

60.0 x 51.0 cm

5

Tableau No 1
1921-25, Oil on canvas

75.5 x 65.5 cm

6

Lozenge Composition 
with Eight Lines and Red
(Picture No 3)
1938, Oil on canvas

100.5 x 100.5 cm

Fondation Beyeler, Riehen,
Basel, Beyeler Collection
© Mondrian / Holtzman Trust
Photos: Robert Bayer, Basel
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Fondation B
eyeler Basel

Founded in 1997 by art collectors and 

gallery owners Ernst & Hildy Beyeler, 

Fondation Beyeler is the most visited art 

museum in Switzerland. The collection 

includes over 400 Post-Impressionist, 

Classical Modern, and contemporary 

works. Situated in Riehen, Basel, it 

shows three to four temporary shows 

exhibitions a year that are devoted to 

pioneering artists or art movements, 

including Pablo Picasso, Paul Cézanne, 

Claude Monet, Henri Matisse, Alberto 

Giacometti, as well as Louise Bourgeois, 

Jeff Koons, Marlene Dumas, Richard 

Serra, Jean- Michel Basquiat and Andy 

Warhol.

In 2019 the Beyeler decided to embark 

on a conservation project involving the 

seven Mondrian paintings in the 

collection. Having completed work on 

three of the works during the course of 

2020, they were offered the patronage 

of a famous Swiss cosmetic company in 

order to work on the remaining four 

works. 

The intention is that members of the 

public are invited to observe the 

conservationists at work from the 

Autumn of 2020. 

The culmination of the project will be a 

major exhibition of the completed 

works plus contributions from the 

Stedelijk Museum and Kunstmuseum 

Den Haag, the latter of which owns 

more than three-hundred works by 

Mondrian. All being well this is planned 

for late 2021 or early 2022. 



Max Beckmann
Feminine | Masculine

‘Max Beckmann: Feminine | Masculine’ is 

the first exhibition to examine in detail

the often contradictory roles played by 

women and men in the works of Max

Beckmann (1884-1950), one of the great 

artists of modernism and a potent

interpreter of his times. 

With some 150 paintings, sculptures and 

works on paper, the show demonstrates 

the impressive breadth of this subject 

area in the artist’s oeuvre while 

enabling viewers to come to a deeper 

under- standing of Beckmann’s multi- 

faceted art. 

Loans from public and private 

collections in Germany and abroad – 

including the Max Beckmann Estate, the 

Saint Louis Art Museum, the Harvard Art 

Museums and the Stedelijk Museum – 

supplement the museum’s extensive 

Beckmann holdings. The exhibition 

explores both the historical significance 

of Beckmann’s paintings as well as their 

relevance in today’s world. 

His incisive self-portraits, his double 

portraits with his wives, the stately 

likenesses of his sponsors and patrons 

as well as his mythological and biblical 

figure paintings compellingly evoke 

basic constants of human togetherness: 

desire, devotion and conflict, power and 

powerlessness, the urge for freedom 

and the longing to become one with 

another human being.

25.09.2020 > 24.01.2021 International 
Art Exhibitions 2020
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Odysseus & Kalypso
1943, Oil on canvas

150 x 115.5 cm

Hamburger Kunsthalle
1

Messingstadt
1944, Oil on canvas

115 x 150 cm

Saarlandmuseum – Moderne
Galerie, Saarbrücken, Stiftung
Saarländischer Kulturbesitz
2

Zwei Frauen (in Glastür)
1940, Oil on canvas

80 x 61 cm

Museum Ludwig, Cologne
3

Bildnis Käthe von Porada
1924, Oil on canvas

120 x 43 cm

Städel Museum, Frankfurt

4

Bildnis einer Rumänin 
(Bildnis Frau Dr Heidel)
1922, Oil on canvas

100 x 65 cm

Dauerleihgabe der Stiftung
Hamburger Kunstsammlungen

All works
© VG Bild-Kunst, Bonn 2020
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Russian Avant-Garde
Original & Fake

After a long period in which it was taboo, 

an increasing number of museums are 

becoming more transparent about how 

they deal with inauthentic works and 

exchanging knowledge. With a studio 

exhibition on the Russian avant-garde, 

the Museum Ludwig is presenting 

research on the authenticity of works in 

its collection. Thanks to Peter and Irene 

Ludwig, in addition to Pop Art and 

Picasso, the Russian avant-garde is a core 

focus of the museum’s collection, with 

more than 600 works from the period 

between 1905 and 1930, including some 

100 paintings.

The exhibition presents the methods 

and findings. With twenty-seven works 

by or formerly attributed to Liubov 

Popova, Kliment Redko, Nikolai Suetin, 

Nina Kogan, El Lissitzky, and other artists, 

it presents art-historical and technolo- 

gical methods for making artistic author- 

ship and questionable attributions 

recognizable. 

In addition to works from the Museum 

Ludwig’s own holdings, MOMus- 

Museum of Modern Art-Costakis 

Collection in Thessaloniki as well as 

Museo Thyssen-Bornemisza in Madrid 

kindly provided us with loans of original 

works that served as templates for our 

paintings that were deemed not to be 

authentic .

The show presents different perspectives 

on the question of the authenticity of an 

artwork involving researchers in restora- 

tion, art technology and art history. 

Techniques such as X-ray, infrared, fabric 

tests and material analyses. Certain 

pigments, such as titanium white, serve 

as markers that allow the dating of a 

painting to be verified. 

26.09.2020 > 03.01.2021 International 
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Lyubov Popowa
(earlier attribution)

Still-life with Glass & Bottles 

1914, Oil, collage, on canvas

76 x 61 cm

1

Lyubov Popova
Picturesque Architecture
1918, Oil on canvas

45 x 53 cm

Thyssen-Bornemisza Collection
2

El Lissitzky (earlier attribution)

Proun 

1923, Tempera on paper

61 x 40 cm

3

Lyubov Popova
Portrait of a Woman (Relief ) 

1915, Oil on paper, cardboard 

and wood

66.3 x 48.5 cm

4

Kazimir Malevich
Supremus No 38
1916, Oil on canvas

102.5 x 67 cm

All works
Museum Ludwig Cologne
except where otherwise indicated

M
useum

 Ludw
ig Cologne



Archibald Prize 2020

26.09.2020 > 10.01.2021

www.artgallery.nsw.gov.au

1

Nick Stathopoulos
Ngaiire
Acrylic and oil on linen

96.5 x 96.5 cm

2

Tsering Hannaford
Self-Portrait after 

‘Allegory of Painting’
Oil on board

91 x 74.5 cm

3

Melanie Gray
Disquietude
Oil on canvas

30.5 x 25.5 cm

4

Meyne Wyatt
Packing Room Prize 2020 
(Winner)
Meyne
Acrylic on canvas

101.5 x 76 cm

5

William Mackinnon
Sunshine & Lucky (life)
Acrylic and oil on linen

220 x 160 cm

6

Jennifer Scott
Dr Raymond Charles 
Rauscher
Acrylic on canvas

210 x 169 cm

7

Angus McDonald
(Archibald Prize People’s Choice 
2020 (Winner)
Behrouz Boochani
Oil on canvas

160 x 230 cm

8

Vincent Namatjira
Archibald Prize 2020 (Winner)
Stand strong for who 
you are
Acrylic on linen

152 x 198 cm

5
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The Archibald Prize, first awarded in 1921, 

is Australia’s favourite art award, and 

one of its most prestigious. Awarded to 

the best portrait painting, it’s a who’s 

who of Australian culture – from 

politicians to celebrities, sporting 

heroes to artists.

JF Archibald (1856-1919) was a journalist 

and founder of the Bulletin magazine, 

who also served as a trustee of the Art 

Gallery of New South Wales. He is the 

man behind one of Australia’s oldest 

and best known art prizes for portrait- 

ure. Yet Archibald had no desire to 

become famous and, during his lifetime, 

shunned publicity and remained 

evasive and enigmatic. 

A portrait of him, commissioned by the 

Art Gallery of NSW trustees, was made 

after his death and remains as one of 

the pictorial records of a man who 

avoided having his photograph taken.

Archibald was born in Victoria and 

christened with the name John Feltham. 

When he was 15, he started his career in 

journalism on a country newspaper in 

Warrnambool, Victoria. 

His passion for newspapers led him to 

Melbourne, searching for work in ‘the 

big smoke’. He lived a bohemian life, 

frequenting Melbourne’s city boarding 

houses, streets, theatres and cafes – a 

life he imagined to be quite European, 

which led him to change his name to 

Jules François. Realising the power of 

print, in 1880 he and a friend founded 

the Bulletin magazine, a radical journal 

for its time, addressing issues of nation- 

hood, culture and identity. This journal 

was influential in shaping opinions and 

raising issues in the public’s conscious- 

ness. He also employed the best young 

artists to be its illustrators. His interest in 

art led him i to serve as a trustee for the 

Art Gallery of NSW, keen to promote the 

work of younger artists and writers.

He left money in his will for an annual 

portrait prize, which was first awarded 

in 1921. His aim was to foster portraiture, 

as well as support artists and perpetu- 

ate the memory of great Australians.
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Benny Andrews | Portraits
A Real Person Before The Eyes

This exhibition traces Benny Andrews 

(1930-2006) commitment to portraiture, 

beginning in 1957 with his seminal 

collage painting ‘Janitors at Rest’, and 

including portraits of fellow artists 

Marcel Duchamp, Ludvik Durchanek, 

Norman Lewis, Ray Johnson, Alice Neel, 

and Howardena Pindell, and also of his 

father George C Andrews, and wife, 

Nene Humphrey. While Andrews created 

portraits of people he knew, as well as 

of himself, portraiture also served as a 

vehicle through which he could meta- 

phorically express the personification of 

ideas, thoughts, emotions and values.

In his deeply humanizing portraits, 

Andrews employed his signature and 

pioneering use of paint and collage to 

build surface in order to create depic- 

tions composed of fleshy tactility, 

extending his sitters into three-dimen- 

sional space as a way of reinforcing their 

human presence and defining their 

distinct characteristics, since ‘collage 

provided him with a degree of depth 

and breadth not found in painterly 

realism.’ His discovery of collage and 

texture was a way to construct surface in 

order to affirm both the individual and 

shared experience of humanity. 

Searching for a visual language to 

capture the immediacy of everyday life 

and the quotidian nature of his subject 

matter, Andrews first developed his 

‘rough collage’ technique, combining 

scraps of paper and cloth with oil paint 

on canvas, as a student. He honed this 

technique in a breakthrough period at 

the School of the Art Institute of Chicago, 

when, in 1957, he was struck by the 

school’s African American janitors and 

created the pivotal ‘Janitors at Rest’, 

which first introduced collage into his 

painting. This critical component would 

inform the rest of his artistic career.

26.09.2020 > 23.01.2021 International 
Art Exhibitions 2020

www.michaelrosenfeldart.com
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Cherokee
1990, Oil on paper with 

painted fabric collage

76.8 x 57.5 x 0.6 cm

1

Time for Church
1998, Oil on canvas with 

painted fabric collage

152.4 x 66 x 2.5 cm

2

Howardena 
1978, Oil and graphite on 

canvas with painted fabric 

collage

76.2 x 61 x 1.9 cm

3

Here Comes the Wind
1980, Oil, spray paint and ink 

on paper with painted fabric 

and paper collage

72.4 x 57.5 x 0.3 cm

4

Portrait of Alice Neel
1985, Oil on canvas with 

painted fabric collage

215.6 x 144.8 x 3.8 cm

5

For Colored Girls 
1977, Oil on canvas with 

painted fabric collage

116.8 x 101.6 x 1.9 cm

6

Malice 
1978, Oil and graphite on 

canvas with painted fabric 

collage

127 x 106.7 x 5.1 cm

All works
© Benny Andrews Estate; 
Courtesy of Michael Rosenfeld 
Gallery LLC, New York, NY
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Cindy 
Sherman

For her latest body of work, Sherman has 

transformed herself into an extraordi- 

nary cast of androgynous characters, 

expanding her career-long investigation 

into the construction of identity and the 

nature of representation. The enigmatic 

figures pictured in the ten new photo- 

graphs on view are dressed primarily in 

men’s designer clothing and are posed 

gallantly in front of digitally manipulated 

backgrounds composed from photo- 

graphs Sherman took while traveling in 

Europe and China. Renowned for her 

depictions of female stereotypes, she 

has played with masculinity and gender 

expression before. In a series ‘Doctor 

& Nurse,’ Sherman became both a male 

and female character. In the ‘History 

Portrait’ series, Sherman became both 

male aristocrats and clergymen. In her 

‘Clown’ series, the artist donned layers of 

face paint and shapeless costumes, thus 

side-stepping the question of gender.

Sherman was born in New Jersey in 1954. 

Her breakthrough work  is considered to 

be ‘Complete Untitled Film Stills, 1977-80’. 

26.09.2020 > 31.10.2021 International 
Art Exhibitions 2020

www.metropictures.com
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Untitled
2019, Dye sublimation print

189.2 x 228.6 cm

Edition of 6, 1 AP (MP# CS-610)

1

Untitled
2019, Dye sublimation print

158.8 x 231.8 cm

Edition of 6, 1 AP (MP# CS-609)

2

Untitled
2019, Dye sublimation print

167.6 x 254 cm

Edition of 6, 1 AP (MP# CS-612)

3

Untitled
2019, Dye sublimation print

215.3 x 195.6 cm

Edition of 6, 1 AP (MP# CS-603)

4

Untitled
2019, Dye sublimation print

231.1 x 272.4 cm

Edition of 6, 1 AP (MP# CS-611)
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Louise Bonnet
The Hours

Louise Bonnet’s ‘Hours’ were inspired by 

medieval illuminated manuscripts such 

as the Très Riches Heures du Duc de 

Berry (c1412-16), the books of hours that 

functioned as time planners through 

the depiction of daily prayers and 

seasonal activities. However, rather than 

honest labours, Bonnet’s ‘Hours’ fore- 

grounds a series of impossibly distorted, 

ambiguously gendered figures 

engaged in nightmarish variations on 

mundane routines, such as eating and 

sleeping. 

As its title and inspiration suggest, 

‘The Hours’ also mines the rich history 

of Christian imagery in European 

painting. Calvary with Potato (2020), for 

example, depicts blood gushing from 

a wounded finger – a synecdochical 

allusion to Jesus on the cross and to the 

experience of psycho- logical pain. 

Bonnet’s figure, with its extended neck, 

also recalls the tormented subjects of 

Francis Bacon’s Three Studies for Figures 

at the Base of a Crucifixion (1944).

29.09.2020 > 07.11.2020 International 
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www.gagosian.com
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Vespers
2020, Oil on linen

182.9 x 152.4 cm

1

Visitation
2020, Oil on linen

182.9 x 304.8 cm

2

Red Wailer
2020, Oil on linen

182.9 × 304.8 cm

3

Dusk
2020, Oil on linen

182.9 × 304.8 cm

4

Calvary 2 (Potatoes Again)
2020, Oil on linen

152.4 x 182.9 cm

All works © Louise Bonnet
Photos: Jeff McLane
Courtesy Gagosian

1

3 4

G
agosian G

allery N
ew

 York



Howard Hodgkin
Memories

An exhibition of paintings by Howard 

Hodgkin (including loans from Tate and 

private collections) provides an insight 

into the master colourist’s fascination 

with memory. Bringing together 

nineteen of the artist’s most distinctive 

paintings, it marks the first loan 

exhibition to be held in London since 

Hodgkin’s death aged 84 in 2017, and 

follows major retrospectives held at the 

National Portrait Gallery in 2017 and Tate 

Britain in 2006. ‘Howard Hodgkin: 

Memories’ traces the development of 

Hodgkin’s engagement with recollected 

experiences, a subject matter that he felt 

to be ‘impossibly nebulous’. Over a 

seventy-year career Hodgkin forged a 

deeply personal visual language in 

which rich colour, sensuous brushwork 

and abstract mark-making were 

combined to evoke memories and their 

associated emotions. 

The paintings on show belong to the 

prolific ‘classic’ period in Hodgkin’s 

development (1980s-90s), when he 

received a succession of important 

honours. In 1984, he represented Britain 

at the Venice Biennale; the following 

year he won the Turner Prize; and in 1992 

he was knighted.

 

Collectively, the show reveals Hodgkin’s 

unrivalled prowess in investing 

apparently abstract compositions with 

private and often intimate significance, 

and it evokes the wide-ranging nature of 

his subject matter, which he described 

as: Views through windows, landscapes, 

even occasionally a still-life, to memories 

of holidays, encounters with interiors 

and art collections, other people, other 

bodies, love affairs, sexual encounters 

and emotional situations of all kinds.

01.10.2020 > 11.12.2020 International 
Art Exhibitions 2020

www.hh-h.com
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Learning About Russian 
Music 
1999, Oil on wood

Image © Howard Hodgkin Estate
1

Howard Hodgkin
Photo D Marshall 1987
2

Chinoiserie
1994-97, Oil on wood

Image © Howard Hodgkin Estate
3

Going to America
1999, Oil on wood

Image © Howard Hodgkin Estate

4

Italian Landscape
1990-91, Oil on wood

Image © Howard Hodgkin Estate
5

Leaves
1987-88, Oil on wood

Image © Howard Hodgkin Estate

1

H
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Howard Hodgkin: Memories 
at Hazlitt Holland-Hibbert, 
London 
1 October-11 December 2020



Nathaniel 
Mary Quinn

Gagosian is pleased to present new 

paintings and works on paper by 

Nathaniel Mary Quinn. This will be his 

first solo presentation with the gallery 

in London, and will include additional 

works online to coincide with this year’s 

virtual edition of Frieze London.

While Quinn’s portraits may resemble 

collages, they are actually rendered in 

oil paint, charcoal, gouache, oil stick, 

pastel, and gold leaf. 

He begins with a vision – a flash of a face 

from his past – that he feels compelled 

to translate into reality. Collecting 

images from magazines, newspapers, 

comics, and advertisements, he 

reimagines them as purely aesthetic 

snippets detached from their original 

contexts, before methodically repro- 

ducing each one by hand. Using the 

Surrealist strategy of the cadavre exquis, 

Quinn covers parts of his own composi- 

tion with construction paper as he works, 

so that no existing section influences 

the appearance of the next. As with his 

Surrealist forebears, this composite 

approach focuses on the nuances of the 

subconscious, coaxing forth repressed 

emotions.

01.10.2020 > 21.11.2020 International 
Art Exhibitions 2020

www.gagosian.com
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1

Mr Nightmare
2020, Oil paint, paint stick, oil 

pastel, soft pastel, gouache, 

black charcoal on linen canvas 

stretched over wood panel

91.4 x 91.4 cm

2

Big Hair
2020, Black charcoal, gouache, 

soft pastel on Arches paper

30.5 x 45.7 cm

3

Nathaniel Mary Quinn
Photo: Ike Edeani
4

Split Face
2020, Black charcoal, gouache, 

soft pastel on Coventry Vellum 

pape

30.5 x 22.9 cm

All works
© Nathaniel Mary Quinn
Photos: Rob McKeever
Courtesy Gagosian

Opposite page

Lunch
2020, Oil paint, paint stick, oil 

pastel, gouache on linen canvas

35.6 x 27.9 cm
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Titus Kaphar
From a Tropical Space

Gagosian is pleased to present ‘From a 

Tropical Space’, an exhibition of new 

paintings by Titus Kaphar. This is Titus 

Kaphar’s first exhibition with the gallery 

and inaugurates his representation.

A painter, sculptor, filmmaker, and 

installation artist, Kaphar re-examines 

American history by deconstructing 

existing representations and styles 

through his own formal innovations. 

His practice seeks to dislodge history 

from its status as ‘past’ in order to under- 

stand its continuing impact on the 

present. 

Using materials including tar, glass, 

and rusted nails – together with highly 

refined oil painting – and employing 

techniques such as cutting, shredding, 

stitching, binding, and erasing, he re- 

works canonical art historical codes and 

conventions. And by uncovering the 

conceptual and narrative underpinnings 

of certain source images, he explores the 

manipulation of cultural and personal 

identity as a central thematic concern 

while inventing new narratives.

While much of Kaphar’s work begins 

with an exhaustive study of pre- 

twentieth-century master painting 

techniques, ‘From a Tropical Space’ sees 

him wield these various methods to 

create an emotionally saturated visual 

landscape that is entirely contemporary. 

Just as artists, through time, have 

translated the fraught and mercurial 

sociopolitical contexts in which they 

operate into new and often radical 

aesthetic modes, so do the pervasive 

social and cultural anxieties of the world 

in which we find ourselves resonate 

throughout Kaphar’s new work.

01.10.2020 > 19.12.2020 International 
Art Exhibitions 2020

www.gagosian.com
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From a Tropical Space
2019, Oil on canvas

233.7 x 182.9 cm

© Titus Kaphar
Photo: Christopher Gardener
Courtesy the artist
1

Analogous Colours
2020, Oil on canvas

167.6 x 152.4 cm

© Titus Kaphar
Photo: Christopher Gardner
Courtesy the artist & Gagosian
2

Twins
2020, Oil on canvas

212.7 x 172.7 cm

© Titus Kaphar
Photo: Alexander Harding
Courtesy the artist & Gagosian
3

The distance between what 
we have and what we want
2019, Oil on canvas

274.3 x 214 cm

© Titus Kaphar
Photo: Alexander Harding
Courtesy the artist
4

Titus Kaphar
Photo: John Lucas
© The Artist
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Peri Schwartz 
Paintings & Works on Paper

Peri Schwartz was born in Brooklyn, New 

York in 1951. She received her BFA from 

Boston University’s School of Fine Arts, 

and earned an MFA from Queens College. 

Schwartz currently lives and works in 

New Rochelle NY. Her works appears in 

collections in both the US and Europe. 

This will be Schwartz’s seventh solo 

exhibition at Page Bond Gallery. 

Her trademark tessellations of her studio 

environment offer a meditative entry 

into an everyday setting. Her oeuvre can 

be seen as an extended exercise that 

reveals a boundless reserve of compo- 

sitions, colours and surfaces. 

These works invite viewers to enter into 

a compositional puzzle of sorts, as each 

form’s history is visible in the traces of 

grid lines, or the ghosts of objects Peri 

Schwartz has decided to obscure or 

remove at some point in her process. 

These paintings or ‘vignettes’ of quoti- 

dian life experience prize the simple 

elegance of forms, colour, and the extra- 

ordinary capabilities of negative space. 

Her paintings, prints and drawings focus 

on composition and the interplay of 

colour, light and space. 

02.10.2020 > 31.10.2020 International 
Art Exhibitions 2020

www.pagebondgallery.com
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1

Studio No 26
2019, Conté crayon 

on Mylar

99.06 x 76.2 cm

2

Studio IV
2002, Oil on canvas

162.56 x 116.84 cm

3

Studio L
2018, Oil on canvas

96.52 x 106.68 cm

4

Studio LIII
2019, Oil on canvas

106.68 x 96.52 cm 

5

Studio XXXVIII
2018, Oil on canvas

132.08 x 111.76 cm

6

Studio LIV
2019, Oil on canvas

106.68 x 96.52 cm 

7

Studio I
2019, Etching 

(edition 18/20)

74.93 x 57.15 cm

8

Studio XLIV
2017, Oil on canvas

121.92 x 96.52

3
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Artemisia Gentileschi
The Spirit of Caesar
in the Soul of a Woman

Born in Rome in 1593, Artemisia was 

brought up by her father, the painter 

Orazio Gentileschi. She trained along- 

side her three brothers in his workshop, 

where she proved the most talented of 

all his children. 

At the age of only 17, Artemisia was 

raped by the painter Agostino Tassi. 

There followed an infamous trial in 1612, 

in which Artemisia was subjected to 

gruelling questioning and torture. Tassi 

was found guilty, but his punishment 

never enforced. The story of her rape 

has defined the way art historians talk 

about Artemisia, especially the 

explicitly violent scenes in which a 

strong heroine is the main protagonist. 

Following the trial Artemisia married a 

little-known Florentine artist, and left 

Rome for Florence. There she had five 

children and established herself as an 

independent artist, becoming the first 

woman to gain membership to the 

Academy of the Arts of Drawing in 1616.

Artemisia returned to Rome in 1620, by 

which point she had become an 

extremely sought-after artist .

Cardinals and princes wanted her to 

paint for them. She was a follower of 

Caravaggio, and, like her male counter- 

parts, tackled big historical and biblical 

subjects, with her own distinct style.

The last 25 years of her life were spent 

in Naples, where she had established a 

successful workshop – an extraordinary 

achievement considering she wasn’t 

permanently employed at one royal 

court, nor did she enjoy the protection 

of a wealthy, powerful or influential 

husband.

03.10.2020 > 24.01.2021 International 
Art Exhibitions 2020

www.nationalgallery.org.uk
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Judith beheading Holofernes 

c1612-13, Oil on canvas

158.8 x 125.5 cm

Museo e Real Bosco di 
Capodimonte, Naples

1

Jael and Sisera 

1620, Oil on canvas 

86 x 125 cm

Szépmüvészeti Múzeum
(Museum of Fine Arts, Budapest)
2

Judith and her Maidservant 
c1615-17, Oil on canvas 

114 x 93.5 cm

Galleria Palatina, Palazzo Pitti, 
Florence
3

Self Portrait as a Female Martyr 

c1613-14, Oil on panel 

31.8 x 21.8 cm

Private collection
4

Self Portrait as the Allegory 
of Painting (La Pittura) 
c1638-39, Oil on canvas 

98.6 x 75.2 cm

Royal Collection Trust / 
Her Majesty The Queen
5

Self Portrait as a Lute Player 
c1615-17, Oil on canvas 

77.5 x 71.8 cm

Wadsworth Atheneum 
Museum of Art, Hartford, CT 
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Modernity
Renoir | Bonnard | Vallotton
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Felix Vallotton
Nude Lying 
on the Red Carpet
1909

Petit Palais, Geneva
1

Edouard Vuillard
The Fishing Boat
1908

Kunst Museum Winterthur
2

Pierre-Auguste Renoir
Woman Drying Herself
1912-14

Kunst Museum Winterthur
3

Odilon Redon
Monk Reading
c1914

Kunst Museum Winterthur
4

Giovanni Giacometti
Portrait of E Richard Bühler
in a Sailing Boat
1911

Collection Stiefel, Zurich
5

Ferdinand Hodler
The Wetterhorn
c1912

Kunst Museum Winterthur
6

Henri Manguin
Fish and Crab
1923

Private ownership

3
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The Winterthur collector and patron 

Richard Bühler was instrumental in 

establishing a new perception of art in 

Switzerland. He pioneered a transition 

in taste towards modernism and was 

one of the most important advocates 

of modern French and Swiss painting in 

Winterthur. The focus is on the painting 

of the Nabis around Félix Vallotton, 

Pierre Bonnard and Édouard Vuillard 

as well as the art of the Fauves, mainly 

Albert Marquet and Henri Manguin. 

Also on show are the drawings of 

Eugène Delacroix and Henri de

Toulouse- Lautrec as well as selected 

sculptures by Aristide Maillol, Auguste 

Rodin and Charles Despiau. 

The exhibition begins with the Swiss 

modernism of Ferdinand Hodler and 

Giovanni Giacometti. As a result, the 

modern art of the turn of the century 

and Richard Bühler’s progressive 

aethetics can be re-experienced; at the 

same time, the visitor gains an insight 

into the fascinating world of an extra- 

ordinary patron of the arts.



Bernd 
Zimmer
Reflex

Bernd Zimmer, once a prominent 

representative of the ‘young and wild’ 

painters, has been working with wood- 

cuts for more than three decades. In this 

medium, he has found his personal form 

of expression. His most recent woodcut 

series have poetic and sometimes 

ambiguous titles: ‘Reflex’ can refer to a 

reflection or a reaction, but in particular 

to the intellectual reflection and artistic 

processing of what has been seen.

Zimmer was born in 1948 in Planegg 

near Munich. Over a long career he has 

travelled extensively: to Malaysia, Thai- 

land, Laos, Burma, Java, Bali, Lombok,

Hong Kong, the Dominican Republic, 

Mexico, the Southern US and the Sahara. 

On the subject of his wanderlust. 

‘Being in one place for a long time, 
being stuck in my studio, limits me. 
I formalize my paintings, I get 
sucked into art’s vortex. (…) 
Then I know I have to travel to 
strengthen my perception: 

I encounter new connections, do 
not have to play a role, do not carry 
responsibility, only for myself. 
It is always about education and 
expansion of the mind, not least 
about knowledge.’ 
Bernd Zimmer

He takes on the topic of landscapes 

again and again. Zimmer’s works are 

powerful, colour and light intensive, 

they show wood glades, roaring 

waterfalls, lush dense rainforests. 

His style hovers between figurative 

depiction and abstraction.
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Watermusic
2015, Sheet 7 of the series

colour woodcut

54 x 76 cm

4

Genesis
2006, four-part, sheet 3, colour 

woodcut, digitally overprinted 

75.5 x 105 cm

Museum Morsbroich, Leverkusen; 
Permanent loan from 
Museumsverein Morsbroich eV
5

Namib
2000, Colour woodcut from 4 

sticks, on white machine paper 

70.5 x 100 cm

6

In the mirror
2018-19, Colour woodcut and 

lithography (unique)

7

Marae | Jungle 

1997, Colour woodcut from 4 

sticks, on white machine paper, 

100 x 70 cm

All works: courtesy the artist
© VG Bild-Kunst, Bonn 2020

Forest-Mirror-Water IV
2011, Colour woodcut from 

3 sticks 

77 x 54 cm

Forest-Mirror-Water I
2011, Colour woodcut from 

3 sticks 

77 x 54 cm
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Painting | 
Photography | Film |
1920-1940

For the first time in a Dutch museum, 

neorealistic painting, new photography 

and interbellum film will meet in one 

exhibition. This unique presentation 

shows how these three art forms in the 

Netherlands, at the time, had a strong 

affinity. Film makers, photographers 

and painters chose similar themes and 

stylistic means. They looked at visible 

reality with a new, modern look. Their 

portraits, still lifes, cityscapes and 

nature close-ups are characterized by 

surprising and unusual (camera) views, 

abrupt cuts, strong light-dark contrasts 

or a razor-sharp representation of an 

entire image surface will be on display 

alongside paintings by Dutch neo- 

realistic leaders from the art of painting 

such as Pyke Koch, Raoul Hynckes, 

Wim Schuhmacher, Carel Willink and 

Charley Toorop. Painter Pyke Koch was 

fascinated by modern German cinema 

and in particular the actress Asta 

Nielsen (1881-1972), one of the first 

international film stars. A photo of 

Nielsen from 1925 to promote the film 

Joyless Street (Die Freudlose Gasse) by 

director Georg Wilhelm Pabst inspired 

Koch to paint her portrait in 1929.
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Pyke Koch
Slum Rhapsody 1929

Collection Stedelijk Museum 
Amsterdam © Pictoright
1

Edgar Fernhout
Painting Hands 1930

Collection Dordrechts Museum 
© Pictoright
2

Pyke Koch
Portrait of Asta Nielsen 1929

Collection Centraal Museum 
Utrecht © Pictoright
3

Erwin Blumenfeld
Charley Toorop 1931

© The Estate of Erwin Blumenfeld

4

Charley Toorop
The Friends Meal 1932-33

Collection Museum Boijmans 
Van Beuningen © Pictoright
5

Georg Pabst director
Atelier Alexander Bindert 

photographer
Asta Nielsen 
in Joyless Street - 
Die Freudlose Gasse 1925 
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Ha Chong-Hyun
Conjunctions

Almine Rech is pleased to present a 

new exhibition by Ha Chong-Hyun, his 

third solo exhibition with the gallery.

Back then… I tried to destroy the 
existing order, including the 
concept of painting on a canvas.
Ha Chong-Hyun, The Korea Times, 2019 

This statement reflected the beginnings 

of what Ha Chong-Hyun would later 

term his ‘Conjunction’ paintings – works 

that would, in turn, propel him to the 

forefront of what would eventually 

become known as the Dansaekhwa 

movement. As is the case with anything 

revolutionary, the ‘Conjunction’ pain- 

tings, the first of which was begun in 

1973 and made public in 1974, represent 

a paradoxical (and simultaneous) 

process of assertion and denial. In these 

works, Ha rendered painting, as far as 

possible, no more than a material fact, 

simultaneously diminishing the trace of 

human agency in its creation.

These are not simply formal exercises 

unrelated to the outside world. In Ha’s 

paintings we see the evidence of his 

labour (he often uses everyday utensils, 

among them knives or sticks, to move 

his paints rather than specialist painting 

tools), but we also see the materials of

postwar life, particularly the burlap or 

hessian sacking that once contained

the essential grain sent from the US as 

relief goods in the postwar era). These 

were highly charged materials that 

testified to what it meant to live under 

pressure, to survive, or simply to get by. 

In this rejection of painting’s traditions 

and histories, Ha’s ‘Conjunctions’ give 

formalism a soul, and connects art to the 

experience of contemporary lived life.
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Installation view
Conjunction 19-06
2019, Oil on hemp cloth

227 x 182 cm

1

Installation view
2

Conjunction 20-50
2020, Oil on hemp cloth

100 x 100 cm

3

Conjunction 20-06
2020, Oil on hemp cloth

180 x 120 cm

4

Conjunction 19-28
2019, Oil on hemp cloth

180 x 120 cm

5

Conjunction 20-11
2020, Oil on hemp cloth

117 x 91 cm

All works: Courtesy of the artist 
and Almine Rech London
Photography: 
Melissa Castro Duarte
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Andrew LaMar Hopkins
Créolité

Born in Mobile, Alabama in 1977, Andrew 

LaMar Hopkins traces his lineage back to 

a major Creole family. However, to fully 

appreciate his artistic project, one must 

begin with the term créolité, first 

deployed in the 1980s by a group of 

Francophone literary theorists from the 

Caribbean who embraced ‘creoleness’ as 

an empowered postcolonial identity.

Créolité embraced the rich cultural, 

linguistic, and racial entwining of African 

with other cultures that occurred in the 

Americas across centuries. For us this will 

be a state of mind, or, rather, a state of 

vigilance, or, better still, a sort of mental

envelope within which we will build our 

world, in full awareness of the world.” 

Using this notion as a jumping off point, 

Andrew LaMar Hopkins similarly con- 

structs his own visual world of créolité 

through his lush depictions of 19th 

century life in New Orleans and its 

environs. 

Hopkins’ créolité celebrates the cultural 

mixing of European, African and mixed 

race peoples’ lives and material cultures, 

and asserts his own pictorial universe 

based on the Creoles living in the South.

Rendering scenes in exquisite detail, the 

self-taught artist’s self-professed ‘Creole’ 

paintings elicit comparisons to the work 

of ClementineHunter, Grandma Moses 

and Horace Pippin. 

Depicting both free Creoles of color 

and white Creoles, he deconstructs and 

reimagines an idealized antebellum 

history of Southern port cities, often 

injecting overtly homosocial scenarios 

or references to queer culture. While the 

occasional Creole dandy or erotic male 

nude might appear anachronistic in 

Hopkins’ period depictions, they

excavate the often-repressed histories of 

LGBTQ people in the antebellum South. 

Likewise, his queer characters echo 

Hopkins’ own biography and his parallel 

practice as a drag queen. Hopkins’ alter 

ego, Désirée Joséphine Duplantier, is a 

retro grande dame from New Orleans, 

and the subject of one of the artist’s 

most riveting portraits on view at Venus.
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1

Gabriel Aime at Le Petit
Versailles
2019, Acrylic on canvas board

35.6 x 27.9 cm

2

Marie Laveau in her Saint 
Ann St Creole Cottage
2019, Acrylic on canvas board

35.6 x 27.9 cm

3

Creole Tranquility
2020, Acrylic on canvas board

35.6 x 27.9 cm

4

The Baroness Micaela
Almonester de Pontalba 
in the Hôtel de Pontalba
2019, Acrylic on canvas board

40.6 x 30.5 cm

5

Creole Elegance
2020, Acrylic on canvas board

30.5 x 22.9 cm

6

Tea and Light Refreshments 
at the Creole Habitation 
2020, Acrylic on canvas board

40.6 x 30.5 cm

7

Anglo Saxon Family Living 
in Creole New Orleans
2019, Acrylic on canvas board

40.5 x 50.8 cm

8

Neptune's Bathroom
2019, Acrylic on canvas board

30.5 x 30.5 cm

9

Self Portrait of the Artist
as Désirée
2019, Acrylic on canvas

30.5 x 30.5 cm

10

New Orleans Woman 
of Color
2018, Acrylic on canvas

30.5 x 30.5 cm

7
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All works
Courtesy the artist and Venus
Over Manhattan, New York
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Stefanie Heinze
Frail Juice

Stefanie Heinze was born in Berlin in 

1987. She now lives and works in Leipzig. 

The show marks Stefanie Heinze’s debut 

exhibition at Petzel and a second solo 

show in New York. Encompassing six 

paintings (all 2020), and four works on 

paper – two shown as double-sided 

drawings on pedestals – the works in 

the show explore the dissolution of 

historical norms and the paradoxes 

that arise when investigating power 

structures. Heinze works from a process 

of coupling collaged drawings to 

paintings, starting on paper not strictly 

as studies but as companions. 

For Heinze, the act of drawing and 

collaging is a form of note-taking that 

then becomes a retracing of thoughts, 

almost like attempting to remember 

a dream, when applied to canvas. 

She aims to portray the familiar in ways 

she feels she has not yet seen; relatable 

objects take on new identities, complica- 

ted within the painting process and the 

translation from lines and ink into a 

repetition of shapes that fall somewhere 

between the figurative and the abstract. 

What might first appear as a surrealist 

landscape will, in fact, turn out to be 

something else entirely.
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Innerspring
2020, Oil and acrylic on canvas

Diptych

220 x 280 cm

1

Der Professor
2020, Oil and acrylic on canvas

185 x 210 cm

2

A Hollow Place in a 
Solid Body
2020, Oil and acrylic on canvas

Diptych

220 x 280 cm

3

No!
2020, Oil and acrylic on canvas

185 x 210 cm

4

Third Date
2020, Oil and acrylic on canvas

200 x 130 cm

5

Soft Becomings
2020, Oil and acrylic on canvas

185 x 150 cm

All works
Courtesy of the artist and 
Petzel, New York.
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Christopher 
Kieling
Sierra
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Christopher Kieling
Sierra D4
2020

Courtesy the artist 
and Grove Square Galleries

1

Christopher Kieling
Sierra S32 v2
2020

Courtesy the artist 
and Grove Square Galleries
2

Christopher Kieling
Stayhome
2020

Courtesy the artist 
and Grove Square Galleries
3

Christopher Kieling
Sierra S32 v
2020

Courtesy the artist 
and Grove Square Galleries
4

Christopher Kieling
Sierra CT1
2020

Courtesy the artist 
and Grove Square Galleries

1
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Berlin-based artist Christopher Kieling 

was born in Munich in 1988. ‘Sierra’ 

features a body of new paintings 

created during the lockdown of spring 

2020. In Kieling’s paintings flat planes of 

colour characterised by muted pastel 

tones provide the backdrop for works 

which explore the balance between 

realism and simple form. This significant 

body of work presents a visual reduc- 

tion of his surroundings, drawing on the 

canvas as a place to explore both real 

and imagined landscape. Taking archi- 

tectural details found within his own 

home, Kieling places the sinuous, 

organic figure of Sierra, his girlfriend, in 

multiple scenes against a backdrop of 

patterned, hard edges as he blurs the 

lines between public and private. 

The patterns reflect the artists interest 

in mathematics, geometry and crystal- 

lography, their limitlessness alluding to 

an expanse that is in stark contradiction 

to the stillness of the restricted space.




