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Iwould like tobe rememberedas
someonewhocheeredarchitecture
up.
Peter Cook

With his visionary ideas and fantastical,
drawings, British architect Peter Cook has
profoundly influenced and helped shape
architecture and architectural thinking
for almost six decades. His drawings lie
between the visionary sketch and the
classical architecture drawing on the
other. His urban landscapes all relate to a
real place, and a floor plan always accom-
panies the colourful metamorphoses.

PeterCook
City Landscapes

Opposite page
Academy of the Hill
1979
1
Peter Cook
2
Crazu City
2008
3
Filter City
2020-21
4
Norfolk Retreat
2018
5
Pavillion
2018
6
Hill TopTown
2019-20

© Peter Cook
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A new exhibition of portraits by Alice
Neel (1900-84) brings 20th-century
America to life through subject’s faces
old and young. Painted over a fifty-year
period, this thoughtfully selected group
of paintings includes many never
previously exhibited works, illuminating
the creative evolution of her oeuvre
across the decades. From babies, infants
and teenagers to friends, lovers and
patrons, and from the affluent to the
poor, everyone was of equal interest
and merit to Neel. By pairing portraits
of youth with the elderly, we are led to
reflect on life’s most meaningful
questions: when do we become who
we are? And how have we changed?
Seeing who we are includes striking
examples of Neel’s ability to capture
even the youngest sitters’ inner psyche.

As well as portraits of lovers and young
children, Neel also painted her own
family, from charged portraits of her
own children as babies and children to
pictures of them in adulthood as they
forged their own careers, married, and
raised families of their own. Sam Brody,
with whom Neel was in a tumultuous
relationship for many years, is portrayed
holding his son David affectionately

In this exhibition we also meet, for
example, her son Richard as a young
man of twenty, vulnerably posing for
his mother. Neel often spoke about the
struggle of balancing single mother-
hood with her work as an artist. We also
meet one of her granddaughters, Olivia,
at the age of sixteen alongside her
young love, Joe. These works attest to
the blending of art and life and how
children were a perpetual and vital
source of inspiration.

Neel’s intellectual and social milieu is
shown through the portraits of people
such as Muriel Gardiner Buttinger –
a psychoanalyst and psychiatrist.
The affluent Muriel was introduced to
Neel in the 1960s and provided her with
a lifelong annual stipend from 1964
onwards. This ushered in a period of
financial stability and enabled Neel to
concentrate on her work. It was also
around this time that she started to
enjoy greater professional success.
The friendship between Muriel Gardiner
and Alice Neel brings the subject of
psychology to the fore and points to
a mutual affinity between the two
women. What Gardiner examined from
a medical perspective – the human
psyche – Neel explored in paint. A self-
proclaimed‘collector of souls’, the artist
was uniquely able to capture the innate
characteristics of her sitters, free of
artifice and irrespective of age.

AliceNeel
SeeingWhoWeAre
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1
EdwardWeiss
oil on canvas
116.6 x 84 cm
2
HughWilson
1958, Oil on canvas
96.5 x 66 cm
3
Armen Anderson
1962, Oil on canvas
99 x 76.5 cm

4
Muriel Gardiner Buttinger
1966, Oil on canvas
101.7 x 76.3 cm
5
Abe’s Grandchldren
1964, Oil on canvas
81.5 x 63.8 cm
6
Peter Homitzky
1963, Oil on canvas
126.5 x 90.3 cm
7
Richard
1959, Oil on canvas
141.2 x 69.2 cm
8
Olivia and Joe
1983, Oil on canvas
81.2 x 116.4 cm
9
Sam andDavid
1962, Oil on canvas
86.5 x 72 cm
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An openly gayman at a timewhen
homosexuality was illegal, hewas
banished fromhis conservative family
homeby his father at 16. After that, he
drifted through Berlin and Paris before
establishing himself in London, with his
formative years running parallel with
some of the 20th century’smost prof-
oundly disturbing events.This powerful
exhibitionwill focus on Francis Bacon’s
unerring fascinationwith animals: how
it both shaped his approach to the
humanbody and distorted it; how,
caught at themost extrememoments
of existence, his figures are barely
recognisable as either human or beast.

It also explores howBaconwasmesme-
ised by animalmovement, observing
animals in thewild during trips to
South Africa; filling his studiowithwild-
life books, and constantly referring to
EadweardMuybridge’s 19th-century
photographs of humans and animals in
motion.Whether chimpanzees, bulls,
dogs, or birds of prey, Bacon felt he
could get closer to understanding the

true nature of humankind bywatching
the uninhibited behaviour of animals.
Spanning Bacon’s 50-year career, high-
lights include some of Bacon’s earliest
works and his last-ever painting, along-
side a trio of bullfight paintingswhich
will be exhibited together for the first
time.These raw expressions of anxiety
and instinct – both animal and human –
feel poignantly relevant today.

Francis
Bacon
Man & Beast

1
Portrait of George Dyer
Crouching
1966, Oil on canvas
198 x 147 cm
Private collection
© The Estate of Francis Bacon
2
Study for Bullfight No1
1969, Oil on canvas
198 x 147.5 cm
Private collection
© The Estate of Francis Bacon
3
SecondVersion of Triptych
1944, 1988, Oil and acrylic on
three canvases
198 x 147.5 cm (each)
Tate
4
Manwith Dog
1953, Oil on canvas
152 x 117 cm
Collection Albright-Knox Art
Gallery, Buffalo, New York.
© The Estate of Francis Bacon
5
Study for Chimpanzee
1957, Oil and pastel on canvas
152.4 x 117 cm
Peggy Guggenheim Collection,
Venice, Solomon R Guggenheim
Foundation, New York
6
Fragment of a Crucifixion
1950, Oil and cotton wool
on canvas
140 x 108.5 cm
Collection Van Abbemuseum,
Eindhoven
© The Estate of Francis Bacon
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Theywere everywhere in the 19th
century: ornate illustrations of elegant
women surrounded by stylised flowers
and flamboyant swirling lines. Seven
years after Czech artist AlphonseMucha
(1860-1939) arrived in Paris he became
world-famous overnightwith his poster
Gismonda (1894), designed for theatre
superstar Sarah Bernhardt. Le style
Mucha soon became synonymouswith
Art Nouveau, themodern artmovement
that came to define the look of the
French capital.

This spring, in collaborationwith the
Mucha Foundation, KunstmuseumDen
Haagwill be showing a large selection
of thework thatmadeAlphonseMucha
so famous, alongside items from
KunstmuseumDenHaag’s own
collection of colourful glass and
spectacular costumes from the late 19th
century, to give a unique impression of
Mucha’s Paris – the placewhere it all
began.

Alphonse
Mucha

1
Rêverie
1897, Colour lithograph
© 2021 Mucha Trust
2
Zodiac
1896, Colour lithograph
© 2021 Mucha Trust
3
Gismonda
1894, Colour lithograph
© 2021 Mucha Trust
4
Primevère
1899 Colour lithograph
© 2021 Mucha Trust

5
La Plume
1899, Colour lithograph
© 2021 Mucha Trust
6
'Monaco - Monte Carlo',
Paris-Lyon-Méditerranée
railway services poster
1897, Colour lithograph
© 2021 Mucha Trust
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‘By Her Hand’is an exhibition that
highlights 17 ingenious women artists
in the male-dominated Italian art world
between 1500-1800. It features
numerous, confident self-portraits,
realistic still lifes, scenes of women’s
bravery and meditative religious scenes.
The exhibition features 57 significant
works from private and public American
collections, along with a significant
number of loans from Europe.

At a time when women faced scarce
opportunities to pursue formal artistic
training, Artemisia Gentileschi (1593–
c1654) paved the way for women artists
to garner professional recognition in
artistic practices long dominated by
men. A trailblazer of her generation,
she established herself as a master of
Baroque painting, attracting the
patronage of an international audience
and clientele, including the Medici
family and Charles I of England.
Along with self-portraits, Gentileschi’s
paintings include masterpieces that
feature strong-willed heroines, such as

the Detroit Institute of Art’s own‘Judith
and Her Maidservant with the Head of
Holofernes’. Beyond Gentileschi, this
groundbreaking exhibition will con-
centrate on less well-known – but
equally important – Italian women
artists from the Renaissance to the
Baroque. To this end, ‘By Her Hand’
celebrates the contributions of her
contemporaries by featuring works by
Sofonisba Anguissola, Lavinia Fontana,
Fede Galizia, Elisabetta Sirani, Giovanna
Garzoni, as well as works by Rosalba
Carriera, among other talented, though
lesser-known Italian women artists.

ByHerHand
Artemisia Gentileschi &Women
Artists in Italy | 1500-1800

Opposite page
Artemisia Gentileschi
Judith and HerMaidservant
with the Head of Holofernes
1523-25, Oil on canvas
Detroit Institute of Arts

1
Fede Galizia
Glass Tazza with Peaches,
Jasmine Flowers and Apples
1607, Oil on panel
Montreal Museum of Fine Arts
2
Artemisia Gentileschi
Self-Portrait as Saint
Catherine of Alexandria
1615-17, Oil on canvas
The National Gallery, London
3
Artemisia Gentileschi
Self-Portrait as a Lute Player
1615-17, Oil on canvas
TheWadsworth Atheneum
Museum of Art
4
Sofonisba Anguissola
The Artist’s Sister in the
Garb of a Nun
1551, Oil on canvas
Southampton City Art Gallery
5
Fede Galizia
Judith with the Head of
Holofernes
1596, Oil on canvas
The John andMable Ringling
Museum of Art
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On the occasion of Gerhard Richter’s
90th birthday, the Kunstbibliothek (Art
Library) at theNeueNationalgalerie is
mounting amajor survey exhibition
of his artist’s books for the first time.
The books, for whichGerhard Richter
consistently drewon his own imagery
and experimentedwith abstract
processes, are indispensible for under-
standing his oeuvre and self-image as
an artist. Theworks are from the Kunst-
bibliothek, the Nationalgalerie and the
Kupferstichkabinett, as well as loans
from the Staatliche Kunstsammlungen
Dresden (State Art Collections) and the
Verlag der Buch- handlungWalther und
Franz König, Cologne.

Gerhard Richter was born in Dresden
in February 1932, and is one ofworld’s
best-known andmost successful
contemporary artists. The exhibition
provides a unique insight into the
artist’s innerworld.

For over five decades Richter’s art has
fascinatedmany through its painterly
methods, intelligent subjectmatter
and consistent changes inworking
methods, from the first blurred grey
pictures based on photographs to

the colourful abstract paintings.
Richter’s first artist’s bookwas produced
in 1966 in collaborationwith Sigmar
Polke. Since then, books have become
an essential aid to understanding his
works and self-image as an artist.

GerhardRichter
Artist’s Books

3
Portrait of Gerhard Richter
©Werner Bartsch
4
Atelier Gerhard Richter
Photo: Joe Hage

5
Gerhard Richter
Exhibition view
Neue Nationalgalerie 2022
© StaatlicheMuseen zu Berlin /
David von Becker

1
Eis
1981
Gerhard Richter Archiv,
Staatliche Kunstsammlungen, Dresden
© Gerhard Richter 2022

2
Eis
1981
Gerhard Richter Archiv,
Staatliche Kunstsammlungen, Dresden
© Gerhard Richter 2022
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This is the first comprehensive show
ever held in Austria devoted toDavid
Hockney, whowas born in Bradford,
England in 1937. Hockneyworks in the
media of painting, drawing, graphics,
photography and film to explore
humanperception and to present a
picture of theworld – as he sees it.
In doing so, David Hockney constantly
updates and renews the classic genres
of portrait, landscape and interior.
The exhibition is showing 125 loans from
24 internationalmuseums and private
collections.

Thismirrors and reflects onHockney’s
keyworks from theTate Collection,
hence enabling an in-depth view
through seven decades of Hockney’s
vast oeuvrewhich extends art history
beyond his own contemporariness.
The referential framework ofmodern-
ism and its avant-gardemovements –
the achievements of autonomous
pictorial realities beyond seen reality –
is eroded as Hockney draws a new
picture of reality, indeed reinvents
reality itself. Hockney’s practice involves
working on andwith the classical
genres of art history – and as he states
himself ‘alwayswith the awareness that
art isn’t a representation of reality, or
shouldn’t be’.

David
Hockney
Insights

Opposite page
The Arrival of Spring at
Woldgate, East Yorkshire
in 2011
29.01.2011, iPad drawing
printed on four sheets of paper,
laminated on four sheets of
Dibond (edition 10/10)
245 x 186 cm (total)
Vanhaerents Art Collection,
Brussels
1
Mr& Mrs Clark & Percy
1970-71, Oil on canvas
213.4 x 304.8 cm
Tate
2
George Lawson
&Wayne Sleep
1972-75, Oil on canvas
212.5 x 300.8 cm
Tate
3
My Parents
1977, Oil on canvas
183 x 183 cm
Tate
4
FelledTrees onWoldgate
2008, Oil on two canvases
158.5 x 250 cm (total)
Würth Collection

5
Two Boys in a Pool, Hollywood
1965, Acrylic on canvas
152.4 x 152.4 cm
Private collection, Belgium

All works © David Hockney

1

2

4

5

3



International
Art Exhibitions 2022

G
uggenheim

Bilbao

11.02.2022> 22.05.2022

guggenheim-bilbao.eus

FromFauvism to Surrealism,which
brings together pieces fundamental for
an understanding of how artmodeled
our culture from the beginning of the
20th century until the period following
the SecondWorldWar. Fauvism and
Cubismdisplayed a sense of audacity
and liberty that overturned artistic
representation, significantlymodifying
the traditional perception of landscape,
figuration, and the still life.

Their influence in terms of artistic
effervescencewas such that it drew
artists from all over theworld, who
formedwhatwe now know as the
School of Paris between thewars.
The citywas also the cradle of Surreal-
ism, towhich the third section of this
exhibition is dedicated. The showopens
awindowonto the intense chromatic-
ismof LouisValtat’s landscapes or the
transformative use of colourwithwhich
Robert Delaunay approaches the nude,
the classicist Cubismof André Lhote or
the unclassifiable palette of Amedeo
Modigliani, and themetaphysical art of
Giorgio de Chirico.

Fauvism toSurrealism:
Masterpieces from the
Musée d’Art Moderne de Paris

Opposite page
André Lhote
Port of Call
1913, Oil on canvas
210 x 185 cm
© Paris Musées / Musée d’Art
Moderne de Paris
© André Lhote, VEGAP, Bilbao,
2022
1
Victor Brauner
Meeting at 2 bis rue Perrel
1946, Oil on canvas
85 x 105 cm
© Paris Musées / Musée d’Art
Moderne de Paris
© Victor Brauner, VEGAP, Bilbao,
2022
2
Giorgio de Chirico
Hermetic Melancholy
1919, Oil on canvas
62 x 49.5 cm
© Paris Musées / Musée d’Art
Moderne de Paris
© Giorgio De Chirico, VEGAP,
Bilbao, 2022
3
Maria Blanchard
The SpanishWoman
c1910- 13, Oil paint on wood
board
54 x 50 cm
© Paris Musées / Musée d’Art
Moderne de Paris
4
AmedeoModigliani
Womanwith Blue Eyes
c1918, Oil on canvas
81 x 54 cm
© Paris Musées / Musée d’Art
Moderne de Paris
5
Fernand Léger
Manwith Pipe
1920, Oil on canvas
91 x 65 cm
© Paris Musées / Musée d’Art
Moderne de Paris
© Fernand Léger, VEGAP, Bilbao,
2022
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LouisianaMuseumofModern Art is
opening its big spring exhibition
featuring one of themost original
voices ofmodernism, Sonia Delaunay.

The biggest presentation of the Russian-
French artist’s work in Scandinavia to
date, the exhibition showcases Sonia
Delaunay's work across art and design,
including paintings, drawings, prints,
fabrics, fashion andmore.Delaunaywas
among the pioneers in developing and
disseminating abstract art in the 1910s.
She did notworkwith painting only but
swung freely between isms and roles
across the boundary between“art”and“
craft”both as an avant-gardist and an
entrepreneur andwas a forerunner of
contemporary experimental
collaborations in art and design.

Sonia Delaunay belongs to the first
generation of artists who refined the
non-figurative vocabulary in the 1910s
when abstract art spread likewildfire
through theWestern art world in
several directions at once. Linking
abstract art and fashion, she helped
compose themodernwoman of the

1920s, while embodying one herself
in her life-long artistic project to
connect the new abstract vocabulary
with vibrantmodern life.

The exhibitionwill be housed in the
WestWing of the LouisianaMuseumof
Modern Art in Humlebæk.

Sonia
Delaunay
1885-1979

1
Bal Bullier
1913, Oil on canvas
97 x 132 cm
Kunsthalle Bielefeld

2
Costume design for ‘Dancer
with Discs’
1923, Pencil & gouache on paper
31.6 x 14.6 cm
National Library of France
2
Simultaneous dresses
(Three women, shapes,
colours)
1925, Oil on canvas
46 x 114 cm
Museo Nacional Thyssen-
Bornemisza, Madrid
3
Electric Prisms, no 41
1913-14, Oil on canvas
54 x 46 cm
National Center for Plastic Arts,
France
4
Dress
c1926, Pleated blind, green,
white, black
Private collection, Germany

Opposite page
Gouache 1938 no 1
1938, Gouache and pencil on
paper
59 x 44.5 cm
Private Collection © Pracusa SA

2
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This year’s first presentation of the
Fondation Beyeler collection engages
with the constantly changing relation-
ship between figuration and abstrac-
tion inmodern art, as exemplified by
around 70 important impressionist,
modernist and contemporary paintings
and sculptures. The transition from the
figurative to the abstract is apparent
not least in the different representa-
tions of landscapes and figures.
Abstract pictorial elements, for example,
quite often originate in naturalmotifs,
which are subjected to a process of
reduction and transform- ation. By the
same token, however, abstract forms
and structures can be incorporated into
figurative compositions.

Abstraction & figuration can penetrate
and be revitalizing. This is exemplified
byMonet’s waterlily paintings from the
early 20th century, which in the 1950s
inspired America’s Abstract Expression-
ists to create radical compositions.

In this presentation, Gerhard Richter ,
who celebrates his 90th birthday ,occu-
pies a prominent position. Additionally
we have dedicated a gallery to the
American artist AgnesMartin and her
abstract, geometric works.

Passages
Landscape |Figure |Abstraction

4
Gerhard Richter
Wolke
1976, Oil on canvas
200 x 300 cm
©Gerhard Richter 2022

2 | 3 | 4
Gerhard Richter
8.1.2022 (2) | 5.1.2022 (4) |
5.1.2022 (7)
2022, Glass paint on paper
21 x 29.7 cm
©Gerhard Richter 2022
5
Mark Rothko
Blue andGray
1962,Oil on canvas
193 x 175 cm
Fondation Beyeler, Riehen/Basel
© 1998 Kate Rothko Prizel &
Christopher Rothko / 2022
6
ClaudeMonet
La Cathédrale de Rouen:
Le Portail (Effet duMatin)
1894, Oil on canvas
107 x 74 cm
Fondation Beyeler, Riehen, Basel

AgnesMartin
Flower in theWind
1963, Oil and pencil on canvas
191 x 191 cm
Daros Collection, Switzerland
© AgnesMartin Foundation
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Considered to be amajor artist of our
time, Nicolas Party is known for his
meticulously composed pastels, his
painted sculptures and his installations
drenched in saturated colours. This, his
first exhibition in Canada, theMMFA
has given him carte blanche to create
a dialogue between his works and a
selection from theMuseum’swide-
ranging collection. Through over 100
works and a series ofmonumental
murals realized in situ, the Swiss-born
artist presents a dreamlike experience
on the theme of nature.

TheMuseum’s galleries provide the
canvas ontowhich this visual artist and
muralist – cum curator and exhibition
designer – expresses the full measure
of his art. Drawing on his vast know-
ledge of art history, Partyweaves a
singular and profound oeuvre that
exalts pictorial conventions. Inspired
byGeorgia O’Keeffe, GiorgioMorandi,
Rosalba Carriera and FélixVallotton, he
revisits the classic codes of art, abandon-
ing faithful representations of nature in
favour of an original, phantasmagorical
exploration of colour and shape.

Moreover, he is one of the rare contem-
porary artists whosemediumof choice
is pastel. Named after the iconic
painting L’Heuremauve (Mauve
Twilight) by Canadian Symbolist Ozias
Leduc, found in theMMFA’s collection,
the exhibition brings togetherwater-
colours, pastels and sculptures by Party,
including about 20works that have yet
to be exhibited. The landscapes,
portraits and still lifes, at once fantast-
ical and subtle, illustrate the complex
and often inextricable ties that bind
humans to nature.

NicolasParty
MauveTwilight

Opposite page
Portrait with Ruin
2021
Private collection,
Switzerland
1
Installation view
2
Portrait with Snakes
2019
HirshhornMuseum
and Sculpture Garden
Collection, Smithsonian
Institution, Washington DC

3
Portrait with Lawyer
2021
Collection of the artist
4
Still-Life
2014
Kristen Brothers Collection,
Hamburg
5
Portrait withMushrooms
2019
Private collection

All works
© Nicolas Party
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Agroundbreaking exhibition of digital
counterparts of six treasured Italian
masterpieces, certified on the Block-
chain and recreated as physical
reproductions of the original works.
These digital art works (DAW) have been
produced in partnershipwith four
major Italian cultural institutions,
including theUffizi Gallery in Florence,
whose conservation efforts will directly
benefit from 50%of the net revenue
created by sales of theworks.

This exhibitionwill include iconicworks
from their world-class collections by
ItalianMasters including LeonardoDa
Vinci, Caravaggio, Rafael, Francesco
Hayez,Modigiliani, –many ofwhich
have never before been seen in theUK.
The sixmasterpieces span several
differentmovements in art history, and
residewithin four important collections:
Pinacoteca di Brera, ComplessoMonu-
mentale della Pilotta di Parma,Veneran-
da Biblioteca Ambrosiana and theUffizi
Gallery. The showharnesses themost
cutting-edgeweb3 technology, to bring
some of themost prizedmasterpieces
from Italy to the heart of London.

EternalisingArtHistory
FromDaVinci toModigliani

Opposite page
Leonardo da Vinci
Ritratto di Musico
(Portrait of aMusician)
1490
47.7 cm x 32 cm
Courtesy of Veneranda Biblioteca
Ambrosiana (Milan) and Cinello
1
MichelangeloMerisi da
Caravaggio
Canestra di frutta
(Bowl of Fruit)
1594-98
47 cm x 60.8 cm
Courtesy of Veneranda Biblioteca
Ambrosiana (Milan and Cinello
2
AmedeoModigliani
Testa di Giovane Donna
(Head of aYoung Lady)
1915
46 cm x 38 cm
Courtesy of Pinacoteca di Brera
(Milan) and Cinello
3
Leonardo da Vinci
La Scapiliata
(Head of aWoman)
1506-08
24.6 cm x 21 cm
Courtesy of Complesso
Monumentale della Pilotta di
Parma (Parma) and Cinello
4
Francesco Hayez
Il Bacio (The Kiss)
1859
112 cm x 88 cm
Courtesy of Pinacoteca di Brera
(Milan) and Cinello
5
Raffaello Santi
(Raffaello Sanzio)
Madonna del Cardellino
(Madonna of the Goldfinch)
1506
107 cm x 77 cm
Courtesy of Le Gallerie degli Uffizi
(Florence) and Cinello

All works digitised by DAW®
(Digital Artwork) Limited in 2021
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The Albertina Museum is dedicating a
brilliant exhibition to Edvard Munch
(1863-1944). The comprehensive show
is unique in several respects. Over 60
works by the Norwegian artist show
the impressive oeuvre that is ground-
breaking for modern and contemporary
art. Seven important contemporary
artists – all greats of the 20th century –
who enter into dialogue with Munch:
Georg Baselitz, Andy Warhol, Miriam
Cahn, Peter Doig, Marlene Dumas,
Tracey Emin and Jasper Johns among
them. The groups of works, selected by
the artists themselves, impressively
illustrate Munch's influence on art up to
the present day. They are works that
refer to Munch, were influenced by him
and were created in the course of an
encounter with him. Munch's influence
on posterity is not only related to his
melancholic world view: Rather, the
focus is on his experi- mental approach
to painting and printing techniques,
his unique world of colour, pigment and
stroke, which has shaped – and contin-
ues to shape – the history of painting.
This style makes Munch one of the most
modern artists of the modern age.

The approaches to Munch are as diverse
as the artists themselves: They include
Georg Baselitz's forest landscapes and
his indirect portraits of the Norwegian
painter, while Andy Warhol once again
recreates icons in his own way. Marlene
Dumas deals intensively with questions
of human experience and places
themes such as love, identity, racism,
but also death or mourning at the
centre of her work. Miriam Cahn also
focuses on human emotion, from
powerless despair and fear to unbridled
aggression.

Munch
In Dialogue

1
EdvardMunch
Madonna
1895-96
Collection of CatherineWoodard
and Nelson Blitz Jr
2
EdvardMunch
Madonna
1895-1902, Colour lithograph
with litho chalk, ink and needle
in black, olive, blue and red on
Japanese paper
65 x 44.5 cm
©AlbertinaMuseum, Vienna
3
EdvardMunch
Women in the Bath
1917, Oil on canvas
72 × 100.5 cm
Munchmuseet
4
EdvardMunch
Street in Aagsgaardstrand
1901, Oil on canvas
88.3 x 113.8 cm
Kunstmuseum Basel
5
Marlene Dumas
Evil is Banal
1984, Oil on canvas
125 x 105 cm
Collection Van Abbemuseum,
Eindhoven
6
Georg Baselitz
Forest Landscape
1974, Oil on canvas
AlbertinaMuseum, Vienna
The ESSL Collection
7
AndyWarhol
The Scream (after Munch)
1984, Silkscreen on Lenox
Museum Board
101.6 x 81.3 cm
(Mikkel Dobloug, Kjell S
Stenmarch, GrevWedels Plass
Auksjoner)
© The AndyWarhol Foundation
for the Visual Arts, Inc
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Surrealismwas always international.
This ground-breaking exhibition reveals
the broad scope of this radicalmove-
ment,moving beyond the confines of
a single time or place. Based on exten-
sive research byTate andTheMetro-
politanMuseumof Art in NewYork, it
spans 60 years and 50 countries to show
howSurrealism inspired and united
artists around the globe, from such
centres as Buenos Aires, Cairo, Lisbon,
Mexico City, Prague, Seoul andTokyo.

TateModern shows how this dynamic
movement took root inmany places
at different times, offering artists the
freedom to challenge authority and
imagine a newworld. A revolutionary
idea sparked in Paris around 1924,
Surrealismprioritised the unconscious
and dreams over the familiar and
everyday. It has generated poetic and
even humorousworks– fromDalí's
‘LobsterTelephone’to Magritte's ‘Train
rushing from a fireplace’.

Surrealism
Beyond Borders

3
Salvador Dalí
Lobster Telephone
1938
Tate, purchased 1981
© Salvador Dali, Gala-Salvador
Dali Foundation
4
RenéMagritte
Time Transfixed
1938
The Art Institute of Chicago,
JosephWinterbotham Collection
5
Antonio Berni
Landru in the Hotel, Paris
1932
Private collection
Courtesy Galeria Sur
6
KogaHarue
Umi (The Sea)
1929
The National Museum ofModern
Art, Tokyo
7
Max Ernst
Two Children Are Threatened
by a Nightingale
1924
TheMuseum ofModern Art,
New York
8
AmyNimr
Untitled (Anatomical Corpse)
1940
Sheikh HassanMA Al-Thani
Collection

1
Remedios Varo
The Fight
1961
AcervoMuseo de Arte Moderno
Secretariá de Cultura

2
Remedios Varo
To the Tower
1961
Private collection
©DACS, 2021

3

6
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it has also been used by artists around
theworld as a seriousweapon in the
struggle for political, social, and
personal freedom. Familiar Surrealist
themes such as the exploration of the
unconscious desires are repositioned
from a fresh perspective. Iconic works
such asMax Ernst's ‘TwoChildren are
Threatened by aNightingalíe’1924 can
be seen alongside lesser knownbut
significantworks including Antonio
Berni's ‘Landru in theHotel’, Paris 1932.

Featuring over 150works ranging from
painting and photography to sculpture
and film,many ofwhich have never
been shown in theUK, this exhibition
explores the collective interests shared
by artists across regions to highlight
their interrelated networks. It also con-
siders the conditions underwhich they
worked and how this impacted Surreal-
ism, including the pursuit of indepen-
dence from colonialism and displace-
ment caused by international conflict.
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Thismajor exhibition is an ambitious
and timely reassessment of art
produced in Britain during the twenty
years after the SecondWorldWar. In the
aftermath of a cataclysmicwar that
called into question religion, ideology
and humanity itself, there followed the
consequen- ces of conflict: continued
austerity, the ColdWar, nuclear threat
and the dis-mantling of empire.
These very conditions of past horror,
continued anxiety and future promise –
gave rise to an incredible richness of
new imagery, forms andmaterials as
artists in Britain sought to establish
meaning and purpose and to reimagine
theworld around them.

The showbrings together around 200
works of painting, sculpture and photo-
graphy by 48 artists, drawn frompublic
and private collections both interna-
tional and in theUK.Much of thework is
little known, never having been includ-
ed in an overview such as this, while
otherworks are shown for the first time.

PostwarModern focuses on the‘new’in
this period: work created by artists who
were shaped by their direct experiences
of thewar, its global impact and after-
shocks, at a formative stage in their
development. Divided into 14 thematic
sections, the exhibition draws out the
particular subjects that preoccupied

artists in the postwar period, including
the body, the post-atomic condition,
the Blitzed streetscape, private relation-
ships and imagined future horizons.
By reframing the art within thematic
categories that reflect and amplify
these concerns, well-known figures
can be considered in a new light.

PostwarModern
NewArt in Britain 1945-1965

1
Patrick Heron
June Horizon
1957
The HepworthWakefield
© The Estate of Patrick Heron

2
JohnMcHale
First Contact
1958
Collection Albright-Knox Art
Gallery, Buffalo, New York,
© Estate of JohnMcHale
3
Anwar Jalal Shemza
Still Life
1957
© Estate of Anwar Jalal Shemza
Courtesy of Hales Gallery
and Jhaveri Contemporary
4
Lucian Freud
Girl with Roses
1947-8
Courtesy of the British Council
Collection
© The Lucian Freud Archive
5
Eva Frankfurther
West IndianWaitresses
c1955
Ben Uri Collection

Frank Auerbach
Head of Gerda Boehm
1964
Sainsbury Centre for Visual Arts
© The Artist, Courtesy of
Marlborough Gallery, London
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The Albertina is showing the distinctive
oeuvre of BenWillikens in celebration
of a donation by SiegfriedWeishaupt.

The desolateworks by this legendary
rector of theMunich Academy captivate
the viewerwith their striking coldness.
Willikens introduces us to his own
experience of the barbarism and cruelty
of emptiness as an impressive thermal
event of colour. This show concentrates
on the artist’s early and late output.

Born in Leipzig in 1939,Willikens spent
nearly a year in a closed institution due
to illness in 1969. The artist came to
termswith this drastic experience in a
series of acrylic paintings that capture
the icy imagery of corridors,memorable
places, and objects from the clinic. In his
late oeuvre, BenWillikens deals with
those cold,misanthropic places that
featured prominently in the history of
theThird Reich – fromMengele’s deadly
laboratory to Hitler’s estate on the
Obersalzberg.

The exhibition shows over 50works that
were created between 1971 and 2021 and
thus spans the entire oeuvre of Ben
Willikens. Three groups ofworks form
themain pillars of the presentation:
Willikens' institutional pictures from the
1970s, inwhich he – especially during his
time as a scholarship holder in Florence
and Rome – processed this dark period
of his life asmotifs. Another focus is on
works fromPlaces 2, inwhichWillikens
once again deals with theNational
Socialist era. Ameditative stillness is
inherent in his work, which neverthe-
less, or perhaps precisely because of
this, allows existential statements about
the darkest abysses ofman.

BenWillikens
Cold Places

Opposite page
Wall No 1 with Key Ring
1973, Acrylic on cardboard
Private collection

1
Room 530, Last Supper
2009, Acrylic on canvas
210 x 420 cm
Courtesy Galerie Nikolaus
Ruzicska, Salzburg
2
Room 1387. Mies van der
Rohe,Villa Tugendhat
(Salon), Brno
2018, Acrylic on canvas
Siegfried & JuttaWeishaupt
Collection
3
Room 1475 (Places 2)
2021, Acrylic on canvas
AlbertinaMuseum, Vienna

All works © Bildrecht, Vienna, 2022
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The BaltimoreMuseumof Art (BMA)
presents JoanMitchell, the long-awaited
retrospective of the internationally
renowned artist who attained critical
acclaim and success in themale-
dominated art circles of 1950s NewYork,
then spent nearly four decades in France
creating breathtaking abstract paintings
that evoke landscapes,memories,
poetry, andmusic.

This comprehensive exhibition features
70works spanning the artist’s career,
including rarely seen early paintings and
drawings, vibrant gestural paintings that
established her reputation in NewYork,
and enormousmulti-panelmasterpieces
fromher later years that immerse
viewerswith their symphonic color.
Numerous loans frompublic and private
collections in theUnited States and
Europe includeworks that have not
been shownpublicly in decades and
never in a single exhibition.

The BMA’s presentation also includes
many archival photographs, letters,
poems, and othermaterials from the
JoanMitchell Foundation, providing
additional context about the develop-
ment of the artist’s work and influences.

Co-organizedwith the San Francisco
MuseumofModern Art (SFMOMA), this
JoanMitchell Retrospective is the result
ofmore than three years of research and
first-hand review of hundreds of
paintings.

Joan
Mitchell

Opposite page
City Landscape
1955, Oil on linen
203 x 203 cm
The Art Institute of Chicago

1
No Rain
1976, Oil on canvas
Overall: 279.4 x 401.3 cm
TheMuseum ofModern Art,
New York
2
To the Harbormaster
1957, Oil on canvas
193 x 299 cm
Aksart LP
3
Sans Pierre
1969, Oil on canvas
260.4 x 199.4 cm
The Long View Legacy LLC
4
Bonjour Julie
1971, Oil on canvas
280 x 581 cm
BirminghamMuseum of Art
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This is the most comprehensive show of
works by M C Escher ever presented. It
features more than 400 prints, drawings,
watercolours, printed fabrics, construc-
ted objects, wood and linoleum blocks,
lithographic stones, sketchbooks, and
the artist’s working tools. Escher (1898-
1972), was born in the Netherlands
and is known internationally for his
self-described‘mental images’,which
connect to mathematics and various
branches of science. Considered a‘one-
man art movement’, he remained out-
side of the art establishment. Escher was
heralded in the psychedelic era of the
1960s and 1970s and is treasured today
for his mind-bending works. Virtual
Realities is drawn from the most exten-
sive Escher collection in the world, held
by Michael S Sachs, who acquired 90
percent of the Escher estate in 1980.

Escher’s singular, sometimes unsettling
works, with their orchestration of multi-
dimensional alternate realities, have
become icons of the 20th century. His
imagery evolved from realistic observa-
tions of the world to inventions from his
imagination that explore the relation-
ships between art and science, order
and disorder, and logic and irrationality.

Visual Realities
The Art of M C Escher

Opposite page
Handwith Reflecting Sphere
January 1935, lithograph
1
Reptiles
March 1943, lithograph
2
Drawing Hands
January 1948, lithograph
3
Bond of Union
April 1956, lithograph
4
Relativity
July 1953, lithograph5
5
Sky andWater I
June 1938, woodcut

All M C Escher works
Courtesy of Michael S Sachs
© TheM C Escher Company
The Netherlands
All rights reserved
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Themseumpresents an exhibition
tracing the evolution of pastels from
Impressionism to Symbolism, featuring
works from theGetty collection by
artists including Edgar Degas, Odilon
Redon, Camille Pissarro, Pierre Bonnard,
Henri deToulouse-Lautrec, andmore..
“Themediumof pastel, once considered
stuffy and old-fashioned, experienced a
surge in popularity during the last
quarter of the 19th century,”says Emily
Beeny, curator of the exhibition.

“Shrugging off academic convention,
European artists experimentedwith
pastels in newways, revealing its limit-
less aesthetic possibilities and an excep-
tional range of colours and textures.”
For Impressionists of the 1870s & 1880s,
pastels provided an efficientmeans of
recording the visibleworld, capturing
changes ofweather and light. For
members of the subsequent Symbolist
movement,many turned inward, using

pastels to conjure a realmof dreams
and imagination. The invention of
synthetic dyes gave pastel sticks an
iridescent palette. They could be
applied dry or crumbled into a paste
and laid onwith a brush. Some artists
manipulated themediumwith their
fingertips. Since pastels did not require
layering or lengthy drying times, they
also offered a swifter, more immediate
mode ofworking than oil paint.

Powder&Light
Late 19th Century Pastels

Opposite page
Odilon Redon
Portrait of the Baronne
de Domecy
c1900, Pastel, graphite, and
black conté crayon on cream
paper, now darkened
61 x 42.4 cm
1
Francesco PaoloMichetti
Self-Portrait
1877, Gouache, pastel and black
chalk on brown wove paper
45.7 x 28.6 cm
2
Edgar Degas
After the Bath
(WomanDrying Herself)
c1895, Pastel and charcoal on
tracing paper laid down on
board
72 x 58 cm
3
Henri de Toulouse-Lautrec
TheModel Resting
1889, Oil on cardboard
65.4 x 49.2 cm
4
Pierre Bonnard
TheMoulin Roughe
1891, Pastel and charcoal, with
touches of gouache, on green
wove paper, now faded
54.6 x 48.7 cm
© 2020 Artists Rights Society
(ARS), New York / ADAGP, Paris

All works: Getty Museum1
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Painting images that are impossible
to distinguish from reality has been
a challenge for artists of all periods.
The ability to deceive the viewer by
making the painted seem real through
the laws of optics and perspective is a
visual game of which the earliest
examples are known from descriptions
in Greek texts. Since then, trompe l’oeil
has been present in the arts, particularly
flourish- ing in periods such as the
Renaissance and Baroque, after which
it declined following Romanticism but
never entirely disappeared. The show
offers a reassessment of the genre
through a group of works that exem-
plify the themes most widely encoun-
tered in easel painting. The time span
covers the 15th to 21st centuries but the
works are presented in terms of content
and settings in order to emphasise the
continuity of the genre.

The exhibition is structured into the
following sections:Mises-en-scène,
devoted to the still life; Figures, frames
andboundaries,which looks at the
visual deception of the painted frame;
Alcoves for the inquisitive,with depic-
tions of niches, windows and cupboards
housing objects that deceive the
viewer’s eye; Fakewalls: Planks and
Partitions, transformed into settings to
display objects that reveal the artist’s
skill; Perfect disorder and corners of
artists’ studios,which focuses on artists’
working spaces and on so-called
quodlibets, a sub-genre of trompe l’oeil;
Appeal to the senses, featuring compo-
sitions with sculptures or flowers as the
principal motif; andGamesof appear-
ance,with works notable for revealing
the technical skill and imagination of
their creators, employed to surprise and
impress the viewer.

Hyperreal
The Art of Trompe l’Oeil

Opposite page
Christoffel Pierson
Niche with Falconry Gear
c1660-70, Oil on canvas,
80,5 x 64,5 cm
©National Gallery of Art,
Washington
1
Juan Sánchez Cotán
Still Life with Fruits and
Vegetables
1602, Oil on canvas
67 x 97.4 cm
©Colección Abelló
2
Francesco del Cossa
Portrait of aManwith a Ring
c1472-77, Oil on panel
38.5 x 27.5 cm
Museo Nacional Thyssen-
Bornemisza, Madrid
3
Giuseppe Arcimboldo
The Earth
c1570, Oil on panel
70 x 49 cm
The Princely Collections
Vienna-Vaduz, Liechtenstein

4
Jan van Eyck
The Annunciation Diptych
ca1433-35, Oil on panel
Archangel Gabriel 38.8 x 23.2 cm
The Virgin Mary 39 x 24 cm
Museo Nacional Thyssen-
Bornemisza, Madrid
5
Samuel vanHoogstraten
Trompe l'Oeil Still Life
1666-78, Oil on canvas
63 x 79 cm
Staatliche Kunsthalle, Karlsruhe
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Is everything that appears true to life
realistic?What is it about the faithful
reproduction of reality that captivates
viewers? In the visual arts, any depiction
of reality is generally considered to be
‘realistic’. However, by choosing to focus
on specific content, Realist artists seek
to reveal deeper truths. ‘True to Life’
featuresworks associatedwith Realism
spanning a period of 100 years.
Although theworkswere created over
an extended period, they show
remarkable similarities. Common to
many of theseworks is a critical
examination of the realities of everyday
life during that period.

The term‘Realism’was introduced by
Gustave Courbetwho chose a new,
true-to-life, andmatter-of-factmanner
of representation, emphasizingmotifs
thatmade no concession to the embel-
lishing aesthetics prevalent at the time.

In the years that followed, Realism
gained in popularity as an independent
style influencing both European and
American painting. Photography, still in
its infancy, played a significant role.

Painters turned their gaze on desolate
backyards, showed the fate of workers
and servants, and addressed outcasts
in society. Selectedworks from across
periods are arranged in juxtaposition

to one another, and include some that
have rarely or never before been seen.
Also on view for the first time is Gustav
Klimt's Portrait ofMathildeTrau, painted
around 1893.

True to Life
Realistic Painting 1850-1950

Opposite page
Herbert Ploberger
Still-Life
1926

1
Edouard FrédéricWilhelm
Richter
Oriental
c1875
2
Camilla Friedländer Noble
vonMalheim
Oriental Household Items
Undated
3
Jef Leempoels
TheWeeping Ones
c1895
4
Anton Filkuka
Children CollectingWood
1925
5
August EduardWenzel
In the Museum
1939
6
Gustav Klimt
Portrait of MathildeTrau
c1893

All works: Belvedere, Vienna
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