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‘The Cold Gaze: Germany in the 1920s’is
an exhibition about the remarkable
movement in German art and culture
known as NewObjectivity. Moreover,
an showwithin the show’will present
thework of the German photographer
August Sander from the sameperiod.
600works and documents by 90-plus
artists will occupy the firstmajor show
ever in Denmark about art and culture
in 1920s Germany. In addition to painting,
drawing and photography, the showwill
feature architecture, design, film, theatre,
literature andmusic in amultidisciplin-
ary panorama of the compelling cultural
production of theWeimar Republic.
The showwill featureworks by:Bertolt
Brecht, Marcel Breuer, ErnstMay, Otto
Dix, Christian Schad, Franz Xaver Fuhr,
Walter Gropius, Carl Grossberg, George
Grosz, Gerthe Jürgens, Anita Rée,
Alexander Kanoldt, Lotte Laserstein,
Margarete Schütte-Lihotzky, Franz
Lenk, JeanneMammen, Erwin Piscator,
Lotte B Prechner, Franz Radziwill, Albert
Renger-Patzsch, August Sander, Franz
Wilhelm Seiwert, Rudolf Schlichter,
Georg Scholz, Karl Völker, KurtWeill,
GertWollheim and others.

The Cold Gaze
Germany in the 1920s
Neue Sachlichkeit

3
FranzWilhelm Seiwert
Cheerless Alley
1927, Oil on canvas
Courtesy Galerie Berinson, Berlin
4
Christian Schad
‘Maria & Annunziata’
from the Harbour'
1923, Oil on canvas
67.5 x 55.5 cm
Courtesy Museo Nacional
Thyssen-Bornemisza
© Christian Schad Stiftung
Aschaffenburg / VISDA
5
Carl Grossberg
The Yellow Boiler
1933, Oil on canvas on wood
Von der Heydt-Museum
Wuppertal
6
Rudolf Schlichter
Margot
1924, Oil on canvas
110.5 x 75 cm
Stiftung Stadtmuseum Berling
© Rudolf Schlichter
7 | 8
Gerd Arntz
Barracks | Factory
Portfolio: Houses of Time
1927, Woodcut on Japan paper
44.3 x 30 cm
Private Collection
© Gerd Arntz / VISDA

1
Otto Dix
Sylvia von Harden
1926
Musee National d'Art Moderne -
Centre Pompidou
© Otto Dix / Visda

2
August Sander
Secretary at West German
Radio in Cologne
1931, Silver gelatin print
29 x 22 cm
Die Photographische Sammlung
SK Stiftung Kultur, Cologne
© 2021 Die Photographische
Sammlung / SK Stiftung Kultur -
August Sander
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German-British artistMichael Anthony
Mu ̈ller was born in 1970. In three
exhibition sections, the artist takes
visitors into themythological world of
Ancient Greecewith an expansive
installation, drawings, paintings, and
a sculpture. The piece‘TheGivenDay’
(2021-22), based on the Ancient Greek
myth of theDioscuri, the twins Castor
& Polydeuces, forms the heart of the
exhibition. In battle, the inseparable
brothers are divided by the death of
Castor, amortaL. Zeus grants the two
brothers a shared life – a life between
theworlds. Henceforth the brothers
alternate between a day spent in Hades,
the realmof the dead, and a day on
Olympus amongst the gods.

With his site-specific piece‘TheGiven
Day’, Mu ̈ller also has different concepts
of time enter into dialogue. Firstly there
is the psysical notion of time, which
allows for a subdivision of time
segments into objective units; secondly,
there is human-existential time, which
evades such a strict sub- division.
Theworkmeasures a total of 6 by 65
metres and ismade up of 24 large-
format canvases. They symbolize the
24 hours of the day, andMu ̈ller painted
each exclusively at the hour of the day
forwhich the respective canvas stands.
The show culminates in the garden halls,
whereMu ̈ller presents further groups
ofworks and quite literally accompanies
the visitors into the‘underworld’.

MichaelMüller
The Given Day –
Castor & Polydeuces

Opposite page
The Given Day (detail)
2021-22
Acrylic, gesso and lacquer on
printed Belgian linen
© StudioMichael Mu ̈ller

1
Installation view
2
Installation view
3
Installation view
4
The Given Day (detail)
2021-22
Acrylic, gesso and lacquer
on printed Belgian linen
© StudioMichael Mu ̈ller
5
The Given Day (detail)
2021-22
Acrylic, gesso and lacquer
on printed Belgian linen
© StudioMichael Mu ̈ller
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The exhibition project explores the
diversity of the lives and destinies of
artists during theWeimar Republic,
under National Socialism, and until the
inaugural documenta held in the young
Federal Republic in 1955. Their works
and biographies bearwitness to the
horrors of persecution and careers cut
short, to resistance and conformity.
The presentation intertwines the
individual liveswith the parallel strands
of contemporary history, institutional
frameworks, and personal relationships.
It illustrates how the coexistence of
disparate progressive and regressive
developments and tendencieswas
characteristic of the period between
1918 and 1955.

The project does not shy away from the
output of artists who shared someof
theNazis’ ideological convictions.
Numerous experts help us shed light
on issues that have recently attracted
sustained interest fromhistorians,
including the interrelation between the
displays of‘Degenerate Art’and the
‘Great GermanArt Exhibitions’; the idea
of“inner emigration”; the so-called

‘Gottbegnadeten list’of 1944; apologe-
ticmyths such as Nazi ‘occupational
bans’; and the‘zero hour’. The choice
of emphases reflects the history of the
Lenbachhaus’s collection and exhibi-
tion program.The exemplary survey
features highlights from themuseum’s
own collection aswell as restoredworks
and recent acquisitions, rounded out
by a selection of keyworks on loan.

Artists include Rudolf Belling, Karl
Caspar, ErnaDinklage, Fritz Erler, Otto
Freundlich,Willi Geiger, GeorgeGrosz,
KätheHoch, Karl Hubbuch, Paul Klee,
Else Lasker-Schüler, Rudolf Levy,Maria
Luiko, GabrieleMünter, Herbert
Ploberger, Max Radler, Franz Radziwill,
Anita Rée, Christian Schad, Josef Scharl,
Rudolf Schlichter, Georg Schrimpf,
Erwin Steiner, HermannTiebert, etc.

Art&Life
1918-1955

Opposite page
Käte Hoch
Self-Portrait
1929
Municipal Gallery in the
Lenbachhaus and Kunstbau
Munich
1
Franz Radzwill
U-BoatWar / TotalWar /
Lost Ground
c1938/39-1960
Municipal Gallery in the
Lenbachhaus and Kunstbau
Munich
2
Karl Hubbuch
Munich
c1933-35
Municipal Gallery in the
Lenbachhaus and Kunstbau
Munich
© Karl Hubbuch Foundation,
Municipal Gallery Karlsruhe
3
Rudolph Schlichter
Bertolt Brecht
c1926
Municipal Gallery in the
Lenbachhaus and Kunstbau
Munich
© Viola Roehr v Alvensleben,
Munich
4
Rudolph Schlichter
HeleneWeigel
1928
Städtische Galerie im
Lenbachhaus und Kunstbau
München
© Viola Roehr v Alvensleben,
Munich
5
Otto Freundlich
ATree
1927
Municipal Gallery in the
Lenbachhaus and Kunstbau
Munich
On permanent loan from the
Gabriele Münter and Johannes
Eichner Foundation, Munich
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This exhibition presents an international
dialog involving over 100works by
artists includingHans Bischoffshausen,
SamFrancis, Helen Frankenthaler,Wolf-
gangHollegha, Franz Kline,Willem and
Elaine de Kooning, Lee Krasner, Maria
Lassnig, GeorgesMathieu, JoanMitchell,
RobertMotherwell, Ernst-WilhelmNay,
Barnett Newman, Jackson Pollock,
Markus Prachensky, Arnulf Rainer, Ad
Reinhardt, Judit Reigl, Mark Rothko,
Hans Staudacher and Clyfford Still.

These artists were representatives of a
new freedomof art asmanifested in
their reinvention of American abstrac-
tion. This exhibition examines the inter-
play between abstract expressionism
and informalism in the context of trans-
atlantic dialog from themid-1940s to
the end of the ColdWar. Abstraction
became involved in a contest that saw
the Americans’ freedom from reality,
pitted against the the art of the
communist countries and Russia.

Waysof Freedom
Pollock | Rothko | Mitchell

1
Elaine de Kooning
The Bull
1959
Levett Collection

2
Mark Rothko
Untitled
(Blue-Yellow-Green on Red)
1954, Digital image
WhitneyMuseum of American
Art, New York, Licensed by Scala
3
Helen Fankenthaler
April Mood
1974
Asom Collection
© Helen Frankenthaler
Foundation Inc
4
Jackson Pollock
Enchanted Forest
1947
Peggy Guggenheim Collection,
Venice
5
Lee Krasner
Bald Eagle
1955
Asom Collection
© Pollock-Krasner Foundation
6
Clyfford Still
Ph-66
1955
Private collection

JoanMitchell
Untitled
1958-59
JoanMitchell Collection
Hasso Plattner
© Estate of JoanMitchell
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AlbertinaModern’s exhibition is dedi-
cated to the abstract expressionismof
theNewYork School. After 1945, hard-
edge painting and colour field painting
celebrated a brilliant triumph in Europe
and re-established art’s freedom follow-
ing the end of the SecondWorldWar.
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In Renaissance Florence, artists saw art
anew, inspired by ancient marbles and
myths as well as the humanism of ruler
and patron Lorenzo de’Medici. At the
centre of it all was Sandro Botticelli
(1445-1510), whose genius for transform-
ing classical themes into wholly original
art inspired new ideals of beauty.
Now, in a unique partnership with the
Uffizi Galleries, Mia is hosting a major
show exploring the fevered creativity
that defined this time and place.

Paintings, sculptures, and prints from
Mia’s collection will be shown alongside
masterworks from the Uffizi, including
rare paintings and drawings by Sandro
Botticelli, such as his masterful Pallas
and the Centaur (c1482); works by
his teacher (Fra Filippo Lippi) and
colleagues (Domenico Ghirlandaio,
Cosimo Rosselli, Perugino); and ancient
Greek and Roman marbles. It is a great
privilege and an enviable opportunity
to see these Uffizi works outside Italy.

Botticelli and
RenaissanceFlorence
Masterworks from the Uffizi

1
Sandro Botticelli (1445-1510)
Saint Augustine in His Study
c1494, Probably tempera and
oil (tempera grassa) on panel
Le Gallerie degli Uffizi, Florence,
Galleria delle Statue e delle
Pitture
2
Pietro Vannucci,
called Il Perugino (1450-1523)
Portrait of aYoungMan
c1495, Oil on panel
Gallerie degli Uffizi, Florence
3
Sandro Botticelli (1445-1510)
Pallas and the Centaur
c1482, Tempera on canvas
Le Gallerie degli Uffizi, Florence
4
Sandro Botticelli and his
Workshop
Adoration of the Child
with Angels
(Madonna of the Roses)
1490-1500, Probably tempera
and oil (tempera grassa) on
panel
Le Gallerie degli Uffizi, Florence
5
Sandro Botticelli (1445-1510)
Portrait of a Young Man
1470, Probably tempera and
oil (tempera grassa) on panel
Le Gallerie degli Uffizi, Florence,
Galleria Palatina, Palazzo Pitti

Image source: Uffizi Galleries

Above
Filippo Lippi (1406-1469)
Virgin of the Annunciation
and Saint Anthony Abbot,
The Angel of the Annunciation
and Saint John the Baptist
c1455-59
Le Gallerie degli Uffizi, Florence,
Galleria delle Statue e delle Pitture
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‘Saints, Sinners, Lovers & Fools:
300Years of FlemishMasterworks’ is
a unique presentation ofmedieval,
Renaissance, and baroque paintings,
sculptures, and other objects from the
SouthernNetherlands.Masterpieces
on display includeworks by, among
many others, HansMemling, Jan
Gossaert, Jan and Catharina van
Hemessen, Peter Paul Rubens, Jacob
Jordaens, andAnthony vanDyck.
The showoffers a look into the specific
subjects and styles adopted by artists in
the SouthernNetherlands between the
15th & 17th centuries, providing links to
the society and culture of the time.

The exhibition‘Saints, Sinners, Lovers
& Fools’ is divided into six sections:
1 God is in theDetails
2 FromGod to the Individual
3The Fool in theMirror
4TheDiscovery of theWorld
5 AWorld inTurmoil
6The Pursuit ofWonder

TheDenver ArtMuseumhosts the
exhibition in collaborationwithThe
Phoebus Foundation, presentingworks
that depict a rapidly-changingworld
through unique styles, subjects,and
techniques, offering insight into the
past and the chance to create parallels
to ourworld today.

Saints |Sinners |Lovers |Fools
300yearsofFlemishMasterworks

Opposite page
Peter Paul Rubens
A Sailor and aWoman
Embracing
c1615-18

1
HansMemling &Workshop
The Nativity
c1480
2
Jan Cossiers
Self-Portrait
c1620-27
3
Jan Gossaert
TheVirgin and Child
c1520
4
Pieter Coecke van Aelst
Triptych
with the Adoration
of theMagi
c1530-40
5
JanMassys
RebusTheWorld Feeds
Many Fools
c1530
6
Philippe deMazerolles
Life and Passion
of our Lord Jesus Christ
(Gruuthusemanuscript)
c1460
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In her newwork, Jenny Saville (born
1970, Cambridge, England) fully
articulates a process she has developed
over recent years inwhich she allows an
image to reveal itself by knitting to-
gether stenciled layers of paint, placing
specific importance on the space
between them. In this way, she focuses
on the creative function of instinct and
possibility rather than the realization of
predetermined outcome.‘Latent space’
is a concept in artificial intelligence that
refers to the analysis of hidden structural
similarities between visual data.

Saville refers to this idea as she builds
formout of abstract passages,making
visible a transition fromnature to
culture. Known for hermonumental
portraits and figures that explore the
human form in energetic and sensuous
impressions of surface, line andmass.
She paints fromphotographs ofmodels,
often singling out individual body parts.
She also reinterprets Renaissance
drawing and painting, antique sculp-
ture, the colours in Japanese shunga
erotic prints and painted scrolls, and
thework ofMatisse andDe Kooning.

In‘Latent’, Saville extends the idea of
maternity by representing her subjects
as allegories of promised new life.
There is also an echo in Latent, too, of
Michelangelo’s storied ability to
perceive the finished formof an as-yet-
“unextracted”sculpture in an uncarved
block ofmarble. As in Saville’s practice
in general, these images reflect, in their
seemingly fluctuating status, themuta-
bility and interconnectedness of human
nature itself.

JennySaville
Latent

Opposite page
Latent
2020-22, Acrylic & pastel
on canvas
150 x 120 cm

1
Fugue
2022,Watercolour, pastel
and charcoal on canvas
180 x 160 x 3 cm
2
Stanza
2020-22, Oil & oil stick on linen
200 x 160 x 3.2 cm

All works © Jenny Saville
Courtesy Gagosian
All rights reserved, DACS 2022
Photos: Prudence Cuming Assoc.
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New York was Hopper’s home for nearly
six decades (1908-67), a period that
spans his entire mature career and
coincides with a historic time of urban
development. ‘Edward Hopper’s New
York’is the first exhibition of its kind to
focus on the artist’s rich and sustained
relationship with the city that served
as the subject, setting, and inspiration
for so many of his most celebrated and
persistently vexing pictures. The survey
will take a comprehensive look at his
life and work through his depictions of
the city – from his early impressions in
sketches, prints, and illustrations, to his
late paintings, in which New York served
as a backdrop for his evocative distilla-
tions of urban experience.

Drawing from the Whitney Museum’s
extensive holdings by the artist and
amplified by key loans, the exhibition
will bring together many of Hopper’s
iconic city pictures .

Works such as‘Automat’(1927), ‘Early
Sunday Morning’(1930), ‘Room in New
York’(1932), ‘New York Movie’(1939),
‘Sunlight on Brownstones’(1956), and
‘Morning Sun’(1952), as well as several

lesser-known yet critically important
examples including the artist's water-
colours of downtown New York and his
painting‘November, Washington
Square’(1932/1958).

Edward Hopper’s
NewYork

1
New York Interior
c1921, Oil on canvas
61.8 x 74.6 cm
WhitneyMuseum of American
Art, New York
2
Morning Sun
1952, Oil on canvas
71.4 x 101.9 cm
ColumbusMuseum of Art, Ohio
3
Sunlight on Brownstones
1956, Oil on canvas
71.1 x 101.6 cm
Wichita Art Museum
4
Sunlight in a Cafeteria
1958, Oil on canvas
102.1 x 152.7 cm
Yale University Art Gallery,
New Haven
5
Room in New York
1932, Oil on canvas
73.7 × 91.4 cm
SheldonMuseum of Art,
University of Nebraska
6
City Roofs
1932, Oil on canvas
73.7 x 91.4 cm
WhitneyMuseum of American
Art, New York

All works
© 2022
Heirs of Josephine N Hopper/
Licensed by Artists Rights Society
(ARS), New York

Automat
1927, Oil on canvas
71.4 x 88.9 cm
DesMoines Art Center,
Des Moines, Iowa

1
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‘Discover Manet & Eva Gonzalès’ is the
first in a series of exhibitions that look
at a single painting from fresh and
unexpected perspectives.

A combination of new technical analysis
and investigation into the life and times
of the artist and his only pupil, takes us
in new directions, approaching this
imposing portrait with new eyes.

Eva Gonzales (1847-83), the daughter
of a prominent writer, was born in Paris.
She entered Manet’s studio in 1869, at
the age of 22. This exhibition is a chance
to find out more about her; her relation-
ship with Manet, a figure-head for the
Impressionist generation, her own
work, and what her experience as a
woman artist in 19th-century Paris
might have been.

The exhibition also sets the portrait of
Eva Gonzalès in a broader context by
including self-portraits made by
women from the 18th to early 20th
centuries, comparing and contrasting
them with portraits painted of them by
their male fellow artists and teachers.
These include paintings by Elisabeth

Louise Vigée Le Brun, Berthe Morisot,
Angelica Kauffmann, Alfred Stevens,
and Laura Knight among others.

X-radiography and X-ray fluorescence
scanning provides another perspective,
showing us how Manet worked and
what materials he chose.

Discover
Manet & Eva Gonzalès

Opposite page
Elisabeth Louise Vigée
Le Brun
Self-Portrait
1791, Oil on canvas
99 x 81 cm
National Trust Collections,
Ickworth House
1
EvaGonzalès
ATheatre Box at the Italiens
c1874, Oil on canvas
97.7 x 130 cm
Musée d’Orsay, Paris
2
Detail of the cobalt XRF
(X-ray fluorescence) map of
Manet’s painting of Eva
Gonzalès
3
EdouardManet
Eva Gonzalès
1870, Oil on canvas
191.1 x 133.4 cm
Sir Hugh Lane Bequest, 1917,
National Gallery in partnership
with Hugh Lane Gallery, Dublin.
4
X-radiograph ofManet’s
painting of Eva Gonzalès
(detail of head)
5
EdouardManet
Eva Gonzalès (detail of head)
1870
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Across eight decades of intense creative
production, Alex Katz has sought to
capture visual experience in the present
tense. As Katz stated in 1961. ‘Painting,
when successful, seems to be a synthetic
reflection of this condition. Eternity
exists inminutes of absolute awareness’.
Whether evoking a glancing exchange
between friends or a shaft of light
filtered through trees, he has aimed to
create a record of‘quick things passing’,
Emerging as an artist in themid-20th
century, Alex Katz forged amode of
figurative painting that fused the energy
of Abstract Expressionist canvases
with the American vernaculars of the
magazine, billboard, andmovie screen.
Throughout his practice, he has turned
to his surroundings in downtown
NewYork City and coastalMaine as his
primary subjectmatter, documenting
an evolving community of poets, artists,
critics, dancers, and filmmakerswho
have animated the cultural avant-garde
from the postwar period to the present.

Staged in the citywhere Katz has lived
andworked his entire life, and prepared
with the close collaboration of the artist,
this retrospective filled themuseum’s
Frank LloydWright rotunda. Encompas-
sing paintings, oil sketches, collages,
drawings, prints, and freestanding

‘cutout‘ works, the exhibition began
with the artist’s intimate sketches of
riders on theNewYork City subway
from the late 1940s and culminated in
the rapturous, immersive landscapes
that have dominated his output in
recent years.

AlexKatz
Gathering

Opposite page
Ada &Vincent
1967, Oil on linen
241.3 x 180.3 cm
Private Collection
1
Exhibition view
2
Round Hill
1977, Oil on linen
180.3 x 243.8 cm
Los Angeles County Museum of
Art, Gift of Barry & Julie Smooke
3
Blue Umbrella 2
1972, Oil on linen
243.8 x 365.8 cm
Private collection, New York
4
Rose Bud
1967, Oil on linen
243.8 x 182.9 cm
Collection of the artist
4
Sunrise
2019, Oil on linen
320 x 243.8 cm
Collection of the artist
5
Crosslight
2019, Oil on linen
320 x 243.8 cm
Dallas Museum of Art,
2 x 2 for AIDS and Art Fund
6
YellowTree 1
2020, Oil on linen,
182.9 x 182.9 cm
Private Collection,
Republic of Korea

All works © 2022 Alex Katz
Licensed by VAGA at Artists
Rights Society (ARS), New York
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The KunstmuseumBasel’s department
of classicmodernismhouses one the
most prestigious collections of its kind.
In the summer of 1939, Georg Schmidt
(1896-1966), themuseum’s director,
managed to acquire twenty-one avant-
gardemasterpieces all at once.

Theworkswere among those denoun-
ced in 1937 byNazi cultural policy as
‘degenerate’and forcibly removed from
Germanmuseums.TheThird Reich’s
Ministry of Propaganda correctly
assumed that a portion of suchworks
would find buyers abroad and bring in
foreign currency. In this way certain
artworks deemed‘internationally
exploitable’reached the artmarket via
various channels. The exhibition illumi-
nates all the facets of one particular
moment in Basel’s collecting history.
It also looks at how the cultural violence
committed by theNazi regime led to
an artificial scattering ofmodern art.

That act of selection – sorting some
works into the category of‘exploitable’
while condemning others to oblivion
or destruction – still casts a shadowover
museum collections around theworld.
Artists include: Alexej von Jawlensky,
AndréDerain, Emil Nolde, Erich Heckel,
Ernst Ludwig Kirchner, Felix Nussbaum,
Georg Schrimpf, GeorgeGrosz, James
Ensor, JeanneMammen, Karl Hofer, Karl
Schmidt-Rottluff, Käthe Kollwitz, Lyonel
Feininger, Marc Chagall, Max Beckmann,
Max Ernst, Otto Dix, Oskar Kokoschka,
Oskar Schlemmer, Pablo Picasso, Paul
Klee, PaulaModersohn-Becker,Wassily
Kandinsky among others.

CastawayModernism
Kunstmuseum Basel’s
Aquisitions of Degenerate Art

Opposite page
FranzMarc
Two Cats, Blue andYellow
1911, Oil on canvas
74.1 x 98.2 cm

1
Oskar Schlemmer
Interior with Five Figures,
Roman
1925, Oil on canvas
97.1 x 62.2 cm
2
Felix Nussbaum
The Folly Square
1931, Oil on canvas
97 x 195.5 cm
3
Georg Schrimpf
Girl on the Balcony
1927, Oil on canvas
94 x 73 cm
4
Ernst Ludwig Kirchner
Peasants Eating Lunch
1920, Oil on canvas
133 x 166 cm
5
Lasar Segall
The EternalWanderer
1919, Oil on canvas
138 x 186 cm
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Jens Fängewas born in Gothenburg, in
Sweden in 1965. He currently lives and
works in Stockholm.

Working at the intersection of the early
20th-century practice of collage and the
ancient art of shadowplay, Fänge has
developed a surrealisticmatryoshka-like
aesthetics that consists of assembling
paintingswithin paintings. Amaster of
eclecticism, he incorporates, so it seems,
an entire hierarchy of genres into his
compositeworks, juxtaposing iconic
portraits, still lifes, domestic interiors,
cityscapes and landscapeswith geo-
metric abstractions, all of which he
renders using a variety ofmedia and
materials, including oil paint, pencil,
vinyl, cardboard, and fabric on panel.

The contoured, often cut-out protagon-
ists of the artist’s refined pictorial plays
appear to be drifting into these over-
lapping stage-like layers of represen-
tations, giving rise to an intricate,
seemingly endlessmaze of shifting
perspectives, not onlywithin each com-
position but alsowithin each series as
awhole.

Jens Fänge
Aura

Opposite page
Brouche
2022, Oil, vinyl, wood on panel
73 x 62 cm

1
I amwith you always
2022, Oil, wood on panel
52 x 82 cm
3
GrandeTête (Rising)
2022, Oil, wood, fabric on panel
139 x 115 cm
3
Aura
2022, Oil, vinyl, wood, fabric
on panel
124 x 97 cm
4
Ängel
2022, Oil, vinyl, wood, fabric
on panel
89 x 73 cm
5
Since Sist
2022, Oil, wood, fabric, copper
on panel
73 x 62 cm
6
S
2022, Oil, vinyl, wood, fabric
on board
89 x 73 cm

Courtesy the artist & Perrotin
Photography: Ringo Cheung
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Etel Adnan was an important represen-
tative of modernism. Her oeuvre is
distinguished by a rich and vital
exchange between the Arab and the
Western worlds. The work of the poet,
painter, journalist, and philosopher,
who lived between Lebanon, France,
and California, melds widely different
art forms, media, languages, and
cultures.

Born in Beirut to a Greek mother and a
Syrian father from Damascus for whom
exile is the defining experience, she
grows up in polyglot Lebanon, which is
under French rule until 1943. She studies
philosophy first in Beirut, then in Paris
and, after 1955, in California.

These places and their cultural climates
will have a lingering power. Travels to
Mexico and North Africa, too, have a
profound impact on her. Wars, life in
exile, and constantly shifting geopoliti-
cal conditions frame her eventful life
and her art’s active engagement with
the world around her. Her immersion
in new contexts and exposure to trans-
cultural impulses are reflected in her
art’s openness to different visual
languages and media.

The exhibition is the first retrospective
of Etel Adnan's oeuvre in Germany.
It gathers artworks from all periods of the
artist’s oeuvre and in a wide range of
media. Side by side with her small-format
abstract paintings, whose intensity of
colour lends them an almost mystical
quality, her monumental tapestries,
delicate works on paper, leporellos, and
experiments on film shed light on her
engagement with questions of colour,
form and time, space, and the spiritual.

EtelAdnan
1925-2021

1
Portrait of Etel Adnan in
Turkey Winter 1973/74
Courtesy of Galerie Lelong & Co

2
Persian 1963-64
Courtesy of Kunstsammlung
Nordrhein-Westfalen, Düsseldorf
3
Untitled 2016
Courtesy of Galerie Lelong & Co
4
Untitled 2020
Courtesy of Sfeir-Semler Gallery,
Beirut & Hamburg

All works also courtesy of the
Estate Etel Adnan

Untitled 2012
Courtesy of the Carré d'Art, Musée
d'art contemporain de Nimes
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Unveiling thirteen newpaintings,
this exhibition serves as a letter to art
history, literature, andmythology. An
attempt to reflect the social changes
that have reshaped society over the
past century, MichaelTole explores the
evolution of gender norms, power
dynamics, and representationwithin
Western visual and literary culture,
negotiating aesthetic pleasure, justice,
and cultural discourse on beauty.

Following his inclusion in the 25th
Annual‘NoDeadArtists’, Tolewas
selected as the grand prizewinner of
the exhibition and recipient of a solo
exhibition at the gallery in 2022.

This showborrows fromavariety
of art historicalmovements to serve
as foils for contemporary issues
and culture.Movies,magazines,
advertisingall pull fromart history
toachievedifferent effects.
TheRevisionistHistories collection
exploreswhat is signifiedby the
adoptionof aparticular historically
rootedaestheticwhenapplied to
contemporarypop culturemedia
and subjects. It also attempts to
shake loose someof the inherited
conventionsof art history inorder
tomake themmore inclusive.
MichaelTole

MichaelTolewas born in 1979 in Dallas,
Texas. He currently lives inTempe,
Arizonawith his wife and twodaughters.
For the first half of his career, he created
paintings that explored the relationship
of painting and photography. After
moving toTempe, his work experienced
a shift to fantastical figurative inventions
based on pop culture imagery.

MichaelTole
Revisionist Histories

1
Diana Contemplating the
Sublimity of the Paleo Diet
2018, Oil on canvas
101.60 x 76.20 cm
2
A Coalition ofWilling:
Goddesses TopplesMars,
Commonly Known as
A Death of Sardanapalus
2018, Oil on canvas
152.40 x 111.76 cm
3
The Revelation
2021, Oil on canvas
132.08 x 160.02 cm
4
The Rescue:
Diana and her Acolytes
2020, Oil painting depicting
a hunt
121.92 x 182.88 cm
5
The Concert
2017, Oil on canvas
121.92 x 182.88 cm
6
The Dissidents:
Discourse on the Golden
Mean
2022, Oil on canvas
121.92 x 162.56 cm
7
BurningMan
2022, Oil on linen
60.96 x 91.44 cm
8
TheMost Dangerous Game
(Nymphs & Satyrs edition)
2022, Oil on canvas
121.92 x 182.88 cm

Courtesy Jonathan Ferrara
Gallery, NewOrleans
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ModernaMuseet’s retrospective is the
first exhibition to present a compre-
hensive overview of Goldin’s work as a
filmmaker. The show is installed in six
unique buildings designed byHala
Wardé, an architect who frequently
workswith Goldin. Each building is
designed in response to the specific
piece. Together they constitute a village.

The show is comprised of: ‘The Ballad
of Sexual Dependency’– hermagnum
opus; ‘TheOther Side’– a historical
portrait produced as an homage to her
trans friends; ‘Sisters, Saints and Sibyls’ –
a testament to the trauma of families
and suicide; ‘Fire Leap’– a foray into the
world of children; ‘Memory Lost’– a
claustrophobic journey through drug
withdrawal; and‘Sirens’– a trip into
drug ecstasy.

NanGoldinwas born inWashington
DC in 1953 and is one of themost high-
profile artists of our time. Herwork's
exploration of the human experience
is legendary and has profoundly
influenced subsequent generations.
Her first work,“The Ballad of Sexual
Dependency”, documents life in
Provincetown, the Lower East Side,
Berlin and London beginning in the
1970s and 80s and up to the present day.

NanGoldin photographed theworld of
her inner circle of creative, bohemian
friendswith raw tenderness. Her photo-
graphs give us snapshots of intimacy
and coupling andwild parties, and the
struggle between autonomy and
dependency – the core of Goldin’s
artistic practice. Of the generation
whose experienceswere defined by the
freedomof life before AIDS and an alter-
nativeworld outside normative society.

Nan Goldin
ThisWill Not EndWell

1
Self-portrait with eyes
turned inward, Boston
1989, From three-channel video
‘Sisters, Saints and Sibyls’
(2004-2022)

2
Greer modeling jewelry, NYC
1985, From slideshow
‘The Other Side’ (1992–2021)
3
Bea putting on makeup,
Boston
1973, From slideshow
‘The Other Side’ (1992-2021)
4
Amanda at the sauna,
Hotel Savoy, Berlin
1983, From slideshow
‘The Ballad of Sexual
Dependency’ (1979-2022)
5
Jimmy Paulette and Misty,
New York
1991, From slideshow
‘The Other Side’ (1992–2021)

All works © Nan Goldin

Brian and Nan in Kimono
1983, From slideshow
The Ballad of Sexual
Dependency (1979-2022)
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Adelchi-RiccardoMantovani was born
in Ferrara in 1942. Hemoved toGermany
in 1964, where he attended evening
classes in painting, life drawing and
history of art. He also participated in
a number of group exhibitions. During
the 1980s he developed his skills by
studying themasters of the Italian
Renaissance, De Chirico'smetaphysics,
Delvaux's surrealism andmagic realism.

Mantovani’s art developed in such a
way that it displays an extreme free-
dom, that give life to popular-themed,
religious-themed scenes and fascinat-
ing allegorical worlds hung between
myth and fable. His visions are support-
ed by ameticolous technique that gives
his paintings and drawings amagical
atmosphere. He painted artworkswhich
combined his passion for Surrealist
themeswith the highly detailed brush-
work of paintings of the 15th century.

The exhibition is organised byMart,
Trento and Rovereto'smodern Art
Museums and Fondazione Ferrara Arte.

Adelchi-RiccardoMantovani
The Dreamof Ferrara

Opposite page
TheWitch's Revenge
2013
Private collection

1
The Butterfly
2001
Private collection
2
The Red Paletot
2002
Walter Matteucci Collection
3
The Apotheosis of Pinocchio
1992
Private collection
4
The Storyteller 2
1986-87
Private collection3 4
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Mart is commemmorating the 50th
anniversary of the death of Ferrara
painter Achille Funi (1889-1972), of
whom several pieces are held at the
museum. In the post-war climate of the
return to order, Funi was one of the
protagonists of Novecento Italiano, the
group spearheaded by Margherita
Sarfatti. The exhibition, which traces the
artist’s entire career, focuses on two key
themes of his poetics: face and myth.
The numerous self-portraits, which bear
witness to the author’s physical change
over the years, are displayed alongside
paintings of his friends and relatives,
which show his change in style.

Achille Funi
Face &Myth

Opposite page
Boywith Apples
1921
Mart, VAF-Stiftung Collection
1
Genealogy orMy family
1918-19
Mart, VAF-Stiftung Collection
2
Female Head or The Sister
1922
Private collection
3
The Sister
1923
Mart, VAF-Stiftung Collection
4
Dioscuro
1940
Private collection
5
Venus
1926
Musée cantonal des Beaux-Arts
de Lausanne, Don de Benito
Mussolini
6
Portrait of Margherita
Sarfatti and Fiammetta
c1930
Private collection
7
Self-Portrait with Blue Jug
1920
Private collection
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Featuring a suite of new work, the show
marks Cristina BanBans first exhibition
with the gallery. Each of the paintings on
view are titled either Mujer or Mujeres –
Spanish for woman or women.

This word gets to the heart of BanBan’s
practice, which remains consistent in
its subject matter even as she continues
to mature and evolve as a painter.
Women, their bodies and contradictory
emotions are BanBan’s core subject.

Through their forms, she is able to filter
her daily experiences and vast array of
influences onto the canvas. The result
is a series of works that are at once
personal and universal.

Throughout the works on view in
Mujeres, BanBan incorporates her own
visage into her paintings alongside that
of her friends and other people from her
daily life as a means of reflecting on her
own personal experiences. In this way,
her paintings function as something of
a diary, and the present exhibition as a
glimpse into BanBan’s inner world.

Cristina
BanBan
Mujeres

Opposite page
Mujeres I
2022, Oil, oil stick on linen
228.6 x 182.9 cm
1
Mujeres IX
2022, Oil, oil stick on linen
213.4 x 233.7 cm
2
Cabeza I. Paris
2022, Oil, oil stick on linen
50.2 x 40 cm
3
Mujeres I Paris
2022, Oil, oil stick on linen
200 x 160 cm
4
MujeresVIII
2022, Oil, oil stick on linen
228.6 x 182.9 cm
signed, titled and dated Cristina
BanBan (on the reverse)

5
Mujeres X
2022, Oil, oil stick on linen
238.8 x 213.4 cm
6
Mujer II
2022, Oil, oil stick on linen
228.6 x 182.9 cm
signed, titled and dated Cristina
BanBan (on the reverse)

All works © Cristina BanBan
Courtesy of the artist and
Skarstedt, New York
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Weare delighted to present Hughes
first solo show inNewYork since 2017.
It exemplifies the artist’s array of subject
matter, fromVenetian scenes to complex
interiors and still lives. The show is pri-
marily composed of newReverspective
paintings, aswell as several of Hughes’
collaged paintings andmultiples.

PatrickHughes
ANew Perspective

Opposite page
Portmanteau
2021, Oil on board construction
78.1 x 66 x 21 cm

1
Edgy
2021, Oil on board construction
65.4 x 73 x 18.1 cm
2
Caring Haring
2021, Oil on board construction
55.2 x 127 x 7.3 cm
3
The Fourth Dimension
2018, Oil on board construction
74.9 x 116.8 x 25.4
4
ThereThere
1998, Oil on board construction
121.9 x92.1 x20.3 cm
5
Dicey
2021, Oil on board construction
65.4 x 78.7 x 21.6 cm
6
Cuboids
2021, Oil on board construction
85.7 x 66 x 22.9 cm
7
Mirror Image
2021, Oil on board construction
67.3 x 80.6 x 20.3 cm

All works
© Patrick Hughes
Courtesy Patrick Hughes and
Adelson Galleries, New York &
Palm Beach
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An exhibition of paintings by Joan
Mitchell focusing on the years 1979
to 1985 – a significant and deeply
generative period within her decades-
long career. Featuring paintings from
both public and private collections,
as well as from the holdings of the
Joan Mitchell Foundation, the show
coincides with the final leg of the artist’s
critically acclaimed retrospective
previously on view at the San Francisco
Museum of Modern Art and the
Baltimore Museum of Art.

For Mitchell, this period, which included
her important 1982 solo exhibition at
the Musée d’Art Moderne de Paris, was
a time of profound artistic develop-
ment, growth, and focus on the possibi-
lities of painting. As she became even
more fully immersed in daily life at her
property inVétheuil, France – surroun-
ded by lush gardens, and challenged
and inspired by new creative relation-
ships –Mitchell’s studio practice
flourished, and her work became even
more ambitious and expansive.

The show includes a selection of the
dynamic and resolved canvases Mitchell
produced during these years in a range
of formats, from scaled multi-panel
works to intimate single-canvas
compositions, demonstrating her
transition from the controlled structure
of her mid-to-late-1970s paintings to
the virtuosic all-over compositions of
the 1980s. Executed in an increasingly
bold palette, these works exemplify her
nuanced mastery of composition, scale,
and colour.

JoanMitchell
1975-1985

Opposite page
Then, Last Time IV
1985, Oil on canvas
259.7 x 200 cm

1
Installation view
2
Untitled
c1982, Oil on canvas
55.2 x 46.4 cm
2
Untitled
c1982, Oil on canvas
46 x 38.4 cm

© Estate of JoanMitchell
Collection of the JoanMitchell
Foundation, New York
Courtesy David Zwirner
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Richter was born in Eutin, Germany in
1962. He came to prominence in the
1990swith bold, gestural, colourful, and
even psychedelic abstract paintings
that gained attention in thewake of
Germany’s neo-expressionist Junge
Wilde generation. Though he found
early critical successwith the riotous
formal language of his abstract works,
Richter has continually refused to settle
into any single defining style. Steeped
in the canon of German painting,
Richter’s ownwork does not somuch as
undertake the projects of his forebears
as it dissects and cannibalizes them in
his pursuit of newmeaning.

Influenced by Symbolists like Bonnard
and Ensor, Richter embraced figuration,
deriving his subjects from contempo-
rarymedia images found in newspapers
andmagazines in an endeavor to
develop a formof contemporary history
painting.More recently, the artist has
taken to a process that prioritizes the
gestural qualities of painting and the
possibilities of themedium itself.

Using a variety of painterly techniques,
these bold new canvases serve as an
inquiry into the nature of painting and
the process bywhich images aremulti-
plied.Whereas his earlier works drew
frommultiple sources to form an
allegory, his latest paintings explore the
permutations that can derive from a
single source using differing forms,
colour palettes, and textures.

Daniel
Richter
Furor II

Opposite page
Stairs creaking, clinking
2022, Oil on canvas
230 x 170 cm
1
Installation view
2
Empty the apartment
2022, Oil on canvas
220 x 165 cm
3
inhale deeply
2022
Oil on canvas
230 x 170 cm)
4
Look at you
2022, Oil on canvas
230 x 170 cm
5
Ententanz
2022, Oil on canvas
220 x 165 cm
6
not a drill
2022, Oil on canvas
230 x 170 cm
7
the Grind
2022, Oil on canvas
220 x 180 cm

All works
© Daniel Richter, Courtesy Regen
Projects, Los Angeles

Installation view of Daniel Richter
Furor II, Regen Projects,
Los Angeles
3 November-23 December 2022
Photography: Marten Elder,
Courtesy Regen Projects
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Berlin plays a special role in the history
of Hungarian art and culture. Even
before the FirstWorldWar Hungarian
artists came to the rapidly growing city
in search of a platform to reach out to
an international audience. After a failed
revolution in 1919, nowdriven from
their homeland by reactionary forces,
the banks of the Spree offered a place
to explore creative freedom.The show
breaks newground by honouring the
versatile Hungarian contribution to
modern art in the German capital.
It broadens a stillWestern-oriented
canon to include the artistic achieve-
ments of Central Eastern Europe.

The cosmopolitan Berlin of theWeimar
Republic was a formative chapter in the
development of thesemostly young
artists. As one of the largest groups of
exiles in the city, they enriched Berlin’s
avant-garde significantlywith novel
and progressive input. The advent of
National Socialism cut this two-way
inspiration short and erstwhile bonds
sank into oblivion.

Some 200 paintings, prints, sculptures,
photographs, films, stage designs and
architectural drawings are on display
throughout the nine sections of the
exhibition. The story beginswith the
group known as‘The Eight’. Hungary’s
modernists, schooled in brightly
coloured brushwork by the French
Fauves, celebrated their Berlin debut at
the Secession in 1910.

MagyarModern
Hungarian Art in Berlin
1910-1933

Opposite page
Lajos Tihanyi
Large Interior with Self-
Portrait – Man at theWindow
1922
©Museum of Fine Arts, Budapest
Hungarian National Gallery, 2022
1
Béla Kádár
The Cow
c1917
©VG Bild-Kunst, Bonn, 2022
Photo: bpk / Saarland Cultural
Heritage Foundation
2
Lajos Kassák
Architektur
1923
©VG Bild-Kunst, Bonn, 2022
3
LászlóMoholy-Nagy
Pictorial Architecture III
1922
WiesbadenMuseum
Photo: Bernd Fickert
4
LászlóMoholy-Nagy
Construction
c1922
bpk / Kupferstichkabinett, SMB
Photo: Jörg P Anders
5
Lajos Tihanyi
Ufer
1921
©Galerie Berinson, Berlin
6
Lajos Kassák, VO
Collage No 22
1922
©VG Bild-Kunst, Bonn, 2022
7
Hugó Scheiber
Self-Portrait
1928/1930
Janus Pannonius Museum, Pécs
Photo: JPMLajos Kassák, VO /
Collage No 22, 1922
© VG Bild-Kunst, Bonn, 2022
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