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Bustes de Femmes
Paris | 10th Anniversary Exhibition

Spanning a breadth of stylistic and 
conceptual approaches, the paintings, 
sculptures, and photographs on view 
demonstrate how the female figure has 
been reimagined and reconfigured by 
modern and contemporary artists of 
diverse backgrounds and traditions. 
Expanding upon the theme and format 
of the gallery’s first booth at FIAC, in 2010, 
‘Bustes de Femmes’ will be presented in 
environments both real and virtual 
designed by India Mahdavi, an architect 
known for her vibrant interiors that 
combine free forms with unexpected 
bursts of colour. For this exhibition, 
Mahdavi will juxtapose each work on 
view with a fresh and joyful hue from her 
2019 colour collection ‘Flowers’.

John Currin’s erotic and enigmatic 
depictions of women populate scenes 
suffused with tongue-in-cheek irony, 
rendered in luminous brushstrokes 
reminiscent of the old masters. Jeff 
Koons’s Gazing Ball celebrates the 
achievements of others throughout 
human history. A hand-blown glass ball 
is placed in front of a hand-painted re- 
creation of the 17th-century portrait.

10.10.2020 > 19.12.2020 International 
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Jeff Koons
Gazing Ball 
(Rembrandt Lucretia)
2015, Oil on canvas, glass 
and aluminum
161.9 x 135.3 x 37.5 cm
© Jeff Koons

Photo: Tom Powel Imaging

1
Installation view
Photo: Thomas Lannes

2
Richard Avedon
Brigitte Bardot 
(hair by Alexandre, Paris) 
1959, Gelatin silver print
61 x 50.8 cm, edition of 35
© 2020 The Richard Avedon 

Foundation

3
Urs Fischer
Parade
2020, Aluminum composite 
panel, aluminum honeycomb, 
two-component adhesive, 
primer, gesso, and solvent-
based screen-printing ink
223.5 x 167.6 cm
© Urs Fischer

Photo: Joshua White

4
John Currin
Squeaky
2019, Oil on canvas
58.4 x 46 cm
© John Currin

Photo: Rob McKeever

5
Tom Wesselmann
Torso Drawing
1984, Pastel pencil on Bristol 
board
23.5 x 27.9 cm
© The Estate of Tom 

Wesselmann/Licensed by 

ARS/VAGA, New York/ADAGP, 

Paris, 2020 

Photo: Jeffrey Sturges

Courtesy Gagosian Gallery
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The Lion is Hungry 
The New Beyeler Collection

10.10.2020 > 28.03.2021

www.fondation-beyeler.ch

Opposite page

Installation view
1

Henri Rousseau
The Hungry Lion 
attacking an Antelope
1898-1905, Oil on canvas

200.0 x 301.0 cm

Fondation Beyeler, Riehen/
Basel, Beyeler Collection
Photo: Robert Bayer
2

Joan Mitchell 
Untitled
1957, Oil on canvas

226.1 x 288.3 cm 

Private Collection 
© The Joan Mitchell 
Foundation Inc, New York 
3

Vincent van Gogh
Field with Stacks of Grain
1890, Oil on canvas

50.0 x 100.0 cm

Fondation Beyeler, Riehen/
Basel, Beyeler Collection 
4

Wassily Kandinsky
Fuga
1914, Oil on canvas

129.5 x 129.5 cm 
Fondation Beyeler, Riehen/
Basel, Beyeler Collection 

All photos of works are by
Robert Bayer, Basel
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Just like the hungry lion throws itself 

onto the Antelope in Henri Rousseau’s 

painting, at the Fondation Beyeler we 

also feel a powerful hunger. We are 

hungry for art! Especially in tumultuous 

times like these, it is nice to remember 

how exciting and fascinating art is. 

The new collection presentation shows 

a selection of legendary paintings and 

sculptures in eight rooms – all of them 

masterpieces of classical modernism or 

contemporary art. Melancholy is usually 

at the beginning of creativity, and the 

magnificent works that are now once 

again on show at the Fondation Beyeler 

bear witness to this. The equally iconic 

and fragile silhouettes by Henri Matisse 

are finally on display again, including 

‘Nu bleu I’, whose elegance and spatial 

presence never cease to amaze. 

The group of figures that Alberto 

Giacometti originally conceived for the 

Chase Manhattan Plaza in New York in 

the late 1950s will also be on display. 

The ‘Homme qui marche’, which was 

depicted on the 100 franc note for a 

long time, is part of this ensemble. 

In addition, a separate room is 

dedicated to Louise Bourgeois, who 

was well acquainted with Alberto 

Giacometti and who expanded the 

concept of sculpture by making the 

unconscious, if not visible, at least 

tangible.

Other significant highlights include the 

meeting of Wassily Kandinsky and Paul 

Klee, whose extraordinary friendship is 

being honoured in this manner for the 

first time at the Fondation Beyeler. 

Three touching paintings that Vincent 

van Gogh painted shortly before his 

death will be exhibited together and 

enter into a dialogue with works by 

Paul Cézanne and Edward Hopper. 

Abstract Expressionism will be the focus 

of a further room, which will present 

works by Willem de Kooning, Clyfford 

Still and Sam Francis as well as a large- 

format painting by Joan Mitchell.

For the first time we will be showing 

one of the most recent acquisitions of 

the Fondation Beyeler collection: the 

moving sound installation ‘Seven Tears’ 

by Susan Philipsz, which refers to the 

composition of the same name by John 

Dowland.



Inka 
Essenhigh

15.10.2020 > 14.11.2020

www.milesmcenery.com
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Mission Chinese Restaurant 
2020, Enamel on canvas

101.6 x 127 cm 

1

Dawns Early Light
2019, Enamel on canvas 

101.6 x 127 cm

2

Thistle
2019, Enamel on canvas

127 x 101.6 cm

3

Forever Young
2020, Enamel on canvas

152.4 x 106.7 cm

4

The Last Party
2020, Enamel on canvas

61 x 61 cm

5

Predawn in Early Spring
2020, Enamel on canvas

127 x 101.6 cm
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Inka Essenhigh was born in Bellefonte, 

Pennsylvania in 1969. She paints 

fantastical worlds where the everyday 

is twisted and contorted by energetic 

forces from within and whithout. Over 

the past 20 years she has developed her 

own style and vision that she has put to 

use to create beautiful manifestations 

of the world: albeit ones that are not 

completely free of evil. Rendered with 

technical prowess, her lexicon of surreal 

nature scenes and otherworldly figura- 

tion has been variously interpreted as 

related to Japanese anime, comic books, 

European fairy tales, and children’s 

animation. While Essenhigh is neither 

fully Surrealist nor fully Pop, what the 

art movements with which she is 

associated with have in common – is a 

relationship to the uncanny.

Essenhigh’s paintings tend be uniquely 

episodic, while still sharing themes of 

flora and fauna. The works on view 

display storybook fantasias that often 

rearrange familiar elements of daily life 

or the natural world into something 

disquietingly picturesque. 

Her dreamlike paintings, populated 

with woodland scenes, Baudelairean 

flowers and mystical beings, offer an 

animistic responsiveness in which plant 

life and non-Anthropocene beings 

become cyphers for human-like 

behaviours and feelings.



David 
Hockney
Ma Normandie

15.10.2020 > 23.12.2020

www.galerie-lelong.com

1

The Entrance
2019, Acrylic on 2 canvases 

91.4 x 121.9 cm each

91.4 x 243.8 cm overall

Photo: Richard Schmidt 
2

In Front of House 
Looking East
2019, Inkjet print on paper 

Edition of 35

86.3 x 109.2 cm

Photo: Jonathan Wilkinson 
3

Apple Tree
2019, Acrylic on canvas

91.4 x 121.9 cm

Photo: Richard Schmidt 
4

David Hockney, Normandy
May 20th 2020

Photo: Jean-Pierre Gonçalves 
de Lima 
5

Trees Mist 

2019, Acrylic on canvas

91.4 x 121.9 cm

Photo: Richard Schmidt 
6

Hawthorn Bush in Front 
of a Very Old and Dying 
Pear Tree 
2019, Inkjet print on paper 

Edition of 35

111.7 x 83.8 cm

Photo: Jonathan Wilkinson

All works
© David Hockney
 Courtesy Galerie Lelong & Co, 
Paris
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Spread over the gallery’s three spaces, 

the exhibition ‘Ma Normandie’ at 

Galerie Lelong & Co in Paris presents 

eleven new and recent paintings as 

well as a series of inkjet prints on paper 

by David Hockney. ‘Ma Normandie’ is 

David Hockney’s sixth exhibition at 

Galerie Lelong & Co since 2001.

In October 2018, Hockney spent a 

couple of days in Normandy in the 

coastal town of Honfleur. From there, 

he went on to Bayeux to take a fresh 

look at Queen Mathilde’s tapestry. 

He was fascinated by the graphic and 

narrative strength of this 11th-century 

masterpiece which reminded him of 

ancient Chinese scrolls.

Conveying the passage of time through 

painting has always been a preoccupa-

tion of Hockney. The idea germinated 

in his mind to renew what he had 

accomplished in his native Yorkshire 

ten years ago, only this time with the 

Norman landscape: painting the ‘Arrival 

of Spring’ in its unfolding, as if it were a 

narrative.

Hockney settled in a house in the coun-

tryside, set up a studio in the adjacent 

barn and started painting in March 

2019. Hockney’s work is a sort of autobi-

ography in pictures: he paints his rela-

tives or close friends and the places 

where he lives. Thus, he began painting 

a long panorama representing a 360° 

vision of what surrounded the house, 

clearly referencing the Bayeux tapestry 

he had admired. This first work was 

followed by several views of the 17th-

century half-timbered cottage. When 

summer came, he embarked on a series 

of acrylic paintings depicting a view of 

the village of Beuvron-en-Auge, the 

apple and pear trees in the garden and 

trees in the morning mist, capturing 

the changing light and sky.
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Piotr Uklanski
How They Met Themselves

Piotr Uklański was born in Warsaw, 

Poland in 1968. He lives and works in 

New York. Expanding a new body of 

figurative paintings ‘How They Met 

Themselves’, that he began in early 2020, 

Uklański conjures the women who were 

the unsung protagonists of the Pre- 

Raphaelite Brotherhood – an artists’

society founded in London in 1848. 

The Pre-Raphaelites opposed academic 

painting’s emphasis on the High

Renaissance in favour of resurrecting 

Italian 15th century art and narratives 

laden with suggestions of the occult

and layered sexuality.

In this series, ‘How They Met Themselves’, 

Uklański presents slyly reconsidered 

portraits of Elizabeth (Lizzie) Siddall, 

Jane Morris, Emma Jones, Annie Miller, 

and others who were wives, muses and 

models for this artistic brotherhood. 

More than a collection of beautiful 

women, Piotr Uklański proposes an 

uncanny sisterhood of ‘stunners’ – 

the term that the Pre-Raphaelite 

Brotherhood used to describe their 

muses.

15.10.2020 > 14.02.2021 International 
Art Exhibitions 2020

www.massimodecarlo.com
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Untitled (Emma Jones)
2020, oil and resin on polyester 

canvas

71.1 x 55.9 x 3.2 cm

1

Installation view
2 & 5

Untitled (Stunner II)
2020, Oil and resin on canvas

35.6 x 61 x 3.2 cm (each painting)

3

Untitled (Mary Emma Jones 
as Proud Maisie)
2020, Oil on canvas

96.5 x 76.2 x 3.2 cm

4

Untitled (Gertrude Sandys 
as Proud Maisie)
2020, Oil on canvas

96.5 x 76.2 x 3.2 cm

6

Untitled (Stunner I)
2020, Oil and resin on jute

97.2 x 76.5 x 3.2 cm

7

Untitled (Jane Morris II)
2020, Oil and resin on polyester 

canvas

66 x 55.9 x 3.2 cm

Courtesy Massimo De Carlo, 
Milan, London & Hong Kong 
Photos: Christopher Burke Studio
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ManoloValdés
The Shapes of Time

1

1

Rostro tricolor sobre
fondo gris
2006, Oil on jute canvas
172 x 151 cm

1
Desnudo Azul
1995, Mixed media on jute
canvas
170 x 228 cm
2
Reina Mariana
1997,Wood
182 x 132 x 89 cm
3
Retrato with rostrum
naranja y azul
1999, Oil on canvas
190 x 141 cm
4
Dama a caballo I
2013
229 x1 88 cm
5
Cafetera Blanca Sobre
Fonde Negro
1994, Oil and collage on jute
canvas
182 x 145 cm

All works
Contini Art Gallery
©Manolo Valdés by SIAE 2020

The great Spanish artistValdés has
made a comeback after 25 years away,
bestowing uswith 70 tremendous
works atMuseo di Palazzo Cipolla.

A range of paintingsmade up ofmirror
shards, coarse fabrics or acrylic paints
and various sculptures formed from
wood,marble, bronze, alabaster, steel
and iron await you at this vibrant and
captivating display. Alongside the
earthy colours, grand shapes and
textures, read aboutValdés’life story,
Valdés likens himself to a hunter, ‘always
alert, regardless of the situation.

Museums, streets and images in general
provide thematerial forValdés’works –
he is unapologetic, eclectic and bold.
He focuses on physicality, as a response
to the digital age and the‘world’s
pervasive dematerialization’. Valdés also
focuses onmotifs of women, horses,
Jesus Christ and everyday objects which
appear time and time again the
subjects of his works.

AdditionallyValdés’ imagination is
fuelled by his appreciation for artists
before him; he navigates through the
historicalmasterpiece ofVelázquez’s
‘LasMeninas’– painted in 1656.Valdés
experiments repeatedlywithmeninas,
(women in large headdresses, hooped
skirts and billowing sleeves), their
silhouettes replicated through forms of
variousmaterials.3
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Jim Shaw 
Hope Against Hope

An exhibition of new paintings by Los 

Angeles-based artist Jim Shaw, his first 

at Simon Lee London gallery in London

since 2016. As the United States prepares 

for its upcoming Presidential election, 

Shaw is more analytical and daring than 

ever before in his satirical depictions and 

social commentary. 

Shaw is celebrated for the outlandish 

narratives and sharp wit with which he 

brings his dystopian, albeit eerily familiar, 

universe to life. His provocative tableaux, 

whether sinister, comedic, or somewhere 

in between, are pieced together from 

the artist’s own imagination and his 

prolific collection of magazine and news- 

paper cut outs, posters and prints, comic 

books and gimmicky advertise- ments, 

which he began collecting during his 

teenage years in Michigan in the 1960s.

Shaw’s practice has always been 

inherently ‘American’, imbued with

national references and critiques, some 

contemporary, others historic and now 

deeply embedded into American culture. 

In these latest works – painted over 

found theatrical backdrops, with some 

featuring threedimensional and multi- 

media elements – produced during a 

time of constantly evolving political, 

social and economic polarity, Shaw plays

on oppositions: alluding to past events 

in service of urgent commentary on our 

fraught present and blending fiction 

with reality in order to highlight the fan- 

tastic state of contemporary life in the US. 

Throughout the show, he comments on 

the grotesquery of late capitalism in 

contemporary American society.

20.10.2020 > 16.01.2021 International 
Art Exhibitions 2020

www.simonleegallery.com
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Pandora’s Box
2020, Acrylic on muslin

119.4 x 101.6 x 4.4 cm

6

One Percent for Art
2020, Acrylic on muslin, 

wood, hardware and 

synthetic doll wigs

121.9 x 172.7 x 41.3 cm

7

Donald & Melania Trump 
descending the escalator 
into the 9th circle of hell 
reserved for traitors 
frozen in a sea of ice
2020, Silkscreen print, acrylic 

on muslin

75.6 x 191.8 x 7 cm

1

The Beckoning
2020, Acrylic on muslin

195.6 x 121.9 x 4.4 cm

2

The Red Shoes
2020, Acrylic on muslin

203.2 x 94 x 4.4 cm

3

The Golden Gate
2020, Acrylic on muslin

368.3 x 179.1 cm

4

5
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Matisse 
Like A Novel

To mark the 150th anniversary of Henri 

Matisse’s birth (1869-1954), the Centre 

Pompidou pays tribute to the artist 

through the exhibition ‘Matisse, like a 

novel’, featuring over 230 works, 70 

documents and archives. 

Matisse once wrote that ‘an artist's 

importance is measured by the number 

of new signs he has introduced into the 

language of art.’ Throughout his life, he 

was this decisive innovator.

A nine-chapter timeline retraces the 

early days of the young artist, who came 

late to painting in the1890s, through to 

the full liberation of lines and colour 

with the gouache cutouts he produced 

in his later years.

For the first time, some hundred works 

from the Musée national d’art moderne 

(MNAM) collection will be displayed 

together. It is one of the most significant 

collections of Matisse’s works by its 

importance and scope, and representing 

the techniques continually explored and 

deepened by Matisse. 

For this celebratory event, the Musée 

National d’art Moderne collection has 

been complemented with remarkable 

loans from other French museums: the 

Matisse museums in Cateau-Cambrésis 

and Nice, as well as the rich Matisse 

collection from the museum in Grenoble, 

including Still Life with Aubergines (1911).

This assortment of key works, from 

major French and foreign collections 

both public and private, illustrates Henri 

Matisse’s journey through over five 

decades, and some of the most 

significant pages in the history of 

modern art.

21.10.2020 > 22.02.2021 International 
Art Exhibitions 2020

www.centrepompidou.fr
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All works
© Succession H Matisse
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Romanian Blouse
1940, Oil on canvas 

92 x 73 cm

1

Still-Life with Aubergines 

1911, Glue tempering on canvas

212 x 246 cm

Musée de Grenoble
2

The Sadness of the King
1952, Gouache, cut, glued and 

mounted on canvas

292 x 386 cm

Centre Pompidou, Musée 
national d’art moderne, Paris
3

Exhibition catalogue cover
1949, 21.5 x 16 cm (closed)

Centre Pompidou, 
Bibliothèque Kandinsky, Paris

4

Marguerite with Black Cat 

1910 , Oil on canvas 

94 x 64 cm

Centre Pompidou, Musée 
national d’art moderne, Paris
5

Woman with Veil 
1927, Oil on canvas

61.6 x 50.2 cm

Museum of Modern Art, New York
6
The Red Carpets 
1906, Oil on canvas

86 x 116 cm

Musée de Grenoble

1

Centre Pom
pidou Paris



Art in Berlin 1880-1980
Rediscovering the Collection

Berlin is always changing. The city’s art 

scene constantly reinvents itself, too. 

Narrating this eventful history from the 

dawn of Modernism around 1900 into

the 1980s is the theme of our permanent 

exhibition ‘Art in Berlin 1880 1980’. 

The current revamp of the collection at 

the Berlinische Galerie occupies more 

than 1000 square metres. Waiting to be 

discovered among the roughly 250 

works on show are paintings, prints, 

photographs, architecture and archive 

materials rarely or never displayed 

before. Walking around this exhibition 

is like time travel through Berlin: the 

Kaiser’s era, the Weimar Republic, the 

Nazi dictatorship, the new beginnings

after 1945, Cold War in the divided city, 

and the counter-cultures and unconven- 

tional lifestyles that evolved in East and 

West under the shadow of the Wall. 

In the late 1970s, an alternative art 

community developed in In East Berlin, 

whilst in West Berlin an aggressive art by 

the ‘Neue Wilden’ placed the divided city 

back in the international limelight.

Among the artist’s works selected are 

Georg Baselitz, Max Beckmann, Lovis 

Corinth, Rainer Fetting, Naum Gabo, 

George Grosz, Raoul Hausmann, John

Heartfield, Hannah Höch, Heinrich Zille, 

Oskar Kokoschka, Jeanne Mammen, 

Ludwig Meidner, Ivan Puni, Christian 

Schad, Sergius Ruegenberg, Eugen

Schönebeck, Kurt Schwitters, Werner, 

Ulrich Wüst etc. 

22.10.2020 > International 
Art Exhibitions 2020

www.berlinischegalerie.de

Opposite page

Christian Schad
Portrait of the writer 
Ludwig Bäumer
1927

© Christian Schad

1

Installation view
2

Hannah Höch
Roma
1925

3

Iwan Puni
Synthetic Musician
1921

4

George Grosz
‘Daum’ marries her pedantic 
automaton ‘George’ in May 
1920. John Heartfield is very 
glad of it
1920 

© Estate of George Grosz, 
Princeton, New Jersey
5

Jeanne Mammen
Revuegirls
1928-29

5

Richard Ziegler
Boy in the Sandpit
1926

543 6
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Ali Banisadr
Matrix 185

Occupying the ‘between space’ of 

fantasies and dreams, Ali Banisadr’s 

paintings explore intangible worlds 

balancing figuration and abstraction, 

order and disorder, energy and entropy. 

The artist’s process has been related to 

synesthesia – an internal response to 

sound that takes visual form as energy 

and rhythm in his painterly composi- 

tions. This creative approach began in 

Iran, when he was a boy, in response to 

bombings during the Iran-Iraq War. 

Fleeing first to Turkey, then California, 

and now living in New York, Banisadr’s 

life experiences have fueled his interest 

in different cultures, art history, and the 

current events that inform his art. 

22.10.2020 > 14.02.2021 International 
Art Exhibitions 2020

www.thewadsworth.org
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Red
2020, Oil on linen

1

The Prophet
2020, Oil on linen

2

The Lavanter
2017, Oil on linen

Private collection
3

The Caravan
2020, Oil on linen

4

Nocturne
2019, Oil on linen

5

Interior
2015, Oil on linen

6

Exterior
2015, Oil on linen

Courtesy of the artist and 
Kasmin Gallery, New York
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Moral Dis|order
Art & Sexuality between the Wars

This exhibition examines the changes 

that took place in sexuality and morality 

in Europe in the period between the two 

world wars. Conservatism impacted on 

laws and the persistence of religious 

mores. In contrast the social crisis in 

which European societies were caught 

up and the zest for life following such a 

dark period prompted the rise of forms 

of behaviour in individuals and groups 

that diverged from the dominant order. 

This freedom found expression in art. 

These expressions of freedom flourished 

more often in big cities like Berlin and 

Paris. However, censorship continued to 

be exercised and ongoing social and 

legal control was reflected in all kinds of 

repressive situations. The rise to power 

of Fascism and totalitarianism (Germany, 

Italy, Spain, Soviet Union) brought an 

end to this vision of a new society.’ 

The show includes over 180 art works 

by Vanessa Bell, Hans Bellmer, Romaine 

Brooks, Brassaï, Federico García Lorca, 

Gluck, Duncan Grant, Hannah Höch, 

Eugéne Fredrik Jansson, Tamara de 

Lempicka, Maruja Mallo, Jeanne

Mammen, Max Pechstein, Carol Rama, 

Rudolf Schlichter, Sascha Schneider, 

Ethel Walker and Gerda Wegener, etc. 

22.10.2020 > 21.03.2021 International 
Art Exhibitions 2020

www.ivam.es
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Maruja Mallo
Two Women on the Beach
1928 

1

Gerda Wegener
Reading 
(Les Délassements d´Eros)
1925 

2

Duncan Grant
Bathers by the Pond
1920-21 

3

Eugène Fredrik Jansson
Flottans Badhus
1907 

4

Jeanne Mammen
She Represents 
(Carnival Scene)
1928

1

4
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Magnus 
Enckell

The painter Magnus Enckell (1870-1925) 

is known especially as a representative 

of Finnish symbolism. The exhibition 

offers a comprehensive overview of 

the work of one of the most significant 

names of the golden age of Finnish art, 

and presents him as a multifaceted 

cultural influencer. It offers a diverse 

overview of his entire oeuvre  and 

sheds light on the artist’s many facets. 

Enckell, on the one hand, promoted 

radical reforms in art, but, on the other, 

relied on the traditions of culture and 

education. He was a dreamer, but also 

an international man of the world, a 

curator of exhibitions, the chairman of 

the Artists’ Association of Finland, and a 

creator of monumental works. The show 

includes many previously unknown 

works, sketchbooks, pieces from his 

extensive body of drawings, and photo- 

graphs from his own archive. 

The exhibition presents Enckell’s work, 

from the early pieces he created when 

studying at a drawing school to the 

mythological works of the 1920s.

23.10.2020 > 14.02.2021 International 
Art Exhibitions 2020
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Self-Portrait
1918

Photo: Hannu Pakarinen
1

Boy with Skull
1893

Photo: Matti Janas
2

View from Kaivopuisto

1919

Photo: Hannu Pakarinen
3

Awakening Faun
1914

Collection Hoving
Photo: Jenni Nurminen
4

By the Window
1919

Antell Collection
Photo: Hannu Pakarinen
5

Resurrection
Replica of the right side of the 

Tampere Cathedral altarpiece 

1907

Hallonblad Keirkner 

Photo: Hannu Pakarinen

All works
Finnish National Gallery,
Ateneum Art Museum 
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German
Expressionism
F R O M  T H E  B A R O N  T H Y S S E N - B O R N E M I S Z A  C O L L E C T I O N

The expressive brushstrokes and the 

anti‐natural and contrasting colours of 

the German Expressionists immediately 

attracted Baron Thyssen’s eye. His 

interest initially focused on the work of 

the Dresden‐ based group Die Brücke 

(The Bridge) and subsequently on the 

members of the Blaue Reiter (Blue 

Rider), active in Murnau and Munich, as 

well as on other Expressionists working 

at the same time. All of them shared a 

way of understanding art that was 

based on an inner vision of the artist, 

replacing the imitation of reality with 

the invention of a new reality.

The members of Die Brücke aimed to 

extend a “bridge” between the essences 

of the German past and a utopian future, 

but also between life and art. 

 Also essential for this avant‐garde 

movement was the relationship 

between man and nature, and 

landscape thus became their outdoor 

studio.

27.10.2020 > 14.03.2021 International 
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Erich Heckel
Female Head 
(Portrait of Siddi Heckel) 
1913, Oil on canvas

70 x 60 cm

1

Erich Heckel
House in Dangast 
(The White House)
1913, Oil on canvas

71 x 81 cm

2

Franz Marc 
The Dream
1912, Oil on canvas

100.5 x 135.5 cm 

3

George Grosz 
Metrópolis
1916-17, Oil on canvas 

100 x 102 cm

4

Ernst Ludwig Kirchner
Fränzi in front of Carved Chair 

1910, Oil on canvas 

71 x 49.5 cm

5

Emil Nolde

(Young Couple)

1931-35, Watercolour on paper

53.5 x 36.9 cm

1
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Turner’s
Modern World

A landmark exhibition dedicated to 

J M W Turner (1775-1851), exploring what 

it meant to be a modern artist during his 

lifetime and how Britain’s greatest 

landscape painter found new ways to 

capture the momentous events of his 

day, from technology’s impact on the 

natural world to the dizzying effects of 

modernisation on society. The show  

brings together 160 key works, includ- 

ing major loans as well as paintings and 

rarely seen drawings from the holdings 

of Tate’s Turner Bequest. Turner lived 

through turbulent times. Britain was at 

war for much of his life, while revolu- 

tions and independence struggles took 

place around the world. He witnessed 

the explosion of finance capitalism as 

well as the transition from sail to steam 

and from manpower to mechanisation.

 

Political reform as well as scientific and 

cultural advances transformed society 

and shaped the modern world.

Two decades of conflict with France 

through the Napoleonic Wars intro- 

duced another dynamic to his work. 

He directly engaged with war in 

paintings, but also depicted aspects of 

life and work in Britain before, during 

and after conflict. The exhibition will 

also reflect on Turner’s interest in social 

reform, especially his changing 

attitudes towards politics, labour and 

slavery. The final section of the show 

focusses on Turner’s pioneering treat- 

ment of steam technology, presenting 

Turner’s late style as a means by which 

the artist sought to develop a visual 

language fit for the modern world. 

Though alarming to his contemporaries, 

Turner’s late work is now appreciated as 

an eloquent response to the dizzying 

pace of change witnessed during his 

lifetime. 

Alone among his fellow artists, he made 

steam-boats and railways the subjects 

of major exhibition pictures.
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Peace – Burial at Sea 

Exhibited 1842, Oil on canvas

87 x 86 cm (support) 

111 x 110.8 x 12 cm (framed) 

Tate, accepted by the nation as 

part of the Turner Bequest 1856

1

The Burning of the Houses 
of Parliament
c1834-5, Oil on canvas

30.2 x 44.4 cm (support) 

Tate, accepted by the nation as 

part of the Turner Bequest 1856

2

Rain, Steam and Speed – 
the Great Western Railway
Exhibited 1844, Oil on canvas

91 x 121.8 cm

©The National Gallery, London

3

Venice – the Bridge of Sighs 

Exhibited 1840, Oil on canvas

68.6 x 91.4 cm (support)

86.8 x 117.1 x 12.9 cm (frame) 

Tate, accepted by the nation as 

part of the Turner Bequest 1856

4

A First Rate Taking in Stores
1818, Pencil and watercolour

39 x 28 cm

Trustees of the Cecil Higgins Art 

Gallery (The Higgins Bedford)

1

3
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Franz Gertsch
The Seventies

In celebration of Swiss hyperrealist, 
Franz Gertsch’s 90th birthday, the 
Lentos Kunstmuseum, together with 
the Museum Franz Gertsch have put 
together an exhibition of Gertsch’s 
monumental paintings from the 1970s –
a period of social change and the 
emergence of youth cultures, which 
were anti-establishment in nature. 
It brings together highlights from this 
phase of the artist’s work. For Franz 
Gertsch, reality means both a pictorial 
and a conceptual challenge. Although 
he uses photos or slide projections as 
his points of departure, the paintings 
follow a logic all of their own, which 
aims for a rightness among all the 
elements.
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Huaa…! 
1969
Property of the artist 
© Franz Gertsch
Photo: Dominique Uldry, Bern
1
Self-Portrait
1980, Acrylic on unprimed 
cotton
257 x 391 cm
Private Collection
Courtesy Galerie Michael Haas, 
Berlin
© Franz Gertsch
2
Marina is making up Luciano 
1975, Acrylic on unprimed 
cotton
234 x 346.5 cm
Museum Ludwig 1976
Peter & Irene Ludwig Collection 
© Franz Gertsch
3
Irene
1980, Acrylic on unprimed 
cotton
257 x 391 cm
Olbricht Collection
© Franz Gertsch 
4
Patti Smith V
1979, Acrylic on unprimed 
cotton
257 x 391 cm
Staatsgalerie Stuttgart
5
Johanna I 
1983-84
Museum Franz Gertsch, 
Burgdorf (permanent loan 
from a private collector) 
© Franz Gertsch
Photo: Dominique Uldry

1

4
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Glenn Brown
And thus we existed

Glenn Brown was born in Hexham, 

Nortumberland in 1966, He is one of 

Britain’s most revered contemporary 

artists working across painting, drawing 

and sculpture, taking as his source 

material reproduced imagery from art 

history and popular culture. At the core 

of his practice is the blending of artistic 

periods and stylistic genres. 

Transcending time and pictorial 

conventions, Brown’s work disarms 

common distinctions between beauty 

and abjection, heightening the emotive 

tension present within. The sources for 

Brown’s practice are found in the works 

of Old Masters, Surrealists or artists such 

as Karel Appel, Frank Auerbach or Georg 

Baselitz, as well as sci-fi painters like 

Chris Foss. 

Starting with downloaded versions of 

his sources, he manipulates the imagery 

digitally prior to painting on a panel, 

transforming them into works of an un- 

paralleled uncanniness, where colours 

and forms undergo  re-assessment. 

Conceptually distinct from Appropria- 

tion Art, Glenn Brown’s artistic process 

demonstrates where his focus 

essentially lies; not in the base image 

per se, but rather in the possibilities 

which derive from it.

Acid pigments and winding lines create 

deformed and impalpable portraits, 

with the colours appropriated from the 

artist’s own earlier paintings. Bodies and 

faces intertwine, leaving the viewer 

with an uncanny, unsettling impression. 
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Installation view
Lactate (Midwinter)
2020, oil and acrylic on panel

200 x 141 cm

1

Installation view
2

Bring on the Headless
Horses
2020, Oil and acrylic on panel

200 x 141 cm

3

Black Ships Ate the Sky
2020, Oil and acrylic on panel

216 x 144 cm

4

Cathedral Gin 
(after
Castiglione)
2020, Oil and acrylic on panel

132 x 95 cm

5

Installation view2

1

G
alerie M

ax H
etzler Berlin



George Condo
Internal Riot

H
auser &

 W
irth N

ew
 York

05.11.2020 > 23.01.2021

www.hauserwirth.com

Opposite page

Portrait of Virginia Woolf
2020, Crayon, aquarelle wash, 

and gold spray paint on paper

152.4 x 101.6 cm

1

There’s No Business 
Like No Business
2020, Acrylic, pigment stick 

and metallic paint on linen

208.3 x 203.2 cm

2

Internal Riot
2020, Acrylic, pigment stick 

and metallic paint on linen

208.3 x 203.2 cm

3

End of Reason
2020, Acrylic, pigment stick 

and metallic paint on linen

208.3 x 203.2 cm

4

Up Against the Wall

2020, Acrylic, pigment stick 

and metallic paint on linen

208.3 x 203.2 cm 

5

Father and Daughter 
with Face Mask
2020, Acrylic, pigment stick, 

metallic paint & wax crayon 

on linen

208.3 x 203.2 cm

© George Condo, courtesy 
the artist and Hauser & Wirth
Photos: Thomas Barratt
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An exhibition of new paintings and 

works on paper by George Condo. Made 

during the quarantine period, these 

works reflect the unsettling experience 

of physical distance and the absence of 

human contact during this prolonged 

time of social isolation. The pandemic 

has forced Condo to take his portraiture 

practice to a new level, with invented 

characters captured in an abstract web 

that reveals the humanity inherent in 

their fractured psychological states.

In this new body of work entitled 

‘Internal Riot’, George Condo’s figures 

grapple with the overwhelming 

uncertainty and dissonant emotions 

that are being felt across the globe. 

The portraits reflect a range of emotions 

occurring simultaneously within us. 

The subjects depicted are devoid of 

connection to one another in a state 

where, according to the artist, ‘we are 

dealing with opposing forces and the 

elasticity of time.’

‘The painting ‘Internal Riot’ and the 
drawing ‘Portrait of Virginia Woolf’, 
are totally interrelated. I worked 
on a daily basis, dating each piece 
when it was finished. 

Some took days, others weeks. Some 
took only hours. And then the days 
of doing nothing seemed longer, the 
elasticity of time became apparent 
to everyone I know… 

I unite every form and colour and 
harmonize it to the point where it 
sings like a choir. I’d love to see the 
world do that.’
George Condo



Zanele Muholi
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3

Julie I, Parktown, 
Johannesburg 

2016, Photograph, gelatin 

silver print on paper

66 x 100 cm

4

Yaya Mavundla, Park, 
Johannesburg
2014

200 x 133.3 cm

5

Ntozakhe II, Parktown 

2016, Photograph, gelatin 

silver print on paper

100 x 72 cm

6

Busi Sigasa, 
Braamfontein, 
Johannesburg 
2006, Photograph, inkjet 

on paper

50.5 x 76.5 cm

7

Roxy 
2013, Photograph, gelatin 

silver print on paper

76.5 x 51 cm

Courtesy of the Artist & Stevenson, 
Cape Town/ Johannesburg and 
Yancey Richardson, New York 
© Zanele Muholi
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Zanele Muholi was born in Umlazi, 

Durban and lives in Johannesburg. They 

came to prominence in the early 2000s 

with photographs that told the stories 

of black lesbian, gay, bisexual, trans, 

queer and intersex lives in South Africa. 

Over 300 photographs are brought 

together to present the full breadth of 

Muholi’s career to date, from their very 

first body of work ‘Only Half the Picture’, 

to their on-going series ‘Somnyama 

Ngonyama’. These works present the 

participants in their photographs as 

fellow human beings bravely existing in 

the face of prejudice, intolerance and 

often violence. 

During the 1990s, South Africa under- 

went major social and political changes. 

While the country’s 1996 post-apartheid 

constitution was the first in the world to 

outlaw discrimination based on sexual 

orientation, the LGBTQIA+ community 

remains a target for violence and 

prejudice to this day. In the early series 

Muholi aimed to depict the complexities 

of gender and sexuality for the queer 

community. Moments of love and 

intimacy as well intense images of 

traumatic events are included. Muholi 

also began an ongoing visual archive of 

portraits, ‘Faces and Phases’, which 

commemorates and celebrates black 

lesbians, transgender people and 

gender non-conforming individuals. 

1

Qiniso, The Sails, Durban 

2019, Gelatin silver print 

(black & white)

49.9 x 33.3 cm)

2

Bester I, Mayotte 

2015, Photograph, gelatin 

silver print on paper

70 x 50.5 cm

3

6

Tate M
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Alexej von Jawlensky
Face | Landscape | Still-Life

 Alexej von Jawlensky was born in 

Torzhok, Russia in 1864. As a central 

artist of early modernism, he significant- 

ly expanded the possibilities of painting. 

Starting from an expressively colourful 

appropriation of the world, he develop- 

ed the painting by reducing form and 

increasing the inner luminosity of colour 

to express an immaterial and spiritual 

truth. 

Despite the great individuality of his 

path, he has given important impulses 

to painting up to the present day in 

terms of the significance of colour, the 

serial and the spiritual. It was in 1971 the 

Kunstmuseum Bonn last showed 

Jawlensky's work in a solo exhibition. 

Fifty years later, the Kunstmuseum is 

again devoting itself to Jawlensky's art, 

with a selection of around 70 paintings 

and drawings orgaised into the three 

major themes of face, landscape and still 

life, on which Jawlensky concentrated. 

The exhibition leads from early portraits 

and still lifes, created in Munich since 

1901, to intensely colourful paintings in 

which the artist determined his own 

position. 

After emigrating to Switzerland in 

1914, Jawlensky began with the series 

Variations, followed from 1917 by the 

Mystical Heads, the Abstract Heads and 

the small-format Meditations, on which 

the artist worked until 1937. He died in 

Wiesbaden in 1941. 
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Russian woman
1911, Oil on cardboard

54 x 49 cm

Bielefeld Art Gallery
Photo: Philipp Ottendörfer
1

Still life with apples
1908, Oil on cardboard

49 x 51.5 cm

Wiesbaden Museum
Photo: Bernd Fickert
2

Blue Mountains
(landscape with yellow
Chimney)
1912, Oil on cardboard

33.5 × 44.5 cm

Wiesbaden Museum
Photo: Bernd Fickert
3

Murnau - The Valley
c1910. Oil on cardboard

33 x 42.7 cm

Private collection Düsseldorf
Photo: Bernd Fickert
4

Girl with Downcast Eyes
1912, Oil on cardboard

54.5 x 46.5 cm

Art Museum Bonn
Photo: Reni Hansen
5

Lady with a Fan
1909, Oil on cardboard

92 x 67 cm

Wiesbaden Museum
Photo: Bernd Fickert

1

3

2
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Klára Hosnedlová
Nest
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3

Installation view
4

Untitled 
(from the series Nest)
2020, Cotton thread, stainless 

steel

29 x 22 x 4 cm (unique)

5

Untitled 
(from the series Nest)
2020, cotton thread, terrazzo 

frame, terrazzo panelling, 

mould melted glass

200 x 260 x 24 cm

embroidery each: 43 x 30 cm

(unique)

6

Untitled 
(from the series Nest)
2020, Epoxy, stainless steel, 

cotton thread

230 x 80 x 5 cm

embroidery: 43 x 30 cm

(unique)

All works
Photo: def image
Courtesy: the artist; 
Kraupa-Tuskany Zeidler, 
Berlin
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Klára Hosnedlová was born 1990 in the 

Czech Republic. She lives and works in 

Berlin.

Nest is the first solo exhibition in 

Germany by artist Klára Hosnedlová. 

The exhibition follows the artist’s 

extensive research on the historical site 

of Ještěd Tower in the Czech Republic, 

iconic architecture and model project 

from the 1970s built to combine 

high-end technology and leisure for 

locals. The hyperbolic tower houses a 

weather station, a transmission antenna, 

and in its surrounding shell, a design 

hotel. The exhibition is a picture puzzle 

on alienation from late-capitalist future 

projections. Nest questions the idea of 

futurity as a safe space, alluding to both 

the home device and the bird’s nest. 

It is composed of a series of glass 

sculptures and embroidered portraits 

with images filtered through its media – 

blown up, cropped, pixelated into a 

landscape of minuscule stitches. 

Mounted on tinted terrazzo cast from 

bulging shapes of insulating foam, the 

images hover over a barren background. 

The works don’t offer vistas; the fore- 

ground goes back endlessly, involving 

the viewer in the twists and turns of the 

cotton thread. Nest is a world of what-ifs. 

The air of a future that never happened 

radiates from the interior materials, and 

the mountainous outside the Ještěd 

Tower. Hosnedlová adopts the textures 

and modular architectural patterns in 

her wall objects and sculptures.

3

K
raupa-Tuskany Zeidler Berlin

1

Untitled (from the series Nest)
2020, Cotton thread, terrazzo frame, 

terrazzo panelling, mould melted glass

201 x 176 x 24 cm

embroidery: 43 x 30 cm (unique)

2

Untitled (from the series Nest)
2020, Cotton thread, terrazzo frame, 

terrazzo panelling, mould melted glass

200 x 260 x 24 cm

embroidery: 43 x 30 cm (unique)
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The order of theworks on display in this
major Giorgio de Chirico exhibition
takes the visitor from the artist’s initial
'Böcklinesque’works to the 1910s and
his greatMetaphysical paintings, from
themasterpieces of his ‘classical’period
in the early 1920s to the‘secondMeta-
physical Art’and BagniMisteriosi
periods in the 1930s, without neglecting
his extraordinary research into paint-
ings by great pastmasters that filtered
through in his still lifes, nudes and self-
portraits from the 1930s to the 1950s, all
theway through to his final, luminous
neo-metaphysical phase.

‘Giorgio de Chirico &Metaphysical
Painting’also highlightswhat todaywe
may consider to be the ramifications of
De Chirico’smetaphysical vision, the
result of his insight as far back as 1910
that germinated international buds and
bloomed in artists of the calibre of Carlo
Carrà, Alberto Savinio, Filippo de Pisis,
Mario Sironi andArturoMartini, Paul
Delvaux and CarelWillink.

GiorgiodeChirico
&Metaphysical Painting

Opposite page
Metaphysical Composition
1950-60, Oil on canvas
60 x 50 cm
Uffizi Galleries (Gallery of Modern
Art), Palazzo Pitti, Florence
1
Still-Life with Fish
1925, Oil on canvas
74 x 100 cm
National Gallery of Modern &
Contemporary Art, Rome
2
The DisturbingMuses
1925 (1947), Oil on canvas
97 x 67 cm
National Gallery of Modern &
Contemporary Art, Rome
3
Metaphysical Vision
of NewYork
1975, Oil on canvas
105 x 80 cm
Giorgio & Isa de Chirico
Foundation, Rome
4
Piazza d'Italia with Statue
1937, Oil on canvas
50 x 40 cm
National Gallery of Modern &
Contemporary Art, Rome
5
Orpheus (troubadour) tired
1970, Oil on canvas
149 x 147 cm
Giorgio & Isa de Chirico
Foundation, Rome

All works
© Giorgio De Chirico
by SIAE 2020
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Jenny Saville
Elpis

Only Elpis (Hope) was left within her 
unbreakable house, she remained 
under the lip of the jar, and did not 
fly away. Before (she could), Pandora 
replaced the lid of the jar. This was 
the will of aegis-bearing Zeus the 
Cloudgatherer.
Hesiod, Works and Days

Jenny Saville’s monumental portraits 

explore the human body and its 

fascinating aesthetic potential. Her bold 

and sensuous impressions of surface, 

line, and mass oscillate between rational 

and irrational forms, capturing a unique 

kind of realism specific to the twenty- 

first century. 

Titled after the ancient Greek personifica- 

tion of hope left behind at the bottom of 

Pandora’s box – a spirit traditionally 

associated with the burdens of human 

suffering, rather than positivity – the 

paintings in Elpis are grounded in 

tangible realities while reaching toward 

their mythological dimensions.

Though resolutely of its time, Saville’s 

art speaks to a profound reckoning with 

the primordial lineage of humanity. 

The ancient world comprises one of her 

most enduring sources of inspiration. 

In the past, she has presented the 

human figure as classical sculpture, 

melding marble and flesh through a 

complex layering of body parts and trans- 

historical artistic tributes. In the massive 

canvases presented at her 2014 solo 

exhibition Oxyrhynchus at Gagosian in 

London, Saville intertwined palimpsestic 

silhouettes and fleshly forms, alluding to 

the trove of documents and literature 

that lay dormant in the famed titular 

Egyptian archeological site for millennia.
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Prism
2020, Oil on canvas

200 x 160 cm

Photo: Prudence Cuming

1

Installation view
2

Jenny Saville
3

Virtual
2020, Oil on canvas

200 x 160 cm

4

Installation view

Photos: Rob McKeever

All works
© Jenny Saville
Courtesy the artist and 
Gagosian
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