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Vivian 
Springford

The rediscovery of the paintings of 

Vivian Springford (1913-2003) has

introduced a wonderful new voice to 

the resounding chorus of the New York

School of twentieth century painting. 

Daughter of a wealthy New York

executive, Springford attended 

Manhattan’s elite Spence School. 

But instead of attending one of the 

prestigious colleges to receive an 

education in the liberal arts, she went 

directly from Spence to the Art Students 

League. And thereafter, Springford 

never swerved from her commitment to 

her art, or to the world of Manhattan’s 

avantgarde. Her entire career unfolded 

in the very centre of the bohemian scene 

of the 1950s into the 1980s.

Springford’s important abstract work 

commenced relatively late in her life – 

she was in her forties when her ‘early,’ 

Chinese calligraphy-inspired work was 

shown at the downtown Great Jones 

Gallery in 1960. 

By then she was firmly entrenched in the 

circle of artists that included her long- 

time studio-mate, mentor and lover 

Walasse Ting, Franz Kline, Sam Francis, 

Pierre Alechinsky and Karel Appel. 

From an active, thinly painted, ‘one shot’ 

gestural imagery, Springford’s painting

metamorphosed into a style seemingly 

influenced primarily by Helen Franken- 

thaler and Morris Louis. 

These so-called stain paintings would 

become the body of work most 

decisively original to her, and most 

startling to the audience seeing them 

forty and more years after their creation.
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Untitled
1984, Acrylic on canvas 

121.9 x 121.9 cm

1

Untitled
1978, Acrylic on canvas

114.9 x 165.1 x 3.8 cm

2

Untitled
1972, Acrylic on canvas 

124.5 x 124.5 cm

3

Untitled
1984, Acrylic on canvas 

76.2 x 76.5 x 2.9 cm

4

Untitled
1977, Acrylic on canvas 

95.6 x 95.6 x 3.8 cm

5

Untitled
1970, Acrylic on canvas

111.8 x 111.8 cm

6

Untitled
1973, Acrylic on canvas 

121.9 x 121.9 x 3.5 cm

All works
© The Vivian Springford 
Administration
Courtesy of the Artist and 
Almine Rech.
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Ewa Juszkiewicz
In vain her feet 
in sparkling laces glow

Ewa Juszkiewicz was born in Gdańsk, 

Poland in 1984, and lives and works in 

Warsaw. Since 2011, Juszkiewicz has been 

making oil portraits that closely mimic 

historical European portraits in form and 

technique. Her sources date from the 

Renaissance through the 19th century. 

However, at the locus of portraiture – 

the face – the painting veers away from 

history and into the artist’s imagination, 

toward both the ridiculous and the 

sublime. In this series of new paintings, 

by obscuring the expressive potential 

of the face, Juszkiewicz suggests the 

schematic representation of women in 

history, and the absence of women’s 

self-expression in history told by men. 

In Untitled after Elisabeth Vigée Le Brun) 

2020, the figure is posed in a landscape 

with familiar neoclassical elements, 

but in place of the subject’s head and 

shoulders is a towering swathe of fabric. 

Through meticulous technique and an 

acute sensitivity to colour, Juszkiewicz 

engineers strangeness without compro- 

mising the aesthetic harmony of the 

images from which she works. Classical 

in method but subversive in intent, her 

paintings eerily deconstruct ideals of 

feminine beauty and other societal 

clichés. In remaking depictions of the 

wives, mothers, or daughters of privilege, 

but stripping away what remains of their 

subjective individualities, Juszkiewicz’s 

faceless portraits narrate a history of 

feminine erasure that courses through 

the Western art historical canon.
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Portrait of 
Ewa Juszkiewicz
1

Ewa Juszkiewicz 
in Studio

2

Untitled 
(after Adolf Ulrik 
Wertmüller) 
2020, Oil on canvas

150 x 114.9 cm

3

Untitled 
(after Elisabeth Vigée 
Le Brun)
2020, Oil on canvas

160 x 120 cm

4

Untitled 
(after Joseph Karl Stieler)
2020, Oil on canvas

80 x 64.9 cm

5

Untitled 

(after Jan Adam Kruseman)
2020, Oil on canvas

220 x 160 cm

All works
© Ewa Juszkiewicz
Courtesy Gagosian
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Lynette Yiadom-Boakye
Fly in League with the Night

Lynette Yiadom-Boakye is a British 

artist and writer born in London in 1977. 

She is best known for her portraits of 

fictitious subjects painted in muted 

colours. Her work has contributed to 

the renaissance in painting the Black 

figure. This exhibition brings together 

around 80 works from 2003 to the 

present day in the most extensive 

survey of the artist’s career to date.

The figures in Lynette Yiadom-Boakye’s 

paintings are not real people – she 

creates them from found images and 

her own imagination. Both familiar 

and mysterious, they invite viewers to 

project their own interpretations, and 

raise important questions of identity 

and representation.

Often painted in spontaneous and 

instinctive bursts, her figures seem to 

exist outside of a specific time or place. 

Her paintings are coupled with poetic 

titles, such as ‘Tie the Temptress to 

the Trojan’ (2016) and ‘To Improvise a 

Mountain’ (2018). Writing is central to 

Yiadom-Boakye’s artistic practice, as 

she has explained: ‘I write about the 

things I can’t paint and paint the things 

I can’t write about.

Yiadom-Boakye was awarded the 

prestigious Carnegie Prize in 2018 and 

was the 2012 recipient of the Pinchuk 

Foundation Future Generation Prize. 

She was shortlisted for the Turner Prize 

in 2013.

This exhibition is organised by Tate 

Britain in collaboration with Moderna 

Museet, Stockholm, Kunstsammlung 

Nordrhein-Westfalen, Düsseldorf, and 

Mudam Luxembourg – Musée d’Art 

Moderne Grand-Duc Jean.
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Condor and the Mole
2011

Arts Council Collection, 
Southbank Centre, London
1

Tie the Temptress to 
the Trojan 

2018

Collection of Michael 
Bertrand, Toronto
2

A Passion Like No Other 

2012

Collection Lonti Ebers
3

To Improvise a Mountain 
2018

Private Collection
Photo: Marcus Leith
4

Citrine by the Ounce 

2014

Private Collection
5

Lynette Yiadom-Boakye
Photo: Marcus Leith

All works © Courtesy of 
Lynette Yiadom-Boakye
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Genieve Figgis
Imaginary Friends

Painted over the months of COVID-19 

confinement, Genieve Figgis’ conjuring 

of ‘Imaginary Friends’ came forth to fill 

the social void. Inspired by group 

pictures, found photographs, snippets 

of social media, and even the period 

costume drama ‘Catherine the Great’, 

she immersed herself in lush scenes in 

the genre of social portraiture. Her signa- 

ture style of figuration, with its dynamic 

swirls of paint and atmospheric render- 

ings of ornate scenes, deftly construct 

this lost social fabric that we collectively 

pine for. The community of a lavish 

dinner party is telegraphed not only by 

the assembly of individual attendees, 

but the collective pageantry: the 

rendering of each golden tassel, ruffled 

dress sleeve and elaborate place setting, 

as conjured by Figgis’ fine brushwork. 

Every detail that defines identification 

with the mass becomes a charged talis- 

man of our identification with a select 

clique. Who doesn’t have romantic 

nostalgia for the awkward huddle of 

a group portrait taken in front of the 

fireplace? It’s not about the individual 

‘who’s who’ posing on the red carpet in 

Fashion Friends, it is the well-heeled 

ladies’ conformity of pearl necklaces 

and nearly identical strapless gowns 

that Figgis paints with the cold-eyed 

precision of a social scientist. The tension 

between what is depicted and what is 

left to the imagination goad the viewer 

to expand upon the implicitly elaborate 

shared social scenarios in each of these 

scenes, in which imagined and real 

friendship, royal kinship, or other fibres 

of the social fabric are interwoven.

Imaginary friendship not only resonates 

with this era of forced separation, it is a 

metaphor for the act of painting itself.
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Psychedelic Renaissance
2020, Acrylic on canvas

120 x 150 x 2 cm

2

Fashion Party 2
2020, Acrylic on canvas

120 x 150 x 2 cm

3

Royal Friends
2020, Acrylic on canvas

100 x 150 x 2 cm

4

Waiting
2020, Acrylic on canvas

100 x 200 x 4 cm

5

Tudors
2020, Acrylic on canvas

100 x 120 x 2 cm
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All works
© Genieve Figgis
Courtesy of the Artist and Almine Rech
Photos: Melissa Castro Duarte



Raffi
Kalenderian
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Shanti
2020, Oil on canvas

177.8 x 248.9 cm

1

Dasha
2020, Oil on canvas

177.8 x 248.9 cm

2

Tiara
2020, Oil on canvas

248.9 x 177.8 cm

3

Robert ‘Sterling’ Silver
2020, Oil on canvas

248.9 x 177.8 cm

4

Sophia Reading
2020, Coloured pencil, oil 

paint and pastel on paper

91.4 x 130.8 cm

5

Alex
2020, Oil on canvas

248.9 x 177.8 cm

32 5

2
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For Raffi Kalenderian, the whole 

painting is the portrait. Kalenderian’s 

works vary greatly in their handling of 

scale. The figures displayed occupy as 

much as half the overall pictorial plane, 

or may appear as quite small, tucked 

lovingly into a lush visual landscape. 

His surfaces are completely activated. 

Additionally, the paintings display time, 

as well as space. Temporal complexity 

is intrinsic to portrait painting. It unfolds 

across an extended duration and yet 

is perceived by the viewer in, and as, 

an instant. Looking at them is like 

experiencing déjà vu.

Glenn Adamson notes, ‘In art as in 

physics, energy must come from 

somewhere. It’s easy to get lost in his 

paintings, their saturated hues, their 

mesmerizing patterns, their psycho- 

logical presence. That’s the right way to 

look at them – to give yourself the 

chance to see what Raffi Kalenderian 

saw, and somehow got down on canvas’.

With supreme care and affection, he 

paints the paintings within his own, in 

miniature, a process he likens to a 

musician covering a song. ‘My friends 

are like celebrities to me’, he says, and 

you feel that in his pictures. They are 

exciting because he is excited when he 

paints them. ‘I think of portraiture’, he 

says, ‘as an opportunity to show love’.

All works
© Raffi Kalenderian 
Courtesy the artist and 
Miles McEnery Gallery, New York
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Tsars & Knights
The Romanovs Love Affair
with the Middle Ages

‘Tsars and Knights: The Romanovs’ Love 

Affair with the Middle Ages’. presents 

a very extensive, international art 

collection during what is proving to be 

a very precarious corona pandemic. 

Through more than 250 objects from 

the European medieval art collection 

and the Arsenal of the State Hermitage 

in St Petersburg, the exhibition tells 

tales of tsars and knights. Several high- 

lights from these collections are shown 

in the Netherlands for the first time. 

They bring the Middle Ages – and its 

nineteenth-century revival in Europe 

and at the Russian court – to life, with 

knights and ladies, courtly love and 

tournaments. The impressive design is 

simultaneously heroic and romantic. 

The highlight is a spectacular hall of 

knights with a tournament setting in 

which mounted knights are engaged in 

a joust. The exhibition offers a unique 

journey through time, giving colour to 

what is often called the Dark Ages.

One of the main components of the 

exhibition is a magnificent selection 

from the Hermitage’s European 

medieval art collection. With works by 

famous masters such as the 15th-century 

triptych The Adoration of the Magi by 

Hugo van der Goes, paintings by 

Cranach, among others, and the circle 

of Agnolo Bronzino. Also The Garden of 

Earthly Delights by a follower of Bosch. 

Playing the leading role is Alexander 

Basilewsky’s impressive collection of 

medieval art. In 1884 he decided to put 

his collection up for auction, but just 

before the sale, the entire collection was 

bought up by Tsar Alexander III, causing 

a great sensation in France. 

19.11.2020 > 31.07.2021
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Circle of Angelo Bronzino
Portrait of Duke Alessandro 
de’ Medici
1510-37, Oil on panel

82 x 67 cm

1

Installation view
2

Hugo van der Goes 
The Adoration of the Magi
(triptych)
c1460-82, Oil on canvas

96 x 77, side panels 96 x 32 cm

3

Lucas Cranach the Elder 
Portrait of a Woman
1526, Oil on panel

88.5 x 58.45 cm

4

Horace Vernet
The Tsarskoe Selo Carrousel
1843, Oil on canvas

340 x 248 cm

2

1
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Ian 
Davenport
Sequence

‘Sequence’ brings together large-scale 

paintings spanning two series, several 

of which have been made by the artist 

in his studio in London, UK, during the 

months of lockdown.

Davenport’s meticulous experiments in 

colour sequencing involve remixing 

palettes inspired by historic works of 

art and recollected from personal 

memories of heightened pictorial 

experience, such as walking through a 

bluebell forest in Kent, England. Playing 

with repetition, mirroring, inversion, 

balance, symmetry and asymmetry, the 

works engage in simultaneous investiga- 

tions into colour theory, optics, and the 

paradox between control and chance.

The artist’s signature technique – pour- 

ing paint onto a tilted surface according 

to a rigidly structured, preconceived 

composition – is driven by Davenport’s 

fascination with materiality. Using multi- 

ple hypodermic syringes filled with 

paint, the artist collaborates with the 

effects of gravity to encourage rivulets 

of colour to lie against one another, 

gradually building a highly dense 

picture plane born from the dynamic 

accumulation of untouched paint. 

More recently, the artist has developed 

his process to include allowing the 

formation of puddles that act as a type 

of horizon between the wall and the 

floor of the gallery. The exacting process 

demanded by the drip paintings is 

contrasted by that utilized in a series of 

the artist’s works on paper. Defined by 

their explosive mark-making and the 

organic softness of the paper beneath, 

they appear as fireworks of colour 

bursting forth.

20.11.2020 > 09.01.2021
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Spring (Bluebonnet)
Work in progress

1

Spring (Bluebonnet)
2018, acrylic on aluminum 

(six panels with additional 

floor section)

330 x 600 x 100 cm

Photo by Kevin Todora
2

Sparkler
2020, Acrylic on Somerset 

Tub sized satin paper 600gsm

185 x 145 cm

3

Mirrored Sequence 
(Red and Black)
2020, Acrylic on aluminium 

mounted onto aluminium 

panel 

248 x 246 cm

4

Yellow, Black
2019, Acrylic on aluminium, 

mounted on aluminium panel 

200 x 200 cm

5

Grey Waterfall
2019,Acrylic on Somerset 

Tub sized satin paper 600gsm

185 x 145 cm

Courtesy of Ian Davenport 
Studio and Kasmin Gallery
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Vasily
Kandinsky

Drawn primarily from the Guggenheim 

Foundation’s rich holdings, this compre- 

hensive exhibition traces along four 

geographic sections the aesthetic evo- 

lution of Vasily Kandinsky, one of the 

foremost artistic innovators of the early 

20th century. Kandinsky set out on a 

crusade against conventional aesthetic 

values and discovered a new subject 

matter based solely on the artist’s ‘inner 

necessity,’ in a dream of a more spiritual 

future through the transformative 

powers of art. As his calligraphic 

contours and rhythmic forms revealed 

scarcer traces of their representational 

origins, Kandinsky began to advance 

abstraction and elicit what he called 

the ‘hidden power of the palette’.

For Vasily Kandinsky even the most 

abstract forms retained an expressive, 

emotive content: the shape of the 

triangle embodied aggressive and 

active and feelings; the square, peace 

and calm; and the circle, the spiritual 

and cosmic realm. 

In his endeavour to free painting from 

its ties to the natural world, he discover- 

ed a new subject matter based solely 

on the artist’s innermost feelings. 

This would remain his lifelong concern. 

Kandinsky was born in Moscow in 1866 

and died in Neuilly-sur-Seine in 1944.
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Composition 8 
July 1923, Oil on canvas

140.3 x 200.7 cm

1

Striped
November 1934, Oil with 

sand on canvas

81 x 100 cm

2

Around the Circle

May to August 1940, Oil 

and enamel on canvas

97.2 x 146.4 cm

3

Dominant Curve
 April 1936, Oil on canvas

129.2 x 194.3 cm

4

Portrait of Kandinsky
Photo by Erfurth Hugo

Centre Pompidou, Paris 
Musée national d’art moderne, 
Centre de création industrielle
5

Black Lines
December 1913, Oil on canvas

130.5 x 131.1 cm

6

Several Circles
January to February 1926,

Oil on canvas

140.7 x 140.3 cm

All works (except 4)
Solomon R Guggenheim 
Museum (Founding Collection), 
New York 
© Vasily Kandinsky 
VEGAP, Bilbao, 2020
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Nikki Maloof
Nervous Appetite

21.11.2020 > 19.12.2020

www.miergallery.com

1

Swordfish
2020, Oil on canvas

61 x 40.6 cm

2

Gutted
2020, Oil on canvas

45.7 x 30.5 cm

3

The Green Kitchen
2020, Oil on canvas

152.4 x 213.4 cm

4

Pink Plates
2020, Oil on canvas

35.6 x 45.7 cm

5

Preparation
2020, Oil on linen

165.1 x 147.3 cm

6

At the Fish Market
2020, Oil on canvas

165.1 x 177.8 cm

7

Chard Recipe
2020, Oil on canvas

157.5 x 91.4 cm

5

7
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‘Nervous Appetite’ is Nikki Maloof’s first 

solo show with the gallery, with recent 

paintings and works on paper. While 

Maloof has created a unique pictorial 

language around the depiction of 

domestic animals, the current show of 

the artist’s work depicts still lifes of 

salmon steaks, gutted chard, dismem- 

bered crab legs, and sliced swordfish. 

Many of Maloof’s paintings encase 

other paintings as the artist is particular- 

ly interested in how individual stories 

attribute to a comprehensive under- 

standing of her work. In both, Plates and 

Dinner is Served, Maloof uses Delft 

ceramic plates to create a number of 

different stories within a single moment 

in time. Painted on the blue Delftware 

are naïve zoo scenes, a lion trapped in a 

cage, a grazing zebra and a double- 

humped camel in a small enclosure. 

One can’t help but feel the sense of 

irony that Nikki Maloof is building for 

her fictitious dinner guests as they 

begin to consume other animals as part 

of their meal. The religious iconography 

present in the painting is symbolized 

through the trilogy of bread, fish and 

candles, that coupled with the 

unfashionable pottery produces an 

uncanny nostalgia. 

The inclination to Dutch imagery is 

rooted in Maloof’s maternal ancestry. 

While Maloof knew very little of her 

maternal ancestors, the disconnection 

created a fruitful fascination with her 

family’s history. To build this familial 

story, Maloof has created a re-imagined 

history with visual signifiers that 

connect the artist to her past. Nikki 

Maloof was born in 1985 in Illinois.
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Cui Jie
2020 Taipei Biennial
Y O U  &  I  D O N ’ T  L I V E  O N  T H E  S A M E  P L A N E T
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1

Bank of Central African 
States, Yaounde
2020, Acrylic on canvas

200 x 150 cm

Courtesy of the artist, Pilar Corrias 
and Antenna Space
2

New Taipei City Hall, Xinbei
2020, Acrylic on canvas

200 x 150 cm

Courtesy of the artist, Pilar Corrias 
and Antenna Space
3

Cui Jie
Photo: Courtesy Pilar Corrias
4

Rowell Court, Singapore
2020, Acrylic on canvas

200 x 160 cm

Courtesy of the artist, Pilar Corrias 
and Antenna Space
5

Western City Gate, Belgrade 

2020, Acrylic on canvas

200 x 160 cm

Courtesy of the artist, Pilar Corrias 
and Antenna Space
6

Installation view
Photo: Taipei Fine Arts Museum
7

Salam Tower, Doha
2020, Acrylic on canvas

200 x 160 cm

Courtesy of the artist, Pilar Corrias 
and Antenna Space

3

Pilar Corrias is pleased to announce Cui 

Jie’s participation in Taipei Biennial 2020, 

where she is presenting five brand new 

paintings. 

Cui Jie is fascinated by the aesthetics of 

modernist and postmodernist buildings. 

With their gigantic size, their concrete 

facades, they reflect a fascination for the 

aesthetics of global&rdquo architectures. 

The artist’s inspiration is drawn from 

buildings in Yaunde, Doha, Belgrade, 

and New Taipei City. The buildings are 

not portrayed as static but are imagined 

as a ‘flux’, crossed by roads, connected 

in a whirlwind of constructions and 

infrastructure.‘‘

‘I have never been to the aforemen- 
tioned cities, but the buildings all 
seem familiar to me, as if I had seen 
them in Beijing or Shanghai before 
they were torn down. In the last four 
decades, in the rapid urbanization 
movement […], remembering the 
past becomes an act that could only 
be supported by the imagination.’
Cui Jie

Here the work plunges us into the 

symbolic dimension of post-modern 

mythology and thus invites us to start 

sorting out the architectural heritage of 

global architecture.

Cui Jie was born in 1983, in Shanghai, 

China. Having graduated in 2006 from 

the  China Academy of Art, she currently 

lives and works in Shanghai.

2020 Taipei B
iennial Taipei



Lisa 
Brice

Lisa Brice who was born in Cape Town in 

1968 divides her time between London 

and Trinidad. Two years ago Lisa Brice 

had a major show at Tate Britain. This 

autumn GEM proudly presents her first 

museum exhibition in the Netherlands. 

Brice paints and draws women, often 

naked and absorbed in everyday 

activities – lingering in front of the 

mirror, perhaps, or casually smoking a 

cigarette. Depicting them with sketchy 

faces and sometimes striking blue skin, 

Brice deliberately obfuscates their 

identity. The tension between revealing 

and concealing is a common thread 

running through the show in The Hague. 

The women’s poses in the paintings 

often refer to compositions by famous 

artists like Manet, Vallotton and Picasso, 

though Brice is rarely explicit in this. She 

lifts figures from their original context, 

offering new perspectives on the art 

historical tradition of the female nude. 

No longer submitting to the male gaze, 

these women are self possesed. As Brice 

herself says, ‘This transposition rescues 

previously isolated figures of women 

from the lonely confines of a renowned 

art historical painting and gives them a 

new existence’. Brice also uses painterly 

techniques to achieve this. Her paintings 

and drawings are vivid and powerful 

due to the combination of loose brush- 

work and an almost analytical detach- 

ment. Shades of blue regularly recur.

Given Brice’s interest in the way female 

artists represent themselves, the self- 

portrait became an important theme 

in the exhibition. A new painting is 

devoted to Dutch artist Charley Toorop 

(1891-1955). Brice became intrigued by 

Toorop’s Self-portrait with Palette 

(1932-33), in Kunstmuseum Den Haag’s 

collection, and she set about research- 

ing her life and work. She based her 

likeness of Toorop on a well-known 

photograph of Yayoi Kusama at work. 

She too, in her own unique way, 

managed to consolidate her position in 

an art world dominated by men. Other 

female artists also inspire Brice’s 

paintings. Photographs of American 

artists Helen Frankenthaler (1928-2011), 

Elaine de Kooning (1918-89), Lee Krasner 

(1908-84) and Tamara de Lempicka  

(1898-1980) formed the basis for a 

monumental new composition. 

Lisa Brice regards all these artists as 

great pioneers, opening the way for the 

women who came after them. 

21.11.2020 > 05.04.2021
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After Embah
2018, Synthetic tempera, ink, 

water soluble crayon and 

gesso on canvas

244 x 205 cm 

Copyright Lisa Brice
Courtesy the artist and Stephen 
Friedman Gallery, London. 
The Deighton Collection, London
Photo by Mark Blower
1

Untitled
2019, Ink, synthetic tempera, 

pastel, charcoal and oil on 

linen 

185.6 x 317 x 4.3 cm

Copyright Lisa Brice
Courtesy the artist and Stephen 
Friedman Gallery, London. 
Private Collection. 
Photo by Todd-White Art 
Photography
2

Untitled
2019, Oil, synthetic tempera, ink, 

charcoal and pastel on linen, 

203 x 105 cm

Copyright Lisa Brice
Courtesy the artist and Stephen 
Friedman Gallery, London. 
Collection Harry G David
Photo by Todd-White Art 
Photography
3

Untitled
2020, Synthetic tempera 

and gouache on canvas

202 x 97 cm 

Green Family Art Foundation. 
Courtesy of Adam Green Art 
Advisory
Photo by Robert Glowacki
4

Untitled
2018, Gouache on giclee print

42 x 22cm. 

Copyright Lisa Brice
Courtesy the artist and Stephen 
Friedman Gallery, London.
Photo by Mark Blower
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Bruce 
Cohen
2020

Influenced by Dutch still life painting 

and Surrealism, Cohen orchestrates his 

compositions to feel simultaneously 

representational and completely dream- 

like. Cohen cites Magritte as his first 

inspiration and has held him as an 

enduring influence ever since. Reflecting 

on his former student’s fascination with 

the movement, Paul Wonner wrote of 

Cohen’s work in 1999, ‘I feel sometimes 

that I am looking at a place where some 

tremendous, mystical event has just take 

place. The people concerned have just 

moved on out of sight, but there 

remains on the scene the residue of a 

magic moment’. Over two decades later, 

Bruce Cohen continues to surprise his 

viewer with this kind of transformation, 

transcending our domestic realities.

The show features a selection of oil pain- 

tings from 2017-20. Depicting quotidian 

objects amidst unreal settings, Cohen 

employs his distinct, hard-edge style. 

He juxtaposes elements within a single 

canvas to extenuate the movement of 

space, light and time. The artist increases 

this tension by playing with colour – 

including saturated and muted hues – 

and with light – including sun streaks 

and dewy shadows. Overall, the scenes 

become both familiar and otherworldly.
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Five Tulips in Front 
of Window
2020, Oil on canvas

61 x 40.6 cm

1

Untitled, Interior with Iris, 
Tulips and Pink Kitchen
2017, Oil on canvas

71.1 x 142.2 cm

2

Interior with Matisse Cut-Out 

2020, Oil on canvas

91.4 x 137.2 cm

3

Interior with Iris and 
Sweet Peas 
2020, Oil on canvas

152.4 x 91.4 cm

B
erggruen G

allery San Francisco
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Gerhard Richter
Cage Paintings

Gagosian is pleased to present Gerhard 

Richter’s Cage paintings (2006 in Los 

Angeles and New York. The presentation 

follows their inclusion, as a cornerstone, 

in the artist’s retrospective, ‘Gerhard

Richter: Painting After All’ at the Metro- 

politan Museum of Art in New York 

earlier this year. In conjunction with this 

key group of six paintings, a new group 

of drawings created by the artist on

consecutive days over the summer of 

2020 will be shown for the first time.

Gerhard Richter was born in Dresden 

in 1932, and lives and works in Cologne,

Germany. His work has been shown and 

collected by museums throughout the 

world. 

Major exhibitions include ‘Forty Years 

of Painting’, MoMA, New York (2002, 

traveled to Art Institute of Chicago; San 

Francisco Museum of Modern Art; and 

Hirshhorn Museum & Sculpture Garden, 

Washington, DC); ‘Portraits’, National 

Portrait Gallery, London (2009); 

‘Panorama’, Tate Modern, London 

(2011-12, traveled to Neue Nationalgalerie, 

Berlin; and Centre Pompidou, Paris).
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Gerhard Richter 
working on one of his 
Cage paintings
Cologne Germany, 2006

2

Cage 1
2006, Oil on canvas

290 x 290 cm

3

Cage 2
2006, Oil on canvas

300 x 300 cm

4

Cage 3
2006, Oil on canvas

290 x 290 cm

5

Cage 4
2006, Oil on canvas

290 x 290 cm

6

Cage 5
2006, Oil on canvas

300 x 300 cm

7

Cage 6
2006, Oil on canvas

300 x 300 cm
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Jennifer Packer 
The Eye is not satisfied 
with Seeing

Combining observation, improvisation 

and memory, Jennifer Packer’s portraits, 

interiors and flower paintings centre on 

the emotional and physical essence of 

contemporary Black lives and their

environments. Her work questions the 

invisibility of Blackness in Western 

painting traditions and addresses how 

the presence, strength and vulnerability 

of Black lives can be represented in

painting today. Packer takes a contem- 

porary approach to the traditions of 

portraiture and still life that is rooted in 

her lived experience. While the portraits 

are of her family, friends and fellow 

artists, she acknowledges that the 

choice to paint figures is a political one: 

‘Representation and particularly, 

observation from life, are ways of 

bearing witness and sharing testimony.’

Packer began painting flowers from 

observation in 2012, originally as a 

respite between portraits. 

These flower paintings embody the 

fragility of life just as her portraits 

embody a tenderness towards the 

lives she paints. 

One of the most exciting painters 

working today, Packer raises timely and 

essential discussions on race, represen- 

tation and art history.
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The Body Has Memory
2018, Oil on canvas

152.4 x 121.9 cm

Collection of Miyoung Lee 
& Neil Simpkins
Photo: Jason Wyche
1

Installation view
2

Transfiguration 
(He’s No Saint)
2017, Oil on canvas

182.8 x 91.4 cm

Collection of Igor DaCosta 
& James Rondeau
Photo: Jason Wyche
3

Tia
2017, Oil on canvas

99 x 63.5 cm

Collection of Joel Wachs
Photo: Matt Grubb
4

Say Her Name
2017, Oil on canvas

121.9 x 101.6 cm

Private Collection, courtesy the 
Artist, Corvi-Mora, London and 
Sikkema Jenkins & Co, New York
Photo: Matt Grubb
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In her paintingMajaVukoje explores
cultural hybridity and transculturality as
basic conditions of our globalized lives.
Over various stages of her artistic career,
Vukoje has developed a distinct artistic
language inwhich she not only focuses
on themixture and fusion of elements
of different cultures as visualmotifs.
Vukoje also reflects these hybrid
phenomena in thematerials and artistic
methods she applies, thus blurring the
boundaries of painting as amedium.
The Belvedere 21will be hosting the
artist’smost comprehensive solo show
to date.

The exhibitionwill comprise some one
hundredworks from the past fifteen
years, with an emphasis on hermost
recentwork series. In the latter tropical
fruit and commoditieswith colonial
traces like coffee and sugar come face
to facewith symbols of our digitized
everyday lives,motifs frompopular
culture, and iconicworks of painterly
abstraction. In a spatial intervention
specially designed for this exhibition,
MajaVukoje also interweaves her
exploration of the formal language of
Modernismwith questions of display.

MajaVukoje
On the Edge

Opposite page
SPA 3
2020
Courtesy Maja Vukoje
Photo © Roland Krauss
1
Installation view
Photo: Johannes Stoll
Belvedere, Vienna
2
Portrait MajaVukoje
Photo: Katharina Zwettler
3
Orange
2017
Photo © Roland Krauss
4
Avocado
2015
Collection Family Kadanka
Photo © Roland Krauss

6
Sun RA
2015
Wiener Städtische
Versicherungsverein
Photo © Roland Krauss
7
Albersburg
2017
CollectionMyung Il Song
Photo © Roland Krauss

All works © Bildrecht, Vienna
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Sinta Tantra
The Grand Tour
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Coinciding with its reopening , Dulwich 

Picture Gallery will present The Grand 

Tour (2020) a new commission and site- 

specific installation by London based 

British/Balinese artist Sinta Tantra. 

Inspired by Dulwich Picture Gallery’s 

architect Sir John Soane’s love of colour- 

ed light and curved archways, The Grand 

Tour envelops the space, creating an 

immersive experience as you enter the 

Gallery. Placed on opposite walls, the 

two murals create dualism, as one side; 

colourful and bright – faces the other; 

monochrome and sombre. The Grand 

Tour refers to Soane’s own journey to 

Europe between 1778-80, where he 

absorbed himself in the culture and arte- 

facts of ancient Rome – his time there 

greatly influencing his entire life’s work.

A British artist of Balinese descent, Sinta 

Tantra spent her childhood in Indonesia, 

America and the UK where she studied 

at the Slade School of Fine Art and the 

Royal Academy Schools. Her colourful 

geometric paintings and site-specific 

murals explore painting on an 

architectural scale.

1

All images © Luca Piffaretti, with the exception of image 1 © Ian Pollard 



Max Beckmann
The Frankfurt Years
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Self-Portrait with 
Champagne Glass
1919

1

The Circus Carriage
1940

2

The Synagogue 
in Frankfurt am Main
1919

3

Portrait of Carl Couple
1918

4

Ice on the River
1923

5

Der Nachhauseweg, 
from ‘Hell’
1919

Städel M
useum

 Frankfurt

1

Max Beckmann (1884-1950) is associated 

with Frankfurt and the Städel Museum 

like scarcely any other artist. He spent 

the longest and most important phase 

of his life in Frankfurt, and it was here 

that he produced a large share of his 

most important works and developed 

his characteristic style. The museum has 

been dedicated to collecting and study- 

ing his oeuvre for more than a century. 

It has continually acquired works by the 

artist since 1918 and today has one of 

the world’s most extensive Beckmann 

collections. One of the artist’s most well- 

known and most important works, the 

‘Self-Portrait with Champagne Glass’ has 

recently been secured for the Städel.

Traumatized by his experiences as a 

medical orderly and the horrors of the 

First World War. Max Beckmann came to 

Frankfurt- am-Main in 1915, In 1925, the 

city appointed him head of a master 

class at the municipal school of arts 

and crafts. 

Numerous views of Frankfurt, self- 

portraits and portraits of friends and 

acquaintances testify to his close ties to 

the city. During his this phase, his works 

were presented here in 18 solo and 

group exhibitions, and in 1929, the city 

awarded him its Grand Prize of Honour. 

After the National Socialists came to 

power in 1933, Max Beckmann was 

dismissed from his teaching position 

and compelled to leave Frankfurt. In 1933, 

vilified as a ‘degenerate artist’, he fled to 

Amsterdam, where he lived for ten years. 

He died in New York in 1950.
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AndyWarhol (1928-87) is indisputably
the best-known representative of Pop
Art. His iconic subjects such asMarilyn,
the Campell’s soup can, and Coca-Cola
bottles are part of the collective
memory. Over thirty years after his last
retrospective in Cologne, AndyWarhol
Nowpresents an artist whose innova-
tivework can be rediscovered,
especially for a young generation in the
age ofmigration and social diversity
through over 100works. AndyWarhol
captivated and polarized peoplewith
his personality, and his art shaped an
entire era. Hismultifacetedwork
redefined the boundaries of painting,
sculpture, film andmusic. Evenmore
than his deliberate flirtationswith the
world of commerce and celebrities,
from today’s perspective his advocacy
of alternativeways of lifemakes him an
exceptional artist who can still reveal
new interpretations and insights.

Against a backdrop of Abstract Expres-
sionism, his early work, personal, often
homoerotic drawings stood alongside
commissions as a successful advertising
illustrator, while his unmistakable
screen printsmade him the epitome of
the newPopArtmovement.

Just as his celebrity portraits, electric
chair, Elvis Presley and Coca-Cola
bottles held amirror up to American
society, AndyWarhol stands for a
diverse, queer counterculture that
found its expression not least in his
NewYork studio, the Factory.

Andy
Warhol
Now

Ladies and Gentlemen
(Helen/ Harry Morales)
1975
Italian private collection
© Tate, London

1
Skull
1976
Froehlich Collection, Stuttgart
2
Marilyn
1962
Udo and Anette Brandhorst
Collection
3
Ladies and Gentlemen
(Wilhelmina Ross)
1975
Italian private collection
© Tate, London
4
Self-Portrait
1986
© Tate, London
5
Torso
1977

All works
© 2021 The AndyWarhol
Foundation for the Visual
Arts, Inc
Licensed by Artists Rights Society
(ARS), New York
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Rodin | Arp
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Auguste Rodin
Torso of Adèle
1882, Plaster, trial cast

13.3 x 44.6 x 18.9 cm 

© Musée Rodin, Paris
4

Auguste Rodin
The Thinker (original size) 
1880-82, Bronze, 

(Auguste Griffoul, 1896)

72 x 34 x 53 cm 

© Musée d’art et d’histoire, 
Geneva
5

Hans Arp
Vase (Pregnant Amphora) 

1953, Painted wood

120 x 95 cm

Private collection 
c/o Di Donna Galleries, New York 
© 2020, ProLitteris, Zurich
6

Auguste Rodin
Meditation without Arms 
or The Inner Voice 
(small version)
c1894, Plaster

54 x 26,7 x 20 cm

© Musée Rodin, Paris
7

Hans Arp
Tree of Bowls
1960, Bronze (0/3, Rudier, 1982) 

196 x 99 x 105.5 cm 

Beyeler Collection Fondation 
Beyeler, Riehen/Basel, 
© 2020, ProLitteris, Zurich

2

Hans Arp
Star
1939, Plaster

32 x 17.5 x 9 cm 

Kröller-Müller Museum, Otterlo 
© 2020, ProLitteris, Zurich 
Photo: Marjon Gemmeke

1

Auguste Rodin
The Kiss (large version) 
1889-98, Cast after the marble 

(Coubertin, 2008)

181.5 x 112.3 x 117 cm 

Fondation Pierre Gianadda 
Collection, Martigny
Photo: Michel Darbellay 
Fondation Pierre Gianadda
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For the first time, a museum exhibition 

brings into dialogue Auguste Rodin 

(1840-1917) and Hans Arp (1886-1966), 

pairing the groundbreaking work of late 

19th-century sculpture’s great reformer 

with the influential work of a major 

protagonist of 20th-century abstract 

sculpture. Both artists displayed 

exceptional artistic inventiveness and 

enthusiasm for experimentation. Their 

works left a deep imprint on their times 

and retain their full relevance to this day.

The sculptural milestones created by 

Auguste Rodin and Hans Arp provide 

remarkable illustrations of fundamental 

aspects in the development of modern 

sculpture. 

Rodin introduced transformational 

ideas and new artistic possibilities, 

which Arp later took up, developed, 

reinterpreted or contrasted in his bio- 

morphic shapes. Even though we can- 

not know whether the two ever met, 

their works display artistic kinship and 

many shared references, as well as 

differences, which makes the confronta- 

tion of their distinctive creations a 

particularly revealing visual experience.

The exhibition exposes connections 

in terms of content and conceptual 

approach, rooted in the exploration of 

existential themes such as creation, 

growth, transformation and decay. 

The works represent human, animal or 

vegetal bodies, fused and conflated in 

a novel manner. Both artists were 

interested in the notion of aliveness as 

a philosophical theme, to which they 

gave expression in vibrant sculptures.
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Susan, Aarti, Keerthana 
and Princess 
Sunday in Brooklyn 
2018, Oil on linen

145 x 162.6 cm

1

Wise Elders 
Portraiture Class
2017, Oil on linen 

190 x 240 cm

Centro Tyrone Guzman with 

En Familia hay Fuerza, mural 

on the history of immigrant 

farm labour to the United States

Courtesy the artist and 
Minneapolis Institute of Art
2

Team Time Storytelling
Alder Hey Children’s Hospital 

Emergency Department, 

Covid Pandemic 2020

3

Installation view
4

Ryan, Respiratory Doctor 
in Training 
2020

5

Naveena, Student Nurse 
2020 

All works courtesy the artist and 
Anton Kern Gallery, New York 
© Aliza Nisenbaum

1
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Aliza Nisenbaum is a NY-based artist 

who was born in Mexico City in 1977. 

This, her first solo exhibition in Europe 

brings together new and existing work. 

At its centre will be a new commission 

of portraits of people from Liverpool 

who have been key workers during the 

COVID-19 crisis, consisting of two new 

large-scale group portraits and eleven 

individual portrait works on paper. 

Influenced by the Mexican mural move- 

ment, Nisenbaum creates paintings that 

often focus on different members of a 

community, and with the current global 

health crisis in mind, will focus on NHS 

staff from Merseyside hospitals. The new 

work will sit alongside paintings created 

over the last five years, including 

London Underground: Brixton Station 

and Victoria Line.

The people who sat for their portraits 

range from a student nurse who had 

planned to travel but instead opted to 

return to the front lines during the pan- 

demic, along with many other medics in 

her family; a respiratory doctor return- 

ing home to a pregnant wife after every 

shift, and then to a new-born baby; 

a doctor who out of concern for the 

emotional aspects of care and the 

trauma experienced by medical 

professionals, set up a special story 

telling support group for his team. 

Other sitters included a hospital porter, 

a chaplain and a professor of Outbreak 

Medicine  who is a member of SAGE.

The gallery has also engaged with 

a specialist group from Alder Hey 

Children’s Hospital in Liverpool who 

have been using online reflective 

practices, focused on the mental health 

and well-being of medical teams 

working in traumatic situations thrown 

up by the stresses of the pandemic. 

Tate Liverpool Liverpool
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Self-Portrait arms crossed
1926, Tempera on canvas

55.1 x 46 cm

Städel Museum, 
Frankfurt am Main

1

The Three Ages
1900, Tempera on cardboard 

50 x 61 cm

Heydt Museum, Wuppertal 
2
Still life with painting 
utensils 
1930, Oil & tempera on canvas 

50 x 33.5 cm

Kunsthaus Zürich, 2019
3

Self-Portrait with brushes 

1917, Tempera on canvas

48 x 39 cm

Kunsthaus Zürich, association
Zurich art lovers, 1917
4

Irene Holz, 
née Edle von Hofmann
1919, Tempera on canvas

70 x 48 cm

Private collection, Zurich
5

Self-Portrait with hat
1904, Oil on canvas

55.3 x 46.1 cm

Städel Museum, 
Frankfurt am Main
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Ottilie W Roederstein (1859-1937) was 

one of the leading female painters of 

her generation and the most important 

Swiss female portrait artist of the early 

modern era. 

This retrospective honours an artist 

who was often the only woman repre- 

senting Switzerland abroad, along- side 

her contemporaries Ferdinand Hodler, 

Giovanni Giacometti and Cuno Amiet. 

 Her portraits and still lifes were widely 

admired not only in her homeland but 

also in Germany and France, and from 

1883 onwards she successfully exhibited 

her work in Paris, London, Frankfurt and 

Chicago. Yet despite her considerable 

international renown, Roederstein 

lapsed into obscurity almost immediate- 

ly after her death. This exhibition of 

some 75 works is the first monographic 

presentation in Switzerland to place this 

artist’s stylistically diverse oeuvre once 

again before a wider audience.

Roederstein, who signed her works with 

the initials OWR, worked specifically for 

the art market, in order to make her 

living. As was the convention of female 

artists at the time, she used a dark-toned 

palette of colours and chose portraits 

and still lifes as her subjects. However, 

she soon began to produce religious 

images and nudes. Around 1893, having 

studied works from the Italian and 

German Renaissance, she began pain- 

ting in tempera which was regarded as 

at once traditional and avant-garde. 
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Johan Mekkink 

Portrait of evangeliste 
Mej Coos Bekkenkamp
1944

4

Pyke Koch
Women in the Street
1954-62

5

Raoul Hynckes
Flowers
1927

6

Jan Mankes
Self-Portrait with Owl
1911

All works
Collection Museum Arnhem
Photos: Peter Cox  (1 | 2 | 5 | 6)
Photos: Marc Pluim  (3 | 4) 

1

Carel Willink
Self-Portrait
1923

2

Carel Willink
Wilma with Cat
1940

Paintings and drawings by Ali Goubitz, 

Nola Hatterman, Raoul Hynckes, Dick Ket, 

Pyke Koch, Jan Mankes, Johan Mekkink, 

Toon van de Muysenberg, Herbert von 

Reyl, Wim Schuhmacher, Charley Toorop 

and Carel Willink. The 1920s and 1930s 

were the salad days of magical realism 

and neo-realism in the art world of the 

Netherlands. This style revolves around 

precisely drawn and painted represen-

tations, with clear contours and an 

emphasis on craftsmanship. Sometimes 

the paintings create a magical, unreal 

atmosphere.

After the Second World War, Museum 

Arnhem focused on collecting realistic 

art. The museum owns work by famous 

master painters such as Dick Ket, Jan 

Mankes and Carel Willink. In addition, 

the museum redirected attention to 

some almost forgotten artists, including 

Nola Hatterman and Ali Goubitz. As a 

result, their collection is one of the most 

beautiful in the Netherlands. The show 

is supplemented with work by Carel 

Willink and Herbert von Reyl from Toon 

van de Muysenberg’s own collection.
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