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It's for You
2021, Hair and acrylic on muslin

121.9 x 152.4 cm

2

Jim Shaw
2

Alt Right Myths #3
Frankfurt Schoolhouse 
Rocks! 
2020, Acrylic on muslin

127 x 101.6 cm

3

Lovely on the Water
2021, Acrylic on muslin

195.6 x 121.9 cm

4

Splendor in the Grass
2021, Acrylic on muslin

86.4 x 116.8 cm

5

Long About Now
2021, Acrylic on muslin

121.9 x 91.4 cm

Courtesy of the artist and 
Metro Pictures, New York 
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His work has been featured in important 

exhibitions at the Walker Art Center, 

Minneapolis; Los Angeles County 

Museum of Art; New Museum, New York; 

Museum of Modern Art, New York; 

Centre Pompidou, Paris; and the 

Museum of Contemporary Art, Los 

Angeles.

Metro Pictures presents eight new 

paintings and five videos by Jim Shaw. 

The paintings are all made on found 

theatrical backdrops, a signature of the 

artist’s, with two that incorporate 

three-dimensional sculptural elements. 

Shaw’s work draws from an expansive 

breadth of references and idiosyncratic 

associations to present a surrealistic take 

on American consumer culture. The 

pastiche of vintage film, advertising, and 

television imagery that Shaw poignantly 

combines in these works engenders 

them with a pervasive sense of nostalgia 

and critique for a mythologized, bygone 

era of American history.

Jim Shaw was born in Michigan in 1952, 

and lives and works in Los Angeles. He 

was the subject of a major retrospective, 

The End is Here, at the New Museum, 

New York, in 2015 and participated in the 

55th Venice Biennale in 2013. 
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Collage Paintings 1938-1981
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Seated Figure
1938-39, Oil and collage on linen

63.5 x 45.7 cm

1

Lee Krasner, Springs, NY 

(Not on show)

Photo by Irving Penn, 1972  

© The Irving Penn Foundation

2

Imperfect Indicative
1976, Collage on canvas

198.1 x 182.9 cm

3

Untitled
1954, Oil, glue, canvas and 

paper collage on Masonite

122 x 102 cm

Private Collection, New York City

4

To the North
1980, Oil and paper collage 

on canvas

148.6 x 162.6 cm

5

The Farthest Point
1981, Oil and paper collage 

on canvas

144.1 x 94.6 cm

All works: 

© 2021 Pollock-Krasner 

Foundation / Artists Rights Society 

(ARS), New York.
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Featuring several masterpieces from the 

1955 debut of Krasner’s collage paintings 

at the Stable Gallery, as well as signifi- 

cant works from the artist’s 2019-21 

traveling European retrospective, this 

exhibition provides American audiences 

with the opportunity to further examine 

one of Lee Krasner’s most innovative 

practices. Throughout her indelible 

career, Krasner’s tireless and fierce self- 

examination compelled the artist to 

destroy previous works and reconstitute 

their elements into new compositions. 

This practice of reclaiming past works of 

her own, as well as those of her husband,

Jackson Pollock, resulted in many of 

Krasner’s most novel bodies of work in 

which elements of painting, drawing, 

and collage coexist in dramatic composi- 

tions. Increasingly regarded as one of 

the most philosophical and unwavering 

pioneers of the Abstract Expressionist 

movement in America, Lee Krasner’s 

collage paintings represent some of the 

artist’s most conceptual and emotionally 

charged works. 

Included in the show are works from the 

Stable Gallery 1955 exhibition, which 

Clement Greenberg would later proclaim 

as a ‘major addition to the American art 

scene of the era.’ Reviewing the show, 

painter Fairfield Porter remarked, ‘When 

nature is photographed in detail, its 

orderliness appears: Krasner’s art, which 

seems to be about nature, instead of 

making the spectator aware of a grand 

design, makes [them] aware of a subtle 

disorder greater than [they] might 

otherwise have thought possible’.
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Jan Brueghel the Elder is considered
one of the most important Flemish
painters of the early 17th century along
with Peter Paul Rubens. Unlike his
brother Pieter, who orientated himself
closely on the works of his famous
father, Pieter Bruegel the Elder, Jan
developed his own individual style at an
early stage that, with small-format
landscapes, true-to-life floral paintings
and allegories rich in detail, was to play
a ground-breaking role in Flemish
Baroque painting. The Alte Pinakothek,
which document the many facets of
Jan Brueghel the Elder’s work, are
unparalleled anywhere in the world.

These comprise not just 49 paintings
painted by the artist himself, but also
several major works including‘Harbour
Scene with Christ Preaching’, ‘View of a
Seaport with the Continence of Scipio’
and‘Large Fish Market’. Some paintings
were created in cooperation with other
painters such as‘Virgin in a Flower
Garland’, which Jan Brueghel worked on
with his artist friend Peter Paul Rubens.

He also created the ‘Seasons’cycle
together with Hendrik van Balen. The
show also includes the painterly output
of a whole artist family, consisting of
works by Pieter Bruegel the Elder, Pieter
Brueghel the Younger and Jan Brueghel
the Younger, including the famous‘Four
Continents’series by Jan van Kessel, Jan
Brueghel the Elder’s grandson – one of
the highlights in the Alte Pinakothek.
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JanBrueghel theElder
1568-1625

Opposite page
Jan Brueghel the Elder
Large FishMarket
1603, Oak wood
58.5 x 91.5 cm
1
Jan Brueghel the Elder and
Hendrik van Balen
The Four Seasons:Winter
1616, Copper
57.1 x 84.6 cm
2
Pieter Bruegel the Elder
The Land of Cockaigne
1566, Oak wood
51.5 x 78.3 cm
3
Jan Brueghel the Younger
The Adoration of theMagi
c1620, Copper
33.5 x 51 cm

4
Jan Brueghel the Elder
andHendrik van Balen
Feast of the Olympian Gods
c1617, Oak wood
68.4 x 106 cm
5
Jan Brueghel the Elder
andHendrik van Balen
The Four Seasons:Winter
1616, Copper
57.1 x 84.9 cm
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The Still-Lifes of Juan Gris
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Still Life with Newspaper
1916, Oil on canvas

73.7 x 60.3 cm

1

Guitar and Fruit Dish
1918, Oil on canvas

60 x 73 cm

2

Newspaper and Fruit Dish
1916, Oil on canvas

93.5 x 61 cm

3

Guitar and Pipe
1913, Oil and charcoal 

on canvas

65.1 x 50.2 cm

4

The Painter’s Window
1925, Oil on canvas

99.7 x 80.6 cm

5

Still Life with Flowers
1912, Oil on canvas

112.1 x 70.2 cm
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Born José Victoriano Carmelo Carlos 

González Pérez in Madrid, Juan Gris 

(1887-1927) was one of the primary 

contributors to the development of 

Cubism in the early 20th century.

The exhibition highlights the artist’s 

pioneering and revolutionary con- 

tributions to the Cubist movement by 

focusing on his fascination with subjects 

drawn from everyday life. Through 

nearly 40 paintings and collages that 

span all major periods of the artist’s 

evolving practice. 

The exhibition reveals thetransformation 

of Gris’s innovative style and principal 

motifs from 1911 until 1926, one year 

before his tragically early death at age 40.

His exquisite compositions explore the 

boundary between abstraction and 

representation, tension and stasis, colour 

and form. From about 1913 to early 1916, 

Gris experimented with trompe-l’oeil, 

collage, and Pointillist techniques in 

increasingly abstract and dynamic 

compositions characterized by complex 

patterns and dazzling colours applied in 

daring and novel combinations. Juan 

Gris drastically reinvented his style once 

more between 1916-20, adopting a more 

sombre palette, simplifying both his 

motifs and the organizational structure 

of his compositions, and seeking a 

greater fusion of subject and ground.
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As American as Apple Pie
2020, Oil on canvas

312.4 x 256.5 x 6.4 cm

1

A Midsummer Afternoon 
Dream (detail)

2020, Oil on canvas

269.2 x 256.6 x 6.4 cm

2

A Midsummer Afternoon 
Dream
2020, Oil on canvas

269.2 x 256.6 x 6.4 cm

3

An Ocean Away
2020, Oil on canvas

330.2 x 274.3 x 6.4 cm

4

Hope is the thing with 
feathers (The little bird)
2020, Oil on linen

137.2 x 109.2 x 6.4 cm

5

A bucket full of Treasures 
(Papa gave me sunshine 
to put in my pockets…)
2020, Oil on linen

137.2 x 109.2 x 6.4 cm

© Amy Sherald
Courtesy the artist and 
Hauser & Wirth
Photos: Joseph Hyde
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‘The Great American Fact’ follows Amy 

Sherald’s 2019 New York exhibition, 

‘The Heart of the Matter…’ and her 2020

portrait of Breonna Taylor for Vanity Fair. 

Sherald was the first woman and first 

African-American ever to receive first 

prize in the 2016 Outwin Boochever 

Portrait Competition from the National 

Portrait Gallery in Washington DC. In 2018, 

the museum unveiled her portrait of 

former First Lady Michelle Obama. Her 

first solo museum presentation, ‘Amy 

Sherald,’ was shown at the Contemporary 

Art Museum St Louis and Crystal Bridges

Museum of American Art in 2018, and 

opened at Spelman College Museum of 

Fine Art in 2019.

Amy Sherald continues to paint the 

things she wishes to see by depicting 

Black Americans in scenes of leisure and 

centred in stillness. Employing tech- 

niques central to the art of portraiture, 

she underscores the identity of her sub- 

jects through visual cues and objects 

familiar from contemporary Americana – 

the Barbie logo, fashion denim, surf- 

boards, a picket fence, a convertible – to 

reinforce their inseparable connection 

to the nation’s historical and cultural 

fabric, and to reconstruct notions and 

reinforce the multiplicities of Black 

American life. At the heart of Sherald’s 

practice is her ability to push the 

boundaries of the medium of paint itself. 

Three works in the exhibition build upon 

her technical advancements through 

the use of monumental scale, figure 

groupings, and iconographic imagery 

to hint at unseen narratives.
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This exhibition celebrates theworks
acquiredby thePradowith the
legacyofCarmenSánchezGarcía
(1929-2016).

Among the paintings that have entered
the Prado are the‘Allegory of Temper-
ance’by Alonso Berruguete, the most
important of the set, since he is one of
the most brilliant Spanish artists of the
16th century; also the‘Self-Portrait of
Pedro de Campaña’, one of the best
portraits of this Flemish painter, and

‘Woman in the Bath’(Diana de Poitiers?),
since works by François Clouet or his

workshop in Spain are hardly preserved.
Likewise, the paintings by Eduardo
Rosales, Mariano Fortuny and María
Blanchard are of special relevance,
due to the prestige achieved by their
respective authors. Lastly, the legacy
has allowed the acquisition of other
works by unpublished artists, such as
Mariana de la Cueva and Gabriel
Antonio Corvoysier.

CarmenSánchezGarcía
The Ultimate Bequest

Opposite page
Alonso Berruguete
Allegory of Temperance
1513-16, Oil on panel

1
Antonio Gisbert
Los Comuneros Padilla,
Bravo yMaldonado en el
patíbulo (réplica)
1862, Oil on canvas
2
Eduardo Rosales
Doña Blanca de Navarra
entregada al captal
de Buch
1868-69, Oil on canvas
3
José Aparicio e Inglada
GiuseppeMaria Ferdinando
Dal Pozzo
1810-13
Oil on canvas
4
Workshop of François Clouet
Woman in the Bath
(Diane de Poitiers?)
c1566, Oil on oak panel
5
Pedro de Campaña
Self-Portrait
c1550, Oil on panel
6
José del Castillo
Saint Francis receives the
Stigmata
Second half of the seventeenth
century, Oil on canvas
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Caroline Walker
Nearby
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1

Raabs IV
2021, Oil on board

43 x 35 cm

2

Raabs III
2021, Oil on board

43 x 35 cm

3

Raabs II
2021, Oil on board

43 x 35 cm

4

Shahela
2021, Oil on board

43 x 35 cm

5

Installation view
Photo: Timothy Doyon
6

Study for Giorgia & Noemi
2020, Oil on paper (framed)

48 x 54.5 cm

7

Study for Rebecca
2020, Oil on paper (framed)

46 x 62 cm

8

Caroline Walker
Photo: Martin Newman

Images: 
Courtesy of the artist and Grimm 
Gallery, Amsterdam & New York
Photos of works: Peter Mallet
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Caroline Walker was born in Dunfermline, 

Scotland in 1982. She currently lives and 

works in London, where she completed 

her MA at the Royal College of Art in 2009.

Caroline Walker’s paintings are a lens for 

the everyday lives of women, and her 

portraits of diverse subjects tell their 

story through the spaces they inhabit. 

Each of Walker’s series conveys a distinct 

sense of time and place: from the 

undisguised luxury and class dynamics 

of beauty parlors in her series ‘Painted 

Ladies’, to the humanistic portraits of 

refugees and asylum seekers in ‘Home’, 

to scenes of anonymous women at work 

framed by the architecture of London in 

service. 

For her upcoming exhibition at the 

Grimm Gallery, Caroline Walker turns her 

focus to her immediate surroundings. 

She explores the boundary between 

being an observer and magnifying the 

experience of a place which has become 

part of the fabric of her life. Walker’s new 

series of paintings were conceived as a 

reflection on community and how the 

anonymous people we encounter 

become characters in our own stories. 

Her subjects include a neighbour 

working in her garden, the local dry- 

cleaner and a pharmacy sales assistant, 

all of whom are connected within a area 

of the sprawling London metropolis. 

Walker describes small movements of 

daily existence and encapsulates the 

corners of life which are often over- 

looked but nonetheless vital, written 

and erased from history over and over 

again. They also serve as a kind of self- 

portrait by recording the artist’s journey 

through the places she frequents.
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Cascade
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1

Cosmic Rays
2021, 75 x 60 cm

2

Subspace
2021, 200.7 x 161.3 cm

3

Matrix
2021, 120 x 100 cm

4

Pathfinder
2021, 200 x 160 cm

5

Orbit Walker
2021, 120 x 180 cm

6

Castle Mind
2021, 75 x 60 cm

7

Over Simulation
2021, 201.6 x 161.6 cm

All works Acrylic on linen

All works 
© Shannon Finley 
Courtesy the artist and Miles 
McEnery Gallery, New York

In ‘Cascade’, Shannon Finley explores the 

wonders of the perceptual and cognitive 

experiences created by abstraction. 

The ten new paintings that make up the 

exhibition employ an elaborate icono- 

graphy of repeated geometric forms, 

interwoven lines and gestures, rich 

textures, and nuanced color contrasts. 

Optics, geometry, and color coalesce to 

create a personal and interior explora- 

tion of the processes of illusion and 

perception. The formulation of each 

painting derives from a ‘visual language 

of the artist’s invention’ that points to a 

variety of sources. Finley alludes to 

interstellar space in works such as 

‘Cosmic Rays’, ‘Orbit Walker‘, ‘Pathfinder’ 

and ‘Subspace’, in which shifting spheres 

appear to ascend or descend in rhythmic 

patterns. In ‘Deep Web’ and ‘Over 

Simulation’, the artist addresses the 

digital language of cyberspace, utilizing 

rigorously abstract grids that appear to 

shatter before the viewer’s eye. 

The paintings yield a ‘calibrated pulse 

and rhythm’ that transcends the viewer’s 

experience. 

The power of Finley’s art arrives not only 

from the dazzling and mesmerizing play 

of light, colour, and texture on each 

surface, but from a pulsating force that 

is felt by the viewer, although its source 

remains hidden. Emanating from just 

below the surface, in an unfathomable 

depth, there is an indefinable place 

full of life, light, rhythm, and energy. 

The artist’s deliberate system of image- 

making engages a complete visceral 

experience.

Shannon Finley was born in Ontario, 

Canada in 1974. He studied at the Nova 

Scotia College of Art & Design, Halifax 

and The Cooper Union for the Advance- 

ment of Arts & Science, New York.

Finley lives and works in Berlin, Germany.

He has exhibited widely in the USA and 

throughout Europe.
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Gio Swaby
Both Sides
of the Sun

I consider my work to be love letters 
to Black women. My work operates 
within the context of understanding 
love as liberation, a healing and 
restorative force. These works 
celebrate personal style, resilience, 
strength, beauty, individuality and 
imperfections. They are a tribute to 
Black women and residue of the 
beautiful connections we’ve created. 
Being dispersed geographically, 
I thought of the sun as a connector 
between us – love radiating out like 
the sun. 
Gio Swaby

‘Both Sides of the Sun’ is comprised of 

more than 20 new works that range 

from life-scale threaded line works, 

to small mixed-media textile portraits. 

Swaby’s work seeks to underscore joy 

and resilience while showcasing the 

beauty in imperfection and individual- 

ity as a counterpoint to the often 

politicized Black body. Ranging from 

life-scale black and white sewn line 

portraits to polychrome floral quilted 

works, Swaby is a multi-media textile 

artist whose figurative work explores 

the intersection of womanhood and 

Blackness: celebrating individuality and 

multiple ways of being rather than a 

flattened singular narrative. In her 

polychrome textile series ‘Love Letters’, 

Swaby creates intimate portraits of the 

black women who surround her, 

celebrating their individuality and 

reclaiming space through unapologetic 

self-expression. Imbuing her sitters with 

what the artist terms ‘Black joy,’ Swaby 

aims to redefine the often politicized 

Black body that is so frequently linked 

to violence and trauma.

Giovanna (Gio) Swaby is an artist born in 

Nassau, Bahamas in 1991. She graduated 

from the College of the Bahamas, and 

from the Emily Carr University of Art & 

10.04.2021 > 05.06.2021
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New Growth 1
2021, Fabric and thread 

stitched onto canvas

35 x 28 cm

1

Gio Swaby 
Photo: ‘Interior Design’ magazine
2

New Growth 3
2020, Thread and fabric 

sewn on canvas

35 x 28 cm

3

New Growth 8
2020, Thread and fabric 

sewn on canvas

35 x 28 cm

4

New Growth 2
2020, Thread and fabric 

sewn on canvas

35 x 28 cm

5

Love Letters 3
2021, Thread and cotton 

fabric on muslin

213 x 97 cm

6

Pretty Pretty 5
2021, Thread and cotton 

fabric on muslin

213 x 97 cm
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Design in Vancouver with a BFA. Swaby 

continues to live and work in Vancouver

Her practice encompasses installation, 

textile, collage, performance and video.
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Summer at the port of Istanbul. Under
full sail, shipsmove off to the left and
right, out of the viewer’s field of vision.
As if opening a curtain, they reveal a
view of Istanbul’s unique skyline of
domes, towers andminarets. At that
time the citywas still called Constanti-
nople andwas themost important
metropolis in theOttoman Empire.
TheWallraf has recently received Paul
Signac’s pointillist work‘Constantinople:
Yeni Djami’on permanent loan and is
now the centrepiece of the exhibition
‘BonVoyage, Signac!’. Signac captured
this scene on canvas in 1909with
thousands of dabs of his brush and his
distinctive feeling for colour. Sixtyworks
by artists such asMonet, Manet, Matisse,
Caillebotte, Courbet, Gauguin, Cézanne
and vanGogh are also included.

Our journey begins in Normandy, con-
sidered bymany as the birthplace of
Impressionism. Artists such as Boudin,
Caillebotte, Courbet, Luce andMonet
came here to capture the beaches,
harbours, villages and people in shim-
mering colours. So the small coastal
town ofTrouville quickly became a
focal point for plein-air painting.Many
paintersmoved fromParis to Brittany –
the second stop on our journey. They
painted the Breton landscape in all sea-
sons.Many painters later went on long
journeys in search of new inspiration.
The exhibition shows how the sunshine
in the south of France attracted both
Impressionists and Post-Impressionists.
The final part of this tour is dedicated
entirely to theworks of Signac, and
takes us from France to Italy and further,
to Constantinople. The paintings still
evoke not only awe and artistic pleasure
but also a sense of‘wanderlust’.

BonVoyage, Signac!
An Impressionist Journey
through our Collection

Opposite page
Capo di Noli
1898, Oil on canvas
Wallraf-Richartz-Museum&
Fondation Corboud, Cologne
1
Constantinople: Yeni Djami
1909, Oil on canvas
Wallraf-Richartz-Museum&
Fondation Corboud,
on permanent loan from Stiftung
Kunst im Landesbesitz (NRW)
2
Port entrance of La Rochelle
1921, Oil on canvas
Musée d'Orsay, Paris

4
Marseille (Fishing Boats)
1907, Oil on canvas
Musée de l´Annonciade,
Saint-Tropez
5
The Harbour at Sunset,
Opus 236 (Saint-Tropez)
1892, Oil on canvas
Museum Barberini, Potsdam –
Hasso Plattner Collection
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Jimson Weed/
White Flower No 1
1932, Oil on canvas

121.9 x 101.6 cm 

Crystal Bridges Museum of 

American Art, Bentonville 

1

Ram's Head and White 
Hollyhock, New Mexico
1935, Oil on canvas

76.2 x 91.4 cm

Brooklyn Museum

2

New York Street with Moon
1925, Oil on canvas

122 x 77 cm 

Carmen Thyssen-Bornemisza 

Collection, Madrid

3

Series 1 – No 3 

1918, Oil on board

50.8 x 40.64 cm 

Milwaukee Art Museum, 

Milwaukee 

© Milwaukee Art Museum

4

From the Lake No 1 
1924, Oil on canvas

91.4 x 76.2 cm

Nathan Emory Coffin Collection of 

the Des Moines Art Center,  Iowa

5

Autumn Leaves
Lake George, NY
1924, Oil on canvas

51.4 x 41.3 cm 

Columbus Museum of Art, Ohio

© Georgia O’Keeffe Museum
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This will be the first retrospective in 

Spain of Georgia O’Keeffe (1887-1986), 

one of the most important representa- 

tives of 20th-century American art. 

This show has been made possible 

thanks to the generosity of more than 35 

international museums and collections. 

It features a selection of ninety works, 

including five paintings from the Museo 

Thyssen collection. O’Keeffe is one of the 

few women artists associated with the 

avant-garde trends of the first half of the 

20th century in the United States. 

After first arousing enormous admira- 

tion in artistic circles at the early date of 

1916 for her daring abstract works and 

establishing a reputation as a pioneer 

of non-figuration, O’Keeffe became 

one of the principal figures in modern 

American art. Her boundless curiosity 

and her interest in the unknown lie at 

the origins of all the artist’s creative 

activity. 

The exhibition opens with some of those 

works which provoked such surprise in 

New York towards the end of the second 

decade of the 20th century, then moves 

on to present a complete survey of 

the artist’s entire career. The different 

sections reveal an artist whose language 

always moved between figuration and 

abstraction. The paintings are arranged 

both chronologically and thematically.
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Total Gnosis Enigma
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Opposite page
Basket of Figs, Villa Poppaea, 
Oplontis, Italy 
1
Villa dei Misteri, Detail No 1, 
Pompeii, Italy

2
Villa Poppaea Fresco, 
Oplontis, Italy
3
Villa dei Misteri No 2, 
Pompeii, Italy
4
Villa dei Misteri, Detail No 2, 
Pompeii, Italy
5
Hercules Fresco, Villa of 
Poppaea, Oplontis, Italy

All works 2017, Archival pigment 

prints mounted to dibond
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Robert Polidori is a widely acclaimed 
photographer, most immediately 
recognized for his career-spanning work 
at the Château de Versailles, as well as his 
photographs of the fading grandeur of 
Havana and the devastating destruction 
of New Orleans in the aftermath of 
Hurricane Katrina. His ‘Dendritic Cities’ 
captures the rampant and spectacular 
growth that has appeared in the last 
decades in cities such as Amman, 
Mumbai and Rio de Janeiro. Photo- 
graphs from Hotel Petra illustrate how 
human interventions and the passing 
of time are inscribed on the surfaces of 
walls, and the rooms themselves bear 
witness to their history. 

His most recent photographs from 
the Convento di San Marco in Florence 
capture the solemnity and sheer force of 
the 15th Century frescos by Fra Angelico.
His work is held in numerous collections, 
including the Los Angeles County 
Museum of Art, Los Angeles, the Metro- 
politan Museum of Art, New York, the 
Museum of Modern Art, New York, the 
Victoria and Albert Museum, London, 
and the Bibliothèque Nationale, Paris.

Robert Polidori was born in Montreal, 
Canada in 1951. He currently lives and 
works in Ojai, California 



Jason Boyd Kinsella
Fragments

‘Fragments’ is concerned with the consti- 
tuent parts of the human condition. This 
brand of hyper-contemporary psycho- 
logical portraiture aims to deconstruct 
the personality traits of the sitter, using 
geometric shapes as building blocks 
to convey the complexity of human 
emotion. Jason is explores the visceral 
elements of our mental landscape, the 
whole canopy of internal experience 
seeps through us, in our image and 
actions; Jason wishes to capture this in 
a way that nods to our increasingly close 
connections to versions of ourselves. 
Jason uses pencil and paper as a key 
elements in his practice. 

He spends every morning sketching and, 
when a work stands out, he transfers 
that sketch to a computer. Here, the 
marks of the sketch become the firm 
boundaries of digitally rendered shapes; 
colour is then added and manipulated, 
shapes are moved and reorientated until 
the essence of the figure is represented. 
He then works from this reference using 
oil paints on canvas, reinstating the 
crucial human component that’s 
tantamount to the artistic process.
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1
Husayn
2020, Oil on canvas
120 x 100 cm

2
Barry
2021, Oil on canvas
60 × 50 cm
3
Therese
2021, Oil on canvas
120 x 100 cm
4
Gerald
2021, Oil on canvas
120 x 100 cm
5
Mariss
2021, Oil on canvas
75 x 90 cm

6
Louise
2020, Oil on canvas
95 x 75 cm
7
Flanders
2020, Oil on canvas
60 x 50 cm
8
Luke
2020, Oil on canvas
120 x 100 cm
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John Miller
New Horizons

John Miller was born in London in 1931. 
He relocated to West Cornwall in 1958 in 
order to become a full time painter.

‘New Horizons’ marks the fortieth 
anniversary of his  collaboration with 
David Messum. It also comes on the eve 
of what would have been the artist’s 
ninetieth birthday. During his forty year 
career John’s idyllic beach scenes of 
Cornwall’s Penwith peninsula and the 
Isles of Scilly established him as one of 
the county’s most popular painters. 

Working from his studio at the Beach 
House at Lelant, John painted his distinc- 
tive images of glowing beach and deep 
blue sky, His purity of composition and 
colour have had a significant influence 
on the form and feel of contemporary 
Cornish art, reflected today in the current 
trend for square canvases, low set 
horizons and luminous pigments. 

You would have had to be with us 
that morning on Hayle Sands – for it 
was when the mist rolled back and 
the theatre of it all came alive that 
words become inadequate, and that 
is when John’s pictures take over. 
David Messum

28.04.2021 > 21.05.2021
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Opposite page
Trink Hill
2001, Oil on canvas
51 x 46 cm

1
The Isles of Scilly
1992, Oil on canvas
30 x 41 cm
2
Summer Fields, Penwith 1
1995, Gouache
30 x 30 cm
3
August Day (St Ives Bay)
2001, Oil on canvas
91 x 86 cm
4
Evening Landscape
1995, Gouache
34 x 30 cm
5
Sunrise of Wonder
Sunrise Series No 5
2001, Oil on canvas
102 x 76 cm
6
Autumn Landscape, Penwith 
1998, Oil on canvas
76 x 71 cm

All works from the Studio
Estate of John Miller
Courtesy Messum Fine Art
Limited, London & Marlow
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Late Gothic
The Birth of Modernity

This is the first ever comprehensive 

exhibition on late Gothic art in the 

German-speaking world. Inspired by 

developments in the Netherlands, from 

the 1430s onwards, artistic means of 

expression began to change: light and 

shadow, body and space came to be 

depicted with increasing realism. With 

the invention of the printing press, these 

innovations achieved mass circulation. 

Despite their religious function, images 

increasingly came to be seen as art, with 

their creators gaining wide-reaching 

fame. Featuring some 130 objects – 

including impressive loans and key 

works from the collections of the 

Staatliche Museen zu Berlin – the show 

will juxtapose various artistic genres and 

media, revealing the full breadth of the 

media innovations of the 15th century 

and the art of the late Gothic era.The 

invention of printmaking techniques 

and the printing press represents one of 

the most important German contribu- 

tions to European culture, and continues 

to shape our communication to this day. 

The mass production of artworks led to 

a democratisation of images and 

brought about changes in our interac- 

tion with them. Visual representations 

became more affordable. At the same 

time, these works reveal high levels of 

artistic ambition. Beyond the circulation 

of figurative images, books emerged as 

a truly ground-breaking mass medium. 

Early examples show the tentative 

attempts to apply the design principles 

of illuminated manuscripts to the 

products of the printing press, with this 

process of adaptation to the new 

technical possibilities leading to a 

completely new form of book art. The 

Gutenberg Bible was produced in 1454.

01.05.2021 > 05.09.2021
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Niclaus Gerhaert von Leyden 
Bust of a man, Strasbourg
before 1467

© Musées de Strasbourg, 

1 
Gutenberg Bible
1454, Mainz 

© State Library – 
Prussian Cultural Heritage
2

Konrad Witz
The Queen of Sheba before 
King Salomon 
c1435-40, Basel

© Staatliche Museums in Berlin
3 & 4

Master of the Karlsruhe 
Passion 
Panel of a Passion Altar
c1450, Strasbourg 

© Wallraf-Richartz-Museum / 
Rheinisches Bildarchiv Cologne
© Staatliche Kunsthalle 
Karlsruhe
5

Tilman Riemenschneider
Apostle Luke from the 
Münnerstädter Altar 
1490-92, Würzburg

© State Museums of Berlin, 
Sculpture Collection and 
Museum of Byzantine Art

Second Story Sunlight
1960, Oil on canvas

102.1 x 127.3 cm

Whitney Museum of American 
Art, New York

Staatliche M
useen zu B

erlin B
e

rlin

1



Kandinsky
The Pioneer of Abstract Art

‘The Centre Pompidou | West Bund 

Museum Project’ is presenting an 

unprecedented Kandinsky exhibition, 

the very first retrospective of the artist in 

China. The Centre Pompidou holds the 

most complete collection of this artist of 

Russian heritage. In the course of some 

100 paintings, drawings and engravings, 

including many masterpieces, the show 

traces the extraordinary development 

of this major figure of 20th century art.

Wassily Kandinsky entered the history 

of art as the founder of abstract painting. 

While this paternity has now been

relativized, his decisive contribution to 

the idea of ‘autonomous’ art, liberated 

from all reference to the external world,

continues to be evaluated. The artist 

came to painting when he was thirty 

years old. 

In 1896, the young Russian chose to 

study in Munich, then the centre of an 

artistic renewal (the Jugendstil). 

He created his first abstract composition 

in 1910; one year later, his book Concern- 

ing the Spiritual in Art was published. 

In 1912, he and Franz Marc published the 

Blue Rider Almanac advocating the idea 

of a universal art beyond frontiers.

When war broke out, he initially fled 

to Switzerland and then returned to 

Moscow where he contributed to 

restructuring artistic life. In 1922, Walter 

Gropius appointed Wassily Kandinsky to 

the Staatliches Bauhaus in Weimar, 

where he taught until its closure in Berlin 

by the Nazi regime in 1933. This develop- 

ment again forced Kandinsky into exile, 

this time in Paris, where he would remain 

until the end of his life.

The layout of the retrospective has 

been designed around a central piece: 

the reconstruction of the Entrance Hall 

created by Kandinsky in 1922 for the 

Juryfreie Kunstausstellung in Berlin. This 

monumental work is being presented in 

Asia for the first time.

01.05.2021 > 05.09.2021 
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Auf Weiss II (On White II)
1923 Oil on canvas 

105 x 98 cm 

Donated by Mrs Nina Kandinsky 
in 1976

1

Im Grau (In the Grey)
1919 Oil on canvas 

129 x 176 cm 

Legacy of Nina Kandinsky, 1981
2

Lied (Song)
1906, Tempera on glossy 

cardboard 

49 x 66 cm 

Legacy of Nina Kandinsky, 1981
3

Improvisation 3
1909, Oil on canvas 

94 x 130 cm 

Donated by Mrs Nina Kandinsky 
in 1976
4

Bild mit rotem Fleck (Painting 
with a red stain)
February 25, 1914, Oil on canvas 

130 x 130 cm 

Donated by Mrs Nina Kandinsky 
in 1976 

All works
Centre Pompidou collection, Paris 
National Museum of Modern Art - 
Industrial Creation Centre
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Ali Banisadr
These Specks of Dust
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Opposite page
He Who Saw the Deep
2021, Oil on linen
50.8 x 40.6 cm

1
Sigil
2019, Oil on linen
167.8 x 223.7 cm
2
The Messenger
2021, Oil on linen
182.9 x 406.4 cm
3
The Caravan
2020, Oil on linen
167.6 x 223.5 cm
4
Red
2020, Oil on linen
121.9 x 152.4 cm

All images
Courtesy of the artist and 
Kasmin Gallery, New York
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Ali Banisadr was born in Tehran in 1976. 
This, his first solo exhibition at Kasmin 
Gallery, comprises nine recent paintings, 
several of which were included in his 
critically-acclaimed museum show at the 
Wadsworth Atheneum Museum of Art in 
2020-21. This show will also include a new 
large- scale diptych, the first multi-panel 
work by the artist in six years. 

Banisadr’s vivid and turbulent paintings 
conjure an energetic sense of the 
world by depicting the quintessentially
cyclical nature of our collective history. 
The show’s title ‘Those Specks of Dust’, 
is in homage to Francisco Goya’s 1799 
etching from the Los Caprichos series. 

The show assembles varied art historical 
references with deeply personal symbol- 
ism to depict the artist’s inner visions. Its 
title encompasses all the senses in which 
the micro and macro inform one another, 
from the elemental minerals of pigment 
that constitute Banisadr’s painterly 
materials to the imperceptible cells of 
virus that defined the year in which the 
works were realized. The significance of 
memory, both personal and collective, 
emerges prominently in the works. 
Banisadr’s adoption of mythological 
time, or a history that expands to encom- 
pass fantasy, myths, and ideologies, 
acts to question modernism’s notions of 
progress and highlight our systems of 
time as a cultural construct. 

Drawing from ancient epic poems such 
as Gilgamesh, The Odyssey, and Dante’s 
Inferno, he is a collector of stories and 
their archetypes. Banisadr’s vivid and 
turbulent paintings conjure an energetic 
sense of the world by depicting the 
cyclical nature of our collective history. 

The exhibition includes art historical 
references with deeply personal symbol- 
ism to depict the artist’s inner visions. 
Far from languishing in historical record, 
the essence of these narratives endures 
in both contemporary life and our 
imaginings of the future. 

1



The Roaring Twenties
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Christian Schad
Maika
1929, Oil on wood
65 x 53 cm
Private collection

1
Josef Albers
City
1928, Glass and black, red, 
and white opaque
29.1 x 56.1 cm
Kunsthaus Zürich
2
Grethe Jürgens
Hair Salon Mannequins 
1927, Oil on canvas
Private collection
3
Ernest Neuschul
Takka-Takka Dances 
1926, Oil on canvas
141 x 103 cm
Private collection
4
Gerrit T Rietveld
Red and Blue Chair
1918 (design) Painted wood
1960s (production)
86.5 x 66 x 83 cm
Vitra Design Museum

www.guggenhein-bilbao.eus

Bookended by two terrible world wars, 
the 1920s were characterized by a tireless 
quest for new pathways in a host of 
realms in society, from knowledge to art 
and culture. Conquests like leisure for 
the vast majority, the visibilization of 
certain minorities, the design of modern 
cities, the rupture of countless taboos, 
scientific discoveries – such as the birth 
of quantum mechanics, which cast 
doubt on many of the classic concepts 
on which physics was grounded – and 
the questioning of gender roles, along 
with the early emancipation of women 
are just some of the lines that reveal a 
shift in direction during this decade, 
which concentrated an astonishing 
explosion of creativity, freedom, and 
contagious joie de vivre in just ten years.

Speed took on a dizzying dimension in 
this decade, as did the means for trans- 
mitting information (especially the tele- 
phone, radio, and the nascent television), 
and there was spectacular development 
in other media. As clearly highlighted by 
this exhibition, artistic experimentation 
dominated all fields, and in a two-way 

move, art directly influenced the society 
that inspired it, which was in the midst 
of profound transformations. In addition 
to a selection of exceptional artworks, 

‘The Roaring Twenties’ includes objects 
and documents which allow visitors to 
appreciate different aspects of the 
metamorphosis underway at the time. 

Fashion, architecture, and furniture 
become indicators of a new way of living 
with style and functionality. Likewise, 
film and photography, music and dance 
are just some of the areas that the 
exhibition shows from different angles 
in an attempt to immerse visitors in the 
atmosphere of the era.

4



Sargy Mann
Light & Space
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Figures by a River
2015, Oil on canvas

198.1 x 182.9 cm

1

Sargy Mann (Studio Shot)

Photo Sargy Mann Archive
2

Hotel Bar
2005, Oil on canvas

93.98 x 101.6 cm

3

Sun & Heat, Kerala
2000, Oil on canvas

76.2 x 101.6 cm

4

Stepladder by the River
c1992, Oil on canvas

121.9 x 152.4 cm

5

Swings at Iken
1976, Oil on canvas

30.5 x 40.64 cm

All works
Courtesy 
Cadogan Contemporary, 
London & Hampshire
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This exhibition of work by the late 

painter Sargy Mann (1937-2015) looks 

back on an artistic journey of

constant evolution. Mann’s life-long 

fascination with the nature of visual 

perception and the changes to his own 

sight throughout his career fueled a 

varied yet consistently acclaimed output. 

Mann was a painter who was not easy to 

place in relation to his peers, but with 

the benefit of hindsight there is a clarity 

to the evolution of his work which can 

be seen in the selected works presented 

at Cadogan. The exhibition also

celebrates the unusual relationship 

between the artist and his gallerist, 

which dates back to 1987, and how that 

allowed the artist to develop. Between 

1960 and 2015 Sargy Mann created a 

hugely diverse body of work, always 

pushing the limits of his experience and 

challenging many assumptions about 

the artistic brain and the visual mind. 

His quest was always to make a two 

dimensional pattern that conveyed a 

believable light and space. The was a 

period where Mann’s vision, as a result 

his paintings, went through many 

changes. His work in  late 1970’s and early 

1980’s reveals a struggle, as if he was 

simultaneously trying to make sense of 

the new ways in which he saw the world 

whilst also deconstructing the language 

of painting. Looking now at the work 

from this period, it is clear that this 

dialectic pushed him to form his own 

language of expression. From 1987 until 

2015, Mann’s vision, and in tandem his 

work, continued to evolve. In 2005 he 

permanently lost sight in both eyes but 

far from being the end of anything, this 

new change in his experience led to what 

many people believe to be his best work.
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Bartlett
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The Flood
2018, Oil on linen

208.3 x 254 cm

1

Georgia
2021, Oil on linen

152.4 x 203.2 cm

2

Where Did All That Life Go
2020, Oil on linen

122.6 x 208.9 cm

3

Hurtsboro
2021, Oil on linen

177.8 x 304.8 cm

4

Freedom
2019, Oil on linen

208.3 x 254 cm

All works 
© Bo Bartlett
Courtesy the artist and Miles 
McEnery Gallery, New York

Bartlett was born in Columbus, Georgia 

in 1955. He received his CFA in 1981 from 

the Pennsylvania Academy of Fine Arts 

and received a certificate in filmmaking 

from New York University in 1986. He and 

his artist wife, Betsy Eby live and work in 

Columbus, and on Wheaton Island, Maine. 

Bo’s large scale oil paintings are visions 

that exist among the everyday and the 

extraordinary, elevating the magic of 

ordinary life. 

With reference to Norman Rockwell and 

Andrew Wyeth, they are familiar in their 

American Realist appearance, yet, have a 

curious, modernist twist that transcends 

time. Bartlett paints strange, beautiful, 

disquieting scenes. They are delicate 

and austere. They are also humorous 

and bizarre. And nearly all of his new 

works seem to inhabit a shared world: 

a sort of nameless, indistinguishable, 

dreamscape America.

Bo Bartlett invites the viewer to engage 

with the works imaginatively and 

become acquinted with the cast of his 

compelling narrative works. Whether 

warm, melancholic, or jubilant, Bartlett’s 

masterful paintings enrich the viewer’s 

curiosity and allow one to view their life, 

world, and society differently than 

before.
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Viktor Pivovarov is a creator ofmystical
worlds. He reanimates past worlds and
uncovers hiddenworlds. He unlocks
doors and peeps throughwindows
into intimate settings and overlooked
scenes, in an act voyeuristic and
revelatory,mischievous and tender.
His paintings and drawings are popu-
lated by the‘heroes’of our daily life –
the teapot, thematchbox, the fish in a
jar. They invite us to lookwith fresh eyes
at theworlds inwhichwe live.
Named after one of hismost enchant-
ing paintings, which brings together
themetaphysical worldwith everyday
reality, ‘MoscowGothic’explores key
themes in the artist’s work, fromhis

childhood home and themysteries
of the past, to eroticism and the
grotesque. Throughmore than 200
works spanning over 50 years, the
exhibition shows the full range of
Viktor Pivovarov‘s prolific career: with
surrealist and conceptual paintings,
drawings and albums, created in
Moscow in the 1970s and after his
relocation to Prague in 1982.

ViktorPivovarov
MoscowGothic

Opposite page
Eidos Pierced by an Arrow
2003, Oil on canvas
75 x 57 cm

1
Peace and Freedom
2001, Oil and enamel on canvas
140 x 110 cm
Collection of the artist
2
MoscowGothic
2008, Oil on canvas
165 x 125 cm
Collection of the artist
3
Self-portrait at an Early Age,
from the series The Lost Keys
2015, Oil on canvas
170 x 130 cm
Collection of the artist
4
Boy’sWindow
1995, Oil on hardboard and
lightbox
75 x 66 cm
Collection of the artist
5
Moscow, Spring and a Fish
by theWindow, from the
series Apartment No 22
1996, Oil and enamel on canvas
105 x 101 cm
State Tretyakov Gallery,
Moscow
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Erwin Olaf
Strange Beauty

I am on the side of freedom. 
The freedom of the individual, 
which may not be dominated by a 
particular group. 
If I wanted to see the ordinary world, 
I would open the window.

Erwin Olaf was born in Hilversum in 1959. 

His art visualizes implicitly the unspoken, 

the overlooked, that which typically 

resists simple documentation. With his 

aesthetic intuition, Olaf purposely 

conceals his themes, so that the viewer 

has to accept the initial concealment in 

his series. Yet in the end, his unconven- 

tional style never fails to deliver dramatic 

visual and emotional impact. With his 

attention to detail, his perfectionism in 

the composition, together with his 

passion for flawlessly conceiving 

scenarios, Olaf captures the essence of 

contemporary life. While studying 

journalism in Utrecht, Olaf realised that 

he preferred to tell his stories in pictures 

rather than in words. 

In the early 1980s, he published his first 

few documentary photographic series 

in international magazines of the LGBT 

scene. At the same time, he worked on 

photo series in which he explored the 

themes of democracy, equal rights and 

self-determination. Olaf’s deep interest 

in politics and society is the recurring 

theme throughout his oeuvre. To this 

day, he is a prominent voice in the 

Netherlands, standing up for the right 

of the individual to free expression. 

Never one to shy away from controversy, 

he stops at nothing in the fight for 

tolerance and acceptance. In his early 

work, the artist used provocation as a 

means of initiating the societal discourse 

that he considered imperative.
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Troubled
Rabouan-Moussion Gallery
2017

Installation view

6

In the Forest
Porträt III
2020

70 x 46 cm

7

Mature
Claudia S, 63
1999

27.94 x 20.96 cm

8

Skin-Deep
Male-Nude No 03
2015

101.6 x 152.4 cm

All works
© Erwin Olaf
Courtesy Galerie Ron Mandos 
Amsterdam
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1

Squares
Pearls
1986

100 x 100 cm | 37.5 x 37.5 cm

3

Ladies Hats
Jeremiah II
2020

100 x 100 cm | 37.5 x 37.5 cm

2

Royal Blood
Di, † 1997
2000

125 x 125 cm | 75 x 75 cm

4

Ladies Hats
Hennie
1985

100 x 100 cm | 37.5 x 37.5 cm



Louise Bonnet
Vagabond

Louise Bonnet was born in Geneva, 

Switzerland in 1970. She lives and works 

in Los Angeles. 

The show includes seven oil paintings, 

all completed one year into pandemic- 

induced quarantine. While these con- 

ditions have been marked by a sense of 

social isolation and attendant alienation 

for some, for others they have brought a 

surfeit of familial physical proximity and 

a concomitant dearth of mental space, 

privacy, and restorative solitude.

 Fittingly for works premiered on the 

precipice of the world’s tentative reopen- 

ing, these paintings are inspired in part 

by Agnès Varda’s film: ‘Vagabond’ (1985).

The figures in these paintings are 

characteristically lumpen and rubbery, 

activated by scale shifts and outfitted

with outsized appendages. 

With flesh like putty – stretched and 

wrung, contorted and constrained – 

the bodies are expressive of their mental 

states. 

Bonnet’s signature helmets of blond hair 

anonymize the figures and protect them 

from the viewer’s gaze, which in turn 

allows for voyeurism without shame.
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Figure with Tablecloth
2021, Oil on linen

182.9 x 152.4 cm

1

Meadow
2021, Oil on linen

213.4 x 365.8 cm

2

Bathers
2021, Oil on linen

213.4 x 365.8 cm

3

Red Interior with Seated 
Figure 

2021, Oil on linen

213.4 x 365.8 cm

4

Interior with Orange Bed
2021, Oil on linen

182.9 x 304.8 cm

5

Bather with Orange 
Mountain 

2021, Oil on linen

76.2 x 101.6 cm

1
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Polly 
Borland
Nudie

After a long career of photographing 
others, world renown Australian photo- 
grapher Polly Borland has, for the first 
time, turned the camera lens on herself 
for this striking series. Borland gained 
global notoriety in the 1990s for her 
editorial portraits of prominent cultural 
figures, capturing moments of unique 
vulnerability beneath the steely veneers 
of oft-photographed politicians, rocks 
stars and the like. 

By equal measure, her early artistic in- 
vestigations expanded into figures who 
had never before been photographed, 
capturing the seedy underbelly of under- 
ground communities, like her Babies: 
photographs of infantilist fetishists who 
existed in a pre-internet anonymity.

 

With the Nudie series, Borland unveils 
these personal self-portraits and boldly 
demonstrates the same vulnerability she 
elicited out of her past portraiture. 

I think of my camera like a micro- 
scope, regarding my sitters closely. 
On a good day, it is more like an 
x-ray machine being able to 

penetrate below the surface. 
At its best, portrait photography 
is psychologically revealing.
Polly Borland
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1
Nudie (1)
2021, Archival pigment print
2
Nudie (11)
2021, Archival pigment print
3
Nudie (12)
2021, Archival pigment print
4
Nudie (6)
2021, Archival pigment print
5
Nudie (5)
2021, Archival pigment print
6
Nudie (9)
2021, Archival pigment print
7
Nudie (10)
2021, Archival pigment print
8
Nudie (3)
2021, Archival pigment print
9
Nudie (4)
2021, Archival pigment print

Images 1 to 6
135.3 x 101.6 cm (image) 
Images 7 to 9
101.6 cm x 135.3 (image)
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All images 
Courtesy of Nino Mier Gallery
and the Artist.




